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Annotation: The article deals with semantic meaning and meaning barriers and gives
informations about the most fundamental and effective ways of better understanding in English
for EFL learners.

Key words: semasiology, lexical meaning, lexeme, lexicology, semantic barriers, dialects, a
spelling error, lexis, borrowings, loanwords.

The major and most important step for acquiring a new language is understanding what we
are learning and what is being conveyed by words. Hence, meanings are significantly important,
we should have a deep eye on this issue. EFL learners should be able to differentiate various
meanings, their types and functions in the language.

Semasiology is the branch of linguistics that deals with the meaning of word or word alternatives.
One can consider it as a branch of lexicology as it concerns with the lexical meaning only, not every
kind of meaning. On the other hand, semasiologists should take into consideration grammatical
meaning of the word as it has particular effects on the lexical meaning.

From my point of view, semantic meaning is the material piece of a word, the meaning that
lexeme means, and the meaning which is carried out in human-beings’ consciousness by fastening
the collection of several sounds with an objective actuality. For instance:

“I feed my kitten”

In this sentence the object means a little animal, the baby of a cat, the predicate means
dynamic(action) verb (connected with the subject). So these clear meanings, that expressed by the
words “kitten” and “feed”, are semantic meanings of the words.

James R.Hurford, Bredan Heasley and Michael B.Smith stated that: “Native speakers of
languages are the primary source of information about meaning” as one can safely get well-rounded
knowledge about the meaning of words or word equivalents from the native speakers. Because a
competitive speaker of a language outranks in point of being informed basic, etymological meaning
of the words. Furthermore, every student (or a teacher) might be excellent at defining meanings
in general, but he might find it difficult to comprehend conversations or instructions if a word has
double or more meanings. For example, the word “run” has many different meanings: physically-
moving swiftly, to flow (of a liquid), operate (a business), to encounter or incur (a danger or risk),
to cost a large amount of money, depart (I should run), or even to put at hazard.

(Jack would himself be in the Highlands to receive them, and run his fortune with them).

The semantic barriers are considered the main factors that lead to misunderstanding or restricting
effective communication. The main causes of semantic barriers are many differences in cultures,
dialects, pronunciation, the option of word and spelling errors. Like many languages, English has
a great deal of dissimilar dialects. They are formed according to a particular geographical region
or used by members of a specific social class. For instance,

A Northern American might say: “Hello”.
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A Southern American might say: “Howdy”.

More often than not learners face up to spelling errors. A spelling error is an error in the
conventionally accepted form of spelling a word. In an effort to avoid making such kind of mistakes,
one should originate spellings as transcriptions of the sounds of spoken language conforming to
the alphabetic principle. Here are some examples of misspellings of words and word groups.

Two, too, to

Two: a numerical value equal to 2.

Too: an adverb that means an excessive degree, more than enough or in addition, also.

To: a preposition that is used to indicate purpose.

See, sea

See: a verb that means to perceive or detect with the eyes, or as if by sight.

Sea: refers to a large body of salt water, an immense source of water.

There, they’re, their

There: an adverb meaning in a place or location (that is stated or

implied previously)

They’re: the abbreviation form of the pronoun “they” and the form of the verb “to be”-"are”
(they are)

Their: a determiner, belonging to or associated with the people or

things formerly mentioned.

In today’s globalized world in most parts of the world English is spoken and from this point
of view it is one of the luckiest language. But not all lexis and words are original English words.
Thousands of words were borrowed from a great deal of languages. The majority borrowings are
derived from French and Latin language. Such borrowed words and expressions help in enriching,
updating, upgrading and developing the vocabulary of the language. Furthermore, they are very
useful in providing a word from the source language variety when there is no appropriate existing
word in the target language. For instance, the word “croissant” was borrowed from French which
means a type of pastry or light bread. It should be mentioned that most of the common loanwords
belong to food as many foods are related to particular culture and other languages do not have
new words for foods from other cultures. As everybody knows, we utilize the word “renaissance”
to describe the historical period between 1300 and 1600 when art and science developed a lot.
Though in French it means “rebirth”. Summarily, English, still, continues to import loanwords
from other languages and expand its vocabulary.

To conclude, I definitely believe that learning of semasiology is very essential and not merely
for the sake of knowledge. As we have the saying, “the pen is mightier than the sword”, so
comprehending how lexical items operate within the language system would help us to be more
capable of make use of words efficiently in a language.
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INGLIZ VA O°’ZBEK TILLARDA PEADGOGIKAGA OID TERMINLARNING
TARJIMADA BERILISHI, INGLIZ VA O’ZBEK TERMINOLOGIYASINING O‘ZIGA
XOS XUSUSIYATLARI

Yusupova Shaxnoza Axrol qizi
O’zbekiston Davlat Jahon tillari universiteti 2-kurs magistranti

Annotatsiya: Ushbu maqolada ingliz va o‘zbek tilida terminlarning hosil bo‘lish manbalari,
terminlarning fan, texnika, san’at va ijtimoiy hayotdagi o‘rni, ingliz terminologiyasining
o‘ziga xos xususiyatlari, ingliz va o’zbek tillarda peadgogikaga oid terminlarning tarjimada
berilishi berilgan. Terminologiya umumadabiy til leksikasining o‘ziga xos qatlamini tashkil
etadi. Terminlar odatdagi so‘zlardan, boshqa tillardan olingan so‘zlardan yaratiladi yoki har
bir tilning o‘zida azaldan mavjud bo‘lgan morfemalardan yasaladi. Qisqacha aytganda,
terminologiya ona tilidagi mavjud materiallardan yoki tayyor holdagi terminlarni boshqa tillardan
qabul qilish orqali, ya’ni ham “ichki”, ham *“tashqi” imkoniyatlar hisobiga boyiydi. Quyida mana
shu har ikkala asosiy manbaga to‘xtalib o‘tamiz.

Kalit so’zlar: Ilmiy terminlar, pedagogik terminlar, tarjima, termin, umumiy termin, leksika,
lug’at, maxsus termin, mualliflik terminlari.

Ingliz tilidan o‘zlashgan so‘zlar. Ma’lumki, ingliz tili hozirgi davrda butun jahon tili sifatida
tan olinib, undan juda ko‘p tillarga yangi so‘zlar kirib kelmoqda.

Bundan o‘zbek tili ham mustasno emas. Ingliz tilining o‘zbek tiliga ta’sirini asosan biz
ijtimoiy hayotda, fanda kuzatishimiz mumkin: pedagogika, intellektual, interaktiv, byudjet,
pedagogik texnologiyalar kabi. Biz yuqorida asosan o‘zbek tilining ichki imkoniyatlari va
chet tilidan o‘zlashgan so‘zlar hisobiga yaratilgan terminlarni ko‘rib o‘tdik.

Ammo tilimizda (shuningdek, ingliz tilida ham) shunday terminlar borki, ular
xalqgaroterminlar(yoki baynalmilal so’zlar) nomi bilan ataladi. Bu terminlar antik davrga oid
bo‘lgan grek va lotin so‘zlari ilmiy-texnikaviy termin sifatida keng qo‘llanilayotganligi hammaga
ma’lum. Bu holning bir necha muhim sababi bor:

1. Antik davrda ko‘pgina ilmiy terminlar yaratilgan edi. Bu terminlardan hozir foydalanish
qulay. Masalan, qadimgi Yunonistonda yaratilgan omonim (homonym), sinonim (synonym),
metonomiya (methonomy) kabi tayyor terminlar turganida uni o‘zbek tilidagi shakldosh so‘zlar,
istiora , qayta ko‘chirmoq kabi termin va iboralardan foydalanish noqulay ekanligi aniq ko‘rinib
turibdi.

2. Antik davr so‘zlarning asosiy ma’nolari hozirgi paytda boshqa millat vagqillariga
ma’qul bo‘lmagani uchun, ularni ko‘chma ma’noda qo‘llay berish mumkin. Bu ko‘chma
ma’no asosiy ma’no sifatida anglashilib, ularning boshqa ma’nolari hisobga olinmaydi, balki
bir ma’noli deb tushunilaveradi. Masalan, lotincha funksiya so‘zi bajarish, vazifa ma’nolarini,
vergul so‘zi shoxcha, kichkina chiziq, belgi ma’nolarini anglatadi. Ammo tilshunoslikda bu
terminlar fagat vazifa hamda vergul ma’nosida qo‘llaniladi, ularning boshqa ma’nolari
mutlaqo anglashilmaydi.

3. Grek va lotin so‘zlarining grammatik shakllari hamda grammatik bilinib, anglashilib
turmaydi. Shuning uchun bunday so‘zlarni har bir milliy tilning grammatik qoidalari
asosida qo‘llash qulay.

4. Grek va lotin morfemalaridan (o‘zak va affikslaridan) ko‘p miqdorda sun’iy terminlar yasash
mumkin. Yuqorida aytilganicha, grammatik jihatdan neytrallik ana shunday imkoniyatlarni
beradi. Masalan, fonografiya, polietilen, aerodinamika kabi. Xalgaro terminlarning hammasi ham
antik tillar materiali negizida yaratilgan emas, albatta. Ularning birmunchasi rus tili orqali nemis,
fransuz, ingliz, italyan va boshqa tillardan kirgan.

Terminlar sonining ortib borishi asosan chet tilidan so‘z gabul qilish va tilning o‘z ichki
imkoniyatlari hisobiga sodir bo‘ladi. Terminlarning o°ziga xos xususiyatlari ham mavjud bo‘lib,
ular quyidagilardan iborat:

1.Terminlar emotsional ekspressivlik belgisiga ega emas;

2. Termin doim bir ma’noli bo‘ladi;

3. Terminga aylangan so‘z sinonimiya va antonimiya qatoridan chiqib ketadi;

4. Termin, odatda, fan, texnika va sanoat ishlab chiqarishiga oid bo‘ladi;
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5. Termin, odatda, ot bo‘ladi.

Terminlar qo‘llanilish darajasi va kelib chiqish xususiyatlariga ko‘ra quyidagi turlarga bo‘linadi:

Umumiy terminlar. Bu guruhdagi terminlar universal terminlar nomi bilan ham yuritiladi.
Bunda bir termin ko‘plab tillarida mavjud bo‘lib, biror narsa buyum, tushuncha yoki hodisani
nomlash uchun ishlatiladi: ingl., frans. coordination, subordination, nem. Koordination,
Nebenordnung, Beordnung Subordination, Unterordnung, ital. subordinazione, coordinazione
kabi.

Maxsus terminlarga bir yoki bir necha tillarga, hattoki bir necha tillar guruhida
kuzatiladigan grammatik hodisalarni ifodalovchi terminlar kiritiladi.

Masalan, progressiv termini ingliz tili grammatikasidagi davomli zamonlarni nomlash
uchun xizmat qiladi.

Mualliflik terminlari esa ma’lum ijodkor yoki tadqiqotchi olimlar tomonidan yaratiladi va ular
vaqt o‘tishi bilan universal yoki maxsus terminlar ichiga singib ketadi. Mana shunday terminlarga
Blumfild tomonidan yaratilgan tagmema terminini misol tariqasida keltirishimiz mumkin.

O‘tgan asrning ikkinchi o‘n yilligidan boshlab to hozirgi kunimizga qadar o‘zbek tilimiz chet
tillaridan kirib kelgan o‘zlashmalar va o‘z imkoniyatlari asosida yasalgan juda ko‘plab so‘zlar
asosida jadal boyib bordi va mana shu jarayon hozir ham qizg‘in davom etib kelmoqda.

O‘zbek tili terminologiyasidagi asosiy kamchiliklar nimalardan iborat, degan savolning
tug‘ilishi tabily. Quyida mana shu savolga javob berishga urinamiz. Ma’lumki, sinonimiya
har bir tilning ko‘rki va husni. U nutqimizning nafisligini va xilma-xilligini ta’minlaydi.
Biroq har tilning shunday o‘ziga xos bir qatlami mavjudki, unda ayni mana shu holat inkor
etiladi. Bu tilning terminologik sistemasidir. Shuning uchun ham terminologiyaga bag‘ishlangan
ilmiy ishlarda terminologiyadagi sinonimiya eng birinchi va eng qusurli hodisa ekanligi alohida
uqtiriladi. O‘zbek tilining ilmiy-texnik terminologiyasiga shu nuqtayi nazardan qaralar ekan, har
gadamda sinonimiyaga yo‘l qo‘yilayotganligining guvohi bo‘lish mumkin. Pirovardida, muayyan
bir tushunchaning ikki va undan ortiq til birligi orqali ifodalanishi o‘qish-o‘qitish ishlarini
qiyinlashtirmoqda, terminlar sistemasining ixcham va tejamdor bo‘lishiga putur etkazmoqda.
So‘zdan iborat terminlarning so‘zlar yoki birikmalar bilan sinonimiyasi ham muammoli holatda.
Achinarlisi shundaki, bu xildagi sinonimiya ayni bir asar yoxud lug‘atning o‘zida ham
uchrab turadiki, bundan o‘sha uning muallifi u yoki bu tushunchani ifodalash uchun xohlagan
sinonimlardan foydalanaverishing mumkin, aniqrog‘i, hohlasang unisini, hohlasang bunisini
ishlataver, degan xulosa kelib chiqadi. Keyingi yillarda nashr etilgan terminologiya lug‘atlarda
ana shunday holga tez-tez duch kelinmoqda.
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IHAPEMUSAJIAP TIPAT'MAJIMHI'BUCTUK XYCYCUATIAPUHUHI JTUCKYPCIOA
BOKEJIAHUIIIHN

. Jdnmamona Mup3aeBa
YkutyBuu, GaproHa aBiaT yHUBEPCUTETH
Dilshoda.mirzayeval 990@gmail.com
+998913290092

AHotanus: Ymby Makosaaa mapemMusiap IparMaJuHTBUCTHK XyCYCHITIAPUHUHT JUCKypCa
BOKEJIAHUIIIN acociad OepuiraH.

KasuT cy3nap: nuckypc, nparMaJdiHTBUCTHKA, TUCOHHI OUPITHKIIAp, 00pa3IMINK, KOHHOTATHUB
MabHO

[Mapemusitap cemMaHTHKAacH/1a KOMMYHHKATUB MHTEHIMS Tasabjaapura Kypa Xocui Oynaauran
MparMaThuK ax0opoT HYTK JkapaéHuaa €KW JUCKypCla MyalssH KOMMYHHKATHB BasHATAA
BOKEJIAIAU Ba 1Ty WY OUJaH CY3J7I0BYM XOXJIaraH JIMHIBUCTHUK Ba DKCTPATHMHTBUCTHK, TAPUXHIMA-
MaJIaHUH, WKTUMOUN-UKTUCOANI axOopoTiapHu Hdojanamra Xxu3MaT Kuiaad. Ymap Hadakar
axbopomiapHu udoaanaiiiy, 6anku MyJI0KOT HIITHPOKYMIAPUHUHT MaKCcaj Ba MyHOca0aTIapuHu
noanoBuM BocuTa BazudacuHu Oaxxapau.

By xapaénna €3yBum €Ku CY3JI0BUM MParMaTUK MabHOHU, SBHU MyHOca0aT OMJITupyBYMHUHT
cyObekTUB OaxonoBuucH cudaruga HaMoEH OYiaau.

CyOBeKTHHHT MYJIOKOT 0OBEKTHHH Oaxosar OOpIIHK, oJamiap, Hapca Ba Xofucaaapra Hucoaran
WKOOUH, canbuii €k HeWTpanm MyHocabariapaa, OJaMHU JIMCOHUN WAPOK ATHUIIIATA MUJUIHH,
MaJIaHU{, ITHUK, WKTUMOUNM MaBKECH XYyCYCHUATIAPUHU HQPOMAIOBUM JIMCOHUI OupiIukiapia
¥3 akCMHM TOmaau. Yiap NapemMusuiap CeMaHTHKacuJaru MWUIHI-MaJaHui, KOHHOTATHB
KOMIIOHEHTIap 1e0 [opuTWiInd, TUI KOHIenTochepacura KHPYBUM TyIIyHUYanap cudaruaa
Yyprasuiaanu.

[Mapemusuiap cemanTHkacuaa udopamaHaauraH OparMatuk axOo0poTaa MparMaTHK Makcal
Ba MyHOca0aT, KOHHOTaTUB OOPa3IMINK, MIIIMI-MagaHuil y3ura xociaukiap OolIKa JTUCOHUMN
OupiMKIIapra Kaparanjaa Ky4winpok udoaananaiu.

MynokoT akTuaa KaOyn KWIMHTaH aXO00pOT pelUMUEeHTHHUHT TadhaKKypUaa TaxXJIuil KUJIUHTaH
napeMus XaKMKHii MabHOCHHU UAPOK KMJIMII skapa€Hu OolIaHa Iy Ba THHIVIOBYM/IA (KUTOOXOHIA)
axOopotra HucOaran BepOa mparMaTuk MyHocabaT 103 Oepaim.

By epna Oup xun mapemusra Oup THIAA CY3JIANTyBUMHUHT Oapyacua xaMm Oup XuiI MyHocabaT
O0ynaBepmaiian. byHunr cababnapu Kyiugaruiapaup:

1) ©Oapua cy310BUM(KUTOOXOH)JTAPHUHT aKJIMA PUBOXKIIAHHUII Japakacu OUp XUJI dMac;

2) Oapua cy3m0BYM(KUTOOXOH)JIAPHUHT THJIHU, XaTTO OHA TUJIMHH SrajIaraHiuK Japa)kacu
Oup XuI1 smac;

3) Oapua cy37M0BYM(KUTOOXOH )JIAPHUHT UKTUCOIMH KUXATAaH TAbMUHIIAHTAHINK Japa)kacu
Oup XuI1 amac;

4) Oapua cy3710BUH(KUTOOXOH )ITAPHUHT MAJAaHUATIIMIIMK Japa)kacu OUp XUIl HMac;

5) ©Oapua cy3710BUM(KMUTOOXOH)JIAPHUHT SIIALl XyAy[JIlapy Ba KYJUIalIuraH lieBajiapu Oup
XHJI HMAC;

6) Oapua cy3710BYM(KUTOOXOH )JIAPHUHT 1M Ba )KMHCU OMp XUIT IMac.

By Ba Oomka ¢aktopiap THHINIOBYM €KM YKYBYM TOMOHMJAH HYTK aKTHJA HIIJIaTHITaH
napeMusiia BOKeNaIrad aXOOpOTHUHT Ty PIIM MUKJIOP/1a Ba MAbHO/IA AaHTJIATUIIUILIUTA OO Keslay.

Macanan, Oup KyHH OMp omaM y30K JaBoM JTraH cadapmaH Kaiitaérran smu. JIycTtu yHIaH
“Iynnait kuand cadap kapuau nenr” nenu. lllynra cadapaan kaiitaérran onam caBos Oeprax
onmamra oup 3ym Kapab typau-aa: “Kaiicu Cadap, Tanuit onmaii typubman’-1e0 xaBob Oepau.

Kypunu6 TtypuOam-ku, caBonm Oepran ojgaM CyXxOargomMHH Oy MapeMHUSHUHT MabHOCWUHU
Oounaau ne0 VitnmaraH, amMmmo Typiau cabaOmapra kypa, y30€Kk TWIMHU SIXIIM OunMaiiauraH Oy
¥30ek ogaMu Oy mapeMUsTHUHT MabHOCHHHU TylTyHMarad. KOMMyHUKaTUB HUSAT amalira OLIMau,
YyHKH KOMMYHUKAHT CaBOJI OepraH OJaMHHUHT ranuja udona KWIMHTaH SKCIUTMIUT axOOpOTHH
TYUIYHMA/IH.

MabayMKy, napemMusiap TapKuOuIard mparMaTuk axOopoT MYIIOKOT jKapa€HWTa, JUCKypera
SMOLIMOHAIJIUK, IOKOpU Japakaia udoja Kydd, WHTEHCUBIMK OepaauraH Ba udopamaérran
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(UKpHU SCTETUK TabCUPNH, XaJIKYWI KWinb® udomanamiga, WIMHA MaTHIapAa ydpalauraHx
JIeTIepCOHANIN3AIMSIaH KOUTaH, )KOHJIM, Ty pirya M>KoOUi Ba canOuii acconuanusiiapjad caMapaiy
doitnananmn6, oOpa3nu udomananiia Myxum polib YiHHAWTH.

[Tapemusuiap Xank Of3aku Ba €3Ma KMKOAMHHUHT MaxCyJIOTH OYJITaHIUTU Y4YyH y XalK EKu
MUWJUTATHUHT MabHAaBUH Xa€TH Ky WHJUTMK TapUXUN TOKPUOACHHU Y3WJa CUHTIUPTraH Oyiamu.
VYnapna naBp CHHOBHAH YTMaraH, BakT YTHIIHM OWJIaH 3 M0J3apONUTrUHA WYKOTTaHJIapU CEKUH
acTa MyomaJiaJiaH YMKa/u Ba XaJK XOTHPACH Ba THJI TAPEMHUOJIOTUK (GOHIMIAH TYIHO KOJIa/IH.

VY30exk MWUIHI-MaJaHuil XyCyCHSTIapuHU HQOAaIoBUM KYymiaad mapemMusiap OKOPUAArH
tanabnapra xaBoO OepraHiInrd ydyH mapeMHUOJIOTUK (OHJIAa CakiIaHuO KOJraHiIap Ba X03Upa
XaM OF3aKHy Ba €3Ma HyTKJa Ky MIUIaTWiIKO KenMokaa. Macanan: .

1). Byiidoknune ky3u bunan xomun onma, Oamionnune cysu ouran mon oxma. (YXM 23 0)

2). Bypu kapuca umea kynzy oyaaou. (YXM 23 6)

3). Bypeym kapuca cuuxon osnap. (YXM 22 6)

4). HAxwu gunaman 0e6 6axwu Kunuo ytima. (YXM 76 6)

5). Tupuk 6y1ub conoa tyx, yaux 6yauo 2ypoa uyx. (YXM 64 6)

Mucon yuyyH KeHHHTH JTaBPHUHT SHT Malxyp agubmapunan Oupu O6ynran moup D.Boxuaos
acapjapuja MIUIaTWITaH NapeMUSJIAPHUHT JIMHIBOKYJIBTYPOJIOTHK JKMXATJapuHU KYypuO
YUKANINK.

D.Boxuno Hadakar mewspriapuaa, 6anku “ONTHH 1eBOp” KOMEIUACH 1A XaM KaXpaMOHJIApHUHT
WYKHU TyHECHHU OUHMIIIIA, yapra XxapakTepucTruKa Oepuilga napeMusiaapaan xoaui Goiaananras.
AcapnuHr 6011 Kaxpamonnapu 6ynmuin Mymun, A6aycanom, Canamanuk 3aprap, KunmnaOGexkHuHT
HYTKHU/1a KaTop apeMusjiap KyJJIaHUITaH.

Mucosnap:

Kwmubek: bowum xan, KyHenum HO3UK OeeaH Tall aciy Iy KWW TYFPUCHIIA aWTHIITaH.
(D.Boxumnos 47-6er)

By mapemus ¥3u xyHyk 6yica xam, YUpOHIN HapcalapHu EKTHPAI MAbHOCHUHH OepraH.

Mymun: Cuuxon cuemac unuea, 2aneup doenap oymuea. 3, KypmaHrra kapadb o€k y3aT-1a,
xymrap. Kupk inmmk KuéMaTiau KyrHuM 0Yino Xainu Xam ceHu ounmaras s3kanMma. (3.Boxunos
128- Ger)

My¥ymun: Men axup Cauamanuk 3aprap sMacMaH-Ku, OyHaKa Hapcajapra KydyuM erca. bexyoa
3YPAUK YMYPMKAHU cunoupaou, nerad ramn 6op. (2.Boxumos, 81- 6er)

Ymby mapeMuss Ma3Kyp KOHTEKCTJa Ky4dd €TMaWJIuraH HWIIra Y3WHH 3Ypiad ypHUHTHPHII
MabHOCHHU Oepras.

1. Abnaycanom: Menra xypo3 OyiacuH TyxyMm KuicuH. Onanuranuaas ranup. (3.Boxunos,
36-6eT)

By mapemusi QoigaHn HHMXO0ATHA SXIIHM KypaauraH, (oiga neca XapoM-XapHIIHH, SXIIH-
€MOHHH (apK KWIMail Ul Kypaauras, “goiigacu terca-0ac” neiaurad, Y3MHU TOMIAH Tallljamra
Taiiép romruy, 0agHadc ogamapra HucOaTaH KUHOSIN Tap3/a UIIaTUIalu.

2. Abnycanom: XaiWru mapmiapra KyHCAHTH3 KYHIWHTU3, OyJIMaca, Cu3 KU3 CyparaHuHIu3
WYK, MEH CU3ra XYII ICTaHUM UYK. Enusﬂux Koson ényenuk. I'an Tamom, BaccasnioMm. (O.Boxumos,
69- 6et) .

3. Aogycanom: Uyk, xap Oup uHCOHTA Oup yit, Oup ryp neran mamoiukiap. (3.Boxunos,
57-6er)

[Howup Oy ypunaa “oup Kywea xam 0oH Kepak, xam cyg”’ MapeMHUsICHHUHT BapHAHTHHU KYJUIaraH.

Mucosnnap TaxJIiiInaaH KYpuHUO TypuOau-Ku, moup O.BoXum10B KaxpaMOHIAPUHUHT HYTKUHU
napemusiiap EpaMmuia KOoHIH, EPKUH, TabcupyuaH udoaa Kuiran. byHaaH sca HyTK HyHanTHpUiIral
oJlaM, STbHH aJIPECaHT, OMp TOMOHAAH, YeKCU3 0auuii 3aBK OJlal, UKKWHYH TOMOH/IaH, IIOUPHUHT
0anuuil UICTeBOANTa CY3 KYJUIall MaX0paTura KOWUI Kola Iu.

