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“Y30ekHCTOH OJUMJIAPU Ba ¢EUNUIADUHUHT WHHOBAIlMOH WJIMHIl-aMaIui
TaakukotTiaapu” [TomkenT; 2021]

“Y30ekMCTOH OJUMJIAPHM Ba CHIVIAPDMHMHI HHHOBALMOH MJIMHUI-aMaJInl
TAAKUKOTJIAPH’’ MaB3yCcuaaru pecmyonnka 34-kym TapMOKIN UIMUM MacodaBuii OHIIalH
KoHbepeHis Mmarepuamiapu tymiamu, 30 HosOps 2021 imn. - Tomkent: «Tadqiqot»,
2021. - 31 ©.

Yoy Pecrrydimka-mimMuii otaitH kongepennums 2017-2021 iimuiapaa Y30eKucToH
PecniyOiiMKacMHM pUBOXIIAHTUPUIITHUHT Oe€lllTa yCTyBOp WYHaauIuiapu Oyinda
Xapakariap cTpaTerusiCua Ky31a TYTHITaH Basuda - WIMHUA M3JIAHUII I0TYKJIapUHU
aMaJguérra KOopui O9TUIN #Hynu OwiaH @(aH coxaJlapMHU PUBOXJIAHTHUPUIITA
OarMIIUIaHTaH.

Ym0y PecniyOimka miaMuii KoH@EpeHIMICH TabJIMM coXacujla MexHaT KUJIu0
KeJaérrat 1podeccop - YKUTYBYM Ba Tajlada-yKyBYWIap TOMOHUJIAH TaliépiaHral MIMUI
Te3UCJIap KUPUTWITAH OYJIMO, yHJIA TabJIUM TU3MMMIA WIFOP 3aMOHaBUIA IOTYKJIap,
HaTYDXaJlap, MyaMMOJIap, C4MMHWHU KyTaéTraH Ba3u@aiap Ba WIM-(aH TapaKKAECTUHUHT
HWCTUKOOJIATM peXajlapy TaxX) I KWIMHIAaH KOH(EPEHIIUSICH.

Macsya myxappup: ®aitzues llloxpyny @apmonosud, 0.¢d.n1., ZOLEHT.
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KaiiTa TaiépJiiaii Ba yJIapHUHT MaJlaKaCUHU ONIMPUIIL XYy MapKas3u)
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AIABUET

KAPAKAJIITAK JJUPUKACBIHJIAFBI APAJIBIK ®OPMAJIAPIBIH U3EPTJIEHUYHU
(O.I'aiiineBaHBbIH M3epPTIEYJIePH MbICATbIHAA)

OpbinoaeB Typran6aii bazap6aeBuu
Kapakannak MOMIIEKETIIMK YHUBEPCUTETH
TasHBILI JOKTOPAHTbI

Tenedon: +998(97) 220 24 46
orinbaev.turganbay@yandex.ru

AHHOTaUUsA: X3UPIrH KapaKalmnak dAcOUATTaHbIY MIMMHHIE KOPKEM TEKCTTH aHAJIU3JICYe
KaHa WIMMHUN TEOPHUSUIBIK JKaHTAChIyJap, METOMOJOTHSUIBIK HW3JICHUCIEp KOe3re TaclIaHOaKTa.
Ocupece JTUPHUKAIBIK (QopMamapabl M3epTIey KETEKITWINK eTnekre. byn makamama XX
oCHp KapakaJlak JIMPUKACBIHIAFbl apaliblK (opMamapIplH HM3epTIIEHHY OapbIChl oAcOUSTIIBI
O.T"aiinbleBaHbIH KaHAUAATIBIK JUCCEPTALMSICH MBICATIBIH/IA AIlIbIT OCPUIIEIH.

Kamut cy3nap: Kapakannak oneOMATTaHBIY WIMMH, Kapakajllak JIMPUKACHl, €PKHH KOCBIK
(opmachkl, HaCBIPbIM KOCHIK (popMachl, yiHKac, 09HT, KOCBIK OJIIIEMHU.

Xa3upru Kapakajmnak JUPUKAChIHIAFbl KepkeM (opMaiap, COHbIH UIIMH/E, apalbIK (opMmaiap
oneousTiibl O.[ alipieBaHBIH WIIMMHAM MUHHETIICPUHIC apHaY bl n3epmieHan. Mnnmmas ey 2006-
KBUTbl «XQ3UPrU Kapakajinak MO33MIChIHAA apaiblK (opMamapIblH KaHPIBIK XoM (OpMabIK
kocuiiernepu (1970-2000-xpULmapaarbl €pKUH KOCHIK XOM HACHIPBIM KOCHIKIAp)» IETeH TeMalarbl
KaHIUAATIBIK AUCCEPTALUACH XKa3bLIIbL.

