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“TIL O‘RGAN - KELAJAKKA YUZLAN”

Ro‘zmetova Nodira
Xorazm viloyati Urganch tumanidagi
23-sonli maktabning ingliz tili fani o ‘qituvchisi

Annotatsiya: Ushbu maqolada nafaqat yoshlarni balki yoshi kattalarni ham chet tillarini bilishi
va bu kelajak hayotda muvaffaqiyat kaliti bo‘lishining bir qancha muhim aspektlari yoritilgan.
Kalit so‘zlar: Til olamiyondir, g‘ayri tili , akademik ehtiyoj.

Har tilni biluv emdi bani odamajondur,
Til vositai, robitai, olamiyondir,
G‘ayri tilini sa’y qiling bilgali yoshlar,
Bilmakka oni gayrat eting foida kondir.
(Avaz O‘tar)

XX asrda yashab ijod etgan o‘zbek adabiyoti namoyondalaridan biri Avaz O‘tar o‘zining til
g‘azalida yoshlarni 0°z ona tilimiz bilan bir qatorda “g‘ayri tili”” ya’ni xorijiy tillarni ham chuqur
o‘rganishga chorlamoqda. Chet tillarini bilish yurtimiz rivoji, istigboli va kelajagi uchun muhim
ahamiyatga ega ekanligi yoritilgan.

Keling, chet tillarini o‘rganish qay darajada muhim ekanligini ko‘rib chiqaylik.

1. Til bilgan — el bilar.

Til o‘rganish kelajakdagi muvaffaqiyat kalitidir. “Til bor ekan yurtning kelajagi barhayot.Til
bor ekan millat istigboli nurli va charog‘on bo‘ladi.” -degan birinchi Prezidentimiz Islom Kari-
mov. Alisher Navoiy esa tilga shunday ta’rif bergan:

Aytib sovumas tarona sen, sen,

O‘lib qurumas, xizona sen, sen.

2. Til o‘rganish — davr talabi.

Zamonaviy dunyoda zamonaviy kasblarni egallashning samarali yo‘llaridan biri chet tillarini
o‘rganishdir. Zero, ilm-fan, kompyuter texnologiya, aviatsiya sohasi, turistik soha va diplomatik
alogalarning barchasi chet tiliga asoslangan.

3. Til bil — dunyoni kez va o‘rgan.

Chet tilini o‘rganish nafaqat yangi odamlar bilan uchrashish balki, yangi dunyoni kashf etish
imkonini beradi. Agar siz chet tilini bilsanggiz sizning akademik ehtiyojlaringizga mos keladigan
maktab va universitetlarni topishingiz uchun juda ko‘p imkoniyatlar mavjud.

4. Chet tili-texnologiyalar tili

[Imiy sohada yutuqlarga erishishning muhim cho‘qgqilaridan biri chet tillarini mukammal bilish
orqalidir.

5. Chet tillari asosan ingliz tili biznes tili.

Siz biznes egasi bo‘lasizmi, talabami yoki xodimmisiz, chet tili ish dunyosida juda muhimdir.

Bizbusabablarniistalgancha davom ettirishimiz mumkin. Xulosa o‘rnida shuni aytmoqchimanki,
“Qush uyasida ko‘rganini qiladi” . Ya’ni Oila-Maktab-Mahalla tizimiga asoslangan holda ish
yuritishni joiz deb topdim. Qanday qilib? “Online Davra suhbati” orqali. Online davra suhbati
o‘quvchilarning oila a’zolari o‘rtasida tashkillashtirilib, viktorina savollariga asoslangan.Bu
jarayonda nafaqat bilimlar mustahkamlanadi, balki “Aql yosh tanlamas” maqoli targ‘ib qilinadi.
Zero yoshlikda olingan bilim- toshga o‘yilgan naqgsh kabidir.

Foydalanilgan adabiyotlar ro‘yxati:

1. Michael Schmitz, Leo Townsend, Introduction to Special Issue on “Group Speech Acts”,
May 2020

2. Adrian Pable , Integrating linguistic relativity, Noyabr 2020
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MORFOANALIZATOR TUZISHDA AXBOROT BAZASI VA TAHLIL
DASTURLARINING AMALIY AHAMIYATI

Xamroyeva Shahlo Mirdjonovna,
Toshkent davlat o‘zbek tili va adabiyoti
universiteti doktoranti,

filologiya fanlari bo ‘yicha

falsafa doktori (PhD)

Tel: 91 404 06 20

e-mail: hamroyeva8l@mail.ru
Bozorova Fazila Sa’dullayevna,
Buxoro shahar 39-IDUM o qituvchisi

Annotatsiya. Maqolada ma’lumotni axborot-qidiruv tizimida qayta ishlashda lingvistik
ta’minotning tutgan o‘rni, ularning amalda qo‘llanishi masalasi muhokama qilingan. SHuningdek,
kompyuterda tabiiy tilga ishlov berishla lingvistik ta’minotning ahamiyati asoslangan. Lingvistik
ta’minotning asosini tashkil etuvchi axborot bazasi va tahlil dasturining ahamiyati ko‘rsatib
berilgan.

Kalit so‘zlar: lingvistik ta’minot, kompyuter lingvistikasi, morfologik analiz, axborot-qidiruv
tizimi, axborot bazasi.

KIRISH. Kompyuter lingvistikasida ma’lumotlarni axborot-qidiruv tizimida qayta ishlash
masalasi asosiy o‘rinni egallaydi. Bu mashina tarjimasi, morfologik analizator, nutq sintezatori, til
korpusi kabi barcha yo*nalishlar uchun bir xilda ahamiyatli. Ushbu yo‘nalishlar barchasi lingvistik
va dasturiy ta’minotga ehtiyoj sezadi.

ASOSIY QISM. To‘liq matnli korpuslar bilan ishlash uchun “Korpusni boshqarish tizimi”
ishlab chiqilgan bo‘lib, olimlar “DikTUM-1" dasturiy vositasini korpus lingvistikasi vositalari
majmui sifatida baholashadi [1;4]. Korpus birliklarini tahlil qilish va boshqarish “DikTUM-1"
tizimi bilan amalga oshiriladi. Uning asosiy afzalligi matn va lug‘atlardan olingan ma’lumotni
manipulyasiya qiladi, tahlil o‘tkazadi, leksikografik ishlovni amalga oshiradi. Tizim avtomatik
ravishda matn/birlikni material manbai, uning hajmi, janri, nashr sanasini marker bilan belgilaydi.
So‘zshaklni grammatik, leksik, morfem va boshqa kategoriyalar asosida markerlaydi.

Tabiiy tilga ishlov berishda avtomatik markerlash/tahlil qilish dasturlarining amaliy ahamiyati
keng. Masalan, shunday tizim yordamida “Gazeta matnlari korpusi” materiallari asosida gazeta
matnlari janriy tasnifi tamoyillari (jumladan, turli publitsistik janrlarning tipik xarakteristikasi) ishlab
chiqiladi; shu asosda janriy tasnif amalga oshiriladi. Bu esa ma’lum matn, turli janr, manbalarning
tagsimlanishini ko‘rsatuvchi ma’lum bir profilni topishga, matnda birlikni qo‘llashning o‘ziga
xosligini kuzatishga sharoit yaratadi. Bunday amaliyotning o‘tkazilishi avtomatik ravishda
so‘zshakl, lemma, asos va morfem modellarning alfavitli-chastotali, chastotali-tagsimlovchi
(rus. chastotno-raspredelitelneie) lug‘atlarning shakllanishiga olib keladi [1;6]. SHuningdek,
DikTUM-1 tizimining ichki sistemalari ham mavjud:

1. Morfo-Analizator leksemalarni morfologik tahlil qilishga moslashgan.

2. SegmMorf so‘zshakllarni morfologik tahlil giladi.

3. Lintez matn birliklarini semantik markirovka qiladi; matnning mazmuniy tahlilini amalga
oshiradi.

4. PsiAn semantik-psixologik tahlil qiladi.

5. Lintez kalitso‘z va birikmalarni tanlaydi, avtomatik tarzda matnning tezaurusini shakllantiradi.

6. Janr kvantativ-stilistik tahlil olib boradi.

Grammatik kategoriyalar to‘lig tavsifining morfoanalizator tuzishdagi ahamiyati. “RCO
Morphology” morfologik analizatori tuzuvchisi A.Ermakov morfologik analizatorning ahamiyati
haqida shunday fikrlarni keltiradi [2; 4]: “Zamonaviy dunyo haddan tashqari ko‘p ma’lumotlar
bilan to‘Imoqda. SHuning uchun so‘zlarni qayta ishlash masalasi, aynigsa, internet materiallarining
doimiy o‘sishini hisobga olsak, juda dolzarb bo‘lib qolmoqda”.  A.Ermakov morfologik
analizatorning amaliy ahamiyati sifatida axborot-qidiruv tizimlarida so‘zshaklning aniq analiz-
sintezini amalga oshirish ekanligini ta’kidlaydi. “RCO Morphology” morfologik analizatorida
analizator joylashgan internet sahifasida [3] turli tahlillarni amalga oshirish mumkin. Bunda amaliy
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ahamiyatga erishish magsadida “RCO Morphology” analizatorida algoritmlarning yana bir toifasi
ishlab chiqilgan, kutubxonaga kiritilgan, u so‘z qidiruvini shakllantirish va kiritish qoidalariga
asoslangan; so‘zlarni juda yuqori darajada ishonchlilik bilan tahlil qilish, mavjud algoritmlarni
mukammallashtirishni ta’minlaydi, bu esa matndagi so‘z tabiati haqida turli farazlarni yaratishga
imkon beradi. Ikki bosqichda algoritmlarni takomillashtirish bilan bir qatorda, morfologik
lug‘atni doimiy ravishda tuzatish va kengaytirish ishi olib borilgan. Bugungi kunda morfologik
analizatorning aniq ishlashi uchun morfologik lug‘atda taxminan 100000 so‘z (shuningdek,
taxminan 3-4 million so‘z shakli) bo‘lishi kerak [2]. Natijada lug‘at doimiy ravishda yangilanib
boriladi. Masalan, “RCO Morphology” analizatori ma’lumotlar bazasini to‘ldirish va tuzatish
davomida faqat fe’llar orasida 3000 dan ortiq so‘z shakllari o‘zgartirilgan.

Morfologik analizator tuzishda asosiy ish lingvistik qoidalar tizimini kengaytirish, sozlash,
shuningdek, lug‘atdagi xatoni bartaraf etishda ko‘p mehnat resursi talab qilinadi. Morfologik
analizatorga til leksikasining yuqori chastotali so‘zlari, tilda mavjud bo‘lgan har qanday so‘zni
qayta ishlashga oid qoidalar majmuini ishlatadigan algoritm kiritilishi kerak. Bundan tashqari,
morfoanalizatorda turli taxminlarni inobatga olgan holda so‘z tahlili haqidagi farazlarni yaratishga
imkon beradigan moslashuvchan sozlama bo‘lishi talab etiladi. Bu esa modulni so‘z grammatik
shaklining imlo bilan bir-biriga to‘g‘ri kelganda omonimiyani bartaraf etish vositalari bilan birga
ishlatishga imkon beradi. RCO Morphology analizatori Windows uchun dinamik kutubxona (DLL)
sifatida etkazib beriladi. Ushbu analizator so‘zni yuqori aniqlikda gayta ishlashni talab qgiladigan
axborot-qidiruv hamda tahlil tizimi ishlab chiquvchilariga mo‘ljallangan. Modul quyidagi afzallikka
ega: (1) so‘z shaklning barcha grammatik xususiyatini (so‘z turkumi, grammatik ma’nolari va h.);
(2) leksik-semantik toifani (ism, familiya, tashkilot, geografik nom) aniqlash, (3) so‘zning turli
grammatik shakllarini me’yoriy holatga keltirish, (4) barcha grammatik shakllarni aniglash orqali
imloni tekshirish. Ammo morfologik analizator 3-4 million so‘zshakldan iborat lug‘at/ma’lumotlar
bazasi kabi bunday talab faqat flektiv til analizatorlariga xos. Aggllyutinativ tillarda aniq tahlilni
amalga oshirish uchun “o‘zak va qo‘shimchalar lug‘ati”, o‘zak va qo‘shimchalar qo‘shilishi
natijasida hosil bo‘ladigan fonetik o‘zgarish, umumiy qonuniyatlar “grammatik lug‘ati” talab
etiladi. Agglyutinativ tillarning morfologik analizatori uchun 3-4 million so‘zshaklni ma’lumotlar
bazasiga kiritish yoki so‘zshakllar lug‘atini tuzishga ehtiyoj yo‘q.

XULOSA. Xulosa o‘rnida aytish lozimki, morfologik analizator tuzishda asosiy ish lingvistik
qoidalar tizimini ishlab chiqish, lug‘atdagi xatoni bartaraf etishda ko‘p mehnat resursi talab
qilinadi. Shunday mehnatni qisqartirish va avtomatik tahlilni amalga oshirish uchun avtomatik
tahlil vositalari talab qilinadi. Morfologik analizatorga til leksikasining yuqori chastotali so‘zlari,
tilda mavjud bo‘lgan har qanday so‘zni qayta ishlashga oid qoidalar majmuini ishlatadigan algoritm
kiritilishi maqsadga muvofiq. Bundan tashqari, morfoanalizatorda turli taxminlarni inobatga olgan
holda so‘z tahlili haqidagi farazlarni yaratishga imkon beradigan moslashuvchan sozlama bo‘lishi
talab etiladi. Bularning barchachi axborotni avtomatik tahlil qiluvchi tahlil vositalari tomonidan
amalga oshiriladi. O‘zbek tili so‘zshakllarini avtomatik tahlil qiluvchi tahlil vositasi yaratilsa, til
korpusi, avtomatik tarjima, elektron lug‘atlar yaratish uchun ma’lumotlarni tahlil gilish va qayta
ishlash jarayoni avtomatlashtiriladi.
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NEW TECHNOLOGICAL METHODS FOR STUDENTS TO IMPROVE THEIR
SPEAKING SKILLS

Jalolova Dilfuza Latifovna
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Annotation: This article will help the reader to improve their English speaking skills, literacy,
speech focus on issues such as consistent development of skills, speech formation.
Key words: English speaking skills, literacy, practical work, training. Improving students’

English speaking skills is a child’s first step in school day, the period of literacy training.
Speech skills are consistent and regular as a result of practical work. That’s why the teacher is
English students’ speech in each lesson on grammar from the language lesson attention should
be paid to skills development. To master this skill, you must first speak be concise, simple,
fluent, and meaningful. So, let’s get started the main task of the English language course is to
develop students’ oral and written speech in education is considered. Related speech exercises in
elementary school English teaching methods the types are practical, they are carried out without
theory, on the basis of a clear plan:

- fluent perfect answer to a clear question;

- various vocabulary-enhancing exercises; - a student’s creative story on an observation, picture,
or topic. Except these, the use of speech technology-based speech exercises teaches children to
think independently and enriches their speech with a new dictionary. Primary education is taught
in English One of the didactic requirements is to regularly check how students are learning is
calculated. State Education Standards for each stage of primary education in the curriculum
there are individual requirements for students’ knowledge, skills and abilities. Therefore, in four
years, students write 40-50 words per minute, dictation, according to reading techniques is able
to write a text of 35-40 words on the basis of the following requirements: - avoid scientific errors

- accuracy of explanations

- correct and accurate dictionary be given

Each lesson is for students the quality of knowledge, in turn, the extent to which it can use
the skills being developed provides. This is the consistent testing of normative knowledge, skills
and competencies based on the requirements. The test is primarily to help students learn new
material to determine the readiness, the effectiveness of the methods and techniques used in the
lesson allows. Oral and written forms of assessment of knowledge acquired in school practice
widely used. English language proficiency test answer, test option, logical thinking, search, find,
etc. mainly dictation, lexical-grammatical and word-formation, copying and science assignments
are organized. Also, make sure you keep track of the miles you have and if and when they expire
Depending on the nature, the same dictations and tests are repeated several times.

References:
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MAKTABDA ONA TILI DARSLARIDA MA’NODOSH SO‘ZLARNI O‘QITISHDA
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Annotatsiya: Ushbu maqolada ma’nodosh so‘zlar (sinonimlar) talaffuzi, yozilishi bilan bog‘liq
bo‘lgan o‘z pedagogik tajribamda ishlatgan pedagogik texnologiyalar haqida yozmoqchiman.
Sinonimlar bir-biridan qo‘shimcha ma’no qirrasi, emotsional bo‘yog‘i, qo‘llanilishi jihatidan
o‘zaro farqlanadi.

Kalit so‘zlar: ma’nodosh so‘zlar, grammatika, uslubiyat, til ifodaliligi, atama, predmet,
didaktik material

Katta, ulug®, buyuk, zo‘r, azim, ulkan, bahaybat, haybatli, yirik, gigant sinonimik qatorini
tashkil qilgan so‘zlardan katta so‘zi keng tushunchani anglatib, aniq tushunchaga nisbatan ham,
mavhum tushunchaga nisbatan ham ishlatilaveradi. Ulug‘, buyuk, zo‘r, azim, ulkan so‘zlari
hajmi ancha katta bo‘lgan narsalarga, bahaybat, haybatli so‘zlari esa o‘lchovi juda katta bo‘lgan
narsalarga nisbatan ishlatiladi. Yirik kam ishlatiladi. Gigant kitobiy uslubga xos bo‘lib, asosan
joy, qurilishga nisbatan qo‘llanadi. Sinonimlar tilni leksik tomondan boyitadi, shuning uchun
bunday so‘zlar bilan ishlash juda muhim. Kishi lug‘atida sinonimlar qancha ko‘p bo‘lsa, uning til
ifodaliligi shuncha ortadi. O‘zbek tili - sinonimlarga boy til. ,,O°zbek tili sinonimlarining izohli
lug‘ati» da katta so‘zining 11 ta, marta so‘zining 13 ta sinonimi berilgan. Boshlang‘ich sinflarda
sinonim haqida nazariy ma’lumot berilmaydi, ammo sinonimlar haqidagi tushuncha amaliy
mashq yordamida shakllantiriladi. Sinonimlar bilan ishlash elementar tarzda 1-sinfdan boshlanadi:
o‘quvchilar berilgan so‘zning sinonimini topishga, boshqacha qilib qanday aytish mumkinligini
tushuntirishga, 2 -3-sinflarda esa berilgan so‘zning 2 - 3 sinonimini topib aytishga o‘rgatiladi.
Boshlang‘ich sinflarda ma’nodosh so‘zlarga oid quyidagicha mashqlar ishlatiladi: 1. Berilgan
ma’nodosh so‘zlarni guruhlash. Bunda bir so‘z turkumiga oid ikki sinonimik qatordagi so‘zlar
ichiga bir-ikkita boshqa so‘zkiritib beriladi. O‘quvchilar sinonimlarni ikki guruhga ajratib aytadilar.
Buning uchun so‘zlar quyidagi kabi berilishi mumkin: vatan, magsad, diyor, niyat, mamlakat,
murod, yurt. 2. Berilgan so‘zga sinonim tanlash. O*qituvchi otni o‘tganda osmon, sifatni o‘tganda
mazali, fe’Ini o‘tganda ko‘nikmoq so‘zlarini aytadi. O‘quvchilar bu so‘zlarga sinonim tanlaydilar:
osmon - ko‘k, samo, falak; mazali - lazzotli, laziz, totli; ko‘nikmoq - o‘rganmoq, odatlanmoq,
odat gilmoq. 3. Tushirib qoldirilgan sinonim so‘zlarni 0‘z o‘rniga qo‘yib, matnni ko‘chirish.
O‘quvchilar sinonimlarni o‘rniga qo‘yib, ularning qo‘llanilishidagi farqni tushuntiradilar. 4.
Ma’nodosh so‘zlardan mosini qo‘yib gaplarni ko‘chirish. Buning uchun sinonim so‘zlar qatori
qavs ichida beriladi, o‘quvchi gapning mazmuniga mosini tanlab gapni ko‘chiradi: Daryo suvini
(bahor, ko‘klam) toshirar, odam gadrini (mehnat, ish) oshirar. Oltin (0°t, olov, alanga)da, odam (ish,
mehnat)da bilinadi. Birlashgan (yov, dushman) ni qaytarar. 5. Sinonim so‘zlar qatoridan foydalanib
didaktik material tuzish va u bilan mashq ishlash. Buning uchun to‘rtta sinonimik qatordagi so‘zlar
tanlanadi va 16 katakka aralash joylashtiriladi. O‘qituvchi shu katakchalardagi bir so‘zni aytadi.
Masalan, chiroyli. O‘quvchilar shu so‘zga yaqin ma’noli so‘z (sinonim)ni katakchalardan topib
aytadilar: go‘zal, dilbar, sohibjamol, husndor. Sinonim so‘zlar qatori bilan so‘z birikmasi tuzadilar:
chiroyli shahar, go‘zal manzara, sohibjamol malika va hokazo. So‘zlarning ma’nosini tushuntirish
o‘quvchilar lug‘atini boyitadi, nutqini o‘stiradi. Boshlang‘ich sinflarda o‘qitiladigan fanlarning
atamalari ham tushuntirilishi lozim bo‘lgan so‘zlar qatoriga kiritiladi. Atamalarning ma’nosini
tushuntirish mazkur so‘z anglatgan tushunchani yaxshi fahmlab olishga yordam beradi. Masalan,
predmet atamasining ma’nosini tushuntirish bilan o‘quvchilar predmet keng ma’noda qo‘llanishini,
tabiatdagi barcha narsa, hodisa, tushunchalar predmet deyilishini bilib oladilar. Bu ot, sifat, son,
fe’l kabi atamalarni tez fahmlab olishda ularga yordam beradi. So‘zning ma’nosini tushuntirish
juda kam vagqt olishi va darsning asosiy mavzusidan o‘quvchilar diqqatini chalg‘itmasligi kerak.
Buning uchun o‘qituvchi har bir darsga tayyorlanish jarayonida ma’nosi tushuntirilishi lozim
bo‘lgan so‘zlarni, uni tushuntirishning eng qulay usullarini va darsning qaysi o‘rnida tushuntirishni
belgilab oladi. O‘qish kitoblaridagi matnlarda birinchi marta uchragan, bolalar ma’nosini
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bilmaydigan ayrim so‘zlar matnni o‘qishdan oldin tushuntiriladi. Matnni o‘qish jarayonida so‘z
ma’nosini tushuntirishga chek qo‘yish kerak. Agar biror so‘zni matnni o‘qish vaqtida tushuntirish
zaruriyati tug‘ilsa, matn mazmunidan o‘quvchilar digqatini chalg‘itmagan holda shu so‘z ma’nosi
qisqacha tushuntiriladi. Ko‘chma ma’noda ishlatilgan obrazli so‘zlar va badiiy nutq birliklari matn
o‘qilgandan keyin tushuntiriladi, chunki ularning ma’nosi matn mazmunidan, kontekstdan yaxshi
tushuniladi. Ayniqsa, masallar o‘qilganda, undagi allegorik, ko‘chma ma’noda ishlatilgan so‘zlarni
asarni o‘qishdan oldin yoki o‘qish jarayonida tushuntirib bo‘lmaydi. Ona tili fani o‘quvchilarni
fikr bayon qilish va uni uqib olish faoliyatiga tayyorlaydi. Fikr til vositasida ro‘yobga chiqadi,
shu sababli har bir kishi tilni va undan foydalanishni bilishi zarur. Tilni bilish uning grammatik
qonun-qoidalarini, ta’rifini o‘zlashtirishgina emas, balki ona tilining boy imkoniyatlaridan amaliy
foydalana bilish hamdir, ya’ni fikrni og‘zaki va yozma shaklda to‘g‘ri, tushunarli va savodli
ifodalay bilishdir. Bunga erishish uchun ona tili darslarida lug‘at ustida ishlashga alohida e’tibor
qaratish lozim. Lug‘at ishida so‘zning ma’nosi, talaffuzi va imlosi e’tiborda tutiladi. Bular ustida
ishlashdan asosiy magsad ehtiyoj sezilgan paytda o‘quvchilarning ulardan nutqda foydalanishlariga
erishish, o‘zgalar nutqini anglashlarini ta’minlashdir. Buning uchun o‘qituvchi ona tili darslarida
qo‘llangan har bir so‘zning va ta’limiy jarayonlarda: ekskursiya, o‘zaro suhbat, turli tadbirlarda
ishlatilgan so‘zlarning ma’nosiga e’tibor bilan qarashi, ularning qaysilari maxsus ishlashni taqozo
etishini belgilab olishi kerak.
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“QARAMOQ” FE’LINING GAP AKTUAL STRUKTURASIGA TA’SIRI
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Annotation: The verb look “qaramoq” which has a special place in Uzbek linguistics with
its variety of functional and meaning features has not been specifically studied. Taking this into
consideration, the very article explains the actual division of a sentence, the theme and rheme
parts and the importance of the verb look “qaramoq” in the sentence.

Annotatsiya: O‘zbek tilshunosligida funksional va ma’no xususiyatlarining kengligi bilan
tilimizda alohida o‘rin tutuvchi garamoq fe’li hozirda maxsus tadqiq etilmagan. Ana shuni
e’tiborga olganimiz holda, mazkur maqolamizda gapning aktual bo‘linishi, gapning tema va
rema qismlari va qaramoq fe’lining gap aktual tuzilishidagi o‘rinlari ochib berilgan.

Tayanch so‘zlar: actual struktura, tema, rema, predikat, aspect, propozitiv, kommunikativ,
denotativ, signifikativ, presuppozitsiya, propozitsiya.

Gapning aktual bo‘linishini ba’zi adabiyotlarda gapning funksional istigboli deb ham
yuritiladi. Ma’lumki, til tafakkurning nutqda bevosita namoyon bo‘lishidir. Lekin til bilan
tafakkur bir-biriga teng emas, ular dialektik butunlikni tashkil etadi. Tilni tafakkurdan va
tafakkurni tildan ajratib qo‘yish mumkin emas. Ular doimo bir-birini taqozo qiladi. Gaplar
(darak gaplar) mantiq birligi bo‘lmish hukmni aks ettiradi. Hukm asosan, sub’yekt va
predikatdan tashkil topadi [1.25-b].

Gap mazmuniy sintaksisi haqida fikr bildirilganida uning turli xil aspektlari (propozitiv,
modal, kommunikativ) ajratiladi.

Agar propozitiv (nominativ) va modal aspektlari gapning in’ikos etish semantikasini, uning
denotativ va signifikativ mazmunini aks ettirsa, kommunikativ plan, birinchidan, so‘zlovchining
kommunikativ niyatini, ya’ni shu gapdan ifodalangan ob’yektiv mazmun elementlarining
ahamiyatlilik darajasini belgilashni (aktual bo‘laklarga ajratish) hamda darak, so‘roq, buyruq
ifodalashni, ikkinchidan, presuppozitsiya axborotini o‘z ichiga oladi. Shunday qilib, til birligi
sifatida gap semantikasiga fagqat nominativ plan — propozitsiya plani oiddir. Kommunikativ plan
esa jumla semantikasining, demak, nutq semantikasining predmetidir [2.380-b].

Jumlaning kommunikativ vazifasi nuqtayi nazaridan tuzilishi uning aktual tuzilishi hisoblanadi.

Kommunikativ (aktual) vazifa nuqtayi nazaridan jumlani tashkil etuvchi elementlar tema
(ma’lum) varema (yangi) qismlariga bo‘linadi. Jumlaning rema qismi kommunikativ eng ahamiyatli
qism — kommunikativ markaz hisoblanadi. Savol gapning shu kommunikativ markazini — remani
aniglash uchun beriladi [2.386-b]. Gapning aktual tuzilishi uning qismlarining tema va remalarga
ajratilishi bilan izohlanadi. Gap tarkibida nechta bo‘lak bo‘lishidan qat’iy nazar, u mazmuniy
jihatdan 2 gismdan: tema — ega va ega guruhi qismidan hamda rema — kesim va kesim guruhi
qismidan tashkil topadi.

Magqolamizning asosiy qismida “garamogq” fe’lining gap aktual tuzilishidagi o‘rniga to‘xtalib
o‘tamiz.

Turkiy tillarda aktuallashgan bo‘lakning ikki xil o‘rni ko‘rsatiladi. K.M.Abdullayev turkiy
tillarda aktuallashgan bo‘lakning, ya’ni remaning ikki xil o‘rni borligini: 1) kesimdan oldingi o‘rni;
2) gapning oxiri, shunga ko‘ra aktuallashishning ikki darajasi — kuchli va kuchsiz aktuallashish
mavjudligini ta’kidlaydi.

Ozarbayjon tilida kuchli aktuallashish jumlaning eng oxirida, kuchsiz aktuallashish esa
kesimning oldida yuz beradi. Uning ko‘rsatishicha, hamma bo‘laklar shunday ikki darajadagi
aktuallashishga ega.

Bu nuqtayi nazardan o‘zbek tili turkiy tillar sistemasida alohida o‘rin egallaydi. Chunki o‘zbek
tilida ayrim bo‘laklar (masalan, ega va kesim) aktuallashishning faqgat b1r darajasiga — kuchli
daraj a51ga ega. Ega aktuallashuvining kuchli darajasi uchun gapning oxirgi o°rni xarakterlidir. Hol
va to‘ldiruvchilarda mazkur darajani kuzatish mumkin. Ammo, bunday holat og‘zaki nutq uchun
ham, yozma nutq uchun ham normal hol emas. Odatda, 0‘zbek tilida hol va to‘ldiruvchilarning
so‘z tartibi yordamida aktuallashish o‘rni kesim oldi hisoblanadi [2.399-b].

Hakimboyvachcha yalt etib ukasiga qaradi.
Yalt etib ukasiga qaradi Hakimboyvachcha.
Hakimboyvachcha yalt etib ukasiga qaradi.
Ukasiga Hakimbovachcha yalt etib qaradi.
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O‘zbek tilida aktuallashish aksariyat hollarda gapning oxirgi qismi bilan uzviy bog‘liq. Kesim
gapning mazmuniy markazi hisoblanadi. Shuning uchun boshqa bo‘laklar uning atrofida — unga
bog‘liq holda aktuallashadi. Yuqoridagi gaplarning propozitiv aspekti barcha variantlarida bir
xil. Ya’'ni, Hakimboyvachchaning ukasiga to ‘satdan qarashi — umumiy propozitsiyasidir. Biroq,
gapning aktual tuzilishi (kommunikativ aspekt) barcha variantlarda ham bir xil emas. Birinchi
variantda kesim aktuallashgan. Sababi, o‘zbek tilida kesimning aktuallashish o‘rni gapning oxirgi
gismidir. Ikkinchi variantda ega aktuallashgan. Eganing kesimdan ham keyin joylashtirilishi
unga nisbatan ta’kid ma’nosini kuchaytiradi. Yuqorida ta’kidlaganimizdek, ikkinchi darajali
bo‘laklar uchun kesimdan oldingi pozitsiya aktuallashish o‘rni hisoblanadi. Uchinchi va to‘rtinchi
variantlarda kesimdan oldin kelgan to‘ldiruvchi (ukasiga) va ravish holi (yalt etib) gapning aktual
qismini tashkil etgan.

Gapda ega va ega guruhi hamda kesim va kesim guruhi aktual qatlamning asosiy bo‘laklari
hisoblanadi. Masalan, Butun xonadonimiz sizlarga hurmat-u umid bilan qaraydi. Keltirilgan
misolda butun xonadonimiz — tema, hurmat-u umid bilan qaraydi qgismi esa — remadir. Bu gapning
kommunikativ aspekti jihatidan ko‘rinishi. Sintaktik jihatdan nechta gap bo‘lagi qatnashishidan
gat’ly nazar gapning kommunikativ aspekti 2 qismdan tashkil topadi.

Jumlaning aktual bo‘linishi gap presuppozitsiyasi bilan ham bog‘liq. Keng presuppozitsiya
ostida kishilarning o‘zini qamrab turgan ob’yektiv reallik haqidagi universal bilimi tushuniladi.
Ob’yektiv borligda har bir predmetning tipik, xarakterli xususiyati, ma’lum narsaga moslanishi
mavjud. Predmetlarning ana shunday xususiyatlarini tavsiflashda konkret ma’noli so‘z umumiyroq
so‘z bilan almashinishi yoki butunlay tushib qolishi mumkin. Ammo, so‘zlovchi va tinglovchi
bir-birini to‘g‘ri tushunishi uchun uning tushib qolishi hech gqanday rol o‘ynamaydi [3.75-b].

Ajab inson xotirasi — eshigi yopib qo ‘yilgan omborga o ‘xsharkan. Ombor oldidan har kuni
o ‘tasiz. O ‘tasiz-u, o ‘z yumushingiz bilan ovora bo ‘lib, qayrilib qaramaysiz. Vaqti kelib tasodifiy
shamol omborning eshigini ochib yuboradi-yu, beixtiyor ichkariga mo ‘ralab qaraysiz.

Keltirilgan matnda “qaramoq” fe’li gapning oxirgi qismida kesim sifatida aktuallashgan. Bu
matnda ham aktuallikni, ham presuppozitsiyani ko‘rishimiz mumkin. Ya’ni, “qaramoq” fe’lining
0‘z ma’nosi emas balki pragmatik ma’nosi gapning pragmatik strukturasini shakllantirgan.

Aktuallashishning yana bir vositasi gap urg‘usi hisoblanadi. Logik urg‘u yordamida gapning
istalgan qismi aktuallashishi mumkin. Yoyiq jumlada qaysi bo‘lak mantiqiy urg‘u ostida bo‘lsa,
shu bo‘lak, rema, qolgan bo‘laklar tema qism bo‘ladi. Savol ham shu mantiqiy urg‘uli bo‘lakka
qarab beriladi. Masalan:

— Oxo! Nash! — Dyadya Vasya kotelokni changallaganicha osmonga qaradi. (Nima qildi?)

— Oxo! Nash! — Dyadya Vasya kotelokni changallaganicha osmonga garadi. (Qayerga qaradi?)

— Oxo! Nash! — Dyadya Vasya kotelokni changallaganicha osmonga garadi. (Qay holatda?)

— Oxo! Nash! — Dyadya Vasya kotelokni changallaganicha osmonga garadi. (Kim qaradi?)

Mantiqiy urg‘uni xarakterlaydigan birinchi omil semantik yoki aktual omillardir. Mantiqiy
urg‘uli bo‘lak shu jumlaning mazmuniy eng ahamiyatli bo‘lagi bo‘lib, rema qismini tashkil etadi.
Qolgan bo‘laklar esa tema bo‘ladi [3.36-b] .

Xulosa qilib aytganda, gapning aktual strukturasiga ta’sir etuvchi asosiy omillardan biri logik
urg‘udir. Gap mazmuniy tuzilishida presuppozitsiya va aktual qatlamlarning alohida o‘rni bor.
Bularning birinchisi kishilarning amaliy bilimlari bilan bog‘liq bo‘lsa, ikkinchisi kommunikativ
vazifasining amalga oshishida muhim ahamiyatga ega.

Foydalanilgan adabiyotlar ro‘yxati

1. Irisqulov M. Tilshunoslikka kirish. —Toshkent, O‘qituvchi, 1992 yil

2. A.Nurmonov. Tanlangan asarlar. 1-jild. — Toshkent, Akademnashr, 2012 yil

3. A. Nurmonov. O‘zbek tilining mazmuniy sintaksisi. — Toshkent, 1984 yil.

4. N.Mahmudov., A.Nurmonov. O‘zbek tilining nazariy grammatikasi (sintaksis). — Toshkent,
“O‘qituvchi”, 1995 yil.

Internet ma’lumotlar:

1. www.google.ru. https://ru.m.wikipediya.org.

2. www.google.com/http:wikipediya.

3. www.ziyonet.//https://uz.davron.wiki.

Nexadpn | 2020 7-Kuem TourkeHT
15



% V3BEKHMCTOHJIA WJIMHH-AMAIMIA TAIKHKOTIIAP" MAB3VCHUIATH PECITVBJIIMKA
@ 23-KVII TAPMOKJIM WJIMHI MACO®ABHM OHJIAWH KOH®EPEHIIMS MATEPHAJLIAPH

RUS TILINI O‘RGANISHNING AFZALIKLARI VA DUNYO MIQYOSIDA RUS
TILINING O‘RNI

Rofiqova Sitora Erkin qizi

Navoiy viloyati, Qiziltepa tuman
13-umumiy o°‘rta ta’lim maktab

rus tili va adabiyoti fani o‘qituvchisi

Annotatsiya: ushbu magqolada rus tili fanini o‘rganishdan asosiy maqsad va uning foydali
tomonlari haqida fikrlar bayon etiladi.

Kalit so‘zlar: rus tili, rus adabiyoti, sharq mamlakatlari, zamonaviy so‘zlar

Rus tili nafagat mamlakatning o‘zida foydali, balki Sovet Ittifoqi tarixi shuni anglatadiki,
Sharqiy Yevropada rus tili hali ham keng tarqalgan til hisoblanadi . Shuning uchun ushbu tilni
bilgan inson ko‘plab mamlakatlarda sayohat qilishi mumkin, ayniqsa keksa avlod vakillari orasida
rus tilini biladiganlar juda ko‘p sonni tashkil qgiladi. Sharqiy Yevropaning aksariyat qismida rus
tili hali ham ikkinchi til sifatida o‘qitilmoqda, shu sababli bolalar juda kichik yoshdan boshlab bir
nechta tillarda suhbatlasha oladilar.

Rus tilini o‘rganishning afzalliklaridan biri shundaki, u asosan standartlashtirilgan til hisoblanadi.
Rossiya - bu ulkan mamlakat, dunyodagi eng katta davlat, ammo ba’zi mintaqaviy aksanlar bilan
bo‘lsa ham, o‘sha tilda gaplashish mumkin.

Bir qarashda, rus tilini o‘rganish imkonsiz bo‘lib tuyulishi mumkin, ammo yetarlicha
mashaqqatli ish bilan tez orada katta samaraga erishish mumkin. Fonetik jihatdan rus tili ko‘pincha
boshgalarning qulog‘iga juda qattiq eshitiladi, talaffuzi va urgusi bu tilning hal qiluvchi qismidir.
Aynigsa, ismlar uchun urg‘u umuman tasodifiy bo‘lishi mumkin, bu ganday qilib gapirishni
o‘rganishda juda ko‘p qiyinchiliklarni keltirib chigarishi mumkin. Masalan, urg‘uning o‘zgarishi
“qulf” so‘zining “qal’a” ga aylanishiga va aksincha.

Nima uchun rus tili o‘rganish uchun ommabop tilga aylanmoqda? O‘quvchilarda rus tilini
o‘rganish uchun har doim ko‘p sabablar mavjud. Ularning ko‘plari shunchaki tanlaydilar, chunki
qiziqarli. Boshqalar esa adabiyot yo‘lidan borishadi. Rossiya 0z adabiyoti bilan ta’sirchan obro‘ga
ega, ular shu kungacha adabiyotlari bilan juda faxrlanadilar. Gazetalar o‘rniga jamoat transportida
katta kitoblarni o‘qiyotgan odamlarning ko‘pligini sezmaslik mumkin emas.

Rossiyaning adabiy merosi hali ham juda mashhurdir. Sankt-Peterburgdagi Pushkinning uy
muzeyiga tashrif buyurganingizda, u sayyohlarga to‘la bo‘ladi. Biroq, bu shunday emas. Muzeyda
ruslar hukmronlik qilishadi, ular o‘zlarining sevimli milliy shoirlari haqida ko‘proq bilishni
istaydilar. Tilni o‘rganishning ta’siri rus tili uning madaniyati va tarixini aks ettiradi va rus
mentaliteti to‘g‘risida tushuncha olish uchun tilni o‘rganish talab qilinadi.

Madaniyat tushuna boshlangandan so‘ng tarjima jarayoni osonlasha boshlaydi. Bu nisbatan
qisqa vaqt ichida juda katta o‘zgarishlarni boshdan kechirgan mamlakat. Garchi mamlakat
hanuzgacha G*arb uchun mutlaqo boshqacha ko‘rinishda bo‘lsa-da, zamonaviylashmoqda, ko‘plab
kredit so‘zlari kundan kunga xalq tiliga kirib kelmoqda. Rus tili - bu dunyo miqyosida nihoyatda
muhim va juda izlanadigan til. Shuning uchun, rus tilini o‘rganish juda foydali va kelgusi yillarda
ham davom etadi.

Foydalanilgan adabiyotlar ro‘yxati:
1. www.researchgate.net
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MODERN TECHNIQUES AND METHODS OF TEACHING LISTENING IN
ENGLISH LESSONS
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Annotation: The article defines listening, discusses the goals and objectives of teaching
listening at school and in preparation for the unified state exam, listening mechanisms, systems of
exercises for developing listening skills, and the choice of material for listening. The connection
of listening with other types of speech activity is emphasized.

Key words: listening, receptive skill, pragmatic nature, communication situation, authentic
text, visual clarity

Listening is the process of perceiving and understanding speech by ear. Listening is one of the
four skills: reading, writing, listening and speaking. Like reading listening is a receptive skill,
as it involves responding to language rather than producing it. In the foreign language program,
listening is defined as the ability to perceive a foreign language text by ear, to understand simple
texts with different depth of penetration into their content, with selective understanding and full
understanding of the text, depending on the communicative task and the functional type of the text.
This provides for the development of skills:

- highlight the main idea in the text perceived by ear;

- choose the main facts;

- selectively to understand the necessary information in the messages of a pragmatic nature,
relying on language guess the context;

- ignore unfamiliar language material that is not essential for understanding;

- determine your attitude to the facts, extract the necessary information from the audio text;

The content of texts should correspond to the age characteristics and interests of students,
have educational and educational value. The playing time of texts is up to 2 minutes. In real
communication, you have to listen a lot. The task of the teacher is to teach students to understand
the spoken language. We face listening in various communication situations:

- various ads;

- radio and television news;

- various instructions and instructions;

- lectures;

- the stories of the interviewees;

- performances by actors;

- the other person on the phone

The goals of listening training are as follows:

- understanding the interlocutor’s utterance in various communication situations, including
unfamiliar language means;

- understanding educational and authentic texts with varying degrees and depth of insight into
their content;

- develop certain skills;

- develop specific learning skills;

- teach you to understand the meaning of a single statement;

- to develop auditory memory;

- learn to highlight the main thing in the flow of information,;

- to remember speech material

Both domestic and foreign methodologists suggest dividing the work on the text into three
stages:

a) before listening; b) during listening, c) after listening.

The activities in a listening lesson often follow this pattern:

- introductory activities: an introduction to the topic of the text and activities focusing on the
language of the text;
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- main activities: a series of comprehension activities developing different listening subskills;

- post-activities: activities which ask learners to talk about how a topic in the text relates to their
own lives or give their opinions on parts of the text.

The first stage before listening includes discussing questions/statements before listening. You
can only determine the correct answer after listening to it, but you can use a guess to guess what
the text will be about. Exercises and questions not only ask for information, but also carry it. As
students read them and discuss their answers, they hear the words that will be used in the text.

The following types of work are used at this stage:

- Introduction of new words and their explanation.

