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"V36ekncTonaa mimmii-amammii Tankukoraap” [Tomxkent; 2021]

"V30eKHCTORAA WIMHii-aMaJMil TAAKHKOTIAp" MaB3yCHJIATH PECIyOiMKa 24-K¥II
TapMOKJIM WJIMMI MacodaBuil omaliH KOH@epeHIIMd MaTepuajuiapu TyiuiamMu, 31
ssaBapb 2021 iiun. - Tomkent: «Tadqiqot», 2021. - 22 6.

Y6y Pecry6imKka-miMuii omtaitd Kondepermmst 2017-2021 imniapia Y306eKUCToH
PecniyOiiMKacMHM pUBOXIIAHTUPUIITHUHT Oe€lllTa yCTyBOp WYHaauIuiapu Oyinda
Xapakariap cTpaTerusiCua Ky31a TYTHITaH Basuda - WIMHUA M3JIAHUII I0TYKJIapUHU
aMaJguérra KOopui O9TUIN #Hynu OwiaH @(aH coxaJlapMHU PUBOXJIAHTHUPUIITA
OarMIIUIaHTaH.

Ym0y PecniyOimka miaMuii KoH@EpeHIMICH TabJIMM coXacujla MexHaT KUJIu0
KeJaérrat 1podeccop - YKUTYBYM Ba Tajlada-yKyBYWIap TOMOHUJIAH TaliépiaHral MIMUI
Te3UCJIap KUPUTWITAH OYJIMO, yHJIA TabJIUM TU3MMMIA WIFOP 3aMOHaBUIA IOTYKJIap,
HaTYDXaJlap, MyaMMOJIap, C4MMHWHU KyTaéTraH Ba3u@aiap Ba WIM-(aH TapaKKAECTUHUHT
HWCTUKOOJIATM peXajlapy TaxX) I KWIMHIAaH KOH(EPEHIIUSICH.

Macsya myxappup: ®aitzues llloxpyny @apmonosud, 0.¢d.n1., ZOLEHT.

1. XyKyKuii TAAKHMKOT/IAP HyHAJIMIIH
IIpodeccop B.0.,10.¢.H. FOcyBammeBa Paxuma (2 KaxoH MKTUCOIMETH Ba JTUILIOMATHS
YHUBEPCUTECTH)

2.®ancada Ba Xaét coxacuaarn Kapanwiap
HoneaT HopmatoBa duimopa DcoHammeBHa(MaproHa JaBjlaT YHUBEPCUTCTH)

3.Tapux caxudanapuaarn u3JIaHUAILIAD 3
HMcemanmnos Xycan0oii Maxammankocum YEim (Y30ekuctoH PecriyOimkacu Basupiap
Maxkamacu xy3ypujgaru TabiuMm cu@aTuHA Ha30paT KWJIMII JIABJIaT WHCIEKITASICH)

4.ConmoJiorus Ba NMOJUTOJOTHAHUHT XKAMUSATHMHM3IA TYTraH YPHH
Houent YpuntOoeB XommmkoH byHaroBmu (HamaHran MyxaHIUCIMK-KYPHJIMIIL
WHCTUTYTH)

5./1aBaaT OomKapyBu )
PhD IIMakuposa Iloxmpa IOcymosHa (Y30ekucrton PecnyOnmkacu Baswupiap
Maxkamacu xy3ypugaru "Owia" wiMuii-aMajauid TaJIKUKOT MapKa3u)

6. Kypnamcruka
TomoboeBa bapHoxon OnWKOHOBHA(AHIVKOH JHaBjlaT YHUBEPCUTECTH)

7.Punonorus GaHIAPUHA PUBOXKJIAHTHPHIN WYIMAATH TAAKUKOTJIAP
Camurosa Ymuja XamuiyiuiacsHa (TOIIKEHT BUJIOST XaJIK, TALJIMMU XOIUMIApUHUA
KaiiTa TaiépJiiaii Ba yJIapHUHT MaJlaKaCUHU ONIMPUIIL XYy MapKas3u)
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8.Anaduér
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11.2Kucmonumii Tapousi Ba CopT
Ycemonona duiigysaxon MopoxumoBHa (2KucMoHMIA TapOXsI Ba CIIOPT YHUBEPCUTETH )

12.MapanusT Ba CAHBbAT COXAJAPHHH PHBOKJIAHTHPHII
TomrremupoB Otadbexk AdOunosud (MPaproHa MOJIUTEXHUKA UHCTUTYTH)

13.ApxuTeKTypa Ba AH3alH WYHAJIMIIA PUBOKJIAHUIIHA
BobGoxoHnoB Oirrn6oii PaxmonoBuu (CypxaHjiapé BUIOSTHA TeXHUKA (DUIIHATIN)

14.TacBupuii canbar Ba Iu3aiiH
HoueHt YapueB TypcyH XyBaeBUY (Y30€KMCTOH JIaBJIaT KOHCEPBATOPUSICH)

15.Mycuka Ba xaér 3
Houent YapueB TypcyH XyBaeBUY (Y30€KMCTOH JIaBJIaT KOHCEPBATOPUSICH )

16.Texnuka Ba TEXHOJOTHS COXACHIATH MHHOBALIMSIAP
Houent HopmupsaeB A0aykaiom PaxumOepaueBuu (HamaHraH MyxaHIMCIIMK-
KYPWJIMII UHCTUTYTH )

17.Du3nka-mareMaTuka Qanjapu OTYKJIApH
Houent CoxamanueB AOmypamun MamanaiueBud (HamMaHraH MyXxaHIMCIMK-
TEXHOJIOTHSI UHCTUTYTH)

18.buoMeMHA BA aMAJMET COXACHIATH WJIMHMIA W3JIAHHIIIAD
T.@.xn., nouneHt Mamarosa Homupa MyxrapoBHa (TOIIKEHT JaBiaT CTOMATOJOTHS
WHCTUTYTH)

19.®apmaneBTHKa
KammnoB @azmmmmy Conukosud, papm.@.H., goneHT, TOmKeHT (papmalleBTUKa
WHCTUTYTH, JLOpH BOCUTAIAPUHM CTaHIAPTIAIITAPUII Ba cudaT MEHEXKMEHTH Kadeapacu

MYJIMpU

20.BeTepunapus
KammnoB @azmmymmd ConukoBud, papm.@.H., goneHT, TOmKeHT (papmalieBTUKa
WHCTUTYTH, JLOpH BOCUTAIAPUHM CTaHIAPTIAIITAPUII Ba cudaT MCHEXKMEHTH Kadeapacu

MYJIMpU

21.Kumé dannapu 10TyKjIapu
PaxmonoBa Jlono KaxxopoBHa (HaBouii BriogaT! TaOuuii (paHiap METOIUCTH)
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23.ArponponecCuHr puBOXKJIAHAII HYHAJAILIAPA
Homent CyBoHOB boiimypon Vpanosuu (TomkeHT uppuranus Ba KHIILIOK
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Phd nmonent KaxxopoB Ykram AOmypaxumMoBud (TOIIKEHT uppuUramnus Ba KUIIUIOK,
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25.I'eorpadus
Wynnomes Jazuz Tonnbosuu (byxopo maBiaT yHUBEPCUTETH)

Tynaamea Kupumuazan mesucaapoazu MasaymMomAApHUHZ XaKKOHUUAUU 64
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AIABUET

XUHJINCTOHHU 3ABT DTTAH V3BEK VIJIOHM EXY] IOX BA IOWUP

Aunnana3zapoBa Kynny3 PaxmMoHKyJ/10BHA
Kusupuk tyman 1-coH kacO — XyHap MakraOu
OHA TWJIM Ba a1a0uET paHu YKUTYBUHCH
Tenedon: +99897 530 00 26

AHHoOTaTHMs: YOy makonanga 3axupuiauH Myxamman boOyp xaétu Ba mwxoau, AHIMKOH
Ba CamapkaHagaru Bokeanap, TeMypuil max3ojanap ypracuia TaxT y4yH Kypalll, YHUHI II0X
Ba moup cudaruaa KWiraH UIUIApu XaKuaa MabIyMoTiaap OepuiraH.

Kamut cy3nap: 3axupunaua Myxamman boOyp xaétu Ba wkomu, Camapkann, Temypuit
mrax3ojfajnap ypracuja TaxT y4yH Kypail, XUHAUCTOH topuiuu, [lanunar sxanrru, boOypuiinap
canrtanaty, “‘boOypHoma” Ba “Mydaccan’.

Byrok moamox, MyMTo3 LIoup, Ha3apuéTuu ajabuETIIyHOC, (paKuX, TWIIIYHOC, CaHbaTIIY-
HOC, 3THOTrpad, XalBOHOT Ba HAOOTOT OJAMMHUHT OMIMMIOHHU cudaruga KynKuppaau (haomau-
ST Ba WXOJ coxubu snu. 3axupunaua Myxamman bobyp 1483 iunnunr 14 deBpanuaa Anau-
*oH1a, PaproHa ynycuHUHI Xokumu Ymap Ilaiix Mup3o owracuna nynéra kennu. by naspaa
Mapkazuit Ocué Ba XypocoHAa TypJiM XOKHMIIap, aka-ykajap, TOFa-)KHsSHJIap, amMakuBaddaliap
ypracuaa XOKUMHAT — yiayF 0obOomapu Amup Temyp TysraH WHpUK AaBiaTra 3rajiK KUJIHII
YUyH Kypalll HUXOST KECKUHIIAITIaH

Saxupuaaun Myxammazn boOyp 1483 iiunaunr 14 ¢despanuna Anamxonna, daprona yiy-
cuHuHr xokuMu Ywmap Ilaitx Mupso ownacuna nynéra kenau. by naBpaa Mapkasuit Ocué Ba
XypocoHzia Typiu XOKUMIIAp, aka-yKajap, TOFa-KHUsSHIAp, aMakuBaqdajgap ypracuja XOKUMHUAT
— yiyr 6o0onmapu Amup Temyp Ty3raH MMpUK AaBiaTra 3rajvK KWIALI Y4yH Kypall HUXOST
KECKHUHJIAIITaH S/IH.

