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PUBOXJIAHTHUPUIII

CAHBAT MAKTABJIAPUIA KOMIIO3UIIMOH EYUM BA PAHI'

CanmrocynoBa Madryna ®apxon Kuzmn
K. bex3zon Homumarn Munuii Paccomunmnmk Ba
Jv3aliH UHCTUTYTH MarucTpaHTH.

AHHoTauus: bonanap Mycuka Ba caHbaT MakTaOJAQPUHUHT MHTEpbep Ba OaauUi €UUMUHH
TAKOMHJUTALITUPHILL, KO3U0aJOPIUTUHY OIIUPHUIT OPKAIX OoJalapHy Ma3Kyp MakTabiapra oMma-
BUH ka0 3TUII, ynapHH OYII BaKTJIApMHU Ma3MyHJIM YTKA3UII J013ap0 Macaiaup.

AHHOTanus: B 3TON cTarbe Ba)XKHO YJIY4YIINTHh UHTEPHEP U XYI0KECTBEHHBIE PEILEHUS JIET-
CKUX MY3BIKAJIbHBIX M XyJ0)KECTBEHHBIX IITKOJ, TPHUBJICYb B ATH IIKOJIBI IETEH, MOBHICUB UX MPH-
BJIEKATEJIbHOCTh, YTOOBI OHU MOIVIM OCMBICJIEHHO MPOBOAUTH CBOOOIHOE BPEMSI.

Annotation: In this article, it is important to improve the interior and artistic solutions of
children's music and art schools, to attract children to these schools by increasing their attractiveness,
to spend their free time meaningfully.

Kamut cy3nap: Panrmapan uHCOHra TabcupH, OOJAHMHT XOXWILIHM, MHTEphepaa EPYFIIMK Ba
paHT, UCCHK Ba COBYK paHIJIap.

Kirouesble cioBa: BiusiHue 11BeTa Ha 4eJl0BEKa, JKeJlaHue peOeHKa, CBET U LIBET B MHTEPbEpE,
TEIJIbIE U XOJIOJHBIE IIBETA.

Keywords: The effect of colors on the person, the desire of the child, light and color in the
interior, warm and cool colors.

Byrynru kyHna 6apkaMolt aBIogHHA TapOUSITAIIHUHT OOIIl BOCUTACH OYJraH TabJIUM TU3UMUHH
WCTIOX KWJIMII Ba CH()AaTHHU 3aMOH Tajabura KyTapuiil, €111 aBJI0/a FOKCAaK MabHaBUH (pasumariap-
HU KaMOJI TONTUPHUII, KOMWIIMKKA UHTHWITUPHIL, UCTEHJOJUHN PUBOKIAHTUPUILL, UHTEIIEKTYyall
CAJIOXUATUHU OLLIUPHULI, MIJIJIMH MadKypaHU IIAKUIAHTUPHII JaBIaTUMM3/1a amalira Oolupuia-
€TraH UCIOXOTIAPHHUHT SHT MyXuM oMuiauaup. XKamustumus xaéruaa onub Oopminaérran OyHaan
ucioxariaap xap Oup €mr aBIOIHUHI Kelrycuaa aHUK MaKCaAWHU Oenruiad ONvIIM, Y3IUTHHH
YyKyp aHIJIAIIM, I0pTra OyiIraH cajoKaTH, akJuil Ba MabHaBUHM FOKCAIHUILIN XaM/1a PyKapOJIUK XKa-
MUSATUHU KypUII/Ia KaTTa Xu3MaT KUJIau.

Panr arpod — MyxuTumm3ia MyxuM axamusTra sra. PaHr ¢akaTruHa MHCOH MaKOHHJA dMac
0aJIKy, MHCOHHUHT ¥3uJa KauaT yHFOTaau XaTTOKU COFJIMFUTA XaM Tabcup Kuiaau. [apkxna
MHCOHHM paHr 6uial gasosamHu 300 xun ycynu MaBxys 3kaH. IHCOH kaiiuaTuaa Ba uiuanm
KOOMJISITHA paHINIap MXKOOMM Xamja canOuil TabCup STHII XycycusTura sra. IHCOH €KkTupran
paHrapuHu y3rapud Typuiy HadakaT KaiusaTH Oanku, Emura xaM OOFIHK.