- Control the understanding of new words in sentences from audio text using visual clarity.

- Working out the reading technique based on the material of the most difficult sentences in
audio presentation from the audio text. Working with the most complex grammatical structures in
sentences from the text, recognizing them, differentiating them, and establishing the interaction of
the original form with the actual one in a particular sentence.

The second stage is a guess based on the title/new words /possible illustrations. For example,
disasters “disasters”. Direct the attention of the SS to the disasters on the list. Play the recording. Ss
listen and repeat as a class or individually. Go through the list of disasters and find out which ones
are affected by humans and which are natural: railway accident, landslide, flood, factory explosion,
road accident, plane crash, severe / ugly storm, environmental disaster, tsunami, earthquake, war,
avalanche.

Literature:

1. Spratt M., Pulverness A., Williams M., The TKT Teaching knowledge test course. Cambridge
University Press 2005.

2. Sample programs in foreign languages. Explanatory note. // Foreign languages at school No.
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RUS TILI FANINI O‘QUVCHILARGA O‘QITISHDA ZAMONAVIY VA INTERAKTIV
USULLARDAN FOYDALANISH

Shodiyeva Gulchehra Ismatovna
Navoiy viloyati, Qiziltepa tumani
13- umumiy o‘rta ta’lim maktab

rus tili fani o‘qituvchisi

Annotatsiya: ushbu maqolada rus tili fanini o‘qitishdan maqsad va uning foydali tomonlari
haqida so‘z boradi.
Kalit so‘zlar: ta’lim tizimi, rus tilining ahamiyati, dunyo miqyosida rus tili

Ko‘rinib turibdiki, bugungi kunda ta’lim tizimi har qanday tilning dunyodagi mavqeyini
mustahkamlamoqda. Rus tili davlat tili bo‘lgan Rossiya bilan hamkorlik sherikligining istigboli
chet elliklar tomonidan rus tilini amaliy o‘rganishga ehtiyoj tug‘diradi. Bu, shuningdek, xorijiy
davlatlarga mutaxassislar tayyorlash doirasida mavjud zamonaviy eksport gilinadigan ta’lim
xizmatlarining zarurligini tushuntiradi.

Hozirgi vaqtda rus tilini chet tili sifatida o‘qitish tegishli va istigbolli yo‘nalish sifatida
faol ravishda ishlab chiqilgan. Dunyo bo‘ylab rus tilini o‘rganishga qiziqish doimiy ravishda
oshib bormoqda. Har yili Rossiyada va chet ellarda yashovchi chet elliklar rus tiliga qiziqish
bildirayotganlar, uni o‘rganishga va malakali rus tilida so‘zlashuvchilarga aylanishga tayyor
bo‘lishmoqda.

Rus tilining asoslarini anglash Rossiya universitetlarida o‘qiyotganda o‘quv va kasbiy
ishlarni bajarish uchun zaruriy shartdir. Ta’lim jarayoniga o‘quvchilar va o‘qituvchilarning
shaxsiy munosabatlarini shakllantirishga qaratilgan ushbu yondashuv o‘quv aktyorlarining o‘quv
jarayoniga jalb qilinishini va uning natijalari uchun shaxsiy javobgarligini ta’minlaydigan dialog,
refleksivlik va hamkorlik mexanizmlaridan kelib chiqadi.

Chet tili sifatida rus tilini o‘qitishning interaktiv texnologiyalarining o‘ziga xos xususiyatlarini
tahlil qilish ularning zamonaviy talablarga javob berishini namoyish etadi, ularni zamonaviy
mashg‘ulot sharoitida qo‘llash samaradorligini tasdiqlaydi. Oddiy so‘zlar bilan aytganda,
o‘quvchilar o‘rganish jarayonida faol ishtirok etish orqali o‘rgangan materiallarini osonroq
tushunishlari va yodlashlari mumkin. Shunga asoslanib, bugungi kunda asosiy uslubiy yangiliklar
interaktiv o‘qitish texnologiyalari bilan bog‘lig.

Shaxslararo mulogotda odam rol o‘ynaydi, aloga sherigi uni qanday qabul qilishi, vaziyatni
talgin qilishi va o‘z harakatlarini muvofiglashtirishi to‘g‘risida fikr oladi. Ushbu o‘zaro ta’sir
shaxsni rivojlantirishga va uning ijodiy qobiliyatlariga, shuningdek, o‘zgacha odam sifatida
fikrlash va xabardor bo‘lish qobiliyatiga ega.

Bularning barchasi tilshunoslik uchun juda muhimdir. Shu munosabat bilan chet tillarini,
xususan rus tilini chet tili sifatida o°qitishning yangi texnologiyasi va shakllari ishlab chiqilmoqda.

Ma’lumki, texnologiyalar maqgsadlarga erishishning eng samarali usuli hisoblanadi. Ta’lim
texnologiyasi ajralmas tushuncha bo‘lib, o‘qitish jarayonini yengillashtirish va samarasini
oshirishga xizmat qiladi.
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Abstract: The article depicts the problem of quality of interpretation of grammatical term
‘interjection’ in linguistic terminological dictionaries in English, Russian and Uzbek languages
and analyzes the specific features, similarities and differences of interpretation of ‘interjection’
in three languages.
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The issue of parts of speech has been a subject of a scientific research for a long time. Most
scholars are trying to define the nature of parts of speech and work out an appropriate approach
to their differentiation. The first grammar of the Russian language was Russian Grammar («Poc-
cuiickas rpammaruka») (1755) by M. V. Lomonosov in which for the first time the lexical and
grammatical nature of the word was comprehensively considered. All parts of speech M. V.
Lomonosov divided into notional and functional words. Two parts of speech - noun and verb
are main or notional words, the other six - pronoun, particle, adverb, preposition, conjunction
and interjection are functional words.

The main principles created by M.V. Lomonosov became a part of the Russian grammatical
tradition and were developed in the works by A.Kh. Vostokov, F.I. Buslaev, A.A. Potebnya, F.F.
Fortunatov, A.M. Peshkovsky, A.A. Shakhmatov, V.A. Bogoroditsky, L.V. Shcherba and V.V.
Vinogradov.

L.V. Shcherba identifies two correlative categories of parts of speech according to the meanings,
functions and forms of the words: the category of notional words and the category of functional
words. And he considers interjections separately and notes that interjections are unclear and
vague category. F.F. Fortunatov divided parts of speech into complete words, partial words and
interjections according to these criteria. According to the presence or absence of these criteria
words are divided into notional parts of speech and functional parts of speech [2].

We have analyzed three linguistic dictionaries in English, Russian and Uzbek languages to
find out the specific features, similarities and differences of interpretation of the grammatical term
‘interjection’.

In A Dictionary of Grammatical Terms in Linguistics by R.L. Trask ‘interjection’ /inta’dzek/(9)
1/ is defined as a lexical item or phrase which serves primarily to express emotion and which most
typically fails to enter into any syntactic structures at all: Ouch!, Hooray!, Yippee!, Damn!, Shit!,
My God! A few interjections, chiefly the profane and obscene ones, exhibit a very limited ability to
enter into syntactic structures, as illustrated by Damn the torpedoes! And other coarse but familiar
locutions [4].

In Grammatical Terminology (I'pammarmdeckas tepmunosorus) by V. N. Nemchenko
‘interjection’ is interpreted as 1. Yactb peun, oObeAMHSIONIAS TPAMMATHYECKA HEU3MCHSICMBbIC
CJIOBa, BBIPAXAIOLIME 4YYBCTBA, OSMOLIMH, BOJICU3BSBICHUS. «MeXIOMETHEM Ha3bIBAETCA
HEW3MEeHsIeMasi i He UMEIOIIas CIICIIUATbHBIX TPaMMaTUYECKUX [TOKa3aTelIel 4aCTh PeUH, CITy Kalas
JUIsL BEIPQKEHUS UyBCTB U BOJIEBBIX 1MOOYxneHuil. [1o cBoeil BHeHIHEeH (hopMe MEXTOMETHS Jale
BCETO SIBISIFOTCSI KOPOTKUMHU BRIKPUKAMU HITH 3BYKOTIO/IpaXKaHUsIMU Hamp.: o! ax! see! oii! aca! ypa!
yy! opuicw! na! cmon! xa-xa-xal» «MexXnoMeTHs: — 3TO KJIACC HEM3MEHSIEMBIX CJIOB, CIIY)KAIlIUX
JUTsSL HEPACWICHECHHOTO BBIPAYKCHHSI YyBCTB, OIIYIIECHHUH, TyIEBHBIX COCTOSIHUIM U APYTUX (4acTo
HETPOM3BOJIBHBIX) AMOIMOHAIBHBIX W AMOIMOHAIBHO-BOJIEBBIX PEAKIM Ha OKPY)KAIOLIYIO
NeUCTBUTENBHOCTD: ax, Oa, bamiowku, Opp, HY U HY, 020, OU-OU-OU, OX, noMuxyume, Mmo-mo,
mo@y, ypa, yx, @u, yepm...» «MexXIOMETHE — 3TO YaCTh peuH, OOBETUHSIIONMAs CIIOBA, KOTOPbIE
BBIpaXaloT (HO HE HA3bIBAIOT) PA3IMYHOIO po/ia SMOLMHU U Mpu3biBe» 2. ClI0BO, OTHOCAIIEECS
K MEXJIOMETHIO KaK 4acTu pedn. «Ocoboe MecTo B psily 3HAMEHATEIBHBIX CIIOB 3aHUMAIOT M €
XK TOMETH 5 — CIIOBa, CIYXKaIllie BRIPA3UTEIIMH dMOIHH (aii, o, ba, mvgy, ypa, 0yoKu) Win

Jexadpn | 2020 7-Kucm Tomkent
20



V3BEKMCTOHIA WIMHAMU-AMAJIUI TAJIKMKOTJIAP" MAB3YCH/IATH PECIIYBJIMKA %@
23-KVII TAPMOKJIA WIMH MACO®ABUM OHJIAH KOH®EPEHIIUS MATEPHAJLIAPH C]

CUTHAJIaMU BOJIEBBIX MOOYXKIEHUH (i, anno, ybvly, Opvics, cmon). J1jis MEXIOMETHH XapaKTepHbI
CHUHTaKCH4ecKass 000COONEHHOCTh, OTCYTCTBHE (DOPMANIbHBIX CBSI3€H C MPEIIISCTBYIOUIMM U
MOCIIEAYIOMNM B TMOTOKE peum». «Kakmoe MexIoMeTHe MMEET CBOE JISKCHUECKOe 3HaueHUe,
BBIpa)KaeT ONpEICJICHHOe YYBCTBO WJIM BOJICU3bsiBIICHHE. Hampumep, cioBo mbIi! BBIpaXkaeT
3alpeT, MpUKa3aHue MPEKPaTHTh YTO-HUOYIb, a oro! — yauBieHHEe» «MEXKIOMETHS SBISTFOTCS
Cpa3y ¥ SKBUBAJICHTAMH CJIOB, M Yallle BCETO SKBUBAJIICHTAMH NIPETIONKESHUN» [1].

In A Terminological Dictionary of Linguistic Terms (TUIIyHOCIUK TEPMUHIAPUHUHT U30XJIN
nyraru) by A. Hojiev ‘interjection’ is presented as YHI0B. Xuc-XasokoH, OyHpYK-XUTOO, Xaiimar,
YaKupHIl Kabu MabHONAPHHU OWJIMPYBYH, Tam Oynakiapu OuWiaH rpaMMaTHK OOFIaHMaluraH
cy3iap TypKyMH Ba 1Ty TypKyMra Oujl MyailstH C¥3: oX, 6otl, Oe, xau-xail, ypa, xati, bex-oex xadumnap.
VYHI0BIap acocuil XycyCusiTIIapura Kypa UKKH Typra OVnuHaau: 1) sMoImoHa yHioB; 2) Oyiupyk-
xuToO yHa0BIapH [3].

After analyzing the definitions in three languages, we tried to give our own definition to the
grammatical term ‘interjection’: Interjection is an invariable word or phrase, which expresses
feelings, emotions, appeals, volitional impulses and states of minds experienced by the speakers:
Hey!, Ouch!, Wow!, Hooray!, Oh!, Aah!,Phew!, Eh!, Yuck! Interjections do not express any ideas
except exclamations related to emotionality.

In conclusion, we can say that the analysis of the dictionaries chosen as the object of the research
shows that more complete and informative definition of ‘interjection’ is given in the Russian
language. There is not any consensus of interpretation of ‘interjection’ in linguistic dictionaries.
The main similarities of the definitions which given in all three dictionaries that ‘interjection’
expresses emotions and feelings and is illustrated by examples.

It is known that any English-Russian or English-Uzbek linguistic dictionaries of grammatical
terms with the interpretation have not been compiled yet, so it can be recommended to compile
English-Russian or English-Uzbek dictionaries of grammatical terms trying to use the coincident
words and expressions to describe the same grammatical terms.
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WHIJIN3 BA Y3BEK TUJLJIAPUJIA WHCOH XYJIK-ATBOPUHHU U®OJATIOBUN
T'ACTPOHOMMUK ®PAZEOJIOTU3MJIAP

Cauoaxoaposa Caooam Ilapxaorcanoena
Towkenm Ooasnam wiapKUIyHOCIUK YHUGEPCUMEmU
Tenegpon:+998(91) 164 16 14
saidakbarovasaodat1983@gmail.com

AHHoTanusi: HCOH XxapakTepuHH Xamza KuéhacuHU TacBUpJaluraH MHIIN3 Ba y30ek ra-
CTPOHOMUK (hpa3eoJIOruK OUPIUKIIAp MHIIK3 Ba Y30€K MUJLIAT TUJUTAPUHUHT HOEO Xa3uHACUIUD.
Bynnaii ¢paseonoruk Oupnukiap xank ypd-onatu, KaapusTaapyu, AMHHUNA YbTUKOAM, MaJaHHsI-
TUHH, MEHTAJIMTETH, KTUMOMH MyHOcabaTIapu Xakuia MabIyMoT Oepanu. YOy mMakoiana Ouz
IIAXCHU TaCBUpJIAWMraH KOMIIapaTUB acoc]a IIAK/UIAaHTaH TacTPOHOMUK (hpa3eonoru3MiapHH,
S’TbHU MHCOHHHWHI XapaKT€PUHH, YHUHI aKJIuil KOOWIMSATUHU Ba KYPUHUIIMHU TaCBUpJIAWIUTraH
OMpIUKIApHU KYpUO YUKAMU3.

Kaaut cy3nap: ractponomusi, (paszeonmorusm, nbopa, xapakrTep, KOMIIApaTuB, OUPIUKIIAD,
XyJK-aTBOpP.

Xap Oup mHCOH y3uua Oup ayHéaup. ByTyH onaMHu ailnaHm® 4YMKCAHrU3 xam Oup-Oupura
MYTJIOK yXIam OyJiraH MKKUTa IIaxcHU TorosnMaiicus. Omnox Xxap Oup OaHAaHM y3ura xoc Xy-
CYCHUSATH, XyJK-aTBOpU OwiaH siparrad. MHcoHnapra yjgapHUHI XapakTepH, KYpUHUIINra Kapad
6axo Oepwiranu. IHCOH XapakTepu SXIIU Ba EMOH KaTeropusiuiapaa TacHudanaay. Axmm-omo0-
JTH, MEXPUOOH, YaKKOH, MII-OMIAPMOH Ba X.3. EMOH—aXxJIOKCH3, JaHTaca, EIFOHYH, COBYKKOH Ba
X.3. [Icuxomnoriap HHCOHJIApHU SKCTPOBEPT Ba MHTPOBEpTIIApra XxaMm Oyaumaau. DKCTPOBEPT UH-
COHJIAp XMC-XasHKOHTa Te3 OepuiTyBUYaH, KYIl ralupagurad, MaKTaHYOK Ba KU3UKyBUYaH OyiuIica,
UHTpPOBepTIap OYHUHT aKCH OJaMOBHU, MYMMJIATMHU TOII JAeHIUraHiapiad OyIuiiaium.

WHCOHHMHT KMM DKaHJIUIHY, KaH/Ial OMIIaaH KeNMUO YMKKAHIUIHY, PyXUH XOJIaTH, KaMHUsATIa-
TU YpHU, KaHJall KacO-kop OWjaH IIYyFUJIAHUIIN YHHHT XapakTepHaa akc dTaau. Ypra acpiaaa
OJIUMJIAP MHCOH XapaKTePUHH aHMKJIAIl MaKcaauaa ylapHU XailBoHyap OunaH Kuéciamrad. Ma-
casiad, rapOaa OyKa CHHIapH 10fOH OypUH JaHTracajJMKHH aHIarca, MapKaa €BBOMU MOJ CHH-
rapy KajaTa Ba IOFOH OYHMHIIMIMK Kaxp Ba Fa3ad Oenrucu caHanrad. Tapuxuil TapakkuéT aaBo-
Myia OyHAal TMCOHMM-MalaHUH YXIIaTUIIAPHUHT a0 OYIUIIM UHIVIM3 Ba Y30€K THiIapuaa
WHCOH XapaKTepuHU U(oAa ITyBUM MOOpaJapHUHT aKCApUSATH 300HUM KOMIIOHEHTIH nOopaap
SKaHJUrura u3ox oepaau. Kypkokimnkau Ky€H OuiiaH OOTUPJIMKHU IIep OWJIaH TacBUpJIalUraH
nbopanap akcapusT XaJKjIap HyTKUIa MaBxkyd. MacanaH, Kyén ropak (Y30€K TUIUAQ), mpyciu-
vl 3aay (pyc Tanuna), like a rabbit caught in the headlights (MHTIN3 TUIUIA).

bunoOapuH, 6anuunii Mykosica acocuaa XOoCusl OYiaraH MHIIN3 Ba Y30€K TUIIapU racTpOHO-
MUK (pazeosoTUK OMpIUKIapUra Ha3ap Tauulap SKaHMH3, YIAPHUHT KYMYUIUTH YXIIANIUTUra
ryBox Oynmamus. Kymiagan MHITIM3IAap XaM y30eKIap XaM XOMCEeMHU3 KUIIMjiapra canbuil Hazap
OwlaH KaparalHjiapu XOJja, YIapHU uydkara Kuécnanunap: as fat as a pig = upuxadai cemus,
€TYKCH3JIMKHUA TUMCOJIM MKKaJla TWIJa XaM KYK paHIiii MeBa €Kku cab3aBoT: green as gooseberry
= xanu oosyya. KommapaTtuB racTpoHOMUK (pazeosioruk Oupiukiap KynuH4Ya OYpTHpUIraH
BOKCAJIMKHU TacBUpJaian.

['acTpOHOMMK KOMIIOHEHTHUHI KYPHHHUIIM, Ma3acH, Tabuaru, TapKuOM Ba Y3Ura Xoc XycCycus-
THUTa aCOCJIaHMO MHIVIN3 Ba ¥30€K TUIIApUAa HHCOHJIAPHUHT aKJIUHM CalTOXUATH, XyIK-aTBOPUIATH
mKoOui Ba canbuil XycycHsTIapH, Ky4wId Ba 3au]) TOMOHJIApU aKC 3ATaH.

Ayl canoxustau udpona >rysun Obnap WHCOHHUMHT €TYKIMK NapakacHHU €KW YHUHT aK-
CUHM Kypcatub Oepaau. Y30eKk TWINIArU KOBOK Mus, KOGVH, OymOy1 nOOpanapu WHCOHHUHT
aKJIM{A €TyK dMaclIMruHu udojanaca o23udan cymu Kemmazau, xai 0ogydya nbopanapu € Ba
YKYBCH3JIMKHU HaMoO€H 3Ttaau. Murnmusnap cheesehead (axmox), as nutty as fruitcake (xymnap)
Obnapu Epnammuaa KUMHUHIIUD aKJICH3NUTHHHU Kpcaramunap. Cheesehead TYFpunan-tyrpu
nuwinokau 6ow €6 tapkuma KuiauHaau. [Tummok rapd MamiiakaTi KyJUHApHUsICHra dpaMu3IaH
onnuuru 8000 imnapaa kupubd KenraH Ba Fapd MWIIATIApH JIMCOHUN-MaJaHUN OupIurura ai-
nanrad. UHmm3 tunmia nunuiok komnonentin ®bnapuaunr kynmrun Oynra nc6or 6ya onanu.
VY30ek Tuimia TUILIOK JiekceMmacu Ouiian sicanrad @bnap marxkys smac. [IMIITOKHUHT CTPYKTYp
TY3WJIHILY, YHUHT TEIIMK-TEIIUK KYPUHUIIN MHIVIM3JIap HYTKUJA cajiOuil MabHO aHIVIATaaM.
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V36ex tununaru oesudan cymu Kemmaear MOOpacy MHINM3 THIMmary milktaost mbopacura
XaM CTPYKTYp XaM CEMaHTHKa KUXATJIaH Tyjaa Moc Kenaan. [ YIakHuHT cyT OuiiaH 03yKaJaHHIIN
UKKHA OMp-OMpura Kapaom OyamaraH XajiK THiIuaa €Il Ba FYPIUKHE HpogaIaiian.

Xaénmapact, OMpOH WIIMHM MyXTa KWJIMaWIuraHiapra y30eKiap uyueapauu Xom caHabcaw
nbopacunm Kyutaiaunap. oopa xoM-xaén Kuimd FopMOK, XoMTaMa 0yJIMOK MabHOCH1a MeTadopa
mrakiga udona stunaan. OumnazauKaard MapxKya UpUMIa Kypa TYTHIITaH 4ydBapaHd XOMIIUTHA
caHalll ylapHU KailHaéTran cyBra coiaranaa €puiand kerumura cabad 6ymaam.

Pauc kyzunenu ou. Yyueapanu xom canama, yxa. (K. Smun, Tannanran acapiap.)

Rais, open your eyes. Don t count the dumplings when they are raw.

WHcoHMapHUHT canbuil XMCIaIapuHy TaCBUpIIAlia MHIIK3 Xamja Y30eK Tunapujia Tyt
komroHeHTIH @bnapaan oiiganannirad. Y3oeknap 6exkopuu, 6eMabHU GUKPHU OUIAMpATUTraH
KULIWIAPTa HOMAbKOYIL OY30KHUHE 2yumuny e2an 1ed alThIlca, MHIIU3IAP €1 KYPUHUIITHA HCTa0
KuiiMHaauraH &M Karta aénapra mutton dressed (up) as a lamb nbopacuHu Kyiaiaumnap.

Mutton dressed as lamb, fifty plus and batting her eyelashes like an eighteen-year-old.

Xosupeu 3amon Kamnupaapu Ku3 oyaaman oenou. Dnnuk eunu Kopaiazau 0yicaoa yu emmu
CULTUK KUB0EK KUNPUKAAPUHU OV onubou.

“Mutton” (Ky# rymTH, Ky (XaiiBoH)) cy3u Tapux/JiaH TypJId-XUJI KOHTEKc/a aéiiapra HucOaTaH
KymtaHmwmoO kenuHaau. Macanan nubopa XVI acpaa AHrmusana EMOH Xynakid, Kyda aéimiapura
HUCOATaH KYJIaHWJITaH.

Y30ex MIUJITAaTHHUHT MIJITHE TaoMJIapuaad Oupu Oynras o (1anoB) MagaHui Koau EpaamMuia
XOCWJI KWJIMHTaH ractpoHoMuk @bnap xam nHcoHnapra canluit 6axo Oepull yuyH KYJUTaHUIaIu.
Macanan, KUMIHp Kyaa TUMOFI0p Oyica, yTa napaxkana Kekkainb, kubp-xaBoiu 0ynubd KeTraH
Oyica yHra HucOaTaH oumozuoa owl nuwiaou NeHunagu. YMpUHU KYI KUCMUHU A1ad Oyiarax
WHCOHJIApTa OWuUH owad, éwunu swabd noopacu KyJutaHca, 3au(iaukHu, OMpoH OWp HapcaHH
KYJIJ1aH YMKa3TaHINKHA, O0W OCpTraHINKHU 023uddeu OuuHYU 010upub Kyimox noopacu EpaamMmuaa
udona stunaau. Munnuit Kanpustiaap ounad 6ornuk Obiap 1y XaTKHUHT MEHTATUTETUHU SKKOJT
Kypcatu0 Oepanu. MacanaH, Kynoz2uea 1a2MOH OCMOK, MOWIXypoaza Kammuk OVIMOK, 0@3ued
ManKox coamox ubopanapu y30ek MUUIMH Taomiap HOMJIapH OwiaH sicamu® Xap OWPUHUHT
CEMAaHTUKACH aHa Iy TAOMJIAPHHU UCTEHMOJI KWJIUII )KapaéHu OniaH OOFIIUK.

a3 Tiim racTpoHOMUK (pa3eosioTU3MaIapHHUHT aKCaApUAT KUCMH WHCOHHUHT CaJIOMid
TOMOHJIAPUHH, KUIIMJIAPHUHT KaMYWIMKIAPUHU TAaCBUPJAIIM aHWUKIAHKO, OyHZa HHT Ky
KYJUTAaHWITaH KOMIIOHEHTIAp CYT MaxCyloTiapu (CyT, TyXyM Ba MUIUIOK) SKAHJIUTH aHUKJIaH]IH.
Bbynnan ¢apknu ynapok y30ek THIKIa KUIIWIAPHUHT calOuil ToMOoHIapuHU Hdoaanamaa y30ex
MWJIIHHA TaOMJIapy HOMJIapy (OIl, JIAFMOH, 4y4Bapa) cepMaxcys XMCcOoOIaHaIHu.
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METO/bI, UCIIOJIB3YEMBIE B OBYUYEHUHN UHOCTPAHHOMY A3BIKY

Ymuoosea Mexpunos bexmypoooena
Haeou o, Kvizvlimena paiion, Yuumensv pycckozo
A3bIKa 6 wiKone Ho:13

AHHOTanusi: B crarbe mnepevnciieHbl METOJIbI, UCIOJb3yeMble B OOYyYEHUH WHOCTPAHHOMY
SI3BIKY.

Takke pa3bsICHAIOTCA KOHLIETIIMA METOAA U METOIOJIOTHH.

KuroueBbie cj10Ba: MeTO, METOJIOJIOTHS, IPUHLINIL, 3HAHUE.

B natueit crpane nogpacrarolee MokojJeHHe HYyKHO YUUTh HHOCTPAHHBIM SI3bIKaM U CBOOOIHO
Ha HUX TOBOPUTH. MOIIOI0W MHUPOBOW IUBWIM3AIMM HA OCHOBE IOBBIMICHUS KBaTU(UKAIINN
CTENIMAIMCTOB, KOTOPBIE MOJTyYaT TOCTHKECHHUS, a TaKKe JOCTYN K HH(POPMAIIMOHHBIM pecypcam
10 BCEMY MUPY, MEXIyHAPOIHOE COTPYAHUUYECTBO U CO3/1aHUE YCIOBUM /I Pa3BUTHUS OOIICHHUS.
3TO OHO [MO3TOMY H3YyYE€HHE HMHOCTPAHHBIX SI3BIKOB CTAJI0 CETOJHS OCHOBHBIM TpPeOOBAHMEM.
ITepsriii Ykas I[pesunenta Ucnama Kapumosa Ne PQ-1875 ot 10 nexabps 2012 r. «O6 u3yueHun
MHOCTpaHHbIX 3bIKOB IlocTaHoBienne «O Mepax MO JajdbHEWIIEMY COBEPIICHCTBOBAHUIO
cucreMb». PacTymuil MHTEpeC K MHOCTPAHHBIM I3bIKaM B HaIllel CTpaHe. S3bIKM JIrOAeH Apyr
C JIPYrOM ATO BaXXHBIM WHCTPYMEHT, TIOMOTAIOIIUI IMOIJIEPKUBATh €ro B oOpameHuu. Ham
nepsblii pe3uaeHT [1o cnoBam M. A. KapumoBsa: «CeroqHst Mbl XOTUM 3aHATH JOCTOMHOE MECTO B
MHPOBOM COOOIIECTBE MAJIsi CTPAHbI, K KOTOPOM MBI CTPEMHUMCS, B 3HAK COIMJIAPHOCTHU C HAIIUMU
3apyOeKHBIMU TapTHEPaMU Ba)XKHOCTb MJI€AJILHOTO 3HAHWUS WHOCTPAHHBIX S3BIKOB JJIS HAIIMX
JofIeH, cTposaIuX 0osbIoe Oyayiiee HeT HEOOXOIMMOCTH OIleHUBaTh ». [loaTomy ceromusiHee
KOMIUIEKCHOE U3yYeHHE MHOCTPAHHBIX SA3BIKOB JOJKHO OBITH OJJHUM U3 BOIIPOCOB JIHs. Pa3ButHe
00y4eHHUs ”HOCTPAHHOMY SI3bIKY Ha 3Tamax HCIOJIb30BAJIHMCh pa3Hble METOIbl. BOT HECKOIbKO
COBETOB O TOM, KaK €0 UCII0JIb30BaTh

MEI BHAUM, 9TO:

1. I'pamMMaTuKO-IIEpEBOAUECKUI METO/.

2. JIekcuko-nepeBOAYECKUIl METO/I.

3. IIpaBUnbHBINA METO

4. MeToa 0CO3HAaHHOTO CPABHEHHS.

5. KOMMyHHKaTHBHbBIE METO/IBI.

Pa3Butne coBpeMeHHOro oO0pa3oBaHMsA MPUBEIO K TMOSBICHUIO HOBOIO HaIlpaBJICHUS
WHHOBAIlMOHHOW menarorukd. VHHOBalMsi B NepeBO/ie C AHNIMKWCKONO O3HA4YaeT «BBEICHUE
(pactipoctpanenue) HoBocTel».  CoIMaabHO-TICHXOJOTUYECKUH acleKT ObLl  pa3paboTaH
aMEepUKaHCKUM HccienoBareneM J. Pomkepcom. M3yueHnue u npenogaBaHue s3bIKOB BO MHOIOM
TpeOyeT 3HaHUSI METOI0B 00yUEHUSI HHOCTPAHHBIM SI3bIKaM.

Takum 00paszom, 3T0 MeTOA 00yUEHUS HHOCTPAHHOMY SI3BIKY, YTOOBI BEIYYUTh MHOCTPAHHBIN
SI3bIK U HAYYUTh €MY JIPYTHUX.

CnucoK MCTIOIB30BAaHHON JTUTEPATYPHI:
1. FOnnames.}O. TlpoGiembl HOBBIX MMEIArorM4ecKux TeXHoJoTHil - HapomHnoe oOpa3oBanue.
1999 1.
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THE ROLE OF LISTENING IN TEACHING ENGLISH AND THE STAGES OF THE
LISTENING PROCESS

Abdullaeva Aziza Sadikovna

Erlepesova Aygul Kenesbaevna

Teachers of English language in Kanlikul District
1-Specialized State Secondary School of the
Republic of Karakalpakstan

Annotation: The role of listening in teaching English in this article and General information
about the stages of the listening process is given.

Key words: reading, text, language, teaching, listening, stages, extensive listening, intensive
listening, listener.

Listening is an act of interpreting speech that one receives through ears. Hearing is an act of
receiving the language through ears without interpretation. In real life we can hear somebody
speak but actually do not listen to what is being said. Listening is a communicative skill to get
the meaning from what we hear. People listen in order to remember what they hear verbally or
for the sake of meaning retention. They listen in order to evaluate critically what they hear or to
give supportive empathy. They can derive aesthetic pleasure from what they hear or to produce a
listener’s feedback. They can fulfil the instructions in the heard text.

The process of listening consists of three distinct stages. In the first stage what we hear goes into
the sensory store called “echoic memory” and is organised into meaningful units. At this stage the
listener does not have much time to sort out the information. The second stage is the processing of
information by the “short-term memory”. This is also a brief stage lasting some seconds and the
purpose of it is to blend the meaningful units together into one single unit of text comprehension.
Once the message has been grasped, the exact wording is of no more importance and is obliterated
from memory (some listeners can remember particular wording for a very long time though). The
third stage is the transfer of information to the “long-term memory” to be used either after listening
as the “listener’s response” or later at the appropriate situation.

Listening is an act of interpreting speech that one receives through ears. Hearing is an act of
receiving the language through ears without interpretation. In real life we can hear somebody
speak but actually do not listen to what is being said. Listening is a communicative skill to get
the meaning from what we hear. People listen in order to remember what they hear verbally or
for the sake of meaning retention. They listen in order to evaluate critically what they hear or to
give supportive empathy. They can derive aesthetic pleasure from what they hear or to produce a
listener’s feedback. They can fulfil the instructions in the heard text.

Spoken language is generally recognised by a combination of bottom-up and topdown
processing. Bottom-up processing is driven by what the listener hears. Top-down processing is
driven by the ideas that are ready in the listener’s head. The experiments show that if the listeners
have got a correct idea ready in their minds about the heard text, they do not even notice the sounds
that were deliberately deleted from the recorded text.

The process of teaching to listen is guided by princi ples.

Principle 1. Teaching to listen as a communicative skill. This princi ple means that listening
activities develop in the language learners the ability to listen to the language in the real world
settings and to use this skill for receiving information from the heard discourse.

Principle 2. Teaching to listen to authentic materials. The princi ple implies that the discourse
for listening is expected to be either “authentic made”, i.e. produced by the native speakers for the
purpose of natural communication or “authentic like” i.e. produced by native/non-native speakers
for teaching purposes but having all the features of the natural English discourse.

Principle 3. Teaching to listen as an integrated skill. Listening is very seldom done for the
purpose of “listening only”. Usually people listen and speak, listen and write, listen and read. This
is how listening is integrated with other communicative skills of reading, writing and speaking.

Listening can be taught as an active, extensive and intensive process. Active listening is a serial
process (done step by step) the purpose of which is to get a very accurate grasp of the information.
As a result, the listener can get the heard facts, summarise the information and remember it.
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Essentially, active listening is listening for details. Extensive listening is a holistic process with
the purpose of grasping the general meaning (the gist) of the heard language. The information that
is received as a result of extensive listening is usually compressed and lacks details. Extensive
listening is listening for the gist. Intensive listening is a parallel process of both listening and
making assumptions about the heard discourse. “Intensive listening” is task driven and purposive,
because listeners have a purpose of solving a certain cognitive problem. “Intensive listeners”
can be judgmental and critical. Intensive listening is listening for inferences. Listening exercises
include: making a tape-scri pt, repeated listening with wandering gaps in the played text, ticking
lexical items and grammar structures used in the text, ticking what was mentioned and what was
not mentioned, listening and doing, drawing, marking, dramatising, answering questions, guessing
from the text, sequencing the order of speakers and/or events, listening and matching (texts, graphs
and pictures), completing gaps in the text (cloze procedure), completing the chart, ticking in the
list the paraphrased sentences with the same meaning as in the text, ticking true or false sentences,
predicting the continuation of the text, commenting on the text, giving personal associations,
reasoning, picking up details, remembering details, transferring information to a table or to a
graph etc.

In conclusion, every English language teacher should use a lot of audio-visual tools for the
purpose of developing the listening skills of the students. In each lesson, it is expedient for students
to listen to some tracks in English and understand their meaning.
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AHHOTAIUsI: CYB Ba OJIOB KOHIICTITH MHCOHMST OHTH/IAa Ba Taakkypuaaru 0a3aBUi KOHIIETIT-
napaan oupuaup. KoHnenmiap KoHIENTyan ojlaM MaH3apacHHHM WIPOK KHJIMII acoCHaa TMano
Oynanu, ynap XaJKHUHT KYHJAIUK-OMIIMPHUK, MaJaHUuW, TapUXUi TaXpuOACHHU aKc 3TTUPAU
Ba 11y OOWCHAH WHIVIM3 JIMHTBOMAJaHUATHAA KaOyll KMJIMHTaH MUUIMHA-MaJaHui >KUXaTiIapHU
nudona TUIIAATA MOXUATH Ba KYJIAMHHU TYUIYHUII MMKOHUHH Oepamu. By sca ¥3 naBOaTtmma
THJI Ba WHCOH, THJI Ba MAJIaHUSAT, THJ Ba 3THOC YpTracuaaru MyHocabaTHu udoma KHIuIIa T
OMpIUKIApU TOMOHUJAH Oakapuiiaaurad BasudalapHHU aHIJIAIl Ba YHTa aloKaI0p XOAUCaIapHu
TYIIYHHUI XaMJla TaCBHpJall UMKOHUHU Oepanu. by Xoi aca MaB3yHM VpraHMIIHUHT Kal Jgapa-
Kaja 1om3ap0d SKaHIUTHHU KYpcaTaiu.

Kaant cy3aap: cucteM-cTpyKTypaBHil, aHTPOIOLIEHTPUK KOHLEIIT, TUJIIIYHOCTUK, KOHIIENTY-
aJ TH3UM, KOTHUIIMS, IYHEHU JTUCOHUN KYPHII, KOTHUTUB 0a3a, MEHTAll penpe3eHTallns, KOTHU-
TUB MOJIEJI, KaTeropu3aius, Bepoanu3aius, MCHTAUTUK, MaIaHUSAT KOHCTAHTIIApPH, KOHIICTIT, TyHE
TacBUpHU, KOHIleNTOoCchepa, MU —MalaHu XyIy/l.

YMyMHil THIIIYHOCTUK TapakKMETH kapaéHuaa Ma3Kyp ¢aH yuyTa mapaJurMaHu OomIuaaH
Keuupau. AHbAaHABUN Tap3ga y KUECHU-TapUXUil, CUCTEM-CTPYKTypaBUW Ba aHTPOMOLIEHTPHUK
napagurmanapra axparwiaan. Kuécuii-rapuxuil napaaurmMa THIIIYHOCTUKIATH Y3 TaxXJIUi Me-
ToAMra 3ra Oynran OMpUHYM MapaaurMa oyiaran O6yica, CUCTEeM-CTPYKTypaBUil apajaurMaja cys3
JMKKAT Mapkasujaa OYiau. AHTPOIIOIEHTPHK MapagurMaia 3ca THIITYHOCTUK (aHHUHUHT Mpen-
MeTH OynraH TwinaH (oiinasaHyBYd HHCOH OMWJIM OMPHHYM Japakalld axaMHsATIra dra.

XXI acp THIIIITYHOCITUTHIa THCOH OMUJIMTA aCOCTaHTaH KOTHUTHUB JIMHTBUCTHKA, TICUXOJIHMHT -
BHUCTHKA, STHOJIMHI'BUCTHKA, TUHTBOIIPArMaTUKa, JIMHIBOKYJITYPOJIOTHS, COLIMOJIMHIBUCTHKA KaOu
Kym1ad TUJIMIYHOCITUK MyHANIHWIIIapyW Karopuia MHCOH Tadakkypu OmnaH yambapuac OOFIUK
OynraH KOTHUTUB TWJIIIYHOCIHMK Ba JIMHIBOKYJIBTYPOJIOTHS aJlOXU/Aa YpHHTa 3ra.

KorHutuBu3M HMHCOH OHTH, TahakKypu Ba ynap OWiaH ajmokaaop OYiaraH MeHTan apaéHiap
Ba XOJIaTJapHU ypraHyBud (aH coxacuaup. Y HMHCOH (paonmusT >kapaéHuna AyHEHH OWIWII,
UAPOK ATHII Ba aHIIAII Xakuaaru anmup. KorHuTHBHCTHKAaNa acocuid YTHOOP WHCOH OWIIH-
MHUTa acociaHraH Twiga (Gaon UIITHPOK ATYBUM XaTTU-XapakKaTiapHU Y3uaa MyskaccaM 3TraH
WHCOHHHMHT KOTHUTHB AyHEcUTa KapaTuiagu. KOrHUTUB TUIIIIYHOCIMKHUHT acCOCHM aramaiapu
aKJ1, OHI, OMJIMM, KOHLIENITYaIn3alusl, KOHIENTyall TU3UM, KOTHULUS, JTyHEHU JIMCOHUM KYpuIl,
KOTHUTUB 0a3a, MEHTaJ perpe3eHTalus, KOTHUTHB MOJIe]l, KaTeropu3alys, Bepoann3anus, MeH-
TAJUTUK, MAJaHUAT KOHCTAHTIAapH, KOHLENT, AyHE TaCBUPH, KOHLENTOC(hepa, MUIUINN —MalaHUHi
XyAyZl Ba OOLIKAIApAUD.

JIMHrBOMaIaHUATITYHOCIUK Oy THIIITYHOCIMK Ba MaJaHUSTHHHT ¥3apO TYKHAITYBH acOCH-
na maigo OynaraH Mypakkad uamMui gaH WyHanmumumaap. Y MagaHuAT OWjlaH TUJIHUHT Y3apo
OOFJIMKJIUTH Ba TAbCUPUHU, TUIIHU MaJIaHUATHUHT eHOMEHH cudaruaa ypranaau. JIuarsomana-
HUATIIYHOCIMKHUHT 0a3aBuii TylIyHuanapuaas Oupu Oy “nyHé TacBupy’ TyuryHuacuaup. “JyHé
TAaCBUpPU~ TYUIYHYaCH HWHCOH KOHIENTYal anmapaTd OObEeKTUB MYHENArd XaKUKUH OOpIMKHH
y3uaa akc srrapanan. Tun Tadakkyp GaomusTHIA akc 3TraH Oapya XoAucaiapHu uoaanaiIm Ba
y MHCOH amayuil ¢aonusty OunaH yambapuac Oofnuk OYnamu. TunHUHT MaBxyd Oynumm “my-
HEHWHT KOHIIENTYall TacBUpH HQOMATAHUNIMHN TaXJIWI KWIMITHHHT aCOCHH MyaMMOJIapHIaH
Oupwura aimanummra cab6ad O6ymamu. Illy myHocabar OmnaH “IyHEHWUHT KOHIENTYyasl TaCBUPH
WHCOHHUHT OOpJIHK TYFPUCUAATH OWIMMIIAp WUFMHOUCU OYnuO, Twigaru “mayHé TacBupu” d3ca
“IyHEHM TUCOHUM aHDIAILIIUD’ .

KoHImenT xaMm KOTHUTHUB THIIITYHOCITUKHUHT XaM JIMHTBOKYJIBTYPOJIOTUSHUHT YpraHuil o0bek-
tuaup. KonnenT menTan ty3unma 0ynu0, y KOTHUTHB (DaosusT HATH)KACHHM Y3U1a aKC dTTUPTaH
Ba udonanaHa€Tran nmpeaMeT EKM Xoauca TYFPUCHIArH KOMIUIEKC, KOMYCHIM MabiIyMOT OepyBUH,
HucOaTaH TapTHOIM WYKK CTPYKTypara sra OyiaraH, MHCOH TadaKKyp KOIWHUHT acOCHUU Oup-
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auruaup. JIMHrBOKyJIbTYpOJIOTHsla MaJaHUN KOHLIENT FOKOpUJA KEATHUPWITAaHIapAaH TallKapu
MUJUTAA-MaIaHAN XyCYCHUSTTa YKAHJIUTH OWJIaH axpanuld Typaiu.