Anabuér, Hapuc canbar, TabMar ry3audrura EUUTUTUIaH MeXp KyWran 3axupuiaauH, Oap-
ya Temypuii max3onanap kabu Oy HMIMIAPHMHI aCOCHMHM OTacH capoiuia, eTyK yCcTo3Jap
paxOapnuruna sraaau. bupok yHUHr OeTamBuIl €NUTMTH y30KKa uysuiamanu. 1494 iiunum or-
ajaH etuM Koy, 12 émmna otacu ypHura @aproHa yITyCHHMHT XOKHMH 9THO KyTapuiaran bo-
Oyp KajlJaMHU KWIHYTa aaMaiTupud, AHIMKOH TaxTH yuyH ykacu JKaxoHrup Mup3o, amakucu
Cynton Axman Mup3o, Toracu Cynton MaxmyaxoH Ba OoIKa pakuOiapra Kapiii Kypaniuiira
MaxOyp 0Vnau. boOyp ykacu XKaxorrup Mup3o Omnan Mmypocara KeJquIl yu4yH yHra ¢H Oepuinra
— daproHa yayCHHU MKKUTA TaKCUMIIA0, SPMHHM YKacura TOIIIMPUIITa Kapop KWila Ba y3u
Camapkana ydyH onu0d OopuiaérraH Ky-pamra KMpUIIMO ketau. bup Hewa Hun naBom 3Trax
Oy Kypam KupruH-OapoTnaH Oomrka Oupop HaTwxka OepMmanu: yHAAa KaTTa Xapoui Kyuy Owian
apanamran [laii0orniixoHHUHT Kynmu Oanana kenau Ba boOyp Camapkananu Tanuia® KeTHIITa
MaxOyp Oynau. 1504 iinnu laiitbonuitxon AHAMKOHHU XaM Kyira KUputrasjaas cyHr, boOyp
kaHnybra kapab iyn onau Ba KoOyn ynycuna ¥3 xokumustuau YpHatan. 1505-1515 fimnmapaa
y Mapkasmii Ocuéra kaiitumra oup Heua 00p ypuHHO Kypaw. AMMo Oy ypHHHIILIApAaH Xed
KaHaal HaTwka yukMaaud. CYHr §3 MaBKEMHM sHaJa MyCTaxkamiialml Mmakcaaupaa, 1519-1525
Hwinap naBoMuga XUHAWCTOHHHM Kyira KHPUTHII y4yH Oup Hewya Oop >kaHriap oiauld Oopim.
1526 iun anpen oitnna Ilanunarna Xunaucton cyntonu Mopoxum JIynm Ounan Ba 1527 iinnm
Mapt oiuaa Yuropa xoxkumu Pano Canro Oumman Oynran >xaHrnapaa boOypHUHT Kynu OanaHna
kenau. Tapuxuil MabayMOTIapHUHT OaéH Kuiauinya, boOypHUMHTr XHHIUCTOHTA IOpUIIMIA
Hexym xykmuaopu Mopoxum Cynton cuécarnnan Hopo3u Oynran Ilanxo6 xoxumiapu xam bo-
OypHu Kynnarannap Ba Cukpu skanruaaru Oy ranada boOypra XuHaucTonaa y3 XyKMpOHIUTUHA
y3uiI-Kecul YpHatuil Ba boOypwuiinap cynonacunu 6aprno 3THII UMKOHUATHHU Oepau. OBpymo
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Tapuxuniuruaa «byrok Myrymnnap» HOMH OWJaH «FajulaTh Maxyp» Oyiras, acnuaa «boOypuii-
nap cynonacw»y Xuaaucronaa 300 idunnan opTUK XyKMpOoHIHK Kuiau. boOyp Oy ramabanan keii-
WH y30K simmamann — 1530 #iwn gexabp oiimaa, Arpa maxpuaa BadoT dTAU Ba KEMHHPOK YHUHT
BacusTUra Kypa (ap3aniapu yHUHT XokuHU KoOynra onub xenu6 nadu staumnap.

bupok kucka 6up Bakr mumma boOyp XuHIUCTOHIA CHECUI MYXUTHH OapKapopiallTHpHII,
XUHIUCTOH €pJIapyuHU OMpIAlITUPHIL, [IaXapjapHd OOOAOHJIAIITHPHMIL, CABIO-COTHK Macaja-
JapuHM TYFpU Hynara Kyium OOFpofnap sApaTHIl UIUIAPUTra XOMUHIMK KWIAH. XUHIUCTOHHU
00OJOHIAIITHPHIL, YHA X03Uprada Maumxyp Oynran MebMopuid €aropiukiap, OOrmap, KyTyo-
XOHAJIAp, KapBOHCAPOWJIAp KypAUpPHULI, alHUKCA, YHUHT VFUUIAPU Ba aBJIOJIAPH JaBpPUJA KEHT
MuKécra éinmnnn. XUHIUCTOH CaHbaTH Ba MebMopuuiurura Mapkasuii Ocué yciayOMHHMHT KH-
pub xenumu ce3wia Oomuiaau. boOyp Ba yHHUHI XyKMIOpP aBIOUIapu Xy3ypuJa yia AaBpHUHT
WIFOpP Ba 3€XHU YTKUDP OJIMMJIApH, LIOUpPJIAapu, MYyCH-KallyHOCIapu Ba JAaBiarT apOoOIapuHU
MyXaccaM 3TraH MyKammall Oup MabHaBHH-pyXUH MyXMT ByXyara keianu. boOypuiinap nasna-
TUJAard MaJaHuil MyXd THUHT XUHJUCTOH y4yH axaMmusaTu xakupaa Kasaxapnabn Hepy miyn-
nait €3ran aau: «boOyp XWHANCTOHTA KeNTaH/IaH KeWHWH KaTra CHIDKUILIAp 103 Oeplau Ba sHTU
parbarTiaHTHpHUIILIap XaéTra, caHbarra, apXMTEKTypara To3a XaBo Oaxil 3TAH, MaJaHUSTHUHT
OolIKa coxanapu sca Oup-Oupiapura TyTamud KEeTIu.

boOGyp XuHaucTOHIA KaTra XaKMJard JaBjiaT WILIapu OWiIaH OWp KaTopaa Y3WHUHT aja-
Ouii-6aguuii (aoaUATHHU XaM JaBOM 3TTHUPAM Ba IOKOPHUJA 3UKpP STWIraH acapiapuHH spaTiy.
BoOypHHUHT OyTyH *axOH oMMacura Mamxyp Oynaran mox acapu «boOypHoma»aup. MabiiyMkH,
yH1a boOyp simaran naBp opanuruga MoBapoyHHaxp, XypocoH, DpoH Ba XUHIUCTOH XaJKJIapH
Tapuxu EpUTHITaH. Acap acocaH y4 KUcMaaH ubopar Oynubd, yHUHr OupuH4YM KucMu — XV
ACPHUHI MKKMHYU sipMuga Mapkasuii Ocuéna pyii 0epran BoKeasapHU; UKKMHYM KucMU — XV
acpHuHr oxupu Ba XVI acpuunr oupunuu sipmuga Kobyn yaycu, spHu AdroHuctonaa pyi 6ep-
raH BOKeaJapHH; YYMHYH KHcMH — X VI acpHuHT Oupunun yoparuaaru [llumonuii XuHaucToH
XaJKJIapu Tapuxura Oarunuianrad. «boOypHoma»aa yia qaBpHUHT CUECHN BOKealapu MyKaMm-
Man 06aéH KWIMHAp 3KaH, ¥3 1opTu PaproHa BUIOATUHUHI CUECHM-UKTUCOAUN axXBOJM, YHUHT
nonraxrtd AHMWKOH 1maxpu, Mapkasuii Ocu€Hnnr iupuk maxapnapu: Camapkanni, byxopo,
Kapim, Ilaxpuca63, Y, Vpramu, Yparemna, TepMus Ba Gomika Iaxapiap Xakuaa HUXOSTAA
HOIUP MaBJIyMOTIap keatupwirad. YHaa KoOyn ymycunuHr iupuk maxapiapu KoOyn, Fazna
Ba yJap MXTUEPHUIArW KYMJIAaH-KYIl TyMaHiap, Buiosmiap, [lumonuit XuHAKCTOH XakKuaa mab-
JYMOTJIAPHU YUYpPaTHII MyMKHH.

bobGyp mryxparna naxo Anumep HaBowiHuMHI €HMIa TypaJuraH MyMTO3 CY3 CaHBaTKOpH,
mioup Ba aaudaup. baauunit maxopar 606uaa Oupop y36ek mox Ba moupu boOyp Onnan 6emaria
onmaiiau. Hlebpust yuyn xoc Oynaran Oup Heua 3apypamiap: HyKTanapAo3JUK(SHTU (GHUKpIap
aliTa onmm Maxoparu), ko3ubanu Oaauuii caHbarTiapAaH MebEpuaa ycTanuk Owinan (oiima-
JAHUII CEXPrapJMrd Ba 3XTHUPOC KYMIMO TypraH paHTuH TyHFyJap TajJKWHU O000ypoHa camu-
MUH mebpusT (azunaraapuaup. ByHUHT ycTUra YHUHT MyMTO3 IIE€bPHSTra JaJuil KUPUTTaH
TapKUMAUXOJUIUK XYCYCUATH XaM boOyp mebpUsATHHU ajnoxuja HyplIaHTUpuO Typaau. AHa 1y
KEeHUHIY XYCYCHAT IIOMPHHUHI BaTaHNApBapiMK TyHFyigapura »kKoH Oaruuuiaiiid. Y oHa maxpw,
Baranu coruHuwiapuHM mebpia udopanap skaH, XUHIUCTOH LIAXAHIIOXU OCUXTHEP Y3MHUHT
AH/IMKOHJIUK FapUOIUTUTa KUTOOXOH BTUOOPHHH TOPTAIN:

He epoa 6yncane, sti eyn, anoadyp uyn sconu bobyprune,

Fapubuneea mapaxxym atinacuikum, aHOUNCOHULIOVP.