Hroas [ 2021 13-Kuem TomkeHT
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Xap Oup WHCOHHHUHI paHITa HUCOATaH ajoXuja MyHOC
AT ojjamyiap/ia CeBUMIIM PaHINIADUHMHT IIKajacu MaBxkya. MHCOH Xaér daonuaru mnaBomuaa y
€KTUpraH paHIyap 1Ikajacu y3rapuo typaau. Makradraua €mgaru 0osanap KU3Uia paHTHU OOIITKa
panrapra Kaparanja adsan kypumanu. Karramapaa sca kyk paHr, kenH sca kusui. Karra-
napra Huc6aTaH Gonanap MHTEHCHB PaHIIAPHU KYIPOK Xyl KYpHIIaau. Emn karranamran capu
E¢KMMIIM paHIVIap KyJ paHr Ba macTendb Tyciauiaap 6ynub Gopanu. M3naHumaan aHuk OYaummya
YKYBUMIIAPHUHT HI OMMAJIAIlTraH Ba KaOysl KWIMHTaH paHT TApMOHMSICH Ky3aTWIraH: KYK, KU3WII,
A, OnHadIIa paHT, KOBOK PaHT, JKUTAp PAaHI, MMacTellb paHriap, Kopa Ba OK. bomamapHUHT
émmra Kapal Typsii XWJAary paHriap CTUMYI Oepuiiia xusmar kuinaau. Knuuk émaru 6onanap
€pKUH paHrIapHu ad3an Kypuinca yeMup €mgaru 0oaanap XupapoK paHriiapHu Xyl KYpPHUIIaId.
Kuunk émaru Oonanapra épKUHpPOK Ba MIMK paHIIapAaH (oiaanaHUII TaBCUsS ITHIAAU, aMMO
MHTEHCUB 0a3aBHil paHITIapHU paj 3THUII Kepak. MakTa0iaH TalllkapH TabJIUM Myaccacajapia Ba
MakTalbraya TabJIMM MyaccacaJapHHUHT MHTEPbEpH/Ia Ba HHTEPhEP KUX03Tapuaa KYIpoK EPKUH
— WJIMK Ba EPKUH — COBYK paHIVIap/aH QoiiaanaHuica Makcaara MyBoQHK Oyiaau.

BonanapHUHr XaMKOPJIMKJIArd XOXUII — MCTAKJIApUIa MaKOHAArd JI€BOp paHIIapu Ba IIUDT
Oanauuru ¥3 tabCUpUHU Kypcaranu. CuH(Iaru AeBOp paHIIapyd CapaHXOM — CapUIITaIMKKa
Ba YHYMJOpJIHMKKA Tabcup 3Taau. COBYK paHIIap KOHIEHTpamnusara épaam Oepamu. 7 — 9 cund
KM3JIapuja YTKa3Wwirad TaJKUKOTIA CUH(] AeBOpiapH ynap €KTHpraH paHr OuiaH OysuiaraH Ba
Ky3aTyBllapJaH aHUK OYIuIINYa JapciapHM Oa’kapuil BakTHJA yilap aBBaJTMJaH KaM Xaro
KHWJIUIITaH.

XOHAHMHT XaBO paHT JAEBOpUIa KaparaHja J€BOp PaHTH IyIITH OYiraH XoHaja Makradrada
émnaru Oonanapaa KarTa )KUCMOHHIA Kyd Ba MO3UTHB KaluAT HaMo&H OYynraH. JIekuH karTanap-
Jla TeCKapu TabCHp KypcarTraH: MyIITH paHr TUHWIAHTUPYBYM, SHEPrusiHu “cypysun”. LLlyHUHT
yUyH arpecCcHsiHM nacatupuiia GoiaanaHui MyMKHUH.