“Fire” Ba “Water” TylryHYajgapu yMyM)KaxOH axaMHATra 3ra MaJaHWi KOHIenTiap Oymmo,
yIIapHUHT BepOaJUIalllyBUHH YPTaHUII HATHOKacuaa Ou3 KyWuaaru Xysjaocanapra KeJauK:

1. “Fire” Ba “Water” koHIENTIapH WHIVIU3 JIMHTBOMAJaHUSTHHUHT JTUCOHUHN TyHE TaCBUPH-
HUHT Oapya caTxJjapuja Y3 aKCUHU TOITaH: JEKCUK, (Ppa3eooruK, MapeMUOIOTHK Ba MAaTH.

2. “Fire” Ba “Water” KOHIENTIAPUHUHT SAPOBUIN KOHIIETITyall MabHONAPU KyHuIaruiapaan
TAIIKUJI TOTAIH: a) CYB Ba OJIOB — XaéT MaHOaW Ba MHCOHJIAP Xa€TH YUyH XXyla MyXHuM; 0) CyB
Ba 0JI0B XaB(iu, TaOuuii odar Ba BalipoHarapyiMK OMIJIMAMD; B) CYB Ba OJIOB — HHCOHHUHT TYpPJIH
XHJI XUC TyWFylapuHu udonanany MyMKHH (CEBTH, TYCTIUK, COKUHIIUK, JKaXJIOPIUK Ba XK.);

3. “Fire” Ba “Water” koHUENTIApUHUHT NIepU(epuK KOHIENTyall OeNruiapura Kyiuaaruiap
KHpaJM: a) CyB Ba OJIOB MHCOHJIApra OepwiraH >HT KaTTa HebMaT; 0) CyB Ba OJIOB MEBhEPHIAH
OILTaHJIaH Kypa KaM MebEpnaa OYiraHu sSIXUIMPOK; B) CYB Ba OJIOBHU JOUMO KHJIOB/A YIILIAll
KEPaKJIUTY; T) CyB Ba OJIOB OMJIaH yHHAIIMACIMK 3apypiury, OyHUHT OKHOAaTH EMOH SKaHIIUTH;
1) CyB Ba OJIOB Ba BaKT ypTacujaa MyTaHOCHOIMK OOp KaHJIUTH Ba BAaKT XaM CYBIECK OKHO KETHUIIH
VKTUPHIIA]IN.

4. “Fire” KOHIENTUHUHI Nepudepuk KOHLEeNnTyand Oenrujiapura Kylujgaruiaap KuUpagu: a)
OJIOB MHCOHJIAPHU WJIXOMJIAHTUPYBYM Ba OJIFa CYypyBUM OMMWJ; 0) VYTMMIIHU KaJpJIOBUM HH-
COHJIap YT uyFUHU ynuiad TypyBUMJIAPIUP; B) UHTUIYBYAaH, aKTUB MHCOHJIAP 0AMHUCOJHU OJOBra
yX1aTunaaau; T) OJIOB Ba KaXJAOPIUK Oapya HapcaHW BalipOH KUIYBYU OMHUIL.

“CyB” KOHLENTUHHUHT NMeprU(pepuK KOHIENTyan Oearniapy KyHTraruiaapiaH TalKul TOnaau:
a) MyKajyiac Ba aHrab Oynmaiinuran cexpiau Kyd; 0) CyB ofamiap COFJIMTH y4YyH 3apyp; B) CYB
OpoMOaxII Ba THHWIMK OEpYBYM OMUII; T) CYBHUHT MYKaJJaciIUTd Ba YHU H(IOCIaHTUPMACIIUK
JI03UM SKaHJINIH;

5. “Fire” Ba “Water” koHrentiapu o6up oupura HucOaTaH OMHAP OMITO3UITUS XOCHIT KUAJIAIH.
Ymly omnmo3uiust yIapHUHT CEMaHTHUKAcH Ba (PyHKUUSAJIApUIAH KeTUO YMKKAH: CyB Ba OJOB —
Oup OUpPUHU MHKOP 3TYBYM TaOMHUM Kydiaapaup.

6. Iy Ounan Oupra “Fire” Ba “Water” koHIENTIapu WYKH ONMO3MIHMITa XaM 3ra. SIbHU,
CyB Ba OJIOB OMp OMPHHHU 3UJ STYBUM KOHIIETITYas Oenruiapra sra:

O.10B:

* UCCUKJIUMK Ba €pUTHII MaHOau — BallpOHATrapumInK KypoJiu;

* MHCOHJIAPHH WIXOMJIAHTHUPYBUH Ba OJIFa CypyBYH OMIII — Oapya HapCaHU YK KHITyBUU OMUIT,

* OWJIaBHI YYOK TUMCOJIHM — YPYII Ba OTHII KYPOJIH;

Cys

+ MmaHOau Ba CyBcU3 AyHENA Xeu Hapca Aiai onmaiam — odart, BalipoHarapyMiInK OMUIIN;

* BalipOHarapuMIMK OMHJIM — CYB OPOMOaXxII Ba THHWIMK OCpyBYH OMMI;

* Xa€T yuyH 3HT KepaKJii CYIOKJIHK, CyB — SHT KaJIpCU3 CYIOKJIUK;

* MyKajJjac Ba aHriad OyiMaluran cexpim Kyd — KaJpcu3 CyIOKIIHUK;

WHrnu3 nuHrBOMagaHusITHIA CYB Ba OJIOB TYIIyHYaJapy MaJaHUi KOHIENT XOCHUJI 3Taauiap
Ba MHIVIM3 MUJUIMH OJlaM MaH3apacuja Typiv XU TWJ CaTXJiapura TErMuuid Oup Karop THIl
OupnukiIapu OunaH udoaasaHaguIap. Y3UHUHT SAPOBUNA KOHLENTyal Oelruiapyuiad TallkapH,
CyB Ba OJIOB TYUIYHYaCHHUHI WHCOH XHUC-TYyHFynapu OwiaH OOFIUK HKaHJIUTH, KUIIMHUHT
¢u3noNoruK Xycycusmiapu OwiaH OOFIMK (MHCOHHUHI JXaXJIM YWKKAHJA, YsUITaHJa, CEBHO
KOJITaH/1a KA3apuIly, 0agaH XapopaTHHUHT KYTapuIHIIU, HuFamn, Xxada Oymum Ba xk.). by aca,
yAQPHUHT aHTPOIOLEHTPUK axaMUATra 3ra SKaHJIUTHAaH Janonar Oepaiu.

[ynnatt kwmmb, HMHIIKA3 Ba Y30eK TWUIapuaard “cyB” Ba “0J0B” KOHIENTIAPUHUHT
BepOaIallyBy 3aMOHaBUN TUIIYHOCTUK JOMPACUAA aMmalira OUIUPUITaH UIMUN TaAKUKOTIAp
opacuja MyXyUM axaMHsT KacO 3Taau 1e6 Xynoca KHITUII MyMKHUH.
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LEARNING ENGLISH THROUGH PLAYING GAMES
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Annotation: In this article it is highlighted learning English through games and interactive
methods.It is also discussed that games play an essential role on young learners learning the
language easily.lt is also a fantastic learning tool to advance in any language.

Key words: Games, interactive methods, time effective, funny activities, positive attitude,
encouraged players

There is a common misconception that proper learning should be serious and solemn in nature,
and if one is having fun then they’re not truly learning. Games provide an alternative route to
learning a language while providing a pleasurable method to do so.

The idea of “learning” no longer means rote memorization—it instead means acquiring the
skills necessary to be able to respond appropriately in another language, when under pressure
in various circumstances. Games can help deliver these benefits in the most entertaining way.
Therefore as you delight in playing a game, you can enjoy yourself while unconsciously acquiring
an array of language skills!

The use of games can be a fantastic learning tool to advance in any language. In this approach,
you’re winning in the game by learning more of your target language.

How Games Can Really Help Learn a Language

There is an old Chinese proverb that describes the beauty of learning languages through games:
“Tell me, and I’ll forget. Show me, and I may remember. Involve me, and I’ll understand.” The
best language games are designed to involve you in different ways of using the language.

These games offer a dynamic learning atmosphere, so it really comes down to +you—the game
player—to benefit from playing the game. You can choose to play when the time works best for
you and enjoy the time you spend learning your target language. The best part is that while you’re
absorbed in the game, you’re actually learning. So rather than pay attention to standard learning,
you simply focus on doing well in the game (which also requires strategic thinking, by the way,
which can further improve your proficiency).

Games also provide a great personal way to learn the language without any fear of making
mistakes with the language in public .Furthermore, learning through games actually motivates you
to learn more of the language! When you love playing the game in your free time, that element of
enjoyable competitiveness works as a catalyst to get you practicing the language more frequently.
To progress in the game involves learning more of the language, so as you reach higher levels in
the game, you also reach higher skill levels in your target language.

The Benefits of Learning a Language Through Games

The students commented that they enjoyed the relaxed atmosphere the games provided, as well
as the competitiveness and motivation that games brought to the learning environment.

It was further observed by the teachers that the students actually seemed to learn at an increased
pace and retain the information gained through playing games compared to learning through rote
methods. The research confirmed that games are a highly effective tool to language acquisition.

Thus far, we’ve already seen numerous benefits of playing language games, so here’s a brief
summary:

Time effective

A welcome break from the usual method of education

Fun and enjoyable

Provides meaningful context for language use

Increases learning motivation

Promotes communicative competence

Reduces anxiety of making errors

Integrates numerous linguistic skills: reading, listening, speaking and writing

Encourages players to use the language
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Creates positive attitudes towards learning

Just by playing a game, your brain becomes heavily stimulated while learning, and you
simultaneously improve on other useful cognitive skills such as problem solving, memory, focus,
mental agility and—of course—language.

So which language games should you play?

Which Language Games Are Best to Play?

All games are not created equally. There are definitely some games that are fantastic fun, while
others will provide a more enjoyable way to learn—but won’t be as entertaining.

A good language game should push you to enhance your speaking, listening, writing, reading,
vocabulary and understanding of the target language. It should have longevity so you cannot
become bored with the game in a short period of time. A lot of language games are designed to fit
the criteria above and achieve more as well.

References

1. Abraham, P. (2000) Skilled Reading: Top-Down, Bottom-Up, Field Notes.

2. Anderson, R. C., Hiebert, E. H., Scott, J. A., & Wilkinson, I. A. G. (1985). Becoming a
nation of readers: The report of the commission on intensive learning of games.

3. Chambers, F., and Brigham, A. 1989.English games and pictures

4. Palincsar, A.S., and Brown, A.L. 1986. Interactive teaching to promote independent learning
from games

Nexadpn | 2020 7-Kuem TourkeHT
31



% V3BEKHMCTOHJIA WJIMHH-AMAIMIA TAIKHKOTIIAP" MAB3VCHUIATH PECITVBJIIMKA
@ 23-KVII TAPMOKJIM WJIMHI MACO®ABHM OHJIAWH KOH®EPEHIIMS MATEPHAJLIAPH

BADIIY TIL VOSITALARI

Qodirjonov Hasanboy Qodirjon o‘g‘li,

Namangan Davlat Universiteti stajyor-o ‘qituvchisi.
Telefon:+998997277055
hasanboy100193@gmail.com

Badiiy asar tilini qonli, jonli, obrazli giladigan vositalar badiiy til vositalari deb ataladi.
Yozuvchi hayotiy materialni qayta ishlab, uni 0‘z g‘oyasi va iste’dodi, mahorati va tajribasi bilan
boyitib, umumlashma obraz holiga keltiradi. Shu vazifani bajarish uchun yozuvchi umumsxalq
tilida mavjud bo‘lgan qatlamlarning barchasidan tasviriy vosita sifatida foydalanishi mumkin.
Tilda yozuvchi uchun taqiqlangan soha yo‘q. Faqat har bir sohaning o‘ziga xos til materialiga
yozuvchi badiiy adabiyot nuqtai nazaridan yondashishi va xar qanday til qatlamini original bir
obraz yaratishga xizmat qildira bilishi kerak.

Uslub, yoki ilmiy atamashunoslikda - stilistika - tilshunoslik fanining bir bo‘limi. U tilning
tasviriy vositalari: istiora, o‘xshatish, metonimiya, sinekdoxa, sifatlash kabi ko‘chimlar va ulardan
ganday foydalanish kerakligini o‘rgatuvchi ta’limot yig‘indisi. Ularning barchasi tilda, ayniqgsa,
badiiy asar tilida faol qo‘llaniladi. Badiiy asar tili deganda tarjima qilinayotgan asarning xam tilini
nazarda tutish lozimligini unutmaslik kerak.

Ma’lumki, olimlar va yozuvchilar o‘z ilmiy yoki badiiy asarlarida adabiy til vositalaridan
turlicha foydalanadilar, chunonchi, ilmiy asarda ilmiy atamalar, badiiy asarda esa tasviriy vositalar
ko‘proq qo‘llaniladi.

Leksik satxdagi normadan og‘ish yozuvchining umumxalq tili bazasidagi leksik vositalardan
foydalanishida ko‘rinadi. Ma’lumki, umumxalq tilidagi so‘zlar o‘zlarining nominativ xolatida
xam tasviriylik va ifodaviylik imkoniyatlari jihatidan farqlanadi.

Davr koloritini (ruxini) berish uchun. Lug‘atdagi eskirgan so‘zlar -arxaizm va istorizmlar
odatdagi so‘zlashuvda ishlatilmasligi ma’lum. Biroq, ular tarixiy mavzudagi badiiy asarlarda davr
ruxini berish uchun juda zarur. Deylik, o‘z asarida 15 asr voqeligini tasvirlayotgan ijodkor, tabiiyki
o‘sha davrga xos realiyalarni tasvirlashi lozim bo‘ladi. Usha davr koloritini davrga xos bo‘lgan
narsa-buyumlar, xodisalar, tushunchalarsiz to‘la tasvirlab bo‘lmaydi. Ikkinchi tomondan, 15 asr
muxitida xarakatlanayotgan personaj tili xam shunga mos bo‘lishi, uning nutqida o‘sha davrga
xos so‘zlar va so‘z shakllari ishlatilishi obrazning ishonarli va to‘laqonli bo‘lishiga xizmat
qiladi.

Arxaizmlarga misollar:

thee (you), thy (you), hath (has), makest (make), thine (your), methinks (it seems to me), nhay
(no), troth (faith), a losel (a lazy fellow).

Istorizmlarga misollar:

Battering ram (an ancient machine for breaking walls), blunderbuss (an old type of gun),
brougxam (a closed carriage having one seat).

Biz bunday so‘zlarni ingliz xalqining ilk hayot davrini tasvirlagan yozuvchilar ijodida
ko‘rishimiz mumkin.

Adabiy tilda kam qo‘llaniluvchi dialektizmlar badiiy asarda joy koloritini berish uchun qo‘l
keladi. Aytaylik, uzbek tilida so‘zlashuvchilar tarqalgan xududlarda umummilliy xususiyatlar bilan
bir qatorda o‘sha xudud kishilarigagina xos bo‘lgan jihatlar (urf-odatlar, tasavvur, aqida, iarsa-
buyumlar) xam mavjudki, bular birinchi galda sheva tilida oz aksini topadi. Shunday ekan, asarda
tasvirlanayotgan xududga xos bo‘yoqlarni berish, unda xarakatlanayotgan personaj xarakterini
to‘lagonli badiiy talqin etish uchun dialektizmlar dan foydalanish zarurati yuzaga keladi.

Dialektizmlar ga misollar:

Shotlandiya dialekti:

a lass (a girl or a beloved),

a lad (a boy or a young man).

fash (trouble, cares)

Irlandiya dialekti:

hurley (hockey), xokkey, colleen (a girl)

Shimoliy dialekt:

to coom (to come), sun (son)
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Badiiy obraz konkretlilik xususiyatga ega. Asardagi personaj konkret muxitda xarakat qiladi.
Muxitga mansublikni ifodalashda varvarizmlar, vulgarizmlar, argo va jargoilarinig axamiyati
katta. Muxit koloritini ifodalash bilan birga, ular personaj nutqini individuallashtirish, ruhiyatini
ochish va umumiy qiyofasini yaratishda muxim axamiyat kasb etadi.

Vulgarizmlar:

curse you (an expression used in violent language, expresses

anger), old bean (a dated slang and used as a familiar form of address), smeller (a nose), a right
old bag (an old woman), a nigger (black).

Sleng (argo):

pul-money: beans, lolly, brass, dibs, dough, clink, off, wads.

bosh-head: attic, brainpen, hat, peg, nut, upper storey.

Tilimizda mavjud so‘zlar emotsional bunyodkorligi nuqtai nazaridan bir-biridan farq qiladi.
Yozuvchi tasvir predmetini ifodalash uchun mavjud, so‘zlardan keragini tanlash zarur bo‘ladi.
Masalan, sinonim so‘zlar qatoridan ijobiy bo‘yoqqa yoki salbiy bo‘yoqqa ega so‘zning tanlanishi
yozuvchining tasvir predmetiga munosabatini yorqin ifodalab berishi mumkin.

Semantik satxdagi og‘ishlar. Ma’lumki, nutq jarayonida biz so‘zlarni o‘z ma’nosida yoki
ko‘chma ma’noda qo‘llashimiz mumkin. So‘zning odatiy ma’nosidan o‘zga ma’noda qo‘llanishi
semantik satxdagi ogish sanaladi. Kuchma ma’noda qo‘llangan so‘zlarning umumiy nomi trop
(ko‘chim) deb yuritiladi. So‘z ma’nosi ko‘chishining, tropning metafora, metonimiya, sinekdoxa,
kinoya singari bir qator ko‘rinishlari mavjud.

Badiiy asarda eng ko‘p qo‘llanuvchi ko‘chim turlaridan biri metaforadir. Metafora usulidagi
ma’no ko‘chishida narsa-xodisalar orasidagi o‘xshashlikka asoslanadi. Tabiatan, metaforami
yashirin o‘xshatish deb atash mumkin. Yashirin o‘xshatish deb atalishiga sabab shuki, metaforada
o‘xshatilayotgan narsa tushirib qoldirilgani holda o‘xshayotgan narsa uning ma’nosini bildiradi.
Tabiiyki, bunda o‘xshatilayotgan narsalardan aynan o‘xshashlik talab qilinmaydi, ikki narsa
hodisaga xos belgilardan birortasi asos uchun olinadi.

Ma’no ko‘chishning keng tarqalgan turlaridan yana biri metonimiyadir. Metonimiya (gr.-
”o‘zgacha nomlash”, “boshqa narsa orqali atash”) usulida ma’no ko‘chganida narsa-hodisalar
o‘rtasidagi alogadorlik asos qilib olinadi.

My mother’s voice had the true tiger in it (Y. Updike) (had fierce in it) The hall applauded.

The school was already trooping into the gym (I.M.) fifty sails (instead of fifty ships)

Ma’no ko‘chishning yana bir turi “kinoya” (ironiya) bo‘lib, u teskari o‘xshatishga asoslangan
ko‘chimdir.

What a noble illustration of the tender of this favoured country - they let the paupers go to ship
(Ch.D.)

Badiiy asarda to‘laqonli inson obrazini yaratishdagi muxim unsurlardan biri badiiy psixologizm
sanaladi. Badily psixologizm deyilganda personaj ruhiyatining ochib berilishi, uning xatti-
harakatlari, gap-so‘zlarining psixologik jihatdan asoslanishi tushuniladi va u mazkur vazifalarni
amalga oshirishga xizmat qiluvchi gator usul, vositalarni o‘z ichiga oladi. Yozuvchi personaj
ruxiyatini bevosita yoki bilvosita tasvirlab berishi mumkin. Personaj o‘z-kechinmalari, xis-
tuygularining “ichki monolog”, “ong oqimi” tarzida yoki muallif tilidan (o‘ziniki bo‘lmagan
avtor gapi) bayon qilinishi psixologik tasvirning bevosita shakli hisoblanadi. Asarda personaj
ruhiyatining uning xatti-harakatlari, gap-so‘zlari, yuz-ko‘z ifodalari (mimikasi), undagi fiziologik
o‘zgarishlarni ko‘rsatish orqali ochib berilishi bilvosita psixologik tasvirdir. Ruhiy tasvirning
bu ikki ko‘rinishi bir-birini to‘ldiradi, shu bois xam muayyan personaj ruhiyatini tasvirlashda
yozuvchi bularning har ikkisidan xam o‘rni bilan unumli foydalanadi. Shuningdek, personaj
ruxiyatini ochishda yozuvchi tabiat tasviridan yoki boshqa biror narsa obrazidan foydalanishi
mumkin bo‘ladi.

Badiiy til vositalariga kuyidagilarni kiritishimiz mumkin: kontekst va so‘z, dialog, monolog,
lakonizm, mubolaga, tilning leksika boyligi (sinonim, antonim, omonim, arxaizm, neologizm,
dialektizm) jonlantirish, sifatlash, o‘xshatish, metafora, metonimiya, inversiya, ritm va boshgqalar.

Dialogning xarakterli xususiyati so‘zlashuvchi personajlar orasida qizg‘in fikriy tortishuvni
mavjudligidir. Dialogning mazmuni qahramonlarning ichki dunyosini ochadi, ularning
munosabatlaridagi ziddiyatni ko‘rsatadi va rivojlantiradi, syujetning doimo “siljib borishiga”
xizmat qiladi. Shu sababli dialog badiiy asar shakli va mazmunida katta rol o‘ynaydi. Agar biz
muallif nutqini tashlab ketib, personajlarning dialoginigina ko‘zdan kechirsak xam, asarning
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g‘oyasi, syujeti va butun mazmuni haqida ancha to‘liq tasavvur olamiz: badiiy asarda dialogning
shakllantiruvchi roli shunchalik zo‘r.

Asarda monologning qo‘llanishi xam alohida axamiyat kasb etadi. Monolog personajning
ichki dunyosini uning o‘z tili bilan batafsil va hayajonli tarzda ochib beradi. Personajlarning bir-
birlariga “yuragida borini to‘kib-solib” yozgan xatlarini xam monolog deb atash mumkin. Monolog
personajlarning dialogdagi nutqidan tashqi jixatdan xam farq etadi, gahramon o‘z dunyosini ochib
bera olar ekan, ancha uzoq gapiradi, shu sababli monologlar uzun bo‘ladi. Personajning ruxiy
xolatini uning o‘ylari orqali izhor etgan yakka nutq “ichki monolog” deb ataladi.

Amerikalik tadqiqotchilarning fikricha, “ichki monolog” termini birinchi marta A.Dyumaning
“Yigirma yil o‘tgach “ (Dvadtsat let spustya) romanida qo‘llanilgan. Lekin, ichki monolog
yordamida qahramonning ichki dunyosini tasvirlash adabiyotda ancha oldin qo‘llanilgan. Ichki
monologning ajoyib namunalarini biz mashxur fransuz yozuvchi Stendal ijodida xam uchratishimiz
mumkin. Rus adabiyotida bu termin N.CHerngshevskiy tomonidan qo‘llanilgan.

Lakonizm. Badiiy adabiyot tili murakkab, xilma-xil xodisa, xolat, kechinma, fikr, vogea va
predmetlarni yorqin va qisqa tavsiflab berishga qodir tildir. Fikrni qisqa va yorqin ifoda eta bilish
mahorati lakonizm deb ataladi. Lakonik nutqning asosiy xususiyatlaridan biri qisqalik va ifodaning
yorqinligida maqolga yaqinlashishdir. Muallif va personajlar nutqida maqol va hikmatli so‘zlar
paydo bo‘lishi ana shu lakonizmga intilishning natijasidir.

Ernest Xeminguey ijodida lakonizmga keng o‘rin berilgan.

Mubolaga - narsa yoki hodisaga xos xususiyatni oshirib tasvirlash. Mubolaga obrazni bo‘rtirishga
va shu bilan asarning ta’sir kuchini oshirishga xizmat qiladi.

What I suffer in that way no tongue can tell.

no tongue can tell - “ta’riflashga til 0jiz” ma’nosini beradi. Mubolag‘aning qo‘llanishi kitobxon
va yozuvchida hissiyotlarning to‘lib toshganini ko‘rsatadi.

Har bir xalgning tilidagi lug‘at boyligi leksika deb ataladi. Leksikaga hayotdagi xamma
narsalarning, tushuncha va ruhiy holatlarning nomlari, butun so‘z boyligi kiradi.

Yozuvchi xalq tilida narsalarning turlicha nom bilan atalishini bilishi lozim.

M: “yolgiz”, “yakka”, “yagona”, “tanxo” so‘zlari sinonim xisoblansada, ularning har birini
ishlatishning 0°z o‘rni bor. Yozuvchi xalq tilining leksik boyligini yaxshi egallagan bo‘lsa, u 0z
asarlarining tilini boy va yorqin qilib tasvirlay oladi.

“Badiiy til vositalari” deb nomlangan. Badiiy til “xususiyatlari vositalarni taqozo etadi, vositalar
esa xususiyatlarni maydonga keltiradi. Badiiy asar tilining yuqorida qayd etilgan xususiyatlari
unda ko‘pgina til vositalarining ishlatilishi natijasida maydonga keladi. Yozuvchi shu vositalarni
o‘rganadi, mukammallashtiradi, ayrim xollarda yangi til vositalarining kashf etib, xalq tilini
boyitadi.

Xulosa qilib aytganda, yozuvchi umumsxalq tilidan foydalanar ekan umumodatlangan normadan
og‘adi va shu “og‘ish”’dan ma’lum badiiy - estetik magsadni ko‘zda tutadi. Bu og‘ishlar tilning
turli sathlarida - fonetik, morfologik, leksik, semantik, sintaktik sathlarda kuzatilishi mumkin.
Badiiy til vositalari tasvirning jonli va to‘laqonli bo‘lishiga, ifodaviylikning kuchayishiga xizmat
qiladi.

Badiiy til vositalarining qimmati ularning hayotni haqqoniy aks-ettirish, xodisa moxiyatini
chuqur ochish va qaxramonlar xarakterini yorqin gavdalantirishga qanday yordam berganligi bilan
belgilanadi.

Foydalanilgan adabiyotlar ro‘yxati:

1. Adabiyot nazariyasi. II tomlik, “Fan”, 1978.

2. Ashurova D.U. “Lingvisticheskaya priroda xudojestvennogo sravneniya” Avtoreferat k.d.
M., 1970.

3. Anastasev N. “Tvorchestvo E.Xemingueya. M., “Prosvemenie”, 1981.

4. Highlights of American literature. Carl Bode. English language programs Division. 1995.
T. 1995.

5. Z.0.Lapasov J. Badiiy matn va lisoniy tahlil. T., «O‘qituvchi», 1995.
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ADABIY TA’LIMGA INNOVATSION YONDASHUV

Rajabova Oyshajon Hasanovna,

Shovot TXTB ona tili va adabiyoti fanlari metodisti,
Email:rajabovaoyshajon@gmail.com,91-434-92-22,

Sobirova Hulkar Bahromovna,

Xorazm viloyati Shovot tumani 23-maktab ona tili va

adabiyot fani o‘qituvchisi, Email:sobirovahulkar@mail.com/914217222.

Annotatsiya: Mazkur maqgolada adabiy ta’limga innovatsion yondashuv davr talabi ekanligi
haqida so‘z yuritiladi.
Kalit so‘zlar: global ta’lim,xalqaro standart,konseptual yondashuv,uzluksiz ta’lim.

Bugungi kunda ta’lim oldida turgan eng muhim vazifalardan biri o'quvchilarni mustagqil
fikrlay oladigan qilib tarbiyalashdan iborat.Xususan, yoshlarda ijodiy tafakkur, ijodiy izlanish,
mavjud imkoniyatlardan eng qulay va serunumini tanlay olish ko nikmalarini shakllantirish va
rivojlantirish, ularni milliy qadriyatlarimiz, udum va an‘analarimiz ruhida tarbiyalashda o‘zbek
adabiyoti fanining tutgan o'rni va imkoniyatlari benihoya kattadir.Bugun yurtimizda kichik bir
sohadan tortib xalq turmushi farovonligi uchun muhim bo‘lgan yo‘nalishlardagi o‘zgarishlar,
islohotlar shiddat bilan amalga oshirilayotirki, shu Vatanga qondosh har qanday millat
kishisi bunday tarixiy o‘zgarishlarga logayd qarab turolmaydi.Davlatimiz rahbari istigboldagi
taraqqiyotning kafolati ilm ahli va ziyolilar faoliyati bilan chambarchas bog‘liq ekanini har bir
uchrashuv, murojaatlarida ta’kidlab, uning rivojlanishi, taraqqiy etishi uchun bir gqancha qaror
va farmonlarni qabul qildi.Ta’lim va o‘qitish sifatini baholashning xalqaro standartlarini joriy
etish,ta’lim sohasidagi innovatsiya yutuqlarini amaliyotga tatbiq etishning samarali mexanizmlari
belgilab berildi. Bunday islohotlar, aynigsa yoshlarning maqsadli harakatlariga rag‘bat berish
barobarida o‘z kuchiga ishonishni uyg‘otdi.

Bugun boshqa sohalar qatorida adabiy ta’limda uzoq yillar samara bergan metod va usullar,
an’anaviy yondashuvlarni saglagan yoki rivojlantirgan holda global ta’lim metodlaridan milliy
strategik magsadlarimizga moslarini tanlab, ularni bosqichma-bosqich joriy qilish orqali adabiyot
o‘qitish metodikasini yangi taraqqiyot bosqichiga olib chiqish vaqti keldi.Professor S.Matjonning
«Kitob o°qishni bilasizmi» nomli kitobida kitobxonlik madaniyati haqida so‘z yuritiladi:

«Siz darsliklardan hayot va uning qonuniyatlari haqidagi bilimlar bilan tanishasiz, ulami aql
kuchi bilan gabul qilasiz,xotirangizda qayd etasiz.Ammo bu bilim va xulosalar hissiyotingizga
zarracha ta ’sir ko ‘rsatmaydi.Badiiy asami o ‘qiganda sizdagi bu «loqaydlik» faol munosabatga
almashinadi. Qalbingiz cheksiz shodlikga chulg ‘anadi - ruhlanasiz, g‘azablanasiz,iztirob
chekasiz.Chunki u qalb dardi tufayli yaratilgan, dard esa suhbatdoshni befarq qoldirmaydi”.
Professorning ushbu fikrlariga tayangan holda, adabiy ta’limga o‘zgacha yondashish lozim.

Bugungi kunda adabiyot fanini o‘qitishning juda ko‘p usullari mavjud.Bu usullardan
o‘quvchilarning yoshi,psixologik xususiyatlari,bilim darajasiga qarab foydalanish mumkin.V-
VI-VlIsinflarda “Aqliy hujum”,”Kichik guruhlarda ishlash”,”Sinkveyn” “B.B.B”usuli,”Menga
oxirgi so‘zni bering”,”Test” usullaridan foydalanish yuqori samara beradi.Yuqori sinflarda ushbu
usullar bilan birga “Tanqidiy tafakkur”,”Debatlar”,”Nuqtai nazaring bo‘lsin”,”Har kim har kimga
o‘rgatadi”,”Kubiklar”,“Insert” usullaridan o‘rinli foyadalanish dars sifatining yuqori bo‘lishi bilan
birga, o‘quvchining shaxs sifatida shakllanishida,har qanday sharoitda ham o‘z nuqtai nazariga
ega bo‘lgan,erkin fikrlovchi inson bo‘lishida katta yordam beradi.Bugungi o‘quvchi dunyoqarashi,
fikrlashi, vogelikka munosabati nuqtayi nazari kechagidan farq qiladi. Tezkor axborot almashish
zamonida, virtual olamda ulg‘ayayotgan o‘quvchi bugun adabiy ta’limning qolipga solingan,
stereotip fikrlar, hokim qarashlar, o‘zlariga tanish ma’lumotlarni qayta bayon qilib berishdek
eskicha, qolipga solingan yondashuvlari bilan murosa qilolmaydi. Agar adabiyot o‘quvchilar
tasavvurida ularning hayotiy ehtiyojlari o‘laroq tasavvur hosil gilmas ekan, u zerikarli va quruq
g‘oyalar majmui bo‘lib qolaveradi.Holbuki, bugun umumiy o‘rta ta’lim tizimidagi adabiyot
darslari aksar holatlarda o‘quvchining hayotiy ehtiyojini qondirish, uni hayotga tayyorlash, o‘z
tafakkuri, tasavvuri, didi, saviyasi, umuman, ma’naviy qarashlarini yuksaltirish emas, balki oliy
ta’lim muassasalariga kirish uchun bo‘ladigan test sinovlariga tayyorgarlik nuqtai nazaridan
o‘qitilayotgani hech kimga sir emas. Modomiki, bugungi murakkab globallashuv sharoitida
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ma’naviyatimizni izdan chiqarish magsadida xorijdan o‘zanini yo‘qotgan, selday oqib kelayotgan
zararli g‘oyalarga qarshi faqat milliy badiiy adabiyotgina immunitet hosil qila olishi mumkin
ekan, shuning uchun bolada adabiyotga muhabbatni juda erta yoshdan singdirish lozim.

Adabiyot o‘quvchilarni hayotga tayyorlashi jihatidan o‘zga fanlardan tubdan farq qilgani uchun
fan sifatida emas, balki shaxsni shakllantirishdan iborat vazifasining birlamchi omil ekanligini
dalillovchi konseptual yondashuvlar asosida o‘rgatilishi lozim. Dars metodi ta’limning ichki
mazmun va mohiyatini belgilasa, uning tashkiliy shakllari didaktik kategoriya sifatida tashqi
mazmunini anglatadi:

- o‘quvchilarni individual xususiyatlari hamda bilim darajalariga muvofiq

guruhlarga bo‘lish yoki o‘quvchi bilan yakka tartibda mashgulotlar olib borish;

- o‘quvchilarning digqatini tayanch tushuncha va iboralarga garatish lozim. Yakuniy xulo-
salarni ana shu tayanch tushunchalar atrofida umumlashtirish;

- dars magsadiga muvofiq interfaol metod, usul va vositalarni tanlash va ulardan unumli
foydalanish;

- o‘rtaga tashlanadigan har bir savolning ilmiyligi, mantiqiyligi va didaktik talablarga javob
berishiga e’tiborni qaratish;

- vaqt tagsimoti masalasiga qat’iy amal qilish. 40-45 daqigaga mo‘ljallangan darslarda o‘qu-
vchining mustaqil bilim olishiga bo‘lgan shart-sharoitlarni yaratish. Qisqa vaqtdan unumli foy-
dalangan holda izlanuvchanlik,ijodkorlik, hozirjavoblik va topqirlik masalasiga asosiy e’tiborni
qaratish;

- ijodiy mubhit yaratish asosida o‘quvchilarni rag‘batlantirib borish va boshqalar;

Dars o‘qituvchining ilmiy va ilmiy- pedagogik mahoratini belgilovchi asosiy mezondir.Bir
soatlik dars mashg‘ulotlarini yirik san’at asariga qiyoslashning mohiyati ham shunda.Interfaol
usullar umumiy o‘rta ta’limdagi adabiyot darslarini yangi o‘zanga burishda, ham shakl, ham
mazmun jihatidan yuqori bosqichga olib chiqishda o ‘ziga xos manba bo‘lib xizmat qiladi.
Adabiy ta’limni tubdan yangilashda uning milliy-tarixiy ildizi,milliy gadriyatlar va estetik
asoslarga tayanish lozim.

Foydalanilgan adabiyotlar:
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INGLIZ TILI LEKSIKASINI O‘RGANISHDA QIZIQARLI O‘YINLARNING
AHAMIYATI

Sobirjonova Saodat Umidbekovna
Xorazm viloyati Yangiariq tumani
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Annotatsiya: Mazkur maqolada ingliz tili leksikasini o‘rganishda turli xil qiziqarli o‘yinlar
va ularning til o‘rganishdagi ahamiyati haqida fikr mulohazalar bildiriladi.
Kalit so‘zlar: leksika, til, nutq, o‘yin, magsad, so‘z, ibora, metod, qobiliyat.

Leksikani o‘rgatish, tilni o‘rgatishning asosini tashkil etadi. Leksika o‘rganiladigan,
o‘rgatiladigan so‘zlar va so‘z birikmalari yigindisidir. Leksikani mukammal egallamay turib, nutq
fa’oliyatining turlarini o‘rgatib bo‘lmaydi. U nutq faoliyatlari uchun material sifatida ishlatiladi.
Nutq uchun material juda zarurdir. Material bo‘lmasa nutq sodir bo‘lmaydi. Inglizcha nutgni
tinglab, o‘rgangan so‘zlar asosida uning mazmunini tushunish mumkin.

Leksik o‘yinlar quyidagi maqsadlarni amalga oshirishga qaratilgan bo‘ladi:

- nutq namunasini qo‘llashda tabiiy mubhit yaratish;

- o‘quvchilar ijodiy nutqlarini faollashtirish;

- so‘z va iboralarni situatsiyalarda qo‘llash;

- so‘z birikmalari bilan o‘quvchilarni tanishtirish;

- o‘quvchilarning nutqda hozirjavoblik qilishga o‘rgatish.

O‘yinlarning ta’limiy imkoniyatlari avvaldan ma’lum. Har qanday o‘yinda kishining u yoki
bu qobiliyati namoyon bo‘ladi. O‘yin jarayonida hattoki faol bo‘lmagan o‘quvchilar ham qiziqib
darsga kirishib ketadilar. Rolli o‘yinlar o‘quvchilarga o‘z nutqlarini o‘stirish va aktyorlik sohasida
0°‘z imkoniyatlarini sinab ko‘rishga sharoit yaratib beradi. Unda konkret shaxsning xulqi, xatti-
harakati, o'z vazifalari va majburiyatlarini bajarilish taktikasi mashq qilinadi.

Ta’lim jarayonida tashkil etiladigan o‘yin topshiriq va strategiyalar o‘quvchilarni zerikishdan
saglaydi va ularning mustaqil tarzda aqliy faoliyat ko‘rsatishlarini ta’minlaydi. Strategiyalar
o‘quvchilarni fikrlashga va izlanishga undaydi. Shuning uchun ham, ularni ta’lim metodi sifatida
qarash magsadga muvofiqdir.

“Zanjir” o‘yini. Oddiy o‘yinlardan biri bu “Zanjir” o‘yini bo‘lib hisoblanadi. Ushbu o‘yin
jarayonida o‘quvchi mustaqil fikr yuritishga, o“xshatish va farqlash kabi operatsiyalarni bajarishga
o‘rgana boradi. Bu o‘yin quyidagicha tashkil etiladi:

O‘qituvchi biron bir so‘z taklif etadi. O‘quvchilar bu so‘zga fikran bog‘langan (assotsiatsiyaga
kirgan) holda so‘z tanlashadi va nima uchun ushbu so‘z tanlanganini tushuntirib berishadi. Agar
guruhda o‘quvchilar soni ko‘p bo‘lsa, musobaqa uyushtirish mumkin.

Assotsiatsiya - ushbu o‘yinda o‘qituvchi doskaga o‘rganilayotgan mavzuga oid so‘z yozadi.
Birinchi o‘quvchi shu so‘zga mos bo‘lgan so‘zni aytadi. Ikkinchi o‘quvchi esa birinchi oquvchi
aytgan so‘zga bog‘liq so‘z aytadi. Har bir o‘quvchi o‘zini so‘zini aytgandan so‘ng o‘qituvchi
oxirgi aytilgan so‘z bilan birinchi so‘zni yonma-yon yozadi va o‘quvchilardan shu ikki so‘zni bitta
gapda qo‘llashni buyuradi.

BINGO - o‘yinidan fonetik, grammatik va leksik materiallarni mustahkamlashda foydalanish
mumkin. O‘qituvchi doskaga bir nechta so‘z yozadi va o‘quvchilar shu so‘zlarda istagan uchtasini
yozib olishi kerak. So‘ngra o‘qituvchi xoxlagan uchta so‘zni shu so‘zlar ichidan aytadi. Qaysi
o‘quvchining yozgan uchta so‘zi ham aytilsa o‘sha o‘quvchi “bingo” deb qichqiradi, va o‘yin
g‘olibi hisoblanadi.

THE BEST SPELLER - bu o‘yindan yangi so‘zlarni takrorlash va mustahkamlashda
foydalanish mumkin. O‘qituvchi so‘zni O‘zbek tilida yoki Ingliz tilida aytadi, o‘quvchi bu so‘zni
harfma-harf aytishi kerak bo‘ladi. Agar o‘quvchi so‘zni to‘g‘ri talaffuz qilsa keyingi turga o‘tadi
agar noto‘g‘ri talaffuz qilsa o‘yindan chiqadi. Ikkinchi turga o‘tgan o‘quvchilarga iboralarni
harflab aytish topshirig‘i beriladi.

A PUPPET SHOW - bu juft bo‘lib ishlashni talab etadi. Bir o‘quvchi ish- harakatni ifodalovchi
so‘zlarni talaffuz qiladi, ikkinchi o‘quvchi qo‘g‘irchoqni shu harakatlarni bajartiradi. Masalan: [
am Tom. (qo‘g‘irchoqchi qo‘lini ko‘ksiga olib keladi.) I can swim. (suzish harakatini ko‘rsatadi.)
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Bu o‘yin yordamida Grammatik mavzularni, leksikani o‘zlashtirilganlik darajasini tekshirish
mumkin.

CIRCLE GAME - o‘quvchilar aylana shaklida turadilar. Har bir o‘quvchi qo‘lida turli
hayvonlar tasvirlangan kartochka ushlab turadi. O‘qituvchi 2 ta so‘z aytadi: a dog- a monkey. Qaysi
o‘quvchilarning qo‘lida o‘sha rasmli kartochka bo‘lsa shu o‘quvchilar o‘zaro joy almashadilar.
Kartochkadagi rasmlar mavzu asosida masalan alfavitdagi harflar, sonlar yoki mavzuga oid boshqa
rasmlar bo‘lishi mumkin. O‘yinni hohlagancha davom ettirish mumkin.

Intervyu - bir-birlarini yaxshi tanimaydigan juftliklar tuzilib, ularga tanishib olishlari uchun
5-7 daqiqa vaqt beriladi. So‘nggi juftliklarning har bir a’zosi butun guruhga o‘z sherigi to‘grisidagi
ma’lumotlarni biror qizigarli faktni qo‘shgan holda taqdim etadi. Yuqorida keltirib o‘tilgan
o‘yinlar yordamida og‘zaki nutq boyitilishi mumkin. Tinglab tushunishning leksik tomoni ustida
ishlaganda,uni tinglab qabul qila olish, taniy olish mashgqlari keng ishlatiladi, chunki leksikani
tinglab qabul qilish, taniy olish ham o°z xusussiyatiga ega, qiyinchiligiga egadir. Gapirishning
leksik tomonini 0‘ziga xos xusussiyatlari mavjud. O‘quvchi buni bilmasa gapira olmaydi, bilganda
ham o‘rniga qo‘ya bilishi kerak. Buni amalga oshirishda esa bolalarning o‘yinqaroqliklarini
hisobga olib o‘yinlardan samarali va unumli foydalanish darkor.

Foydalanilgan adabiyotlar
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3. www.google.uz
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TEACHING READING SKILLS TO YOUNG LEARNERS

Sobirova Shohida Sotimboyevna
Teacher of English,School 1
Bagat district, Khorezm region
Mobile phone:+998919875496

Annotation:In this article it is highlighted the types of reading comprehension to young
learners,essential skills and how to help them to improve reading skills.With the help of this
skills little learners can easily master the language.They can build their child’s vocabulary by
having frequent conversations.