HloupoHna ropTceBapiuk, BarTaHQUIOMUINK boOyp maxcuaa myHYalIMK TaHTaHA KWJIAIUKH,
Oyrok nmneparop boOyp sHaM AHIMKOHIAH HUPOKJIMKHHU, rapun Oy MapTrada XHUHIUCTOH TaxTH
Oyica xam, KUCMATIary 103 KapoJuF, 1ed XxucoOnanu:

Tonew tiyKu sconumaa banonue 6yiou,

Xap uwnuku aviniaoum xamonuz 6yiou.

3?3 epHu Kytiub, Xuno copu 1031aHOUM,

E Pa6, nematiun, ne 103 xaponuz 6yiou? !

Hlebp TabCUpYAHIUTUHU TabMUHJIATaH (UKPUHA KalI(pHUET: TOJECU3NHUK, KOHIa 0ao OpTTH-
PHILUIMK, XaTO KWINIUIUK, 1031 KapOJIUK — OyJapHUHI XaMMacH ¥3 I0pTUAaH 0ol 0110 KeTHI-
na, FapuOIMKHA OYWHHTa ONUIIAAIUD.

byryn Xunauctonnusr Ilanumnar maxpura Oopran kumm 3axupuanuH Myxamman boOyp-
HuHr Cynton U6poxum JIyauii Ouman Oynran tapuxuili my3addapona »xaHru MaH3apagapuHH
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[IaXapHUHT OYMK OCMOHHM OCTHJAAru Mys3eiina KypapkaH, XUHI XaJdKUHUHT boOypra HucOartan
XypMaT-eXTHPOMH Ky4JIHIUrura aMmut o0ynaau. Exu banrmagem noiiraxtu Jlakka MaxXpuHH Ke3-
ran kumu «Jlabpnbor-Kanrba» Tapuxuil myseitura kupud boOyp Ba 600ypuilnapra 6aruiuiaHran
XOHaJIapHHU Ke3apkaH, boOyp Ba yHUHI BOpHclapura TErHILIM KUHUMIIAp, yH-py3rop Oyromia-
pHu, xapOmii Kypos-aciaxanap, Ycron ANHMKYIW KyWraH TOIIOTap TYIIap, MUITHKIAp — TY-
(baknap, COBYT, KMIUY-KAJIKOHIAp, AyOyara, OT KeKuMiIapuHU(YK Ba KWJINY 3apOacuiaH XUMOs
KUITYBYM EMMHYUKIAP), YA NaBp KUIIMJIAPUHU Y3 3aMOHJIApH JTUOOCIapuaa TOMOIa KUJraH
Ku XuHAUCTOH Ba banrnmanem xanknapuHuar boOyp Ba 600ypuitnapra Oyiran XypMariaapuHu
E€pKHH TacaBBYyp 3Ta OJaJH.

Iy Owman Oupra BoOyp nmpukacuaa MICHLPUSATHHHT aCOCUN MasMyHH OYJTaH HHCOHUI
(azunatnap, €p Baciu, yHUHT I'Y3aJUIATH, YHTa YeKCH3 MyXa0aT, XYKPOH a3001, allpyITiF ajmamiiapu
Ba BHCOJI KyBOHUWIApU HUXOST r'y3an Ba MOXHpOHa U oa STUITaH.

Xazon anpoau saHenue 2yn 103yHe Xanrcpuoa capeapoum,

Kypy6 paxm atinaeun, 21l nona pyx, 6y wexpau 3apoum.

CeH 311 21, KYUMaouHe CaprauliueUHeHU capeoex Xapaus,

Aézuneea myuydo 6apeu xa3oHoex MyHua E180POUM.

Bobyp ¥3 nmupuk mebsprapuaa xap JOUM OfaMJIapHU SXIIMINKKA, a/1071aT, MHCOHTIapBapIIUKKa,
FOKCAaK MHCOHUW TYyMFyJIapHU KaJpJlalura 4akup/u:

Xap kumxu eago Kunca, ago monxycuoyp,

Xap kumxu sxcagho Kuca, sxrcagho mongycuoyp.

Axwiu kuwiu Kypmazau EMOHAUS Xap2u3,

Xap kumku amon Oyica, #cazo monkycuoyp.

Bobyp mupuk mebpiapu Ba Tapuxuii «bodypHOMayCumaH Tamkapy, UCIOM KOHYHITYHOCIHTH
Ba OoIIKa coxanap/a xam acapiap siparras. 1522 wina yrim XyMmoronra arad €3ran « MyOaitnHy
HOMJIM acapuja yiia 3aMOH COJUK TU3UMUHU, COJMK WUFUITHUHT KOHYH-KOUAAJIApUHHU, IIapuatr
Oyiinya KMM/IaH KaH4a COJIMK OJIMHHILY Ba OOIIKA MacaialapHU Ha3Ma u30xJ1ab OepraH. «Xartu
Bbobypuit» ne6 aranran puconacuia apad aaupOOCHMHM TypKHH THIUIap, XycycaH, Y30eK THUIIH
HYKTau Ha3apuaH OMpMyHYa COAAaIaIITUpuO Oepuiira xapakar Kuiarad. Y, Taxxpuda cudaruaa
«Xattu bobypuit» amup6ocuna Kypbsonn Kapumun kyuupran. boOypHuHr apy3 Ba3Hu Ba Kodus
Macajaiapura Oarunnianrad « Mydaccam HOMIIM acapy XaM OYITaHIUTH MabiIyM, OUpoK Oy acap
Ousraya eTud KeJMaraH.

BboOyp y3MHMHT MablyM Ba MalIxXyp acapiiapy OWIaH TapUXHABUC aau0d, JUPHUK IIOWDP Ba
WKTUMOUIN Macayianap e4rMMHra y3 XMCCACHHHU KYIIraH OJUM cudaruga XaaKuMH3 MabHABUN
MaJaHUITH TapUXUIa MyHOCHO YpUH drajiaiim.

®doiinananunrad afabuémniap pynxaru:

1. «V36eKuCTOH MUJLIHIA SHIUKIIONEIHSCH Hasnar unmuii Hampuétu, TomkeHT., 2001; 83-
88 oetmap.

2.  Mampab6og 3., Hlokapumon C, Acpnapuu 6yiinaran boOyp, Tomkent., 1997;

3. Boxwunos P., bu3 6unran Ba 6unmaran booyp, Tomikent., 2000.
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ADABIY TA’LIMDA MAKTUBLARNING O‘RNI

Matyusupova Maqsuda Bo‘ronovna

Xorazm viloyati Shovot tumanidagi 42-maktabning
ona tili va adabiyot fani o‘qituvchisi
Telefon:+998(91)4347345
Tallaevserzod@gmail.com

Annotatsiya:Maqolada xat janrining yozuvchi jjodi va shaxsiyatini o‘rganishdagi ahamiyati
haqida so‘z boradi.Qadimdan ijod ahli orasida noma yozish an’anasi mavjud bo‘lgan.ljodkor
xarakteri,dunyoqarashi va hayotiy maslagi u yaratgan asarlaridagina emas, balki zamondoshlari,
yaqin insonlariga yo‘llagan xatlari yoki uning adabiy qahramonining yozgan nomalari orqali
yanada mukammallashadi.

Kalit so‘zlar: yozuvchi,ijodkor, shaxsiyat, ijjod,yozishma, xat, maktub, noma, milliylik, urf-
odatlar,mumtoz adabiyot,janr.

Ta’lim sohasida olib borilayotgan keng ko ‘lamli islohotlar, ta’lim mazmunini takomillashtirishga
oid qabul qilingan hukumat qarorlari va ta’limni hayot bilan bog‘lashni, o‘qitish samaradorligini
oshirishni, tez taraqqiy etib borayotgan jamiyat uchun har tomonlama rivojlangan barkamol
avlodni tarbiyalab yetishtirishni talab etadi. Keng qamrovli islohotlar ta’lim-tarbiya masalalari
mohiyatini oshirib,barkamol shaxsni tarbiyalab yetishtirishga jiddiy e’tibor garatishni taqozo
etmoqda. Shu jihatdan adabiy ta’limning mazmuni o‘quvchining mustaqil fikrlash salohiyatini,aqliy
rivojlanishini,mantiqiy tafakkurini o‘stirish, o‘quvchilarni o‘z-o‘zini,moddiy borligning ifoda
vositalari yordamida anglashga hamda o‘z fikri va his-tuyg‘ularini ona tilimizning keng
imkoniyatlaridan foydalangan holda erkin bayon eta olishini ta’minlash vazifalarini hal etishga
yo‘naltiriladi.

O‘quvchilarning dunyoqarashini muntazam boyitib borish, mustaqil fikrlash ko‘nikma
va malakalarini yanada rivojlantirish kabi magsadlardan kelib chiqib, adabiy ta’limda
maktubshunoslik janriga ham alohida e’tibor qaratilishi lozim. Uzluksiz adabiy ta’lim jarayonida
maktublardan foydalanish muhim o‘rin tutadi. Ma’lumki, fagatgina asarlari yuzasidan fikr
yuritish orqali ijodkorga yetarlicha baho berib bo‘lmaydi.Shu jihatdan olib qaraganda,ijodkor
xarakteri,dunyoqarashi va hayotiy maslagi u yaratgan asarlaridagina emas, balki zamondoshlari,
yaqin insonlariga yo‘llagan xatlari yoki uning adabiy qahramonining yozgan nomalari orqali
yanada mukammallashadi. Aslida gqadimdan ijod ahli orasida noma yozish an’anasi mavjud
bo‘lgan.Noma o‘zbek mumtoz adabiyotida alohida janr sifatida shakllangan bo‘lib,forschadan
“xat”, “maktub” ma’nolarini anglatadi. Ma’lumki, Abdurahmon Jomiy va Alisher Navoiy kabi
buyuk shoirlar o‘rtasidagi do‘stona rishtalarni yozishmalar yanada mustahkamlagan.”Xamsat ul-
mutahayyirin” asarining ikkinchi bobi maxsus bitiklardan tashkil topganligi ham muhim ahamiyat
kasb etadi.Navoiy ichki intizomga muntazam rioya qilganligi boisdan hatto o‘z maktublarini ham
tartib bilan saqlab qo‘ygan.Natijada 1499-yilda “Munshaot” (“Maktublar”) degan kitobi tuzilgan
edi. Darslarda “Xazoyin ul-maoniy” ning birinchi devoni-“G‘aroyib us-sig‘ar” inson sha’nini
ulug‘lab ustozi Said Hasan Ardasherga yo‘llagan hasbi hol tarzidagi she’riy maktublardan iborat
ekanligi mantiqiy izchillikda yetkazilsa, shoir shaxsiyati quruq gaplar asosida emas, balki hayotiy
vogealar misolida anglanishiga erishiladi.