MabiiymMKH, Xo3uprada TUIIIYHOCIUKIA MAPEMUSUIADHUHT THJI Ba HYTKAArd YpHHM XakKujaa
KaTbuii Oup Gukpra kenuHranu uyk. Ly cababmu napeMusuiapHu JISKCHK OMPITAKIIAP CTUITHCTUKACH
OunaH OOFJIMK UIUIapAa (ppa3eo’qOrusTHUHT 00beKTH cudarnia, CAHTaKTUK CTUIMCTHKAa COa
€KkM KyIIMa ran CTWIMCTHKA OWJIaH anokaaop uiuiapaa 0aéH KUIMHTAaH Te3UC Ba XyKMJIapHU
Ha3apHil )KUXaTAaH acoCiall Y4yH XU3MaT KUITaH.

banuuit agabuétna ndonanuirk Ba TabCUPUAHIMKHYU OLIUPUII MaKCaauaa MapeMusiiapaaH
KEHT Ba YpUHIM (oiananumaim.

X03Upru 3aMoH Y30eK aja0METH HHr SXIIM BAKWJUIAPHHUHT OaauUi VOKOAWHU YPraHUII
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ACHOCH/Ia YJapHUHT Xe4 OMPUHU XaJIK OF3aKU MXKOJIM HaMyHaJIapUIaH, )KyMIaJaH mapeMusiapaan
a)kpaJjraH XoJiJ1a TaAKUK KUiauo Oyamaiau.

[Mapemusitapnan wxonuit Tap3na ypuriau Qoiinananum 6anuuil acap FOSCHHU YyKypPpOK aKc
srrupuiira épaam Oepanu. lIyHuHr ydyH napeMusiapHH, YIapHUHT Oaauuil acapjiaru YpHUHU
ypranumi, uiMui, Oaguuid XxamJa JIMHTBOKYJIBTYPOJIOTHK XUXATJaH TaJKUK KUIMII Oopacuiaa
o110 6opriIaéTrad TaAKUKOTIAp KYJIaMUHM SHa/1a KeHraUTUPUIL Tanad STHIAAH.

Anubnap mapemusiiap €pAaaMuia acapiapra JUHTBOKYJIBTYPOJIOTHK OYEKiIap oiaul Kupaju.
[Mapemusinap oOpasnu udonanap cudaruaa y3 MOTUB Ba MOTHUBALIMOH OeIruiapura sra oyuaim.
Bynapaunr Gapuacu mapeMUsUIapHUHT Oaquuii acapla XajlK pyXH Ba MaJaHUSATHHU Hoaiall
BOcUTacH cudaruia KaHJYaJIWK KarTa Bazuda OUIAUPUILINHA KYpcaTaau.

DoiigaJaHWITaH agaduéTap pyixaru:
1. l'ymGonear B. U36pannbie Tpyas! o s3biko3HaHuio. — M.: [Iporpecc, 1984. —400 c.
2. Macnosa B.A. Jluarsokynsryponorus. — M.: ACADEMIA, 2001. —183 c.

3. Konecona /I.B. UnTennus kak 6a30Basi Kareropusi TEKCTOBOM AesTeTLHOCTH. MUp PyCCKOTO
cioBa, MUPC 2009. Ne 2 M., 28-31 ¢
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BEHBUDIY PUBLISISTIK ASARLARINING LISONIY JIHATDAN TADQIQ
QILINISHI

Masharipov Mansurbek Masharipovich

“Xorazm ilm ziyo” NTM ona tili va adabiyot o‘qituvchisi
Telefon:+998(94)233-22-44

masharipov002@gmail.com

Bozorboyev Dilshod Shavkat o‘g‘li

UrDU Filologiya fakulteti 195-guruh talabasi
Telefon:+998(93)758-45-49

Annotatsiya: Behbudiy ijodida publisistik asarlarining tutgan o‘rni.
Kalit so‘zlar: publisistik maqolalar, “Risolai jug‘rofiyai Rusiy”, ,,Ikki emas, to‘rt til lozim®,
“Tarjumon”, ,,Til masalasi‘.

Behbudiy mana shu Turkiston jadidchilik harakatining asoschisi, boshlab beruvchisi ham
edi. U 1875-yilning 19-yanvarida Samarqand yaqinidagi Baxshitepa qishlog‘ida, ruhoniy
oilasida dunyoga kelgan. Otasi Behbudxo‘ja Solihxo‘ja o‘g‘li turkistonlik, Ahmad Yassaviyning
avlodlaridan, ona tomonidan bobosi Niyozxo‘ja urganchlik bo‘lib, amir Shohmurod zamonida
(1785 — 1800) Samarqgandga kelib qolgan. 1894-yilda otasi, imom-xatiblik bilan shug‘ullanib
kelgan Behbudxo‘ja vafot etadi. Yosh Mahmudxo‘ja tog‘asi qozi Muhammad Siddiq tarbiyasi
va qaramog‘ida o‘sib voyaga yetadi. Arab sarf-u nahvini kichik tog‘asi Mulla Odildan o‘rganadi.
18 yoshida qozixonada mirzolik qgila boshlaydi'. O‘z ustida qunt bilan ishlab, shariatning yuksak
maqomlari — qozi, mufti darajasigacha ko‘tariladi. Yosh Mahmudxo‘ja dunyoqarashining shakl-
lanishida Rusiya jadidchilik harakatining asoschisi Ismoilbek Gasprinskiyning xizmati katta
bo‘lgan. U 1892-yilda Turkistondagi maktablarni isloh kilish, “Usuli savtiya’ni joriy etish taklifi
bilan general gubernator N. O. Rozenbaxga murojaat etadi. Javob olmagach, 1893-yilda o‘zi
Toshkentga keladi. Samarqand, Buxoroda bo‘ladi, mahalliy xalq bilan gaplashib, dastlabki yangi
usul maktablarni ochishga muvaftaq bo‘ldi. Behbudiy o‘z xotiralarida ustozi bilan uchrashuvlarini
ixlos va muhabbat bilan tilga oladi. 1899 — 1900-yillarda Behbudiy haj safariga boradi. Dunyo
ko‘rish izsiz ketmaydi. Safar yangi maktab haqidagi qarashlarini mustahkamlaydi. Uning
tashabbus va g‘ayrati bilan 1903-yilda Samarqand atrofidagi Halvoyi (S. Siddiqiy), Rajabamin
(A. Shakuriy) gishloglarida yangi maktablar tashkil topdi. Adib bu maktablar uchun darsliklar
tuzishga kirishadi. Ketma-ket “Risolai asbobi savod” (1904), “Risolai jug‘rofiyai umroniy”
(1905), “Risolai jug‘rofiyai Rusiy” (1905), “Kitobat ul-atfol” (1908), “Amaliyoti islom” (1908),
“Tarixi islom” (1909) kabi kitoblari dunyoga keldi. Behbudiy 1914-yilda ,, Samarqand *“ gazetasini
chiqaradi. Gaze-ta o‘zbek va tojik tillarida, haftada ikki marta chop qilinar edi. 45-soni chiqqach,
moddiy tanqislik tufayli nashr toxtatilishiga to‘g‘ri keldi. Shu yil, 20-avgustdan u ,, Oyna “ jurnali
nashr qildira boshladi. Haftalik, suratli bu jurnal asosan o‘zbekcha bo‘lib, she’r, maqola (forscha),
e’lonlar (ruscha) ham berib borilar edi.

,,Oyna ““ jurnalida millat va uning hag-huquqiga, tarixiga, til va adabiyot masalalariga, dunyo
ahvoliga doir qgiziqarli maqolalar, bahslar yoritib borilgan. Behbudiy millatning taraqqiyoti uchun
bir necha til bilishni shart deb hisoblagan. Jurnalning birinchi sonidayoq ,, Ikki emas, to ‘rt til lozim *
degan magqola bilan chiqib, o‘zbek, tojik, arab, rus va hatto biror uzoq xorijiy (masalan, fransuz)
tilni bilish shart deb hisobladi. Ayni paytda tilning muhofazasi (,,Har millat o‘z tili ila faxr etar*
— 1914), o‘zaro munosabatlari (,,Til masalasi® — 1915) haqida muhim va zarur maqolalar chop
etdi. Adabiy tanqidga katta e’tibor berdi. Uning xususiyatlarini belgilashga urindi. Boshqa adabiy
janrlar bilan teng huquqligi masalasini ko‘tardi (,,Tanqid saralamoqdir* — 1914). Millat sha’nini
oyoqosti qiluvchi fikrqarashlarga zarba berib, o‘sha davrda Turkiston xalgini o‘z nomi bilan
atamoq lozimligini talab qilib chiqdi (,,Sart so‘zi majhuldur* — 1915).

Behbudiy matbuotimiz tarixida maqolanavis sifatida alohida ajralit turadigan ijodkor ham
edi. Uning hozircha aniglangan maqolalarining soni 300 dan ortiq tashkil giladi. Ular xilma-xil
mavzuda bo‘lib, dastlabki maqolalaridayoq kommunistik maftkurani keskin rad etgan, ,, xayoliy “,

' “Ma’naviyat yulduzlari” “Abdulla Qodiriy nomidagi xalq merosi” nashriyoti. Tosh.1999.
2 Qosimov S. ”Behbudiy va jadidchilik”. ,,0‘zbekiston adabiyoti va san’ati®, 1990-yil, 19, 26-mart.
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,bu toifaga qo‘shulmoq biz, musulmonlar uchun nihoyatda zararlik* deb yozgan edi. O‘zlikni
anglashni muhim biladi. ”Qabila ismini va yetti otasining otini bilmaydurgonlarni ,,manqurt*
derlar”, deb yozadi. 1917-yilning oxiri 1918-yilning boshlarida jadidlar qurgan dastlabki
demokratik davlatchilik namunasi Turkiston muxtoriyatining taqdiri hal gilinayotgan bir paytda
o‘lka xalglarini birlikka chaqiradi.

Behbudiy o‘zbek va fors-tojik tillarida o‘nlab asarlar, ikki yuzdan ortiq maqolalar yaratgan.
Jumladan, “Muntaxabi jug‘rofiyai umumiy” (“Qisqacha umumiy jug‘rofiya”, 1903), “Kitob-ul-
atfol” (“Bolalar uchun kitob”, 1904), “Muxtasari tarixi islom” (“Islomning qisqacha tarixi”, 1904),
“Amaliyoti islom” (1905), “Russiyaning qisqacha jug‘rofiyasi” (1908) kabi darsliklar va kitoblar
yozgan. Uning 1901-yildan boshlab “Turkiston viloyati gazeti”, “Taraqqiy”, “Xurshid”, “Shuhrat”,
“Tujjor”, “Osiyo”, “Hurriyat”, “Turon”, “Sadoyi Turkiston”, “Ulug‘ Turkiston”, “Najot”,
“Mehnatkashlar tovushi”, “Tirik so‘z”, “Tarjumon”, “Sho‘ro”, “Vaqt”, “Toza hayot”, “Samarqgand”,
“Oyina” kabi gazeta va jurnallarda bosilgan maqolalari esa jamiyatning taraqqiyparvar gatlami va
ayniqsa, yoshlarning digqat-e’tiborini qozonib ulgurgan edi.

Bugun Behbudiy kabilar muqaddas tutgan yurt ozod va mustaqil bo‘ldi. Ular jon fido etgan
istiglol avlodlariga nasib etdi. Millat va Vatan mustaqilligi yo‘lida fido bo‘lganlar esa shu millat
va Vatan umri qadar boqiydirlar.

Foydalanilgan adabiyotlar ro‘yxati

1. Qosimov S. ”Behbudiy va jadidchilik”. ,,O‘zbekiston adabiyoti va san’ati®, 1990-yil 19-,
26-yanvar.

2. Aliev A. Mahmudxo‘ja Behbudiy. T.: 1994.

3. Sh.Rizayev ,,Padarkush® yohud Samarqand tarixidan lavhalar”. ”Vatan” gazetasi, 39-son.
1994.
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IMAPEMUSIJIAPIA MUJIJINI, MAJTAHUM BA JIMCOHUM JYHEKAPAIIIHUA AKC
STTUPAJINIIN

. Jdnmmona Mup3aeBa
YxutyBuu, @aproHa JaBiaT yHUBEPCUTETH
Dilshoda.mirzayeval 990@gmail.com
+998913290092

AHotaumsi: YmOy Makojaja MapeMusiiap, YJIapHUHT MWUIAKA, MaJaHuid Ba JIMCOHUHN
TyHEKApAIIHU aKC dTTUPHUIITN TYPJIM MUCOJUIap OWIaH acociaad Oepuiras.

Kanur cy3nap: maganuii nyHékapaiil, TUCOHUN TyHEKapalll, OOPIUKHUHT TUCOHUN TacBUPH,
peai onam.

Xap Oup mapemusi yHU ApaTraH XaJKHUHI Kailcuaup OMp TOMOHMJA Ky3aTWJIaJuraH alpum
XyCYCUSTIIapHH aKC ATTUPAIU. Yap/a XaJIKHUHT, MUJUIATHUHT TAlIKK 0JlaM XaKuJaru 1yHéKaparu
y4 LIAKJ1J1a TaCBUPJIAIl MyMKUHIIATH AUTHJIAIH.

*  peai ogam

*  MaJaHui (KOHLENTYaJ,TylIyH4YaBU) TyHEKapall

*  JIMCOHUH QyHEKapall

Pean onam neranaa nHCOHTa OOFIUK OYIMaran xXoJija MaBxyz Oyiaran oObeKTUB XaKUKaT, YHH
Ypabd Typran Myxut (OOpIJIMK) TYITyHHUIIAIH.

Mapanuii (KoHIIeNTyaJl, TyIyHYaBH) TyHEKApall XxaM *KaMOaBHid, XaM IIaxcuil Taxpudanap
acoCHJla MHCOH OJIJaMHH TYIIyHHIIHX )KapaéHUAAa YHUHT OHIMA IIAaKJ/UIaHTaH TyIlyH4Yajgap OpKaJiu
naiiyio 6ynanuran peai oJaMHUHT U(OIACH TYLIYHUIIAIH.

Mapnanuil gyHékapain xap Xuil xajakaa Typauda Oynaau. By Oup xarop omusuiapra OOFIHMK
Oymanu, sxymjanaH reorpauk, HKIMMUM, TaOUMH IIAapouTiap, Tapux, WKTUMOHMMH-CUECUN
[IapouTiap, AWH, aHbaHa, XaéT Tap3u Ba Oomkaiap.

Mapnanuii Ba TMCOHMM TyHEKapalra ou1 Ha3apysuIapHU THIIIIHHOC OJIUMJIAP Y3JIAPUHUHT KaTop
acapiapu/a, Iy )KyMJIaJaH MHIIN3 TWIMHUHT J1yFaT TapkuOura OaruiIaHraH KaTop JuccepTanus,
MOHOTrpadus Ba MakoJulap/a JIEKCUKaHU TaJKUK KUJIMII Macajajapura OarvllUIaHTaH UIIIapAaa
acociab Gepraniap.

Onmummap y3mapu yrTkaszran TtaxpubOanmapuaa “Oxford Advanced Learner's Dictionary”
JqyFatuiaH Oup KaTop JIGKCUK OWPIUKIApHH TepuO ONTaHiap Ba yinapra Typid MaJaHHST
BaKWJIapuaaH Tabpu@ Oepuminu cyparanmap. CHHOB mapTura Kypa TaxpuoOa yTKazyBuHIap
Taxpuba YTKa3WJIMUII IIaxciapra XoJHC, Y3 MaJaHUSTH, TYypMUII Tap3u, AyHEKapaliu
KpUTEpHsIapura acocaH 3pKuH kaBooO Oepui, Tabpud Oepuit cypanran. Tanmanran Tabpudiap
aHMK, KeTMa-KeTIMKIa >KOWiIamTHpwirad. TaHnaHran cysnap MH(OOPMaHTIAPHUHI KyHIAJIUK
xaémiapuaa yupad Typaauras cyznap o6ynrad. Tabpudnap Kyiunaru makuiapaa Oyaras:

- Container made of flexible material (paper, cloth, leather) with an opening at the top, used
for carrying things from place to place.

- Part of the house or other buildings enclosed by walls; partitions, floor and ceiling.

- Opening in a wall or root of a building, the side of ship, car etc. to let in the light and air.

by xabu Ttappudnap nHadakar byrok bpuranusnmuknapra, O6ankm ymymaH EBpomaimk Ba
Ocuénuknapra XxaMm sIXIIM TaHUII OYJIraH TylryH4aizap 0op 3au.

Wndopmantnapra Oy Ttappuduapra >xaBoO Tomui, andarra Xed KaHaal KUHUHUMIMK
Tyfaupmarad. Tabuwmiiku, bag, room, window cy3nmapuaa akc OTraH TyIIyHYauap Xam
MHIJIM3IAPHUHT XaM, pyC Ba Y30€KIapHUHT “TyIIyHYaBUN QyHEKapammra” KUpasu.

Jluconnii nyHEKapam XaKuKaTHU MaJaHWWd JyHEKapall OpKaJIM akC 3TTUpaau. Tui y3ura
OyHcyHIupaauM Ba YHJA CY3J0BYMJIApra OJIAMHU TYIIYHHUII >KapaHUHM TallKWIIAIITHPAIH.
by nynékapam mananuil ayHEékapam OuiaH yamOapuac OOFJIMK Ba y OMiaH y3wiaMmac y3apo
MyHocabatna 6ynaau.

Mananuii (KOHLENTyasl,TyIIyHUYaBUH Ba JMCOHHUI) QyHEKapall macajacH Xyna Mypakkad
Ba KYyI KUPpaTUAUP.YHUHT MOXMSATH THJ XaMmaa MagaHUSAT Oopacupard edu® OyiMaiaurax
Myammodnapra erakinaiian. Llyanait kunub nadakar MmyoMana Ba GuKpiIapHU Uoaaiail BOCUTACH
O0yau0 Xu3Mmar Kuiaau, Oallku yHJa ojaMjapra TEerMIUIM KaIpusTiap ujaeauiap Ba Hypukiap,
OJIlaMJIAPHUHT OJIaM XaKWJAaru Ba Y3JapuHHUHT Oy nmyHEAaru Xa€Tu TYFpucuiaru yiu-xaémmapu y3
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AKCUHM TONA/IM Ba MIAKJUIaHAAW. TUIIHUHT MaJaHUSTHU CaKJIail OJMILIY Ba YHU aBJIOAIaH aBJIOATra
€TKa3MII “‘MaJaHUAT MaxCysn~ OYJIraH THJIHUHT FOAT MyXUM MaxCyauaup.

A¥iHaH OIYHUHT YYyH THWJI IIAXCHU, MWK XapaKTEpPHU 3THUK YMYMUNUIMKHU XaJIK, MUJIJIaTHU
LIaKUTAHTUPUILIIA HIYHYAJIMK MyXUM axaMusT kacO eraau. by 3THUK kareropusiiapy opacuia SHT
KYTI KYJUTaHWJIaIUTaH TEPMHUH OO “Muiiar” ataMacy Xu3MaT KUJIaId.

BopnukHUHT TUCOHUIN TacBUPHU Ty3UIMacH 0a€HM HMKKHU JapakaHd Ha3zapa TyTaJu: OJTaMHUHT
JMCOHMN MaH3apacu KOMIIOHEHTJIapu cudarugaru Tl Oenruiapu €KM KOHLENTIap YHUBEpcal
Ma3MYHUHUHT aHUKJIAHUIIN; MAJUTMH TUJTHUHT MyalsiH XaJKHUHT OJIAaMHHU OMJIHII TaXXKPUOACUHH
MyCTaxKamJjaml ycyau cudatugarda COHHUHT Y3 KUCMOHHMN XaéT Taxpubacu Ba MabHABUU
(aonuATH HATHKACH/IA IAKIUIAHTaH TyHEKapallnHy TYITYHAIUTaH OYIIcaK, INCOHUHN TyHEKapall
MaJlaHUSTra TYIUK OYHACYHManIu.

Arap nyH€ra TamKd OJAMHUHT TyJaiurada kKampad onraH aciuii ku€dacu cudaruma
Kapanaauras 0ynca, Oy JyHEHU TYna TYKUC TYLIYHUIIHUHT TYIUK OYyna onaau. MHCOH MabHaBUI
(baonMATHHUHT Maxcynu Oynumm OyHpmail TacaBByp Yymia ayHENA sUAiWraH KUIIMJIAPHUHT
OYHEHN MOXMSATaH TYILIyHa OJMIJIAPUHU aKC ITTUPYBYM TacaBBYpUIAUpP. AMMO HHCOHHHUHT
MabHAaBUH Ba )KMUCMOHUHU (haonusTi OMp-OuMpHIaH aKpaaMmacaup Ba arap MaJaHWi KOHLENTYyall
nyHEKapam Xakuja cy3 Oopamguran Oyica, ylapHUHT Oup-OMpuIaH aXpaTWIWIIN Makcajra
MyBO(UK OYiImaiu.

JleMak, MaiaHuil Ba TMCOHUHN ayHEKapaI y3apo yambapuac OOFIIMK, TYXTOBCH3 ¥3apO TabCUP
octuna 6ynub, pean ayHEKapaiira, TYFPUPOFM WHCOHHM KypIiuad TypraH pean onamra 6opud
TaKaJIaIau.

JIuconnii nynékapam Oy THJI OpKaju TyHEHU Y3MUra XOC TYUIYHHIL, aTpod) MyXUT XaKuJard
MabJIyMOTHHU My»KaccaMJIalITUpPraH TUJI BOCUTAJAPUHUHT WKTUMOMM MOXUSATIH Ty3UMUAUDP.

Konuenryan Ba nuconuil fynékapaui Typriapu Oup-oupu OunaH Xyaau OyTYHIHUK - KUCM OMJ1aH
OOFIMK OYNTaHACK MyTaHOCUITHKIUD.

Jluconuit nyHékapam ManaHui (KOHLENTyasd) AyHEKApAaIIHUHT OUp KUCMUIUDP. AMMO
JUCOHUN IyHEKapall MaJaHui MyHEKapaiira HucOaraH ‘“‘KamOaralpoKAWp”, HETaKu MaJaHuil
TYHEKAPALTHUHT [IaKUIAaHWIINAA JIMCOHUIHAAH TallKapu Oomika Tadakkyp (GaoiusTH Typiapu
XaM MIUTUPOK ITAAU.

Bup OyTyHIHMK Ba KHCM MyHOca0aTiiapu Xakuaa ram OopraHaa THJI MaJaHUATHUHT OUp KUCMH
ned smac, Oanmku yaap ypracuaard y3apo KUPHIIHII, Y3apo OOFIHMKINK Ba ¥3ap0 TabCHP XaKHaIa
TalUPHII TYFPUPOK OYaam.

dojiiganaHwiIran axaduéraap pymxaru:

1. Ky6psixoBa E.C. SI3bik u 3Hanue: Ha myTu momyueHus» 3HaHMN O s3bIke:HacTu peun c
KOTHUTHUBHOW TOYKH 3peHwst. Poitb si3p1ka B o3Hanuu mupa // Poc. akaza. Hayk, IH-T SI3bIKO3HAHMSL.
— M : SI3bIKH caBsSHCKOW KynbTyphl, 2004, —560c.

2. IMoteb6ns, A.A. TlomHoe coOpanue TpyaoB: Meicib u s3bIK. — M: Jlabupunt, 1999. — 300 c.

3. bonneipes H.H. ®ynknronaneHas kareropu3aius annmiickoro riarona.CI16. — Tam0OoB:
W3n-so PI'TTY um. A.U. T'epuena u TI'Y um. I'P. JlepxaBuna, 1995. — C.139 .
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XOPWUKUM TUJTHA YPTAHUIIJA IIAPK BA FAPE AJLJIOMAJIAPUHUHT
KAPALIJIAPA

I'ynpyx MabpydoBa ®@ypkaToBHa
Camapkanj aBiaT 4yeT TUIIAp
WHCTUTYTH MAaruCTpaHTU
+998945397373

AHHoTanus. Yily Makonaza Xoprkuid Tinapuu yprauuia [llapk Ba Fap6 amnomanapuHusr
Kapalulapy, TWI YKATUIIHWHT MHTEHCHUB YCYJIJIApU, XOPWKMM TUJUIAPHM YPraHUIIIA aXaMHAT
KacO TajuraH Jyrariaap Xakuja cy3 oopaau.

Kanur cy3nap: Amioma, THIL, JIyFarT, YKUIL, YPraHULI, MAJUIAT, MaKCcasl.