Axcapusat Oonasniap MakTa® JA€BOPIAPUHMHI paHTd MyXuM Jie6 Yinamaau. Makrab neBopia-
puary paHriap 3epuKkapiu Ba y3ura xxanb stmaiau. Ota — oHanap Ba YKUTYBUMIIAP PAHT MYXHUM
axaMmusTra srasMac ae0 xucobnamay. “MeHra EKKaH MakTa0™ HOMJIH KUTOO/1a YKYBUMIIAPHUA MaK-
Tabnapu TYFpUCU/IA MTATAJIAP KENTUPUITaH: 15 — €num YKyB4n Y3MHUHT MakTaOunu “Oaxaibar
KaMOK~ yHJIa paHIyiap €THIIMaiau Jerad. YKyBuminapHUHT 12% cuHdnaa ky3mapruHu yapyaniiiad
mukoAT Kuiuirad. Ky3Hu gapuamm 6o orpurura oiau0 Keiaaau XaMmJa MakTada KOHLEHpalu-
SHU Oy3WiIMIIKM OuiaH OOFIMK OYauiy MyMkuH. LIIyHMHT yuyyH YKUTYBYM OpKacuaaru J1€BOPHU
paHIM KUIKO Oy Ba EpyFIMK TYIIUIIMHY SXIIAIAN TaJKUKOTYMIAP TOMOHUIAH TaBCHsI STHII-
raH.

XOHAHUHT Jiepa3ajapy MIMMOoJITra Kaparan Oynca, Ky€ur Hypjaapy KaM Tylajau. X0oHa JTu3aitHu
TYFpu WycuHIa Oakapuiica XoHara WIMKIUK Ba EPYFIUK KYIMIMII MyMKWH. ByHIa neBopriapHH
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WIKK KY€l HypJapuHH aKC STTUPYBYM CapUK, KOBOK paHr Ba MmadToIu paHriapaaH GoiaamaHui-
ca XOHaJla WIMKJIMK Ba EPYFIMKHH XHUC 3TUII MyMKHH. X0Ha Jepa3anapH )kaHyOra Kaparat o0yica,
KyEIUTM XOHAHU CAJIKWH KYpPCATHUIIJIA XaBO PAHT, S, 04 KyJIpaHriap épaam Oepau.
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SOME INFORMATION ABOUT THE USED STYLE (INVENTION) AND PROBLEMS
IN TERMS OF REPAIRING AND RESTORATION OF BRICK (MAJOLICA) TILES
USED IN HISTORICAL MONUMENTS (BUILDINGS).

Boltaev Botir

Urgench State University

Professor of the department
"Construction and architecture".

He is a member of the Academy of

Fine Arts of Uzbekistan(academician)
Rakhimbayeva Miyassar Rajabayovna
Lecturer of Urgench State University

Abstract: The article illustrates some of the restoration works that have been undertaken by
the authors in applying remedies to their original appearance with new inventive methods of stor-
ing historical monuments to their subsequent generations and rebuilding damaged parts. Here are
some examples of the experiments and inventions created by Botir Boltaev, an academician of the
Academy of Sciences of Uzbekistan, as well as photographs and photographs of the Restoration of
the Dome and the tiles on the walls of the "Pakhlavan Mahmud" mausoleum of Khiva Ichan Kala
museum.

Keywords: Building materials, construction materials, ceramic tiles, majolics,mechanical forc-
es, hot, cold, rain,snow, sunlight, colored holes, dysteric acid, groundwater, salts, emissions,foun-
dations, grozesia, marble stone,mulberry tree, tsokl, tin pilot, pannea,mushroom, sunlight, epoxy
glue paint, visitors, dome, mysterious tents,crashes, ceramics, loggers, blue, sand eagles.