Barkamol shaxs tarbiyasini amalga oshirishda mashg‘ulotlarni mavzuga oid kundalik,
maktub va esdaliklardan foydalangan holda tashkil etish ijobiy samara beradi.Jumladan,6-7-sinf
adabiyot darslarida Abdulla Qahhor hayoti va ijodini xatlarga bog‘lab o‘rganish yozuvchiga
xos sinchkovlik, g‘amxo‘rlik va talabchanlik kabi fazilatlarni namoyon qiladi.llk mashqi
bosilib chiggan talaba O‘tkir Hoshimovga yo‘llagan maktubi misolida yozuvchining unib-o‘sib
kelayotgan iste’dodlarni qo‘llab-quvvatlashi,ularga xayrixohligi namunasini sezish uncha qiyin
emas.Masalan: “Cho ‘I havosi”ni o ‘qib-deb yozadi Abdulla Qahhor,-suyunib ketdim.Birdan lov
etib,alanga bilan boshlangan ijodning kelajagi porloq bo ‘ladi. Qissa sof, samimiy, iliq, rohat
qilib o ‘qiladi.Qissaning xat shaklida bo ‘lishi ko ‘p o ‘rinlarda sizni cheklab qo ‘ygan. Asar bosh
qahramon tilidan hikoya qilinganida ham shunday bo ‘lardi. Kelgusida buni hisobga oling.
Shu alanga hech qachon pasaymasin.ljodingiz hech qachon tutamasin. Salom bilan, Abdulla
Qahhor”.
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O‘zbek adabiyoti bo‘stonida shaxsiy hayoti va ma’naviy fazilatlari bilan bugungi kun
o‘quvchisiga o‘rnak bo‘la oladigan adiblar ko‘pchilikni tashkil qiladi.. Jumladan, taniqli
adib,O‘zbekiston Qahramoni Said Ahmad shaxsiyati ko‘pchilikka tanish bo‘lsa kerak.
Hammamizga ma’lumki,yozuvchi ayni navqiron yigitlik chog‘ida ko‘plab o‘zbek ziyolilari
qatori nohaq gatag‘onga uchrab, umrining besh yilini Qozog‘istonning Jezqozg‘on konlarida
o‘tkazgani sir emas. Darslarda Said Ahmadning umrbayoni va ijodi bilan tanishtirish jarayonida
rafigasi Saida Zunnunovaga yozgan maktublar bilan uzviylikda o‘rganilsa, ijodkor yashagan davr
muhiti, atrofidagi insonlar bilan munosabatlari haqida mustaqil fikr-mulohaza yuritilishga zamin
yaratiladi.Masalan: “... Yozgan xatingizda ‘“hasratimni yozay desam,qalamga o°t tushib,qog ‘oz
kuyib ketdi”,- debsiz.O ‘sha kuygan qalam bilan qog‘ozning yolqini mening ham qalbimda
alanga olib ketdi.Qalamni kuydirmang...Ruhan tusha ko ‘rmang.Kitob bilan galam ulfatingiz
bo ‘Isin.Men xuddi shunday qilyapman..” Da’vatlarga javoban Saida Zunnunova turmush o‘rtog‘i
kutganidan-da qat’iyatli bo‘ldi va hech qachon nomard kimsalar oldida bosh egmadi.

Darsdan ko‘zlangan maqsadlarga erishish uchun maktublarga bag‘ishlangan sinfdan tashqari
darslar tashkil etish yoki to‘garaklarda ish olib borish ham yaxshi samara beradi.Mustagqil
izlanishlarni tashkil etishda vazifalar qanchalik aniq bo‘lsa, o‘quvchilar faoliyati shunchalik
yengil kechadi. Manbalarni topishda esa axborot-kutubxona fondidan foydalanishga doir
tavsiyalar berilib, adabiyotlar ro‘yxati ilova qilinadi. Vaqti-vaqti bilan topshiriglar ijrosi yakka
yoki jamoaviy tarzda savol-javob,suhbat usullarida nazorat qilib turiladi.

Xulosa qilib aytganda, adabiy ta’limda erkin fikrlovchi, yuksak ma’naviyatga ega shaxs
tarbiyasida epistolyar janr namunalarini o‘rganish muhim ahamiyat kasb etadi.

Foydalanilgan adabiyotlar ro‘yxati:

1. Bogijon To‘xliyev,Bahodir Karimov,Komila Usmonova.Amaldagi 10-sinf adabiyot darsligi
(1-gism). T.:“O‘zbekiston milliy ensiklopediyasi” Davlat milliy nashriyoti.2017.

2. Abdulla Qahhor zamondoshlari xotirasida.T.:G‘afur G‘ulom nomidagi Adabiyot va san’at
nashriyoti, 1987.

3. Borlig‘im,kelajagim,taqdirimni baham ko‘rdim// “Saodat” jurnali,2011,5-6-sonlar.

4. ZiyoNET.uz materiallari.
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MULLA BEKCHON RAHMON IJODIDA TIL VA IMLO MASALALARI

Qurbanova Kumushoy Rashidovna
O‘zMU Jurnalistika fakul’teti
“Adabiyotshunoslik™ yo’nalishi 2-bosqich magistranti

Annotatsiya: Mazkur maqolada XX asr Xorazm adabiy muhitining yetakchi namoyandasi
hisoblangan Mulla Bekjon Rahmon ijodida til va imlo masalalari haqida so’z yuritiladi.

Kalit so’zlar: Mulla Bekjon Rahmon, til va imlo, ma’rifatparvar olim, yangi alifbo, shevaga
xo0s, “Alanga” jurnali, bog‘don shevasi, qo‘shiqlar, yangi alifbo

XX asr Xorazm adabiy muhitining yetakchi namoyandasi hisoblangan Mulla Bekjon Rahmon
nafaqat adabiyotshunoslik sohasida, balki san’at va madaniyat, publitsistika, tilshunoslik sohalarida
ham o‘tkir bilim egasi hisoblangan va shu sohalarda ko‘plab tadqiqotlar olib borgan. Mulla
Bekjon Rahmon faoliyatida til va imlo masalalariga alohida to‘xtalib o‘tish joiz. Sababi 1930-
yida millatimizning lotin yozuviga o‘tishida boshqa ma’rifatparvarlarimiz qatorida Mulla Bekjon
Rahmonning ham alohida xizmatlari, harakatlari tahsinga loyiq. Jadid mutafakkirlarimizning
ilm-fan sohasidagi yangiliklari, xalqni yanada savodxon qilish magsadida yozgan magqolalarini
yoritish maqgsadida 1928-1929-yillarda “Alanga” jurnali faoliyat ko‘satgan bo‘lib, bu jurnalda
bir gancha jadidlarimiz qatorida Mulla Bekjon Rahmonning ham ko‘plab maqolalari e’lon
qilingan. Jurnalda ma’rifatparvar olimimizning quyida nomi keltirilgan maqolalari nashr
etilgan:“O‘zbekistonda lotinchilik harakati” (1928-yil, 1-son);*“Yangi alifbo harf sirasi to‘g‘risida”
(1928-yil, 12-son); “Til imlo konferensiyasi” (1929-yil, 4-son);“Bog‘don shevasi”’(1929-yil,
12-son);“O‘zbek notasi” (1928-yil, 3-4-sonlar)“O‘zbekistonda lotinchilik harakati” maqolasida
lotinchillik harakatlarining ilk bosqichlari va uning samarasi haqida so‘z olib boriladi. Ushbu
magqola quyidagicha boshlanadi: “Jadidlar harakati davrlarida yangilik harakatlari bo‘lsa ham
imlo va harf masalasi, din bilan qattiq bog‘langan arab yozuvini o‘zgartirish yoki tamoman
tashlash an’anaparastligiga zid masalalarni qo‘zg‘atish esa imkondan tashqari edi. Bu qorong‘i
davrda O‘zbekistonda (lotinchilik) harakati ko‘rinmaydi, hamda bo‘lishini kutishda yaramaydi™'.

Ushbu fikrlardan o‘sha paytdagi vaziyatning og‘irligiga qaramasdan millatimiz faxri bo‘lgan
jadidchilarimizning o°zligimizni anglash va buni boshqalarga ham anglatish yo‘lida qo‘rqmasdan,
dadil harakat gilganlarini yana bir bor anglab olish mumkin.

Magqolaning “O‘zbeklar orasida birinchi martaba lotinchilik harakati” degan qismida
1921-yilning 1-yanvarida Toshkentda birinchi o‘lka o‘zbek “Til va imlo” qurultoyi chagqirilishi va
unda ko‘riladigan masalalar ro‘yxati; unda Fitrat, Botu domlalarning so‘zlagan otashin nutqlari
keltiriladi. Bu maqolada yana O‘zbekistonda birinchi marotaba o‘zbek yangi aliftbo qo‘mitasining
tuzilishi va yangi alifboning tugal ravishda amalga oshirilishi haqida so‘z yuritiladi.

1929-yilda bosilib chigqan yana bir maqola “Til imlo konferensiyasi” da ham konferensiya
bayoni hamda yangi yozuv uchun asos bo‘lgan imlo qoidalarini qay tartibda ishlab chiqish
mumkinligi to‘g‘risidagi ishlar to‘g‘risida ma’lumotlar berilgan. Maqola mazmuni bilan ozgina
tanishish magsadida maqoladan ozgina parcha berib o‘tamiz: “O‘zbekiston chegarasida yashagan
o‘zbeklar ayni tilda so‘ylashib bir-birlarining ifodalarini anglasalarda sheva yoqlarda ayrimliqlar
yo‘q emasdir, shuning uchun bir shevada birlashgan adabiy tilni tug‘dirish bo‘lmag‘ur narsadir.
Shuning uchun hozirda bor bo‘lgan adabiy tilni asos qilib olib Anjan shevasiga yaqinlashtirish
lozim. Shuningla barabar boshqa shevalarning lug‘atlaridan ham foydalanish zarur degan fikrlar
oldinga surilib turmoqdadir’>.