Fap6 nmaBnatnapujga Xoprkuil TWIIapHUM VYKUTHILA Y4 acOCUM TabJIMM Haszapusapu
axpaTwiaau. Ynap: aHbaHaBUM NMpeIMETIAIITUPUITaH yCyil; THI LIApOUTHUra YyKyp Ba HHTEHCUB
KupuO OOpHII yCyNIn; YeT THIIUTa OYJTaH MaxCHil SMOIIMOHATI-XUCCHI MYHOCAa0aTHU TabMUHJIAII
yCynu. YnapHUHT xap Oupu wumga o31a0 T Ypratuin MeTOAMKalaph spaTtwiraH Oymuo,
yAQPHU WKOAWN Y3MAIITUPHUI, MUJUTUNA TabJIUM TH3UMUTA, XyCYCaH UHIVIN3 TUIH YKUTYBUMIApU
¢daonuaTuaa TaTOMK ATUII, Oapya MaBXy/a XOPWXKHMNA HazapusIapHU MUJUIMIIIMK acocuja Kairta
unuiad, Ma3MyHaH TaKOMIJUTAIITUPHIL, yJIapra HucOaTaH KuECHii-TaHKUINH MyHOCA0aTHH KOPHA
STHUII 1aBp TalaOuaup.

bputanusuiuk tunmmynoc Yunkuse (1972) rapkunpnaranunex, “Ipammarukacus o3 cY3HU
€TKa3UIll MyMKHH, Cy3 OMpPUKMaJlapUCU3 Xe4 Hapca €TKa3WIl MyMKHH sMac”. Xy[aad UTyHIau,
Kpamen (1989) Tabkuanaranuaex: “Karra myrar, andarTa, TUIIHU [TyXTa Srajijiall Y4yH 3apypaup.
XoprKuii TUITHYU YpranyBuwiap OyHU OWJIHINAIN; yaap TpaMMaThKara ouj KuToomap smac, 6amku
JyFaTiIapHU y3lapu OwiiaH Oupra o0 OpUIIaAN Ba MyHTa3aM PaBUIIIA JTyFaT dTUIIMOBUMIUTH
KaTTa MyaMMO JKaHJIWIMHM aWtagwiap’ WHIMU3 TWIMHU YpraHyBuMjap WHIVIM3 JIyFAaTUHUHT
KEHIJIUTH Ba YYKYpPJUTH XaKuJa KEHT OWIMMra 3ra Oyiaumuiapu kepak. MeapaHuHT cy3napura
kypa (1996), “Jlekcuk KOMIIETEHTCHSI KOMMYHHMKAaTHB KOMIIETEHTCUSHUHI acocuuaup”’. Jlyrar
Oyiinya OwiIMMIApHM IMyXTa Srajjiall, camapajlyd MYJIOKOT Y4yH 3apyp Laptaup. Makkaptu
(1990)” Tanaba rpaMMaTUKaHU KAHYAIHK SIXIIN YpraHMacHH, XOPHKAN T TOBYIITAPU KAaHYATHK
MyBaddakuaTIn Y3aamTupuiica XaM, KeHI' MabHOHU M(OAa dTaAUraH cy3iaapcu3, ypraHaérran
TWINJA TalulallyBuWiIap OMiIaH ajoka OMpOH OMp Ma3sMyHJIM Tap3/Aa amalra ommpuIMaiam”[2].
bupoun 6up napaxana, MHIIN3 TUWIMHY YpraHyBYMHUHT JIEKCUK KOOWJIMATH YHUHT UHIIU3 TWIMHU
OWIHII Japa’kacUHU OeNTUIanIu.

yHunrnek, cy3 OwiMMiaapyu MHIJIM3 THIMHU YPraHUIIHUHT OOILKA KUXaTiaapu OuiiaH xam
OoornuKkaup. MacanaH, TanabaJapHUHT JICKCUK OUIUMIIapH Ba YKUIITHU TYIIYHUIIUTApU OUp-Oupu
6unan yamOapuac O6ornuk. baymann, Kamexyu Ba Am (2003) “cy3 Omnumiapu Ba TYUIyHHII
Yypracunaru y3apo Oornukauk 6up xui smac”[1]. Jlyrar 6oinuru Oyiinda uyKyp Ba 4yKyp Omiinmra
sra Oynran Tanmabanap MaTHJIApHU HOMAbIyM Cy3iapAaH KeauO YMKaauraH KaMpOK TYIIyHHII
OunaH KaiTa WOUIaiIWIap Ba Xarro ymly HOMabiIyM CY3JapHHHT MabHOCHHHM KOHTEKCTIAH
axparu6 onmunuiapu MyMKUH. Cy3 OOWIUTHHN OUITUII YKUII KOOWJIMATUHHUHT a)XXpaiMac KUCMU
SKAHJIMTUHU aHUKJaau. bek Ba yHUHT XamkacOmapu (2002) cy3 OupukMagapiHu aHUKJIAITHUHT
6ockuuny TusuMuHHM sparauiap. Coxxean (2000) akageMuk JyFaT CY31apUHUHT KEHT pYyHXaTuHu
SIpaT/Iv, HATHKa1a y TapKUOMii KucM OYHinga SHT Ky unaruinaaurad 60 Ta aTaManu KUCKapTUPIH.
Map3ano Ba [Tuckepunr (2005) 1123 coxara 6ynunran 7923Ta cy3 OupuKMalapUHUHT pYHXaTHHH
ty3nunap. llyOxacus, myrat MaB3ycu OHp KaTop TypiIH KUXaTiap/aa KaTrTa 35THOopra ara Oyiaran
MaB3y. Jlyrarra siHruuya 3pTHOOp KapaTWIMIINra Kapamai, jkyJa O3TMHa TaJAKUKOTIap WHIVIN3
TWIMHU YpraHyBUMJIAp YUyH JIYFaT Japciiapura ajnoxuaa ybTu0op KaparMoK/a.

Jlyrar napciukiapy ajlakadyoH MyHO3apa MaB3ycH OYiIu0 KeiraH, aMMO YHHHT aXaMUSITH Ba
YHH amalira OLIUpHUII ycIyOu Wujiap JaBOMUAAa MyXoKaMma KUJIMHTaH Ba y3rapu6 kenraH. bab3u
Hazapusuiap MIYHU TabKUWATAAWIAPKU, KEHT YKUII JTyFaT OOMIMTHHHM OMIMPUIIHUHT JHT SXIIN
yCyau XucoOiaaHaau, OOIIKa HazapHsiap 3ca JyFaTHU TYFPUIAH-TYFPU YpraTHil siHajIa YpUHIH
JIeTaH FOSTHU WIrapu cypaauiap.

JlyraBuil OunmmIIap MHIJIM3 TUJIMHYU YPraHyBUMIAPHUHT YKUII PUBOMJIAHUIIN/IA XaJl KHITyBUU
posn YiiHaiau.
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JlyraTHu ypraHuil - TabIuM YCYIMJAH KaTbM Ha3ap, XOPWKUM TUIHU YPraHULIIHUHT MyXUM
*kuxary. Jlyrarra MyHaITUPWITaH MalIKIap XOPWKUM TUJ YPraHyBYWIAPHUHI YPraHUIIA Kepak
OynraH MyXuM >KuXaTuaup. MaTHiIapra Mypokaar KHJITaHza sSXIIM cTparerus - Oy napya Ouinan
OOFJIMK JIyFaTHU OJIMHJAH YpraHuil. XOpHWKUN THJI KYHUKMaJapUHU YpraHull rpaMMaTUKaHU
aHTVIAIIIaH Kypa cy3 OOMIUTHHYU TyO/IaH aHIIa MyXuMpokaup[3].

Hlynn anoxujga TabKHUIAIl KEPaKKH, JIEKCHMK OWPIMKIApHU YpraHuil 4YeT TUJUIApHU
YPraHUIIHUHT akpaamac KUCMUIUp. JIyFaTHU SXIIM OMIUIIN TanaballapHUHT XOPHXKUM TUIHH
PUBOXKIIAHTUPHII YUYH 3apyp MapTaup. JIekcuk OunumiapHu YpraHuin KOMMYHUKATHB EHIAIYB
acocuia XOPWXKHHM TWJIHM drajjialiga MyXuM axamustra sra. JlyraBuil Omnumiap MyJoOKOTAa
XOPUWKUHM THJIHK YpraHUIIHUHT OOIIKa >KUXaTiapua Xaja KWIyBUM poJl VilHaiiu Jeran xyjaocara
KEJUIINMU3 MyMKHH.

MabayMKH, HCTHKIION OepraH HebMaTJIap CUpacura XOpMKUi TWIJIApHH YPpraHulll, 4eT jiapra
YUKW Ba XOPWXKHUI IOpTJIapla ylia 3JHUHI OHA TUIWAA CY3JIAIIUII MMKOHMATH XaM KHpaaHu.
MycTakwiIMK Huutapura Kenuo pTUMH31a XOPHKUN THIUIApHU YPraHUIIra YbTHO0p Kydanu.
By casbii-xapakariap camapacu yiaapok, €IuiapuMu3 opacHia YeT IUTUKIap OuilaH MyJIOKOT Kuila
oJamuraniap Kyn. AMMO TaOWUITKU, XOPIKUI THIUTApHH YpraHui Oopacuaa 6ab3u MyaMmMmosap
Xam MYK 3Mac.

Y30eKkucToH1a TabJIMM COXAaCHJAard amalira OUIMPUJITaH HCJIOXOTIap JKapaéHUHMHI Y3UTra
X0c OYFuHU cudaTuaa 4eT TUUIApUra YpraTuil Macaiaci KyH Taptuoura Kynuinau. bynga Oup
TOMOHJIaH, Ou3ra KapJoul OyiraH Ba aHbaHAaBUN Tap3la OU3HUHI XyIyAMMHU3/a SI1a0 KeJlraH
XaJKJIApHUHT TWIJIApUHU YKUTUIIHMA CaKJIad KOJMIL, yJIapHH KydyalTHpHII Ba KEHraWTHUpPHIIL,
WKKUHYHJIAH dca KyJa KaTTa KU3MKUII YHFOTTaH XOprokui Twiuiapau, xycycan Fap6 Ba Illapk
XaJKJIapy TWUIAPUHU YKATUIIHU Ky9alTUPULT WYITUAaH OOpUiIIu.

bunob6apun, OyryHru kyHaa yKyBuu €nuiap, tajgadanap YTMUII aBIOJIApHUHT MUJUIMN THIT Ba
KaIpUATUHYU aHUK OWIMIUIApHU, YIApHUHT XaM Y3 aHbaHaJapH KaTopUra KMUPUTUILIAPU TaKO30
stunaan. Maskyp Ounumiap tanaba €uutap tadakkypuia Kyiunaru ¢ebia-aTBOp Ba Xapakrep
XyCYCUSTVIApUHUHT MIAKJUIAHUIIN YYyH XU3MaT KWJIaIu.

Xoprkuil TWUIApUHM YpraHumijga MWUIMH aHbaHanap, Kaapustiaap, Lllapk Ba Fapb
MyTa(aKKHUPIAPUHUHT Kapaluiapyu TU3UMU, THJI Ba yHJIAH (oiiJalaHUIITa OU KCIIOM MaIaHUsTH,
THJI aMaJMETH Ba TWI Ha3apuscH OWIaH y3BHW OOFIWK OYnraH Tamabiap axaMusTiId Oyiuo,
yJAapHUHT OapyaCHMHM Ha3apra OJIMIOI Ba MaBXyJd HMKOHUATIAPHUHT OapyaculiaH YHYMIIU
(ol amaHuIT TaKO30 dTUIIAIH.

doiitaaHWIrad agaduérnap:

1. AznzoBal'ynHo3a ["anmkanoBHa “Ounuii TabinMa YKATY BYMIIAPHUHT MHHOBALIMOH IIE1arOrMK
(GaoNMATHHU TAKWI STUIN (MHIIM3 THIW YKUTyBYMJapu ¢aoiustu muconuga) [lemaroruka
(annapu 6yitnua pancadpa noxropu (PhD) nuccepranums. Camapkana. 2019. b. 3-4.

2. Kamonos. XK. UeT T OKUTHUIIT METOAUKACH. ““YKUTYBUN HAIIPHUET — MarOaa MKOIUN YHH.
TomkenT - 2012. 3. .

3. MaxmynoBa M., AzuzoBa I. Y30ekucTonia 4eT THIUTApHU YKUTHUIITA OUJT IaBIaT CUEcaTu Ba
YHUHT axamusTu. - Camapkana: Cyrauéna namp mnpecc: 2013. - 55 6.
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WHTETPUPOBAHHBIN MOAXO/ B ITPOIIECCE OBYUEHHMS YUAILIIUXCA
PYCCKOMY SA3BIKY

AbOpopoBa ®@upy3a CoJIH:KOHOBHA
—YUYUTENb PYCCKOTO

s3bIKa cpesiHei-0011eoopa3zoBaTebHON
mikousbl Ne 2 ropopa I'ynucran,
CoIpnapbuHCKON 001aCcTH

+998 97 9041468

AHHOTanusi: B crarbe pacKpbIBaeTCsl MOHATUE MEKIPEIMETHBIX CBA3CH Kak IpPHUHIIMIA
MHTErpauuu 00y4eHHs, 0COOEHHOCTH HUCIOIb30BAHUS MEXKIPEIMETHOIO MaTepHuasa B Ipolecce
o0ydeHusi. A Tarxke paCCMOTPEHBI MOHATHUS MHTETPAIlMK U MEXKIPEIMETHBIX CBSA3EH KaK CPE/ICTB
(hopMHpOBaHUS BCECTOPOHHEH TMYHOCTH yUaIierocs. MexmnpeMeTHbIE CBSI3U —3TO CUHTE3 (DaKTOB,
MOHSTHM, MPUHIUIIOB JBYX U Oosiee NUCHUIUIMH. IMEHHO 3TH COETUHEHUs yUeOHBIX IPEIMETOB
B Ipoliecce 00y4YeHUs aKTUBH3UPYIOT y4eOHO-TIO3HABATEIbHYIO JIEATEIbHOCTh YYallerocsi, OHU
BHOCST 3JIEMEHTBl TBOPUECTBA B MBICIUTEIbHYIO JIEATEIBbHOCTh yueHUKa. B pabore oTpakeHbl
MEXIPEIMETHBIE CBSI3U PYCCKOI'O SI3bIKa C IPYTMMH JUCLUILUIMHAMYU TYMaHUTAPHOTO LIUKJIA.

KiroueBble ci10Ba: MHTErpaiys, 001me1naKTUYeCKUe MPUHIUITBI, KOHKYPCBI, MEXIpEIMETHAs
CBSA3b, UHTETPUPOBAHHBIN ITOAXO/.

MeXIpeaMeTHBIC CBS3H PYCCKOTO SI3bIKa U JINTEPATYPhI C IPEAMETaMH €CTECTBEHHOTO IIUKJIIa
TaKXXe MHTepecHBI. PaboTast ¢ TepMuHamMu, peOsSTa BCIIOMHHAIOT ONPEICIICHHS pa3IHIHBIX HAYK:
OuoJ0THH, TeOTpaPUU, XUMHH.

[Ton6op 3aHMMAaTENBHOTO MaTepUaia Mo XUMUIECKON TEPMUHOIIOTUHU JIOJIKEH CIIOCOOCTBOBATh
JaNbHEUIIEMY 3allOMUHAHUIO XUMHUYECKHX TEPMHHOB. M3ydyeHHEe XUMUYECKONH TEPMUHOIOTUU
MOXET OBITh CBS3aHO C M3YUYEHHEM PYCCKOTO s3bIKa M JHUTEpaTypbl. Hanpumep, B auteparype B
KaueCTBE KPACOYHBIX AITUTETOB UCTIONB3YIOTCS MTPHUIIAraTeIbHBIC: JHcele3Hble MYCKYIbl, HCele3Hble
Hepabl, CBUHYOBOE JUYO, 30]10mble PYKU, 30]10moe cepoye, MeOHbll 1100, cepedpsHblil 2010C,
0106sIHHbIE 21A3A.

B TO ke Bpemsi XMMHUSI 3aMMCTBYET JIMTEPATYPHBIC TEPMUHBL: OpasHeHue Meou, CEUHCKOEe
Jrceneso, yyuwKa, 0OManKa, ol06IHHAA YyMa, mpasieHue, yCmaniocmy, NOA3y4ecmy, 3aKaIKd.

B pomane XX.Bepna Bona paccmarpuBaeTcs Kak 3(h(heKTHBHOE TOIUIUBO OyIyIIero

« -Kaxoe monnuso 3amenum y2one?

-Booa, - omeemun unsicenep.

Booa?- nepecnpocun Ilenkpod...

OCOOECHHO MHTEPECHO MOJOUPATh BBIICPKKH JINTEPATYPHBIX MPOU3BECHHIA, COIEePIKAIIINe Ha-
YUHYIO OILIUOKY.

«Bo30yx cocmoum u3 azoma u kuciopooa. Coedunenue 3mux 08yx 2a308, 00 CUX Nop npoxo-
ousuux ¢ bonbuum mpyoom, u ecmsv coperue 6030yxay. (A.Il. Kazanues «lIpumarommii oCTpOBY).

[Ipy m3ydeHum MeramuioB MOXHO nuTupoBare M.B. JIoMOHOCOBa, KOTOpPBIM Tak CKa3ayl O
3HAUEHUHM METAJUIOB: «Hu eouno xyoooicecmeo, Hu eOUHO pemecio npocmoe ynompeonenus
MEMaiios MUHOBAMb He MOJMCEN).

[Ipu u3yyeHnn METaUIOB MOXKHO CIPOCHUTh y YYaIIUXCs: KTO U3 3HAMEHHUTHIX MMO3TOB XX B.
Hanucan cnenyromnue cTpoku?

Bex oesamnaoyamutii, sicenesmwiil,

Boucmuny scenesnulii ex,

Toboro 6 mpak HOUHOU, 6e338€30HbIU

becneunviii bpowen uenosex

(A.A. brok)

K ycnyram BommeOHoro 3epkana npuderanu u Komeit beccmepTHbIi, U 31mas Mauexa, U ele
O4YeHb MHOTHE TIEPCOHAKU KaK BOCTOYHOCIABSIHCKOTO, TaK U 3amagHoro (onbkiopa. Bommebnoe
3epKajio MyMmKUHCKON «CKa3Ku 0 MEPTBOM IIapEBHE U O CEMH OOTaTBIPSIX» K TOMY K€ eIle U pa3-
rOBapuBaJIO:

E1i 6 npuoanoe oano

Bwvino 3epranvye oono,
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Ceoticmeo 3epkanvye umeno:

T'osopumys ono ymeno.

Korga mbr gaem cBepenus no teme «Vimena cyiecTBUTeNbHbIE COOCTBEHHBIC W HAPHUIIATEIb-
HBIE» WM TIPU U3yueHUU TeMbl « CorflacoBaHUE MPUIIOKEHHU I, TIPU pabOTe C pa3IMUYHBIMU TEKCTa-
MU, TIPU HAMMMCAHUU JUKTAHTOB BCET/a MPOUCXOIUT CBSA3b ¢ reorpagmeii. [IpaBmibHoe Hamuca-
HUe reorpaduyueckux Ha3BaHUI opMuUpyeTcs mpu paboTe ¢ TEKCTOBBIM MaTepuaioM. Hampumep:

1)«Paccmompume 2eocpaghuueckyro kapmy. Boinuwume 2eocpaghuueckue Hazeanus, Komopule
umerom ¢hopmy moawbko mMHoxcecmeeHno2o yucaa. Cocmasbme ¢ dmumu cyujecmsumenvHoimu 2-3
NPeoNoNHCEHUSLY.

2) UcnpaBbre omMOKH U 3anuIIuTe npeaiokenus: «Cawa usanoe #usém 6 Mockee na yiuye
mupa. Jlemom on c mémeti oneti noedem Ha 03epo bavikai, a 3amem — K badyuike 8 depesuro 0yOKuU»

3) Pabora B mapax. Halitu u ucipaButh ommoOku B Tekcte. (IIpoBepka Ha MHTEPAKTUBHOM JI0-
CcKe)

Poccus — caman 6onvwasn 6 mupe cmpana. E€ epanuyer npoxoosam no cywe u no éode. Ha
cegepe omvleaem bapenyeeo mope. Ha 3anade — banmuiickoe mope. Ha 1020-60cmoxke epanuyeii
saensiemcs peka Amyp. Ha eocmoke npocmupaemcs Tuxuii okean.

- O3arnaBbTe TeKCT. (Poccus)

4) Bo3pMuTE MONUTUYECKYIO KapTy MHUpa U BBINUILINTE HA3BaHUS TOJIBKO TE€X CTpaH, yepe3 Ko-
TOpBIE MIPOXOTUT SKBaTOp. Tenepb MOCTaBbTE ATH HA3BAHUS CTPAH B KOCBEHHBIX IMaJeXax U CO-
CTaBbTE C HUMU CJIOBOCOYEeTaHus. BOT Tak:

Kumo 6 Konymbuu, ouepmanusa bpazunuu...

A xak Oynet cnoBo Konro B poautensiom nanexe? Ou gepuyncs uz ...7 llponomkaiite camu.
Bynbre BHUMaTEIBHBI B HAMMCAHUM OKOHYAHUH CYIIECTBUTENIbHBIX. OHU «OMIMOKOOTaCHBD» !

5) 3amanus pu U3YYEHUHU TEM, CBI3AHHBIX C MMEHEM MPHIaraTeIbHBIM:

1. IlepenumuTe TEKCTHI, BCTaBJIsS 10 CMBICTY HYXKHBIE TIpruiaratenpHbie. He 3a0biBaiiTe mpa-
BUJILHO MUCATh CyPQPUKCHI MPUIAraTeIbHbIX.

«E8pOna—>smomo3aukau3 paziuiHblX A361K08. 0m@Opanyy3cko20 00 YUHCKO20, 0mMNnopmy2aibCKo-
2000 pyMbIHCK020. Hekomopbie u3 Hux 8X00e ucmopuunepecekiu8Mecme CUCC1e008amensimu OKean.
Taxk, cecoousng bpazunuueosopamua..., 6 ApecenmuneuMexcuxe—Ha...,6 Kanade—ma... u...a3vixax. »
2. CocTraBbTe CIHCOK SI3BIKOB, O KOTOPBIX BBl 3HAETE XOTh YTO-HUOYAL. THTEpECHO, CKOIBKO S3bI-
KOB OKa)KETCs B BalleM crucke? B Kakux U3 3amMcaHHbIX BaMU CJIOB €CTh CY((PHKC -CK-, a B KAKUX
— -k-? Kakux npunaraTenbHbIX 0Ka3anoch 0obiie?

IIpu u3y4yeHuu TeMbl, CBSI3AHHOI € COIIACOBAHMEM NMPUJIOKEHUIH:
3aganne: nocmasums npuLoONHCeHUE 8 HYHCHOU hopme.

Bbinosnu 3aganne CamMocTosITeJIbHO IPOBEPD cedst

2.HexoTopoe BpeMsi OH XHJI B TOPOJIE
ITerponasnoBcke-KamuarckoM, B ropome OpexoBo-
3yeBo, B ropoxe Trepu

1. Hekoropoe BpeMst OH KUl B rOpoJie
(ITerpomasnoBck-Kamuarckuii, OpexoBo-3yeBo, TBeps)

2. Yropuslie 6ou nut Ha peke (Iuernp, Bucna) 2. Ynopusie 6ou nuti Ha peke JlHenpe, Ha pexe Buce.
3. Pomom on 6b1T TO JTH M3 cena (MoHYaIoBo, 3. PooM oH 0BT TO J1 U3 cejla MOHYAJI0OBO, TO JIM U3
UYepTonuHo) cemna YepTonmHoO.

4. ITapoxon npudmkaercst k octpoBy (Kunp) 4. ITapoxon npuOmmKkaercst K octpoBy Kurp.

5. Temoe TeueHne MPOXOJUT MUMO 5. Teroe TedeHUE MPOXOIUT MAMO

nonyoctposa (Dropuna) noiyoctpoBa diropuabt

6. AJTBIIMHUCTHI OCTAHOBUJIMCH Y TIOAHOXKHUS TOPBI 6. ATBIIMHUCTHI OCTAHOBUIIMCH Y TIOHOXKHUS TOPBI
(Onopyc, Kazoek) Onedpyc, Kazoek.

7. ActpoHOMBI U3y4anu aABrxkeHne mianetsl (CarypH) | 7. ACTpOHOMBI H3y4asli IBWKEHHUE IIaHeTsl CaTypH.
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8. [Toesn mpuOmmkancs K CTaHIIHN
(EcunoBckast)

8. [Toesn mpuOmmKancs K CTaHIHA
Ecumnosckas.

9. I'epoii moBecTH UAET Ha MOUCK CYACTHSI U B TOPOJIE
(IITyTrapm) OTKpBIBacT pecTopaH.

9. I'epoii moBecTH UAET HAa MOUCK CUACTbS U B TOPOJIE
[ITyTrapae OTKpbIBaeT peCTOPaH.

10. JIbDKHUKY TOTOBIIIMCH K «benoit
Omumnuane» B (Capaeso)

10. JIbpKHUKY TOTOBMIINCE K «beroi
Onumnuane» B Capaese..

3ananue Ha ypoke aureparypbl: «OTBEThTE MMCbMEHHO Ha BOMPOCHL. 3a KaXK/Iblii MPaBUIIbHBIN
OTBeT Hauucnute cede 1 0as; 3a MoaHbIe OTBETHI Ha BOMPOCH 2 U 4 MOXHO U 10 2 OaJia.

1) I'0e naxoouncs neobumaemviti ocmpos, Ha komopom Poounzon Kpyso npoocun 28 nem?

2) I'0e naxooumcs ocmpog Poounson Kpyso, Hazeannwlll 6 yecmsv 2epos pomana /. Hegpo? B
yecmu K020 Ha368aH ocmpos Anexcanop CelbKupK 6 moti dce epynne ocmposog?

3) B kaxoti yacmu ceéema npoucxoosm coovimus ¢ pomanax @enumopa Kynepa?

4) B kaxom 2opooe dcun Tom Cotiep? [louemy 2opoo max Hazvieaemcs?

5) Io kaxoti pexe naviiu I ekivoeppu Qunn u neep Jocum?

CnHcok MCIoJIb30BAHHOM JINTEPaTyphl

1. bongapenko C.M. Meronuka npenoiaBaHusi pycCKoro si3bika B 1mkoie. - M., 1979.
2. BracenkoB A.U. PaszBuBaroriee o0yueHue pyccKoMy s3bIKY. - M., 1983.
3. I'panuk I'I. Pycckuit s13b1k B mkonte. - M., 1972.
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JIMHI'BUCTHYECKAS KOHIEIIIWA CUMBOJIA

PycramoBa Madgtyna Mypoa Kusu
[Taxpuca63koro Guanana

Tamkentckoro ['ocynapctBennoro Ilegarornueckoro
YHuBepcurera umenn Huzamu

e-mail: sarah0794@mail.ru

Annotanus: CTarhsl MOCBSIIEHA JUHTBUCTUYECKONW KOHIICTIIIMM CHMBOJIA U CUMBOJIMYECKON
3HAYMUMOCTU M crnenuduke Qppa3eosornuyeckux eIUHUI] aHIIMICKOro s3blKa C MMEHaMHu co0-
CTBEHHBIMU . B TOM umclie, B cTaTbe pacCMaTpPUBAIOTCS HUX KIACCHU(PHUKAIUS COTNIACHO CHMBO-
JUYHOCTH , 3HAYCHUIO U BBIPAXKAEMBIM MPU3HAKAM.

KuroueBble cioBa: CHUMBOJ, JIMHTBUCTHYECKAsh KOHUEMLHUS, CHUMBOJMYECKUE 3HAYCHUS,
(dpazeonornveckasi eIMHUIA, AHTPOTIOHUM, TOTIOHUM .