O.l'alsibleBaHbIH KOKApblJa KEITUPWITEH KaHAWJATIBIK JUCCEpTalusAChiHAAa XX OCUPIUH
coHFbI 30 XbULIBIFBIHIAFBI KapaKalakK JUPUKAChIHIA o1€0uil KyObUIbIC CBINIATBIHIA OPBIH aJFaH
€pPKUH KOCBIK XM HaCBIPbI KOCBHIKIApAbIH KAHPIBIK XoM (OpPMAaJIbIK KOCUHETIEPH TEOPUSUIBIK
ACIIEKTTE TAJIKbIJIAHAbI.

Kapakannak oneOUsTTaHby WMIUMUHAE €pPKUH KOCBIKJIAP XOM HACBIPBIM KOCBIKJIAp a3
M3EPTIICHTeH XoM 63 aJIIblHA N3ePTIIEY I KYTHUI TypFaH MacelelepIut Oupu enu. by mupukaibk
(hopmanapa mpo3aablK XoM HO33USIIBIK AJIEMEHTIIep OpbIH anFaH. COHJIBIKTAH J1a JOCTYPHUil KOCBIK
Karbliiganapeiaa OareiHOainb!. J{uccepranmsiia 0y KOCBIK (hopMaapsl apaibik hopMaiap aramachl
MeHeH atanajsl. O.["alinbieBa apanbik popmanap araMachlH TEPMUH ChINAThIHIA KQJIUILIECTUPIN
XoM OUPHHILN MOpTE WIMMHUN allIaHbICKA €HTU31u. ABTOP ©3WHUH JUCCEPTALMSICHIHAA apabIK
dbopmanapapi Teopustblk o3unHmenurud L.CeiitoB, K.Kapumos, C.M6parumos, I1.Asmos,
b.I'em>xeMyparoBiapabIH €pKUH KOCBIKJIAapb! XoM X. J[oynernazapos, .Oreynues, [ Illepauszosa,
J.KypOanus3os, b.MamapunoBanapabH HaChIPbIil KOCHIKJIapbl MBICAJIBIH/IA U3EPTIIETEH.

Vreryma oeOuATTaHbIY WIMMHHJIE apaliblK (opMaiapra KUPETYFbIH >KaHpIapAbIH TYpJIEpH
OapUIBUIBIK XOM OJIap/IblH TEPMHUHIIMK aTamaliapbl TYpJuIle aTanabl. Pyc KOCBIFbIHBIH TapUHXbIH
uzepmiered M.JI.I'acnapoB ©3MHIH KUTaObIHA EPKUH KOCHIKTBIH pyc 91eousThinga X VIII acupne
KOJIMTUIECKCHJIMTHH atarn oTenu. [ 1. 73] CoHbIH MEeHEeH Oupre apajbik (popmamapsH €epKUH KOCHIK,
aK KOCBIK, YHKACChI3 KOCBIK, KOCBIKIIBI MTP03a (CTUXOTBOPHAS MP03a), YUKACHIKIIBI MP03a CHISKIIbI
TYPJIEPUH TaJIKbIFa TapTabl.

OnelusaTisl winmnas Y. TyiiuneB e30ek 971e0MATHIHAAFBI OK IIEBP, capOaCT, Caxkb, MAHCYD LIEBD
CBISIKIIBI (hopMaapbIH JKAaHPIIBIK ©3MHIICTUKICPUHE KbICKAIa TOKTAMbIN, PYyC 9eOUsSTHIHAAFbI
SKBUBAJICHTIIEPH MEHEH CabICThIpaabl. [2. 207-218]

ApainbIK ¢popMmanapra KUPETYFbIH JIMPUKAJIBIK KaHPIapAa MOI3USIIBIK XOM MPO3AJIBIK KOPKEM
TUJIAVH CUHTE3JIEHNY NpoLeccu Ucke acaibl. [1033usaIbIK KepkeM Tuiie KOCBIK TEKCTH IIANbIp
TOpENuHEH OeJiekiiepre OONMMHHUI, Xop OMp Karapbl XoM OOHTH OHUp-OMpHUHE YHIICCHIT KEJeIu.
[Ipo3ana Oynnait OenuHNy KepuHOeHu.