Key words: decoding, fluency, sounds, vocabulary, conversational phrases, sentence
construction, working memory and attention.

Reading comprehension can be challenging for kids. Kids must master a number of key skills,
like decoding, to fully understand what they’re reading.

There are ways to help struggling readers build these skills at home and at school.

Some people think of the act of reading as a straightforward task that’s easy to master. In
reality,reading is a complex process that draws on many different skills. Together, these skills lead
to the ultimate goal of reading: reading comprehension, or understanding what’s been read.

Reading comprehension can be challenging for lots of reasons. Whatever the cause, knowing
the skills involved, and which ones your child struggles with, can help you get the right support.

Here are six essential skills needed for reading comprehension, and tips on what can help kids
improve this skill.

1. Decoding

Decoding is a vital step in the reading process. Kids use this skill to sound out words they’ve
heard before but haven’t seen written out. The ability to do that is the foundation for other reading
skills.

Decoding also relies on connecting individual sounds to letters. For instance, to read the
word sun, kids must know that the letter s makes the /s/ sound. Grasping the connection between a
letter and the sounds they typically make is an important step toward “sounding out” words.

The best way to help kids with these skills is through specific instruction and practice. Kids
have to be taught how to identify and work with sounds.

2. Fluency

To read fluently, kids need to instantly recognize words. Fluency speeds up the rate at which
they can read and understand text. It’s also important when kids encounter irregular words,
like of and the, which can’t be sounded out.

Sounding out or decoding every word can take a lot of effort. Word recognition is the ability to
recognize whole words instantly by sight, without sounding them out.

Lots of kids struggle with reading fluency. As with other reading skills, kids need lots of specific
instruction and practice to improve word recognition.

The main way to help build fluency is through practice reading books. It’s important to pick out
book are at the right level s that of difficulty for kids.

3. Vocabulary

To understand what you’re reading, you need to understand most of the words in the text.
Having a strong vocabulary is a key component of reading comprehension. Students can learn
vocabulary through instruction. But they typically learn the meaning of words through everyday
experience and also by reading.

Reading together every day also helps improve vocabulary. When reading aloud, stop at new
words and define them. But also encourage your child to read alone. Even without hearing a
definition of a new word, your child can use context to help figure it out.

Teachers can help, too. They can carefully choose interesting words to teach and then give
explicit instruction (instruction that is specialized and direct). They can engage students in
conversation. And they can make learning vocabulary fun by playing word games in class.

Formore ideas, watch as an expert explains how to help struggling readers build their vocabulary.

4. Sentence construction and cohesion
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Understanding how sentences are built might seem like a writing skill. So might connecting
ideas within and between sentences, which is called cohesion. But these skills are important for
reading comprehension as well.

Knowing how ideas link up at the sentence level helps kids get meaning from passages and
entire texts. It also leads to something called coherence, or the ability to connect ideas to other
ideas in an overall piece of writing.

5. Reasoning and background knowledge

Most readers relate what they’ve read to what they know. So it’s important for kids to have
background or prior knowledge about the world when they read. They also need to be able to “read
between the lines” and pull out meaning even when it’s not literally spelled out.

Take this example: A child is reading a story about a poor family in the 1930s. Having knowledge
about the Great Depression can provide insight into what’s happening in the story. The child can
use that background knowledge to make inferences and draw conclusions.
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THE GENERAL PRICIPLES OF LEARNING ENGLISH.

Temirova Dilnoza Shukhratova
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Annotation: General Principles are important to learning English and useful to teachers to
teach young learners. In this article you can find invaluable explanations how to teach English
during lesson. And also there are many key elements which will help to keep young learners
interested the class.
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We know General Principles must be taken into consideration as general principles of learning
English. They are immersion,listening precedes speaking, learning through actions, constructing
reality.

Principlel. Immersion. The main principle is immerging children into target language.
Immersion can be done through use of multi-sensory channels: auditory, visual kinesthetic.
Children must be actively involced in all activities which will ensure left and right sides od the
brain involvement.

Principle2. Listening precedes speaking. Speaking should not be forced. Children must go
through natural way of learning the tacget language: first they listen and internalize the language.
As they internalize a cognitive map of the target language through understanding what is heard,
there will be a readiness to speak. The children will start spontaneously produse utterances. The
transactions from listening to speaking will have several steps of development. First the child will
listen and respond exclusively with physical actions and later with simple one-word utterances
such as “yes” or “no”. After this steps of cognitive brain work readiness to speak will arise.

Principle 3. Learning through actions. Understanding must be developed through movements
of the learner’s body. Researchers found out that most grammatical structures of the target language
and hundreds of vocabulary items can be learned through the skillful use of imperative by the
teacher. This method was successfully adopted in many countries across the world and got enormous
feedback. Huge amount of scientific researches were done, lots of books and articls published, as
well as films showing impressive results of learners. A child learnes own language by exposure to
the language and through actions which follow language utterances. Language input followed by a
body movement allows a learner to decipher the meaning immediately at many levels of awerness
including phonology, morphology, syntax and semantics. A few exposures to a language sample in
the context of body movement ensures: a) the comprehension of novel sentences (ones they have
never heard before); b) unusually long-term retention (similar to capability to ride a bicycle); and
c)the linguistic achievement was accomplished seemingly without effort —in a stress-free activity.

Principle4. Constructing reality. Children can not learn if someone will just tell or explain
reality to them. They must construct reality through first-hand experience. The world famous
Swiss psychologist Jean Piaget called this process of language acquisition constructing reality.
The approach must simulate a natural way of acquiring the first language. Children are not
interested in how the language works but they are very interested in understanding and expressing
themselves in the target language. Before the children begin to speak they go to through a long way
of the process in which language was imprinted upon body movements. Children can decode the
language through the medium of body movemonts such as looking, pointing, touching, walking
and others. They can express themselves by the same medium until readiness to speak in the target
language takes place.

Using literature.
1. Total Physical Response. G.J.Asher.
2. Constructing reality.J Piaget.
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ONA TILI DARSLARIDA TEXNIK VOSITALARNING DOLZARBLIGI
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Annotatsiya: Maqolada ona tili darslarida ko‘rgazmali vositalardan unumli foydalanish usullari
to‘g‘risida fikr yuritilgan.
Kalit so‘zlar: elektron darsliklar, dasturlar va grafikli organayzerlar, elektron darsliklar.

O‘quv jarayoni zamonaviy, yuqori darajadagi yutuqlarga suyangan holda darslar o‘quv
materillarini tez va oson o‘zlashtirish imkonini berishi uchun darslarda texnik vositalar va
sharoitlarni yaxshilash lozim. Agar kompyuter adabiyot faniga oid maxsus elektron darsliklar,
dasturlar va grafikli organayzerlar bilan ta’minlansa, o‘quv jarayoni yanada samarali kechadi,
ta’lim sifati yanada yaxshilanadi. Adabiyot fani o‘quv mashg‘ulotlarini mazmunli tashkil etish va
jonlantirishda ko‘rgazmali axborot og‘zaki axborotdan ko‘ra ahamiyatliroq va unumliroq. Bundan
tashqari ko‘rgazmali axborot bir vaqtning o‘zida beriladi. Shuning uchun ko‘rgazmali axborotni
qabul qilish va eslashga og‘zaki axborotdan ko‘ra kam vaqt talab etiladi. Ko‘rgazmali axborot
ishlatilganda tassavur hosil bo‘lishi og‘zaki bayondan ko‘ra, besh-olti marta tezroq kechadi. Ona
tili va adabiyot darsining barcha tur va shakllarida o‘quv jarayoni, asosan, ko‘rgazmali usullar
asosida olib boriladi. Bu dars turlarida, asosan, o‘quvchilarning eshitish, ko‘rish va esda saqlab
qolish qobiliyatlariga tayaniladi. O‘quvchilarning eshitgan, ko‘rgan va esda saqlaganlari asosida
bexato javob berishlari dars samaradorligini belgilaydi.

Ona tili va adabiyot fanini o‘qitishdagi ko‘rgazmali darslar boshqa tur darslariga qaraganda
bir qator afzalliklarga ega. Bu turdagi darslar vaqtni tejash, o‘qituvchi va o‘quvchining kuchini
saglash hamda dars jarayonini samarali va jonli boshqarish imkonini beradi. Texnik vositalarning
yaxshilanishi orqali o‘quvchilarga internet orqali vazifalarini bajarish, ma’lumot to‘plashdda
yordam beradi. O‘quvchi va o‘qituvchining kompyuter va internet savodxonligini oshirishda, o‘z
ustida tinimsiz va mustaqil ishlashga erishiladi. Bugungi fan yangiligi va mavzuga oid turli-tuman
boy manbalarga erishish, manimcha, o‘qituvchini yanada ishga shijoatini uyg‘otadi. Adabiyot
fani o“qitish jarayonini elektron darsliklar asosida video-tasvirli tashkil etish, o‘quvchining ijodiy
va mustagqil fikrlash qobiliyatini, fanga bo‘lgan qiziqishini yanada oshiradi, o‘quv materiallarini
idrok qilish va puxta o‘zlashtirishiga yordam beradi, Ona tili va adabiyot fani o‘quv xonasi doimo
ozoda va tartibli bo‘lishi, ko‘rgazmali vositalar o‘z vaqtida yangilanishi va mavjud ko‘rgazmali
vositalarning mavzu va mazmuni adabiyot fanini o‘qitish dasturiga to‘g‘ri kelishi kerak. Xonada
kinoapparat(video-proyektor) va kinoekran bo‘lishi dars uchun muhim. Shuning uchun har bir
ta’lim muassasida ta’lim sifatini oshirishda va yaxshilashda, avvalo, texnik vositalarni har bir
xonada tashkil etish muammosini bartaraf etish lozim. Mashg‘ulotning mazmun va mohiyatini
ochib berishda, yozuvchi va shoirlar hayoti va ijodi, yaratgan badiiy asarlari asosida yaratilgan
elektron darslik materiallarini yoki video-tasvirlarni taqdim etishda, dars samaradorligini
oshirishda, mashg‘ulotlarning jonli o‘tishida bularning ahamiyati juda katta. Bu esa o‘quvchilarni
faollashtiradi, ijodiy yondashtiradi, vaqtni tejaydi, qiziqishini orttiradi, mustaqil fikrlashga
undaydi, idrok qilish ko‘lamini kengaytiradi. Masalan, ona tilida birgina lug*at boyligini oshirishda
quyidagicha ishlash mumkin:

1. Rebuslardan foydalanishda o‘quvchilar mustaqil tovushni tahlil va sintez qiladi, yoki
ilyustrativ rasm so‘z ma’nosini yaxshi tushunish , syujetli tasvir mashqi orqali narsa nomlarini
topish, yoki tasvir orqali matn tuzish usullari ham bilim sifatini yaxshilaydi.

2. Etimologik ma’lumotnoma, ya’ni so‘z ma’nosining kelib chqish tarixi haqida ma’lumot
beradi.

3. Yasama so‘zlar bilan ishlash. Asosga qo‘shimcha qo‘shilganda ro‘y beradigan tovush
o‘zgarishlari.

4. Amaliy materiallardan foydalanish, ya’ni nutqda so‘zlarning vazifalarini kuzatishga yordam
beradigan topishmoq, maqol va matallar, gaplar va matnlar bilan ishlash.
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Elektron darsliklarning afzalligi shundaki, bir darsda bir necha usullardan samarali foydalaniladi
va birinchi dars ikkinchisiga o‘xshamaydi.Har bir fanning o‘ziga xos senariysi, lug‘atlari,
topishmoqli multimedialar, kinofilm, ko‘rgazmali axborot ta’minotiga ega bo‘ladi.

Yozma nutqida muayyan qiyinchiliklarga duch kelmaslik uchun turli xil usullardan samarali
foydalanish mumkin. Masalan, aralash berilgan so‘zlar ichidan oxirgi tovush talaffuz gilinmasa
ham yoziladigan so‘zlarni topish, bosh harfini tushirib qoldirish orqali yangi so‘z hosil bo‘ladigan
so‘zlarni topish, oxirgi tovushni tushirish orqali yangi so‘z hosil bo‘ladigan so‘zlarni aniglash
usullari o‘quvchilarni topqirlikka va chaqqonlikka undaydi. Imlo savodxonligi bo‘yicha “x” va
“h” tovushi bilan boshlanuvchi rasm-tasvirlar beriladi, o‘quvchilar uni daftariga yozadilar. So‘ng
o‘quvchi xatolarini to‘gri variant bilan solishtiradi va bu jarayonda nimaga ahamiyat qaratishi
kerakligini bilib oladilar. Yoki badiiy asarlardan (yoki kino filmlardan) ko‘chirma gapni olib,uni
o‘zlashtirma gapga aylantishda, mavzuning fanlararo bog‘lanishini kuzatishimiz mumkin.
Adabiyot fanida esa, elertron darslikda aks etgan ijodkorning hayoti va faoliyati turli video tasvirlar
orqali namoyish etish,mumtoz lug‘atlar orqali g‘azal matni bemalol tahlil qilish, multimedialar,
topishmogqlar va testlar orqali esa bilimlar yanada mustahkamlanadi.

Bugungi kun talabidan kelib chiqib adabiyot fani o‘qituvchilari barkamol ijodkor shaxsni
tarbiyalashda zamonaviy pedagogik texnologiyadan, xususan, grafikli organayzerlar texnik
vositalaridan bemalol, o‘zgalar yordamisiz foydalana olishlari lozim. Buning uchun o‘qituvchilar
ma’lum bir ma’noda shu yo‘nalish bo‘yicha bilim, ko‘nikma va malakalarga ega bo‘lishlari zarur.
Har bir o‘quv xonasida kompyuter va kinoapparat(video-proyektor) bo‘lishi va o‘qituvchi fani
bo‘yicha o‘z elektron darsligiga ega bo‘lishini majburiyatga aylantirish lozim. O‘quv jarayonida
texnik vositalar va elektron darsliklar foydalanish o‘quvchilarni faollashtirishga, ularning barcha
qobiliyat va imkoniyatlarini ishga solishga undaydi. Tashabbuskorligini oshirishga, jalb qilinadigan
usullarni qo‘llash orqali savodxonlik darajasini yanada takomillashtirishga erishish mumkin.

Foydalanilgan adabiyotlar:

1. Azizxo‘jayeva N.N. Pedagogik texnologiyalar va pedagogik mahorat. Toshkent. 2016.

2. Abdullayeva Q., va boshgalar “Ona tili” T., “O‘qituvchi 72017 yil.

3. Bo‘ri Ziyamuhammedov, Mamarajab Tojiyev. Pedagogik texnoloya- zamonaviy o‘zbek
milliy modeli. Toshkent. 2016.
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APAB TUJIN BAJIOFAT ®AHU BA YHUHI' TAKJIVTAHUIIN

Kypaee Countuodacon Pycmamorconosuu

Towkenm oasnam wiapKUIyHOCIUK UHCIMUMYMU MA2CMPAHMU
Towkenm ucnom uncmumymu yKumygeuucu

Tenegpon: +998903256414

Jargoniy87@gmail.com

AHHoTanus: Ymoby makosana apad Oanorar GaHMHUHT MaiI0 OYIMIIN, YHUHT PUBOXKIAHHIL
TapyUxH Ba (PaHHUHT aCOCUI KaTeropusuiapy xakuaa Mmynoxasanap Maexys. LlyHuHraex ¢panHuHr
XO3UPrU JIaBpJaru axaMHsITH Ba PUBOMKJIAHMIINIA Y3 XUCCACHHU KYILIraH THIILIYHOC OJIUMJIAp
XaKHJ1a XaM Cy3 IOPUTUIITaH.

KamuT cy3nap: banorar, unmyn MaoHuid, uamyin 6aéH, uiamyn 6aaub, Yko3 0030pH.

ApaOnap TWIHM paBOHJUTH Ba U(oAa eTuil KOOWIHUATH, CY3 TaHIallard HO3UK yciyonapu
OwraH Mamxyp Oynran. Ymap uciomrada OyaraH KOXWIUAT AaBpuaa xam rapun (an cudaruma
OynmMaca xam Oanorar (haHMHHMHT KYTIIad KowmalapuaaH xadapaop Oyiranmiap.

banorar ¢anuHu Tapkanummaa yma BakTAaru “Yko3 6030pu” MyxuM poi YiHaraH. UyHku
ofamiap ymoy 6o30paa Y3mapuHUHT a1a0uii acapiapuHU HAaMOWHII €THUIN Ba IIEbPUN TaHJIOB-
Jap/a KaTHAIIMII YY9yH TYIUIAHWIIAP S1U. YIAPHUHT WXKOJ MaxCy/ulapH yCIyOWid Ba PHUTOPHUK
Maxoparura Kapad yma nmadTHUHT OYIOK MIOMpIIApU TOMOHHJIAH KYpuO YHKUO OaxojiaHap SIH.
XakaMJIapHUHT HO3WK W]l Ba yTa aXaMUSATIN TEKIIUPYBIApUIAaH CYHT IIOWpIIapra YHBOH Ba
napaxanap oepunap 3mu. Apab KaOwiamapu ucioMmrada OyiaraH aaBpia Y3 Mmoupiapu OWIaH
MaKTaHUO KeJIHINTraH. Yiap carupa, MakToB, KyBOHU Ba XaTTO ¥3 KaWFyJIapHHU XaM HIEbp OpKalu
0aén Kunrannap Ba Oy mebpriapaa Oanorar KounaiapuaaH QoiganapHraniap.

banorar ¢paHMHUHT PUBOMKIAHUII OOCKUYIAPH:

bupunum 60ockuu Oanorar paHWHHMHT ajJoFuaa 3Mac Oajky OOIIKa WiIMIIAp 3aMUpPHIA YCHII
naBpu. Yoy 6ockuuia apad Tuiu Oajorar GpaHM SIXJIUT X0J1a, MabyisH yciyOaa MacaiajgapHu
JKaMJIaraH Y3ura Xoc 4eKJIOB €KMW KaMpoOBIapura sra sMac d1u. AkcuHua Oy miM (akar Oomrka
WIMIIAp 3aMHUpUIa TapKaTWIraH U30XJ1apiaH uoopar OyiraH.

NkxuHun O0CKMY KyIIMa MHTErpanus 6ockuuuaup. Ymdy aaBpaa Oamorar ¢aHu y3ura xoc
WyHanuira sra 6ynau. bupuHun 60cKkuugaru TapkokK U3oxJjiap Oy OOCKWYIa PUBOXKIAHUO, Ta-
koMmnamay. ['apum anoxuna kurobnap tabaud sTHaMaran 0yicana 6ab3u Oomika (aHra ouaa
kuToOIapaa anoxuaa 6obmap cudaruga Kaia dTriia OONUTaHIH.

VYyunun 60ckuyu GapKapopiauK Ba y3ura xociauk AaBpu. by oxupru Oockuyna Oanorar danu
caliKaJUlaHJU Ba ¥3 KUTOOIapura sra OYyiau.

[ynu Takuiam kepakku Oanorat ¢hanu nactiad “bagup” Homu Ounan atanarad. MoH Myb-
Ta3 XaM Y3MHUHT OalioFaTra OaruilIaHraH KUTooua rapun ¢aHra I0Mp MabIyMOTIapHU Oapya-
CHHU KamJylarHura kapamacjaaH yuu “baaus” Homiaras.

Bbanorar ¢anura noup acapiap xwkparHunr Il acpuman 6omnuiad €3wna Gomanau. JHT Ou-
puHuH OYIMO wiMu 0aéH Xakuaa KUTOO &3mnraH Aevuim MyMKuH. 206-Xykpuil innmga BadoT
stran AOy VY6aiina Mabmap ubH an-Mycannuit bacpuiinunr “Maxosyn Kypbon” kurobnapu
uaMu 6a€HHU OMpHHYM OYNMMO anoxuja WiM cudaThaa MaKIJIaHUIIUTa TaMall TOIIMHN KyHTaH
JICUUIIl MYMKHH.

3amoHaBuil Oanorar (paHu WIMYIT MabOHUH, UAMyNn 0aéH Ba WiIOya Oaaub HOMJIAHTAH Y3ura
XOC y4 MJIMHHU KaMpab oajau Ba ynapHUHT Kouaanapunu ypraranu. Lllyauaraek Oy xounamapHu
Kypponu kapum, xaaucu mapud Ba Oyrok apald MIOWpIapHUHT MIEbpIapUIaH MUCOIUIAP TAKIHUM
Kuinb 601t 6opanu. Kyiuaa ymoy y WIIMHUHT MOFUSTH XaKUa KUCKada TYXTaaub yTaMus.

Nnmyn maboHMi - MabHOMAp Xakugard Gad. by ¢paH HyTKHUHT Ty3WJIMIIN Ba yCIyOJapuHH
Vypranagurad ¢daH. by ¢an cy3noBuura cyx0ar 4orujaa aiTMOKYM OYJraH MabHO Ba yIIiOy mMab-
HOHH H(ONATOBYN CY3TapHU XMCOOTa OJMHHILIN KEPAKIUTHHH YpraTaiu.

Wnmyn 6aéH - Oy OLIKOp €TUIIHM €KH TAIKW KYPUHUIITHU 0aéH KUIUO Oepuin AeraH TyIIyH-
yanu udona sraau. nm cudaruna sca, kepakiu MakcaaHu udopanan Ba eTKa3uIiga, IIyHHHT -
JIeK, TAhCUPHUHU OIITUPHUIIJIA CY3JIapHU XAKUKUH Ba Ky4Ma MabHOJIAPHIaH (OWJaIaHUI yCyIlia-
pUHHU yprartaau.
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WNnmyn Gagus - uamMu MaoHui Ba Oaénimapaan oigananrad Xo/a ranupuiiaguran €K1 xarra
TYUHpWIAAUTaH (PUKpPIApHU YUPOWH, Oanuil, KOQUsIIM, jKapaHIIM Ba CY3JIapHU Oup-OMpura
YUFYH KWIHO KEITHPHII YCIyOnapu ycTuaa 0axc Kilau.

Nnmyn maboHuilt Xxakuna OupuHun O6Yiau0 KuToO Tabiu( KWIraH OJMMHUHI HOMHU MabiIyM
asmac. baw3u acapnmapuma XKabdap non AxE¢ xamma Caxn nbH XopyH kaOu Oomika oiaumiiap
XaM WJIMH MabOHUHM Xakuaa cy3 oputraniap. MinMu MaboHMHHU anoxuna MycTtakuwi (aH Ba
KuToO Kuirad 30T Amp uOH baxp XKoxuznup. Y kumuHuHT Oy (aHra 1oup MKKUTa KUTOOIApu
OupuHumWIapaaH Oynub E3wirannaru Mabaymaup. “An-06aéH Bar-TaOiimH” Xamaa “Ubxo3yn
Kypron” (KypboH Myku3amapu) HOMIM KUTOOJIapU ¥3 BaKTHIa MalIXyp Ba MybTabap Oynras.
By 3otnan keiiun AGy A66oc Mybappan Ba Kynoma ubn Xabdap Korubd Ba 6ommkanap acapnap
OouTranmap.

Nnmyn 6amus 6opacuna Oupunym 0ynmu6 Aomymiox noH Mybrass an-Ad6ocuii (296 Xmwkpuit
caHaraya siaras) Kajgam teOparrad. Keiiunru acpnapnaa xap 6up onum Oy WIMHHHT PUBOXKHTa
xucca Kymmb 6opau. AGy Xunon AckapuiiHunr “Canobaraiin”, uOH PammkHuHT “An-Ymaa®™ ku-
TOONMAPUHY LIyJap KyMmiacuaaH kentupcea 0ynaau. Mnmyn 6ainbHUHT YYKKUCUHU OaloFaT HIIMH-
HUHT TIalXU UMOM AOIYIKOXUp 3a0T dTrannap. ““Jlamoumyn ubxko3” xamaa “Acpopyn Oanorar”
KUTOOJIapu Xanurada y¥3 KUMMaTWUHH WYKOTMaraH, mybrabap manOamapman xucoOmaHaau. by
KHUIIUIaH KeMUH WiIMK O0aiubHUHT OeHasup moxcymnacura popc yrnouu AOy Abkyo IOcyd ac-
Cakkokuid ynkaminap. Ac-Cakkokuil Oanorar WIMIAPUHYU SXITHIA0 UIiad YMKuO, yHU WM, 600
Ba KucMiapra axparaunap. Kurobnapununr Homu “an-Mudtox” 0ynub, koiaran 6apya yaamo-
nap Ganmorat unmiapu coxacunaa ac-CakKOKUTa MyXTOXAUPIIAP.

Banorarnu yprauunHUHT ad3auukiapy xyaa Kymn. XKymiaaaH, HOTUKIUK WIMHHHHT aCOCH
6ynran KypbhoHu kapum mOopanapu Ba yJIapHHUHT MabHOJIAPHUIATW SIIUPUH CUpIapAaH BOKU(
oymum. [lewpmapaaru ycnyOnapau Owinin Ba TYFpU TylryHuul. bajorar OuiaH ramvpa OJIMII
KOOWJIMATHHYU IIAKJUITAHTUPHIL Ba SIXITMHU EMOHJIAH axkpara onuil. MartHiap Ba agaluil acap-
JApHHU TaHKHU] KWIYBYM MyTaxaccuciapia “MyHaKKUA JIMK KOOMIMATHHU OIIMPHUII. Xap KaHIai
XOJaTaa XxaM Ba3usATra MOC KelaJuraH HyTKHHM TaHJIail ONUII MaxOpaTWHU IIaKITaHTHPUIIL.

Qoiinananunran agadbuérnap pyixaru

1. An-acomuOyn uamounis ¢un apadwuiis. JJokrop Nopoxum Adyn Comupouii. 2008 #. lopyn
MaHOXMX JuH Hamp. — 200 6.

2. Kanomupnua Myxamman nbn A6ayppaxmon Kazsunwmit. Tanxucynmudrax. Ammakradar
ya-acpuiis. baiipyt 2008 .

3. Ainn Myxamman Xacas. Acpop ya-6aén. Koxupa 2005 i. 3. apudos 3. banorar panunan
Mabpy3anap matHu. — T.: MoBapoynuaxp, 2002. — 111 6.

4. Abnyn-Xakum Xacan HavHab. An-Manop. An-Asxap. Mucp. 1991 i.

5. Banorar danu Oyitmya mapysanap marau: Myammd: b.Axmenos “Ucmommrynociank” ka-
dbenpacu ykutyBun.— T.: 2010. — 46 6.
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METOJIUKA OBYYHEHUSA PYCCKOMY SA3BIKY KAK HHOCTPAHHOMY U
IHNEPCIHHEKTUBBI EE PABBUTUSI.

Cauooea Cypaite Canumosna

Yuumenw pycckozo azvika Kapuunckozo
Konneodca OnumMnuiickux pe3epeos
Tenegpon: +998(93) 420 00 11
feruzausmanoval4@gmail.com

AnHoTamusi: Yto Takoe MeTomuKa OOydeHHUs PYCCKOMY SI3bIKY Kak mHocTpaHHoMmy? Ilodemy
OHa TaK Ba)kKHa, U 3HaHHE €€ HEOOXOAMMO ISl KaXKJIOTO YUUTENSI PYCCKOTO SI3bIKa, CTPEMSILErocs
K TOMY, YTOOBI €ro 3aHATUS ObUIH Y(PPEKTUBHBI 1 MOTUBUPOBAJIM YUAILIUXCS K KEJTaHUIO U3y4daTh
pyCcCKUl A3bIK. ECTh HECKOIBKO OIpENENICHUN TepMUHA METOAMKA, HO HAC MHTEPECYET TaKoe
oTpeiesieHre, KOTopoe OJIKe K IIKOIBHOMY 00y4YeHHIO. B CBSI3M ¢ 3TUM MBI CUMTaeM, 4TO JIyd-
1Ie BCETro Tepeaalt MoHsATue MeTonuku A. A. JIeOHThEB - BEIMKUM YUYEHBIH, TICUXOJIOT, MEaror,
JMHTBUCT U METOJUCT, YTBEPKAAIOIINM, YTO METOJIUKA - 3TO HayKa, KOTOpas y4UT YUUTels CO-
3HATEJIBHO YHPABIATh yUEOHBIM IMPOLIECCOM, CO3HATEIBHO OPraHU30BBIBATH CBOM COOCTBEHHbBIE
oOyyaroniue IeHCcTBUS TakK, 4TOObI Y4eOHBII Mpollecc naBaj Hauilyuline pe3yasrarsl. [Ipenmer
METOIMKU OOYYEHHUSI PYCCKOMY SI3BIKY KaK MHOCTPAaHHOMY 3TO ONTHMaJbHas CUCTEMa YIIpaBlie-
HUS y4eOHBIM IMPOLIECCOM, T. €. CHCTeMa, HalpaBlieHHas Ha HaubOosee 3(h(eKTUBHOE OBJa/ICHHUE
YUYaLIUMUCS PYCCKUM SI3bIKOM.

KuroueBble ciioBa: MeToJ, pa3BUTHA s3bIKa KaK MHOCTPAHHBIM, U JpyTHE.

EcTb MHOTO pa3HBIX METOAOB OOY4YEHHsS] MHOCTPAHHBIM SI3bIKaM, HO, K COXAJCHHUIO, 10 CHUX
MOp HET OJIHOTO YHHUBEPCATBHOTO METOJa, KOTOPBIA ObLT Obl 3(pPeKTHBEH Al BCEX KaTeropui
yYaIuXxcs, U3yYarolIuX WHOCTPAHHBIN sI3bIK. Tak, BHa4Yalle JOJTOe BpPEeMsl yYalluxcs oOydaiu
WHOCTPAHHBIM SI3bIKAM IPAMMAaTHKO-TIEPEBOHBIM METOJIOM, MOCKOJIbKY IJIABHOW II€JIbI0 00y4e-
HUSl CYUTAJIOCh YMEHHE MHCcaTh MPaBUIBHO U IPaMOTHO, TPEOOBAJIOCh XOpoIliee 3HaHUE rpamma-
TUKHU Y YMEHHUE ITPAaBUJIbHO MEPEBOAUTH TEKCTHI. 3aTeM, B KOHIIE 60-X T0JI0B ITPOIIIOrO CTOJIETHS,
rpaMMaTHKO-TIEPEBOIHOM METOJ] CMEHUIICS ayJUOBHU3YyaJIbHBIM U ayIMOJUHTBAJIbHBIM METOAAMH,
KOTOpbIe OBLIM B TO BpeMs MOMYJISIPHBI B METOAMKE OOyueHUus 3amaaHbIM s3bikaMm. Ctanu mo-
SIBIIATHCS YUCOHUKHU M y4eOHBIE MOCOOUS IO PYCCKOMY SI3BIKY KaK MHOCTPAHHOMY, HAIMCAHHBIC
0 3TUM MeToxaM, a BHadase 70-80-x rogax O0ibIIOE 3HAYEHUE CTAJ0 UMETh OOIEHHE HAa MHO-
CTPaHHOM $I3bIKE U BMECTE C TEM HOBBIN IMOJXO/ B METOJIMKE KOMMYHHKATHUBHBIH, IJIaBHAS 1IE€ITh
KOTOpOro 00yuyeHue OOILIEHUI0 Ha MHOCTPAHHOM S3bIKe. Tak Kak KaXkJblii METOA JOJKEH ObLI
peanu3oBaThCsA B yYeOHHWKE W B YUEOHBIX MOCOOHWAX, HEOOXOAUMO OBUIO CO3/1aBaTh y4YEOHUKH,
BHEAPSAIONINE KaXKIblii HOBBIM MeTon. Teopusi pyccKoro si3plka Kak MHOCTPAHHOTO, B KOTOPOH
YUYEHBIH MOAPOOHO paccMaTpUBAET OCOOCHHOCTH OOYYEeHHsI PYCCKOMY SI3bIKY HHOCTPAHIIEB MpU
MIOMOIIH CO3[aHMs YI€OHUKOB KOMMYHUKATUBHOTO THUIIA, HANIPABICHHBIX HA 00yueHUE, MPEexKIe
BCET0, OOLIEHMIO, a TAK)KE HA yUYET UHTEPECOB U NOTPEOHOCTEN yUaIlMXcsl, U3y4YaroluX PyCCKUi
SI3BIK KaK MHOCTpaHHbIN. [0 90-X rojj0B B yueOHUKAX MO PYCCKOMY SI3bIKY JJISI IIKOJIBHUKOB pas3-
MEIIAJUCh HEMHTEPECHBIE TEKCThI, COCTABIICHHBIE aBTOPAMH YICOHHUKOB, 3aIaHUS U YIIPAKHEHUS
HE HOCHUJIM KOMMYHUKATUBHBIN XapakTep, T. €. He ObUIM HalpaBieHbl HA MPAKTUYECKOE OBIae-
HUE MHOCTPAHHBIM SI3BIKOM, PHUCYHKHU. SI3BIK B KYJIBTYpOBEIYECKOW METOJMKE paccMaTpUBaeTCs
KaK CUCTEMa KYJbTYPHBIX IEHHOCTEN, IPEICTABICHHASI TEKCTAMU KYJBTYPOBEIUECKOTO COJIEpKa-
HUS, YIIPAKHCHUSAMH U 33JJaHUSIMU KOMMYHHKATUBHOTO M KYJIBTYPOBEIUYECKOTO THIA, (hopMaMu
o0y4eHMs], TIO3BOJISIONIMMHE yUYallluMcs padoTaTh WHAMBHUIYALHO, B TpymIe, B ceTH MHTepHEeT
Y Ha 3aHATHSAX B Kiacce. Eciau Mbl roBOpuUM 00 00yHYEHHH MEXKYJIBTYPHOMY JHAJIOTY, MEKKYIIb-
TypHOH KOMMYHHUKAITUH Yepe3 sI3bIK, TO MBI 33 yMbIBAEMCSl M1 O HOBBIX TEXHOJIOTUAX OOyUYEHUS,
4acThIO KOTOPBIX SIBISIETCS YPOK. B 3TuX ycnoBusax oH TpeOyeT MHON pa3pabOTKH SI3bIKOBOI H,
IMpe, 3HaKOBOW CTOPOHBI cooOuieHuil. B Takom ypoke peub (TEKCT) MOXKET U JOJKEH code-
TaThCsl ¢ MY3BIKOH, Pa3IMUYHBIMH BHIAMU H300paKeHUN, CUMBOJIIMKON U APYTUMHU UCTOUHUKAMU
Y 3HaKam#. MBI Bce BpeMsi TOBOpPUM 00 OOYYEeHUU B COTPYIHUYECTBE, MPUMEHIEM 3TOT METOJ
B Iporiecce OOydeHUs SI3bIKY B KJIAcCe, HO 3a0BIBA€M O COTPYIHHUYECTBE MEXIY YUHTEISIMU
Pa3HBIX MHOCTPAHHBIX SI3BIKOB, PA3HBIX MPEIMETOB, HE OOMEHHUBAEMCsI CBOMMH HAOIIOICHUSIMH,
UJesIMU, HE XOJUM JIpYT K JIpyTry Ha 3aHSTHs, HE pa3roBapuBaeM O TOM, YTO y HAC MOIydaercs,
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a 4TO MBI XOTenu OBl chenarh Jiydlle M Kak. Hukakue MeTosbl, caMble COBPEMEHHBIE, CaMble,
Kazajoch Obl, IpoBepeHHbIE U 3()(HEKTUBHBIE HE MOMOTYT HaM, YYUTEISIM PYCCKOTO M JIPYTUX
MHOCTPAHHBIX SI3bIKOB, B 00yUYE€HUU MHOCTPAHHBIM SI3bIKaM, €CJIM Mbl HE Oy/leM COTpYIHHYaTh
MIPEKJe BCEro MeXIy coO0OH, eciii He OyaeM MPOBOAUTH COBMECTHBIE CEMHUHAphl U (OPYMBI,
€CJIM T€ METOAbl U TEXHOJOI'MH, KOTOPble MBI UCIOJIB3yEM Ha 3aHATHUAX, Tak U OyIyT cKopee
pa3beqUHATh HALIMX y4Yalluxcs, a He OObEeJUHATh, U He OyayT co3/aBaTh MM €IUHBIA «00pa3
MHUpay. MBI, yUuTens, JOKHBI CTPEMHUTBCS K TOMY, YTOOBI HAIllM YYEHUKU XOTEIH HU3ydyaTh Kak
MOYHO OOJIBIIIE SI3BIKOB M KYJBTYpP, YTOOBI OHM BHUJEIM HAa MPUMEPE COTPYAHUYECTBA yUUTEICH
Pa3HBIX A3BIKOB BO3MOKHOCTH I((PEKTHBHOTO OBJIAZCHUS HE OTHHUM, a JIByMs, TpeMs U OOJIbIIe
M3yYaeMbIMH SI3BIKAMH B IIKOJIE. ECM MBI XOTHM JXUTh B MHpE, 00bEAMHEHHOM ITI00aIn3aIuei
u ceTblo MHTepHeT, TO IOMKHBI HE TOJIBKO COTPYIHHWYATh MEXKIY COOOW, HO U HAayYUTh 3TOMY
COTPYAHMYECTBY HalIUX y4eHUKOB. COTpyIHHYECTBO Ha 0a3e sA3bIKOB U KyJbTYp OyAeT caMbIM
XOpowmuM U 3G(PEKTUBHBIM METOJIOM OOyYEHHUS PyCCKOMY S3bIKYy KaK MHOCTPAaHHOMY U APYTMM
MHOCTPAHHBIM SI3BbIKAM.

Crnucoxk nureparypsl:

1. Meroauka. Mocksa: Pycckuil si3pik. Metonnka o0ydeHnss HHOCTPAHHBIM SI3bIKaM: Tpaju-
MU U coBpeMeHHOCTH (2010)

2. SI3bIK M Ky’ibTypa B (DUIOJIOTHYECKOM By3e. AKTyalbHble MPOOJIEMbl U3yUYE€HUS U IPEro-
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AHoranus. Ma3kyp makonaga Amup XycpaB “Tyxdar-yc-curap” AeBOHH Fazaiapuaa
“nun” (opak) Ba ‘““KOH” THUMCOJUIAPU JIEKCHK, CEMAaHTHK, Ma)KO3Mil Ba TacaBBy(puil MabHO
JKUXATJaH KUECUM Tap3a TaXJIWI STWITaH. XamJa MasKyp Cy3JIapHUHT LIOUP JIMPUK Ba JIMPOIIUK
acpajapuaru MabHO TOBJIAHMIIUIAPH UCOOTIa0 OGepuiraH.

Kanur cy3aap: nun, opax, KoH, pyX, TacaBBy(-up(OoH, CEMaHTHKA, JIEKCUKA, MayK03, TUPUKA,
JUPOANHKA, MABHO, Ma3MYyH, TACBUP BOCUTACH.

Amup Xycpas JlexnaBuil “Tyxdar-yc-curap” N€BOHM Fa3ajulapy MaTHUAa “nuin’ Ba “KOH”
cy3nmapu Ky KYJUIaHWJITaH UCTHIOXJIAp CHpaculIaH OYiuo0, IMIOMPHUHT TYPIU XMJIAard Makcas
Ba KapalUlapuHU ¥y3ura MyskaccaM 3TraH. Hartwxkaga Oy cy3nap M)KOJKOPHUHI TacBHpJalll
KOOWIMATH Ba MIOUPIUK MaxXOpaTH TahCUPHJA CalKaJl TONMUO, OAMUN CY3 CaBUsACHIAH Oaauuid
TUMCOJ Aapaxacurada 3Trad. Amup XycpaB Fasajjlapujaru to3a Ba OeTakpop TacBUpiap Ba
SHI'M Ba HOAHbaHaBUIl TUMcOIIap OOIIKA 3aMOHJIOII IIOMPJIAp WXKOAUAA yupaTwiMarad 0yiuno,
y3ura Xxoc MaBKe Ba axamusATra sraaup. by makonaga miak maporaba Amup Xycpas “Tyxdar-
yc-curap” JNEBOHM Fa3ajulapyd WIMHN-TAaHKUIWM Fa3ajulapd MaTHU acoCUAa TaW€pilaHraH Mas-
Kyp JI€BOH >KOMEb JIyFaTH (KOHKOpIAHC)W acocuaa “mwr’ (ropak) Ba “SKOH~ TUMCOJUTAPUHUHT
KUECUI TaxJIMIIM amalira omupuian. by 6opagarn wiMuil M3IaHUIUIAPUMH3 Ba SHT CEPMaxXCyil
ucTuioxJjap arpopuaaru GUKp Ba MyJaoxa3zajJpUMU3 LIOUP JUPOSIUK acapiaapy 3aMupHia oaud
OOpHWJITaH TAIKUKOT HATIKAJIapu Ba XyJiocallapH, XycycaH Oy 6opanaru M.FiMomHa3apoB uiamMuit
XyJocajgapu OMIaH TaKKOCJIAH/M Ba LIy acoc/a LIOUp JIMPUK Ba 3IUK acapiapuia Ma3Kyp 0aau-
UH TUMCOJUTAPHUHT KYJUTAHWIMII 1apaXkacH, y3ura Xxoc Oeiaruiapyi, MabHO KUIIOJIApH, YIapHUHT
MYIITapakiIUK XyCyCHUSTIapH, yMyMUI Ba OUp-Oupuian GapKiu KuUXaTiaapyd Macanaacura MMKOH
Kajzap oiauHauk kuputuiaau. Iy Omman Oupra moup SMUK Ba JIMPUK MOKOOUETH ypracuiaru
THUMCOJI SIPATHII Ba TAaCBHPJIAII TaMOHWIUIApH, Ma3MyH Ba MabHO M(oanall Tap3uHUHT y3UTa
XOCHHru, cabk Ba yciyOHUHT Oekuécnuru, 0aéH Tap3u Xamja IIOMPHUHT SHIWIMK spaTHILIaru
HOBATOPJIUIY, EHIALTYBIAPH KaOU MyXUM yCIIyOui MacajadapyuHU aHMKJIAII Ba TaXJIMJI STHIIHU
XaM Makcaj KUJIJIUK.

“Jlnn” (ropak) Ba “5koH” cy3napu Amup Xycpas “Tyxdar-yc-curap” JeBOHH Fa3ajulapHjia ac-
M KYIIMabHOIM cy37ap cudaruia MuutaTuirad 6ynuo, kymiad sHru Ba HOaHbaHABUN THUMCOJI-
JIap Ba FOSUIAPHHU BY)Ky/Ara KeJIUIIUIa 3aMUH sipatrad. [lloupau Maskyp cysnap €paaMua KynuH4a
Yy3uHUHT uppoHuil Ba cypuéna akunanapuau 6aéH >TraHauru Oy CY3JIapHUHT OJIMH CY3 Aapa-
acuaaH up(poHUIN UCTUIIOX caBUsICUrada KyTapuinuinra cadbad 6ynran. bomka xuxaraan “aun”
(ropak) Ba ‘““koH” cy3mapu Amup XyCpaBHHHT Fa3aqu€THa IMIOMPHUHT CalKajlall MaxoparH,
TUMCOJIJIAp OJJAMMHU SIPATHILI KOMIMTEHTHCSCH, CY3 YCTAIUTH Ba MYBKU3AKOPJIUIH Xam/1a HO3YK
JIMJT Ba MyalsiH 3CTETHK Kapalulapy acoCHa 3UHAT TOMHO, TypiM XWJI CEMaHTUK MabHOJIAPHU
y3ura kacO 3Tras.