HccnenoBanne mpoOIeMbl CHMBOJIa BCET/Ia TMPUBIEKAeT BHUMaHUE YyueHbIX. [Ipobrmemoit
CHMBOJIA 3aHUMAJINCh U 3aHUMAIOTCS CIIELIMATUCTHI B 00JIACTH JIMHTBUCTHKH, INTEPATypOBEICHHUS,
KYJIBTYPOJIOTH, IICUXOJIOTHH, COLMOTIOTHH, PUII0CO(UH, UCKYyCCTBOBEACHHS U T.11. KaxkapIil yueHbIit
HCXOIUT U3 TOJOKEHUH CBOEH OTPACIM U BKJIAJBIBAET B IOHATHE CUMBOJIA COOTBETCTBYIOIIEE
Hay4YHOE€ IOHUMaHUeE.

OnHoii u3 mpoOiieM CUMBOJA SIBISIETCS BBISBICHHE CHOCOOOB €r0 SI3BIKOBOTO BBIPAKEHHSL.
Kak u3BecTHO, CUMBOJIBI MOAPA3EIAIOTCS Ha: 1) yHUBEpCalbHbIE CUMBOJIBI; 2) HAallMOHAJIBHO-
cneunpuyeckre/ HallMOHAIBHO-KYJIBTYPHbIE CUMBOJIBL; 3) TPaJULMOHHbIE M WHIMBUAYaJIbHO-
aBTOPCKHE CUMBOJIBI . AHaIU3UPYs (ppa3eosaoru3Mbl ¢ UMEHAMU COOCTBEHHBIMH, HEBO3MOXHO
HE 3aMETUTh MpOLECC PAcCTBOPEHHUS HUMEHM B OOIIEeM 3HaYeHUH (Pa3eoornuecKoi
enuHUIBl. Bo MHOTMX ciydasx uMmsi COOCTBEHHOE yTpauumBaeT CBOe OyKBaJlbHOE 3HAYCHUE, U
npuoOpeTaeT CUMBOJIMYECKOE 3HaueHHe. B manHOM maparpade, aHanu3upysi CUMBOJIHMYHOCTH
AQHTPONOHMMHUYECKUX W TOIMOHUMHYECKUX (PPa3eo]orMueckKuX €IUHMIl, MBI MOoCTapaeMcs
ONpeNeNUTh KaKhe HAIMOHAJIbHO KYJIbTYpHBIE CHUMBOJIBI AQHIVIMHCKOTO SI3bIKa BBIPAYKAIOTCS
HIOCPEJICTBOM aHAIM3UPYEMBIX (PPa3eoJOrHueCcKuX eAUHUL .

[Ipy wn3yyeHUMM CHUMBOJIMYECKOW 3HAYUMOCTH AHTPOIOHMMHUYECKMX U TOMOHUMHMYECKUX
(pa3eosornueckix €AMHUL, Mbl BBISICHUIN , YTO Ha PUMEPE TaKUX €IUHUI] CTa0 BO3MOKHBIM
OIpEENUTh, KaKN€ CUMBOJIMYHBIC IPEJCTABICHUS AHIIMHCKOIO HApOAa MOTYT BBIPAa3UTh 3TU
(bpaszeonornyecKkre eqUHAIBI. AHAIN3 S36IKOBOTO MaTepuaia nokasai, uro ®F ¢ antpononumamu
Y TOMMOHUMAMH MOTYT CUMBOJIM3UPOBATh CIEAYIOLINE MOHSATHS, KOTOPbIE Mbl YCJIOBHO Pa3/ieauin
Ha MO3UTHBHbBIC U HETaTUBHbIE

[To3UTHBHBIC CHMBOJIMYECKHE 3HAYEHUSA: a) J0O0Bb, 0) MpemaHHOCTh; B) OOrarcTBO; T)
IIOKOPHOCTB; /1) YTEIIEHHUE; €) YUECTHOCTh; €) ApYKOY; 5K) OCTPOyMHE; 3) BEPHOCTb.

HerartuBHble CHMBOJIMYECKUE 3HAUEHUS: a) HHILETA; O0) TPYAHOCTH; B) OECIOIIATHOCTbH; T)
MIPUTBOPCTBO; 1) Meyaib, OCACTBUS; €) YI3BUMOE MECTO, OMACHOCTh WM Yrpo3y; &) pa3Bpar; xk)
JBYJIUKOCTb, JTULIEMEPUE; 3) CMEPTh; 1) 3aBUCTb; i) MPEIOCTEPEKEHUE; K) IPEIATETBCTBO

[IpumeuarenbHO, YTO OOJNBIIMHCTBO M3 BBISIBIEHHBIX CHUMBOJOB HMMEIOT OTPULIATENIbHYIO
KOHHOTAIUIO U JIMIIb HEMHOTHE- TIOJOKUTENBbHYO.

Haub6onee spxo cumBonnyeckas 3HaunMocth ADE u TOE nposBinsieTcs B XyI0KeCTBEHHOM
TekcTe, B KoTopoM ADE n TOE BbICTyNaOT B KAYECTBE aJUIIO3UU, PENPE3EHTUPYS ONIPENEICHHYIO
MIPELIEIEHTHYIO CUTYallMIO, [IOHUMAEMYI0 KaK «HEKas “ITajoHHas”’, “nieanbHas’ CUTyalUs C
OIpe/IeICHHBIMA KOHHOTALUAMMY», KOTOpas XOpOILIO WM3BECTHAs BCEM WIEHAM OIPEIEICHHOIO
JIMHTBOKYJIBTYPHOTO COOOIIECTBA .

Hampumep, B npousBenenuun Jx. Omuot “Silas Marner” wucnonb3yeTcst Gppazeoornueckas
€/IMHUIIA C KOMIIOHEHTOM aHTPOIIOHUM OMOJIEHCKOTO ITPOUCXOKICHHSL:

Among the members of his church there was one young man, a little older than himself, with
whom he had long lived in such close friendship that it was the custom of their Lantern Yard
brethren to call them David and Jonatan.

Jlnist XapakTepu3anuy NpeaaHHOl Jpy>KObI MepcoHakel, aBTOp B TAaHHOM (PparMeHTe TEeKCTa
ucrnonb3yet ouobmnerickue anrpornonumsl JlaBun u Monadan (David and Jonatan). Micnions3oBanue
9TUX AHTPOIIOHMMOB OTCBIJIAIOT CO3HAHUE YUTATeNs K JIereHjae o mpopoke JlaBuie, Jydiinm
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npyrom kotoporo Obi1 Monadan, el ero Bpara. JlaBun u MoHadan 3akItoumig 3aBeT APYyKObI
MeXJy co00i M CBOMMHU NMOTOMKAaMH M BCETJa MOJAEpKUBaI cBOrO apyxOy (Kuura 1-mapcts,
20). [ToaToMy B XpUCTHAHCKOHM TPaJUIIUH, JTAHHBIE UMEHA CTAJI CHMBOJIAMHU BEYHOH JIPYKOBI.

B nenoM MoOXHO cka3aTb, YTO (pa3eoJOTHUYECKUE €IUHUIBI C UMEHAMU COOCTBEHHBIMH, B
YaCTHOCTU aHTPONOHMMaMH, 00JIaZal0T CUMBOJIMYECKOM 3HAUMMOCTBIO, TaK KaK B HUX CBA3b
C HCXOIHBIM J€HOTaTOM Yy HMMeHH cobOcTBeHHOro B cocraBe ®ME yrpauena. ITostomy mmena
cooctBeHHble BO DPE MOryT HOCHTh CHMBOJIMYHBIM XapakTep Uii 0003HAYEHUs HEKOTOPBIX
XapaKTepUCTUK W TPU3HAKOB. SI3BIKOBOM aHajIM3 MOKa3aji, 4To (ppa3eojoruyecKue eIUHMIIBI,
B YaCTHOCTH AHTPOIIOHUMHUYECKHUE, HOCAT CTEPEOTUIIHBIEC IIPEICTABICHMSI Hapola U CiyXkar
CUMBOJIaMU BBIPA)KEHUS TaKUX MOHATUHN KaK J1I000Bb, APYyK0a , IpeaaTeabCTBO, CMEPTh U JIp.

Hcnonb3oBaHHAas JIUTEpaTypa:

1. Cynepanckas A. B. O6mas teopust umenu cobcrsennoro. - M.,“JINBPOKOM”, 2012. -
368 ¢

2. Macnosa B.A. JIMHrBOKYAbTYypOJIOTHS: yuel. mocodue Al CTy/A. BhICHI. yuel. 3aBe/IeHui.
M., 2007.208c.

3. Kynun A. B. Aamo-pycckuii ppaseonornyeckuii cinosaps. — M., Pyc. s13., 1999. — 502c.

Maprt|2021 7-kuem TomxkeHT
24



V3BEKMCTOHIA WIMHAMU-AMAIINI TAJIKUKOTJIAP" MAB3YCH/IATH PECIYBJIMKA %@
26-KVII TAPMOKJIA WIMH MACO®ABHM OHJIAMH KOH®EPEHIIUS MATEPHAJLIAPH C]

ABUL QOSIM MAHMUD AZ-ZAMAXSHARIYNING SHARQ FILOLOGIYASIDAGI
O’RNI

Djabbarova Ranojon Ataboyevna
Urganch tumani 27-son maktab o‘qituvchisi
Telefon: +998 (90) 648 84 60
dj.ranojon_27@inbox.uz

Ibragimova Gulandom Axmedovna
Urganch tumani 27-son maktab o‘qituvchisi
Telefon: +998 (97) 221 89 28

i.gulandom 8928@inbox.uz

Annotatsiya: Ushbu maqolada Mahmud az - Zamaxshariyning hayoti, avlodlar uchun qoldirgan
ilmiy merosi, tilshunoslikka oid asarlari hamda hozirgi kunda Mahmud az — Zamaxshariyning
ilmey merosiga e’tibor berilishiga oid ma’lumotlar berilgan.

Kalit so’zlar: “Ustod ul-arab va-l ajam”, “Faxru Xvarazm” , “Al-Mufassal”, “Al-Kashshof”,
“Al-Unmuza;j”, arab tili grammatikasi, lug’atlar.

Abul Qosim Mahmud ibn Umar az — Zamaxshariy musulmon sharqida “Ustod ul-arab va-I
ajam” (Arablar va g’ayri arablar ustozi), “Faxru Xvarazm” (Xorazm faxri) kabi sharafli nomlar
bilan mashhur bo’lgan o’rta osiyolik allomalardan yana biri Mahmud az - Zamaxshariydir (1075-
1143).

Mahmud az - Zamaxshariy Xorazmning Zamaxshar qishlog’ida dunyoga keldi. Uning yoshlik
yillari ilmu fan va madaniyat taraqqiy qilgan davrga to’g’ri keldi.

Zamaxshariylar oilasi dindor, hurmatga sazovor ziyoli oilalardan edi. Shunga ko’ra u dastlabki
bilimini Zamaxsharda-o’z ota-onasidan oladi, xat-savodli bo’ladi. Mahmud o’z bilimini oshirish,
ilm-fan bobida mukammal bo’lish magsadida Xorazmga (Urganchga, so’ngra esa Buxoroga) yo’l
oladi. Ushbu shaharlardagi madrasalarda o’zining ma’naviy-ma’rifiy saviyasini oshiradi. Bilimni
yanada chuqurlashtirish maqgsadida Isfaxon, Bog’dod, Makka, Marv, Nishopur, Shom, Hijoz
va Iroq kabi ilm-fan, madaniyat taraqqiy qilgan shaharlarda bo’ladi, yetuk allomalardan, olimu
fozillardan ilm-fan sirlarini o rganadl tinimsiz mehnat qiladi, d01m1y izlanishda bo’ladi. Shunga
ko’ra Mahmud az - Zamaxshariy 0’z zamonasining buyuk allomasiga, ilm-fan homiysiga, dong’i
ketgan mashhur kishisiga aylandi.

Buyuk alloma avlodlar uchun ulkan boy ilmiy meros qoldirdi. U tilshunoslik, lug’atshunoslik,
jo’g’rofiya, adabiyot, aruz, tafsir, hadis, fikh va giroat ilmiga oid 50 dan ortiq asar yaratdi, ko plab
she’rlar yozdi.

Mashhur tarixchi Ibn al-Qiftiy Mahmud Zamaxshariy haqida shunday deydi: “Xudo rahmat
qilg’ur az - Zamaxshariy ilmu adab, nahv va lug’at bobida o’zgalarga misol (namuna) bo’ladigan
alloma edi”, desa, Misr tarixchisi ibn Tag’riberdi esa Mahmud Zamaxshariy “shayx, buyuk alloma,
0’z davrining yagonasi, 0’z asrining eng peshvosi va imomi bo’lgan”, deydi.

Arab tili grammatikasiga oid Al-Mufassal 1119-1121 yillarda Makkada yozgan.

Asar arab tili nahvu sarfini o’rganishda muhim dasturiy manba sifatida azaldan Sharqda ham,
G’arbda ham shuhrat topgan asarlardan hisoblanadi.

Ko’pchilik olimlar 0’z ilmiy qimmati jihatidan Zamaxshariyning bu asari taniqli arab tilshunosi
Sibavayhning (u 796 yili vafot etgan) arab grammatikasiga oid mashxur kitobidan keyin ikkinchi
o’rinda turadi, deb ta’kidlaganlar. Bu asar o’sha davrning o’zidayoq arab xalqlari orasida katta
e’tibor qozonadi va arab tilini mukammal o’rganishda asosiy qo’llanmalardan biri sifatida keng
tarqaldi. Shom (Suriya) hokimi Muzaffariddin Muso kimda- kim az — Zamaxshariyning ushbu
asarini yod olsa, uning besh ming kumush tanga va bosh oyoq sarupo sovg’a in’om qilishni
va’da bergan. Mahmud Zamaxshariyning “Asos ul-balog’a” (Notiqlik asoslari asari asosan
lug’atshunoslikka bag’ishlangan. Unda arab tilining fasohati va mukammaligi haqida so’z boradi.
Fikrni chiroyli ibora va so’zlar bilan ifodalash, so’z boyligidan o’rinli va ustalik bilan foydalanish
uchun kishi fasohat va balog’at ilmlaridan yaxshi xabardor bo’lishi kerak kerak edi. Buning uchun
so’zni to’g’ri, 0’z o’rnida ishlatish, qoidaga muvofiq so’zlash va yozish ham kerak bo’lgan.

Bu asarda adabiyotning asosiy qismlari, frazeologik so’z birikmalari va ularni amalda tatbiq
etish yo’llari chuqur tahlil etilgan.
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Az-Zamaxshariy ijodining gultoji bo’lgan, ilm-fan olamida g’oyat keng tanilgan “Al-Kashshof
” asari Qur’oni Karimga yozilgan mashhur tafsirdir. Asarning to’liq nomi “Al-Kashshof an haqoiq
it-tanziyl va uyun il-aqoviyl fi vujuh it-ta’viyil” (Kur’ondagi berk haqiqatlarni va uni sharhlash
orqali rivoyatlar ko’zlarini ochg’ich) dir. “Al-Kashshof ” az-Zamaxshariyning o’ziga ham g’oyat
manzur bo’lgan. Hatto u 0’z asari haqida shunday yozgan edi: “ Chindan ham dunyoda tafsirlar
behad ko’pdir. O’lay agar, ularda “Kashshof ” kabisi bo’lsa. Agar hidoyat izlasang, “Al-Kashshof
” ni takror 0’qi. Nodonlik bir kasal bo’lsa, “Al-Kashshof > uning shifosidir”.

Al-Unmuzaj fi-n-nahv arab bo’lmagan xalqlarga arab tilini osonroq , soddaroq tarzda o’rgatish
uchun mo’ljallanganligi bois, xalq orasida shuhrat topgan, keng tarqalgan. Mazkur asar yordamida
tolibi ilm arab tilining asosiy qoidalarini tezda o’rgangan. Asarda lo’nda izohlar qoidalar hamda
ularni mustahkamlash uchun misollar berilgan.

Mahmud Zamaxshariyning yuksak pedagogik mahorati ushbu asarda o0’z aksini yaqqol topgan.
Tajribali arabshunos, marhum Abduhafiz Abdujabborov “Al Unmuzaj” asarini 2001 yilda nashrga
tayyorlagan. Bu risoladan hozirgi kunda o’quvchilar 0’quv qo’llanma sifatida foydalanmoqda.

Foydalanilgan adabiyotlar ro’yxati

1. Rustamov A. Mahmud Zamaxshariy. —T., 1971.

2. Uvatov U. Abu-1-Qosim Mahmud az-Zamaxshariy // Donolardan saboqlar. — T.: Abdulla
Qodiriy nomidagi xalq merosi nashriyoti, 1994.

3. Mahmud az-Zamaxshariy. Al-Unmuzaj / Nashrga tayyorlovchi, muqaddima va atamalar
sharhi muallifi Abduhafiz Abdujabborov. — T.: Toshkent islom universiteti nashriyoti, 2001. 80-b.
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INGLIZ TILINI O‘QITISHDA ZAMONAVIY YONDASHUYV VA USULLAR

Sadikova Madina Djabirxanovna
Saidaxmedova Nasiba Baxtiyorovna
Namangan viloyati Namangan shahar
Namangan ixtisoslashtirilgan

San’at maktabi Ingliz tili fani o‘qituvchilari

Annotatsiya: Maqolada hozirgi kunda ingliz tili fanining o‘qitishning zamonaviy usul va
vositalariga oid fikrlar bayon etilgan hamda ingliz tili darslarini samarali tashkil etish uchun bir
gancha interaktiv metodlar sanab o‘tilgan.

Kalit so‘zlari: ingliz tili, axborot texnologiyalari, zamonaviy usulllar, interaktiv metodlar,
audio-lingual usuli, kommunikativ kompetensiya.

Aloqa - bu har ganday g‘oyaning rivojlanishi va rivojlanishi mumkin bo‘lgan asosidir. So‘nggi
o‘nyil ichida turli xil hal giluvchi omillar birlashib, oqimga ta’sir ko‘rsatdi. Samarasiz metodikalar
kabi ingliz tilini o‘qitish g‘oyalari materiallar va kontekstli o‘qitishning birlashtirilishi, ko‘p
tillarga ahamiyat berish oldingi davrlarda Grammatik tarjima usulini qo‘llagan o‘qituvchilar o‘n
yil faqat aloga qobiliyatlarini berish uchun mos vosita sifatida qora taxtaga tayangan. O‘qituvchi
sinf xonasida ustunlik qildi. Bunday o‘qitish jarayoni bilan og‘zaki nutqni rivojlantirish
cheklanib qoldi. Tadgiqotchilar kontekstli nutqda haqiqiy va mazmunli narsalarga ko‘proq e’tibor
berishgan. Keyinchalik ular e’tiborni ikkinchi tiliga qaratdilar. Bolaning birinchi tilni egallashiga
parallel jarayon sifatida ikkinchi tilni o‘rganishi, kommunikatsiya paydo bo‘lishi bilan ingliz
tili o‘qituvchilarini boyitishga imkon yaratildi. Asosan o‘qituvchi o‘quv jarayonini boshqaradi,
mavzu mazmunini butun sinfga yetkazilgan va o‘qituvchi aniq bilimlarni ta’kidlashga intilgandi.
Boshqgacha qilib aytganda o‘qituvchilar ma’ruza mazmunini o‘qiydilar, o‘quvchilar ma’ruzani
tinglaydilar. Shunday qilib, o‘quv rejimi passiv bo‘lib qoladi va o‘quvchilar o‘quv jarayonida
kam ro‘l o‘ynaydi. Ta’lim tizimida ko‘plab o‘qituvchilar va o‘quvchilar sinfda an’anaviy ma’ruza
yondashuviga binoan o‘qitish va o‘rganish jarayonida cheklangan samaradorlikka ega ekanligi
ma’lum bo‘ldi. Ushbu usul amalda yaxshi vaqtga to‘g‘ri keldi, uning e’tibori ingliz tilidan
funksional foydalanishga qaratilgan edi. Ammo, baribir bu usul til o‘rganishning yuqori natijalariga
erishmadi, bu bilan bog‘liq ko‘plab muammolar bo‘lgan kabi muvaffaqiyatsizliklarga ham duch
keldi.

Grammatik tarjima asosida til o‘rganish uchun ko‘p vaqt va kichik sinf hajmi kerak edi. Va
hatto ba’zi holatlarda ham bu juda foydali emas edi. Bular audio-lingual usuli deb nomlangan
boshqa usulga olib keldi. To‘g‘ridan-to‘g‘ri usul- audio-vizual vositalar bu chet tilini o‘qitishning
tabiiy usuli hisoblanadi. Bevosita usul Fransiyada 1801-yilda paydo bo‘lgan. Bu usul Grammatik
tarjimaga qarshi reaksiya sifatida rivojlanadi. Uning asosiy prinsipi shundaki, o‘quvchilar
to‘g‘ridan-to‘g‘ri chet tilida so‘z va ma’no, fikr va ifoda o‘rtasidagi bog‘liglikni oylashlari kerak.
Bu, shuningdek, o‘quvchining talaffuzini yaxshiladi.

Ingliz tilida muloqotni o‘rganish jarayoni o‘quvchilarga ko‘proq yo‘naltirilgan bo‘ladi, ammo
kamroq vaqt talab etadi. Shuning uchun, bu o‘qitish sifati yaxshilanishini inkon yaratdi va
o‘quvchilarning amaliy inglizcha muloqotini samarali rivojlantirish mumkin, ya’ni o‘quvchilarning
kommunikativ kompetentsiyasi yanada rivojlanadi. Ta’limdagi til ideal va odatdagidek bunday
tabiiy ravishda boyitilgan til qobiliyatiga asoslanadi, bu savodxonlikni mavhum fikrlash vositasiga
aylantirish orqali akademik bilimlarni egallashga vosita bo‘ladi. O‘qituvchilar sinfda bir qator
matnlardan yoki adabiyot tarjimasi ingliz tilidan foydalanadilar. Bundan tashqari, moslashuvchanlik
nugqtai nazaridan bilimga kirish va harakatchanlik tubdan o‘zgardi.

Ingliz tili darslarida o‘qitish diqqat markazida o‘quvchilarning tafakkurini hamda til mazmuni,
natijalari va bilimlarini rivojlantirishdir. Sinf ichida o‘quvchi o‘qituvchi o‘rtasida muhim va
murakkab o°zaro alogalar mavjud. Bilimga asoslangan jamiyatda va raqobatbardosh bo‘lish, ishga
yaroqli o‘qituvchilar doimiy ravishda malaka oshirishlari kerak. Vaqt talabini anglagan holda:
ingliz tili o‘qituvchilari har xil turlarni yig‘adilar, platforma yaratish va kelgusi narsalar bilan
tanishish uchun konferensiyalar va seminarlarda faol ishtirok etib, o‘zlarini professional darajada
yetkazishi kerak.
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Ingliz tili o‘qitish bilan ajralmas globallashuv o‘lchovi - bu taraqqiyot, axborot-kommunikatsiya
texnologiyalari, o‘qitishning interaktiv usuli kabi ingliz tilini o‘qitishning yangi tendensiyalari
izchil tadqiqotlar natijasida til o‘rganish va o‘qitish rivojlanib bormoqgda. Uning vositalari gabul
giluvchiga noma’lum bo‘lgan ma’lumotlarni, “Tilni amalda qo‘llash bilan bog‘liq bo‘lgan o‘zaro
munosabat” va fikrlarni beradi. Ushbu zamonaviy metodlar yoki interfaol usullar, o‘qitishning
samarasini oshirishga yordam beruvchi texnologik trenninglar o‘quvchilarda mantiqiy, ijodiy,
tanqidiy, mustaqil fikrlashni shakllantirishga, qobiliyatlarini rivojlantirishga, yetuk mutaxasis
bo‘lishlariga hamda mutaxasisga kerakli bo‘lgan kasbiy fazilatlarni tarbiyalashga yordam beradi.

Shunday qilib interaktiv o‘qitish uslublari — “Tarmogqlar” metodi, “3x4” metodi, “lerarxiya”
, “Bumerang”, “Muloqot”, “Aqliy hujum” guruhlararo ishlarda qo‘llaniladigan, ko‘plab
g‘oyalarni ishlab chiqish mumkin bo‘lgan metodlar. Bu hagigatdan ham o‘quvchilarning o‘quv
jarayonida faol ishtirok etishlari, turli g‘oyalarni bayon qilish chog‘ida boshgalarni ham qizg‘in
ishga yo‘llashlari, ilhom bilan ishlashlariga imkon beruvchi va unga rag‘batlantiruvchi metoddir.

Xulosagqilibshuniaytishimizmumkinki, butundunyodaaxborottexnologiyalario‘qituvchilarning
o‘quvchilar bilan ishlash uslubini tubdan o°zgartirmoqda. Texnologiyalarga talab tobora ortib borar
ekan, sinf tajribasini o‘zgartirmoqda. An’anaviy usul o‘qituvchining o°ziga ko‘proq e’tibor beradi
va o‘qituvchi markazda bo‘ladi. Takroriy mashq qilish, mexanik mashq qilish va yodlash - bu
an’anaviy usulning o‘ziga xos xususiyatidir. Kompyuterlardan foydalanish yoki mavjud an’anaviy
gaplashish usuli, agar ular bilan oxir-oqibat o‘qitishning asosiy maqgsadga erishishilsa, til o‘qitish
jarayonlariga xizmat qiladigan bo‘lsa, innovatsion hisoblanadi.

Foydalanilgan adabiyotlar.

1. Hoshimov O°‘., Yoqubov I. Ingliz tili o‘qitish metodikasi. — T.: 2003

2. Sayidahmedov N. Yangi pedagogik texnologiyalar. — T.: 2003

3. Qo‘ng‘urov R., Begmatov E., Tojiyev Yo. Nutq madaniyati va uslubiyat asoslari. — T .:
1992
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REKLAMA MATNLARI VA ULARNING KO‘RINISHLARI
(tibbiy reklamalar misolida)

Sobirova Dilnoza Rasulovna
Buxoro davlat universiteti
o‘zbek tilshunosligi kafedrasi
tayanch doktoranti
sobirova.2018@inbox.ru

Annotatsiya. Ushbu tezisda reklama matnlarining ko‘rinishlari reklamashunos olimlarning
tasniflari asosida yoritiladi. Reklama turlari tibbiyotga oid reklama matnlari misolida asoslanadi.
Kalit so‘zlar: reklama, tibbiy reklama, axborot reklama, eslatuvchi reklama, tavsiya reklama.