One of the building materials, which is widely used in the world, and which has reached us,
has been used as a decorative ceramic tile (majolica), which is used as ornaments, and whether the
material is resistant to vapor, various natural and mechanical forces, changes in the atmospheric
heat, cold, rain, snow. Thanks to the wind and sun light, the tiny hollows in the body of the tile,
the earth's moisture absorbed into the air, resulting in the presence of various salts in the water of
underground are the main causes of the accumulation of speeds, tile erosion. Groundwater - causes
excessive moisture, which in turn reflects directly on the ground, and also its impact on the foun-
dations, walls, roof and dome cover. In order to avoid these phenomena, measures will be taken
to build the building, which is mainly located in the ground part of the building, in the thickness
of 1 -6 cm in the thickness of "old lake" (a plant grown in Khorezm region), marble rock, wooden
beams, made of mulberry. But these measures can not save 100% of the moisture content through
the droppers. This process, first of all, leads to the collapse of the bricks used in the cellar part of
the building and the piled-up tile.

Figurel. "Yor Muhammad Devon - a beautiful illustration of the mosque's masjid. Now let's
talk about the problem of repair or restoration of partially or completely burnt tires. First of all, if

Hroasb | 2021 13-kucMm TomkeHT
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the task force is to use a pottery that is still in operation today, it is not possible for the craftsman
(master) to do the same for himself or to qualify for the restoration of the color and the color used
for the tile. At the bottom of the color harmony, it is necessary for the master to have a great mas-
terpiece and patience, to keep the interiors out of the tile, and to fill the surroundings with freshly
prepared tiles. The problem that arises is that the panorama, which has been partially accessible
to us, is completely replaced by a restoration and replaces a tire produced by modern technology.
No-one guarantees the preservation of the updated panel.

The Prior to repairing The condition after repairing Figure 2. The mausoleum of Pakhlavan
Mahmud is in 1997. Repairing the walls of the festive wall with epoxy resin. "Yor Mohammed
Devon - Said Ota" mosque, which has reached us up to the moment of its restoration, has a picture
of a panno which is kept around the mosque. How does it repair the panno?

We do not want to offer the option you want to offer. But it is impossible to get rid of the shield-
ed panno. The sunlight shines with many colors. The color of the sun is prematurely exposed to
high temperatures and does not shine in the sunlight. The renovated and renovated panorama of
our invitation and practice has remained unchanged for 23 years, and its condition is similar to
that of a 1000-year-old panorama and is kept in the same way. It is not recommended to use epoxy
glue paint, which is used for the naturally illuminated room in the mosque (Said Ota), because it is
not guaranteed that the color of the paint will not diminish from sunlight. Now, with epoxy glaze
painting, it has been widely used in celebration of the 2500th anniversary of the Khiva city in a
well-illuminated room, that is, in the Pakhlavan Mahmud graveyard and at the visitor's house, to
repair the mysterious tiles in wall and dwelling, and the repair of cold tiles has a good effect. The
main reason for the use of epoxide elimination in repairing peculiarities is tissue the mystery of
the surface and the moisture content. Secondly, the place chosen for the repair would require the
search for an idea of repair. This method can not be enlarged in one large complex at one time. It
was concluded that this method was first partially used and applied in the Harmony Hall of Khiva's
Ichan-Kala Castle, on the entrance to the fifth terrace. Now, note the details of the repair process
we do.

Before repairing

The condition after repairing Figure 3 - The Picture of the Pakhlavan Mahmud Tomb 1997.
Inside the look at the interior of the dome hood tiles with the help of eboxide glue painting. As you
can see in the picture, the Duke of Paxlavan Makhmud dumped up to 50% of its appearance before
the repair, and the remains of the tiles were also in danger of falling into the hands of pilgrims. If
the masters of Koshinpaz are to repair the panno, they will have to replace the tile for repair and
replace the new one with a 5-10% trowel on the surface of the hinges, which is stored on the top
of the cupboards. This means that 10% of the 50% tile will not stay. In addition, the potter can not
find exactly the color of the partially tile (white, lacquer, blue), and the pannoni repairs it in its own
way, and the tiles have to be removed. Taking into consideration the aforesaid, the technique tested
by Usta Botir Boltaev provides excellent results when used in practice. Now we will focus on the
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process of repairing cold weather. Here are some of the things we can do to save up to 100% of
the tiny pieces or pieces of tin.