Maskyp uctmwioxjgap AMp XycpaB rasauiapuaa Kyn QoipgaiaHuiran cy3map KyMjacuaaH
0ynu0, 6ab3aH aoXu1a Tap3/a Ba 00IIKa MalTiap Mypakkad cy3iap XaMm1a CHHTaKTHK Ba pazeo-
JIOTUK mOopaap TapkuOuaa Kyn Maporabda Kymnanuiaran. Amup Xycpas “Tyxdar-yc-curap” ne-
BOHH Fa3aJUIapH KOMEb JyFaTH MAabIyMOTIapura MyBo(MUK “aui’” cy3u Ma3Kyp AE€BOH Fazajiapu
MatHuAa “mun’ makauaa 163, “munam™ (roparum) kKomabunma 24, “awnar”’ (FOpardHr) MIaKiuaa
3, “nune” (HoMablyM Iopak) maknuaa 8 Ba “munmii” Komabuaa 1 maporubaman ¢oiinamaHran
O0ymu0, ymapHuHT ymymuili mukaopu 199 tara erran. “XKon” cy3u sca Ma3Kyp J€BOH Fazaliapu
TapkuOuaa “yxkoH” makiauaa 85, “xkoHaMm” (>KOHMM) Kojabuja 6 Ba “xoHar” (>KOHHMHT), “>KOHAII”
(>koHM), “KOHE” (HOMabJyM >KOH) Ba “KOHMHN makapujga | mapragaH KyJulaHuiauO, ynap-
HUHT YMYMHUH MUKIOpHU 95 Tanu Tamkui Kuiarad. “J{wr” Ba “KoH” cy3iapu ypracuaaru acocHit
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(bapk myHmaku, ynap oaauil cy3 cudaruga TeKCUK Ba BOKEHHI MabHO KUXATUIaH Oup-Oupwura
yMyMaH yxmamaiinu. SIpHH “amn’ cy3u 30XUpuil jKkuxatnaH Oapya TUPUK MaBXYIOT ab30CH-
HUHT MyXuM Oup Oymaru cudaruaa “MHCOH Ba XallBOH KYKpParnHUHT Yall TOMOHH/IA )KOMJIAIITaH,
KOH ailylaHaguraH y3B (xanrada makinuaa)[5,370] mabHOCcHHM Oungupca, ‘““KOH™ CY3U JIEKCHUK
JKUXaTAaH “pyX, paBOH Ba IIyHJAall MaBXyM HapcCaku, KaJuMH MHCOHJIAp aKujacura kypa ryé
MHCOH Ba XallBOHJIap TaHacHAa MaBxyl OYynu0 ynap 1y OuiaH TUPUK dKaH, THPUKIHMK Ba Xaér”’
MabHOCHUHU aHraranu’[5,787]. By Tankun myHnai xymoca Oepaauku, “Aun’ Ba ‘““KOH” XaM MH-
COH TaHACH MYHJA >KOMIaIraH, aMMo “Iu” aHUK Ba MaBXKyJ Hapca Oynu0, “¥KoH” MaBXyM Ba
Ky3ra kypuamac Hapcanup. Ly Goucaan ynmapHUHT MHCOH TaHAcH y4YyH OakapuiaauraH Ba3u-
danapu xam Oup-Oupunan Gpapk Kuiaau. ByHHHT SSKKOJ MECOJIMHU IIOUP Fa3alIapuaari JCKCHK
MabHO/Ia WIIATWITAH “Iuia’ Ba “9KOH~ Cy3Japy MHUCOJNHAA aHWK Ba paBIIaH Tap3/la MyIIoxaaa
KIWIMIIAMA3 MyMKUH. SIbHE Kyiijaru UKk OanTaa Xam “mami1’ Ba XaM “¥KOH™ Ccy3lapu y3 MacKaH-
Japy OYIMHII MHCOH TaHacH OWJIaH OEBOCHTA XAMOXAHT Tap3/a KYJJIaHWIraH:

Japoii 603 6a TaH, 3 11K MypoTaIld MaH,

bucy3 un Tanu mexHarkamuaau xyapo [2, 11].

(Kupeun sina manea, 21 MeHuHe o1081U OUNUM,

Kytioupeun sina 6yn mexnamrkaw manune,)

baiitna “aun” cY3MHUHT JIEKCHK MabHOCH MHCOH MyKappap KaJiOu Ba yHUHT KOH ailJlaHaIuTaH
y3BH XHCOONIaHaAW. 3€p0 YHHHI MabHABUW OelNrucu OMPUHYHW Ba CYHTHM MHUCpabjapaard “ran”
(6aman, Tana) cy3u 6ynuo, “nun’’ cy3u OMIaH MabHO KUXATIaH MyTaHOCHOIUp. Acnuaa XaMm “aun”
WHCOH TaHACHHHHT OWp OYnaru SKaHIuru 0aJuuii TacBHp JOMpacuia acociad OepuiraH xajoc.
Bomka sxuxarnan Oy “maun’ OMIMK KUIIMHUHT WINK XacpaT Ba apMOHHTa Tyja Kajnou Oymuo, V3
coxu0u TaHacura a3usT OepryBun ManOa cudartuaa Kyuianwirad. AMMO Oy T TaHa UXTUEPUIAH
YUKKAH Ba YHUHT TaHAra TAaaJUTyKJIU SKaHJIUTHHHU aHTJIATTyBYH Kajduj Cy3, aMp Tapukacuaa 0aéH
stuiran “mapou” cysuamp. Uy mabHOma “Aamn’” TaHara TaaJUTyKJd Ba YHra KaWTryBUM ab30
cudaruaa Tuira onuHrad. AMmo Oy kaOu TankuH arap OalTHUHT Ma)KO3Uil MAbHOCHHU YbTHOOpPTra
onuHMaca, OupéKiaMa TajaKuH Xucobaanaau. JIMpUK KaXxpaMOHHUHT “Iui” Tra aMpy Ba € UITHKO
TapuKacuaa OMIIuprad Myposkaaru “mMax0y0” Ba “MablIyK’ ra XaM KapaTwirad OyJIMIIN MyMKHH.
By Tap3maru TanKuHHUA XaM MHKOP 3THO Oynmmaiinu.

Kapmaun oroxam, ku danon papty ayp padr,

Haznuk Oyn, k-a3 TaHW MaH OH Oagap masaf [2, 21].
(Kunounap oeox manu yn panon kemou, uupokxa kemou,
AKun Konouku manamoun 4ukca HeoHum)

By Oaiitna ‘““koH” Cc¥y3u Y3UMHHHT JIEKCMK MabHOCHIA, SbHU PyX Ba PaBOH MabHOCHA
KyJmaHuiarad. Maskyp cy3 MaHTHK Ba Ma3MYH JKUXaT/AaH “TaHU MaH~ (MEHHHI TaHUM) HOopacH
Ounan MytaHocuO OYirO, MHCOH TaHACHHUHT akpalMac OMp KHCMHU Ba YHUHT THUPHKIIUK paM3d
cudaruga kentupuirad. 3epo Oy ‘““koH” Xaét mManOau OYnuO, MHCOHHUHT Yy CH3 SIIIall UMKOHU
WYKJIUTHIAH JaJI0JaTANp.

Tabkun xousku, “muin’ Ba “koH” cy3mapu Amup XycpaB “Tyxdar-yc-curap” IeBOHH
Faszainjgapy MaTHUJA Trapud JEKCMK MabHO JKUXaTUAaH Oup-Oupunan dapk Kuica xam, aMmMo
0ab3aH CEMAaHTHK Ba Ma)KO3WW Ma3MYH JKUXATAaH MKKOBU MyTaHOcuOmup. Anbarra Oy xonar
KYIMMHYA [IOMp MaxopaTd Ba YHHHI 00pa3 SpaTHUIIArd y3Ura XOC MKOIKOPIUK KOOWUTUSTH
acocujia amainra omajau. MacanaH, Ma3kyp cy3nap Kyigaru Oaitiapia MOUPHUHT Oup Typaaru
Makcaj Ba FosIapuHM Hdoaan MaKcaauaa Mabllyka, Max0yba Ba €p MabHOCHAarud CHHOHUM
cyzmap cudaruma KymaHwirad. SIpHM OUPUHYM Ba WKKUHYM OaWTIApHUHT OOILIAHFUY
MHCpabJIapuIary “aui’” Ba “9KOH’ cy3apu Ma3Kyp CEMaHTUK MabHOHU Y3Wra akCc 3TraHd alHU
XaKUKaTIUP:

Jwun mapo 4y 3u pyu Ty €1 MEOsL,

Xazop moauit gap aui 3uén meosn [2, 18].
(Hun, xu cenu 103une éoumea Keuiou,
Mumnenab woonuxk ounumea agh3yu Kenou)

bupuHun Mucpabaaru “mun’ cy3u Maxos3ui €p, MaxOyoOa, 1uiadap, MyHHUC Ba FaMXOp KHIIIH,
SIKUH Ba MeXpyOOH JIYCT, CAMUMUI Ba COMK KHIIU, MyII(PHK Ba TUJICY3 HHCOH, a3U3 Ba MybTabap
oJlaM Ba XarTo nuibany gap3aHa MabHOIApUIa KYJUTaHUITaH. 3epo Ma3Kyp cy3 OaiiTna “moxuii”
(womyuk) Ba “€x” cy3mapu OWilaH Ma3MyH JKUXATAaH MyTaHOCHO OYnuO, MHCOHHMHI KYHTHJITa
SIKMH Ba a3u3 MHCOHMHM 3cllaraHjia €K Kyprauja Xypcanja Oynumuaan nainonaraup. Mkkunam
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MUCpaary “aun’ cy3u Ma3Kyp IOIINK Ba XypCaHYMINK XUCCUHUHT MACKaHU Ba MAKOHU paM3HUD.
SIbHU MHCOH Op3y Ba YMUUIAPUHUHT TIOKHM3a Ba MybTabap MabBOCH MaHOau XMCOOIaHAIH.
’Konu man, 00 KOHU MaH CO3, ap Ha MaH,
Konwm 1y k-a3 6anau x0H Oapxoctam [2, 34].
(Konum, menune sconum ounan 6y, ap Ha MeH,
JKoHcan, sncon 6anououn 6y10um xanoc.)

baiitna “xxoH” ¢y3u TYpT MapoTaba, TYPT XUIJIard Ma X031 MabHO/A KymaHuiara. Jlactinadru
MUCpabard OUPUHYHU “KOH™ C¥3M “a3u3 €p Ba MabllyKa” MabHOCHJA OYIUO, YHUHI MabHaBHM
Oenrucu ‘“5koHu MaH” (MEHMHT >KOHUM™ uOopacuaup. 3epo Oy OMIMK KUIIMHUHT ¥3 Tuiibapura
KWJIMHTaH UMOBY HIIOpa Ba MypoxaaTu pam3uaup. Maskyp Mucpablard UKKUHYM ‘“9KOH” cy3u
BY’KYJ MOXMSTH Ba KUCM >KaBXapu MaHOau 06yi1u0, yuyHUHn “9KOH” CY3M a3u3 Ba MybTabap xamjaa
MyIIpHUK Ba MyKaaaac MabHOCHAA KyJUIaHWITaH. ballToarn oXxupru ‘“5koH” CY3W CEMaHTHK XaET
Ba TUPUKYMUIMK MaHOau cudaruia KeaTupuwirad. AEHIYpKHU, “5KOH” CY3U MazKyp OaiiTna Y3MHUHT
JIEKCHK MabHOCH/IaH Y30KKa KeTHO, IOUPHUHT 00pa3 sipaTuill MaxopaTtu Tydailiu TypT maporada
TYPT XUJI MA)KO3UI Ba CEMaHTHKHUI MabHOMA KyumaHuiarad. [lloup neBoHu Fa3amnapu MmarHuaa Oy
KaOu OalTIIapHUHT KYTT MUKJIOPUHHU YYPATUI MyMKHHIUP.

[IpodeccopM.Mmomuazapos AMup XycpaBauHr “IupunBa Xycpas” 10CTOHU TapKUOUIary iy’
Ba ‘““KOH” TUMCOJUTAPUHUHT KUECUN-TUIIONIOTUI TaxJIUIM HAaTWKaJlapura Kypa IIyHJaluH Xylocara
KeJlaiuKy, Oy cy3nap MasKyp AOCTOH MaTHuAA UpPOHMH MCTWIOX cudaruaa y3ura tacaBBYy(Uii
Ba cyguéHa masMyH kacO sTMaraH. by Tyrpuna Kyhgaruua kenrupaau: “Amup XycpaB [exmaBuit
SMUK acapiiapyd MaTHUAA “Iui1” Ba “KOH” CY3IapuHH MyMTO3 aga0METH MyTacaBBHU() LIOMpIIApH,
spHl Papunyind Atrop Ba Masnono Pymuit mwxonuéruaarn upQoHUN UCTUIIOX, KaTOPUAa CaHaIl
HOTYFpH Uil Xucoomanaan” [3,46]. AMMO OM3HHMHT MyIIIOXa/1a Ba TaXTMIITAPUMHE3 IITYHH KYPCaTINKH,
“nun” Ba “9koH” cy3mapu IoUpHUHT “Tyxdar-yc-curap” A€BOHU Fa3ajulapu MaTHU TapKUOUIa alipumM
xonarmiapaa UpGOHUH HMCTWIOX cudartuaa KYJUIaHWITaH. DXTUMOJN OyHHMHT cabaOmapumaH Oupu
LIYHJAKH, SMUK KaHpJIapyd UMKOHUATH Ba KYJlIaMH JIMPHK >KaHpiap KOJaOMi Taka3oCH Ba TacBUP
JIOMPAaCUHUHT TOPJIMIUra HucOaTaH aHya KeHr OYiuO, MIOMp JIMPOSIMK JIOCTOHJIApHa Y3UHHUHT
uphOHUI FOsI Ba KapalUlapuHU HUCOaTaH KMYKMHA OynraH “aumn” Ba “KOH” OaauMUi TUMCOJIapH
KOHTEKCTH/a Oa€H STMaciaH, OajJKUM acapHUHI OyIOK KaXpaMOH Ba IMEPCOHAXIAPH CHMOCHIA
TacBMpyiaraH. AMMO CY3JIapHUHI CEMAaHTHK MabHO KacO eTHMIlMja Mpo3ara Kaparasjaa “rnoasusijaa
HUCOaTaH CY3HUHI CEMaHTUK HYKTaW HazapAaH (aoTUry, MabHOJIAP CUJICHWIACHUHU SPATHIL
Oopacuna YpHU OCKHECTUTH Ba UMKOHUSTIAP KEHIIUTH HamMo€H Oymamu’[6,7]. Llly Gouc, Gapua
MyMTO3 anabuétu Oyrok MmyTacaBBu( moupnapu, ;kymianat, ®.Arrop, M.Pymuii, Xodus [leposuii,
A.Komuii Ba A.Hapouitap Xam Y37IapHHT SHT WIFOP Ba MyXHUM TacaBBY(hUI aKuIalapUHU KYTTHHYA
Fazay JKaHpUIAru Cy3-TUMcOIUIap Muconuaa 6aén »Tud, karta MyBadakusTIapra 3puiran. AMup
XycpaB XaM 111y moupiap )Kymiaacuaad 0yauo, 3 updonuii Gukp Ba Mylioxa3alapuHH CY3-THMCOIUIAP
JIOMpacKia FoKcak Maxopar OuiiaH 6a€H 3TuIlra Mysiccap OyiraH:

Ty ¥ canam, K1 Mapo J1ap JUJIUi, YU Cy[ a3 OH,
Ku nap muénu many nui xa3op dapcanr act(2, 7].
( Cen meHu Kanbumoa can yHoaH Ha Hagv,

Jun ounan 6us ypmamus munenad y3ox).

Hloup “Tyxdar-yc-curap” IE€BOHM FazajulapH KOMEb JIyFaTh TapkuOujgaH Oy kaOu MHCOI-
JapHUHT Ky MHUKJIOPWHH KEITHPUII MyMKHH. 3epo €nummkuaan Oy Oyrok mioup upgoH Ba Ta-
caBBy} ¢ancadacuman orox skaH. by mabHOma TOXHMK amabuérmrynocu H.HypoB Amup Xyc-
paB Fazajuapuaard UpQOHUIl XyCyCcHsTIap Ba YHUHI TacaBBy( agaOuéTunaru MakoMu Ba YpHU
TYFpUCHIA IIyHAAW KenTupaau: “racaBBy( amabuéruma Amup XycpaB uphoHUN Ba MabHABUMA
Makomu Masnono JKanonynaun Pymuil napaxkacura sKMHANAP. 3€pO IIOUP YUYH WIOXUH AUIOD
¢aitzu maiix Husomuaaun ABnué cumocuaa KYypuHAp SKaH. YHUHT Mypuinau Ba nupu Lllamc
Tabpe3uit kabu mioxuii Kynparra sra 0ynu6, Oy cypuHuxon monp KaJaOUHU TaCXUp ATraH. AMHUp
XycpaB 3 TapuKar MUPH YIUMHHHA SIMUTHO, O0op OyauHM KamOaraiapra TapkatuoO, y3 maixu
KaOpu €nmman ko omamu. Ontu oljgaH CYHr Oy AYHEHHM TapK 3TUO, MyPIIUIN KaOpH OJAHMIaH
MaHTry X0# onaau.” ByH/IaH kenmu0 YMKuO alTUIIT MyMKHHIUPKH, “AWT” Ba “9KOH’ CY3/1apu MIOUP
razajutapuia upoHuil Ma3mMyHIapaaH Gopuf 6yimMacaaH, OankuM pam3uil TuMcoiiap cudaruaa
LIOWp MJIOXUHM MUKW CHp acpOpJIApUHM y3Ura MyskaccaM 3TraH. AWHM LIy >KMXaT LIOUDP SIHUK
Ba JIMPHK IIEbpUATHAA “AU’ Ba “KOH™ cy3nmapu udoianaHraH MabHOJap ypracugaru (GapKHH
TabMUHJIAUIN.
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DASTANLAR TILDE TURAQLI TENEWLER
(Maspatsha déastan1 misalinda)

) Nzamatdinova Dilfuza
Ozbekstan Respublikast Ilimler Akademiyast
Qaragqalpagstan bolimi Qaraqalpaq gumanitar
ilimler ilim-izertlew instituti,

Nokis qalast

Gilt sozler: Leksikologiya, frazeologizm, tenew, turaql tenew, lingvokulturalogiya,

Annatatsiya: Har qanday shigarmanin tiykarg: dergi s6z. S6z — tildin tiykargi bayligi. Onin
tabiyatin-manis ndziklerin iyreniw, 6zlestirip aliw bolsa ulken ruwx1y mulk esaplanadi. Har qanday
tildin sozlik quraminda pltin ménini anlatiwshi bir neshe sézlerden quralgan séz dizbekleri de
belgili orind1 iyeleydi. Bunday s6z dizbeklerin tilimiz turaqli s6z dizbekleri, frazeologizmler,turaqli
tenewler atamasi menen atawimiz mamkin.

Turaql tenewler - asirler dawaminda til jardeminde jaratqan obrazli anlatpa ham sawretlew
qurallarinin biri bolip tabiladi. Sol sebepli de tildi hdmde korkem adebiyatti turaql tenewlersiz
koz aldimizga keltiriwimiz quyin. Hér bir millet jaratqan turaql tenewlerdi, shartli tarde, “kewilge
qonimli sézlerden ibarat” dep ataw mumkin. Sebebi har qanday s6z dizbekleride este qala bermeydi,
sol sebeplide turaqli tenewler asirler dawaminda este saqlanip kiyatirgan birlikler esaplanadi.

Tefiewler - har bir til sistemasinda kop jilliq tdjiriybeden belgili bir lingvistikaliq stiwretler
kompleksin aflatadi. Asirler dawaminda amelge asirilgan ham awladtan-awladka tilde toplangan
ust suwretlerdin tanlap alimiw1 xaliqtin tariyxty rawajlaniwinin kop qirlarin aship beredi, olarda
onin turmis tarizi hd&m madeniyati, sezimi ham pikirlew tarizi sawlelenedi.

Tenewler intellektualliq x1zmettin eski bir tari sipatinda tanila kele, milliy sana sezim menen,
xaligtinh madeniyati menen tig1z baylanista keneyip baradi.

Tefiewler menen bir qatarda til iliminde turaqli tenewler atamasi da qollaniladi, olar milliy
madeniyatt1 sawlelendiriwde, shigarmanin emocionalligin kusheytiwde, tasirshenlikti asiriwda
ayriqsha ahmiyetke iye. Qaraqalpaq tilindegi turaqh tenewler basqa tarkiy tilleri siyaqli 6zine
tan Ozgeshelikleri menen ajiralip turadi. Turaqli tenewler hazirgi qaraqalpaq adebiy tilinin
leksikologiya tarawindagi tin maselelerdin biri.

[limpaz S.I.Royzenzona turaql tenewlerge har tarli gxaliqtin uliwma xarakterin aship beriwde,
ekinshiden olardin turmis tarizinin 6zine say tarepin insaniyatqa obrazli suwretlewde pikirlewge
0z tasirin tiygizedi [3:127] degen amiqlama kiritedi. Sonday-aq prof. V.M.Ogolcov turaqlt
tenewlerdin erkin tenewlerden 6zgesheligi séylew waqtinda kelip shigiwshi sézler emes, balkim
til sistemasinin tayar halinda qollanilatugin birlikler [1:159] degen pikir bildiredi.

Shininda da, turaqli tenewler gqanday da bir tildin, millettin urp-adetin, qizigiwshiligin
h.t.b.bildirip, olar 6zlerinde milliy-méadeniy magliwmatlardi saqlaydi. Salistirmali analiz regiondag:
xaligtin mentalitetin, sol xaliqtin dominant oylaw stilin aniglap beredi.

Tilshi ilimpazlar turagh tenewlerdi, kelip shigiwina qaray, eki toparga ajiratadi — uliwma
xaligliq ham avtorga iye. Tilde, adebiyatda ham awizsha sdylewde turaqli tenewlerden 6nimli
paydalaniladi ham janadan-jana turaql tenewler juzege keliwi de mumkin.

Albette, turaqli tenewlerdi, tiykarman, xaliq jaratadi. Jazba ddebiyat tlgilerinde shayir, jaziwshi,
dramaturgler de tap xaliq jaratqan turaqli tehewlerge qusap ketetugin jana-jana anlatpalar isletedi.
Olar sol doretiwshinin oylap tapgan doretpesi bolip esaplanadi. Olardin kiindelikli turmista kop
isletile beriw natiyjesinde, ane sol jazba adebiyat jemisi bolgan anlatpalar da tap turaql tenewler
styaqli xaliq arasinda ken tarqaladi ham tutimwga koshedi. Keyinirek, hatte, on1 kim jaratqaninin
da onsha ahmiyeti bolmaydi. Tilshiler, 4debiyattaniwshilar ham awdarmashilar sol tenewlerdi
belgili “qalip” esabinda paydalana beredi.

Turaqli tenewlerlar qaraqalpaq tiline tiyisli kérkem miyraslarinda turaqli tenewler juda kop,
lekin arnawli izertlewler ele alip barilgan joq.

Séylewde ham tilde olardan 6nimli paydalaniw - tdbiy. Sol sebepli, jazba tekstlerde ham awizsha
soylewde turaqli tenewlerlar kdp ushirasadi eken, olardi ilimiy uyreniw aktual maselelerdin biri
sanaladi.

Dastanlar tilinde turaqli tenewlerdin har biri ayrigshaliglarga iye. Yagniy kontekske baylanish
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turaqli tenewler semantikaliq jaqtan 6zgeshelenedi. Misali:

Qanday batir bolsada,

Shibinday bolip 1zinlap

Shibin shelli ko ‘redi. [274]

Manlayima qonbaniz.[274]

Birinshi musalda shibin shelli koredi — bunda mugdarliq belgi bildirse, al ekinshi misalda
shibinday bolip 1zinlap - kop jagimsiz soylewshi adamga qarata aytilatugin tehewler qollanilgan.

Al Méspatsha dastaninda berilgen quwday tenewi manilik jaqtan bir —birin takrarlamaydi.

1. Turip jig1lgan, tasqa suringen, tobesi quwday agargan, jasi paygambar jasina tolgan, shashi
agarip bolgan, tuyenin ol tarepine barsa, bu tarepi ketedi. [213]

2. Jer tabanin quwradi.

Sar1 bas quwday sarqadh,

Qup uyrektey qalqadi. [202]

Birinshi misalda tobesi quwday agargan — aq quwdin aq refiine insannin shashinin refii tenelgen
bolsa, ekinshi misalda sar: bas quwday sarqadi- alahlaw manisinde berilgen.

Quwday moynin sozadi,

Ushgan qustay ozadi.[186]

Misalda qustin moyninin uzinligina tenelip tur.

Berilgen mislardin hér birinde quw — qus atamasi har quyli tenew qurali retinde kelgen.

Misallardan korinip turganinday kopshilik turagli tenewler adam hdm haywanlar arasindagi
baylanisqa tiykarlanip jasalgan. Solardin jane biri tariinsanlardi jilan menen salistira otirip tenew
jasaliwi.

Témendegi berilgen misallarda jilan obrazinda insan ham onin héreketine baylanisl ,birinshi
misalda sharshagan insan obrazin korsetse, al ekinshi misalda adamnin soylew tilinifi jamanligi
haqqinda so6z etiledi.

Iyretilgen jilanday,

Iyretilip jolda qaladi.[ 286]

Jilanday zahdrin shashadi.[165]

Sonday etip turaqli tenewler xalqtin turmisliq méseleleri - miynet-qryinshiliq, hasiret-ruwxiy
azapi, suwret urp-adetleri - hAmme-hammesi aynadagi siyaqli korinip turadi. Xalqtin til bayligi -
onin renbe — ren, takrarlanbas leksikasindagi s6z bayligi menen da 6lshenedi.

Sonin menen dastanlarda turaql tenewlerdin strukturasin qarap shigsaq, kopshilik dastanarda —
day/ dey qosimtasi menen jasalgan turaql tenewler salitirtwshi daneker sdzler menen jasalganina
qaraganda kop ushrasadi, asirese, atliq + - day-dey yaki salistiriwshi danekerler +feyil strukturali
turaqli tenewler dastanda oOnimli qollanilgan. Déstanlarinda en kop qollanilatugin turaqh
tenewlerdin tomendegi tipleri ushirasadi: Maspatsha dastan1 misalilari tiykarinda alamiz.

1. Athq + athq +- day-dey yaki salistiriwsh1 danekerler:

Jawrinlar1 qagpaqtay,

Burimlar1 togpaqtay,

Awz1 suliw oymagqtay,

Juga erni qaymagqtay.

Kozleri mashtey,

Shandiri tastay

2. Athq + - day-dey yaki salistirtwsh1 danekerler +atlhq:

Tan atpadi, ka shigpadi, at qulagin kére almadi, aldi tastay garangiliq boldi.

3. Athiq + - day-dey yaki salistinwshi danekerler +feyil:

Men- men dege jigitler diydarina berilgen, nar tekedey kerigen, jarerineeringen, badam gabaq,
appaq tamagq, ishken as1 tamaginan koringen. [10,179]

Beli jayday bugildi,

Kozinen jasi togildi. [10,181]

4. Feyil + atliq - day-dey yaki salistirtwshi danekerler:

Tolisip agqan daryaday,

Juz togsanliq jorgaday. [221]

5. Kelbetlik +atliq + - day-dey yaki salistirtwshi danekerler +feyil:

Béhar bolmay bagdan gtller termegen,

Ash buwraday etek- jenin shermegen. [213]
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6. Atliq + - day-dey yaki salistirtwsh1 danekerler +athq+ feyil:

Bay ne bolganin bilmedi,orninan rgip turdi,Kiyiktey moynin burdi. [177]

Aq jarilgap kan tuwdi, at basinday ul tawdu. [177]

7. Athiq + athq - day-dey yaki salistirnwshi danekerler +feyil:

Hasildan sarpay kiyinip, ottay bawri kuyinip, salem berdi patshaga tish marte 1yilip. [198]
8. Athq + feyil +atliq day-dey yaki salistiriwsh1 danekerler:

Seyis mingen juyrektey,

Suwpin jolga tap boldi. [181]
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WOTAHH BOJIB®TAHT TETE XOM TOJENBEPTEH MOTMYPATOB
HIBIFAPMAJIAPBI

Xoorcanosa HnoupaTanamapoena

Bepynuii paiionvr Xanvlx ounumnenoupuy

b0o1umune Kapaciavl 23-camivl yavlyma

ounum dOepuy mMeKmeOUHuUH Kapakainax muiu OKblMulyuiblcol

Fuar ce3znep: nostuka, TMHIBO(ONBKIOPUCTHKA, JIMHIBOKYJIBTYPOJIOTHS, 1103Ma, dAeOUsT,

AnHatanusi: benrunm Oup XanblK KOCHIKIAphl, MIBIFapMalIapbl XoM 9JIeOUH ON-TIMKUPIICPUH
Oacka OMp XaJbIK 9IEOMATHIHAA COYJIENCHINPUY, COM apKallbl XaIbIKThIH dICOUSITHIH OalbITHIY
JAHBIKJIbl XOM MaKTaHbIIUIbI Uc. Tanantisl maiiblp, T.MoTMyparoB MuHe, YChIHAAN JaHBIKIIbI
HCJICPU MCHCH KapaKaJllakK QI[CGI/ISITLIHI[EI TaHBIKJIbI.

OnebusT Oy MEeKCU3INKKE YKCanIpl. O KOHIIEITH TapKaJIFaH CailblH OacKa XaJbIK 910U ThI
MEHEH OailmanpIchl Kymelenu. byHaa onbeTTe, OaThic MEHEH MIBIFBIC 9JCOMITHIHBIH ©3-apa Oaii-
JIAHBICHI YJIKEH OPBIHJA TYpalbl.

benrunu Oup XanmblK KOCBHIKIAphI, IIBIFapMaiapbl XoM o1ebuii oW-muKupiepuH Oacka Oup
XallbIK 9ICOUSAThIHA COYJICNCHINPHUY, COJl apKaJlbl XaJbIKTBIH OJCOUSTHIH OAMBITBIY JTaHBIKIIBI
XOM MakTaHblIUIBl MC. TanmaHTibl wmanblp, T.MoTMypaTOoB MMHE, YCBIHIAW IJAHBIKIBI HCIEPH
MEHEH KapakKajmak oAeOMSThIHAA TaHBIKIbL. O MANBIPIBIK MMEHEH OUp Karapaa Kapakaimak
ONeOMAThIHA KOXaH ONCOUATHIHBIH aKaWbIll AYpAaHachkl ecarianraH ['érennn «®PaycTt» Tpare-
JTUSICBIH ©Te 1iebepiuk neHeH aynapraH. «Dayct»Thl OKbIFaH[Ia OM3 Kapakallak IIaibIpbIHBIH
KOHIICIIM  JIapekeqe JAOPETUYIIMIUK TICUXOJOTHK JOYUpUH OacTaH KEHIMPreHJIUTHHE,
HIBIFAPMaHBIH CO3JIepH, (HOPMATBIK TOpeIyiepuHe emec, 0onkuM ['éTeHuH KolOu XoM epKUHUH
W3JIEPUH Kara3fra TYCUpreHHHe MceHuM maiina eremus. On ['€reHuH mebepiuruHe Jian Kalbli,
OHBIH KapakaJlak >KepHH/Ie apialn TypaTyFblH HyCKachIH KapaTThl. «PayCT»Thl OKbIFaHBIMbBI3IA
iaiiblp TOKIE CO3 TaJlaHTbIHA Miie eKeHJIMIuHe ryya Oonambl3. ['€re myTkui ocup JayaMbIHa
YJIKEH XOPHUIUIEp MEHEH Ka3blIaTyFbIH MHCAH PYYXbI HMKaHUSATIIAPBIH TAJIbIKIAnAbl. TulKapbl-
HaH/a Oyi HIbIFApMaHbIH OPAMIIBIK UIESACHI 1a TYMaHU3M MEHEH TOMbIHFAaH. | €éTeHUH MUKpHUHILE
WHCAHbIH MILIKH CE3UMIIEPH JI€ >KAKCBUIBIK XOM JKaMaHJIbIKThI aiibipa anaisl. «Daycryra muHe
YCBIHAl UHCAHBIMIBIKTBIH OCNTHIEPH KOPCETHIITEH.

T.MarMypaToB LIbIFapMa ay1apMachl YCTUHAE y3aK MUMHET KbULJbl. AY1apma KaTapiapblHbIH
MOHHUCH TOJIBIK XOM OJIap/ia >KaHJIbl UKW TaMBIPBI YPbITT Typassl. Tparenus ['€TeHUH MOE3UsITBIK
KOTEPUHKH POMAHTHKAa MEHEH, (PMIOCOPUSIIBIK TEPEHIUK CHHEKI0XaJlap MEHEH OailbIThUIFaH.
T.MorMypaToB HIbIFApMaHbIH MHHE COJl KOTEPUHKWIMTHMHE MONU(OHUSACHIH HO3UK aHJail Oumi-
red. llIpFapMaHbIH XETHCKEHJIUTH COHJA OHJAa Kypamallbl 00pasiapIblH THIJIEPUH >KaKCh
TYCUHIIUPEIN XM OJIap/bl KapaKallak TUIU CTHJUIEpU MEHEH medep cyyperien Oepuyre epu-
ckeH. T.MatmyparoB «®aycT» Ta O6apiblK peH OepeH Moe3usuIblK (hopmManap/isl KbICKa ©JIeMIn
XaJIbIK KOCBIKJIApbIHAH Oacyar, Kypamalibl UTaJIbsSH aKTaBajapbl XoM TeHICHIMIAPHI, oliieMIH
TpeK TOE3HSIIBIK (hOpMaslapbIH TOIBIK CaKIaNIbI.

[errapma nacan daycT XxoM OHBIH IyIImaHbl matadn Metdeiictoden apacbiHaa KoK 93y3yil
JKEP MEP3EHTH apachIHIAFbl THIHBIMCBI3 YPBIC XaKKbIH/IA CO3 €TeIU. by IpamalbIK moeMa apKabl
KEHIe K€H JYHbs, TapFa-Tap JyHbs, *AKChl MHCAHJIAP JYyHbsSFa a)kallblll K63 Kapacjap MEHEH
Oakca ai, )xamannap OyHBIH KepUCH chllaThbiHAa Aemekin. dayct Oyn KapaMa-KapchbUIbIKIapFa
OYpKEHHI KaTKaH KCHUCITUK OOJBII eCarliaHabl.

«®Dayct erep MeH OMp MANBITIBIK J933€TIepre OCpHIIUIN, MHCAHBIAIBIK MO3UIICTICPUMIN
YMBITCaM OHJIa MEH OWp OMHUp IIAWTAHHBIH KyJbl 0oJla KOMAWbIH JeN MIaliTaHFa Kapara KaHbI
TypAae aHT wumeaw». bynm apkansr daycrra kamMaH WIIETIepre JereH Ke3-KapachlH Iiedep
CyypeTiiereH.

Meiibuctoden - maiitan. OHBIH O TUKUPIEPH, CO3JIEPH KbUIBIKIAPHI maiTaHra cail. «On
WHCaHFa eMHUp OUp peT Oepuienu, OHbIH XOMME KEMUCIICPUHEH MaillalaHbIll Kalbly KEpeKk» -
nen DayCTThl KOJJIaH YPbIyTra XOpPEKET KbUIAJbI.

['é reHrH MUKMpPUHIIIE MUHE YChIH 1Al KapamMa-KapChUIBIKIIAp epTe AayuprepacH oepiu 6ap ekeH-
JIMTHH, XQ3UPTrH JKacal TypraH >KOMUMETUMU3JE YChIHAANW rypeciaepauH akblOeTUH/E KOeIlIereH
WHCAHJIAP/BIH KOOMp IIETHIT aThIPFAHIIBIFBIH CYypeTaenasl. byHmait rypecte axkplp akbiOeT
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YKAKCHUTBIK JKEHUI IIBIFATYFBIHIBIFRIH OAaCIbl MES ChIMAThIHAA KOsFaH. Meicanbl; DaycTThIH
TOOMSITHI MIANBIP TOPEMHMHEH KYIUIM IMHAMH3UM MEHEH HCIeHTeH. ByHma OHBIH KapanayIiibl
PYYXTBl aJaM3aTThlH WUTWIMKIN KEJICIIeTH YIIBIH XbI3MET eTuyTe OarjapiaraHiibIFbIH alThIN
eTHyUMH3re 00Jabl. by apKaibl )KOMUMETTETH MITMaHCHI3-UHCATICHI3 aJIMaJIapAaH Ja )KaKChUTBIK
YIIBIH MaiaIaHbly MYMKUHJIMTHH COJ apKajbl jKacaybl elee TYJUICHIUPUY MYMKHH JE€MEK-
. As, Me(UCTOTENbINH KaUTaIU3M ChISICAThIH KOJUIAI, 30p cayaa (DiIOThIH AY3UII, TEHU3E
KAapaKIIbUIBIK KBUIBIN, dcHpece, GeNMMOH XoM OaBKUAANAP/bIH KEPICPUH TApPTHIN albIM, KEp
MEHEH KEKCEH KbUIFaHJIApbhIH CcyypeTiereH. MHCaHHBIH KaKChl KU KaMaHJBIFBIH OHBIH TYp-
TYCH, caynaThl KOpceTHr Typaabl. PayCcThIH CYHHKIN Spbl aKbULIBI Maprapura Merectodenre
Kapara yChIHJal KEeK KOPUYIINIUK Ce3uMIIEpU 0achIM €KEHJIMTUH KOPCETEIH.

OHbl Kopcem emum mypuiueep,

Cazban backa aoamnap meHeH.

Os3uny az-ma3z Kewlukcey ezep.

Casgvinaman, ceHUu KymemeH.

Anay 6onca cym xam sxcanamati,

ocu Kemcem, Keuupcur Kyoaii.

['ére maprapuTanbiH Oyl ce3liepu apKajbl WHCAHBIH HIIKH CE3UMIIEPU JI€ YKAKCBHUIBIK XoM
YKaMaHJIBIKTBI aifbIpa aJIaTyFhIHJIBIFBIH CYYpPEeTIIeTeH.

barbic o1eOUATHIHBIH yCBIHAAM HIbIFapMaapbIHaH YIITH chinatbinaa Tenenoepren MoTmyparoB
o3uHNH «Kakchl agaMHBIH JKYperm» moemachblH nepeTkeH. lloemana na oprara KOMbLIFaH
UJIESHBIH Y/UIBUIBIFBI X9p TYpJeHUIl Typaibl. OHa KaKChUIBIKTBI YIUIbIFIAY, dKaMaHJIbIKKA KapChl
Fypecuy Waeschl XoMMECHUHEH YCTHH eTumn OepwireH. [IalbIpabIH *KaKChl agamiiap XalbIKThIH
CYUHMYIIMIUTHHE U33eT XypMeTHHE OOJICHUYH KEPEK, 0JIap eJice Je OJIap/AblH JTaHKbl HCH ©JIMEVHU
TUWNC JIET€H MMAKBIPBIFbIHA TOJIBIK KOCBUIbIYFa Oomaapl [1].

[Toemana OupuHIIM MUUPUOMHKEHUH OOpa3bl XaKBIMKATIBIK XaJAJIBIK JKAKCHUUIBIK YIIBIH
TYpEeCHIeH KaxapMaH ChIMAThIHAA XOp TOpeIleMe HWCEHUMIIM €eTUI JKapaTbuiraH. ByHBIH
XAKBIMKATIIBIFBl CYWHUYIIUIIUTY, XaJaJUTbIFBl KAKChl aJaMHBIH JKYPETMHUH OWUp Hakac ajgamra
OTKEPWIMYUHE THUC THIPHAFBI MEHEH KApPChI OOJIBIYHI XOM ©3HMHHUH XbI3MET MapbI3bIHA CAIBIKIIBIFBIH
yChUIal aTKaphIyFa XOPEKET €TeIu.

Kaxkcvinwl xypmemaenynep mupu 2e3unoe,

boncaoa xonviyoa asxcaiivin enep,

Kaxcwl coznepee xom eynee bonennep,

JKypeeun naxacke bepun xop emne,

Ypeecune muiimer mypcoin e3unoe,

Pyyxvin mupunmnex 6oncanviz ezep,

Xomme, encenoe Oe sxcabupnemennep,

Ecmenuk opnamuly dcakcol sHcypexke.

[aiieip Oyn moeMackld ['€éTeHUH JOpeTUYIIMINTY MEHEH OaillaHbICiIbl Xalaa AepeTkeH. byHaa
KYPEKTUH 631 aK XaJaJUIBIKThI cyypemieyiu o0pa3 chlnarbia TopurieHeu. Jlemek, Xop kannai
WHCAH/bI YIBIFIAYIIBI CE3UMIIEPAUH HOTHIKECUHIE )KOMUNETTE TYMaHU3M UJEsUIaphl €H JKasibl.
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HNHTEPAKTUBHBIE METOAbI OBYYEHUSA HA YPOKAX PYCCKOTI'O SA3bIKA

Axmeooea Jlona Ilpumoena
Yuumenw pycckozo azvika ¢
wikone Ne20 2. Haeou
men: +998913308636

AnHoTauus: MHTEpeC K aKTUBHBIM M MHTEPAKTUBHBIM METOJaM BBI3BaH HEOOXOIUMOCTBHIO
YIAYYIIECHUST COBPEMEHHOHN TUIaKTUYEeCKOW CUCTeMbl. IHTepakTHBHBIE MeTONbl 00y4deHHs o0e-
CIIEUMBAIOT PeIIeHHe 00pa30BaTeIbHBIX 331a4 B pa3HbIX aclieKTax. BiajgeHne TexHOIOTrHel WH-
TEPaKTHBHOTO OOYYEHHUS CIIOCOOCTBYET Pa3BUTHIO y OOYYaIOUIMXCS KadecTB, OTBEYAIOIINX Tpe-
OOBaHMSIM, MPONKUCAHHBIM B FOCYIapPCTBEHHBIX CTaHIAPTaX HOBOI'O MOKOJICHHUS.

KiroueBble c10Ba: MHTEPAaKTUBHBIC METOBI 00yUEHHsI, AUAJIOroBOe OOIeHHe, KiIaccupuKa-
1Sl MHTEPAKTUBHBIX METOJIOB, IPUEMbl HHTEPAKTUBHBIX METOOB.