Bugungi kunda reklama matnlari cheksiz va xilma-xildir. Reklama matnlarini ma’lum bir
turlarga ajratish reklamaning kommunikativ vazifalariga, reklama qilinayotgan mahsulotning
xususiyatlariga bog’liq bo’ladi. Quyida biz reklama matnlarining bir nechta tasnifini beramiz,
bu bizga mazkur sohada turli tadgiqotchilar tomonidan taklif etilgan reklama matnlari turlarini
ko’rib chiqish va tagqoslashga imkon beradi.

Olim F. Kotler reklama muallifining maqgsadiga qarab reklamaning uch xil turini farqlaydi: a)
ma’lumot beruvchi reklama; b) tavsiya qiluvchi reklama; d) eslatuvchi reklama [1. 20].

Ma’lumot beruvchi reklama axborot reklama deb ham yuritiladi. Axborot reklamada reklama
qilinayotgan yangi mahsulot haqida batafsil ma’lumot beriladi. Ushbu turdagi reklama, asosan,
mahsulotni bozorga chiqarish bosqichida, birinchi navbatda, birinchi darajali talabni yaratishga
qaratilgan bo‘ladi. Masalan: Sog ‘lom jigar — mukammal hayotning garovi. Ammo zararli odatlar,
spirtli ichimliklar va qabul gilingan dorilar unga doim o ‘z ta Sirini ko ‘rsatadi. Karsil — jigarni
toksinlardan himoya qgiladiva uning qayta tiklanishini ta ’'minlaydi. Karsil —jigar uchun mustahkam
himoya (Karsil dori vositasi reklama matnidan).

Tavsiya qiluvchi reklama matnlarida ma’lum bir mahsulotning o°ziga xos xususiyatlari, boshqa
mahsulotlardan afzalliklari bayon qilinadi. Shu orqali adresatga reklama qilinayotgan mahsulotni
xarid qilish tavsiya qilinadi. Tibbiy reklamalarda ham salomatlik bilan bog‘liq muammolarni
bartaraf etishda ma’lum bir dori vositasi qabul qilinishi lozimligi xususida so‘z yuritilib,
xastalikni davolashda preparatni iste’mol qilish tavsiya etiladi: Kyupen gel og ‘rig qoldiruvchi va
vallig ‘lanishlarga qarshi dori vositasi. Mushaklar shikastlanishida va bel og ‘rig ‘i, mushaklar
og rig i, tish og rig i, bosh og rig i, gripp va tomoq og rig ‘ida tavsiya etiladi. Kyupen og ‘riqgda
tavsiya etiladi (Kyupen gel dori vositasi reklama matnidan).

Yaxshi ovqatlanish hammamizga yoqadi. Ammo ovqatlanish paytidagi quvonch hissi bundan
keyingi og ‘irlik, noqulaylik va qorinning dam bo ‘lishi sababli yo ‘qoladi. Bundan ganday xalos
bo ‘lish mumkin?

Kreonni qo‘llab ko ‘ring! (Kreon dori vositasi reklama matnidan).

Eslatma reklama iste’molchilarning xotirasida tovarlarning imidjini saqlashga, tovarlar
klassi haqida xabardorlikni saqlashga, tovarlarni qayerda, qachon va qanday sharoitda sotib
olish mumkinligini eslatishga qaratilgan. Bunday reklamalar qisqaligi, mahsulot nomi va ishlab
chiqaruvchisini eslatib o‘tishni o‘z oldiga magsad qilib qo‘yganligi bilan boshga reklama
ko‘rinishlaridan farq qiladi. Kuzatamiz: Anzibel og ‘iz bo ‘shlig ‘i va tomoq og ‘riglarida. Shifokor
retseptisiz beriladi. (Anzibel dori vositasi reklama matnidan).

Allergiyaning belgilari yashashingizga xalaqit beryaptimi? L-Tset allergiyaga sizning
Jjavobingiz! (L-Tset dori vositasi reklama matnidan).

Reklama tadqiqotchilaridan biri bo‘lgan Dierksen reklamaning tovar reklamasi, korporativ
reklama, ijtimoiy reklama va siyosiy reklama kabi turlari mavjudligi xususida so‘z yuritadi[3].
Bunda:

a) tovar va xizmatlarning fovar reklamasi iste’molchilarni tovarlarni sotib olishga undashning
asosly vazifasini qo’yadi;

b) korporativ reklama “imidj reklama” deb ham ataladi. Bunday reklamalarning yaratilishidan
magsad kompaniyaning obro’si, shon-shuhratini oshirishga, qulay imidj yaratishdir;

d) ijtimoiy reklama umuminsoniy qadriyatlarni targ’ib qilishga, ijtimoiy yovuzlikka qarshi
kurashishga qaratilgan;
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4) Siyosiy reklamalar asosan saylov jarayonlarida qo‘llaniladi.

Serdobintseva fikriga ko‘ra, reklamalar xaridorga ta’sir qilish usuli (ratsional va hissiy) va ifoda
usuli (“qattiq” va “yumshoq”)ga ko‘ra ham tasniflanadi.

Ratsional reklama xaridorga mantiqiy tortishuvga ta’sir qilish formulasi asosida mahsulot
haqida ma’lumot beradi. Hissiy reklama insonning hissiy omiliga garatilgan, shuning uchun u
odatda kechinmalarga asoslanadi.

“Qattiq” reklama qisqa muddatli magsadlarga mo’ljallangan, shuning uchun u tashqi ta’sirga
asoslanib, yorqin, majoziy bo‘ladi. “Yumshoq” reklama xaridorga mahsulotning ahamiyati
to’g’risida ma’lumot beradigan qulay hissiy muhitni yaratadi [2. 19].

Xullas, reklama matnlari va ularning ko‘rinishlari xilma-xil bo‘lib, ular adresatlar (xaridorlar)
auditoriyasini kengaytirishga xizmat qiladi.

Adabiyotlar:

1. Kotnep ®. OcnHoBbl MapkeTuHra. Mocksa M3narensctBo «lIporpecey». 1991.

2. Cepnob6unuesa E.H. CtpykTypa u sS3bIK peKJIaMHBIX TEKCTOB: yueOHOe nmocobue. - M.: Ha-
yka, 2010 - 86 c.

3. https://studbooks.net/2101082/literatura/klassifikatsiya reklamnyh tekstov
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MAKTABGACHA TA’LIM MUASSASALARIDA INGLIZ TILINI O’RGATISH
METODLARI.

Hayitova Adolat Tursunmurodovna

Navoiy viloyati Maktabgacha ta’lim boshgarmasi tasarrufidagi
Navoiy shahar 5-sonli Davlat maktabgacha ta’lim tashkiloti
ingliz tili fani o’qituvchisi

Annotatsiya. So’nggi bir necha yil ichida chet tilini o’rganish 0’z-0’zini rivojlantirishning bir
usuli emas, balki zarurat bo’lib qoldi. Chet tili nafagat maktablar va universitetlarda, balki ko’plab
qo’shimcha maktabgacha ta’lim muassasalarida ham ta’limning majburiy tarkibiy qismiga aylandi.

Kalit so’zlar. Chet tili, boshlang’ich muloqot, nutq, til materiali, uslubiy yondashuv,
kommunikativ kompetentsiya, individual.

Jamiyatda chet tiliga bo’lgan talab, bir tomondan, shuningdek, ota-onalar tomonidan til
nafaqat zamonaviy insonni tarbiyalashning omili, balki uning jamiyatdagi ijtimoiy va moddiy
farovonligining asosi ekanligini tushunishi - boshga tomondan bu lahza chet tilini erta o’rganishni
ayniqsa mashhur va dolzarb qilish. Agar 20 yil oldin tilni bilish faqat ba’zi sohalar ishlarida talab
qilinadigan bo’lsa, endi kamida bittasini o’zlashtirish kerak edi xorijiy til zarur.

Chet tilini o’qitishning asosiy muammosi o’quvchining yoshi. Ma’lumki, bolalar o’rganish
uchun qulayroqdir. Yaqin vaqtgacha o’qitish metodikasi bolalarga qaratilgan edi maktab yoshi,
endi ota-onalar chet tilini o’rganishni iloji boricha erta boshlashga intilmoqda. Maktabgacha
yoshdagi bolalarni chet tiliga o’rgatishning asosiy maqsadlari:

- bolalarda chet tilida boshlang’ich muloqot qobiliyatlarini shakllantirish;o’z maqgsadlariga
erishish, hayotiy aloqa sharoitida fikr va hissiyotlarini ifoda etish uchun chet tilidan foydalanish
qobiliyati;chet tillarini yanada o’rganishga ijobiy munosabat yaratish;boshqa mamlakatlar hayoti
va madaniyatiga qiziqishni uyg’otish.

Maktabgacha yoshi, aynigsa, chet tilini o’rganishni boshlash uchun juda qulaydir: bu yoshdagi
bolalar til hodisalariga nisbatan sezgirligi bilan ajralib turadi, ular o’zlarining nutq tajribalarini,
tilning “sirlarini” tushunishga qiziqgishadi. Ular kichik hajmni osongina va qat’iy eslashadi.
Chet tilni o’rganish uchun erta yosh afzalroq bo’lishining yana bir sababi bor. Bola gancha yosh
bo’lsa, shuncha kamroq bo’ladi so’z boyligi yilda mahalliy til, ammo shu bilan birga uning
nutqiga bo’lgan ehtiyojlari ham kam: kichik bolada aloqga sohalari katta yoshdagilarga qaraganda
kamroq, u hali murakkab aloqa muammolarini hal qilishi shart emas. Bu shuni anglatadiki, u
chet tilini o’zlashtirganda, ona va chet tillaridagi imkoniyatlar orasidagi bunday katta farqni
sezmaydi va uning muvaffaqiyat hissi kattaroq bolalarnikiga qaraganda yorqinroq bo’ladi.
Bolalarni o’qitish - bu maktab o’quvchilari va kattalarga qaraganda mutlaqo boshqacha uslubiy
yondashuvni talab qiladigan juda qiyin masala. Agar kattalar chet tilida gaplashsa, bu uning
boshqalarga o’rgatishi mumkin degani emas. Uslubiy jihatdan nochor darslarga duch kelganda,
bolalar uzoq vaqt davomida chet tilidan nafratlanishlari va 0’z qobiliyatlariga bo’lgan ishonchlarini
yo’qotishlari mumkin. Maktabgacha yoshdagi bolalar bilan faqat tajribali mutaxassislar ishlashi
kerak.Maktabgacha yoshda, ingliz tilini 0’ qitishda, bolalar asta-sekin kommunikativ kompetentsiya
asoslarini rivojlantiradilar, bu ingliz tilini o’rganishning dastlabki bosqichida quyidagi jihatlarni
0’z ichiga oladi:

- fonetik nuqtai nazardan to’g’ri takrorlash qobiliyati inglizcha so’zlar o’qituvchi, ona tili yoki
ma’ruzachining orqasida, ya’ni eshitish diqqatini, fonetik eshitish va to’g’ri talaffuzni bosqichma-
bosqich shakllantirish;inglizcha so’z boyligini o’zlashtirish, birlashtirish va faollashtirish;ma’lum
miqdordagi sodda grammatik tuzilmalarni o’zlashtirish, izchil bayon tuzish. Metodikato’g’ridan-
to’g’ri ta’lim tadbirlarini o’tkazish bolalarning til qobiliyatlari tuzilishining yoshi va individual
xususiyatlarini hisobga olgan holda qurilishi va ularning rivojlanishiga yo’naltirilgan bo’lishi
kerak. Chet tilida muloqot motivatsion va yo’naltirilgan bo’lishi kerak. Bolada chet tiliga nisbatan
jjobiy psixologik munosabatni yaratish kerak va bunday ijobiy motivatsiyani yaratish usuli
o’ynashdir. O’yin - bu ham tashkil etish shakli, ham bolalar ma’lum miqdorda to’planadigan
darslarni o’tkazish usuli inglizcha so’z boyligi, ko’plab she’rlar, qo’shiqlar, qofiyalarni sanash va
boshqgalarni o’rganish.

Darslarni o’tkazishning ushbu shakli til ko’nikmalarini va nutq qobiliyatlarini o’zlashtirish
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uchun qulay sharoit yaratadi. O’yin faoliyatiga ishonish qobiliyati chet tilida nutq uchun tabiiy
turtki berishga, hatto eng oddiy iboralarni ham qiziqarli va mazmunli qilishga imkon beradi. Chet
tilini o’qitishda o’ynash ta’lim faoliyatiga zid emas, balki u bilan organik ravishda bog’liqdir.

Foydalanilgan adabiyotlar ro’yxati.
1. Astafieva M.D. Ingliz tilini o’rganayotgan bolalar uchun ta’til. - M.: Mozaika-sintez, 2009

y.
2. Zemchenkova T.V. Maktabgacha yoshdagi bolalar uchun ingliz tili. - M.: VAKO, 2008 yil.
3. www.ziyouz.com
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ALISHER NAVOIYNING “LISON UT-TAYR” ASARIDA QUSHLAR OBRAZI

Jumayeva Nasiba Farxodovna,
Toshkent shahar Yangihayot tumani
3-umumiy o‘rta ta’lim maktabi
o‘zbek tili fani o‘qituvchisi

Mumtoz adabiyotimizning durdona asarlaridan biri Alisher Navoiyning “Lison ut-tayr”
dostonida qushlar obrazi asosiy o'rinni egallaydi. Bu dostonda qushlar obrazi, umuman olganda,
barcha qushlar majoziy ma'noda qo llangan.

Majoz — adabiyotshunoslikda hayvonlar va qushlar orqali insonlarning xarakterini va ichki
dunyosini ochib berish.

Bu dostondagi qushlarning majoziy ma'nolarini bilmay turib, dostonning mazmunini va
muallifning asl niyatini bilib bo’lmaydi. Shuning uchun ham dostondagi ayrim qushlarning
majoziy ma nolari haqida gapirishni ma'qul topdik. Asarda qo'llangan majoziy obrazlarni ikkiga
ajratib tahlil qilishni lozim topdik. Ularning birinchisi, afsonaviy qushlar: Simurg’, Anqo, Humo,
Qagnus obrazlaridir.

Ikkinchisi esa tabiatlarda keng uchraydigan real qushlar: Hudhud, bulbul, to 'ti, tovus, kabutar,
qarchig ay, burgut, o 'rdak, tovuq obrazlaridir.

Bulardan tashqari, umumiy ma’'nodagi jon qushi, ko ‘ngil qushi, maloyik qushlari kabi timsollar
bor.

Qushlarni ramziy obraz qilib o'zining asarlariga jo qilgan faqat Alisher Navoiy emas, balki,
boshga galam sohiblari ham aynan qushlarni majoziy shaklda asarlar yozgan. Masalan, /bn
Sinoning “Tayr” qissasi, Gulxaniyning “Zarb ul-masal”, Farididdin Attorning “Mantiq ut-
tayr”  asarlarida bosh qahramonlar qushlardir. Turkiy xalglarning xalq og'zaki ijodida ham
qushlari obrazi “Mayna”, “Opa-uka”, “Dev qiz”, “Gunohsiz musicha”, “Rustam” ertaklarda
keng qo’llanilgan.

Simurg’(semurg’) — eron-sug'd xalqlari mifologiyasida sehrli, barcha narsaga qodir qush
ramzi sifatida tasvirlanib, “Avesto” bosh qahramoni Axuramazdaga tenglashtiriladi. U asarlarda
butgutsimon, bahaybat va patlari ham sehrli qush timsolida tasvirlanadi. Ushbu obraz o’ zbek xalq
ertaklarida Davlat qushi, Baxt qushi, Bulbuligo'yo kabi variantlarini ko rishimiz mumkin. Simurg’
goh podshohlarni 0'ziga jalb qiladigan, bir pati yarim podsholikka teng noyob qush tasvirida, goh
bosh gahramonning homiysi va himoyachisi qiyofasida sayroqi va go'zal qush timsolida keladi.

Badiiy adabiyotda Simurg" timsolini ilk bor Abulqosim Firdavsiyning “Shohnomasi’da
ko rishimiz mukin. Bu asarda Simurg" ota-bola pahlavonlar Zol va Rustamning homiysi, ijodkor
va qo'rgmas, dono va mo jizakor qobilyatga ega obraz tarzida nomoyon bo'ladi.

Bu obrazning mukammal variantini “Mantiq ut-tayr” asarida ko rishimiz mumkin. Bu asarga
Attor, aynan, Simurg ni bosh qahramon qilib tanladi. U ramziylik an’anasiga asosan bu obrazga
Yaratganning timsoli vazifasini yuklaydi. Alisher Navoiyning “Lison ut-tayr” asarida Simurg’
obrazini bosh qahramon qilib tanlaydi. Buning sababi, Navoiyning o'quvchilariga Simurg" obrazi
xalq ertaklari orqali yaxshigina tanishligi asosiy sabab bo'lsa kerak.

Demak, Simurg’ obrazi Ollohning ramziy talginlaridan tashqari yana komil inson ma'nosi
ham kashf etildi. Biz bu Simurg’ obrazi orqali o’quvchilarni dunyoqarashini o’stirish, donolik,
jasurlik xislatlarini o' stirishimiz mumkin. Simurg’ obrazi orqali bolalar ongida “birinchilar ichida
birinchi” bo’lish hissini uyg’ otishimiz uchun majoziy ma'noda o'rnak qila oladigan obrazlardan
biridir.

Anqo —Qadimgi Sharq xalqlari afsona va ertaklarida bosh gahramonga homiy. U insonlarning
ko'ziga ko'rinmaydi, qanoti, pati oltin, kumush va boshqalardan deb ta'riflanadi. Xalq orasida
Angoning noyob, gqimmatli topilmas, ko'xi Qofda yashaydigan qush kabi ma'nolari mavjud.
Shu bilan birgalikda “anqoning urug'i” va shunga o'xshash iboralar Anqo qushi bilan bog’liq
tushunchalardir. Alisher Navoiyning “Lison ut-tayr” asarida Anqo timsoli orqali qushlar podshosi
va ramziy ma noda Ollohni yaratadi. Alisher Navoiy Anqo timsolini nafaqat “Lison ut-tayr”
asarida balki, “Hayrat ul-abror” va “Layli va Majnun” kabi dostonlarida hamda lirikasida ham
foydalanadi.

Bu obraz, ya'ni Anqo qushi orqali o’ quvchilar ongiga liderlikka intilish hissini uyg ota olamiz.
Undan tashqari guruhi ichida yetakchilik qilishga, hozirgi zamon yoshlariga xos xislatlardan biri
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har sohada o’zini ko rsata bilish qobilyatini oshirishga xizmat qiluvchi obraz sifatida o’ quvchilarga
o'rnak qilib ko'rsatsak bo'ladi.

Humo — o'zbek xalq og'zaki ijodi namunalarida davlat qushi, baxt qushi kabi variantlari
uchraydi. O zbeklar orasida hozirgacha saqlanib kelayotgan “boshiga baxt qushi qo'nibdi” iborasi
ham mana shu qush bilan bog’liq tushunchalardir. Alisher Navoiy “Lison ut-tayr’ asarida Humoning
afsonaviy xususiyatiga o'ziga xos fikr bildiradi. Humoning baxt qushi ekanligi afsona. Hech bir
tarixiy asarda hech qaysi podsho Humo elkasiga qo nganligi sababli podsho bo'lganligi haqida
ma’'lumot yo'q. Alisher Navoiy bu mantiqqa asoslanib, “Lison ut-tayr’da “Men davlat qushiman”,
deb da'vat gilgan Humoning da'vosi yolg onligini isbotlaydi. Bu obraz orqali o’ quvchilar ongida
hayotga real ko'z bilan garashga, hoy-u havasga berilmaslik tushunchalarini singdirishimiz uchun
majoziy obrazlardan biridir.

“Lison ut-tayr” dostonida bir qator real qushlar obrazlari ham bor.

Tovus — mumtoz adabiyotda ma’shuganing go'zalligi va qadam tashlashi ramzi sifatida talqin
qilingan. “Lison ut-tayr’da tovus timsoli zebu ziynatlarga bino qo'ygan kishi yoki o' zining ilmiga,
amaliga kibr aylash ramzi sifatida tasvirlanadi.

Burgut — Navoiyning o'zi kiritgan yana bir qush timsoli. U turkiy adabiyotda mard, jasur
va ovchi obrazida gavdalangan. Alisher Navoiy burgutni nafsga, jismoniy kuch-qudratga berilib,
toat-ibodatni esidan chigargan inson yoki asliyatni unutgan ruh timsolida talqin qilinadi.

Kabutar — dostonga Navoiyning o'zi kiritgan qush timsollaridan biri sanaladi. U dunyo
mifologiyasida ruh, tinchlik ma'nosini anglatadi. “Lison ut-tayr” asarida kabutar uy-joyga asir
bo'lgan odam yoki vujudiga asir bo'lgan notovon tuh timsolida talqin gilinadi.

Hozirgi kun yoshlarida dunyoqarashini o’stirishga, keng fikrlashga va yetakchi bo'lishga
da’vat etuvchi majoziy obrazlar sanaladi. Texnika asrimizda shiddat bilan rivojlanib borayotgan
“ommaviy madaniyat” bolalar onggiga salbiy ta'sir ko'rsatib kelmoqda. “Lison ut-tayr” asari
gahramonlari o'quvchilar 0’z “men”ini topishda, ma'naviyatini yuksaltirishda munosib majoziy
obrazlardandir.
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XAPAKTEPUCTUKA 3AHUMATEJIBHOTI'O MATEPHUAJIA 11O PYCCKOMY
A3BIKY

Hopran:kueBa Pabno FOnycoBHa
YUUTEIHHHIIA PYCCKOTO

A3bIKA U JINTEPATyphl IIKOJIBI 36
Koxkanna ®epranckoit obnactu
e-mail: yunusovna@gamail.com

AHHOTAIUSA: B CTaThbe MpeACTaBieHa UH(POPMALIKS O POJIM U 3HAYCHUH Pa3Hble YIPaKHEHUN
Ha YPOKAaX PyCCKOTO sI3bIKa
KuroueBasi cjioBa: pyccKoro si3blka, 3aHUMATEIbHBINA MaTepHall, pasHble YIpakKHeHUN

3aHMMaTeNIbHBII MaTepual - MaTepual, HeOOXOAMMBIN Ul CO3JaHUsl MHTEpeca K UIPOBOMY
MaTepually, 11 IPUBJICYECHUS BHUMAaHUA AeTeH K ypoKy. K 3aHMMarensHOMy Marepuaity OTHOCSTCS
CKa3KH, 3arajiku, CTUXHU, peOyChbl, KpOCCBOPABI, 11apaibl, FOJIOBOJIOMKH, YAHHBOPABI U JPyTHE.

bonee moapoOHO ocTtaHoBMMCA Ha KpoccBopze. KpoccBopzabl B cucTeMe 3aHUMAarelbHOIO
Marepusa 3aHuMaroT ocoboe mecto. IIpu pabore ¢ KpoccBOpAaMHU ydaluecs: COPeBHYIOTCS
6oublie ¢ “caMuM co00i”, T. €. COPEBHYIOTCS YePThl XapakTepa JMYHOCTU: pab0oTOCIOCOOHOCTh
C JICHBIO, OXOTa C HEXKEJIAaHUEM YTO-TO JEJaTh, TF0003HATEIBHOCTD C O€3pa3IMuieM, YMCTBEHHOE
HanpspKeHUE M yCHUIYMBOCTH C pacciiabieHHeM U T. JI. YcIlexX W 1moOefa MONOKUTENbHBIX YepT
XapaKTepa y4dallerocsl HaJl HEraTHBHBIMM Ba)KHEE, YEM KPAaTKOBPEMEHHBIE YCIIEXH HAJl IPYTHMH
y4aIuMHucCs.

ITo Muenuto npenogasarens yausepcurera r. Maxaukana LI Xunuposa, u3BecTHO, 4TO “eciu
IIOCMOTPETh Ha XapaKTep O3HABaTECIIbHOIO UHTEPECA HA YPOKAX PYCCKOIO A3bIKa, TO y4alluecs
OoublIe JTH00AT MHTEIUICKTYalIbHbIE UTPBl. B OCHOBHOM 3TO XOpOIIO yCIeBalOIINe, CTapaTesibHbIe
U IBITIMBBIE JETH, B CIIOKOMHBIX MHTEIUICKTyAJIbHBIX WIPAX OHU IIOJYy4YalOT MaKCHUMyM
CaMOCTOATENIBHOCTA. DTO OOYCJIOBJIEHO ICUXOJIOIMYECKOH OCOOEHHOCTBIO TaKUX ydalluxcs U
€CTECTBEHHBIM HHCTUHKTOM YeJIOBEKa CAMOYTBEPAUTHCA. ITU KauecTBa peOEHOK MOXKET ITPOSBUTD,
pemas kpoccBopzbl. Ho 3T0 He 3HAuUuUT, uTO yyamuecs ¢ aMOp(HBIMU HHTEpECAMH HE TAHYTCS K
KkpoccBopaaM. OTrajka xoTs Obl OHOTO CJI0BA B IIEJIOM KPOCCBOPAE — 3TO YK€ YCHeX, yjaaya, 3To
IIPUHOCUT PALOCTh, ITOSABISAIOTCS ITOJIOKUTENIBHBIE YMOLIMH, YBEPEHHOCTh B CBOUX CHJIAX, YyBCTBO
WHTEJUIEKTYaJIbHOM IMOJHOLEHHOCTH, HEIIPOU3BOJILHO BO3HUKACT KEJIIAHUE UCKATh U OTra/ibIBaTh
JpyTHE CJIOBA, T. €. aKTyaJIU3UpPyeTCsl I03HABATEIIbHbIN UHTEpEC .