“Alanga” jurnalining 1929-yildagi 12-sonida bosilib chiqqan “Bog‘don shevasi” maqolasida
Mulla Bekjon Rahmonning o‘zbek tilining Bog‘don shevasi bo‘yicha olib borgan tekshiruv
ishlari yoritilgan. Ushbu maqolada Bog‘don shevasining nomiga, uning kelib chiqish tarixiga
hamda shevaga xos xususiyatlarga to‘xtalib o‘tilgan. Maqolada bog‘don shevasidagi so‘zlar va
tovushlar haqida yetarlicha ma’lumot berilgan hamda bog’doncha maqollar, topishmogqlar,
qo‘shiglardan ham misollar keltirilgan. Quyida bu tadqiqotlardan misollar keltirib o‘tamiz:

' Bekjon Rahmon o°g‘li. O‘zbekistonda lotinchilik harakati // Alanga. —1928. Nel B.8-9
2 Bekjon Rahmon o‘g‘li. Til imlo konferensiyasi / Alanga. —1929. Ne4 B.4-5
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Bog‘doncha magqollar:

1 — Chumchuq sumurup botmon bo‘lmas,botmon bo‘lub qozon to‘Imas.

2 — Qozonga yo‘lama qorasi yuqgar. Yomonga yo‘lugsang balosi yuqar.

3—Eshikdan oqqan suvni qari yo‘q. 4 — Bo‘sag‘adan topilsa to‘rga o‘tma.
Bog‘doncha jummoqlar:

1 — Qo‘tur tuya kulga ag‘naydo. (Qotirma) 2 — O‘zu to‘q ko‘lankasi yo‘q. (Quduq)
3— Hakim cho‘loq yer teshar. (Tomchi)

Ziyvadon

Ziyvajon otlandi chiqdi soy bilan Chiynini nodonga bermang sindirur.
Ol nodon gachon gangulni tindurar. Qo‘lida chiyniy piyola nay bilan.
Bayit aytay basaya, Bizlar bayit aytkanda

Tikkan ro‘molin xasaya. Begijon quloq solsaya'.

“Alanga” jurnalida keltirilgan Mulla Bekjon Rahmon qalamiga mansub magqolalar bilan
tanishar ekanmiz, ijjodkorning boshqga sohalar qatorida, tilimiz rivoji bo‘yicha ham ancha ishlar
qilganligini ko‘rishimiz mumkin. Albatta, olimning bu sohada qilgan ishlari bugungi kunda ham
0°‘z ahamiyatini to‘la-to‘kis saqlab qolgan.

Foydalanilgan adabiyotlar ro’yxati

1. Hpzaes b., Paxmonosa FO. Xopa3m Bunosti xotupa kutoou. — To: “Axanemuanp”, 2019.
2. 2. TonBounués Xoxu IOcynos. Em xupamuxnap tapuxu. — Ypranu: “Xopasm™, 2000.

3. 3. Bekjon Rahmon o‘g‘li. O‘zbekistonda lotinchilik harakati // Alanga. —1928. Nel B.8-9
4. 4. Bekjon Rahmon o‘g‘li. Til imlo konferensiyasi // Alanga. —1929. Ne4 B.4-5

1 Bekjon Rahmon o‘g‘li. Bog‘don shevasi // Alanga. —1929. Nel2 B.26-28
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O‘QUVCHILARGA ALISHER NAVOIYNING “LISON UT-TAYR” DOSTONINI
O‘QITISHNING SAMARALI USULLARI

Ergasheva Gulnora Xamidullayevna
Artiqova Zulayxo Xursanbekovna
Namangan viloyati Mingbuloq tumani
12-umumta’lim maktabi Ona tili va
adabiyot fani o‘qituvchilari

Annotatsiya: Ushbu maqolada yosh avlodni bilimli qilib tarbiyalashda badiiy asarlarning
ahamiyati hamda Alisher Navoiyning “Lison ut-tayr” dostonini o‘qitishning samarali usullariga
oid fikrlar berilgan.

Kalit so‘zlari: Alisher Navoiy, badiiy adabiyotlar, doston, ramziylik, metod.

Yosh avlodni bilimli qilib taribiyalash har bir mamlakatning kelajak oldidagi burchi hisoblanadi.
Qachonki, yosh avlod vakillari o‘zligini, ota-bobolarining yozgan adabiyotlari orqali tushunsa
kelajakka yorqin nigoh bilan bogadi. O‘quvchilar o‘qiyotgan adabiyotlar, ularning ma’naviyatini,
ma’rifatini, ongini shakllantirishga xizmat qiladi. Shuning uchun o‘quvchilar mutolaa qilayotgan
adabiyotini hayot bilan bog‘lagan holda, tabiat hodisalari va tabiatdagi mavjudotlar bilan alogador
holda tushuntirilsa, yoshlarni tarbiya va atrof-muhitdan ajratmagan holda tarbiyalash magsadga
muofiqdir.

Alisher Navoiyning 1499-yilda yozilgan “Lison ut-tayr” (“Qush tili”’) dostonini o‘rta sinflar
uchun oddiylikdan murakkablikka metodidan foydalangan holda o‘qitish yaxshi samara beradi.
Bu metod tabiat bilan bog‘lagan holda amalga oshiriladi. Tabiatdagi qushlar va ularning xarakteri
bilan o‘quvchilar oldindan tanishdir. Bu asarda ham keltirilgan qushlar bilan o‘zaro qiyoslab
ko‘rsatiladi. “Lison ut-tayr’ni o‘qitishdagi oddiylikka quyidagi yo‘ldan boriladi va bu metodning
vazifasi asardagi vogelarni ijtimoiy hayot bilan bog‘lagan holda o‘quvchilarga o‘rgatish:

Hudhud barcha qushlarga yo‘lboshchi bo‘ladi, bu qush o‘ta aqlli, qat’iyatli deb keltirilgan.
Dostonda bu qushni majoziy ma’noda olinganligi, aslida kishi, shaxs tasviri ifoda etilganligini
aytib, insonlarga xos xususiyat bilan izohlaymiz. Dostonda keltirilgan tovus va tazarvni tashqi
go‘zallik bilan mag‘rurlanish timsoli sifatida ko‘ramiz. Tovus tilidan aytilgan quyidagi bayt
buning misolidir:

Tengri bermish husn-u zebolig * manga,

Haddan ortug zeb-u ra’nolig* manga

Tabiatda ham tovus nihoyatda chiroyli va ko‘rkamligi bilan ajralib turadi. Bu qush o‘ziga
bino qo‘ygan odamlar timsolidir. To‘tining asosiy ishi taqlid, dostonda to‘ti hudbinlik va
shuhratparastlik timsoli, ya’ni shuhratparast kishilar timsolini gavdalantirgan. Hudhud bilan
yo‘lga chiqqan bulbul o‘z gulzoridagi bir gulni yogqtirishini, undan ko‘ngil uzolmaslikini aytadi:

Toki gul bo ‘stonida bo ‘lg ‘ay jilvasoz,

Ming navo birla qilurman sharhi roz.

Shunda podshohga oshiq bo‘lib qolgan gado hikoyatini keltiradi. Soxtalik va riyokorlikni chin
oshiqlik va yolg‘on muhabbatni anglash kerakligini shu hikoyat orqali berib o‘tadi muallif. Bu
asardagi qumri chamanzordan chigmagani sababli bu yo‘l uning uchun qiyinchilik tug‘dirishini
aytadi. Bunga javoban Hudhud “Bog ‘bon” hikoyatini aytadi va unda bog‘bon 0°z nomiga munosib
bo‘lmagan, na ko‘chat ekishni, na daraxt kesishni bilgani, u fagat bog‘ni o‘tinlardan tozalagan,-
deya hikoyatini bayon qiladi. Bu hikoyatlarning hammasi majoziy ma’noni ichiga yashirgan
bo‘lib, ularda kishilar o‘z kasbiga munosib bo‘lishi, tanlagan hunarini ipidan ignasigacha chuqur
bilishi, hayotni faqat bir tekis deb o‘ylamay, qiyinchiliklarga ham bardosh berishi kerakligi
aytilgan.

Dostonda ijtimoiy ruhdagi hikoyatlarning aksariyati mana shu boblarda aks etgan. Ushbu
munozaralar 41 bobni (32-73) tashkil giladi. Bu dostonni o‘quvchilarga o‘qitishda yuqorida aytib
o‘tganimizdek, oddiylikdan murakkablikka qarab boruvchi metodidan foydalanib oddiylikni
tushuntirdik. Murakablikka o‘tishda esa asardagi falsafiy qarashlar bilan yo‘g‘irilgan g‘oyalarni
va tasavvuf ilmini o‘quvchilarga o‘qitishorqali amalga oshiriladi.