IIpoucxonsmye M3MEHEHNSI B COBPEMEHHOM MHPE OIPEACTHIN HEOOXOIUMOCTh Pa3pabOTKu
HOBBIX ITOAXOJ0B K OOyYCHHIO M BOCIIUTAHUIO MOJIOZAOTO MOKOJEHUS, BHEAPEHHS M PeaTH3aluu
HOBBIX TOCYAAapCTBEHHBIX cTaHAapToB. OnHON U3 MpoOaeM, BOJIHYIOIIEH CETO/IHs YUUTeNeH, SB-
JsieTCs BOIPOC, KaK aKTMBU3MPOBATH MO3HABATEIBHYIO JESTEIBHOCTh IIKOJBLHUKOB B IpoOIecce
oOy4eHusi. YUuTenb JOIKEH YMETh OPraHU30BBIBATH 00pa30BaTEIbHBIM MpoIecc TakuM o0pa-
30M, 4TOOBI OOYYAOIIUICS TOXKE 3a/1aBajicsl BOMPocoM: «UeMy U Kak MHE HY)KHO YUUThCs?». O0-
y4eHHEe JOJDKHO CTPOMTHCS KaK MPOLECC «OTKPBITHS» KOHKPETHOTO 3HAHHS. B KOHEYHOM HTOTe
YUYCHHK JIOJDKEH CTaTh HE MTACCHBHBIM CITyIIATENIeM, a KPUTHYECKH MBICIIAIIEH THYHOCTHIO. JTO-
My MOTYT NTOMOYb MHTEPAKTUBHBIC METOABI 00yueHHs. VIHTEepec K aKkTMBHBIM U WHTEPAKTUBHBIM
METOJIaM BbI3BaH HEOOXOIMMOCTBIO YIYUIIEHUsS COBPEMEHHOW NuAakThdeckoil cucremsl. Cre-
JaTh 3TO HY)KHO HE 3a CUET HE Meperpy3KH MIKOJbHHUKOB, a MOCPEICTBOM MacTepCTBa Iearora.
AKTUBHBIC U UHTEPAKTUBHBIE METO/IbI OOYUYEHHUSI BHOCAT B MEIarOrMYECKUI TPOIIeCC HOBBIC IS
MacCOBOM IIKOJIBI TTAPUTETHBIE OTHOMICHUS! YUUTENS U 00yUYaIOIIHXCS.

[lpruMeHeHne MHTEPAKTUBHBIX METOIOB HA YPOKaxX MO3BOJISIET: IMPHYyYaTh yUAIIUXCS K CaMO-
CTOATENILHOCTH,* (OPMHUPOBATh MHTEPEC K M3Y4aeMOMY IMPEAMETY,* o0oramarb COUUaIbHBIHI
OIIBIT LIKOJIBHUKOB,* KOM(OPTHO 4yBCTBOBATH CEOs HAa 3aHATHAX.* VIHTepaKTUBHAS AEATEILHOCTD
00y4JaroLMXCs Ha ypOKax CIOCOOCTBYET Pa3BUTHIO TUAIIOTOBOTO OOILIEHMS, B X0JIe KOTOPOTO OHU
ydaTcst COBMECTHO pelIath 00IIHe, HO 3HAYMMBbIE JJIsl KaXK/I0T0 Y4acTHHUKA 3aa1a4u. VIHTepakTHB-
HOe 00y4YeHHEe MCKIIIOYAeT JOMHHUPOBAHHE KaK OIHOTO BBICTYIAIOMIETO, TAK M OJHOTO MHEHUS
Hax apyrumu. [locpeacTBoM AMamoroBOro OOydeHHUs YYEHUKH MPHOOPETAIOT OIBIT y4acTHs B
JMCKYCCHUSIX, OOILICHUS C IPYTHMMH JIIOABMH, y4arcsi KPUTHUECKH MBICIHTh, HA OCHOBE aHAIN3a
COOTBETCTBYIOIIEH MH(MOPMAIMK PENIaTh CIOXKHBIE MPOOIEMBI, IPHHUMATH MPOTyMaHHBIE pe-
meHus. C 3Tol 1eNbl0 Ha YpOKax OpraHM3yIOTCsS WHAMBHMIYalbHas, TpynmnoBas padora, pabora
B Iapax, CO3JAI0TCSl UCCIIEA0BATEIbCKHE MPOEKTHI, UAET paboTa C Pa3lInYHbBIMU MCTOYHHKAMU
UH(OPMAIUH, TPOBOISATCS TBOPUECKHUE PA0OTHL. YUHUTEIh HAa TAKUX YPOKAX TOJIBKO PErYIHUPYeT
NeSITeIbHOCTh yUaIlluXCsl, HAMpaBIsieT ee Ha JOCTIKEeHHE Leneld ypoka. [Ipu3Hanne 3HAYMMOMA
pou 00yJaronuxcsi B JOCTH)KEHUH ycIiexa oO0ydeHHsl, Tiepeiaya UM 9acTH MTOTHOMOYHHI 110 OC-
BOCHHIO 00pa30BaTEIbHON MPOrpaMMBI CO3AaeT OJarOMPHUSTHBINA KIMMaT B Klacce, COACHCTBYET
YCIICITHOMY BBITIOJIHCHHUIO IIeJIeH, CTOSIIUX Tepes mKojaoi. MHrepakTiBHOe 00ydeHHe mpenmno-
Jaraet: B3auMoJielicTBHE 00y4aroIUXCs ¢ MpernojaBareieM;* Mpolecc OOLIEHHUs «Ha PABHBIX»,
KOTJ]a BCe YYaCTHHKHU TOTOBBI OOMEHHUBAThCs MH(pOpMalLueil, 00cykaarbe MpooieMbl, BbICKa3bI-
BaTb CBOM WJIEW, OTCTaMBaTh CBOIO TOYKY 3peHHs; OOydeHHEe, OCHOBAHHOE Ha pEaNbHBIX CH-
TYaIMsIX OKPYXKAromeH NeicTBUTENFHOCTH.® IHTepaKTHBHBIE METOABI 00yUeHHsT 00€CTIeYNBAIOT
pemreHre 00pa3oBaTeIbHBIX 337a4 B Pa3HBIX aCMEKTax. DTO W aKTMBHOE BOBJICUCHUE YUAITHXCS
B 00pa30BaTeNbHBIN Mporece, U (OPMUPOBAHUE y HUX TOJIOKHUTEILHON y4eOHOW MOTHBAIMU H
II03HABaTEJIbHON AKTUBHOCTH, CTUMYJIMPOBAHUE CAMOCTOATENbHOM AesTenbHoCTH. CrocoOCTBY-
IOT OHU U Pa3BUTHIO MO3HABATENBHBIX MPOLECCOB — PEUYH, NaMSTH, MbIIICHUS, 3)(HEKTUBHOMY
YCBOEHHIO 00JbIIOro oobema ydeOHOW MH(OpMaIMM, pa3BUTHIO TBOPUECKUX CIHOCOOHOCTEW H
HECTaHJAPTHOCTH MBIIIICHHS. THTepaKTHBHBIE METO/IbI PACKPHIBAIOT JTMYHOCTHO-WH/INBU/TYaTb-
HBbIE BO3MOKHOCTH Ka)KJOTO YYaIlIerocsi, Pa3BHBAIOT KOMMYHHKAaTHBHO-3MOIIMOHAIBHYIO cde-
Py, HaBBIKH CaMOCTOSITEIIBHOTO YMCTBEHHOTO TpyZa, pabOTalOT Ha pa3BUTHE YHHBEPCAIBHBIX
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yueOHbIX AelcTBUil. B cooTBeTcTBHU C Bemymiei GyHKIMeNH B mpolecce Meaarorndeckoro B3a-
MMOJICHCTBUSI MHTEPAKTUBHBIE METObI MOXKHO KJIACCU(HUIIMPOBATH MO CIECAYIOUUM rpynmam: 1
- METOJBI CO3JaHMsI ONaronpusTHONH arMocdepbl OOIEHHS, B OCHOBE KOTOPOU JIGKUT «KOMMY-
HUKaTUBHAs aTaka», OpraHu3yemMasi MeJaroroM i ObICTPOro BKJIIOUEHHUS BO B3aMMOJEUCTBUE
Ka)/I0r0 y4aCTHHMKA ME€AarorHyeckoro mnpouecca; 2 - MeTo/ibl 0OMeHa JeATeIbHOCTAMU, KOTOpPbIE
COYETAIOT TPYIIOBYI0 U MHAMBUAYAJIbHYIO pabOTy YYaCTHUKOB IEJarorudeckoro B3auMOJei-
CTBUSI; 3- METO/bI MBICTeAeSATeNTbHOCTH. C OHON CTOPOHBI, OHU MOOMIIN3YIOT TBOPUECKUE BO3-
MOKHOCTH y4Yallluxcs, ¢ APYrod, CTUMYJIHUPYIOT UX AKTHBHYIO MBICIUTEIBHYIO JEATEIbHOCTD;
4 - MeToAbl CMBICIOTBOpUECTBa. Bemymiel ¢yHKIUEH TaHHBIX METOJOB SIBISAETCS CO3IaHUE H
O00OMEH yYalIMHCs CBOETO MHIMBHIYyaJbHOTO CMBICIIA U3yYaeMbIX MpodiieM; 5 - MeToasl ped-
JIEKCUBHOM J€STEIbHOCTH HAIpaBJeHbl Ha OIEHKY Y(P(PEKTUBHOCTH COCTOSBLIETOCS B3aUMOJICii-
CTBMsI; 6 - MHTEPAKTUBHBIE MIPbI MPEACTABIAIOT COOOW HMHTErPUPOBAHHBIE METOJbI, KOTOpBIE
00BbEAMHAIOT BCE (DYHKIIMH AKTUBHBIX MEJarorHueckux MeToA0B. MOXKHO Ha3BaTh TaKUe MPUEMbI
MHTEPAKTUBHBIX METOAOB, KaKk «Mo3roBoi mwrypm», «OQuH — BABOEM — Bce BMecTe», «lla3nb»,
«/epeBo pemenuii», «Knacrepy, «Cseua», «Kapycenby, «3aiiMu no3unuio», «C Mupa 1o HUT-
Ke», «AKBapuyMm», JIeJ0oBasi uUrpa, pabora B mapax, CMBICIOBbIE acconuaiuu, «HezakoHueHHoe
MpeIoKEeHNEe», «AHaJIU3 Ka3yCOB», UHTEPBbIO U JP.

bubmuorpadwus.

1. CoBpeMeHHbIE TEXHOJIOIMU 00ydeHus:: MeTonnueckoe mocodue Mo MCMOoJIb30BaHUIO MHTE-
pakTuBHBIX MeTos10B B 00yuenuu / [lox pex. I.B. bopucosoii, T.FO. ABetoBoii u JI.FO. Kocosoii.
— Cn6., 2002.

2. Xwmxnsakoa O. H. CoBpemeHHbIe 00pa3oBaTeibHbIE TEXHOJIOTUU B HaYaJIbHOI 1ikosie. — C.
2006 rocynapcTBeHHbIN yHUBepcHTeT, I. bapnayn). — bapuayn: UIT Konmoropos U.A., 2015. —
403 c.
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ADABIYOT DARSLARINING TARBIYAVIY AHAMIYATI

Sobirov Elmurod

Andijon viloyati Ulug ‘nor tumani
15- umumta’lim maktabi

ona tili va adabiyot fani o ‘qituvchisi

Annatatsiya: Ushbu maqolamda maktabkarda adabiyot faning tarbiyaviy ahamiyati haqida
yozilgan
Kalit so‘zlar: Tafakkur, fan, texnika, ta’lim

Mamlakatimizda ta’lim sohasida islohotlar jarayoni jadal rivojlanmoqda. Yosh avlodga
zamonaviy bilim, tarbiya berish, yuksak yutuqlarga erishish bugungi kunda oldimizda turgan
eng muhim vazifalardan biridir. Mustaqillik yillarida “Ta’lim to‘g‘risida” gi Qonun, “Kadrlar
tayyorlash milliy dasturi”, hamda Prezidentimiz Shavkat Mirziyoyevning 2016 - yil 12 - sentabrda
imzolangan “Yoshlarga oid davlat siyosati” Qonuni gabul qilindi. Bu farzandlarimizning bilimli,
salohiyatli bo‘lib kamol topishlarida, zamonaviy bilimlarni chuqur egallashlarida o‘z samarisini
bermoqda. Prezidentimiz Shavkat Mirziyoyev o‘z asarlaridan birida quyidagi fikrlarni bildirgan:
“Shu o‘rinda hammamiz uchun ayni paytda juda muhim ahamiyatga ega bo‘lgan masala, ya’ni
kitobxonlikni keng yoyish va yoshlarimizning kitobga bo‘lgan muhabbatini, ularning ma’naviy
immunitetini yanada oshirishga qaratilgan ishlarimizni yangi bosqichga olib chiqish vazifasi
turibdi”. “Kadrlar tayyorlash milliy dasturi’da ta’kidlanganidek, “Inson, uning har tomonlama
uyg‘un kamol topishi va farovonligi, shaxs manfaatlarini ro‘yobga chigarishning sharoitlarini
va ta’sirchan mexanizmlarini yaratish, eskirgan tafakkur va ijtimoiy xulg-atvorning andozalarini
o‘zgartirish respublikada amalga oshirilayotgan iqtisodiy islohotlarning asosiy magqgsadi va
harakatlantiruvchi kuchidir. Xalgning boy intellektual me’rosi, umumbashariy qadriyatlar asosida,
zamonaviy madaniyat, iqtisodiyot, fan, texnika va texnologiyalarning yutuqlari asosida, kadrlar
tayyorlashning mukammal tizimini shakllantirish O‘zbekiston taraqqiyotining muhim shartidir”.

O‘zbekiston Respublikasi birinchi Prezidenti Islom Karimov o‘zining «Yuksak ma’naviyat-
yengilmas kuch» asarida adabiyotning inson hayotidagi o‘rni va ahamiyatiga alohida to‘xtalar
ekan, jumladan, shunday deydi: «Insonni, uning ma’naviy olamini kashf etadigan yana bir qudratli
vosita borki, u ham bo‘lsa, so‘z san’ati, badiiy adabiyotdir. Adabiyotning insonshunoslik deb,
shoir va yozuvchilarning esa inson ruhining muhandislari, deb ta’riflanishi bejiz emas, albattay.

Farzand tarbiyasida adabiyotning ahamiyati juda muhim o‘rin tutadi. Inson ruhiyati sog‘lom
bo‘lsa, ham tani, ham aqli sog‘lom bo‘ladi. Bu o‘rinda maktabda adabiyot fanidan sinflarda
berilayotgan mavzular ahamiyati katta. Ushbu mavzularning didaktik magsadlarini o‘quvchilarga
ko‘rsatib berish adabiyot fani o‘qituvchilaridan talab etiladi.

Adabiyot darsliklarida berilgan “Uch og‘a-ini botirlar” ertagi, Antuan de Sent-Ekzyuperi
«Kichkina shahzoda» falsafiy ertagidagi mana bu parchalarga e’tibor qarataylik. “Uch og‘a-
ini botirlar” ertagi. “Qadim zamonda o‘rtahol bir kishi yashagan ekan. Bu kishi o‘g‘illarini
tarbiyalashda uch narsaga amal qiladi. Birinchidan, sog‘lom qilib tarbiyalaydi, natijada o‘g‘illari
baquvvat bo‘lib o‘sadi. Ikkinchidan, qurol-yarog* bilan tanishtiradi, natijada o‘g‘illari yarog*
ishlatishga usta bo‘lishadi. Uchinchidan, qo‘rqitmay o‘stiradi, natijada o‘g‘illari botir, dovyurak
bo‘lib voyaga yetishadi”. Yuqoridagi keltirilgan parchada sog‘lomlik — baquvvat bo‘lishning asosi,
dovyuraklikning asosi esa farzandni qo‘rqitmay katta qilish ekanligini ko ‘rsatib berilmoqda. Keyingi
parchaga e’tiborimizni qaratsak, “U o‘g‘illarini yanada mukammal bolishini istaydi. Shu sababli
ularga yana uch narsani uqtiradi: «To‘g‘ri bo‘ling - bexavotir bo‘lasiz. Maqtanchoq bo‘lmang -
xijolat tortmaysiz. Dangasalik qilmang - baxtsiz bo‘lmaysiz».” Bu nasihat fagat botirlarga emas, har
bir o‘quvchi amal qiladigan oltin qoidalarga aylanishi zarur. Ushbu ma’lumotlarni o‘quvchilarga
axborot sifatida emas, balki uning mohiyatini anglatish, tahlil qilish, ongiga singdirish darsga
qo‘yilgan asosiy talab bo‘lishi kerak. Nasihatlarning mohiyatini tushuntirish o‘quvchilarda
magqtanchoqlik, yolg‘onchilik, dangasalik kabi illatlarni paydo bo‘lmasligiga olib keladi.

Antuan de Sent-Ekzyuperi «Kichkina shahzoda» falsafiy ertagidagi. «Kichkina shahzoda»
deb nom qo‘yilgan bu bolaning aytishicha, uning sayyorasida “Baobab” deb nomlanadigan xavfli
bir daraxt urug‘i nihoyatda ko‘p ekan. Shahzoda har tongni endigina urug‘dan chigqan baobab
ko‘chatlarini yulib, 0z sayyorasini tozalash bilan boshlarkan”. Bu parchadagi Kichkina shahzoda
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—ezgulik , sayyora — inson qalbi , baobab —inson qalbidagi illatlar ramzi sifatida namoyon bo‘ladi.
Ya’ni, har bir inson har tongda ishni qalbidagi illatlarga qarshi kurashishdan boshlashi ilgari
suriladi. Adabiyot o‘qituvchilari shu kabi fikrlarni o°quvchiga singdirib borishi talab etiladi.

Biz bor-yo‘g‘i ikkita mavzudagi parchaga to‘xtaldik. Adabiyot darsligidagi har bir mavzu bu
jihatdan juda qimmatlidir

Bugungi kunda adabiyot darslari, afsuski, ma’lumot berish bilangina cheklanmogqda undagi
mavzularni inson ruhiyati shakllanishidagi vazifasini to‘la ochib berish biz adabiyot fani
o‘qituvchilari gardaniga tushgan vazifa ekanligini anglashimiz, o‘quvchilar “ruhining muhandisi”
sifatida faoliyat yuritishimiz zamon talabi. Zero, Cho‘lpon ta’biri bilan aytganda: “Adabiyot
yashasa , millat yashaydi”.
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FRANSUZ TILIDA SODDA PREDLOGLARNING O‘RNI

Dushamova Ozoda Ro‘zmatovna.

Xorazm viloyati Shovot

tumanidagi 28-maktabning fransuz tili fani o ‘qituvchisi.
Rajabova Klara Qalandarovna

Xorazm viloyati Shovot tuman

Xalq ta’limi bo ‘limi xorijiy tillar fanlari metodisti.
ozoda@gmail.com,91 4287615

Annotatsiya: Mazkur maqolada fransuz tilida sodda predloglarning ishlatilishi va  so‘z
yasashdagi o‘rni haqida so‘z yuritilgan.

Kalit so‘zlar: Rasmiy til, ikkinchi til, predlog, ko‘makchilar, sodda predloglar, qo‘shma
predloglar, kelishiklar, turli ma'nolar, xorijiy til, ikkinchi til

Bugungi kunda fransuz tili BMT ish yuritadigan tillardan biri bo‘lib, u 29 ta mamlakat uchun
rasmiy til hisoblansa, uni 54 ta davlat aholisi ikkinchi til sifatida yaxshi biladi. Ma’lumki, fransuz
tilida kelishiklar bo‘lmagani bois, kelishik qo‘shimchalarining ma’nosi predloglar yordamida
ifodalanadi. Shu sababli, fransuz tilini o‘rganuvchilar predloglarni qo‘llashda bir muncha
qiyinchiliklarga duch keladilar. Predloglar yordamchi so‘z bo‘lib, ko‘makchilar kabi gapda
so‘zlarni bir-biri bilan bog‘lash va ularning o‘zaro munosabatini ko‘rsatish uchun xizmat qiladi.
Predloglar tuzilishiga ko‘ra ikki xil: sodda va qo‘shma bo‘ladi.

1) Sodda predloglar : de, a, par, sous , va boshqalardan iborat;

2)Qo‘shma predloglar yoki predlogli iboralar ko‘pchilikni tashkil topgan bo‘lib ular de ,par, en
predloglari ravish va ot bilan birikishidan yasaladi.

Fransuz tilida eng ko‘p qo‘llanadigan predloglar mavjud bo‘lib ular asosiy sodda predloglar
deb yuritiladi. Fransuz tilida sodda predloglardan tashqari qo‘shma predloglar yoki predlogli
iboralar ko‘pchilikni tashkil giladi. Mazkur maqolada sodda predloglar haqida toxtalib o‘tamiz...

Bularga

a- da; -da;-dan; - gacha;

apres - keyin , so‘ng ;

avant —oldin, avval, ilgari;

avec -bilan

contre - qarshisida , qarshi .

dans - 1) - da ; ichida ; 2) keyin

de - 1) - ning ;- dan ; 2) to‘g'risida .

depuis - buyon ;- dan boshlab

dés- dan ; tomonidan ,

devant - oldida ; oldiga

en - da

entre - orasida ; o‘rtasida ;

envers- ustida , ustiga , ustidan bo‘ylab .

jusque- gacha, qadar

passé- muddatdan keyin

pendant - paytida , vaqtida

pour - -ga ; uchun

sans - siz (inkorni ifodalaydi )

sous - ostida ; tagida

suivant - so‘ng ; keyin ; bilanoq.

Masalan,

Ce sont les jouets de mon ami- Bu do‘stimning o‘yinchoqlari.

C’est le livre de mon ami- Bu do‘stimning kitobi.

C’est la sceur de mon ami- Bu do‘stimning opasi.

Mimi donne son cahier a sa soeur -Mimi daftarni singlisiga beryapti .

Remi peint avec sa sceur- Remi opasi bilan rasm chizyapti .

Mon ami va a I’école- O‘rtog‘im maktabga boryapti.
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Il est a I’école- U maktabda.

Quyida fransuz tilida eng ko‘p ishlatiladign predloglardan biri “a "haqida to‘xtalib o‘tamiz.

“a” predlogi fransuz tilida eng ko‘p qo‘llanuvchi predloglardan bo‘lib u matn mazmuniga qarab
turli kelishiklar o‘rnida va turli ma'nolarda qo‘llanadi:

1. Paytni anglatadi:

Elle va a I’école a neuf heures- U maktabga soat to‘qqizda boradi.

2. Joyni ko‘rsatadi: Pour des vacances d’été je pars a Paris- Men yozgi ta’tida Parijga boraman.

3. Harakatning holatini anglatadi:

Je vais a I’ecole a pied- Men maktabga piyoda boraman.

4.Tegishlilik va nima maqgsadga qaratilganligini bildiradi :

Ce livre est a moi- Bu kitob meniki.

5. Shaxslarning o°‘ziga xos xususiyatlarini ko‘rsatadi: Un étranger aux cheveux noirs- Qora
sochli notanish kishi.

6. Vositali to‘ldiruvchi vazifasiga keladi:

J’ enseigne a lire a cet enfant- Men bu bolaga o‘qishni o‘rgatyapman.

7. Narsalarning qanday mahsulotdan tayyorlanganini bildiradi:

Un café au lait- Sutli kofe...

Xulosa qilib aytadigan bo‘lsak, fransuz tilida predloglarning o‘rni beqiyos bo‘lib ulardan so‘z
yasash davomida unumli va to‘g‘ri foydalanish yo‘llarini mukammal bilish har bir til organuvchidan
qunt va mahorat talab qiladi...Mazkur predloglarning har birini yuqoridagi kabi qayerda, qanday
qo‘llash qoidalarini to‘g‘ri o‘rganishgina xorijiy tilni 0°z ona tili qatorida o‘zlashtirish imkoniyatini
beradi.

Foydalanilgan adabiyotlar ro‘yxati: .
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THE USAGE OF THE NOUN -FORMING SUFFIX -ER IN ENGLISH .
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Abstract. In this article the fundamental concentration is pointed out on the noun forming
suffixes, mainly the suffix —er and its use in various positions. Suffix —er creates a relationship
between a person and a mechanism that is surprisingly to the subject —finite clausal relationship.
In English derivatives of all verbs can be formed, with the exception of some of those with agent
nouns that end in —or . A group of phrases that primarily belong to modern colloquial language
and denote things or acts such as header, back hander, out —and-outer and etc.

Key words: Suffix, agent noun, word formation, derivation, origin, morpheme.

We can observe the wide usage of suffixes in English word formation. Suffixes are means that
attach to the root of the words to create new words as well as new forms of words. The suffix —er,
which has deep Germanic origins, is one of the most common suffixes used in English and can be
easily added to any English verb to form the corresponding noun (drink — drinker, drive —driver,
work —worker,etc ).

The suffix —or from Latin is used much more rarely , mostly where Latin can do it , although
with the —er suffix has almost the same meaning. We can’t use it to identify the terms driver,
runner or drinker. Dictionary lists only a handful words , such as actor , sculptor and author that
were derived using this suffix and goes on to include the following usage notes : English typically
appends this suffix to the root of Latin, form perfect passive participle, where Latin would do it.
English prefers to use the suffix —er for other words . Both are rarely used ( computer vs. computer
). Thus we have a dictator but not a dictater or alternator but not alternater.

The suffix —er is used at the end of most verbs that require the use of some action by an agent or
a doer. If we take the verb “ preach” as an example, it can be transformed into “preacher” , which
by adding the suffix —er is a noun. We may regard this suffix as a noun- forming suffix as it is
primarily used to form nouns. In various instances , there is a diverse use of —er .

First of all to form nouns that refer to a human , animal or a thing that does the acts defined by
the verb , we may add the suffix —er to verbs ; for instance , a reader is someone who reads and” a
money- saver “is someone who saves money.

Second , we add —er to terms that refer to a person who is affiliated or concerned with the item
defined by the word to form nouns , for example,” a pensioner” is someone who is entitled to
retirement.

And we also add —er to some words that refer to a person with a specific job to form nouns.
For instance , adding —er to the names of certain locations forms nouns that refer to an entity who
comes from that location( someone who cames from London is “ a Londoner”).

To establish a comparative degree , we add —er to the root of the several one or two syllabled
adjectives ( nice-nicer, happy-happier and so on ). Besides, any adverb that doesn’t end in —ly can
also be applied to it . For example,” sooner “ is the comparative of the adverb “soon” .

In conclusion, all information mentioned above indicated that the —er suffix can function as
two independent morphemes: one of them is a doer of action, and the other is the comparative
degree. Different usage of this noun-forming suffix has always been under the investigation of
many scholars.
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OHA THUJIA BA AJABUET JAPCJIAPUHH CAMAPAJIA TAIIKWJI DTHIII
YCYJUVIAPHU

Xamoamosa Hapzu3za /Kanunosna,
ykumyeuu Towikenm waxpu,
Mup3zo Ynyzoex mymanu 222-waxkmao

AHHOTanus: YmOy Makoiaga OHa THIM Ba anaOMET MapCiapyuHHM camapalid TAIIKWJI STHII
ycysutapu €putub Oepuiras.
Kaaur cy3aap: napc, Ouaum,0Ha THIW Ba aaaOUET, MHHOBAIMS, HHTep(aoa MeToiap.

Ona Twin Ba afgaOuér napcnapuna uMHTepdaon ycymigap Ba WHTEIUIEKTyad YHMHIapAaH ca-
Mapaiu (oiganaHum acocuaa YKyBUMIAPHUHT OMIMMIIApH OINAAM, MYCTaKWI (UKD IOPHTHUII
MyII0XaJalapy IaK/UIaHaIu Ba (aoIuru opTau.

Macanan, napcau “Xuxkmar caboru” Jakukajiapy OuiiaH OoLuiai Xy HaTka Oepanu. bynna
VKUTYBYM JapC MaB3ycura JaxJJop XUKMAaTiau cy3 €KUM MakoJ Ba MaTajulaplaH, XaauciapiaH,
TAaHUKJIU WHCOHJIAPHUHT UWOparinu GUKplapuaaH antud, YKyBUMIApIaH XaMm HaMmyHajap
alTHUIIHU cypaly, 30X Tanad KWIKWIIM MyMKUH. Macanan, unMm Qasuinatid XaJuCUHU IapxJjanl
VKyBUMJIADHUHT XaM WIMra OyiraH KH3UKUIIMHHM SHA/Ja OIIMPAad, XaM OF3aKh HYTKUHU
yerupaau. Orta-oHara XypMar, 1YCTIUK, MEXHATCEBAPIUK XaKuJdaru MakoJjiap, XMKMaTmiu cy3iap
XaM YKyBUMJIapJaru MHCOHUN (ha3uIaTiIapHUHT MAK/UTAHUIIUAA MyXUM OMMJI CaHaJIaIu.

Hapcuu “KyH xukMaTtu” ycynuja, SbHU OPTUMHU3IArH WKTUMOUN- MUKTHCOAWUN, MabHaBUM-
MabpubUi SHTUIUKIAp OwiIaH Oomnuiam YKyBYHJIApAa KU3UKUIN YHFOTaau, Oy SHTHIMKIAPHUA
y3napuaan cypain 3ca yaapHd MarOyoT Ba TelleBUICHHEIard axOOpOoTiapHU Ky3aTHILra OjaT-
JIAHTUPA/H, YIapHU ¥3 Cy3u Ousian aiTu6 Oepui MaXOypHATH HYTKKA MaChyJUIMKHA OLIMPAJIH.

YKyBUMTIApHU WKOIUN Ba MYCTaKwi (UKP FOPUTHUINTA XamJa HYTKH (DAoJTMKKA yHIOBYU
ycymnapaan oupu Oy “Kum tonkup?” Yiinau Onnan MycTaxKaMJIaHHUIIN XaM MyMKHH. ByHa xap
Oup Trypyxra COHjJap UIITHPOK 3TraH LI€bpUN TONUIIMOKJIAp Oepuianu. Yiap Oy mebpiapaaru
COHJIApHUHT MabHO TYPYyXHMHH aHUKIaiaunap. by Ounan yKyBuniap ssHana (paomamTupuiaim.

“AKJI yapxu” yCyJIH 3ca YKYBUMJIAPHUHT TE€3KOPIUTUHU, TOMKUPIUTUHU OIIMPAIA, MYCTAKUI
¢bukpnaira yprataau, XoTupacuiu yapxiaiinu. by ycynnau kynnamra 10 nakuka BakT OeiruiaHaiu.
Cun¢ TeHr ukkura OYyIMHAIN Ba TypyX UIITHPOKYMIAPH HaBOATMa-HAaBOAT MaKoJUIap alTUIIAIH.
Makon TomosMaraH MIITUPOKYM YHUMHJAH 4YMKAapWIaaWd. benrwianraH BakT Tyrarad, KalcH
rypyxjia KyI yKyBYH KOJIca, 1Ly TYPyX FOIU0 Oyiaiu.

YUWHHUHT KeHUHTH OOCKUYHIa 7Cca MAKOJ TOTa OJIMaraH Tajadanapra HMKOHUST OepHiiaju.
DOHIIU ynapjaH YPTOKJIapu TOMOHHJIAH aWTWJITaH MaKoJulapra M30X aWTHIN Cypajaiu, Xap Oup
WIITUPOKYUIAH 3 TaJlaH u30X OepuIl Tanad STUaau.

Sna Oup camapanu ycymiapad 6upu Oy “D@UKpHU JaBOM STTUPHUHT yCyinu Xucobnanaau. OHa
TUJIH IapCIIapuia MaTH sIpaTHII Ba MaTH YCTUA UILIAII BAKTUAA YHH KYIIJIAll MaKcaara MyBOQUK
Oynanu. MacasnaH, YkutyBun “Baran” maB3ycujia MyCTaKuI Tap3/1a HaBOaTMa-HaBOAT ram aiTuo,
OOFJIaHUIIIM MAaTH TY3HIL TONIIUPUFUHU Oepaiu:

1-yKkyBumu: “Baman — KuHOUK KOHUMU3 MYKUIeau opm” neca,

2- YkyBuM: “Xap oup uncon y3 Bamanunu cesud, apooxnad swaiou”, - Nenau.

3-yxyBuu: “3epo, Xaoucu wapughoa “Bamannu ceémox utimonoarnoup’ ned 1aBoM STTHPAIN.

Iy Tapuka Oapya yKyBUMIapAaH MaB3y Joupacuaa Kanaanaup Gukp Ounaupui Tanad STunaiu.
By ycyn yKyBumnapuu mycrtakui (uKpramra, TE3Kop Mylioxauara Ba u(poga UMKOHUSTHHUHL
KEHTalHIINTa MKOOUH TabCUP ATaAN. Y KyB MAIIFYJIOTIAPUHU STHTH 3aMOHABUH IAKJT Ba yCyJu1apia
TAIIKWI KWINII allHY NadTAa YKUTYBYMIUK (DAOJIUATHUHUHT OOI ME3OHUIUP.
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TEACHING GRAMMAR TO YOUNG LEARNERS.
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Annotation: This article reviews that teachers naturally have their thought of making everything
fun in the classroom, especially in early grades. Teaching grammar can be still a fun activity if it
is considered in some friendly ways.

Key words: English grammar, teaching, young learners

The reason is because it is not easy to motivate students, especially young students to learn
grammar . Simply sitting kids down and explaining rules is not an option because they possess
certain characteristics that make their learning different from that of adults. In an ESL classroom,
kids are in a setting in which they are surrounded by language. The second language is made
meaningful because of the context and because of the way teachers speak to them. They have time
to sort out the language that they hear and understand. When they are ready, they begin to use it
to express themselves. Adults, on the other hand, usually focus more on learning vocabulary and
grammar rules and they make an effort to apply those rules later. Here we see a clear difference
between acquiring language and learning it. So, what do we need to do to teach young learners
grammar?

Children aren’t good at understanding abstract concepts and grammar rules, specially young
learners. That’s why we need clear contexts that help them connect and associate with the
language. One way to achieve this is through theme based instruction. It is important because
in early language learning it provides an ideal environment for constructing meaning. In theme
based teaching, the curriculum is organized around a theme. Then, within a thematic framework,
all the language concepts are interrelated and presented as a whole. Teachers also need to adapt
the language to the developmental level of the students and choose the activities to suit a variety
of learning styles and multiple intelligences. The advantage is that by working around a theme
students have many opportunities to find patterns and connections, experience attractive activities
with varied content. All this facilitates interaction with other kids their age.

While learning in general, students need to feel as if the are progressing but there also needs
to be some challenge. If it’s too difficult they will be disheartened and if it’s too easy they will
loose interest. Using games to teach grammar is an incredible option because they give kids an
opportunity to interact with others in a natural way. This is important since the construction of
meaning also has a social dimension, especially in a language classroom. Games, role-plays and
group activities motivate students and enhance learning too. The social dimension of games and
classroom rituals is another way in which the brain can attach meaning. The brain searches for
meaning through patterning. It looks for patterns as it organizes information. Since young learners
i search for meaning in the activities we provide for them, we must be sure to create meaningful
experiences from which they construct their own patterns of understanding. Once the students
have learned a concept, they can practice it in partners and small groups. The social relationships
of partner and small group activities add to the richness of the learning experiences.

Here are some examples of simple activities that you can do with your young learners:

* As your lesson starts have the whole class greet you in the target language. After that the
students can also greet one another in a very short, motivating activity.

*  Have your students practice classroom dialogs with partners. You can also ask they “read”
to each other a memorized story that they have read in class or written.

* Students can do a weather or traffic report. Give your kids some information about the
weather or traffic that day. Simple words or sentences on the board are enough. Students then take
turns telling their partners about the weather or traffic outside.

*  Children have a limited amount of language at their disposal and this makes analyzing
language difficult for them.

Also the vocabulary needs to be simple and familiar so they can focus on the grammar they
are learning. According to language acquisition, the language should be as simple and natural as
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possible. For instance, if the past tense is being taught, it shouldn’t be postponed until students are
able to analyze it. What is essential is whether the input is comprehended or not. The grammatical
details of a message generally don’t affect the comprehensibility. On the other hand, the context
surrounding the verbal message and the vocabulary used to communicate it, affect comprehension
much more, especially in the early stages of language acquisition. Making content meaningful
and interesting for them may well be the most significant factors of all. Children need many
opportunities to review and revise the language.

This is to help them retain what they have learned and to feel confident. There are many
activities that can be used to practice as well as review grammar. Reviewing doesn’t have to be
boring at all. Don’t use the same activities you used to learn or practice. Make sure to use activities
that are a bit different from others you used before and choose ones you are certain they will enjoy.

Used literature:

1. Garber, Peter R.(2008). 50 communications Activities, Icebreakers, and Exercises.
Massachusetts: HRD Press.

2. Halliwell, Susan. (1994). Teaching English in the Primary Classroom. London: Longman
Group UK limited.

3. Sekelj, Ana and Irene Rigo. (2011). Teaching English Grammar in Primary School.
Tabula 9.

Jexadpn | 2020 7-Kucm Tomkent
66



V3BEKMCTOHIA WIMHAMU-AMAJIUI TAJIKMKOTJIAP" MAB3YCH/IATH PECIIYBJIMKA %@
23-KVII TAPMOKJIA WIMH MACO®ABUM OHJIAH KOH®EPEHIIUS MATEPHAJLIAPH C]

INNOVATIVE TEACHING METHODS IN THE TEACHING FOREIGN LANGUAGE
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Annotation: In this article highlights of important task of the teacher the goal is to create real
and imaginary communication situations in a foreign language lesson using various innovative
methods
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Innovative methods forms of a foreign language lesson can be conducted using information
and communication technologies (ICT), which allows: to stimulate pupils’ interest in learning
a foreign language in a non-traditional form of the lesson, to promote the development of
cognitive and communicative interest, the desire for independent work on mastering a foreign
language both in a non-traditional form of the lesson, and in extracurricular time; allows you to
differentiate learning and serves one pupil to eliminate gaps in knowledge, and others to expand
their knowledge, contributes to a deeper and more conscious perception of new material, forms the
skills of integrated application of knowledge of a foreign language and computer science. Using
video in non-traditional forms of English language teaching helps to implement the most important
requirement of the communicative method - to present the process of language acquisition as
comprehension of a living foreign language culture. Another advantage of video lessons as an
unconventional form of English language lessons is that the video has a great emotional impact
on pupils. Therefore, attention should be directed to the formation of pupils’ personal attitude to
what they saw. The use of video also helps to develop various aspects of pupils’ mental activity,
especially attention and memory.

Project methodology-as an unconventional form of the lesson, differs the cooperative nature
of completing tasks when working on a project, the activities that are carried out in this case are
inherently creative and focused on the pupil’s personality. It assumes a high level of individual
and collective responsibility for each project development task. The main result of working with
an unconventional form of the lesson on the project will be updating existing and acquiring new
knowledge, skills and abilities and their creative application in new conditions.

A very interesting and fruitful type of non-traditional organization forms of English lesson is
a lesson-game. This non-traditional form of lesson expands pupils’ knowledge of the customs
existing in English-speaking countries.

Non-traditional forms of the English language lesson as a game can be in the form of the following
games: business game, which can take an entire lesson or a few lessons, didactic game, logic game,
rolling games in the classroom (presentation), games organization of educational process with
the use of game tasks (tutorial-contest lesson contest, lesson-journey-lesson), games organization
of educational process with the use of tasks, which are usually offered in a traditional lesson. By
teaching an authentic language, the Internet helps in developing conversational skills, as well as
in teaching vocabulary and grammar, ensuring genuine interest and, consequently, effectiveness.
Moreover, the Internet develops skills that are important not only for a foreign language. This is
primarily related to mental operations: analysis, synthesis, abstraction, identification, comparison,
comparison, verbal and semantic prediction and anticipation, etc.

The rapid development of computer technology and the expansion of functionality makes it
possible to widely use computers at all stages of the educational process: during lectures, practical
and laboratory classes, during self-training and for monitoring and self-monitoring the degree of
assimilation of educational material. The considered non-traditional forms of the lesson can be
applied to lessons in other subjects with appropriate content adjustments.
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Annotation: Today, foreign language teaching is based on communication skills. Improving
the content of higher education in the subject - foreign language is associated with this problem.
Key words: foreign language, communication, teaching, learning.

One of these reserves can be considered the inclusion of an approach that characterizes the
content of teaching a foreign language, subject and intellectual actions that require speech support.
For a specific stage of training, the selection of the minimum of such actions can become the main
one in determining the communicative minimum.

Communication means the similarity of the learning process and the communication process
only by the main features, which are the purposeful and motivated nature of speech activity, the
presence of certain relationships between interlocutors that form a communication situation.lt
is known that there are different types of communication: socially-oriented communication and
personal-oriented communication.

First of all, it is necessary to provide oral and speech foreign language skills necessary for
servicing joint activities. An important practical task is to include the pupil in foreign language
communication activities and its solution will make a significant contribution to the formation of
the pupil’s personality. The first requirement for the selection of the communicative minimum is
the representation of the spheres of communication typical for pupils. The second requirement is
related to socially oriented communication.The third is the planning of speech acts the situations
in which they are performed.Group subject-oriented communication occurs in the course of joint
activities. The fourth requirement is the selection and organization of language material that makes
it possible to implement the selected acts of speech. The selection of the communicative minimum
and its implementation significantly increases the motivation of educational and speech activity.
The main feature of communication is unplanned, non-standard, unpredictable, creative, and
probabilistic nature. Sometimes the planned tactic of speech behavior has to be changed on the
move, because it is violated by the tactics of other interlocutors.

Thus, the methodological content of a foreign language lesson should be communicative. In
recent years, this method has become very popular and is increasingly used in training. Another
popular technique is the writing of stories. This technique is based on the generation effect: pupils
will better remember the content of the story that they come up with themselves.

Another important question is: how is the knowledge gained by pupils in the classroom, in the
future, used by them in life situations? It is believed that the knowledge that pupils acquire in the
classroom is further generalized in accordance with the situations that pupils will face.

In order to ensure that the acquired knowledge can be transferred to new conditions, it is
necessary to offer pupils at the stage of working out and repeating the material an active practice.
Classes in accordance with this method of teaching English are held in groups of 12-15 pupils.
This number of pupils is considered optimal for achieving the main goal of training-the ability to
express their thoughts freely in a foreign language.
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AHHoTanus: Makrabnap/Ja MHIVIM3 TUJIMHU YKUTHUIIIA 3aMOHABUH EHJAlllyBIIap Ba MHHOBALIU-
sUTApHU KYJUJIall HATWXKACcUAa, YKYBUMJIAPHUHT MAHTUKUN (PUKpiail KOOMIMSITIApU pUBOKIaAHH-
11, HyTKY PaBOHJIALIUIIHN, AApCiapra MmyXTa X03UpiuK KYpHILTra UHTUIHUILH.

Kaawut cy3aap: 3aMoHaBUid, MHHOBAIUS, YUHUH, TABJIUM, TUJI YPraHUIITa KU3UKHUIIL.