KpoccBopasl TEXHOJIOTMYECKM IMPOCTHI B MCIOJIB30BaHMM. B HHMX Bce IpaBuiia 3apaHee
OTOBOPEHBI, BCE, YTO HY)KHO JUIsl BBINOJIHEHHs, MMEETCA. Y4allMiics OT Hadaja O KOHLA
pelaeT KpoccBOpJ OAMH, €ro paboTa HE 3aBUCUT OT APYTHX JAeTei, OH MOoJy4yaeT MaKCHUMyM
CaMOCTOSITENIBHOCTU. A caMOCTOsITeIbHasl paboTa — Hanbosiee BaXKHbIHM ITyTh OCBOEGHUS YUaLTUMUCS
HOBBIX 3HAaHWH, YMEHHMI W HaBBIKOB. B mpolecce camMoCTOATENIbHOW PabOThl OCYIIECTBISIETCS
BaXHBIM M 3aBEpLIAIOIIMN OTall IIO3HABATEIBbHOW JCATENIBHOCTHM — IPOBEPKA IOJYYEHHBIX
3HaHUN Ha npakTtuke. CaMocTosATENbHAs padoTa, KaK U mporecc 00yyeHUs B I€JI0M, BBIOIHSET
HE TOJBKO (PyHKLIHMH 0Opa3oBaHUS, HO M BOCHHMTAHUS TaKUX YepT JIMYHOCTHU, KaK TPyAOTIr00He,
YMEHHE NPEO0IEBATh TPYIHOCTH, HACTOMYNBOCTD, YBEPEHHOCTh B CBOUX CHJIAX, KPOME 3TOTO,
pa3BUBaeT HaOIIOAATEIBHOCTh, YMEHHUE BBIAEIATH IVIABHOE, CAMOKOHTPOJIb M T.J.; OHa MOXET
OBbITh UCTOYHUKOM 3HAHUH, CIIOCOOOM MPOBEPKHU, COBEPIICHCTBOBAHUS U 3aKpPEIUICHUS UX, a 10
OTHOLICHUIO K YMEHUSIM U HaBBIKaM SIBIISETCS OIHUM M3 IyTel UX (POPMHUPOBAHUSI.

KpoccBopa — 310 cBOeoOpa3Hasi caMOIpPOBEPKA, KOHTPOJIb CBOMX 3HAHUH, 3aHUMAaTEIbHBIN
TEKCT.

OOyuaromasi posib KpOCCBOPAOB 3aKJIFOUACTCsl B TOM, YTO HO3BOJIIET B UIPOBOM CUTyalluu
MHTEHCU(PHULIMPOBATH IPOLIECC YCBOESHUS HOBBIX 3HAHUH, a [IOJIOKUTEIbHBIE YMOLIH, BOSHUKAIOIINE
y ZeTell B TpolLiecce pa3rablBaHMs KPOCCBOPIOB, CIIOCOOCTBYET MPEAyNPEXACHHUIO UX IEPErpy3KH,
o0ecrnieunBaroT (POPMUPOBAHNE KOMMYHHUKATUBHBIX U MHTEJIEKTYaIbHBIX YMEHHH.

371ech MOXKHO PEIIUTh U HEKOTOpPbIE BOMPOCH MHAMBUAYAIBHOTO U JU(D(HEpEeHIUPOBAHHOTO
noaxoja K ydamumcsi. OObBIYHO XOpOIIO YCIEBAIOIINE YUYEHHUKH paHbIIE CPOKa 3aKaHYUBAIOT
CBOIO paboTy Ha ypoke. M 4ToObl OHM HE CKy4Yaju U HE MeLIaJId APYTUM, UM MOXKHO TPEUIOKUTh
HEeOOJIbIIINE KPOCCBOP/BI 110 U3y4aeMON TEME.
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PazBuBaronas u opraHusyrouiasi pojib KpOCCBOPJIOB COCTOUT B TOM, YTO MPU UX PELICHUU
yUYalIuMCsl TPUXOAUTCA 0€3 BCSIKOTO MPHUHYKICHHS padoTaTh ¢ ydeOHHMKaMH, MOCOOUSIMH,
CIIpaBOYHUKAMH, CJIOBApPSAMHU, SHUOUKIIONCAUAMU W T.I. HOCGHICHI/IG OMOJIMOTEKN CTAHOBUTCS
JIFIOOMMBIM U IMPUBBIYHBIM 3aHATUCM. CHpaHH/IBaSI SHAQUCHUA HCIIOHATHBIX WM HEpa3raJaHHbIX
CJIOB B KPOCCBOpJIaxX, ydalluecsi HEMPOU3BOJIBHO 3aCTaBISAIOT yUUTENEeH, pOIUTENIeH U JIPyrux
OKPY’KaIOIIMX 3ayMaThCsl U BKJIIOYUTHCS B YUEOHYIO NesATenbHOCTh neteil. Takum oOpazom,
CO3/1al0TCs YCIIOBUS JJIsl IOJIE3HOM OpraHu3aiuu cBOOOTHOTO BPEMEHH JIeTEH U pOIUTENeH.

CocrasieHue KpocCBOPJOB — 1e710 HenpocToe. COCTaBUTh TEMAaTHUYECKUE KPOCCBOPbI TPYAHEE
OOBIYHBIX, IOTOMY YTO 3aIlac CJIOB OTPAHWYEH OINPEICICHHON TEMOU ypoKa.

[Ipu cocraBieHUN KPOCCBOPAOB HEOOXOAMMO TMPHUACPKUBATHCS TAKOTO JHUIAKTUYECKOTO
MIPUHIINIA, KaK HayYHOCTh COAEpaHMs U JOCTYIMHOCTh ero /uid yyamuxcs. Heo6xoaumo taxoke
COOTBETCTBHUE U B3aUMOCBSI3b COJIEPKaHUS KPOCCBOP/Ia U MPOIlecca ero pa3ralbIBaHMusl.

Cnmcox uCnoIb30BAHHOM JIUTEPaTyphl:

1. Apcupuii A. T. 3aHumarenbHble MaTepuaisl IO pycckomy s3biKy. — M.: BAKO, 2003. —
495 c.

2. bakynuna, ['A. UHTEIIEKTyaIbHOE Pa3BUTHE MJIAIIIMX IIKOJIBHUKOB Ha YPOKaxX PyCCKOIrO
s3pIKa: Y4uel. mocoOue i yunurteneid HadanbHoU mkoinbl / [ A. bakynuna. — M.: ['ymaHuT. usm.
uentp BJIIAJZIOC, 1999. — 144 c.
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INO9TUK MATHHUHI' PE@EPEHIIUAJI XYCYCUATIIAPH

HocupoBa Ymuaaxon UxpomoBHa
®aprona BXTXKTMOXM
TutapHU YKUTHLT METOAUKACU
kadenpacu mynupu

tel: 94-138-24-41

e-mail: nosiroval971@mail.ru

AHHoTanus: Yy Makoiiaja MebpHil MaTH Ba YHHUT pedepeHian Xycycustiaapu, oopasnu
Tadakkyp, MeTaQopuK TarMabHO Ba KOHIIENTyasl KOHHATAlUs EPUTUIITAH.
KamuT cy3aap: mebpuii MaTH, TOATUK U(POAA, JIEKCUK OUPIIHUK, KOHIENT, KOTHUTHB-IIParMaTHKa.

Konnenryan mabinymoTiap EpuTHITAH IIEbPUH MaTHAA TWJI OMPIMKIApW Ma3MyHaH OWp-
OupuHU TYIIMPpUO, KOMMYHUKATUB OUp OYTYyHJIMKHM TalKwi Kuiaaau. [loatuk matHnap opkaiu
ndoganmanran KoHIENTIAP “TIOATUK pedepeHius” EKu “MOAITUK HOMUHANUs , 1e0 HOMIIaHHO,
KaxOoH TWILIYHOCHWTHaa Oy MaB3y Joupacujia Karop TaakukoTiap oiaubd Oopunran. Hapca-
IpeMeT, BOKea-xoauca Kabuiap mebpuil Mucpanapia atam BazudacuHu Oaxkapranja, y Io-
TUK pedepenuus aed oputwiagu. Pedpepenuns — Oy Homuam OunaH OOFIMK Xonuca 6yiuo,
“marH opruaaru 1yné”aup. Ly Oouc mewspuil MaTHIapaa nPpogaHUHT HOMUHATUB XYCYCUATIAPU
pedepeHnman rarmabHoO, 1e0 opuTwiaay. “Pedepeniman TarMabHO KYPHHHUIUTAPUAA CY3ITOBYH
V3 MUK Makcamau OwraH OormMK pedepeHnuan Oenrunap xycycuaa cys roputaan.” [lewpuit
MaTHIapaa pedepeHian TarMabHO JIMCOHUN OYIMaran OObeKT Ba Ba3usAT OuiaH OOFIUK OViIHo,
axOopoT 6aéHua MyaiisiH 00bEKT HOMH TYFPUIAH-TYFPH OLIKOpa OepuimMaiiam, Oaku YXIIaTHIIL,
o0pa3nu Taakkyp acocuja HOMJIAHAH.

KoruutusiryHocnukaa T Ba Tadakkyp MyHOCA0aTH MWUIHM MEHTAJUIMK Ba MWIIMHA Ma-
JAHUAT TYIIyHUAIapy OWJIaH Y3BHMJIMK KacO STHINM ajoxuna TabkuuiaHaau. lIpodeccop
I.CadapoBHuHr ¢ukpuya, “O0THHHUI CTPYKTypaHU KOHLENTyal XKapaéH, IbHU O0piuK — npeo-
Mem 80KeanapHuHe UOPOK SMuiuwiy Ba yIAPHUHT OHIVIM Xa3M STHIIMIIN >Kapa€HU[A 103ara Keya-
JUraH xoauca cudaruaa TalkuH KHIMOK Kepak. by skapa€nia ro3ara keiaran OMpIIHMK — KOHIIETIT
XaKUKUA Ma3MyH OMpIMIUra aijlaHWIlKd y4yH Yy JHUCOHUN KOOHWK OJMOFH Aapkop, ¢akaTruHa
JMCOHUM «IMOO0C» KUHUTaH KOHLENTIMHA JIUCOHUHN (HAaOTHAT BOCUTAcHTa aillaHa/u, MabiIyM Ma3-
MyH udonanopun 6enru cudarura sra 0ynaau.” Jluconuii mm6oc MOITUK JMOOCTa aillaHTaHa,
LIOMp TOMOHJAH Ha3ap/a TyTWIraH KOHLIENTJIap MParMano3THK KOHLIENT MaKOMMra ara Oyiaau.
Bynnaii Mucpaiapia akCuoJIOTUK CTPYKTypaaH noopar Oyiarad No3TUK CUMIITOMIIAp Ky3ra Tal-
nagagu. Macajag:

Kyua ypracuna Oup CUHUK mivmia

VYTran-keTrasjiapra conap y3uHH.

K¥ua ypracuna 6up CHHUK HIMIIa

Kaparan onaMHUHT o1ap KY3UHU.

ogéEépnap Tymmpap Kopa OliHaCHH,

Wynounnap uetra Oypap r03uHH.

Kyua ypracuma Oup CHHHK IIHIIA —

Tenrcuz mywpxu3a 1e0 yiinap y3uHu. ( D.Boxuoos. Cunuk wuwma)

Hlebpuii MaTHIap1a MUILIATTA XOC €KUM, aKCUHYA, YHTa €T OYIran xapakrep “udoza makuiapuHu
XOCHJI KWJIMIIIA WHCOH WAPOKUAArd o0pa3 Karta YpuH TyTaau . Xap KaHjmaik Oamuuii acapnia
spatwirad o0pas, aBBajo, ¢3yBUMHUHI KHIIMJIapra Ba XaéTra MyHOCAOaTWHU aKC STTHUPHUII
BOCUTAcu XucoOiaHagu. AWHU 4OFJa, y MyaJlIMGHUHT Xa€T Xoaucainapura OepraH MabHaBUMN
O6axocu Xamaump. AnmaduérmryHoc onum J[.KyponoB “mwxomkop y3u aHudagaH Oepu edoiamai
kena€TraH, Y3u aHIiamra MHTUIAETTaH MacallaHMHT €4MMMHU TabuaT MaH3apacuia, Xaériaaru
OupoH Oup xonaraa, XoAuca Ba Iy KaOuiaapia KYpHIIU... MyMKHUH, 1e0 TabKuananau. Yoy
neppaa obpa3 papaxkacura KyTapwirad ‘‘cunux wuuia” TEKCUK OUPIMTH OPKaJd MHCOHHUHT
WKTUMOMN XaéTaaru (QaoNusTHHUHT canouii 0Yérm udonananran. Myammd “cunux wuwa”
aTpuOyTHB OMPUKMACH OpKaIH Y30eK aélIapuHUHT aXJI0K HOPMAacUra MOC KeJIMaiIMraH Xapakrep
taBcu(uHu Oeprad. busra Mabiymku, y30ek aénnapu Y3MHHMHT IapMy Xaécu, nOOCH, TalllKU Ba
WYKH TY3a/UIUTH, TaTodaru Omnan Y3nuruau Hamo€H tanu. [llebpan YyKuran KuToOXoH Kamouaa,

Maprt|2021 7-kuem TomxenT
37



% V3BEKHMCTOHJIA WJIMHU-AMAJIMIA TAIKHKOTIIAP" MAB3VCHUIATH PECITVBIIMKA
@ 26-KVII TAPMOKJIM WJIMHI MACO®ABHM OHJIAWH KOH®EPEHIIMS MATEPHAJLIAPH

Xeu 1Iyoxacus, “‘cunux wuwianu yeeanab, oymyHiab Oyimacanuoex, Oexaé, HONOK UHCOHIAp,
VAP KAHYATUK KY3HU KAMAWMUPMACUH, TeKUH VIApHU NOKIa0 Oyamauou”, IeraH Ma3MyH to3ara
yukaau. Myammd ymly Imebpuil MaTH OpKaid KUTOOXOH PYyXHSATHTa TabCHUP JTaH, XyJoca
yuKapuira yuaaiau. bynaait smmpun MmasMyH udonacunu nparmaruct A.KyunOoes koHIenTyan
KoHHararusl ne6 araiiam: “KoHImentyan KOHHOTAIMSHUHT acOCHM (PYHKIUSICH Myautnd Exu
ranupyBYH IIaXC TOMOHUAH )KyMJIaJia, MaTHa, 0aquuii acap KOHTEKCTH/ 1A AITUPUHTaH Ma3MYHHU
UHTEpHpeTalys OpKaIM THHIVIOBUMIA, KUTOOXOHra eTKa3uuup. ByHmalh KOHHOTaLMSHUHT
Ma3MyHUAAard MeTaoprK MabHO KOHTEKCT/IaH TallIKapy HYKoInO KeTaau Bay TouMuii amac.” Arap
MaTH/Ia KeNTUPWITAH “‘cunux wuwia’ OUPUKMACU MaTHJAH TAIIKApUAA KyJIaHUICA, OIIUN Oup
KepaKkcH3 IpeIMeTra ailylanaau, MaTHAA UoJalaHraH IMOLMOHAJ Tabcup Kyuu Hykonaau. [llynu
TabKUJUIALI JIOBUMKH, “KOHIIETITYyaJl KOHHOTALMSHUA XOCHUJ KWIMIIA ACAPHUHT KEHI' KOHTEKCTH,
HOMMHATUB OMPJIMK 3aMUPHUJIATH SIIUPUH MabHO, YKYBUMHUHT MyaJTud HUSATHHM MalKaligard
UHTYyULUsACH, poH OmnumiIapu Kabu Katop mparMaTUK OMUJLIAp MyXUM poiib YiHaiau”. JleMak,
MO3TUK pedepeHnrsaaa HKTUMOUI OOpIMKIary MablyMOTJIApHUHT KOHIENITYall acoCIapu Xamaa
MWIUIHHA XapakTep, MIJUIMHA OHT, MUK Tadakkyp Omnan OOFMUK TylIryHYajap ¥3 udomacuHu
tonaau. Iy 6ouc myamudHUHT TUIT OUPIKMKIIAPU OPKAJIM HHCOHHUHT XUC-TYHFyNIapH, Gukpan
yciyou, AyHEKapaIiy Ba aXJIOKUTa TAbCUPU KOTHUTUB-IIparMaTKa J0upacua ypranuiaiu.

DoiigaJaHWITaH agaduéTap:
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SERQIRRA IJODKOR-O‘TKIR HOSHIMOV

Saidova Vasila Tojimurodovna,
Navoiy shahar 2-umumta’lim maktab
Ona tili va adabiyoti fani o‘qituvchisi

Annatotsiya: Ushbu magqolada taniqli o’zbek yozuvchisi O’tkir Hoshimov, uning hayot
yo’li, erishgan yutuqlari, betakror asarlari va kitobxonlar galbida tutgan o’rni haqida batafsil
ma’lumotlar keltirilgan.

Kalit so’zlar: ijod, O’tkir Hoshimov, Bahor gaytmaydi, Dunyoning ishlari.

Xalgimizning atoqli va ardoqli adibi, O‘zbekiston xalq yozuvchisi O‘tkir Hoshimov
1941-yil 5-avgustda Toshkentning Do‘mbirobod qishlog’ida oddiy oilada dunyoga kelgan. U
o‘z asarlarida, jumladan “ Dunyoning ishlari” qissasida oilada bitta qiz va to‘rt o‘g’il
bo‘lgani,o‘zi o‘g’illardan uchinchisi ekanligini, otasi Atoulloxon Hoshimov, onasi Hakima
Hoshimova, bobosining otasi Abulqosimxon eshon Turkiston tarixida o‘ziga xos iz qoldirgan
ulug’ shaxslardan bo‘lganini aytib o‘tadi. O‘tkir Hoshimov o°zining “Bahor qaytmaydi”,
“Tushda kechgan umrlar”, “Ikki eshik orasi”, “Dunyoning ishlari”, “Nur borki soya bor”,
“Daftar hoshiyasidagi bitiklar”, “Ikki kara ikki besh”, “O‘zbeklar” kabi o‘lmas asarlari bilan
kitobxonlar qalbidan mustahkam joy olgan betakror adibdir. O‘tkir Hoshimov har bir asari
vogeligi hayot haqidaligi, umr haqida go‘zal manzaralar, asar qahramonlarining ichki olamini
har tomonlama mukammal, to‘g’ri va aniq tasvirlash, unga kitobxonni ishontira olish
yozuvchi ijodining tayanch nuqtasi hisoblanadi. Shu bois ham uning asarlari kirib bormagan
o‘zbek xonodoni, loaqal bitta asarini o‘qimagan inson bo‘lmasa kerak. Adibning asarlarini
mutoalaa qilgan kitobxon larzaga tushmasdan, ko‘ziga yosh olib tasirlanmasdan o‘qiy
olmaydi. O‘nlab hajviy hikoyalari, kamediyalari, ichak wuzdi hangomalarini o‘qiganlar
beixtiyor qah-qah urib kuladi.

Aslida yozuvchining bolaligi urush va urushdan keyingi mashaqqatli davrga to‘g’ri keladi.
“Of‘sha davrda non tanqis bo‘lgani bilan kutubxonalarda kitob ko‘p edi” deydi yozuvchi oz
xotiralarida. Yozuvchi 1964- yilda O‘zbekiston Milliy universitetining (Sobiq Tosh DU) filologiya
fakulteti jurnalistika bo‘limini sirtdan tugatgan. Ilk kitobi uchinchi kursda o‘qib yurgan kezlari,
“Po‘lat chavondoz” deb ataluvchi ocherklar to‘plami bo‘lgan. U har tomonlama zakovatli
inson bo‘lgani uchun “Ijodkorda qishlogning qalbi shaharning aqli bo‘lishi kerak!” deydi. Birinch
badiiy asari “To‘rt maktub” hikoyasi 1963-yil 17- aprelda “Toshkent haqiqati” gazetasida nashr
etilgan. Shu hikoya asosida “Cho‘l havosi “ yozilgan va “SHarq yulduzi” gazetasida to‘rtinchi
kursda o‘qib yurgan paytlari bosildi. Qissaga atoqli adib Abdulla Qahhor nihoyarda xayrixohlik
bilan xat yozadi. Bundan ruhlangan adib shunda o‘zida uyuklikni ko‘ra oladi. Sevimli
yozuvchimiz faoliyatiga keladigan bo‘lsak, 1962- yildan 1982-yilgacha “Toshkent oqgshomi”
gazetasida bo‘lim mudiri bo‘lib ishlaydi va shu onlar uning eng hayajonli, eng sermahsul damlar
bo‘ldi. “Bahor qaytmaydi”, “Qalbimga quloq sol”, “Kavkazlar * qgissalari, “Nur borki, soya bor”
romani, “Inson sadoqati” “Vijdon dorisi”, “To‘ylar muborak™ sahna asrlari, ko‘plab hikoya
va hajviyalar publisistik magqolalar shu yillarda yozilgan. Uch yil davomida G’afur G’ulom
nomidagi Adabiyot va san’at nashriyotida faoliyat ko‘rsatib, “Ikki eshik orasi” romani, gator
hikoyalar, gissalar shu yillarda dunyoga kelgan. 1985-yildan 1995-yilgacha “SHarq yulduzi”
jurnalida bosh muharrir bo‘lib, 1995-yildan 2005-yilgacha Oliy Majlisda ishlagan. Qirq besh yil
davomida 60 ga yaqin kitobi turli tillarda ikki miliondan ortiq nusxada nashr etilgan[1]. Bundan
tashqari yozuvchining axloqiy- ma’rifiy mavzudagi ssenariylari televideniyada akslantirilgan
[2]. 1974-yili esa “Birovning tashvishi” nomli pisixologik dramasi sahnalashtirilgan. O°‘tkir
Hoshimov “ O‘zbekiston xalq yozuvchisi” (1991-yil) unvoni, “Mehnat Shuhrati” (1996-yil)
va “Buyuk xizmatlari uchun”(2001-yil) ordenlari bilan taqdirlangan[2].

Haqiqatdan ham adib chin ma’noda haqiqiy o‘tkir qalam sohibi edi. 2003-yil 24- may juma kuni
og’ir hastalik tufayli oilasi davrasida Toshkentda vafot etgan. O‘tkir Hoshimov butun umri
davomida “...kitob yozsanki, uni o‘gigan kitobxon hamma narsani unutsa, asar qahramonlari
bilan yashasa...” deb orzu qilgan edi.

Xulosa qilib aytish kerakki, O‘tkir Hoshimov taniqli o‘zbek yozuvchisi va jamoat
arbobi bo‘lishga loyiq ekanini yozgan asarlari-yu asarlar orqali kitobxonlar bilan muloqoti
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buning yaqqol dalilidir. Adib jismonan bu dunyoni tark etgan bo‘lishi mumkin, ammo uning
yodi, boshqalarga o‘xshamas misli ko‘rinmagan iste’dodi bilan kitobxonlar galbida o‘chmas iz
goldirgan. U har bir kitobxon qalbida hamisha barhayotdir...

Foydalanilgan adabiyotlar ro‘yxati:

1. Bogijon To‘xliyev, Bahodir Karimov, Komila Usmonova *“ Adabiyot ” 10-sinflar uchun
darslik (I qism). O‘zbekiston Milliy ensikilopediyasi Davlat ilmiy nashriyot. Toshkent 2017.
182 bet.
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THE EFFECTIVE WAYS OF TEACHING ENGLISH TO YOUNG LEARNERS

Makhbuba Toshpulatova
Ferghana Regional Retraining
and In- Service Center

of Public Education Staff
EFL teacher

Annotation: the present article deals with the following subjects : what are the principles of
teaching English to children , why do we teach children a foreign language , teachers social and
psychological preparation , the emotional and physical aspects of young learners , the teachers
main roles in class , a review of TPR , and finally some practical tips and teaching techniques
for beginner teachers of English language.

Key words: the principles of teaching English to children, social and psychological preparation,
physical aspects, teaching techniques

Why do we teach children a new language? Language as a means of communication plays
very important role in social relationship among human beings. The English Language is one of
the first foreign languages we teach to children at very early stages of schooling. The primary
aim of teaching English in the early years of schooling is to motivate young learners to be ready
and have self- confident in learning English at higher levels of education. It is fundamentally
essential for children to learn English from a young age in this rapidly globalizing world. English
knowledge will help to open many opportunities for them in the future and it will be invaluable
in their future careers. However, teaching English to children is not an easy job. But it is
also not difficult, if we already know how to do it. Many teaching positions involve teaching
children - a unique experience that is both challenging and fun. Compared to adults, children are
more energetic, have shorter attention spans, and learn language according to specific stages of
development; these present planning challenges for the teacher. The key to teaching English to
children is to understand the principles of language acquisition and apply it in ways that keep
children motivated to learn. Children’s world is playing and imitating.

Teaching of English for Children has been of particular concerns. For this reason, in teaching
children English, there are some characteristics of whom presented by Scott and Lisbeth (1992).
Children aged 8-10 are mature enough; They have a particular point of view; They are able to
describe the difference between facts and fictions; They are curious of asking questions; They
believe in what is said and the real world to express and comprehend meaning/message; They
have distinct opinions about what they like and what they dislike; They are open to what happens
in the classroom and begin asking a teachers decision;

Children tend to have shorter attention spans and a lot of physical energy. They are very much
linked to their surroundings and are more interested in the physical and the tangible phenomena.
As Scott and Ytreberg (1990, 2) describe, “Their own understanding comes through hands and
eyes and ears. The physical world is dominant at all times.”. Teaching English to children is
different from teaching English to adults. According to Harmer (2001: 38), young learners learn
differently from adult learners. They easily get bored, losing interest after a short period of time.
In order to keep them engaged it is necessary to supplement the activities with lots of brightly
colored visuals, toys, puppets, or objects. Using these activities, a language teacher can make the
language input enjoyable and comprehensible as well. Using gestures and body language are very
effective for young learners to gain understanding of language. Moreover, it is recommended
that teachers keep children active and motivated, using a song, story, game, or a teacher- made
activity. In James Asher’s (1977) method, Total Physical Response (TPR), children listen and
physically respond to a series of instructions or commands from the teacher. The more fun the
activities, the better they will remember the language materials presented. Teaching English
to children, should be enjoyable, interesting, repetitive, and understandable. In doing so, there
should be appropriate methods and techniques for teaching English to them. When you become
a teacher of children, you are no longer just a language teacher, you are also an educator. There
are some helpful ideas to incorporate into the language classroom. These ideas come from the
discussions and experience and researches done by teachers and professionals.
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* Speak clearly and concisely

* Use the board most of the time

 Use enjoyable language learning games

* Have a sense of humor

* Let them listen to music and watch cartoons in English

* Don’t forget background music when teaching or assigning them some tasks

* Use pantomime and body language when necessary

* Get your real objects to the class

* Call them by their first names or give them some new English names

* Budget your time, don’t be in a rush

* Check their home works regularly but not seriously

* Give them break some times

* Be well dressed

It’s not always easy, but with experience and these tips for teaching young learners, you’ll
discover what works for you. Then, you can effectively teach your students and help them excel.