Bu doston qushlarning Hudhud boshchiligida Semurg® yashayotgan yurtga chiqishidan
boshlanadi. Hudhud ularni tanqid qilar ekan kishilarni bu illatlardan qutilishga chagqiradi.
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Qushlar Semurg® yurtiga borguncha og‘ir va mashaqqatli qiyinchiliklarga duchor bo‘ladi. Buni
odamlarning Haq yo°‘lida chekkan riyozatlari deya baholaydi. Bunda asardagi eng yaxshi hikoyat,
Shayx San’on hikoyati orqali tushuntirish magsadga muvofiqdir. Bu hikoyat Alisher Navoiyning
tabiat va ilohiyotning bir butunligi — vahdati vujud nazariyasiga asoslangan.
Hudhud hikoyatidan so‘ng asl manzilga yetish uchun 7 vodiyni kesib o‘tishi kerakligi aytiladi.
Qushlar bosib o‘tishi mumkin bo‘lgan vodiylar tasavvuf yo‘liga kirgan solihning bosib o‘tishi
kerak bo‘lgan yo‘lidir. Semurg‘ni qidirib yo‘lga chigqan qushlarning hammasi ham bu yo‘llardan
o‘tolmaydilar. Ularning ba’zilari cho‘l-u sahrolarda qolib ketadi. Qalbida Alloh bo‘lgan, Haqqa
yetishish yo‘lida hech qanday qiyinchiliklardan qaytmaydigan shaxs o‘z maqsadiga erishadi.
Bu mavzuni o‘tishda Power-point dasturida bajarilgan slaydlardan foydalanish yaxshi natija
beradi. Unda qushlarning rangli rasmlari beriladi. Ularga mos baytlar asardan keltirib o‘tiladi.
Undan tashqari Tasavvuf bosqichlari: shariat — tarigat — marifat — istig ‘no — tavhid — hayrat —
fano vodiylari va ularning ta’riflari ham qiyosiy tahlilda tagdimot usulida — slaydlar ko‘rinishida
tayyorlansa samarasi yuqori bo‘ladi.

Bundan tashqari kichik “Taassurot-insho”, kichik bahs-musobaga uyushtirsa ham bo‘ladi.
Pirovardida shuni ta’kidlash lozimki, qaysi usulni tanlashdan qat’i nazar barchasini o‘qituvchining
iqtidori hal qiladi.

Xulosa qilib shuni aytib o‘tish kerakki, yosh avlodni tarbiyalashda Alisher Navoiyning “Lison
ut-tayr” dostonini o‘qitish tarbiyani tabiatdagi hodisalar bilan birga o‘rgansa, esda qolishi va
hayotda tadbiq etishi oson kechadi, tushunish darajasi ham osonlashadi.

Foydalanilgan adabiyotlar.

1. N.Komilov. Tasavvuf. — T.: 1996

2. Ibrohim Haqqul. Tasavvuf saboqlari. — B.: 2000
3. Alisher Navoiy. Lison ut-tayr. —T.: 1991
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MYMTO3 AJABUETIA 3AXXOK OBPA3U T'EHE3UCH

Myxammanuciom Kypaes
ByBaiina tymanu
23-makTab YKUTYBUYUCH
e-mail:;jurayev@gmail.com

AHHOTAIHMSA: MaKoJaaa y30eKk MyMTo3 anadbuéruma odpa3 Macaiacy Ba YHUHT H(OIaTaHUIIH
Macajlacu EpUTHITAH.
Kaaut cy3aap: mymTo3 agabuét, oopas, MaB3yiap, 3aXXOK, BOKEITUK

lapk, xycycan, ¥30eKk MyMTO3 afaOMETH TapuXUAa KEHI TapKalraH Ba Oaauuil >KUXaTaaH
KalTa-KaiiTa MIUTAaHTaH MaB3y Ba oOpas3nap TU3UMH MaBXyd. Xap Oup anubd y €ku Oy 00-
pasra MypokaaT KWiap 9KaH, aHa 11y o0pa3 OpKajH Y3 FosutapH, BOKEITMKKAa MyHocabaru, Qai-
capuii-ocTeTUK KapalnulapuHu udonanamra xapakar Kwirad. JKymiazaH, ajgojnar Ba HOXaKJIHK,
I3TYNHUK Ba E€BY3JIHK, caloKaT Ba OeBadoNUK, MAPAIUK Ba XOMHJIMK CHHTAapH €TaKyd MaB3yJap
Oamuuii ndonacuna OyHma aHbaHABUN OOpa3IapHUHT axaMusITH karta Oynran. [y Owman Oup
Karopa, Fos Ba Ma3MyH wHQoJacura Hu34WJI XH3MaT KHIYyBUM MIAKIWNA YHCypiap, XaHp
XyCyCUSITIIapy XaM WHoOarra onuHraH. Hatmkana 3amoHaBui anaOuéTaard Xukos, Kucca
CHUHTapH >aHpPJIApPHUHI TE€HETUK WIAU3japura acoc COJMHIaH.

Macanan, 3axxok kuccacu AOynkocum ®upmascuii “llloxHoma’cuna xeHr mukécna 0Oa-
MWW WIJIAHTaH EBY3JMK TUMCONM XaKuaaru anoxuaa amaowii acapaup. “llloxnoma” myammm-
¢u 30mM 3aXXOKHM MaMJlakaTHU XapoO KWiraH, ¥3 Hadcu Ba Mypoaw Hynmma Xed HapcajaaH
KaTMaiiiuran KarTous Ba Oemadkar kumca cudaruaa TaiakuH dtrad. Kagumru OpoH Tapuxuia
3yJM Ba aJI0JIATCU3JIMK Oopacuia yumac u3 KOJNIMPraH MasKyp XyKMIOp Kymiab OGanuuii, Ta-
puxuil acapnmapia xam y3 udogacuHu TonraH. Y3 xaétu moOaifHuza HadakaT yiayF IIOMp Ba
MyTadakkup, OalKkyd YIKaH JaBiaT Ba jkamoar apOoOu Oynran Ammmep HaBowii Xam Y3uHUHT
aJi0JaTIapBapiIuK Macliard, MHCOHTIApBapIMK FosyIapuaaH Kenubd 4ukuo, 3aXXoK oOpasura my-
poxkaar kuiaradH. YyHoHuu, moupHUHr “Tapuxu mymyku Askam™ acapuia MHCOHHUAT TAPUXU-
Jla MallbyM W3 KOJJAMPraH Ma3Kyp XyKMJopra ajoxuja YpuH axkparuiarad. by Oexus smac,
anbarra. J[laBmar OomkapyBuaa (aon MIITUPOK ATraH HaBoui Xajk ydyH xap KaHmail 3ynMm
odar KeATHPHUIIIHN, MaMJIAKaTHU XapoOaluKKa eTaKJIali, TApaKKUETHH 0apOol KUITUIIHHUA YyKYyP
aHniarad. “VINIKMMJIMH KelaraH4ya 3yJM THFUH yIIOTHO, Masziaymjap sipacura mMapxam Kyuanm”,
neiny moup 6up ypunzaa.

AHa 1myHIail MHCOHNApBapJIMK mno3uuusacuia Typud, Anumep Hasowuii “Tapuxu mynyku
Askam”a 3aXXOK XakKuJard MabJiymMoTiapra YpuH axkparap 5KaH, yHra JpoH TapuXHJIa Malllb-
yM U3 KOJAMpran XykMmaop cudaruma 6axo 6epaau. Myamiud mas3Kyp acapHUHT TapUXUi Xa-
pakTepaa PKaHIUTUHYU Ha3ap/a TyTuO, y XaKaaru MabIyMOTIapHU KyhHuaaru (aktiap Ba xaéThii
nerayuiap ounan 6oiuramu. “3axxok 6mHH Mapnoc uyH Kammma kammuaus cysr [lopc TaxTun
OJIIH, 3yJIMY CHTaM OF03 KWiau. TeHrpu Taono Xy/ alaiixuccaaoMHU HHOOpIU. AHUHT dabBa-
tuH lannon kaOyn kunmaau. TeHrpu Taono aHu Ba KABMUHM PaHXKYJ aKuM OMia XaJloK KWJIIU
Ba lagnon yrmm Masun nopmox 6ynau. Ba MOpoxum amaiixpccaaoM aHUHT 3aMOHHU[A SPAH.
Ba HOcy@ amaiixuccanom xam ania MyTaBaJuTHa OYiu (TYFUIIIM) Ba Xyl alaiiXxuccanioMm JUHUFA
KUpIU”.

Acappaa mryHaaH keiinH temupuyu KoBa Gomraunuruaaru xank Ky3FroJIOHU Ba YHHHT UX4aM Ta-
puxuii-6aauuit Tageunotu xam Oepunanu. by, anbarra, acapHUHT WIMHK-TApUXUH KUMMATHHH
omupuil OwiaH Oupra, MyMmMTo3 aJa0METUMHU3 TapUXHIA KHCCAHABUCIUK SJIEMEHTIAPH XaM
makiuiaHa Oonuraranujan ganonar oepanu. AmMmo Anumep HaBouii ¥3 naBpu wiMm-danu jaa-
paxkacu, CaBUSCHIAaH FOKOPH KyTapwia oJIMaciurd Tabuui snu. MacanaH, 3aXXOKHUHT €JKa-
JapuaH WKKUTa WIOH YCUO YMKUINM, yIap Xap KyHH HUKKUTA €1 WUTMTHUHT MUSCU OWiIaH
O3UKJIaHHUIIN MUGOIOTUK TyIIyHUajgap Xxamaa adcoHaBHil TacaBBypiap acocuaa oepuiran. Uy-
HOHYM, 3aXXOKHUHT MUHT WHJI calTaHATHU OOMIKApTaHJIUTUHU XaM IIyHJai Xon ae6 xucobmanr
MYMKHH. AMMO OH3 y4yH MyaJUIM(HUHT FOSBUN —Oanuuil HUATH, (ancaduil-o5CTeTUK Maciaru
MyXUMIUp. Y 3yJIM KaHYaJUK TaHTaHAa KWIMACHH, OMp KyH KeIMO MHTHUXOCUIa €THUILIH, 30JIUM
sca ajnbarra Ka3zora MyCTaxXUK SKaHJIUTMHM TabKUAJIaiau. 3epo XyKmaopiaap YTKUHYH, XajK
aca 6okuitaup. [llyHuHAT yuyH XxaM 3axXOKAEK JaxIarii Tox srack KoBa cMHrapu omiuid Xajk
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BaKWIM OYIraH TEMUPUYUHUHI cabi XapakaTH OMJIaH XaJIoK OYyiaau.