1. Copy and paste the seal on the tile using the wooden backing that is moving back to the
original.

4 - Picture. Cling the mysteries for re-sealing in the fabric. The mysterious piece of cloth is
cleaned and replaced by epoxy adhesive. In the latter case, if the touse is completely bricks, its lo-
cation can be seen in a depth of 3 cm. By removing this surface, it reinforces 2 layers with epoxide
solution. This is a sand cement mix with 1: 1 pro- cess and drilling into the holes with a diameter
of 8 mm A- 3 and 7-8 cm in the armature nozzle with a space of 15 cm per tube for 4 tractor tubes
per hole and a depth of 5-6 cm. It is tightly connected to the piles with a diameter of 2 mm V-1.
Then the plastering process is carried out with sand-cement mixture equal to the mysterious layer
of the tail. Drying should be carried out for 3 -4 days. In the last stage, the surface of the plaster
is once again cleaned with sand smog. The 5% solution of the epoxide solution is mixed with 2
layers on the restored landfill. In the third case, surface secretion on the tiles is applied twice with
5% solution of acetone on the epoxide.

Figure 5. Porcelain plastered surface of the tallest part of the Tomb of the Pearl Makhmud
Mausoleum with the sponge blend. In the following two cases, a spray mixture is prepared using
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50% solution of acetone solution from the "Tsinkvest" powder on the surface of the tile, and the
entire surface of the tile is smooth with 0.5-1.0 mm thickness. The mixture is dried for one day and
the finished surface is painted and the old colors are painted. At the end of the restoration work, a
layer of 5% solution of epoxide is applied to the restored surface with the solution of acetone. After
completing the pattern, the restored tile provides an indispensable appearance. In conclusion, we
can state that this method of preserving the ancient historical monuments dating back thousands
of year.
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BUGUNGI KUNDA MADANIY MEROSNI ASRAB AVAYLASH VA YOSH AVLODGA
YETKAZIB BERISH YO’LIDA AMALGA OSHIRILAYOTGAN ISHLAR VA
ULARNING SALBIY OQIBATLARI (“SAYYIDMOHIRO‘YIJAHON” MAQBARASI
MISOLIDA)

Otaboyev M.

Vertex Grop O’. M. direktori
Raximova L.

UrDU “Arxitektura”
kafedtasi stajor-o’qituvchisi.

Annotatsiya: Ushbu maqolada Xiva Shahri Deshon qal’ada joylashgan “Sayyidmohiro’yija-
hon” magbarasining yaratilishi tarixi, hozirgi kundagi holati batafsil bayon qilingan.

Kalit so’zlar: me’moriy obida, Sayyidmohiro‘yijahon, yodgorlik, Chodirli eshon, Riyozal-
zokirin, yer osti suvlari, madrasa, masjid, qorixona va maqbaralar...

Mana bir necha yillardan beri mamlakatimizda turizmni rivojlantirish shiddat bilan rivojlanib
bormoqda. Yurtimizda ichki va tashqi turizm hamda O‘zbekistonda iqtisodiy-siyosiy muhitni yax-
shilash, barqarorligini oshirish, gadimiy me’moriy obidalar, manzilgohlarni ko‘kalamzorlashtirish
ravnaqini oshirishga katta e’tibor qaratilmoqda desak, mubolag‘a bo‘lmaydi.

Afsuski bot-bot tilga olinayotgan yangiliklar, o‘zgarishlarga qaramay bugungi kunga kelib aho-
li turar joylarda bir qator kamchiliklar yuzaga kelmoqda va bu ekologik jihatdan dolzarb mua-
mmolarga aylanib bormoqgda. Aynan shu muammolardan biri madaniy manzilgohlar joylashgan
hududlarga ham borib taqaladi.

Ana shunday kamchiliklarni nazarda tutgan holda 2018- yil 15- iyun kuni bo‘lib o‘tgan
"Ijtimoiy barqarorlikni ta’minlash, muqaddas dinimizning sofligini asrash — davr talabi”
mavzusidagi videoselektor yig‘ilishida O‘zbekiston Prezidenti Shavkat Mirziyoyev ma’naviy
meros masalasiga alohida to‘xtalib o‘tdilar va “aziz do‘stlar, fursatdan foydalanib, barchangizni
ana shu savobli ishda o°z taklif va maslahatlaringiz bilan faol ishtirok etishga chaqiraman", degan
takliflarini kiritib o‘tdilar.