Used literature:

1. Asher, J. James. Organizing Your Classroom for Successful Second Language Acquisition.
www.tprsource.com/asher.htm. (Accessed on 20 August 2006)
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NHTOHALUA ATAMACUTA KUCKAYA HIAPXJIAP

Exyrxon Epmarosa

®daproHa BUJIOSTH
XTXKTMOXM yxutyBuucu
email:yormatovayoqut@gmail.com

AHHOTAIMSI: MaKOJIa MHTOHAIMS Ba YHra OepuiraH Tabpuduiap Macajaiapura OaruiiaHTaH
0ynu6, Ma3Kyp TymryH4a Oopacuja OepwiraH TaJdKWHIIAP Typiu XU MaHOajmap acocuia >Kam-
JIaHTaH.

KaauT cy3ap: MHTOHAIMS, MEJIOIUKA, PUTM, TEMIT,TEMOD, YPFy, Iay3a, POCOIHKA

WNuTonanus Ba yHra OVyiraH KU3WMKHIUIAp HWWIIap JaBOMHUAA TUJIIIYHOC OJIMMIIApHU
KM3UKTUPHUO KeslaéTraH macananapiaan oupu OynmO Oy TymryHdara Ttabpud Oepumn 6opacuia
sirOHa OWp (PUKPHUHT UYKJIUTU OyIyHI'M KyH THIILIYHOCIUIY YUyH J10J13ap0 MacananapiaH Oupu
0ynmu6 konmokaa. Kyinma 6u3 nHTOHANUATa Oepuiran Tabpu(IapHUHT aipuMIapura TyXTaiuo
yTamus.

V36eKk THIMHUHT W30XJIH JYFAaTH

WNuTtonanus (J10T. intonare — 6anaHa 0BO3/1a ranmupMok, tanaddys KUIMOK)

1.  C¥3710BUMHHMHT HYTK MaB3yHra MyHOca0aTWHH, XHMC-TyHFycuHu udonanoBun tanadpdys
yCIIyOH; TOH.

2. tunu. TOBYIIHUMHT Y3rapuilnuaaH, nact-6anana 0ynuo Typuiuaad uobopat OYiiraH puTMUK-
OXaHTZIOP HYTK TY3WJIUIIHN; OXaHT. XUTOO HHTOHANUACH. CYpOK WHTOHAITUSICH.

3. wmyc. Amynaaa €Ku MyCUKaJa OXaHTHUHT TYFPU OJIMHUIIN[3].

TuamyHocaIuKIATY aTamMaJiap JIyFaTu

WNuTtonanus (J10T. intonare — 6anasa 0BO3/1a ranmupMok, tanaddys KUIMOK)

HyTkka sMoruoHaz-skacpeccuB 0YEK Oepuilra Ba ranja CHHTaKTHK MabHO Hdomanant yayH
XHU3MaT KWIyBYH YHUHT PUTMHUK-MEJIOIUK TOMOHU. IHTOHAIIMSITHUHT TapKUOWH KHUCMIIapH:

1) HYTK MeNOAMKACH, rafjiard OBO3HU KYTapWIIMIIY Ba ACAaHUIINHY [03ara YnkKapaau (Kueci.
napak OwiIaH cypok ramiap tanaddysn)

2) HYTKHUHT pUTMH SHHU KUCKA Ba Y3YH, YPFYIIU Ba YPFycHU3 OYFUHIAPHUHT YPUH aTMaIIUIITN
(xuécn.mpo3ank OuaH MOITUK HYTK)

3) HYTK UHTEHCHBIIUTH, IHbHH HaaCHU KydaUTUPHII EKH KyUCHU3TAHTHUPHUII OMIIaH OOFTaHTaH
tanaddysnarn Kyu €ku Kydcu3nMK (KUECI.XOHA MIAPOWTUAATH HYTK OWJIAaH OYMK MalJOHAArv
HYTK)

4) HYTK TeMITH, HyTK OKMMH MMalTH/Ia Ba HyTKUNA OYIMHUIIUIAp YpTacHaary nay3ajiap Te3JIUT1
€KM COKMHJIUTH (KUECI.CEKHH, OMp MapoMIaru HyTK OWjIaH Te3 alTuIuap)

5) HYTK TeMOpH, S’bHU HYTKKa SMOIIMOHAI-IKCIPECCHB MabHO OepaauraH, TOBYIIJIAPHUHT
oyéxmopnuru (“xymrdakdak’, “YHHOKH, “FaMIUH’’ TeMOD);

6) C¥3 Ba MAaHTUKUU YPFy HYTK OVIIakiapu €K ramjara aioxXujaa Cy3Hu aXpaTuO KypcaTuin
YAyH XHU3MaT KUJIa]IH.

WMHTOHANMS TaITHUHT MyXHM OCNTHCH OYIUO, YHHHT TpaMMAaTHK KUXATAaH IIaKJIaHTaHIUTH
(TyranmanraH, TyrajyJlaHMaral MHTOHAITHS ), Tal Oy 1akJIapy OpacuIar CHHTAaKTHK MyHO ca0aTiiapHu
(canok, kuécnami, OWAMHINK KUPUTYBUYM WHTOHAIMS Ba 0.; YOPJIOBYM MHTOHAIUS, KUPHII CY3U
WHTOHAIIUSCH), SMOIIMOHAN OYEKIOPIMKHU KYypcaTyBuH (YHIOB MHTOHAIMsICH) KaOu mdomanaml
BocHUTanapu 6yin6 xucobmanaau[4].

BypueBa TomoHuaaH Ty3uiarad “CiaoBapb HHOCTPAHHBIX CJI0B” JIyFATH/IA 7Ca WHTOHAIUS
Kydugarnda TalKiH KHJTAHAIH:

Huronanus x.p. (ToT.intonatio)

1. Tanaddysnarun ToH (OBO3)HMHI KYTApWIMIIKA Ba MacaMimura OOFIHK OYJIraH pUTMHK-
MEJOAUK KMXATJIaH TapTuOnamTupwirad (Ty3wiran) HyTK. (tunm) CYpok, yHIOB, OyHpyk
WHTOHAIIUSICH.

2. C¥370BUMHHUHT HYTK IpeaMeTura Oyiran mMyHocaOaTWHU OWIaupyBuM Tanaddys TOHH,
yciryou. (kuTo0.) Xa3uaoMyc HHTOHAIHS, U(OIATH HHTOHAIIUS.

3.  Mycukuii yonry acO0O0MHM Yasirania €Ku Kyiiarania oBo3 TOHUHUHT TYFpU €KU HOTYFPU
onuuuiy. (myc.) Coxra, €1roH HHTOHAIHS. [2]
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I'paMMaTuk Ba JIMHIBHCTHK TePMHHJIAP JYFATHAA 3Ca HMHTOHAUMSA Kyiujzaruda
TabpudIaHaan:

KyraprnyBun Ba macaroBUM OBO3HMHI YPHUH ajaMalIUIIN. MIHTOHAWS — HYTKHUHT HT MYXUM,
axamusTra Mojuk (Gopman Oenrunapuaan Oupu xucoobnanaau. by Oopana amoxuaa cy3imapHUHT
MHTOHALIMACH Ba Y3 OMpUKMaIapy HHTOHALMACUHM (apKiall kepak 0ynaau. X031Upru 3aMoH pyc
TUIMJA AJOXUJA CY3J1ap Y3JIapMHUHI MHTOHALMACUIa 3ra sMac. bUpOK MHTOHAIus ramja Karra
MabHOra 5ra. E3yBaB sca MHTOHALMS Kyla KyI Xojnapaa (6apuacuia XaM 5Mac) MyHKTyarus
OwaH udoaaHaIy sTHa XaM aHUKPOFH TYPJIH X¥JT THHHIN OenTuiiapu opkaiy udonaranamu[l].

JHUHUKJIONEIMK JYFATAA 3¢a HHTOHALUS:

1) HyTKHUHT MeNoAuKa, PUTM, TEeMI, HHTCHCUBJIHUK, YPFy (aKIeHT) TeMOp Ba 0. MpOCOIUK
NIeMEeHTIap HUFUHANCU XucoOnanaau. IHToHaMs HyTKHE (POHETHK KUXATJaH TALIKWI KW
XaMmJa TYpJIu XWI CHUHTAaKTUK MabHO Ba KaTeropusijapHu udojanaiiiy Ba yHra SMOLIMOHAJ-
sKcIpeccuB OYEK Oepanu.

2) I1o3TUK HYyTKHUHT ¥3UTa X0C XyCyCHITH OYIITaH SbHHU IIEbP alTraH naitaa (mmebp, oup 0ainT
Ba 0.) YHHHT ypTacura Keiau0 OBO3HUHT KYTAPWIIMIINA Ba YHUHT OXMPHUIA Nay3a OWIaH TYUIHPHIIL,
0ab3aH CUHTAKTUK MHTOHAIMATa MOC KeJlaJurad €Ki MOC KeIMalIurad mebp MeIOAUKACUHUHT
Mypakkad CypaTHHU XOCHJ KWJIAIH.

3) Mycukuii QUKpPHUHT TOByILIap OMilaH KaMpal OJMHIaH TUMCOIMIUP: SHT KUYMK MEJIOIUK
Oypwinil, ndogaid UHTEpBaJ, MyCHKaJaru W po 3TyBuM “ToH’(oxaHr)aup. b.B.AcadbeBHUHT
TabpUUra Kypa MHTOHALUS — MyCUKUI TapKUOHUHT TalryBYucuaup[S] .
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HNCITIOJIB3OBAHUE KJIACTEPOB HA YPOKAX PYCCKOI'O SA3bIKA B
HAYAJIBHBIX KJIACCAX

I'agypo Camunxon CoOMpPKOH YIiIM
Marwuctpanr II kypca
V3I'VMJS, TamkeHt

AnHoTauus. B cratbe mana mHGOpMAIHS O TOM, KaK MOYKHO HCTIOJIB30BaTh MPHEM COCTAaBIIe-
HUS KJIACTEPOB Ha YPOKaX PyCCKOro si3bika. ABTOp 0OyciaB/IMBaeT HEOOXOAUMOCTh IPUMEHEHUS
METOJia C LIEJIBI0 PA3BUTUS KPUTUYECKOTO MBIIUICHUS, MCCIEN0BATEIbCKUX KOMIIETCHIUN yde-
HHUKOB, (DOPMHUPOBAHHUS LIEHHOCTHO-CMBICJIOBOTO OTHOWLIEHUS K ITpoueccy oOyueHus. B kauecTse
IIpUMepa paccMaTpUBAETCS IPUMEHEHUE METO/a KilacTepa B 00yUYeHHH YYEHHKOB LIKOJIBI.

KuroueBble cj10Ba: KJIACTEPDI, UM CYIIECTBUTENBHOE, YaCTU PEYU, METOI KJIACTEDP, KPUTUUECKOE
MBIIIJIEHNE, KOHTEKCTHOE OOydeHHe, Npo(pecCHOHaJIbHAs IOArOTOBKA, HCCIEI0BATEIbCKas
KOMIIETEHTHOCTb.

Hu n151 KOTO HE CEKpET, UTO AETSIM MIIa IIET0 MIKOJIBHOTO BO3pacTa CIoKHee 0000111aTh 3HAaHUS
10 TeME, MOJb30BaThCA HAYYHOM TEPMHMHOJIOTHEN, CUCTEMAaTHU3UpPOBaTh MOJYUYEHHbBIE 3HAHMSL.
Jnst pemieHust 3TOM MpoOIeMbl MbI HCIIOJIb3YEM Ha YpOKaX PYCCKOTO Si3bIKa OAMH M3 MPUEMOB
TEXHOJIOTMH KPUTHUYECKOTO MBIIUIEHHUS — Kiactepsl. Kiacrep (oT aHmi. cluster - «CKoOIIeHHEY,
«ITy90K», «CO3BE3IHME») - ITO Crmocod rpaduueckoil opraHM3alii Marepualia, MO3BOJISIOIINN
cienaTh HAMISAHBIMU T€ MBICTUTENbHBIE POLIECCHI, KOTOPBIE MTPOUCXOIAT IPU MOTPYKEHUH B Ty
WJIM UHYIO TeMY, CBOOOIHO M OTKPBITO TyMaTh IO MOBOY Kakoi- 160 TeMbl. IHOT1a Takoii crioco0
HA3bIBAIOT «HATJISAIHBIM MO3TOBBIM IITYpMOMY. KiacTepsl yqoOHO MCHONIB30BaTh MPHU W3YYEHUU
JIEKCUKO-TPaMMAaTHUYECKUX pa3psiioB (4acTel pedn). 3a1aun yUUTEN s IPU U3YUEHUH YacTel pedun
IIOMOYb JIETSIM OCO3HATh IPaMMaTHUECKYIO KU3Hb CJIOBA, IOHATH, KaK U I0YEMY CJIOBA B PYCCKOM
SI3BIKE M3MEHSIOTCS, MPHUBJIEYh WX BHUMaHUE K IpaMMaTH4eCKHM (OopMaM U yUUTh MPABUIIBHO
WCIIOJIb30BATh UX B peun. [[i1s perienns 3ThX 3aj1a4, Mbl Ha4aJly UCIIO0JIb30BATh KJIacTEPhI CO BTOPOTO
Ki1acca. BTopoii kiacc, cormacHoO MIKOJIBHOW MTporpaMMe, BKITFOUAeT MTPOBEICHNUE KITacCH(PUKAIIUN
CJIOB C Y4€TOM MOP(OIOrHUecKOro BOMpoca, Ha KOTOPbIil OHU oTBevatoT. [Ipu u3yuenun yacrei
pedr BO BTOPOM KJIacce MOJIyUHIIU KJIacTep TAaKOro BUAA:

Cnosa
Kt0? Yr0? .
Kaxkoii? Kakaa? Yrto gemats? YTo
Kaxkoe? Kaxue? caenarn?

TpeTnii kitacc SBISIETCS EHTPAIBHBIM B (DOPMHUPOBAHUH TOHSITHS «9aCTh PEU». YUaluecs
3HAKOMSTCSI C COBOKYIHOCTBIO JIEKCUKO-TPAMMAaTH4YE€CKUX IMPU3HAKOB, CBOMCTBEHHBIX KaXIOM
YaCTH PEYU: POJIb B SI3bIKE, 0000IIEHHOE JIEKCUYECKOE 3HAU€HNE, KaTeTopHs po/ia, YUCiia, BDEMEHH
(y miaronoB)- GyHKIUS B IPEeAIOkKEHUH. B TpeTheM Kitacce KacTephl CTPOSTCS Ha KaXAyI0 4acTh
peun otaenbHO. JIMCT BaTMaHa pa3MeniaeTcss Ha BTOpPOW mosioBUHE Aocku. Ilocepenune storo
JIMCTA 3aIMCBIBAIO YACTh PEUYH, KOTOPYIO Mbl HaUaJIM M3y4yaTh. HOBOE 3BEHO B Ki1acTepe MOSIBISAETCS
C KaXJ1011 HOBOM M3y4YE€HHOU TEMOM, KOTOPOE CTAHOBUTCS UTOTOM IIPOMIEHHOT0 ypoka. Harpumep:
IIPU U3YUYEHHUH Ha YpOKe TeMbl «I3MEHEHNE NMEH CYIIECTBUTENBHBIX 110 YHUCIAaM» B KOHIIE YPOKa
et J00aBIAIOT KIACcTEepy MMEHH CYIIeCTBUTENBHOTO 3BeHO «M3mensiercs mo uucimam». C
KaXJIbIM MPOMICHHBIM YPOKOM KjacTep HapacTtaer. JINCT BUCUT Ha JOCKE J0 TeX IMOp, MOKa He
OyaeT mpoiiieHa BcA rpaMMaTHYecKas TemMa. 3aTeM MONTYYHBIIUKCS KJIacTep BBIBEIIMBACTCS Ha
BUJIHOE MECTO B KaueCTBE HaIsIAHOTO Marepuana. [1o 3Toil ke cxeme cocTaBisieTcs KiacTep Ha
CIEAYIOLIYIO0 U3y4aeMyr0 4acTh peun. [IpuBeneM npumep Kiactepa MMEHHU CYLIECTBUTEIBHOTO B
3 kJacce:
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Tmeet cBoit pon HMma Oy leBIeHHOE
CyIIeCTBHTENbHOS
TI3MeHACTCA TO: HeonymerngéHabie
- Uncmam
- [Tagexcam -
YacTb pedun COOCTBCHHBIC

HapHIOATEIIbHBIS

0G03HaYaeT MpeIMeT

Kto 7 ut0?

K xoHIy TpeThero kiacca aetu 0e3 Tpyaa JaroT ONpeieieHHe KaXIIOW 4acTh pedHd, JeNaroT
MOpGOTOTHUECKUH pa30op CIIOBA, ONMUPAsCh Ha KiacTephl. B 4eTBEPTOM Kiacce yrmyOmstoTcs
3HaHUST O MOP(QOJIOTO-CHHTAKCHYECKOH CTOPOHE Ka)XIOW YacTH pPE4H; H3MCHEHHE HWMEH
CYIIECTBUTEIILHBIX U UMEH NPUJIaraTelbHbIX MO MaJieXaM, IIarojoB 1o JuiaM. bobinoe MecTo
3aHMMaeT (pOopMHpPOBAHKME HABBIKOB MPABOMUCAHUS OKOHYAHUI. B ueTBEPTOM Kilacce K Kiactepy
UMEH CYIIECTBUTENBHBIX TO00ABIIIN TaKWE 3BEHbS KaK: «CKIOHEHUE» U «IAJCKU», TaK KaK B 3TOM
ydeOHOM Toy OoJiee MOAPOOHO H3YUYarOTCs TAHHBIC TEMBI.

1-e

2. ms Ony ueBIEHHBIE
€ CKIOHEHE
Cy IIECTBHTEIBHOE
3-e
Heony mesnénnsie
M3meHsAeTcs 1o: Yacts peun
7 CoBcTReHHBIE
o 1o LN
ML A Enu Unenam o5
& OO3HATALT HapunaTenbHele
Xp |/ IpeaMerT
/| MEY | TTagexam
Cp

Kt0? YUt0?

K koHmy ueTBEproro kimacca JeTH YMEIOT BBIACNSATH OCHOBHBIE CTOPOHBI (OPMHUPYEMBIX
rpaMMaTHYeCKUX MOHITHA.

- yT0 0003HAYaET CIOBO (TIPEAMET, MPU3HAK MTPEeIMEeTa WK ACHCTBHE MTPEeIMETa),

- Ha KaKHUe BOIIPOCHI OTBEYAET,

- KaK U3MEHSETCS UM KaK1e UMEET MOCTOSIHHBIE KaTerOpHH,

- KaKUM YJICHOM TPEJIOKEHUS Yallle BCErO BBICTYIAET B MPEIOKCHHH,

- KaKue UMeeT OKOHYaHMSI; KaK Yalle BCEero oopasyercs.

Wrak, ncrons3oBanue Takoi (opMbl pabOThI, KaK COCTAaBICHHE KJIacTepa, IOMOTaeT y4aluMcs:

- CHUCTeMAaTU3HMPOBaTh, 0OOOIINUTH, AKTyallM3UPOBATh, CTPYKTYpPUPOBATH 3HAHUS IO TEME; -
3allOMUHATh TEOPETUYECKUI MaTepual 1o TEME;

- COCTABJISITh CBSI3HBIC BHICKA3bIBAHUSI B HAYYHOM CTHJIC.
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Cuporrok, M. I'. Cepreesa.— Kypck: uza-so POOU, 2011.

5. IManuna, T. C. CoBpeMeHHbIE CTIOCOOBI aKTHBU3aMU 00y4yeHus: yaeOHoe mocobue / T. C.
[Tanuna, JI. H. BaBunosa; nox pen. T.C. [lanunoii. — 4-e uzn., crep. — M.: 3narenbckuii neHTp
«Axagemus», 2008.
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TOIMUIIMOKJIAP KOTHUTUB CTPYKTYPA CUPATUIA

SIkyoosa Hoaupaxon

KykoHn naBnar negaroruka MHCTUTYTH
JOKTOPaHTH

email: begimoy@mail.ru,

tel: +998916766009

AHHOTanus: ymoly Makojia TONWUIMOKJIApHM KOTHUTHB JIMHIBHCTHKA OOBEKTH cudaTuaa
TaJAKUK KWINIITa OaFvIUIaHaAd. YHA TONUIIMOKJIAPHUHT TapuXU jKaHp cudaThIaru MakoMH,
TYpJIM MaKOH Ba 3aMOHJIap/ia PUBOXJIAHUIL Macajajapu XxaM Myxokama KuinHaau. TadakkypHU
PUBOXKIIAHTUPHUIILIA TONUIIMOKJIAPHUHT YPHH FOKOPH SKaHJIMTUTa aJoXuia 3bTHO0p Oepuiiu.

KamuT cy3nap: Tonummoxmap, »KyMOOKIM MaTHIAp, SMIMPUH MabHO, KOHHOTAaTUB MabHO,
JICHOTaT.

KOrHUTHB TUJIIIYHOCIUKHUHT acOCUI OUpPIUru cudaruia KOHIENT Kapaluld Y30eK TUIUHU
KOTHUTUB Cepana ypraHum 103acuuan onud OOpuIaérran Karop TaAKHKOTIAPHUHI MapKasuid
HYKTacHJa XaMm KOHIENTIap TypUIINAaH nanonar Oepaau. Y30eK THIITYHOCTUTUHUHT SIHTU
mak/UIaHaéTran HyHaIuIIapyaa XxaM KOHLENT TEPMHUHM Te3-Te€3 KYJUIAHUIMOKIA. AHA UIyHai
KOHLIENTAap/Aan Oupu cudaruaa AyHE Xaakaapu QOIbKIOPUHHUHT Iespiau Oapyacuia yupailauran
OMMaBHI KaHP-TOMUIIMOKJIAP XaKuJa TYXTaaIud YTMOKUYUMU3.

BopnukHu y3ura xoc xamaa Xxed KHMHHUKUTA YXIIaMara Tap3aa 0aauuil HAPOK ITHII IIAKIH
OyiraH TOMUIIMOKJIAP XalK JOHUIIMAHAJUTHHUHT KEHT TapKalraH KYpUHHUIUIapUIaH OUpUAMP.
WNucon Ba yHu ypad Typran arpod-ojgamM TOMUIIMOKIAPAA KyuuMiap, YXIaTuiap, Kuéciap Ba
caBoutap €pAaamMma y3ura Xoc MOATHK IIAKIAa HaMO€H Oynanu. By skuxaru OuiaH y MHCOHUST
Oanuuii Tapakkypu TapakKUETH A BY)KyAra KenraH (haBKyinoaaa xoauca 0ynub, yuaa oopasiu ake
9TraH xaéT napyac TONMUIIMOKHUHT 5kaBOOW OpKayu peasuiamann. JKaHpHUHT OSTHK TabuaTura
xoc Oyniran OyHAall ymyMmMuil xycycusar Oapua Xajkjiap TONMIIMOKJIapura xocaup. Jemak, y —
XaJIKapo KaHp. Macanas, MHIJIA3 TOMUIIMOKJIApUra MypoxaaT Kujlaauran oyincak, (1) Black and
white and read all over (Ox 6a kopa, bapua momonu yxunaou)' ronummoruna black (xopa) ea
white (ox) cy3napungan KeiuH read (yKkumox) cy3u kena€rran Oynca-na, Oy ypunna y red (Kusun)
panru Kangaii Tanaddys KunmHca, mryHnai tanaddys3 kumuHaau. by kabu GpoHeTHK HOAHUKIHK
(MKKY MabHOJIMIINK) 5Ca THHIIIOBYUTA MaBXyM SIIUTHIAAN, )KYMOOKHHHT KHMAaTHHA OLTHPA/IH.

Pyc xank TonummMokiapuHu Kypaauran Oyiicak, ynap xaMm pyc XaJiku Xa€T Tap3uHUHT udoaacu
cudaruaa y3ura Xoc OpuruHal, ko3ubanu Ba OeHazupaup. Macanan, bes pyk, b6e3 noe, Pyoawxu
npocum ([lodywka)’ &xu Hosas nocyouna, Besi 6 ovipax (Kopszuna)® kabu Tonuimmokiapaa xam
HIAKJIMH Ty3WIUIIY, (pyHKIMOHAN BasuQacH, WII-XapakaTh Ba XOJIATH KUXATUAaH Oup-Oupura
yxmanr OyiraH UKKU OyroM, Hapca Ba XoAucaiap )KyMOOK OCTHTa OJIMHTaH OYnu0, ymap yximanr
Oenrunap acocujia aiiHaH yiia IpeMEeTHH TOMUIIra MyJKaiad mebpuil €K1 Hacpuil KYpUHUIIIA
Oepuiran caBoJl €KU TOIIUPUKIIAP Tap3Ku/Ia Ty3UIITaH.