Amumep HaBowmii ¥3 maBpu  TylIyHuYa Ba CaBUSCHAAaH OMpPMyHUYA IOKOpUTa KyTapuia OJra,
Tapuxuii (PaKT Ba MabIyMOTIapra peayi Kapaira WHTWITAHIUTH Ky3ra SKKOJ TauulaHuO Typa-
nu. MacanaHs, y 3axXOKHUHT elKajgapuia Mapas (spa) maigo OYJIraHIuTHHH, YHTA STHTH KaTil
STWITaH KUIIMJIAp MUACH MajXaM OYJIUIIMHU aWTrauruHa, puBosiTiapa KeITUPUITaH UIIOHJIAp
XaKuJard TagpCcuIoTaapHU KUCTUPUO YTaau. 3aXX0K 3yIMUHU sTHA1a TAbKUAJIAIl MabHOCH A arap
KaTJ 3TULI YYYH F'YHOXKOP KHUIIM TONMJIMAaca ojlamiyiap opacujaH yek (Kypba) Tanuiatubé KypOoH
TaHJamMHU 0aéH sTaau. by aca Kucca xaHpura xoc 0yaraH Bokeasap puBOXH, KOH(QIUKT, €M
CHUHIapH 2JIEMEHTIIAPHUHT MyMTO3 aa0uil HaMyHajapAaru KypUHULIM 311, ISHUII MyMKUH.

Xynoca kw0 aiftranga, OyryHru VCTUKIION IIapOMTHIA MyMTO3 aTa0METHUMU3HHHT HO-
nup HamyHanapujan Oynran “Kucacu PaOry3uit”, Anumep HaBouil wxoauit mepocura mancyo
“Tapuxu anOME Ba Xykamo”, “Tapuxu mymyku Askam” CHHTapu HHCOATaH KaMm YpraHwiraH
acapiapHy arpodiauya TaxJwira TOPTULI, O0aauuil KUXATIAPUHU KEHTKaMPOBIU TAAKUK ATHII
¥30€K KHCCaHABUCIUTU XaMJa XUKOSUYMJIMIM TEHE3UCHHU WIMHN-Ha3apuil )KUXaTIaH TEeKIIH-
PHUILLIAMU3A KYJI KEJIa/IH.

doitnananunrad anaduémiap:

1. Ishogov Yo. Navoiy poetikasi. -Toshkent: Fan, 1983, 167 s.

2. Ishoqov Yo. Navoiy lirikasida ruhiy tasvir va tahlil. //”O’zbek tili va adabiyoti”, 1991,
4-son, 15-20-b.
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MYKAUMUWHUHI CATUPUK OBPA3 SIPATHUII YCYJLJIAPH

Pammpaxon Lllepky3uesBa
Janrapa tymanu 34- MakTad YKUTYBYHCH
e-mail: rashida@inbox.uz

Magnono MykuMuii JTUpUK acapiapu OWJIaHTMHA dMac, CaTUPUK MEpOCH OWiIaH XaMm y30ek
MyMTO3 a/1a0uETH TapuxXuja ajJoxuaa YpuH TyTaau. VKTuMouil BOKEIMKHY, XaéTnaru uiiaT Ba
HYKCOHJIapHH, 3aMOHJIOLUIApHU (ebI-aTBOPUAATH KYCYp Xam/la KAMUMWIMKIApHU Oaiuuil TacBUp-
Janiia moup caTupa Ba IOMOpP JIEMEHTIapAaH MoxXupoHa doiaananaau. MyKUMHUAHUHT CaTH-
puK o0pa3 Ba XapakrTep sipaTUil Oopacuaard ycyijaapu OyryHTM KyHJa XaM TaxpuOa MakraOu
OYIn0 Xu3Mar KUIMOKIA.

Hloupaunr mamxyp “TanoOummap” catupacu OyryHTM aBjlojAra MakTad MapTacuAaHOK Ta-
HUMI. YHAA KYJUTaHTaH aiipuM Oamuuil cambpatTiap, YXIaTuil Ba nbopanap X03Upaa XaMm KyH7a-
JMK MyoMasaja Te3-Te3 THira oaud Typuiagu. by sca acapHUHT FOSAT XaJIKuui Ba Oaauuii-cTe-
TUK TabCUPYAHIUTUIAH JaJI0JaTAUp.

Acap MyalisiH CIO’KeT Ba KOMIIO3UILIMOH Xycycusmiapra sra. Catupanaru Xukosiuu oOpasuHUHT
BOKeaJlap MINTUPOKYMCH SKAHJIUTU OaJMuil JTaBXaJapHUHT MIIOHAPIM Ba TAbCUPIU OYIuIIMTa
XM3MaT KUJITaH:

bynou maasicocyd Kusux xameomanap,

Ap3 smatiun smou é3ub Homanap.

Aon Kynozu-na swum xonumu,

3yam gunyp, backu, menza 301ume...

XUKOSUM ACapHUHI KUPHMII KMCMUAAEK YKYBUMHHU BOKE€a Ba YJapHUHI MIITHPOKYMIIApU Ou-
JaH yupamryBra taiépnaiinu. Kuiinaru Mucpanapaan aéH Oynauminda, acap CIOKETMHU TaHOO
BOK€acH TalKWi 3TUIIM, Kaxpamonyuap CynaroH Anu Xy»ka Ba XaKMMKOHJIAp SKaHJIUTHMAH
Boku( Oymamus. Xank ypracuma “Anuxyxa — Xykaanu” ©HOOpacH MalIXyp SKaHIUTHHUHT
Y3uéK OM3HU caTHPHK KyjlIrura taiépruanau.

Kaxpamonmnapuu, aBBano, ¢ebnj-aTBOpAard YXIIAUUIMK SKUHIAITUpagu. Makcaa Oup —
XaJIKHU 3¥PaBOHJIMK OWJIaH Tajall, MyAJao XaM SIKHH — OMpoBiap XucoOura TeKHHXYpiIuK. AHa
11y Ba3uAT yJIapHU OUp onia XoJaura KeaTupuO Kysau, Myauind 3axapxaHjia KMITaHUAEK, Oupu
KeJIMHra, Oomkacu Ky€sra ainanagu. “MnMKHM capcoH KWwiIaauran” SIKUHJIUKHUHT MOXUSTH
XaM HIyH/a.

Obpas apamuwoa mawky KypuHuuL Xam mMyxumoup.

Cannanapu 6ownapuda oK caeam,

Kypnaua mazoa xama eakm yu xaeam.

bupnapu mynmonunamo, xuiinazap,

bupnapuoyp kynoa uxy 2asda xap...

Bbomra ok caBatziek caliaHM KYHIypuO IOpPHII Maxo0aTiyd Ba CaBIATIM KYpPUHHUIITa WHTH-
JMIIaH Janonar. Tarmapuaard yd KaBaT Kypnada ica M33arTajaOliuKIaH HHUIIOH. YIapHUHT
XapaKTep KUXATAAH MYJITOHWIMIH, XUWIAKOPJIUTIMHM, TAlIKA KYPUHMIIJAH TYHKAa Ba JIIAKKa
YXWAIWHN SIIMPUII Yy4yH XaM 0Oaxaiidoar ok camuia kepak. Myamiud-xukosun Oy OuiiaH Xam
KaHOATJIaHMAacJaH (pOII KWJIMIIHUHT SHAAa TAbCUPUaH YCYJIMHU UILTa COINO, TOPTPET Ba XapaKkTep
YU3UKJIAPUHN KYIOKTATHPaaU. DHIU KaXpaMOHJIApHUHT Y31apu Y3napuHu (ol Kumaguiap:

Hepxu: “Kysyneea xanu kan x#cysicamat,

Maxmymu avzamaux ysum xyscaman...”

Ky3 onpummsra “or3unHu YH Oem Kapumr’ KuiIuO 4yupaHaéTran kKai xyxa Kuédacumaru
TaHOOUMHUHT KEJIMIIN Ky4JId KaxkKaxa YMFoTHII OwiaH Oupra, oOpas3jiuiuK Ba XapakTep Xy-
CycHusITIapuHu sHana Oyprrupamu. by “kan x¥yxa HuHr 6o6ocu Lloxmur Mo3op, Toracu Dp-
xy006u, xomacu bubu VYb6aiina, OTaCHHUHT OFalfHUCH XH3P JKAHJIWTHHU YHUHT Y3 OF3UJIaH
SIIMTraHUMM3AaH CYHI MaKTaHYOK Ba MYJITOHM, TabMarup xamjaa u3zartanald amannop o0-
pa3u TacaBBYpUMH3Za AKKOJ rapraiaHanu. Catupagaru oOpa3iapHUHT SHT TabCUPIHM Ba 3C/a
KOJIApJIM YU3TWIIApU IIYHAAKH, yJIap XaJKHU XOHAaBalpOH KWIMIIHU (yKapoyiapra SXIIMIUK
Jiesl mapxJjianauiap:
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Axwunueunenu gyxapo ouimazail

Xanu oynap xysea ousu uimazail.

Uxku manobunu xunati yH manoo,

FOpmumneusu xkyidypy6 aiinai xapoo.

[llyHnya aroXxaHHOC, AYK-MYTIHCAAaH Makcaa OuTTa: Oedopa IexXKOoHIap/JaH siHa y4-TYPT TaHra
nopa yaaupunl. CaTUpUK KaXpaMOHJIAPHUHT YHPaHULIIAPH, cabi-XapakaTiaapu OeKop KeTManIu.

Axua Kyauoa uxkku-yu myicaguo

Hepku: “By naspuneus-y, ouznap mypuo”.

“TanoOumiap” cyHruaa Xyjoca YpHHAIA siHA CAaKKH3 MUCpA IIEbp WIOBAa KWIMHTaH. by mapua
KHccaJlaH xucca sMmac. ['an myHgaky, Myamug-XuKosunra TaHoOuMIapaaH OuMpu YFIWHU 1I0-
TUPIUTUKKa Oepaau:

Kywmu JKanonxon oecan yenum manea,

Heou: “Pykym ypeamacu3z cus anea”.

bu3 6ynnan carupuk o0pas Ba Xapakrepra Xoc ssHa Oup HapcaHH WIFalMU3: aMajiop YFIMHUHT
caBOMIM €KUM MabpuaTin OYIUIIUHHU dMac, XUCOO-KUTOO (PyKyM)HH SXIIW Y3IAIITHPULIHHUA
UCTalIM. BUPHU WMKKM KWJIHII, IONFUWIMKAA YIIa0ypoH OYIHIN, XaJKHH Talamijga OTacHIaH
KOJIMIIMACJIHUK YUYH XaM TaHOOUMHUHT YFIIU apu(PMETUKAHU XN OMIIMIIN Kepak!