Ana shu selektrdan ko‘zlangan maqgsad asosida o‘z ilmiy ishlarimni olib bormoqchiman. Bizga
meros qolgan magbaralarni asrab oromgohlarni har tomonlama obod qilish, u yerda muqaddas
ziyorotgohlar tashkil etish lozim bo‘lsa, ilmiy markaz barpo etishga magsad qilganman.

“Tarixsiz kelajak bo‘lmas” deganlaridek har bir tarixiy majmua ustida ish olib borar ekanmiz
uning tarihiga alohida nazar tashlaymiz. Tarixiy majmualarning tarihini o‘rgana turib bizning ota-
bobolarimizning yashash tarzi, ularning yashash sharoitlari, olgan ilmlari, gilgan va o‘zlaridan
qoldirgan ma’naviy va moddiy me’roslari haqida yanada to‘liqg ma’lumotlarga ega bo‘lamiz.

Ana shunday yurtimizda joylashgan tarixiy, jahonga mashhur manzilgohlardan biri
“Sayyidmohiro‘yijahon” yodgorligidir. Bu me’moriy yodgorlik Xorazm shahri, Xiva tumanidagi
me’moriy majmualari tarkibiga kiritilgan.
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Sayyidmohiro‘yijahon yodgorligi bugungi kungacha ham tarihga boy magbaralardan biri bo‘lib
saqglanib kelmoqda. “Sayyidmohiruyijahon” yodgorligi bu Xivada yashab o‘tgan Sayyidlarning
tarixi bilan uzviy bog‘liq magbaradir.

Ushbu majmua tarihini o‘rganish uchun avvalo Sayyidlar tarihini, ularning kimligini bilishimiz
zarur. Chunki, shundan keyin “mox”, “ruyijaxon” so‘zlarini tushunish mumkin bo‘ladi. ”Sayyid”
so‘zi arabcha da ’janob, boshlik, yetakchl” ma’nosini anglatib, payg‘ambarimiz Muhammad(s.a.v)
avlodlarining faxriy unvonidir. Musulmon dunyosida xo0°ja, to‘ra so‘zlari sayyid atamasining si-
nonimi sifatida ishlatiladi. Ayrim hollarda Muhammad(s.a.v)ning qizlari Fotima, kuyovlari Hazra-
ti Alidan bo‘lgan nevaralari avlodi Husayin avlodi sayyid unvonlari bilan alohida ajratiladi. Asli
arab bo‘lgan Sayyidlarning Xorazmga kelish tarihini biroz bo‘lsa-da, ushbu majmuadagi marmar
toshga bitilgan yozuvlardan bilish mumkin.

masjid O O —

]

L)
Ikki gumbazli OO D

Sirchaliyap kanali

Demak, taxallusi Sayyid ota bo‘lgan Sayyid Ahmad 1344 yilda Xorazmga kelgan. Uning o‘g‘li
Sayyid Muhammadning gabri Amudaryoning shimolidagi To‘rtko‘l tumaniga karashli bo‘lgan
yerda joylashgan bo‘lib, uning xonaqoh va minoralari daryo bo‘yida bo‘lgani uchun 1887- yilning
bahoridagi Amudaryoning toshqini sababli daryoga oqib ketish xavfi paydo bo’lgan. Sayyidlar
avlodidan bo’lgan Xiva xoni Muhammad Rahimhon bu vogeadan voqif bo‘lib, uning xokini (suy-
aklarini) Xivaga keltirishni buyurgan. “Riyozalzokirin”da yozilishicha, Sayyid Muhammadning
chiroyi misli Yusuf payg’ambardek bo‘lgan va u yigitlik chog‘ida vafot etgan ekan, benihoya
chiroyli bo‘lgani uchun “moxiro‘yijahon” (jahondagi oy yuzli, yer yuzining chiroylisi) taxallusiga
musharraf bo‘lgan.