3aMOHABUH TabIMMJIATH SHI aCOCHA Ba WKOOMH y3rapuimnapra caba® Oyiran KapopiaapaaHn
6upu Oy Y30ekucton Pecybnukacu bupunuu Ipesunentununr 2012-iun 10-nekadbpaaru “Yer
TWUIApHU YPraHWII TH3MMUHU SHaJa TaKOMWUIAIITUPUII 4dopa-tanbupnapu Tyrpucuna’ T1K-
1875-connu Kapopuaup.

bu3 OmramMu3ku, X03UPTH TabIUM XKapa€Huaa YKyBUU CyObeKT Oyumm 103uM. byHaa kympox
UHTEp(aos METoUIapra YbTUOOPHHU KapaTULI TabJIUM CaMapaJopJIMIuHu omupanu. MHmus3 tuim
Jlapcrapura KyHuiarad sHr MyxXuM Tajna0napiad Oupu MycTakui pukpiamra yprarumaup. byryn-
I'M KyHJa UHIVIN3 TUIU YKUTyBuminapu Amepuka Kymma Hltatnapu, AHDIns nenaroriapyu TaxKpH-
Oacura TasHraH xoJ/a, Kydinuaard MHHOBAallMOH MeTo/UIapiaH Gpoiaananud KeaMoKIa:

“KyBHOK TOIHMIIMOKIAp”. YKyBUMIApra TONUIIMOKIAP YpraTuin, WHIIH3 TUIHHE YpraTuia
MyXUM axaMmusTra Jra, yjiap y3jiapura HOTAaHWIN OViraH cy3lapHu ypraHaauiaap Ba Vitinad
TOTHUIIMOK >kaBoOMHM Tomamauiap. “Ilanromuma”. By ycyn Kyna KMUHH MaB3ylap TYITyHTHPH-
JMIIM Kepak OynraH aapcaa €k €3mMa Malukiaap Oaxapuiud, YKyBUMWIap yapuarad naitna ¢oii-
nanaHuica 0ynanu. “Xukos 3aHXUpH~ YCYIU YKYBUMJIADHUHI OF3aKH HYTKMHU OIIMpPHIIZIA Ba
XOTHpaHU MycTaxkamuamia épuam oepaau. “KBu3 kapToukanapu’ YKyBUMIAPHUHT COHUra Kapao
KapTouKajlap TapKaTWJIaJAu Ba XaMMa YKyBUWIap Oup BaKT[a Japc/a UIITHPOK TUII UMKOHUHU
Oepaau, Oy 3ca BakTHU Texaiau. “Cy3 YpHUHM TON" YHMHUIA CY3IApPHUHT YPHU aIMallITUPUO
KYyWWJIaau XaMJa Cy3JIapHU y3 YpHUTA TYFpU KYHHUII OpKaJIM ram XOCWI KuiauHaau. “Tymmam™
YiuHu MabiyMm OWp MaB3y acocuia YKYBYMIAPHUHI OJraH OMIMMIIAPUHM MyCTaxKamuiall
Makcaaua yTka3uwiaad. YHUH Karopiap Mycobakacu €KUM KMYMK TypyxJjiapja MIUIaml MIakjIuaa
TAIIKWI 3THiIaad. MacanaH, 6eIruHl OMIIMPraH CY3JIapHU TONMHT Ae0, IypyXJjapra TOMIINPUK
O6epunanu. bepuiran BakT Munaa Kaiicu rypyx Kym Tomna oica, fonud 0ynanu. Mynthumirsmiap.
Bonanap uwer tunamHM ypraHum mMoOaiiHMOa MyATQHIBMIATH TalUIApHHM TyLIyHMaca-ia, yHIa-
M KaXpaMOHJIApPHMHI XApaKamIapy OPKAJIM ylap MIUIATAETraH Cy3JapHU TYLIYHHINra XapakaT
Kwiaau. by aca Gonamap yuyyH TWI YpraHuIiga KM3UK Ba caMapaiu iyi xucobmanaau. bomanap
YUyH MHIVIM3 TWIN KYIIMKJIApUJaH TOPTUO IIebp Ba XUKOsUIAP, BUICOPOIUKIAP OpKaJIK ¥pratud
KEJTMHMOK/1A.

Japc YKATyBUM Ba YKYBUMHMHI WXKOAMM XaMKOpJIUIrWra acocianuiuu jo3uM. Illynnaruna
YKyBUMIIap MYCTaKWJI SpKUH (UKpIail onaauiap, upoaaiapy TapOousIaHaIu.

Xyitoca ypHUa TABKUUIALI )KOU3KH, MHIVIN3 TUJIMHU YKUTHILIA YKYBUMIIAPHU €I BA IICUXOJI0-
UK XyCyCUSITIapUHU HHOOATTa OJIraH X0J/a,

CDoEIz[anaHHnraH angabuérnap pyuxaru:

1. V36ekucton Pecnybnukacu Ilpesunentununr 2012 iinn 10 gexaOpparun «Yer Tuiuiapu-
HU YpraHuil TU3UMUHH SHaJa TAaKOMHUIAIITHPHIL Yopa-Tagoupnapu Tyrpucunanru I1K-1875-
COHJIM KapopH.

2. Xoummos V. Exy6os M. Marmu3 T yxurum mertoaukacu. T., - 2003

3. Kanonos XK. YeT T YKATUIIT METOAUKACH. — TOMIKEHT., 2012
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FRANSUZ TILINI O‘RGANISHNING USULLARI

O‘razmetova Muhabbat
Xorazm viloyati Yangibozor tumani
11-maktab fransuz tili fani o ‘qituvchisi

Annatatsiya: Ushbu maqolamda fransuz tilini o‘rganmoqchi bo‘lganlarga yangicha o‘rganish
usullarini yoritganman
Kalit so‘zlar: Fransuz tili, lug‘at, til, ashula, mashqlar

Fransiyada hamma dunyodagi eng chiroyli til- fransuz tilida gaplashadi. Uni o‘rganish va
talaffuz qilish zavq bag‘ishlaydi. Takaffuzning bunday murakkabligi bilan rus tilida so‘zlashadigan
odam uchun mashhur”p” harfi bo‘l,aydi. Yozma so‘zlarni o‘qishda barcha qiyinchiliklar yotadi, bu
yerda 8 ta harfni talaffuz qilish mumkin. Faqat” Salom” va “Sherche la fam” esga olinsa, fransuz
tilini qayerdan o‘rganishni bilish kerak?

Har ganday tilni o‘r’ganishning butun jarayoni muhim bloklar yoki bosqichlarga bo‘linadi,
umladan ufqni kengaytirish va mamlakat, madaniyat va tarixga bo‘lgan qiziqgishni kuchaytish
uchun majburiy mashqlar va qo‘shimcha mashg‘ulotlar. Birinchi bosqich har  doim talaffuzni
belgilaydi, u quyidagilarni o‘z ichiga oladi:

-Ular uzatgan alfavit, harflar va tovushlarni o‘rganish;

-Alifbo misollari yoki so‘z birikmalarini tuzish uchun oddiy monosyllablarni o‘rganish;

-Tovushlarni quloq orqali idrok etishga o‘rgatish, audio kitoblar, musiqa, videolar orqali
fransuzcha nutgqni o‘rganishga odatlanish

Ikkinchi bosqich “ Varaqdan” fransuzcha so‘zlarni o‘qish va idrok etishni o‘z ichiga oladi.
Bu yerda murakkabroq, jarayonga fonetika va imlo qoidalari kiritilgan.

O‘qish uchun siz so‘zlarning imlosini kiritishingiz kerak, shuning uchun uchinchi bosqich
odatda harf bo‘lib , 0°z navbatida quyidagi qo‘shimcha vazifalardan iborat:

-Fransuz alifbosining bosma va katta harflarni yozishga o‘rgatish;

-Daftarlarda motorli ko‘nikmalarni rivojlantirish va fransuzcha harflarni yozishga odatlangan
mashqlarni bajarish;

-O‘rganilgan so‘zlarni transkripsiya va tarjima bilan yozishingiz kerak bo‘lgan o‘zingizning
shaxsiylug‘atingizni saqlash

-Fransuzcha imlo, jurnallar va tinish belgilarini yozish xususiyatlarini o‘zlashtirish.

Yangi boshlovchilar uchun fransuz tilini noldan o‘rganish juda qiyin va ko‘p narsalar ushunarsiz
bo‘ladi. Agar siz mustagqil ravishda o‘qishga qaror qilsangiz, quyidagi xatolarga e’tibor bering.

Xulosa qilib shuni aytish kerakki, fransuz tilini asoslardan o‘rganishni boshlang, buning
yordamida siz tuzilishi va xususiyatlarini yaxshiroq bilib olasiz va kelajakda murakkab iboralar
va iboralarni eslab qolish osonroq bo‘ladi. Tizimli mashg‘ulotlar va til muhitiga maksimal darjada
kirish yzxshi natijalarga erishishga yordam beradi.

Foydalanilgan adabiyotlar:
1. Fransuz o‘qitish metodikasi
2. Internet saytlaridan
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KAPAKAJIMTAK KOMOHHUMJIEPH (AVBIJI ATAMAJIAPBI) TAPUIXBIHAH

Typeesa I'ynvcapa Apucoena

Kapakannax mamnekemaux ynueepcumemu 00yeHmu
Tenegpon: +998913023830

tureevagulek@gmail.com

Aboupoea I'ynzaoa Capcenoaeena

Kapakannax maomnekemauxk ynueepcumemu accucmenmu
Teneghon: +998994542428

Gulzada90@umail.uz

AnHoTanus: Makanana Kapakannakcran PecnyOiamukachIHbIH KyOachlHIa JKaillacKaH aybll
aTaMaJIapbIHbIH 3TUMOJIOTUACHI XdKKbIHA CO3 CTUJICIN.
I'unr co3nep: nepek, TUII, TapUX, OMKOHUM, TOIIOHUM, KOMOHMM, JIICaHa.

HNHCOHUATTHIHEHONHEMT Y TApUHXBIHYHPEHIY 1€ TOTTOHUMIIAPILIH OEPETYFBIHMAFJIbIyMaTIapbliH
anpIMiIap KyIo Koaupiseau. benrwim Hemuc tummucu A.I'pumMm: «XanblKiapIblH oWeMIH
TapHUIXbl XaKKbIH/IA Aepek Oepuyiy cyiekiep, TabbITIap XoM Kypasliaap/aH 1a a03aiblpak >KaHIbl
HOpce Aonuiin Oap - Oyl agamiiapAblH THIN», - JIETeH eIu. Byl MUKUp TOMOHUMIIAp XaKKbIH/IA
anTeuIFaHal kepuHeau. backa 6up ajabiM TOMOHUMIIAP/BI «. .. KY/19 KOJIUM AQYUpIepe KacaraH
ara-0abanmapbIMbI3/IaH Ou3re JAepeKiiep OCPUYIIHN eNIIUIeP» - JCTCH/IC XaKbIMKbIA TONTH alTKaH.
Kermieren TomoHumiiap alJIaThIYIIBI MOHWIIEp Xa3uple Ou3 YIIBIH KapaHFbl. ATama KaHIla
Kypamalibl, MOHHCH OW3 YIIIBIH KOHIIECIUIMK TYCHUHUKCU3, MOJIUM eMec 0oJica, OJ1 COHIIEIUIH €CKU
KoauMuil ce3 0omanbl. OHBIH Maia OONbIy TamMbIpiapbl COHIIEIIN dWHEeMIH TapuilX, 3aMaHIap
JETULITNHE KUPUIT Oapabl.

Kanmanan-kaHia ceIpT €JUIMK TyIINaHIap YIAKEMU3AH, KaJlalapbIMbI3/Ibl, aybUIapbIMbI3/IbI
HElIllle MOpTE yalpaHjaraH, XO3UPIW YaKbITIApbl OJapAblH aNbIpbIMIIAPBIHBIH KAJIIbIKIaphl
raHa KayiraH. JIeKuH, onap/ablH amiapblH YMBITEI OonMaiiabl: Keist, Kelpblkkbi3kana, Asizkana,
Koiikpipbutran Kaina, XKanOackana x.0.

AJbIMITap TOMOHUMITAP/IBI OMMKApFa «OKEPIUH THIIM» 1eMereH. by Tvi sxy 1o 6ali, MoHure Oai,
Ma3MyHFa 0aii, Kem KbIPJIbI XoM KOIUMUI THUII.

KapakannakcTaHHBIH TEpPPUTOPHUAICHI TOMOHUMHK MaFjiblyMaTiapra Oail, ocupece ecKu
aTamaJnap Keruien yubipacaasl. ConapaaH ailpbIMiapblHa TOKTAN OTIEKITUMU3.

IMopaxan — «TepTkynauH TuiKapbl OoiraH Oysl enar TapuiXbIHA K3 >KHOepcek OyHHaH
Ooup Hemie oacupiiep OypwiH Oyi skep «['apaj KamHay nemn arairan» -Ael 63 MUKUPUH OUaupen
A.EmOeprenoB e3unuy «lllopaxan» ma «Tapuiix Twire kupreHae» Makaiacbiama'. Am, 1863
#bl1bl OpTa A3MsiFa KeJIreH BEHTp casxarubickl BamOepu Obuiail nen xasran enu: «LLlopaxaHHbIH
OHMM/JIapJIbl JKEpJepU LIeJUIep MEHEH luerapanac, ajamiapiblH >KacaWTyFblH Yilllepu Je as,
320 cayga opaiibl, oTUpaNTarbl OTBIPHIKIIBI XOM KOIINENIH XaJblK YIIbIH XOINTECHHE €KH pET
6azap Gomamei»®. A, 1873 skpuabl 23 aBrycrra reHepan rybepuarop Kaydhman OMuyaopbsHbiH
OH >karacblHa, [llopaxaHHBIH >KaHbIHA YaKbITIIA OCKEPUN KOpFaHIlA caibly XoM oraH [lerpo-
AJIeKCaHIPOBCK aThIH Oepuy XaKKbIHIA OyHPBIKKA KOJ KOSIbI.

Ata ayblLi — Oyn TepTKys pallOHBIHBIH KYH HIBIFBICHIH/IA KalIacKaH aybUIIBIH aTaMachl OOJIBIT,
on byxapa yanastel, Typkmenucran PecnyonukaceiublH Jlapranara pailoHbl MEHEH LiIerapasac.
Tapuiixplii MarnpIyMaTiapra Kaparanjaa TypkMeHsep Oyl pailoH TeppuTopusicbiHa 1856 KbLiibl
kemun kenareH. Omap coHHaH Oacmanm TypKMEHUCTaHHBIH AMNOYHHUp NEreH >KepUHE KEJHII,
KapakannakcranasiH Teptkyn, bepynuii paiionsinbiH Omupaban, barkam, Akbacnsl, [sivam
aybULTapbIHAA XKacal OacaaiIbL.’

Wndopmaropnapapiy OepreH MarliblyMaTiapbiHa KaparaHaa Oy jkepre KeiareH TypKMEHIIEp
15-20 bl 6TKEHHEH COH AKKaMbIC aybUIbIHAH IIBIFBICKA Kapall MaJ jkailyayaapbl XoM erHciIuK
KepJiepuH KeHeWTun >kpuibiciarad. O jkeple jkacaylibulap TYPKMEHJEpIWH aTta pyYbIHaH

! Epkun Kapakannakcran razeracel. 2002 k.20 utonb

2 Com *xepre.

3 Apaskymue C. Taparanmarsicrad TypKMEHJICpUHWH J[OPTryn paiOHBIHBIH TeIUICHIUKICpH. Armmrada.
1961-x.8-0eT
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OONFaHJIBIKTAH Jla OJap jkacaraH >kep — ATa aybul (SFHBIM TypkMeH TunuHae — Atao0a) mem
aTajFaH.

Bbyn aywpuutapner €3 umuHe anraH Ata ayeun (Ato6a) ayeur keHecu OOJbI, of 1936 KbLIbI
ny3uiren. OHbIH Kypambinia Ar6arkan, CapsiMaid, Tackamna, Jlynaun atnaran, Hexuc, Memmxim,
Kynaray, bazupren, TyiteMolibiH aybluiapbl KUpreH. TyieMOobIH THAPOY3ETUHUH KYPbUTBICHIHBIH
Oacmanblysl MeHeH Menmukinu, Kymaray, bosupren aypumiaper TepTKyaauH apKa-IIbIFbICHIHA
kemupuienu. XKana KOHbICKa KeIuil 6apraH aypuinap Tazamermuknu, Tazakynaray, Tazabo3upres,
JXaiima nereH aHa aTiiap MEHEH arana OaciaraH.

Kbi3blayii - Ata aypln aybUUIBIK KEHECH aliMarblH/a jKallackaH aybulablH arbl. 1917-
1918 sxpuutapel [1laligakoBTBIH OaCHIBUIBIFBIHAAFBl OCKEPJICPAUH IITA0bl OMUYIOPBSHBIH OH
YKarachIH/IaFbl KbI3bUI FepOUIITEH OpUIITeH jKaii/la OpHATACKaH XM COJI JKalJIbIH apKaChIH/aFbl
ToOeIIMKKE KbI3bUI Oalipak KaJan KOWBUIFAHJBIKTAH Ja >KEePrUIMKIM XalblK Oyl aybuUIibl
«KpI3pu1Yyii» /1€ arar KeTKEH.

3onrutuiired — Kynarayaeia KyOia TopenHeH OMUYI0pbsI aFbI OTUIL, apKa TOPEIHHIIE Tay
kKaillackaH. BypbIHFBI 3aMaHIapaa TayablH €Tern MEHEH JIOPbhsl araTyFbIH OONFaH, OUpaK COHFBI
TOYUpIIepIe O ©3 aHFAPBIH ©3TepPTHIT KyOmara OypbUIbIl KeTKeH. TayIbiH TYOM MEHEH aTr MeHeH
KYPETYFbIH k071 oTKeH. CoJl JKOJJaH aT MIeHEeH ©TKEH/IE Tap KepAe aTThIH 39HTUCH Tayfa TUHHIL
OTETYFBIH 0OJIFaH, COJI ceOerun Jie Oy ayblra « 30HIUTHITeH» aramackl OepriireH. Exunimm 6up
payasTiiapra KaparaHja Oy ayblira « 30HTMKOWFaH» Jien Te atama 6epunreH. OHbIH cebebu Tayaa
KYCTBIH YsiIapbl KoM OOJIBII, KEPTUIMKIN XaJbIK yaaapJaH KyCThIH MallallaHIapbIH allbly YIIbIH
Tay¥a TakKarn 30HTHIep KOATYFhIH OosFaH. COHNIBIKTaH /1a Oy enar « 30HTMKONFaH» JIeN Te aTajlFaH
€KEH.

An, Kysaray aTaMacbIHbIH KEJINII IIBIFBIYBI «KYJD» CO3U MEHEH OaliIaHbIC/Ibl. OTKEH 3aMaHIIapia
OaifIbIH MaJuUIapblH KaJJlaHOA XbI3METILIWIEP, SFHBIM KyJIap COJ JKEepJerd arayna OaraTyrblH
6oraH. MoHucH 601ca « KyJIbIH aTayb» I€reH CO3/I€H KEJIHIT IIbIKKaH.

Basupren — Ata aybul KEHECHHJIETH aybul arbl. bo3upren mapcel co3u OONBIN «0a3apuibDy,
«caynarep» MOHHMCHH aHjaraabl. Opra ocupiiepie MOMJIEKETIIEp apachlH/a cay/ia carTiblK €THUIl
KYpreH maxc. !

Bosupren — cayaa MEHEH IIYFBULTAHBIVIIGI ajaM, KopyaHibl caymarep’. basupreH ce3wHHMH
cayerep MOHUCHH O€peTyFBIHIIBIFBIH TYPKMEH XaJKbIHBIH MARBIPhl balIbIHBIH MBIHA TOMEHIECTH
KOCBIK KaTapiapblHaH —aK Kepuyre 0onaabl:

KeTu BIKJIBIMIIBI CEMHIT €TCEM,
Xaxsl 001bITT MOKKeTe Oapcam,
bazuprenieit MmanbIMIbl carcam,
XKys3 Typnu aykan amicam *

Byn aypinabiy bozupren atansly Tapuiixbl XaKKbIHIA aYbUIABIH JKachl YIKEHIEpU OUp poyasr
aiiteinl Oepren enu. On Obutaii Gacmananel: «[OpyFIbD IocTaHBIHAAFBI bo3upreH ychl xepre
KeJIMII, YIKeH Te0e canasipansl. Poyuarka Kaparanaa oil canaslpFaH TOOCHUH apKa TOPENUHEH
Byxapa — Teptkyn cayna »xonbl eTkeH. Coin )onasiH OoiibiHna [opyFisl xkarbir, bazupren etumn
Oapatbipranja atein entupenu. Keiinn exunren 6arbip bozuprenau con xepre xepiaeitnu. Con
VakpITTaH Oacian —ak Oys >Kep KOWBIMINBUIBIKKA alJaHbIN « Bo3UpreH KOWBIMIIBUIBIFBD JIETI
aranajbl eKeH.

bosupren ce3uHUH caynerep MOHHUCHHE KOJJIAHBUIFAHJIBIFBIH KapaKallak MIaibIpIapbIHbIH
KOCBIK KaTapJjlapblHaH J1a KOPUY MYMKUH:

bazupren eTT AyHbsaH,

[opy#iibl KeTKeH KaH KyThII... (bepaak)

MenuH xoabeiM XaK bazupres xonbsiayp,

Monert Gepreit Oup Kynaibim sipannap... (Kyaxoxa)

dynmma — Oyn aramaHbIH KeNWI HIBIFBIYBl Tyypaibl Typiau mnukupiep Oap. Tapuiixsrii
MarIbIyMaTnapra kaparagaa Jdymaun — muduk atama. XKeprunukinu nuanekte «lyaaun atnaran»
Jen alThUIaabI.

Apabmap Oaceln KupreHHeH KeiuH Oy xepre ®Dan-an-Acap « JKonaOapbICTBIH aybI3bl» Jem

' ©306ek coBer sHIMKIONENUACHL. TamkeHt.1982.2-tom, 309 Ger
2 Kapakaimak THIHHAH TycHHaupMme cesnuri. 1 Tom,Heknc,1982 x, 243 Ger
3 Baitmer maiielp. Caiinanan romryaap. Amraban. 1962,98 Ger
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aranraH. bepynuil 6abambI3bIH HIBIFapMajapblHaa Oysl aTaMa MapchbulacThIpbural «JloHutep»
ner sxaszbuiazabl. Jlon — «llep» ce3unmH KpickapraH ¢hopmachl 60ibin « [llepanH aybI3bi», SFHBIH «
JKonbapbIcThIH aybI3bD» MOHUCHH Oepenin. J{opbsHBIH Tap jKaibl OOJFAHIIBIKTAH YChIJIal aTayFaH.!

Capcanrede —AVblT agaMiapblHbIH aWTBIYbIHA Kaparanjga «['epyFnbel» JacTaHbIHIA
['epyfNbIHBIH aTBIH yplian KeTKeH KeMIHUPAHN yCbl TOOGHUH YCTHHJIE capcaH KEeCEK €TUIl YPBII
entupred. ConbIH yibH Oyn Tebere «Capcantebe» aemn aT OepuireH Aeuu.

Ben - TOKMK TUIMH]IE «Ta] TEPEru» JIeTeH YFBIM/IbI OMITUPEIn.>- IeN KOPCETeIH TOIOHUMHUCT
aneiM T.Hadacos. By aypiina e30ek, Kapakaianak XoM TYPKMEH MIIIJIETIIEPH aybI30UPIIHITHKIN,
TaTely jKacam, OJlap THHWKAapblHAH JMMXAHIIBUIBIK II€HEH MIyFbUUIAHAABL. Taiap XKyAo Kell
erwIreHNINKTEH «TallTbl ayblm» SFHBIA CO3MMH (DOHETUKAIBIK ©3T€PUCIICPU HOTHIDKECHUHAE Oy
aywlnra « beroi» nem atama 6epunren. «Oi» co3M aybuT MOHUCHH OMIITUPEIH.

I'yagupeun — Ennukkana pallOHBIHAAFBI €CKM KOpFaH. bynm aramaHbIiH maiga OOJIBIYEBI
XaKKbIH/a XaJbIK aybI3bIHa OMp KaHIIa drcaHanap 6ap. Ycul kepe skacayiisl akcakauiap Mausrt
Haypri36aeB xom Xokabait HusizoBnap xanblK ay3bIHIaFbl MbIHAHJAM ce3jepan alThiln OepreH
enu:

Kanansrg atel Tuiikapeiaas ['ynucran 6onran. Opra acupiepe KalaHbl KaIMakK 0aCKbIHIIBLIAPbI
Kopmian anaabl. Jlymmanra antel aif Terenku Oepwienu. Exu TopenTuH ne a3blK-ayKaTiapbl
Tayceuianel. KamaneH KOpraymiblIapbl ©3J€pUHUH a3blK-ayKAaThIHBIH TayCHUIFAHBIH OMJIIUPMEC
VIIIBIH €H COHFBI TapPBICHIH OT'M3Te KErM3UI ChIPTKA aiinan xubepenu. Kanmaknap erusnu coitbim
Kepce, UIIMHEH Taphl mblFaapl. Onap oiylaHbll, Kajagarbuiap ene Oupas MIbLIaibl eKkeH, Ou3
KeTHeceKk OOJIMaii/ibl JIETeH Kapapra KEJIUN Kamalabl TOKTaThIN, poyaHa OOJIMaKIIbI OOJBII
KOJIFa IIBIFap aJ/bIHIa KaMaJlJarbl XaHHbBIH KbI3bI [ YITUPCUH KaJIMaK XaHHbBIH OanachlHa alibIK
OOJFaHJIBIKTAH J1a CBIPABI allblll, OFAH XaT XOJUIaiabl. «bHUp KyH ILIbIIacaHbI3 Kajla TACIUM
00s1a1bl, ru3re CU3JIEpau ajaay yiblH Tapbl OepHIIIN» AE€TeH co3iepan ka3aabl. Kanmaknap 6up
KYH LIbLJAN KOPFaH/Ibl OACKII ajlajibl, XaIbIKThl 00JICa KbIPBII kKOs /bl. KaJIMaKThIH XaHbl yiblHa
Kaparn: «e3 aTacblHa, 03 YaTaHbIHA KbISIHET €TKH KbI3 caFaH sp OOJbIl, ona OepMeian» aen OHbI
aTThIH KyHphIFbIHA Oailyian cyipeTun enTupuyTe MopMaH eTeIu.

byn kana xakkbinga akageMuk C.I1.ToiacToB Ta KbI3BIKJIBI MarjblyMaTiap KEATHUPUIT OTKEH.
JlexuH, OHBIH >XKa3bIyJapblHIa ©ru3re Tapbl emec Ouiigail Oepunren. Comaii Oosicama Oy
payusTiapabiH Ma3MyHiapbl 0up Kbiitsibl. bupakra C.I1. ToncToBTHIH MaFIbIyMaThl XaKbIHKATIBIKKA
Oupa3 jkaKpIH Keneau. AkagemMuk o3 sxazoanapeiaga X VII-XVIII ocupnepne kanmakmapasiH, X111
ocupiiepae LIbIHFbICXaHHBIH 3yIBIMIIBIKIAPBIH KQJIEMIE aJIFaH.

Byn kananbIy oitiiemru athl - 'ynucTan 60osiraH. [ 'yTMCTaHHBIH XaHBIHBIH KbI3bIHBIH )KOKAPBIJaF bl
OmachI3NbIFbI ceOern ['ymucran Kanackl COHbIHAH ['yniupcHH ien atanFa.

IIbiMam — AjaM aThl MEHEH OalIaHBICIbI aybUIBIH aThl. by XakkbiHaa nencuoHnep Kypban
yibl CanapKyibl ObUTaMbIHINIA TYPPUH €THIT OEp/Iu:

MeHuH aTaMHbIH atackl, «Ou3 Oy sxepre OyHHaH 120 >xplnmail OypblH KOHBIC 0acKaHOBI3Y,
JIeTeH CO3/IM alTap €M, IeT MaFJIbiymar oepreH. Ata MokaHbIMbI3 TypkMeHucTaHHBIH Fappbikaia,
Kp13put ApOar aiimarsl xoMm Tarmmayei3 yanasteiHbIH Bac neren xxepu 6onca kepek. O xkepe cyy
TaMTapbICIIBIFBI XKY3 OepHIl, aTa-0a0anapbIMbI3IbIH O©TUHUIIN MEHEH XUilya XaHbl OMUY IOPbsHBIH
OH TOpPETMHEH Kaitnay 6epenu. busnep gocnen Oy sxepre 40 yitau kemun kenrenous. by alimakka
Xwitya xanbl 03 araiinan LlIpiMaM AiHUTap AeTeH amambl )KuOepu xan Ka3asipaasl. Cour skar
«I1IpiMaM >kar » JIemn aTaiblll KeTKEH €KeH JIeTeH MUKUPAN OUITUpeu.

HMitmanxkan — bepyHuii paliOHbIHIaFbl MaKTyMKBUIBI aThIHAAFbl X0XKaJIbIFBIHJAAFbl JKAIIThIH
arel. MIHopmaropnapasiH OepreH MariblymMaTiapbiHa Kaparanga LlIsiMam KanTbel Xop >KbLIbI
Ta3aJaH Ka3blll TypaTyFbIH OosFaH. bupak o skar XajabIKThl a¥bI3 CyY MEHEH TOJIBIK TOMUUHHIICH
anmaiiipl. CoHbIH YIIBIH 1935 5KbUTbl XkaHaaH xan Ka3buiaabl. O xkan « Epumoer uitiany» aybuibl
KarnTajblHaH ©TKeHJIUKTEH oraH « iianxam» ereH ar oepuienu.

Tackana — TepTkyn palloHbIHAAFBl ATa aybll aybUIKEHECH aliMarbIHAAFbl reHe KopraH. On
TBIPHAFbIHA TAaC KaJam, OEKKEeM eTHII CaJIbIHFaH €CKU KaslanapablH Oupu 6oraH. TypkMeH aybi3eku
o/1eOMATHIH/IA TOMEHJIETH KOCBIK KaTapiIapblH YIIbIPaTaMbl3:

MyHHaH 6apAbIK Tac Kajia,

' AranunsnzoB C.TypKMEHHCTaHHBIH TOMOHHUMHUK co3iyru. Amradar.1970.122 6.
2 T.Hadacor. Y30eKHCTOH TOTOHUMITAPHHUHT UxoxJu yratn. T. 1988 . 30-6er
3 C.ILToncro. Kagnmru Xopasm Mamanustuan n3nab.T.,1964. 23-26 Ger.
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Tackanana Oec kaina...

Ynkemu3s oranga 0ail TapuAXbIN eCTENUKIepre, KOPFaH XoM Kajialapra (KOMOHHM, OWKOHHM)
uiie. COHJIBIKTaH/1a OJap/IblH aTaMalapbIHbIH KEJIMII IIBIFbIYBIH U3EPTIIEY, OHbI XaJIBIKKA KETKEPHUII
Oepuy, OM3UH Xop OMPUMUBIUH OIUYIM MUHHETUMH3, HApPbI3bIMbI3 XOM KapbI3bIMbI3 OOJBIYbBI
KEpeK.

[Nafinananran onedusTiap AU3UMHU:

1. EwmoOeprenos. A. Tapuiix Tunre kuprenne. «Epkun Kapakanmnakcran» razeracst. 2002 x.20
UIOJIb.

2. ApaskynueB C. I'aparanmnareicTad TypKMeHJIEpUHUH JopTryn pallOHBIHBIH TelIeINKIIe-
pu. Amrabazn. 1961-x.8-6eT

3. ©Os30ek coBeT sHIMKIONEAUICHL. TamkeHT.1982.2-tom, 309 Ger.
4. Kapakanmnak THIMHHH TycuHaupMe ce3nuru.l Tom, Hekuc,1982 x, 243 Oer.
5. Baiinel maiielp. Caiinanan romrynap. Amraban. 1962,98 oer.
6. Aranuszos C.TypKMEHUCTaHHBIH TONOHUMHUK co3nyrd. A.,1970.1226er.
7. Hadacon.T. Y36ekucTon TonmoHuMIapuHUHT n3oxym dyraru. T. 1988 . 30-6et
8. Toncros. C.II. Kagumru Xopasm maganaustuau n3nad.T.,1964. 23-26 Oer.
9. Hndopmaropnap mariasrymatiapsl. 2000-2020xxk.
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XOPA3M XYAVINJIA KEYTAH MUTPALIASJIAPAA AHAPOHOBO
MAJAHUATHUHUHI' YPHU.

boooxnconosa Hunygpap
Ypeanu /lagnam ynueepcumemu macucmpanmu.
+99899-967-29-77

AnHoTanus. Maskyp makonana muiognad aspairu MW — MW muHr dniukinapaa Xopasm
BOXacH Xyady/Ulapuja KeuraH MUTPALMOH >kapa¢Hiap Ba yHAa AHJIPOHOBO MaJlaHUSATU STHUK
TYPYXJIQPUHUHT YPHU XaKUJa CY3 FOPUTUIIAIIN.

Kasur cy3aap: Xopasm, murpanusiiap, OpoH3a, AHAPOHOBO, AHOB, XUH/A-9POH, XUH/I-€BpOIIa,
Cysépran, Tozaborén, AMupo6o.

AHJpoHOBO MajaHuATH €aropaukiapu MunycuHck, [lumonuii-miapkuii Ba Mapkasuit
Kozoructon, O6 mapEéCUHUHT IOKOpU OKUMH, Hena0MHCK BUJIOATUHUHT YPMOH Ba JAIlTIapuia,
KHCMaH Y30ekucToH, KupFru3ucToH epiapuia TapKairaH.

1938 itunpa C.II. TonctoB Ba A.M. Tepenoxkunnap ToMmoHugaH bypryrkansa Ba Hopunxon
YypTacugarn KymiMKiIapia YTKa3uiaraH KUJIuUpyBiIapa XOpa3MHHUHI OOIIKAa MaH3WITOXJIapuIaH
(apK KWITyBYM CONOTYMIMK OyIOMIIapu aHUKIAHU. By epHUHT KyJOTUMINK OyIOMIQpPUHUHT aHUK
KypuHuO Typran Oenrmiapu, Oy MagaHUATHU OpOH3a JaBpH, aHUKPOFH MUIIOnAaH aBBairu MU
MUHT WWJUIMKHUHT YpTasiapy 1e0 1aBpiialiTUPUIITra aHUKIUK KUPUTA/IH.

by xynomumnuk Oyromiiapy >kyJa Ky4id NUIIAPWITaH Ba KYJIOTYWIMK YapXHUCU3 SIPATHIITaH
O0YnM0, MIWIUIAPHUHT FOKOPU KUCMHU ydOypuakiw Ba Oypyakid YM3UKIApU OWJIaH axpaind
TypyBYM Hakuuiap Ounan OesatwiraH. bynpmail y3ura xoc xycycusmiapra sra OyjiaraH coroi
Oyromnap Bonra6yitn, Ko3orucron Ba MuHycHHCK yikacu OpoH3a acpu KyJIOTUMIIMTUIA KyAa
AKuH 0Y1u0, ynap annpoHoBo (Kozoructon Ba Cubup) MagaHusTUra Xo¢ XMCoOIaHaIu.

By xyma aHuK KYpuHHO TypraH Oenruiap OpKald >KaHyOW-Imapkwii EBpomaHuHT mamr
MUHTaKacu Ba OCHUEHMHI uerapajoul Xyayaiapuaa y3ura xoc OpoH3a JaBpUHUHI BapHaHTHUHU
y3una Mykaccam 3Tu0, OpoH3a JaBpu Ae0 IaBpialITUPUINTA, aHUKPOFU MUJIoaAaH aBBBasirn MU
MUHTHHJUTMKHUHT YpTanapu 1e0 1aBpialiTHPUIITra UMKOH Oepai.

By wmarepuanuuHr TadCUIOTIAPUHHM TaxJIUI KWITAH XONJa, aWTUIl MYMKUHKH, Yy XKylda
aHMK OyaraH Tapuxui XyJaoca KWIMIIra HMKOH Oepanu. Ynapman Oupux4yncu XopasMm HEOJUTH
kabu Xopasm Oponsa naBpu Ypra Ocu€éHuHT (AHOB Ba aHOB MaJaHMSTHUTA YXIIAII) >KaHyOWi
MUHTaKaCUHUHT yiiryHiamMacaas, [1lapkuit EBpona, Kozorucron Ba CHOMPHUHT JallT 30HaIapu
OpoH3a acpura TyTamuo KeTau.

Kymmmua paBuniga To3aborén MaiaHUSTH COTON OYIOMIIAPUHUHT Y3UTa XOC XyCyCHSATIApUHU
aHUKJall MyMKHMH. VIIum KOpmycCHMHHMHT OYWHWTa TOMOH OypHMJIUIIMIArd TaCMacHMOH HAKIII,
KoMJiara Kypa, UJIMIIHU Xap TOMOH/IaH ¥pald TyTyBYM UKKUTa OYIMHTaH, Oup-01pu Onmnan yubypuak
makiuaa oup-Oupura Kymmian0 KeTyBYM YU3UKIapAaH Hoopar.

Xopa3M OpoH3a 1aBpH KYJIOTUUIUT MHIHT aHIPOHOBO MaIaHUSTUT A SIKUH SKAHJIUT U, XOPa3MHHUHT
XYKaJIMK acoClIapu Ba WKTUMOMM-UKTUCOIUHN Ty3WIMIIM Oy aBpjaa TaJAKUKOTYWIAp TOMOHHUIAH
Kyna XM ypranuwiaran 6ynu6, 6oit Kozoructon Ba CHOMPHUHT aHIPOHOBO MAaH3WITOXJIapHIaH
KUAIUK paBuinga ¢apK KUIMaraHjiuTHA TacaBBYp KWJIMIIMMH3ra HMMKOH siparaiu. JlexkuH
OaNMKYMIIMK Ba OBYMIIMK XaJld XaHy3 CaKJIaHUO KOJIraH, aCOCHM X¥KallMK TYpH 3Ca YOPBAUMIHK
(x¥i1, KOpamod, OT) Ba CYKalu AEXKOHYMIUK (OyF10i Ba OOIIOKIN SKUHIIAp) Oynrad. XaiBoHIap
CySIKJIapH Ba JIOH KOJIJIUKJIApH, XaM/a TOH JOHaJIapH, CysK/AaH sicajiraH cykaap, OpoH3a Ypokiap
Ounan Oup Karopza coaup Oynaérran y3rapunuiapias ganonar 6epaau. Typap skoimapHUHT TypU
xaMm y3rapub Oopajau. AHAPOHOBO MaJaHUSATH MAH3WITOXJIApH Typap KOWiapu TYFpuOypyaKiu,
HUIIA0MM TOMJIAPUHU YCTyHIap KyTapuO Typaau. Typap sxoinnapHunr ymyoBu Kanramuuop
MagaHusTura yxmaml. Boponex skuHuaaru Koctenok CpyOHO# naBpu Typap xoisapu 20x9 m
xakmaa 0ynu6, oungaru JIsHudeB KyproHH Typap sxoiura yxmam (20x9 m Ba 20x8 M) aup.
Ammo, xynau KantamubHop Typap sxoiiyapu kabu yMyMuii Mapkaszia jKoiuamraH Ba Oy epaa
sAmaéTral )KaMOaHWHT MyCTaxkaM MyHocabaTlapuH/IaH aanojar OepyBuu Y4oK Mapxkya[2.5.56].

OHI' KaJIUMUN MaJaHuAT yyokinapuaaH xucobdnanran Mapkasuit Ocué Ba 6enoén EBpoocué
Jammiapuaa Mmuioanad apaiaru MMM MuHT Huiuinkia XMHI-€BpoIia T TypKyMuUra OuJi THiLIapaa
ranupaJurad kKyJa Kyn KydMaHud KaOuiajap Ba YTPOK d3Jarjap smarad. Ypaa TOFJIapHIaH
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XuHj napécurada KeHT Xyay/ja siiiarad Ma3Kyp KaOuia Ba snarinap akaT THIH KUXATJaHTHHA
aMac, XYKaIuK (QaosusaTH, MAJTAHUATH, KeIUO YMKUIIN KUXATUIAH XaM YMyMHH OMpJIMKKa 3ra
OyiaraHiaury aHuKjIaHraH. by 3THHUK rypyXjJapHUHT Villa AaBpja y3JapuHU “opuil” (sS’bHU OMp
ypyF ofamuiapH) ae0 araraH KMCMJapu KYIIHU XaJIKJIap Tapuxuja MyXuM poil ViiHarad. [lapé
KUPFOKJIApH/Ia SMIOBYM “OpHiyIap” AEXKOHUMIIUK, TOI, MUC Ba jK€3 KypoJulap WILIA0 YHKAPHIII
Owias myFysulanras 6yica, KyumManyuu “opuidnap” 4opBadnauk Ounan nryr yananrannap[3.5.102].

VYiua naBpaaru ckug-capmar Ba cak-maccareT Kabuianapy TEMUPAAH Xap XU MEXHAT KypoJulapH
Xamjia sipoK-acliaxaiap - Xamxkap, 0onra, Haii3a, YK-Eil yuu, Xxunma-xui 6aauuil 6e3akiap, Karra
FIJIMPAKIIN y4Y-TYPT OT KYUIMJIAJWTaH OFUp apaBajap Ba XapOWil OpHIUIapAa MIUIATHIAAUTaH
€HI'WJI apaBajap sicaraljap. Yiap XarTo YuJamiid SHIM OT TypJIapUHHU MapBapHIll KWJrasiap,
WIIFOp ypyIl aciaxajapura sra Oynranmap. bermo€n EBpoocué pamrinapuauHr y ep, Oy epuma
yupalIurad Kyza Ky Tenajaukiaapaa gadH KWIMHTaH KaOuia OONuIMKIapu Ba XapOuiIapHUHT
nabnabanu kaOpiapuHU Kas3ulll, TEKIIMPUII HaTWKadapu ckud-cak-maccareT KabuaamapuHUHT
IOKCaK MaJIaHUsATra Ba KyJIpaTiu xapOuii Kyura sra 6ynrannurunu kypcarau. KaGpnapaa sxacan
OuaH KYMWITaH Typiiu XapOuii Kyposuiap, 6e3akiiv I0raH Ba arapiap, apaBajap, 0e:KHUpUM HaKIUIHA
cormon Oyromitap, Ty3ai xaiikayap, THIa-KyMyIl, KHMMar0axo Aypy KaBOXUpIap/iaH HIUIaHTaH
3aprapiiuk Oyromiapu OyHra Epkun namunuup(4.5.162].