M.AGaypaxuMoB MyaUTH(IUTHAA TY3HITaH Y 30€K XaJIK TOMUIIMOKJIapH TYTUTAMHHH KY3/1aH
Keunpagural Oyicak, yHna Hadakar ebpuil €Xyl caBol KYpPHUHUIIMIATH, OAJKU TYIaKOHIH
MaTH KYpUHUIIUIATH )KyMOOKJIApHH XaM yupatuil MyMKuH. [IlyHuHrIek, ymoy TymuiamMaan oup
HeuyTa aHbaHABHU Ba 3aMOHABUI TONMHUIIMOKJIAP XaM >KOU onraH. Muunu oumupou, Juuk mazuea
ymupou(Cynypeu?) TONUIIMOFH Ma3MyHaH YH-pY3Fop MaB3yCHIAard TONHIIMOKIAP TypKyMHTa
kupca, Ilynam gywum yuou-kemou,o6up 3ym ymmai, ouiea emou (Pakema)’ TONMAIIMOFUAA SIHTH
3aMOH M3Japy Ky3ra TalulaHaIu.

X03upru 3aMoHTa €TUO KeNTyHTa Kajaap, akji-3aKoBaT Xam/ia 3uHpaKkIuK MycoOOKacH caHajraH
TOMHUIIIMOKJIAp Mypakkad Tapakkuér uynuHu Oocu® yrran. WHcoH sipanrangaH Oy€H OHINIA
paBUIIAa Y3UHH Kypial TypraH TallK{ MyXHUT, aTpo(-0JIaMHH UAPOK STUINTA, BOKEa-X0AUCATAPHH

Archer Taylor, English Riddles from Oral Tradition (Berkeley and Los Angeles: University of California.
J.CanoankoB “COOpHHK 3araJoK, BOIIPOCOB, IPUTY U 3a1a4d”’, Mocksa, 1995, ctp.46

BOWO0 =

Vima man6a
AbmypaxuMoB M. Y30ek XanK TomumMoKIapu. Tymumam. www.ziyouz.com kutubxonasi
5 Vima man6a
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aHramra, TaxJwl KWINIIra ypuHaau. bunum skapaéHn —Oy BOKEWJIMKHUHI MHCOH OHTHA
aKC STHILIM Ba IIy acocAa OOBEKTIApHMHI XOCCalapH, OelIrn Ba MOXUSATHHM M(oAa dTaauraH
TyLIyHYajap, FOSUIApHU UILIA0 YnKapull kapaéHuaup. burMiaap HHCOHHUHT KyHAAJIUK OWIIMIL
x)apa€Himapu Tabcupuiaa xocus Oymamu. Omartna Typiau MaHOanapaaH OJIMHTAH MablyMOTiIap
acocua ounmumiap 60iMuTHO, kKeHrauTupuod copunaau. [y YpuHaa MHTEIIEKTYall CaJTOXUSATHHHT
601in6 OopuIIINIa TOMUIIMOK Ba )KyMOOKIAPHUHT axaMUSATH O€KUEC IKaHUHH SCIATUII KOU3IUD.

bu3 taxyimiara TopraétraH “TONMIIMOK~® KOHLENTH Typiu reorpaduk Xyayajgapia Typiadda
HOMJIap OwiaH aranaau. TomMIIMadoK, TomMadva, TOMap, TON-TOI, YyM4ak, >KyMOOK KaOuiap
arysap Kymiracuaanaup. TOMUIIMOKIAPHUHT BYKyATa KEJIUIIN Y30K Tapuxra 00pud TaKaTuIIuHY,
YHJIa MyaisiH XaJIKHUHT MEHTAIUTETH,MIIIINA MaJaHui )Kuxamiapu u(onataHuIInHU XUCo0Tra
OJICaK, YHU TOIyBYM YIa XaJKHUHI TapUXUN YTMHILIW, TYpMy3 Tap3u Ba YHra OOFIMK Oyirax
KUXariaap OWIaH TaHUII OYIJIMINW JIO3UM, Xap Xoiaa ymoy 60xadapiuK TOMUIIMOKIAP CUUMUHA
OCOH TOMHIITA Y1 oyaau. 3epo, XaiaK (OoIbKIOPH MEHTAIMTETHH YPraHUITHUHT MyXUM MaHOau
caHaJIaJu.

“TonuImMOK’’ KOHIENTHHUHT TaPUXHUH KaHP SKaHIUTHHU TabKHUUIaI 0apobapuia, ITyH! aiTHO
YTHII JTO3UMKH, YOy aTaMaHUHT Ka4OH Ba Kaep/a BY)KyAra KeIraHIMIy XaKuaa aHuK MabIyMOT
WyK. M3nanumap myHM KypcaTaJukd, TOMMIIMOKJIAP TapUXU MUHI WMIUIap ojauHra O60pud
takanaau. Anonus, Xuroi Ba TubeT naBnamiapuaaru KaauMui HO0AaTXOHa JeBOpIapuIa YHUITaH
€3yBIap KyMOOKJIM CaBOJUIap SKAHJIMTY aHUKJIaHTaH. Xo3upraya cakjaHuO KOoJraH »HT KaJAuMUn
WHIIN3 TONUIIMOKIapu Meconotamusigan tonunrad. lymepnukiap TOMOHUaH JToMTaxTadana
€3WIIraH MHIJIN3 TOMMIIMOKJIapY MHJIONAAH aBBairu 235 iunaa Jlaramgan Tonuiaras. !

@onpkiopiiyHoc onuma 3ybOaiina XycanHOBaHMHI KUTOOHMAA KEJNTUPWIMIINYA, PYC XalK
TONMUIIMOKJIAPUHU MUFUII Ba UMMM acocaa ypranum Xam XIX acpHuHr 60-iniuiapuaaHruHa
6onutanrad. Typkonorusiia Ba, XycycaH, y30ek TunmyHocauruaa xam XIX acpra xagap y30ex
TONHUIIMOKJIAPHHUHT OUpOpTa TYTUIAMH MaBxKy/ OyamaraH.?

Byrynrn kynra kemu0 5ca, >KyMOOKJIM MAaTHJIAPHUHT CHEMU(PHUK KYPUHUINN CaHaJIaraH
TOMHINMOKJTADHUHT Hadakar aHbaHaBWi, OadKd 3aMOHaBHU Typiapu OViWda Ty3uiraH
TYIIaMmiIapHu yupatacus. TonuiMoKIap Kanaai Typaa OYiIMacuH, X0X HIEbPHil, X0X HaCPHil, X0X
Oonanap yuyH MyJDKaJlUIaHTaH, X0X KaTTajiap )KyMOOFU—YyJapHUHT Oapyacy MyaiisiH HOMHH y3ua
KOHIIETITyaJUTAIITUPraH SIMIUPUH MPeAMETHU UdoslaraHu YIyH XaM aKJIHU 4apxJiail, TapakkypHu
Yerupuin Bocutacu 6y1nub Xu3Mar Kiaau. X03Upru 3aMOHaMM3/1a SpaTHIIAETraH TOMHIIMOKJIIAp
3ca TapaKKUETHUHT HT CYHITHU IOTYKJIApUHH XaM Y3uja *Kamilaral XoJAa y3IyKCH3 PUBOXKIaHUO
oopanu.

DoiigaJJaHWITaH agaduéTap:

1. Archer Taylor, English Riddles from Oral Tradition (Berkeley and Los Angeles: University
of California.

2. J1.CanosnukoB “COOpHMK 3araJioK, BOIPOCOB, NPUTY | 3a1a4”, Mocksa, 1995.

3. AbaypaxumoB M. V30ek xank Tonummokiaapu. Tymmam. www.ziyouz.com kutubxonasi

4. www.innovateus.net/innopedia/history-riddles

5. 3.XycanHoBa, ¥Y30ek xank Tonummokiapu. Y30ekucton CCp “®an” nampuétu, 1966

! www.innovateus.net/innopedia/history-riddles
2 3.XycanHoBa, Y30eK xajiK Tonuimmorapu. ¥Y3oekucton CCp “®Dan” mampuéru, 1966, 3-6et
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NAVOLY - KO‘NGIL BOG'INING BOG'BONI

Urmanbekova Lola Tairbekovna,
Toshkent shahar Yangihayot tumani
3-maktab ona tili va adabiyot fani o‘qituvchisi

Buyuk shoir va mutafakkir Navoiy barcha turkiy xalglarning eng buyuk shoiridir.
Chunki u o‘zini “Xitoydan to Xuroson”gacha yoyilgan turkiy “qavm” (el, urug’)larning
shoiri deb bildi. Ularni bir adabiy til bayrog'i ostida birlashtirdi, “yakqalam” qildi. Bu
bilan millatning iqtisodiy, siyosiy, ma’naviy ravnaqiga katta ta’sir ko‘rsatdi.

Aytishlaricha, Alisher Navoiy hazratlari Samargandda o‘qib yurgan kezlarida Bux-
oroyi sharifni ziyorat qilishni orzu qilibdilar. Samarqandda to‘xtab o‘tadigan karvonlarga
qo‘shilib, bir guruh do‘stlari bilan Buxoroga yo‘l olibdilar.

Karvon yo‘l yurib, yo‘l yursa ham mo‘l yurib, Karmanadan o‘tib, “Malik rabot” kar-
vonsaroyiga kelib to‘xtabdi. Yo‘lovchilar dam olib, tuyalar va otlarni sug oribdilar.
Meshlarni to‘ldirib suv olibdilar. Karvonda ketayotgan Navoiy hazratlari yon-atrofdagi
cho‘l-u sahrolarni kuzatib, o‘yga tolibdilar. Malik rabot va Sardobani barpo etganlar ruhiga
tilovat qilibdilar.

“Qani endi, mening Farhodlarim, Shirinlarim shu bepoyon sahrolarga kelib, shu joylarni
obod qilsalar, suv chiqarib, bog'-rog'lar barpo qilsalar, imoratlar, yo‘llar, masjid-madrasal-
ar, shifoxonalar barpo etsalar, sahrolar o‘rnida go‘zal bir yurt bunyod bo‘lsa” deb orzu
qilgan ekanlar Alisher Navoiy. Oradan asrlar o‘tib, xudoning marhamati va bobomizning
iltijolari, xalqimizning mehnati evaziga tilovat o‘qilgan joylar bog'-rog'ga aylanib, shoir
nomiga “Navoiy” deb atalibdi.

Mustaqil O‘zbekistonda Navoiyni anglash davlat siyosati darajasiga ko‘tarildi. Respub-
likadagi eng yirik viloyatlardan biri va uning markazi, O‘zbekiston Davlat mukofoti,
O‘zbekiston Respublikasi Fanlar Akademiyasi, Til va adabiyot instituti, opera va balet aka-
demik teatri, O‘zbekiston Davlat kutubxonasi, Adabiyot muzeyi, Samarqand Davlat univer-
siteti, San’at saroyi, Toshkentdagi metro bekati, o‘nlab ko‘chalar va boshqa yuzlab madaniy-
ma’rifiy muassasalar, jamoa xo‘jaliklari ulug’ shoir nomi bilan ataladi. 1991-yilda
Alisher Navoiy tavalludining 550 yilligi tantanali nishonlandi. Alisher Navoiy nomidagi
O‘zbekiston Respublikasi Davlat mukofoti ta’sis etildi. Toshkentda Alisher Navoiy no-
midagi O‘zbekiston Milliy bog'i barpo etildi va bu bog' o‘rtasida shoirning salobatli
haykali gad ko‘tardi.

Shoirning 20 jildli mukammal asarlar to‘plami nashr etildi. Mamlakatimizda Alisher
Navoiy xotirasi yuksak darajada e’zozlanadi. Alisher Navoiy hayoti va ijodiga bag'ish-
lab haykaltaroshlar, rassomlar va bastakorlar asarlar yaratishgan. Har yili Alisher Navoiy
tug'ilgan kun-9-fevralda ilmiy-an’anaviy konferensiya o‘tkazilib, Alisher Navoiy merosini
o‘rganish sohasida qilingan yillik ishlarga yakun yasaladi.

O‘zbekistonga kelib Alisher Navoiy ijodini o‘rgangan va uning “Lison ut-tayr” asarini
ingliz tiliga tarjima qilgan kanadalik Garri Dik Navoiyga “Dunyoni ma’naviy tanazzuldan
qutgara oladigan ko‘ngil bog'ining bog'boni” deya ta’rif beradi.

2016-yil dekabr oyida AQSHning Gervena Barva Press nashriyotida “Twenty-one
Ghazals by Alisher Navoiy” deb nomlangan va Amerikaning Massachusets shtati Salem
shahrida istigomat qiluvchi adabiyotshunos olim Denis Deli tarjima qilgan Alisher Navoi-
yning yigirma bir g'azalidan iborat kitob chop etildi. To‘plam amerikaliklar tomonidan
katta qiziqish bilan qarshi olindi. Kitob bugungi kunda xalqaro internet tizimidagi mashhur
savdo kompaniyasi bo‘lmish Amazon va boshqa ko‘plab saytlar orqali ingliz tilli kitobxonlarga
tagdim etilgan.

Alisher Navoiy vafot etganidan keyin o‘tgan davr mobaynida uning asarlari forsiy va turkiy
xalglar orasida keng yoyildi.Atoqli tojik shoirlarining ko‘pchiligi, Fuzuliy,Kishvariy,Mirzo Fa-
tali Oxundov, Sobir kabi ozarbayjon yozuvchilari, Ozodiy,Maxtumquli va Zelili kabi turkman
shoirlari,qozoq yozuvchisi Abay Qo‘nonboyev, qoraqalpoq sohibqalamlari Berdaq,Ajiniyoz,tatar
shoirlari Abdulla To‘qay, Hayum Nosiriy va boshqa shoirlar Alisher Navoiyga yuksak baho
berib, asarlaridan ta’lim oldilar,ayrim asarlariga nazira bitdilar.

Alisher Navoiy ijodiyotiga qiziqish, uni o‘rganish Yevropa va Rossiyada ham katta tarix-
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ga ega.Fransuz sharqshunosi Katmer 1841-yilda bosilgan xrestomatiyasida Alisher Navoiyning
”Muhokamat ul-lug'atayn”va “Tarixi muluki Ajam”ini e’lon qilgan,I.N.Berezen”Turk xres-
tomatiyasi” da uning bir necha asarlaridan parchalar bergan.M.Nikitskiy 1856-yilda birinchi
manbalar asosida “Amir Nizomiddin Alisher. Uning davlat va adabiyot sohasidagi ahamiyati”
mavzusida magistrlik dissertatsiyasini yozadi.Shu bilan birga,N.I.Ilminskiy,V.V.Velgaminov-Zer-
nov, V.V.Bartold, Ye.E.Bertels, S.N.Ivanov, N.I.Konrad, M.Belen, Pave de Kurteyl, E.Braun va
boshga shargshunoslar Alisher Navoiyning faoliyati va merosi bilan shug ullandilar.

Buyuk shoir Xurosonda,uning poytaxti Hirotda yashab o‘tdi. Qadim zamonlardan ,shu jum-
ladan, Navoiy yashagan davrda ham Xuroson va Movarounnahr bir mamlakat bo‘lib,bir taxt
egasi ixtiyorida kelgan aholining asosiy qismini turkiy xalqlar tashkil etgan.Zahiriddin Muham-
mad Bobur Navoiy tili “Andijon shevasi bilan rost”ligini o‘zining “Boburnoma” asarida yozib
goldirgan.Binobarin, biz o‘zbeklar turkning eng gadim bo‘g inini tashkil etgan va bugun o‘zbek
millati bo‘lib shakllangan xalq buyuk Navoiyning bevosita vorislaridirmiz.Navoiydek jahoniy
zotga avlodlik va vorislik hissi har bir o‘zbekning qalbini g'urur va iftixor tuyg'ulari bilan
to‘ldiradi.

Bolaligidan she’riyat dardi bilan nafas ola boshlagan Navoiy ijodi tirikligidayoq Islom o‘lka-
larida mashhur bo‘ldi,uning ilk devoni tuzilgan kundan boshlangan qiziqgish shu bugungacha
davom etmoqda.Ulug’ shoir ijodi mazmunan soddaligi-yu,fikran teranligi bilan maftunkor edi.
Uning daftaridagi sir-u sinoatlar zamondoshlari,keyingi nasllar digqatini nechog'li band etgan
bo‘lsa,ishonchim komilki,hali biz anglamagan ,kalitini topolmagan sirlarni necha-necha kelajak
avlodlar ochadilar.Shu ma’noda mutafakkir bobomizni bizdan yaxshiroq biladigan kelajak odam-
lariga hafas gilaman.
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ONA TILI VA ADABIYOT DARSLARIDA “DEBATLAR” TEXNOLOGIYASI -
YOZMA BAHSLAR

Djumayeva Negbibi Xojiqulovna,
Navoiy viloyat Karmana tumani 18-sonli umumta’lim maktab
Ona tili va adabiyot fani o‘qituvchisi

Pedagog, aynigsa, yoshlar tarbiyasida zamon bilan hamnafas yuradigan, ilg‘or innovatsion
pedagogik g‘oyalarni o‘zida mujassam etadigan, o‘z ustida doimiy ishlaydigan shaxsdir. O‘z-
o‘zidan ma’lumki, shu orqali o‘qituvchida pedagogik mahorat ham shakllanib, takomillashib
boraveradi.

Pedagogik mahorat — izlanish, ijodiy mehnat mahsuli bo‘lib, u hamma o‘qituvchilar
uchun bir qolipdagi ish uslubi emas, balki u har biri kishidan o‘z ustida ishlashini talab etadi.
U pedagogika va psixologiya bo‘yicha ilmiy bilimlarni, ya’ni kasbiy bilimlar, kasbiy qobiliyat,
pedagogik etika va pedagogik texnikani o‘z ichiga oladigan jarayondir.

Pedagogik mahorat zamirida pedagogik kompetentlik yotadi. Pedagogik kompetentlik deganda
konkret tarixiy davrda qgabul qilingan me’yorlar, standartlar va talablarga muvofiq
pedagogik funksiyalarni bajarishga tayyorlik va qodirlikni belgilovchi professional-shaxsiy
xususiyatlar tushuniladi. Professional-pedagogik kompetentlik pedagogik vogelikni izchil
idrok etish va unga izchil ta’sir ko‘rsatish ko‘nikmalarini o‘z ichiga oladi. Professional
kompetentlik o‘z faoliyat sohasida erkin mo‘ljal olishni nazarda tutadi.

Insonning kasbiy layoqati — muayyan ish funksiyalarini o‘zlashtirish va muayyan
sohada samarali faoliyat ko‘rsatish uchun zarur bo‘lgan qobiliyatlar, jismoniy, ruhiy va
axloqiy fazilatlarning zaruriy majmuyi. Pedagogik faoliyatga loyiqlikni tavsiflovchi shaxsiy
fazilatlar qatoriga yoshlar bilan ishlashga moyillik, kirishimlilik (boshqa odamlar bilan
til topisha olish), sipolik, kuzatuvchanlik, zehni o‘tkirlik, tashkilotchilik qobiliyatlari, o‘ziga
o‘ta talabchanlik kiradi. Bu fazilatlarning barchasini aniqlash va sinovdan o‘tkazish mumkin.
Pedagog o°‘z kasbiy bilimlari va mahoratini oshirishi uchun pedagogik faoliyatning tarkibiy
tuzilishini aniq tasavvur qilishi lozim.

Ona tili va adabiyot fanidan mavzu tanlanadi. Masalan: Cho’lponning “Kecha va
kunduz” romanidagi Zebining baxtsizligiga uning o’zi ham aybdormi?

Savoli baxs mavzusi sifatida tanlanadi.

Masalan: “Cho’lponning “Kecha va kunduz” romanidagi Zebining baxtsizligiga  uning
0’zi ham aybdormi?” savoli bahs mavzusi sifatida tanlanadi. Rahbar tinglovchilarni
mavzuga munosabatiga ko’ra tinglovchilarni 2 guruhga ajratadi va ularni o’quv xonasining 2
tomoniga qator qo’yilgan stollarga o’tqizadi va har bir guruh qatnashchilari gaysi
nuqtai nazarni himoya qilishlarini belgilaydi. (Masalan. 1-guruh savolga “Ha” deb javob
beruvchilar, 2- guruh esa “Yo’q”). shundan so’ng, rahbar tinglovchilarni juftlaydi, har bir
juftda qarama-qarshi qarashlar tarafdorlari bo’lishi kerak. Juftlar tartib raqami yoki alifbo
harflari bilan belgilanadi.

O’qituvchi 1-guruh a’zolariga (keltirilgan misolda ijobiy holatni joriy qilish tarafdorlari) har
biri juft sanasi (ramzi) bilan belgilangan katak qog’oz varaqlarni tarqatadi. Tinglovchilar
o’quv xonasining 2 tomonida o’tirib, juftma-juft yozma muloqotni boshlaydilar. 1-guruh
a’zolariga o’zlari ma’qullayotgan nuqtai nazar foydasiga bitta ochiq dalilni shakllantirish
uchun 5 daqiqa vaqt beriladi. Ular bu dalilni qog’oz varag’iga puxta tahrir qilingan paragraf
shaklida yozadilar. Bu vaqtda 2-guruh a’zolari o’zlari bahs jarayonida bayon etishlari
mumkin bo’lgan nuqtai  nazarlarini isbotlashlari ~ mumkin. Yozilgan varaqlar qarshi
guruhdagi  sheriklarga beriladi. Ularga juft bo’yicha sheriklarining dalillariga qarshi javob
topish va yozish uchun hamda o’z qarshi dalillarini bayon qilishlari uchun 8 daqiga vaqt
ajratiladi. Dalillar  almashishining  bunday tartibi 2-3 marta takrorlanadi, bunda har
bir tinglovchi  sherigining  dalil-isbotiga javob qaytarishi va o’zining aks dalilini
keltirishi ~ shart. Tinglovchilarning bilimlarini aniglash uchun 3-4 raund etarlidir. Oxirgi
raundda tinglovchilarga yakuniy paragrafni yozish imkoni beriladi. Shundan so’ng,
yozma ish yig’ib olinadi. Bahslarga yakun chiqarishning yaxshi shakli ikkala tomonga
qaratilgan savoldir. “Qarshi tomonning eng yaxshi dalili—isbotlari qaysilar bo’ldi?”

O’qituvchi ishni yakkama- yakka yoki jufti bo’yicha baholashi mumkin.
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Ona tili va adabiyot darslarida “Debatlar” tashkil gilish uchun mavzular tanlanadi.
Yozma bahslar usulidan foydalanish mobaynida quyidagi jadval ko’rinishida keltirilgan
tarqatmalardan foydalnish mumkin. Mavzu yuzasidan namuna:

Bahs mavzusi: “Kecha va kunduz” asaridagi Zebining baxtsizligiga uning 0°z1 ham aybdormi?

Ha.

Javob: Zebining baxtsizligida uning o’zini ham aybdor deb hisoblayman.

Dalil keltirmoq: Zebi tom ma’noda o’zini “muhitning erki’ga berib qo’yadi. O’z baxti uchun
kurashmaydi.

Yo’'q.

Javob: Zebining baxtsizligiga uni o’rab turgan iflos muhit aybdor.

Dalil keltirmoq: Zebi misli nozik, pokiza gul. Gul esa iflos muhitda o’sa olmaydi. Xarob bo’lishi
muqarrar.

Ha.
Javob: U vaziyatga ta’sir ko’rsatishi, nobop hayotga qarshi isyon qilishi kerak edi.
Qalil keltirmoq: Otasidan go’rgmasligi, uni hurmat qgilgan holda ta’sir qilishi kerak edi
0°q.
Javob: U yashagan muhitda ayollar huquqsiz, mute edi.
Dalil keltirmoq: Ayollarga inson sifatida emas, buyum sifatida qaralar edi.
Ularning bilim olishiga ham e’tabor berilmas edi. O’qimagan, sodda o’zbek qizi muhitga
qarshi isyon ko’tara olmas edi.

Ha.

Javob: Zebi aql kuchi bilan mutelikni engishi mumkin edi.

Dalil keltirmoq: Mustaqil mutolaa orqali dunyoqarashini kengaytirishi, muammolarning
echimini aql va jasorat bilan hal qilishi mumkin edi. U go’zal qo’shiqlar kuylaydi. Tengsiz
ovoz sohibi. Demakki, u adabiyotdan xabardor. Shunday ekan, unda, albatta, mustaqil fikr
bo’lishi shart.

Yo’q.

Javob: Aqlli bo’lishning 0’zi mutelikni engish uchun etarli emas. Yaxshi

yomonni ajratish uchun tajriba kerak.

Dalil keltirmoq: U 0’z hovlisidan bo’lak dunyoni ko’rmagan, dunyoda Poshshoxon,
Sultonxon singari me’rosga ega bo’lish, boylik orttirish, o’ynash topib, ishrat qilishni
o’ylaydigan kimsalar borligidan bexabar.

Ha.

Javob: Zebi 0’z hayotiga, 0’z taqdiriga befarq.

Dalil keltirmoq: Sibirga surgun qilingani haqidagi hukmni eshitgandan keyin ham qismatini
emas, balki uyiga qanday etib olishini o’ylashi bunga dalildir.

Yo’q.

Javob: Zebining soddaligi uning o’z hayotiga befarqligi emas.

Dalil keltirmoq: Mingboshiga turmushga chiqgandan keyin ancha vaqtgacha hushidan ketib
golaverishi uning taqdir zarbasiga kichkina bir isyonidir

Bu uslubdan foydalanishda o’qituvchi o’quvchilarni baholash uchun asos xizmatini
o’tovchi ajoyib materialga ega bo’ladi. Yozma bahslar uslubiyoti bunday muloqotlarni o’quv
xonasidagi barcha o’quvchilar ishtirokida yozma shaklda o’tkazish imkonini beradi. Xulosa
qilib aytganda, ta’lim mazmunining o’zgarishi, ta’limda pedagogik texnologiyalarning
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joriy etilishi, zamonaviy o’qitish metodlari talablarining o’zgarishlari dolzarb masala bo’lib
har bir o’qituvchiga katta mas’uliyat yuklaydi. Davr talabi darajasida dars o’tish bevosita
pedagogik texnologiya, ona tili va adabiyot o’qitishning nazariy va metogdik asoslari bilan
bog’lig. Shularni nazarda tutib yangi pedagogik texnologiyalar va ularni amaliyotda
go’llash yuzasidan materiallar berildi. Ushbu materiallar ona tili va adabiyot o’qituvchilarining
ish faoliyatlarida ta’lim magsadlarini amalga oshirishda yordam beradi deb umid gilamiz.
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