Sayyid mohi ro‘yi jahon majmuasi “Chodirli eshon™ qgabristoni hududida qurilgan. Ushbu
magbara yonida 1884 yili Xiva xoni Sayyid Muhammad Rahimxon soniy — Feruz farmoni aso-
sida hozirgi ko‘rinishdagi majmua bunyod etilgan. Sayyid mohi ro‘yi jahon majmuasida ikkita
madrasa, masjid, qorixona va magbaralar saqlanib qolgan. Madrasalar Sayyid Muhammadxon va
Muhammad Rahimxon II tomonidan qurilgan. Majmuaga kirish oldidan o‘ng tomonda Sayyid
Islom x0‘janing maqbarasi joylashgan. Sayyid mohi ro‘yining qabri madrasa ichkarisidagi kichik
gumbazli magbarada joylashgan, uning oldidagi ziyoratxonadan katta gumbazli xonaqohga kirila-
di. Bu yerda Sayyid Muhammadxon (1821-1864), Muhammad Rahimxon II (1845-1910) va un-
ing nevarasi Temurg‘ozi to‘ra qabrlari joylashgan.
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Vaqt o‘tgani sayin tabiatning injigliklari va ob-havo ta’sirida har bir bino ta’mir talab bo‘lib
goladi. “Sayyidmohiro‘yijahon” yodgorligi ham ta’mirtalab holiga keldi.

Muhammad Rahimxon Feruz madrasasi

Surat 1935 yil Khudaibergan Divanov Surat 2012 yil Jin Akino

Bunga sabab hozirgi paytda yer osti suvlarining sathi ko‘tarilganligi sababidan devorlarn-
ing nurashlari sezilibqolmoqda.Ana shunday kamchiliklarni yuzaga kelib chiqish sababi Ichan
Qal’a atroflari beton, asfalt va bruschatkalar bilan qoplanganligi sababli yer osti suvlari bug‘lana
olmaydi va natijada namlik yuzaga kelib chiqadi bu namlikdevorlarga singib devorlarni mo‘rt
holatiga olib keladi.Tarixiy meroslarni asrash, avaylash haqida tinmay mulohazalar olib boriladi
va rekonstruksiya ishlari olib boriladi ammo ming afsuslar bilan ayta olamizki gayta ta’mirlash
ishlari olib borilayotganida fagatgina tashqi bezagiga, ko‘rinishiga qarab amalga oshiriladi. Mana
shu tashqi ko‘rinishga-ku erishmoqdamiz ammo ular bir qator muammolarni keltirib chiqishi haqi-
da o‘ylamaymiz, bu kamchiliklar ishlatilayotgan materiallar orqali yuzaga kelmoqda. Biz yoshlar
bularning oldini olish magsadida chora tadbirlarini izlab amalda qo‘llashimiz zarurdir.

Tinmay izlanishlarimiz natijasida halgimizning ana shunday boy tarixiy, ilmiy, ma’naviy merosini
har tomonlama oshirish, jahonga keng tanishtirish va Islom dinining asl insonparvarlik mohiyatini
chuqur ochib berishga erishamiz. Bizga vatandosh bo‘lgan har bir alloma va mutafakkirning hayoti
va faoliyatiga bag‘ishlangan ekspozitsiyada alohida bir bo‘lim bag‘ishlanadi. O‘zbekistonda
ularning sharafiga barpo etilgan me’moriy yodgorliklar maketlari, qo‘lyozma va bosma asarlar,
xattotlik namunalari, o‘sha davrdagi amaliy san’at buyumlari va boshqa eksponatlar shu bo‘limlarda
namoyish etiladi.

Foydalanilgan adabiyotlar:

1. O‘zbekiston Respublikasi Prezident farmonlari va qarorlari, Vazirlar Mahkamasining
qarorlari, normativ-huquqiy hujjatlar.

2. Sayyidmohiro‘yijahon yodgorligi tarixi.
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