Kanyowuit Kozoructon Tor Oarupiapyuaa Ba Y30€KHCTOHHUHT KYTI XyayAJIapua KOsToliapra
ViuO ym3muiaraH MOTHUAOMM pacmiiapia XaM OT-Tysl KYIIWJITaH apaBajap, Xap Xuj XaWBOHJap
- Tysl, TOF DUKHCH, KY4YKOp Ba OOIIKa FalaTH MaxJIyKJIAQpHUHT TACBUPJIAHUIIU Y30K YTMUIIIA
Mapka3uil OCHENMKIAPHUHT MabHaBUM MajaHusTH Ouian EBpoocué nammnapuia simara
KaOuianap MaJaHUATHAA KaHJAWAUp YMyMHMIUK, SKHHIMK MaBXy[UIMTHIAH Janojar Oepaju.
YKymianaH, 10KOpHIa TabKHUIAraHUMU3IEK, TypKMaHUCTOH, Y36ekucToH Ba TOXKMKMCTOHHUHT
XKaHyOHMI TymMaHIapua TONWIrad OpoH3a J1JaBpy MaJIaHUSATIIapU MaHOATapUHUHT KV )KUXaTIapu
AHJIPOHOBO MaIAHUSATH EATOPIIMKIAPUIA TONWITaH MOJIM-MabHABUH allI€Iapra aH4ya SKUHIUTH
xam Oy ¢ukpHu Tacaukianau|1.5.66-68].

Tapuxuii MabiayMoTiapra KaparaHia, EBpoocué pamrmiapuja SIIOBYM XMHJ-€BpoNa
aXOJIMCUHUHT XYKaluK, XxapOuii Ba mamaHuil xaéruma mwinoanaH asBanru MU muHT drmmk
yprajmapura KenuO >KUAMUNA STHOTEHETHK Ba IKTUMOWN y3rapunuiap o3 Oepran. TaOuar
y3rapumiy (XaBOHUHT COBYIIM) Ba Oomika 0ab3u cababmapra kypa yima JaBpjia COH-CAaHOKCH3
JamT Kabwmianapu Xapakarra kenras. KOkopuma kaiia KuiauHTaH “opuitiap” HOMHU OWJIaH MabiIyM
XUH/-€POH JKaMOoacu MKKUTa 0ynuHuO, karta oup kucmu Kaska3z tormapu ycruaan Ong Ocuéra
kyuuo yranu. by epna ynap Maxaiiuii anamiapra OTHH apBapuIll STUII Ba apaBajia sKaHT KUJIHII
YCYAMHHU ¥pratud, y3mapu TyO axonau OuiaH apanamul, Tapux caxHacHJaH HYKOIMO KeTraHiap.
Vnapuunr Mapkaszuit Ocué muMonuaa simaral MKKUHYM KUCMU Muiofan aBBaiaru MW muHr
WWUTMKHUHT MKKWHYY SIpMUJa jkaHyO#aru TOF JTOBOHJApUIaH acTa-cekuH omud, Illumomnu-
rapbuit XunauctoH, ['ayman, Csar Ba 'annxapara kyuu0 xoinamrannap. by “Oyrok kyuumr”
HaTWXacuaa Ma3Kyp KaJUMHH STHUK TypyX Oocub yTran iynna xosuprada KaauMui ckud-
capMat KaOpHCTOHIIapH, oTi1ap JadH KWIMHTaH MO30piap, apaBajiap CypaTH COJIMHTaH TOF Kosiap
yupaiinu. llyOxacus, Ma3kyp KaOuinaBuii OupukManap aHua yrIKOK TallKUIoTIapra sra 0ynuo,
Y3u1a WIK JaBIaTyMIMK KYPUHUIUIAPUHY 3yXyp dTraHu OuiaH MyxuM axamusarra sra[4.5.163].

JKe3 naBpura ouJ TONWITAH Ky COHJIM KaOpiap yiia BaKT/ia siarad ax0JIMHUHT aHTPOIIOIOT UK
Ty3WIMIIMHK aHuKnamra €paam Oepaau. Antpononor omum T.K XyxaeBHunr Tabpuduua,
V30€KUCTOHTa IIUMONU-FApOUA TOMOHIaH EBPONaHUHT YOKOPHU MaIeoIuT, ME30JIHUT BA HEOJIUT
axOJIMCH BaKUJJIapH KeJia OoIiaraH, )kany01aH 3ca >KaHyO i eBpOTION I TUTIIAP KeJTn0, Y 30€KHCTOH
aXOJIMCUHUHT KYMUUIUK KMUCMUHU TAlIKWJ KWITaH. YHUHT TaXMUHUYa, yIIa AaBpiaaH Oonuiad
Y30€K XaJKMHUHT [IAK/UIAHUIIKIA Y3Ura X0C €BPONon]] yHeypiap acoc 0ynran[S.5.3-4]. Maskyp
(GUKpHH apXeoNoTuK Kamguémiap Xxam Tacaukiaaigun. UyHoH4H, Y30€KHMCTOHHUHT >XKaHyOUH
Kucmura EBponagaru anIpoHOB MaIaHUSATH OSNTUIAPUHUHT KUPUO KEIHUIIN OyHTa JaTHIIIaND.

Bponsa nmaBpumaH aHuya KeHMHrM MaHOamapaa XaM Iy JaBpiapAa BoXajapAa sIIOBYH
XaJkJjap OuiaH JamTaard 4opsa Kabuianapu ypracuaa STHUK Ba MaJaHUM KUXATAaH yHYa (hapk
OYIMaraHJIMTMHU KypcaTraauku, Oy o3 HaBOaTtuaa Oponsa naBpuna Mapkasuii Ocué Xyayaumara
9THUK Typyxjap ounan [lapkuii EBpona gammiapu axoiaucu Ky KMXaTaaH stHajna oup-Oupura
SKUH OYIraHIMruHu TacauKiIai . Macanan, CtpaOoH xopasMuiiiap cak-mMaccaremiap TypKyMUra
KUpaau, KaJuMId CYFAuiiaap Ba OaKTpUJIMKIAP TYPMYII Tap3u Ba XYJIK-aTBOPH OWJIaH ¥3apo
¢dapkmanmaiian, aevau. TormwiraH pacmiapra KaparaHaa XopasMmuiiiap, OaKTpHUsJIMKIAp Ba
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CYFIMIIApHUHT KMMUM-KeuakiapH, OOl KMHUMIapH, KypoJi-aciaxajiapu OuiaH cakiapliaH Xed
¢bapku iyk. Boxanaru snarnap cakiap Onian aespiu Oup THIIIa rarjamrasmiap.

IOxopunaru ¢pukpaapaan xynoca yukapuO IIyHHW aWTUII MyMKHHKH, EBpoocué mamtiapuaa
OpoH3a JaBpH/ia MAKJJIAaHTaH MaJlaHUATIap, alHUKCa aHIAPOHOBO MaJaHUATH, Hadakar Xopasm,

O6anku Mapkazuii Ocué OpoH3a JaBpH MaJaHUSATIAPY MIAKIUIAHWIIUAA HUXOATIAA KarTa YpUH
TyTTaH.

®doligananunran agabuériap:
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ABY PAMXAH BEPYHU MUMHETHHJAETH YMBITBIJIMAC ATAMAJIAP

Typeesa I'ynvcapa Apucoena

Kapakannax mamnekemaux yHugepcumemu 00yeHmu
Tenegpon: +998913023830

tureevagulek@gmail.com

Aboupoea I'ynzaoa Capcenbaeena

Kapakannax mamnekemauxk ynueepcumemu accucmenmu
Teneghon: +998994542428

Gulzada90@umail.uz

AHHoTanus: Makanaaa Aoy Paiixan bepyHuiinuy « XMHAUCTaH» aTibl MUMHETUHETH YIIbIYMa
TOTIOHUMJIEPTE IIONBIY OSpUITeH, TOMOHUMIIEPUH KIIaCCU(pUKAIUSITaFaH.

I'mar ce3Jjiep: TOMOHWUM, AHTPOTOIOHUM, ATHOTOMOHHM, THUIAPOTONOHHM, (UTOTOMOHHM,
OpOHMM, (hayHaTOIIOHHM.

Vel aneiM, sxepiecumus AOy Paiixan bepyHuiinnH Tapuiixplii MUHHETICPH TEK €ITMMU3INH
oifiileMru Tapuiixbl XaKKbIHIa MarIblyMar OepUYIIN JepeKiiep XbI3METHUH aTKaphlll KOWMacTaH,
CBIPT €J1 XaJbIKJIAPBIHBIH, COHBIH UITUHAE A3usi, Appuka XoM EBpona XaibIKJIapblHBIH TApUHXbI
OOWBIHIIA 12 KBIMOATIIBI MaFIblyMaTiap Oepe amaibl.

A0y Paiixan bepynuit Xunnucranaa OonraH YakbITaapbl XUH] aJlbIMJIapbl MEHEH OaiiylaHbICTa
00BN XoM XUHAMCTAHJA WIMMHM THJI CaHAJIFaH CAaHCKPUT TWJIMH YHpPEHEAH XOM CaHCKPHUTTE
»Ka3bUIFAH XUH/I WIMMAN MUHHETIIEpUHE 0Jbry Oepean. AOy Paiixan bepynuiiann « Xuuauctan»!
aTJIbl OSNTHIIN UpU MUHHETH « TaXKUK MO JTU-JI- XMHI MUH MabKyaa MakOya pu-i1-aki aB Map3ymna»
( «XuHUIEpAUH aKbUIFA CBHISTYFBIH XOM CHIMMAWTYFBIH TONUHMATIAPBIH aHBIKIAY KUTAOBI»)
1030- xpu1na xa3puTFan ook, Oyn mMuitHeT barbic xom LIBIFIC anbIMIapel, COHHAH, X93UPTH
3aMaH XUHJ aJbIMJIaphl TOPEIUHEH JKOKapbl Oaxananrad. MuitHeTte bepyHuil Xxunainepaus ypin-
OIeTIIepH, IUHU XOM WIMMHHE TUHUCIH SeOUATIapAbI )KaKChl OMIITCHIIUTH KOPUHHUIT TypPabl.

«Xunauctan» MuiHeTHHAEC 180 XWHJ MHIHETH €CKe aJbIHBIIN, OyJapiblH KOIIIMINTH
XMHJI aCTPOHOMHUSIChIHA Oaiinanbicnbl OonrFaH. XKaybl3, 3a/IbIM XoM OAcCKBIHIIBI CylTaH Maxmyn
FazHaBuil ©3UHUH OCKEPUI JKYPUCIIEPU MEHEH XHUHIUCTAHHBIH KaJla XOM aybULIAPbIH KOHILIEIUIN
YaiipaH KbUIFaH XoM XWHJ MOJCHUSATBHIH KOHIICIUIM asK acThbl €TKeH 0oJica, yIbl WHCAHIMapyap
anbIM bepyHHIl OFaH KepUCHHIIE XWH] MOHHM XOM MOACHMSTHIH COHINEIUIM apJakiaiibl, XHH]
XaJIkbiHA OONIFaH XYPMETHH COHIICIUTH Jopexene kepcerenu. AOy Paiixan bepynuil wium
TapuiixbiHa oOupuniy Mopte [Itomomeiany « Anmarectay cbid, EBknuarus «Heruznep» uH xoM
©3UHHUH acTPOJSOUs XaKKbIHAAFbl MUHHETIEPUH CAHCKPUT XoM XuHUIapabiH «Kapana tunakay,
«Apkanny, «Kxanaa-kxofskay aTiabsl MUHHETISpUH apad TUIIMHE ay1apbIT, Oyaap bl XUH]] TOHUHUH
KETUCKEHIUKIepH, Xunmanepan 6omnca JKakpiH xoM Opta LbIFpIC MOHUHHUH JKETUCKCHIMKIEPH
MEHEH TaHbICTBIPA/IbI.

Axanemuk B.P.Pozen «lllbirbic xom bartbicTbiH olilieMrn xom Opra ocupleru IyTKHI
WIMMHIA 9/1cOMATHI apachiHia OFaH TEH KEJETYFbIH MHUHET JKOK»?, - mem 0axa Oepren. Maxmyn
FaznaBuiinnn XuHANCTaHFa €TKEH )XYPHUCIEPUHEH OMpUHJE MaTmiara xonjaac 6onran bepyHwit,
OJ1 JKepJie CAHCKPHUT THJIMH IyXTa YHPEHUYU XUH] MOJCHHATHI, dACOUATH XoM XHHIUCTAHHBIH
COJI AQYUpJIErH allbIMJIapbl MEHEH aKbIHHAH TAHBICBIYFAa XoM OyJl MOMJIEKET XaKKbIHIAa ©JIMEC
MUHHET >KapaTblyblHA UMKOH Oepau. Muiiner 80 Oanran mbapar OOJblN, OHJA TUHKapbIHAH
XUHAUCTaHIbUTAPABIH JTUHUI UCEHUMIIEpH, YPII 9JIeTIIepH, Oalipamiiapsl, opas3a TYThIY, Kajla XoM
MOMJIEKETH, OJIAPABIH apaChIHAAFbl KALUBIKIBIK XaKKbIHIA, JOPbS XOM TEHHU3JIEpHU, KacTallaphl,
rpaMMaTHKa XM MT033USIChI OOMBIHINIA KUTAIIAPhI, OJ11IeM OUPIUKIEPH , )Ka3bIybl, apu(METHKACHI,
KaJleHJapJapel, 3pajapbl, KYIIbI3 XOM IUIaHETanap X.0 XakKblHAa OasH eTequ. YibIyma
«XuHaucTan» MUMHETHHIE 729 anaMm atiapbl SFHBIA aHTpOTONMOHMMIIEp, 1277 oOWKOHUMIIED,
MOMJIEKET XOM Kajla aTamaslapblH, COHbIH MeHeH Oupre 202 Xop KbIHIbl MOMIIEKETIIEPINH
aJIBIMJIAPBIHBIH IIbIFapMallapblH ©3 MUMHETHH/IE KOPCETUIT OTKEH.

TormoHUMUK MafIbIyMaTiapra KeJIeTyrblH OOJCaK KYIo KOIUIeNl STHOTOMOHUMIIED XoM

! bepynwnii. Xunaucran. T.,1963.
2 Kpaukorckuit U. 10. U36p. cou. : 8 6 T. M.; JI., 1957. T. 4
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OWKOHMMIIEpJIEH yIIpacajbl, Mbicaibl, A3epOaibkan, Apmenusi, bamaxman, banx, xypxan,
coHjaii-ak BaBunon, Bena, ['pertusi, Upan, Upaxk, Kerrait, Makenonusi, Muaus x.0.

Opra Asusira THHWCIM MarjiblyMaTiapra KeJIeTYFhIH OO0JICaK, MBICAJIbI, aJbIM OWpPWHIIN
Kara3ymapael TyTKbIH KbITaiibiiap CamapkaHara uciei Oacnanbl, coH 0acka MoMIICKETIIepre
Tapaasl Ieian'. A XMHIMCTaHJIbUIApIa Ka3blyabl (UHUK XOM IalibMa TEPEeKIEepUHE YKcac
y3bIHJIbIFBI 1 JIO0KOTh, eHH 3 OapMak Tapu ( (DUTOTONOHUMIIEP) >KalpakiIapblHAaH HCIEHICH
3aTyIapra ’Kasblll, COH OJIap/bl OPTACHIHAAFbI TECUKIIED apKajbl OailIaHBICTHIPHIIN, apacblHaH cabak
OTKEPUIT KUTAll XajblHa KEITUPHII KOATYFbIH OosiraH. A XWHIUCTaHHBIH OPAaWJIBIK XOM apKa
topemiepun/ie Ty3 TepernHuH KaOBIFBIHAH TaianaHaTyrbiH OonraH. OHBI Maii MEHEH Maiijar,
COH CBINBIPBIN ( HOTUIKEE KaTThl XOM ChIMIAK O0JIFaH), ’Ka3aTyFblH 00JiFaH, OETIIEpUH HOMEpJIIETT
o3 aynnbiHa cakjiarad. Kuram ( IlyTxu jen aranraH) XajiblHa KEITHPUY YIIBIH Tayapra opan eKd
TaKTalIIaHbIH apachblHa KbICHIN CAJIbII KOWFaH.

I'maponumiiepu XakKKbIHIA MariablymaTiaapabl 6osnca 6u3 kedupek 23 xoM 25 OamapslHia
yurparambi3. Mpicansbl, 23 6a0bl «MoMIIEKeT, OHBIH TEHU3 XOM JIOpbsJiaphl, OJap apachlHIaFrbl
KALIBIKJIBIKJIAp XaKKbIHJA MAarJblyMaTiap» [l aTalblll, OHJAa TOMEHJErM MariblyMariapibl
yuiparaMmbl3: XUHIUKYII (XUHO-IOpbs, KyX-Tay), AJ-MYXMT — KOpILIaFraH J€reH MOHHUCTU
OWJIIMPUII, TPEKJIep OHBbIH ©3JEPUHUH €JIMHEH OaThicTa >KailjlacKaH YJKeJIepAMu aTaraH, ail
yKHifaHyc Aen (0KeaH) AbI aTaii/ibl Aen KopceTe n 2. Huil 1opbsChIHBIH JKaFachIHIa XM arayiap/a
3MH/K Koyuwiiepu ( IIbIFbIc Adpukanarbl 0OaHTy XaJblK Tpylmajiapbl) *Kacalbl, ajl OHbIH
6atpic OemuMHHIe KeruiereH Oyraznap bepoep (xa3up Anen), Kyazym ( Kpizbur tenus), Ilapes
Oyraznapsl kaitnackan. Jlopbsutapel — axayn-Simana (xo3upru XKamua), Buracra ( xenam
JIOpbSICHIHBIH ecKu araMackl), [anra —aBapa ( I'anra nopyasace! nen atanajsl), JKypaaH TeHU3u
- Kacniuit Tennsu, Xopesm kesim — Apan teHusu, IloHT TeHusu - Kapa tenus, CnaBsHiapibiH
Apka TeHu3u —banTteik TeHu3uHe aiiTkaH, [lanyakana- 6ec nopbs [lanmkaOka aiTKaH.

Oponumaepaen - bamuiian (Ilamwxauy Tycaurueae kaiylackaH Taynsl paiioH), An I'yp -
Adranucrangarel( Xa3apucTan) Taynbl pailon, Xapamakor (I'mmanaii Taynapsl), Yuanr, [lamup
— Mepy Taybl SFHBIA JYHBSIHBIH Opaibl, CAHCKPUT TUJIMHIC MHUP - KOJ MOHUCHHIE Oepemu(
XaKbIiKaTeiHaa na [laMupauy nereperusiae Keep Ky ken 0oiraH) X.0.

daynarononumiiep — l'anaa (canckpurt Tunuaae), an ( apad Tanmnae Kapkamon) - Hocopor,
Makapa - TeHU3 MaKJIyFbl, Fpaxa - KpOKOAWI, TaHaya — Oenrucu3 xaityan, CKHHK — KeCUPTKE
x.0.

Conaii eTun Xop OWp TapUAXLIbI KOHUATE YHIBIH OTMHULI YaKblsJapbl TEPEH XOM aHbIK
TYCUHUY/IE, aHaJIH3 ’Kacayna Y aTaHbIMbI3 TAPUUXBI XaKKbIHA call WJIMMHUNA TYCUHUKKE Uiie O0MIbIY
YJIKEH oxMuiieTke uite. Tapuitxuil yakplsutapIblH XapaKTepIIu ©3relIeIUTHHE OaillaHbICIIBI OOJFaH
XaJija, aramaap Ja CUsiCuil KOpUHHUCTHY aHJIaTKaH, TYCUHIUpHUIl OepreH. Tapuiixta TOMOHUMIIapbIH
MOHUCH JKbULJIAp 6TUYU MEHEH, OTMUIITHH OCNTHIIN OUp IOYUPUH/IE ©3TepUIl OThIPFAHIIBIFBIH OH-
nemu3. Kenmminurumus, COHbIH MILUHIE JKacIapbIMbl3 aJbIMHBIH MUMHETIIEPU MEHEH TaHBIC, Jie-
KUH OHBIH TOJBIK MUIHETJIIEPUH aHAJIW3 €TUN Kepaume, Oya Maceseqe jKaciapbIMbl3 HE JACHIH.
Oumnap Tek aTaMachlH FaHa OWIMYU MYMKHH, OMpaK MUMHETTHH MIINH TepeH YHpeHOereH xacia-
pbIMBI3 Kor. COHJIBIKTaHAa OapiIbIK jKaclIapbIMBI3Ibl YIUIBI aTa-0a0anapbIMbI3IbIH MUHHETICPHH
CUHIIUKJICIT YUPEHUYTE MAKbIPBIN KaJaMbl3.

[Tatinananran oneOUATIAp JU3UMH:

A0y Paiixan bupynu. 36pannbie nponsBeaenus. TamkeHt : Pan, 1976. T. 5. Y. 2.
Kpaukosckuit 1. FO. 136p. cou. : B6 . M.; JI., 1957. T. 4

Bbepynuii. Tannamans! msirapmanapsl. T., 1963. 2 tom. 175 Ger.

bepynuii. Tannamansl meirapmanapsl. T.,1963.,2 Tom. 195 Ger.

[Max3axa. T.B. O B3msinax Anb bupyHu Ha MUpPOYCTPOICTBO M BHEIIHIOK MOJIUTHKY.

Al N

! Bepynwnii. Taniamans! msirapmanapsr. T., 1963. 2 Tom. 175 Ger.
2 Bepynwmii. Tammamans! misirapmanapsl. T.,1963.,195 6.
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NEW METHODS OF TEACHING WRITING IN SECOND LANGUAGES.

Rajapova Ruzigul

Urgench state university, student
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Annotation. This article describes how to teach general writing skill for foreign language
learners.It shows that problems which students come across during writing skill. Solutions to the
problems are given to develop writing skill for foreign language learners.

Key words: writing skill, grammar usage, vocabulary usage, generation and organization of
ideas .

It is admitted that writing is the most intricate skill among other aspects of foreign languages
Jack C.Richards and Willy A.Renandya wrote the following statement in one of their books.
« The difficulty lies not only in generating and organizing ideas , but also in translating these
ideas into readable text .However, succesfull writing is not limited with only above mentioned
statements. So Some of foreign languages learners have difficulties in grammatical structure and
well- built vocabulary .In the following paragraphs, problems like these and convenient ways
of overcoming them are given.

Penny Ur stated that although teachers know that content and organization are absolutely
crucial, sometimes it is considerably intricate to take no notice.According to the above mentioned
statement,grammatical knowledge is the backbone of learning a foreign language. Because
without it, expressing ideas and comprehending the opinions of foreign language speakers make
foreign language learners be put off to learn that language enthusiastically.In order to advance
grammar knowledge, it is a better way to figure out academic grammar tests and exercises. So
that they can release grammar rules perfectly to utilize in writing skill.

To write an understandable text , it is imperative to translate that text accurately. In order
that foreign language learners must acquire vocabulary usage . In this case they are obliged to
look through vocabulary usage practice books. In addition, they begin to learn translating mini
texts . On the grounds that it makes easy to translate from native languagestatements into second
language and express their opinions conveniently.

Melanie Selvaraj and Azlina Abdulaziz stated that students who have some linguistic
competence in English regard generating and organizing ideas as major problems in writing
process.Actually, it isnot a stressful issue to let foreign language learners down .But it requires
a bit practice to develop ability to generate and organizing ideas. For this , they must read small
books on fiction and nonfiction events such as articles, poems, essays and stories. It is the best
way to improve their generating and organizing ideas.

To sum up, foreign language learners may have difficulties in learning writing skilllike
grammar usage,vocabulary usage, generating and organizing ideas.But it doesn’t mean that
solutions to problems like above mentioned statements are not available.Figuring out grammar
tests dealing with grammar exercises, looking through vocabulary reference books as well as
fiction and nonfiction books can aid to overcome these issues.

Used references:

1. «\METHODOLOGY IN LANGUAGE TEACHING «by Jack C.Richards and Willy
A.Renandya.

2. «A COURSE IN LANGUAGE TEACHING « by Penny Ur ( 2009 ) CAMBRIDGE
UNIVERSITY PRESS.

3. « SYSTEMATIC REVIEW: APPROACHES IN TEACHING WRITING SKILL IN ESL
CLASSROOMS «by Melanie Selvaraj and Azlina Abdulaziz, INTERNATIONAL JOURNAL OF
ACADEMIC RESEARCH, Volume 8(4 ) 2019
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XALQIMIZNING ASL FARZANDLARI(GAP VA MATN. MATN QISMLARINI
BOG‘LOVCHI VOSITALAR)

Nabiyeva Husnida Saydaliyevna
Toshkent viloyati, Angren shahri
17-umumiy o’rta ta’lim maktabi

o’zbek tili fani o’qituvchisi

Annotatsiya: ushbu maqolada Xalqimizning asl farzandlari (Gap va matn. Matn qismlarini
bog‘lovchi vositalar) mavzusida ochiq dars ishlanma bayon etilgan.
Kalit so’zlar: dars, gap, matn, bog’lovchi, tashkiliy qism, aqliy hujum.

Darsning maqsadi:

1) o’quvchilarga gap va matnning farqi, farglanuvchi xususiyatlari hamda matn gismlarini
bog’lovchi vositalar haqida ma’lumot berish, hayotiy misollar bilan orqali mavzuni yoritib berish.
Kundalik turmushda bu qoidalarga rioya qilishni shakllantirish.Nutqiy va lingvistik(tinglab

2) o’quvchilarda vatanparvarlik ruhini oshirish, vatanga sadoqat,uning taraqqiyotiga xissa
qo’shish, bilim hamda hunar egallab buyuk ajdodlarimizga munosib farzand bo’lishga o’rgatish,
vatanimiz tarixi, ma’naviy va madaniy merosini avaylab asrash chagqirish, bilimni mustaqil ravishda
oshirib borish, tengdoshlari bilan o’rganganlarini muhokama qilish;

3) o’quvchilarning lug’at boyligini oshirish,mustaqil ishlash ko’nikmasini oshirish, mavjud
axborot manbalaridan foydalanib (internet, telefon, kompyuter, electron pochta) ma’lumot
almashish, odob-axloq qoidalariga rioya qilish;

Darsning turi: yangi bilim berivchi
Darsning metodlari: Aqliy hujum, “Zanjir” usuli, Blits so’rov, Venn diagramma, kichik
guruhlarda ishlash
Darsning jihozi: darslik, tarqatmalar, rasmlar, noutbuk, televizor...
Dars rejasi:
1.Tashkiliy gism-5 minut
2.0’tgan darsni takrorlash-10 minut
3.Yangi mavzu bayoni-15 minut
4.Yangi mavzuni mustahkamlash-10 minut
5.Baholash -3 minut
6.Uyga vazifa berish-2 minut
Darsning borishi:
1.Tashkiliy qism. Salomlashish davomatni aniqlash,0’quvchilarning darsga tayyorlash,
“Ko’zguda men” baholanish usuli bilan tanishtirish
“Ko’zguda men”
“5”a’lo
“4”yaxsh

“3”qoniq
arli

Kun yangiligi, til haqida suhbat
“Til millatning qalbi”
Ko’ngil daryosining gavhari tildir,
Til gavhardan afzal va martabasi ulug’dir. (Alisher Navoiy)

BU YIL“DAVLAT TILI TO’G’RISIDA” GI QONUN QABUL QILINGANLIGINING 31
YILLIGI KENG NISHONLANDI.BU BORADA YURTIMIZDA OLIB BORILGAN
YANGILIKLAR HAQIDA QISQA MA’LUMOT BERIB O’TILDI.
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0z- 0z o’rgam'& =2 H*LATNINQ‘QALBI

1989-YIL 21-OKTABRDA
O’ZBEK TILI DAVLAT TILI

it lpeinbealy dono bo’lur, (OWI0I] daryosining gavhari
TIL MILLATNING O'ZLIGI, DEMAK, ] tildir.
TIL BAYRAMI — MILLAT BAYRAMI, Qatra —qatra S :

YURT SHODIYONASIDIR. yig'ilib daryo 5 fpavhardan afzal va

{ martabasi balanddir.

2.0’tilganlarni mustahkamlash.

MANA SHU SHODIYONA

BARCHANGIZGA MUBORAK BO'LSIN.
I A Navoii' ‘

bo’lur.

Z.M.Bobur hayoti va ijodini takrorlash “Blits”so’rovnoma o’tkazish

1 Savol h Y To’g’ri javob
/r a 0’q
1 G’afur G’ulom o’zbek
adabiyotining Navoiydan keyingi
eng buyuk vakili .
2 “Boburnoma”asari dastlab
“Vaqoye” nomi bilan atalgan.
3 Zahiriddin Muhammad Bobur
15 yoshida taxtga o’tirgan.
4 Boburning  “Mubayyin  al-
zakot” asarida aruz vazni haqida
ma’lumot berilgan.

O’quvchilar javoblarini televizordan tekshirishadi va o’qituvchi taqdim qilgan rag’batni rangiga
qarab baholash usulida taqdim etilgan “Ko’zguda men” ga yopishtirib borishadi.

Javoblar
T/ Savol ha Yo’'q To’g’ri javob
1 G’afur G’ulom o’zbek ZM.Bobur o’zbek
adabiyotining Navoiydan keyingi + adabiyotining
eng buyuk vakili . Navoiydan keyingi eng
buyuk vakili .
2 “Boburnoma”asari dastlab +
“Vaqoye” nomi bilan atalgan.
3 Zahiriddin Muhammad Bobur 15 + Zahiriddin Muhammad
yoshida taxtga o’tirgan. Bobur 12 yoshida
taxtga o’tirgan.
-+ Boburning “Mubayyin al-zakot” + Boburning “Mubayyin
asarida aruz vazni haqida al-zakot” asarida (zakot
ma’lumot berilgan. bayoni) haqida
ma’lumot berilgan.

O’quvchilar yod olgan g’azal, ruboiylaridan tinglanadi va rag’batlar beriladi.

3. Yangi mavzu bayoni

Aziz o’quvchilar, bugun o’zbek tili darsimizda biz yana bir xalqimizning asl farzandi,
vatanparvar, xalqi uchun, millati yurti uchun, jon dili bilan mehnat qilgan inson haqida yangi
bilimlarga ega bo’lamiz.
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1-mashq. Berilgan matnni “Zanjir” usulida o’qing. Matndagi asosiy va qo’shimcha
ma’lumotlarni yodda saqlang.

Xalqimizning yetuk farzandi

O‘zbek xalgidan juda ko‘p allomalar, jamoat arboblari, yozuvchi va shoirlar yetishib chigqgan.
Ana shu komil insonlar orasida XX asrda yashab ijod etgan yetuk bir shaxs alohida ajralib turadi.
O‘zining yorqin fazilatlari, iste’dodi, dunyoqarashi va odil rahbarligi bilan xalgning qalbidan joy
olgan inson Sharof Rashidov edi. Jizzax tuprog‘ida tug‘ilib voyaga yetgan Sharof Rashidov nafaqat
taniqli yozuvchi, balki 34 yil davomida respublikaga hormay-tolmay rahbarlik qilgan taniqli davlat
arbobi ham edi. U boshchilik qilgan davrda respublika mizda olamshumul bunyodkorlik ishlari
amalga oshi rildi. O‘tgan asrning boshida Toshkentda atigi 30 ming aholi yashagan. Asr oxirlariga
kelib, Toshkent 2 million aholi yashaydigan, AQSH poytaxti Vashingtondan to‘rt baravar katta
shaharga aylandi. 1966-yilgi zilziladan so‘ng chet el matbuoti Toshkentni qayta tiklash uchun to‘rt
yuz yil kerak deb yozgan ekan. Unday bo‘lmadi. To‘rt yil ichida Toshkent ikki karra kata qilib
qaytadan bunyod etildi. Chilonzor, Yunusobod, Qoragamish, Talabalar shaharchasi kabi tuman va
dahalar paydo bo‘ldi. Markaziy Osiyoda yagona Toshkent metropoliteni ishga tushirildi. Markaziy
Osiyoda eng baland Toshkent teleminorasi qurildi, muzeylar ochildi, osmono‘par binolar qad
ko‘tardi.Markaziy maydondagi ulkan favvoralar, istirohat bog‘lari, stadionlar Toshkentning ramzi
bo‘lib qoldi. Bu ulkan ishlarning boshida Sharof Rashidov bosh-qosh bo’ldi.

Lug’at ustida ishlash
bunyodkorlik-6ynénxopu
osmono ‘par binolar-6uHoxou 6ananz
hormay-tolmay —mMona Hanryga
olamshumul —ymymudaxoHu
Matnga qo’shimcha internetdan foydalanib ma’lumotlal televizorda taqdim etildi. Sharof
Rashidov 1917-yil 24-oktabr Sirdaryo viloyati, Jizzax shahrida tug‘ilgan.

Sharof Rashidov nafaqat taniqli yozuvchi, balki 34 yil davomida respublikaga hormay-tolmay
rahbarlik gilgan taniqli davlat arbobi ham ed.i.
Asarlari
1."Chegarachi" dostoni 1937 —yil
2."Qaxrim" she’rlar to‘plami 1945-yil
3."G‘oliblar" qgissasini 1953-yil
4."Bo‘rondan kuchli" 1958-yil
5. "Qudratli to‘lgin" 1964-yil
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Hind xalq afsonasi asosida yozilgan "Kashmir qo‘shig‘i" lirik qissasi (1956) Rashidov ijodida
alohida o‘rinni egallaydi. 1966-yil Toshkentda bo’lgan zilzila oqibatlari televizorda ko’rsatildi va
Sharof Rashidovning buyuk zahmatlari evaziga Toshkent yangicha ko’rinishga ega bo’lgani haqida
lavhalar namoyish etildi.

Dy
iy 'lg

1-topshiriq. Berilgan savollarga javob bergan holda, o’zaro suhbat o’tkazildi.
» 1. XX asrdagi Toshkent bilan XXI asrdagi Toshkent o‘rtasidagi farqlarni aytib bering.
» 2. Toshkentdagi bunyodkorlik ishlari hagida so‘zlab bering.
Topshiriq yuzasidan zamonaviy Toshkent haqida lavhalar namoyish etildi, suhbatda faol
qatnashgan o’quvchilarga rag’batlar beridi.

/

FRNAN A

O’qituvchi yangi mavzu bo’yicha berigan gramatik qoidani misollar bilan farqini tushuntirib
o’tadi.

Insonlar gap vositasida o‘zaro fikr almashadilar. Nutq jarayonida gaplar, odatda, alohida-
alohida emas, balki o‘zaro bog‘liq holda bayon etiladi.Bir-biri bilan mantiqan uzviy bog‘langan
gaplar matn deb ataladi. Misollarni qiyoslang:

Alohida gaplar

1. Kitob — insonning do‘sti. 2. Maktabimiz kutubxonasi birinchi qavatda joylashgan.

Matn
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Kitob barcha bilimlarning kaliti. Ko‘p kitob o‘qigan odam bilimli bo‘ladi. Kitob insonni
ko‘klarga ko‘taradi. Bilimni yoshlikda egallash kerak. Yoshlikda olingan bilim toshga o‘yilgan
naqsh kabidir.

4.Mustahkamlash. Qoidani mustahkamlash uchun o’quvchilar kichik guruhlarga bo’lib olindi
va bog’lanishli matn hosil qilish uchun gaplar guruhlarga taqdim etildi. Berilgan gaplarni izchillikda
bog’lab, bog’lanishli matnga aylantirish topshirig’i berildi. “Mirzo Ulug‘bek™ matn sarlavhasi

1. Muhammad Tarag‘ay Ulug‘bek 1394-yilning 22-martida Sultoniya shahrida tug‘ilgan.

2. Ko‘p mamlakat va shaharlarni ko‘rgan. Temur vafotidan keyin hokimiyat Ulug‘bekning otasi
Shohrux qo‘liga o‘tdi. Shohrux Xurosonda hukmronlik qiladi.

3. Ulug‘bek «Bibixonim» masjidi, «Go‘ri Amir» magbarasi, «Shohizinda» majmuasining
qurilishini tamomladi.

4. Movarounnahrni o‘g‘li Ulug‘bekka topshiradi. U vaqtda Mirzo Ulug‘bek 15 yoshda edi.

5. Ulug‘bek yoshlik yillarida bobosi Amir Temur bilan ko‘p yurtlarga yurishlarda qatnashgan.

6. U ko‘p yerlarda bog‘lar yaratdi.

7. Ulug‘bek keyinchalik Samargandda rasadxona qurdirdi.

8. 1417-1420-yillarda ajoyib madrasa qurdirdi.

Matnni birinchi,to’g’ri izchillikka asoslanib bajargan guruh g’olib deb topiladi va guruh
a’zolariga rag’batlar beriladi.

2-mashq. Berilgan tayanch so’z va so’z birikmalaridan bog’lanishli kichik matn hosil
qiling.Mashqni bajarishda kichik guruhlarda ish olib boriladi. 3 ta guruhlar uchun mavzu va mavzu
yuzasidan kichik matn yaratish uchun mavzuga mos tayanch so’zlar taqdim etiladi.

1-guruh uchun“Vatan” matni

Mening Vatanim, xizmat qilmogq, juda faxrlanmoq,go’zal diyor

2-guruh uchun “Toshkent” matni

Respublikamiz poytaxti, zamonaviy shahar, bunyodkorlik ishlari, katta o’zgarishlar

3-guruh uchun “Kasb” matni

Eng katta orzuyim, kasb egasi, a’lo 0’qimoq, yurt ravnaqi

Mazmunli,bog’lanishli matn yaratgan guruh g’olib deb topiladi, rag’bat beriladi.

3-mashq. Birinchi qismda berilgan gaplarni va ikkinchi qismdagi bog’lanishli matnni o’qing va
farqli tomonlarini o’zaro qiyoslang. “Venn” metodidan foydalaniladi.

1. Non mahsulotlari alohida do‘konlarda sotiladi. Non rizq-ro‘zimiz hisoblanadi. Bug‘doy
donidan avval un tayyorlanadi, so‘ngra undan non pishiriladi. Issiq nonlar dasturxonimiz ko‘rkidir.
Nonni uvol gilmang.

2. O‘n olti ming yil ilgari yer yuzida non paydo bo‘lgan. Avval kishilar donni xom holida
iste’mol qilganlar. Keyin uni ikki tosh orasida ezish va suv bilan aralashtirishni o‘rganganlar. Olov
paydo bo‘lishi bilan esa don bo‘tqasidan non yopadigan bo‘lganlar. Oradan ko‘p ming yillar o‘tib
qadimgi Misrda birinchi marta oshirilgan xamirdan foydalanish rasm bo‘lgan. Non yopish san’ati
keyinroq misrliklardan yunonlar va rimliklarga o‘tgan.

Lug’at ustida ishlash

-» non mahsulotlari —-mMaxcymnoru HOH
» rizq-ro‘Zimiz —pucKy py3aMoH
» aralashtirmoq — omexra kapiau
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Venn diagrammasi

5.Baholash.

Har bir o’quvchi oldiga berigan , Ko’zguda men“ janvalidagi rag’batlar hisoblanib faol
o’quvchilar familiyasi aytib o’tiladi.Sust gqatnashgan o’quvchilar ham o’rnak olishi aytib o’tiladi.

6.Uyga vazifa:Mavzu yuzasidan savollarga yozma javob yozish, ,,Davr farzandi* she’rini yod

olish.

»
»
>
>

>

Sharof Rashidov haqida nimalarni bilib oldingiz?

Sharof Rashidov hayoti va ijodi hagida ganday tushunchaga ega bo‘ldingiz?

»Xalgimizning yetuk farzandi* deganda ko‘z o‘ngizda kimlar gavdalanadi?

Mirzo Ulug‘bek hagida ganday ma‘lumotlarga ega bo‘ldingiz?

»Davr farzandi“ she‘rida kimning qanday asarlari tilga olingan? Siz bu asarlar haqida

ganday ma‘lumotga egasiz.
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INTERESTING ENGLISH GRAMMAR GAMES

Saidaxmedova Mohinur O’ktam qizi,
Navoiy viloyati, Xatirchi tumani,
7-maktab ingliz tili

fani o’qituvchisi

Annotation: The present article is devoted to English grammar, its structure and some useful
activities that can be used during the lesson.

Keywords: grammar, reasons, to learn, properly, build phrases and sentences, a set of rules,
interesting, teach, groups, purpose.

Grammar has a very important thing in learning English for several reasons. First, without it,
it is impossible to learn how to properly speak, build phrases and sentences, even if you have an
enviable lexical reserve. But essentially, grammar is just a set of rules, and it’s not so interesting
to teach them to most people. At first glance it may seem that the words «adult» and «game»
are not compatible at all in the same sentence. But this opinion is wrong, as adults really love
to play. Therefore, if we English teachers use the games in the educational process in English
classes, our adult students will respond with immense gratitude. Firstly, because the lesson
will be more fun, more interesting and more interesting, and secondly, because we will be able
to combine in this way the useful and enjoyable, bringing more fruits in learning the English
language. Grammar games are designed to provide students with the ability to practically apply
knowledge of the grammar of a foreign language, to intensify their thinking activities aimed at
the use of grammatical models in the natural situation of communication. Practice shows that this
type of games is most effective if the activity around a grammatical phenomenon is associated
with another, for example, speech (reading, listening, speaking, writing) or communicative
(communication, interaction) activity. An example of grammar games.

Activity 1. Who knows more?

A class is given the task to come up with as many questions (or words) as possible on a
given topic. The class is divided into three groups. The board is divided into three parts, at
the blackboard a student who sticks the correctly asked question (or word) with a wand, if the
wrong question (or word), the wand is crossed out. A group with the most sticks (the number
of questions or words asked) wins.

Purpose of the game: the repetition of vocabulary, the development of skills of oral speech,
attention, wit

Activity 2. Who better speaks English?

Picture is posted. The class describes it. The student at the blackboard notes the correct
sentences. A student wins, with many points (correct sentences). A game contributes to the
development of speaking skills, the development of thinking and attention.

Activity 3. Find out your word

A game is conducted in cases where it is necessary to teach distinguishing between three
declensions of nouns, three kinds of nouns, three tense verbs, three faces, animate and inanimate,
nominal and proper nouns, etc. The class is divided into three teams’ words. Accordingly, the
board is divided into three columns. Each column is titled.

Three pupils go to the board at the same time (one from each team). The teacher names three
words, and each student must correctly write down his word. The rest of the students write down
the words in their notebooks. Errors are immediately corrected and explained. Wins the team
that made fewer errors.

Activity 5. Grammatical relay

A game is conducted in the study of any grammatical topics. Students are divided into two
teams. The teacher indicates to them an exercise in a textbook from which it is necessary, for
example, to write out words or phrases to a rule (the rule indicates the teacher). Children read the
text before the game. Then, at a signal, the students, one from each team, go to the blackboard
and write out one word or phrase on their half of the blackboard. If one student misses a word,
the next one should write down the missing one. The winner is the team that completed the
exercise faster and with fewer errors. The text can be taken from didactic material or compiled
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by the teacher himself. In this case, the text is prepared in duplicate and placed on the teacher’s
table (on the left and right side). Students take a sheet of text from the table, read the sentences
(first group out loud, second one to themselves), go to the blackboard and write out the necessary
words. In this form, the game is one of the types of selective cheating. It can also be carried out
as a creative selective dictation: children write words not in the form in which they stand in the
text. Fascinating is the work with a coherent text, interesting content.

Activity 6. Grammar Games

You can find a game for almost every grammatical phenomenon. Studying 3 forms of irregular
verbs. Cards are being prepared, three verb forms are written on the front side, for example:
drink, drank, drunk. On the back side we write the same forms, only rearrange the letters, for
example:

kndri — rdakn — unrdk. Students guess, check, repeat in chorus.
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