Xynoca Kunub aiitranna, MaBmoHo MykuMuil caTUpUK 00pa3 Ba XapakTep siparap dKaH, MyH-
JlapykKa Ba LIaKJI MyTaHOCHOJIUTMHYU Hazap/aH KOYMpMaiiay, MKKUHYKAH, ¥3 KaXpaMOHJIapUHU
MyalsiH WKTHUMOUM BOKEIMK (oHuAa Mmaiinonra uumkapaau. LlyHuHrmex, oOpa3Hu XHUKOSUM-
Myauin¢ TUIMJAH, KaXpPaMOHJIAPHUHT Y3 TWIMJIAH XaM/Ja BOKea-XoAucaaap MaHTUFUIAH Keluo
YUKUO sIpaTaiu.

doiinananunrad agaduéniap:
1. Qayumov A. «Qo‘qon adabiy mubhiti (XVIII — XIX asrlar)», T.: «Fan» nashriyoti, 1961. [53]
2. Qayumov A., «G‘oziy», T. 1959. [42]
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ADABIYOTDA GUL OBRAZI TASVIRI

Xolnazarova Altinay Qamchibekovna
Farg‘ona viloyati Farg‘ona tumani
49-maktab o‘qituvchisi

Annotatsiya: maqolada badiiy adabiyotda gul obrazining talqini ochib berilgan. Gul obrazining

badiiy-estetik xususiyatlari misollar asosida yoritilgan.
Kalit so‘zlar: obraz, gul obrazi, g‘azal janri, ruboiy

Adabiyot hayotni obraz orqali aks ettiradi va shu orqali biladi. O’zbek adabiyotida bir gancha
narsa-buyumlar obraz sifatida ifodalanadi. Gul obrazi eng qadimgi davrga borib taqaladi. Xalq
og’zaki ijodida ham gul obrazini ko’plab uchratish mumkin. Maqollarda, laparlarda ham gul
obrazi bor. Yozma adabiyotga nazar tashlasak, Mahmud Qoshg’ariyning “Devoni lug’otit turk”
asarida ham gul obrazi ishtirok etgan bir gancha she’rlarni uchratamiz.

Alisher Navoiy ijodida gul obrazi ko’plab uchraydi. “G’aroyib us-sig’ar” devoni tarkibiga
kirgan va quyidagi matla’ bilan boshlanuvchi g’azalda ham gul obrazi bor.

Ey sabo, ko’zdin uchur Mozandaronning vardini

Kim, gilibmen surma Marvi shohi jonning gardini.

Shoir nega aynan Mozandaron guli, Marv shohi kabi iboralarni keltirdi. Tarixiy ma’lumotlarga
tayanib, bu baytdagi Mozandaron vardi hamda Marv shohi ikkita shaxs haqida ekanligini va
bulardan biri Sulton Husayn Boygaro hamda uning katta o0’g’li Badiuzzamon mirzo ekanligini
aytish mumkin. Mozandaron guli — Badiuzzamon. Ko’ramizki, Navoiy ijodida gul obrazi fagat
ayollarga emas, balki shahzodalarga nisbatan ham qo’llangan.

Bilmay seni ul gul qovar, ey zor Navoiy,

Sendek anga bir bulbuli nolon kerak erdi.

Mazmuni: Ey zor Navoiy, bilmay seni ul gul quvar. Holbuki, unga xuddi sendek bir bulbuli
nolon kerak edi.

Har yerda bahor o’lsa, saman bo’lsa kerak,

Har yerda chaman — gulu saman bo’lsa kerak.

Har gayda xazon bo’lsa, tikan bo’lsa kerak,

Har qayda tikan — ranju yaktan bo’lsa kerak.

Darhagqiqat, shoir g’azallarining mavzu va g’oyalarini, aytilmoqchi bo’lgan fikrini matla’dayoq
ilg’ab olish mumkin. Shu bilan birgalikda, ana shu mavzu va g’oya, fikr-mushohada to
magqtahgacha ta’kidlanib, kuchaytirib boriladi. Mavzu va g’oyaga mos falsafiy xulosa chiqariladi.
Shoir ijodidagi bu xususiyatni Maqgsud Shayxzoda ham to’g’ri paygagan va o’z vaqtida alohida
ta’kidlagan edi. Ammo, deya uqtiradi M.Shayxzoda, - bu yerda syujetning keng ma’noda,
ya’ni fabula va hikoya ma’nosida emas, fikr va tuyg’ularning bir-biriga mantiqiy bog’lanishi
ma’nosida anglash lozim'.

Men tilab husn, vale shoh tilab aslu nasab,

Menga lo’li birla hindu, anga qo 'ng’irotu qiyot.

Boqiy yashash istagi bani basharga xos orzu. Modomiki bu dunyoda inson umri cheklangan
ekan, hayotda 0’z nomini mangu qoldirishning yo’li bormi? Navoiy bu savolga fardlaridan birida
lug’z yo’li bilan shunday javob beradi:

Bu gulshan ichraki yo’q baqo guliga sabot,

Ajab saodat erur yaxshilik bila chigsa ot.

Darhaqiqat, vaqt sinoviga bardosh berish qiyin. Umr yeldek o’tib ketaveradi. Ammo
bog’bondan bog’ qoladi, yaxshidan nom. Navoiiy qgisqagina umrida mol-dunyo yig’ish, hoyu-
havaslarga berilish ustidan quyidagi talmehli baytida badiiy-falsafiy hukm chiqaradi:

... Skandar ko’zgusiyu Jomi jam ichra ko’r, ey shahkim,

Seni go’r og’ziga tortar — kamandi sayd Bahromi.

Vafo, sadoqat, fidoyilik singari oliyjanob insoniy tuyg’ular tarannumi Navoiyning keksalik
davri lirikasida asosiy o’rinlardan birini egallaydi. Insoniy muhabbat, munosib hamdard va
dildosh kishiga yor bo’lish har kimga ham nasib gilavermaydi. Navoiyning hayotiy umumlashma

' Kypaes X. “Cy3na kepak napa wina c¢y3”. T., “Ucruxiion nypu”. 2016. 23-6eT.
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darajasiga ko’tarilgan armonlari ifodasi uning lirikasida ba’zan ochiq, ba’zan ramziy, ba’zan esa
obrazli ravishda ifodalanadi. Bu hol shoir lirikasining barcha bosqichlariga mansubdir.

Alisher Navoiy ijodida gul obrazi yor, oshiq, ma’shuqa bahzi o’rinlarda shoh va shahzodalarga
nisbatan ham ishlatilgan. Navoiy ijodida gul obrazi yetakchi o’rin tutadi. Navoiy ijodining yanada
xalgqa yetib borishiga gul obrazi muhim hisoblanadi. Gul obrazi oshiq dardini tarannum etishda
ham muhim ahamiyatga egadir.

Zahiriddin Muhammad Bobur ijodida ham gul obrazi ifodalanadi.

Bobur ul gul qo’ynida bulbul kibi topting magom,

Bir navoye rost qil mundoq magoming borida.

Shoir bunda o’zinini bulbulga giyoslaydi. Bulbul gul qo’ynida makon topsa, lirik qgahramon
gul deb 0’z vatanini nazarda tutadi. Lirik gahramon uchun gul Vatan, u 0’z vatanida xuddi bulbul
kabi makon topib, keyin xonish aytishini ta’kidlaydi. Bu she’rda gul obrazi Vatan timsolida
kelgan.

Gul tikandur ko ’zlarimga ul yuzi guldin yiroq,

Sarv o’qdur bag’rima ul sarv bolo bo’lmasa.

Bu she’rda lirik gahramon gulning tikanli bo’lishini ta’kidlagan. Gul obrazi oshiq va ma’shuqa
timsolida kelgan.

Tishing dur, labing marjon, xading gul, xating rayxon,

Yuzung xur, soching anbar, so’zung mul, menging meynon.

Meynon menging, so’zung mul, anbar soching, yuzung xur,

Rayxon xating, xading gul, marjon labing, tishing dur.

Bu misralarda gul, rayxon, anbar obrazlari yor timsolini ifodalaydi. Bunda oshiqning
ma’shuqasini tashqi qiyofasini har xil obrazlar bilan aks ettiradi, o’xshatadi. Yor timsolida gul,
rayhon, anbar kabilarni ko’radi. Bu obrazlar lirik qahramon tilidan aytilib, ilohiylik kuylanadi.

Foydalanilgan adabiyotlar

1. Aristotel. Poetika. Axloqi kabir. T., “Yangi asr avlodi”, 2004.

2. Boboyev T. Adabiyotshunoslik asoslari. T., “O°zbekiston”, 2002.
3. Quronov D. Adabiyotshunoslikka kirish. Darslik. T., “Fan”, 2007.

SIuBapn [ 2021 8-kucm TomxenT
21



"V3BEKUCTOHIA WIMMNI-AMAJINN TAIKUKOTJIAP"
MAB3YCHUJIATU PECITYBJIMKA 24-KYII TAPMOKJIN
NJIMUNUN MACOPABUM OHJIAMH KOH®EPEHIIVS
MATEPUAJLIAPA

(8-Kucm)

Macwya myxappup: @aiizues Iloxpyn ®apMOHOBUY
Mycaxxux: @aiizueB @appyx @PapMOHOBUY
Caxudanosum: I1laxpam DaiizueB

OpI0H Kudin myagati: 31.01.2021

KoHTaKT pejakmmii HayuHbIX XKypHaJioB. tadgiqot.uz Editorial staff of the journals of tadqiqot.uz
00O Tadgiqot, ropom TarmkeHr, Tadgigqot LLC The city of Tashkent,
yimna Amvupa Temypa 1ip.1, mom-2. Amir Temur Street pr.1, House 2.
Web: http://www.tadqiqot.uz/; Email: info@tadgiqgot.uz Web: http://www.tadgigot.uz/; Email: info@tadqiqot.uz

Teu: (+998-94) 404-0000 Phone: (+998-94) 404-0000