«Ieiine omapaplH apachlHIAFbl AWBIPMAIIBIIBIKTE TYCHHIUPUY YIIBIH TPO3aHbl OMp CBI3BIK
Ooiulan — ropu3aHTaj, ajn KOCBIKJIapAbl Ooyica, OMp VaKbITTBIH ©3MHIE XOM TOpH3aHTalb,
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XOM BEPTHKAlb Xalla JKy3ere KeJETYFbIH €KH OJIIEeMIH oAeOMil T peTHHAE KapacThIpbIY
yCBhIHBLIAABLY [3. 11]

O.l'alsibleBa €epKHH KOCBIK MEHEH MPO3aHbIH allblpMalllbUIbIFbIHA JBIKKAT Kapatsi: «IIpo3a
MEHEH €pKHH KOCBIKTBHIH alblpMalllbUIBIFbI €pPKUH KOCBIKTA JIMPUKAJIBIK Ma3MYHHBIH, [po3aja
00JIca AIUKAIIBIK Ma3MYHHBIH OasH €THINYU MeHEH OalnmaHbicibl.y [4. 30] - nen sxa3aasl. COHBIH
MEHEeH Oupre aBTOp Kapakajnak oAeOMATIIBIIAPBIHBIH BepiIUOp KaHPbIHA apHaJFaH HIMMHMA
KyyMaKJapblHa 1a ©3MHUH KaTHACBIH OUIIIUPEH.

Bepnubp tepmunn 1897-xbinbl ¢paniy3 cuMmBonucT maibipel [toctaB Kan (1859-1936)
TopenuHeH eHrmuian. [S5. 3] Kapakanmak oneOusThIHIa EPKIH KOCBIK XOM BEpIMOp aTamasapsl
TEHJEH UCIETUIICN.

Epxkna xoceik yarwiepm XX ocupauy 20-30-xkpuntapeiHna  A.berumon, X.AXMETOB,
A .Marsky6os, JI.Ha36eprenos, XK. AliMmyp3aeBiapabiH J0PETUYIIUIUTHHIC KOPUHTEH e1u. bupak
Oyl TOHUKAJIBIK ©JIIIEMIe TOH OOJIFaH TEKIIEIN KOCBIK (hopMachl MMIUIUN 91€0UATHIMbI3Fa TOJIBIK
eHuce anmaspl. CeObebu MUIUIUHI TUPUKaMbI3 OapMak eJIeMU TUHKapbIHIA payaskIaHbI KeJH.
Exunmmaen XX acupaus 20-30-KpunapelHaa epKUH KOCHIK (hOpMachlH MUILITHIA 9/1eOUATHIMbI3FA
cail xanna eslecTUpuyTe HanbIpiIapbIMbI3 Tasgp eMec enu. COHJBIKTAH Ja TEKIIETH KOCHIK
(dopMmacel Tek ToKupuiiOe ceimareiHga Kajbill Koiasl. [Ipodeccop K.Opas3siMbeToB Musinit
JUPUKALIBUIBIFBIMBI3AFbl Oyl TpouecTd TeMmeHjaerumie Oaxamaiiapl: «byn noyupme (XX
ocupauH  20-30-xkbumapeiiga — O.T) aiiplppiM  malbIpIap TYCHHOECTEH, IOPETHYIIUINK
MIEHEH ©3JIECTUPMECTEH OpbIC 9JIeOMATHIHAAFBl TOHUKAJIBIK ©JIIeMIe TOH OonFaH (GopMaHbl CoIl
TYPBICBIH/A KapaKalIak d9JeOusAThIHA €HIM3UYTe YMTBULABL. ... TOHUKAJIBIK OJIIIEM ...KapaKaIak
onebusThiHIa OypblHHAaH OoiraH emec. JKOK HOpceHM o1eOusTKa 30pjan TaHbIYFa YMTBUIBLY
onebusiTTa TaOBICKA AJIBINT KeIMEHTYFBIHBI Oenrmiy. ... Kapakannak maisipnapsl OyHaai oneouit
TOCUPIUH aKbIOETHH TypbIC TYCHHIU XM OYJI >KOJIjaH KauTTeLy» [6. 37]

O.l"alinueBaHbIH TUKUPUHIIE ONCOUATHIMBI3AA KOJJIAHBUIATYFBIH €PKHH KOCBIKJIAp TYPKHI
XaJBbIKJIapAblH KOCBIK ©jIeMu OosifaH OapMak CHCTEMAChIHBIH KarbliianapblH a3-keM Oosca
Jla ©3UHJEe KaMThIAIbl. [4. 64] EpKuH KOCBIKTBIH OJIIIEMHM XAaKKbIHAA WIMMIA3/1ap €KW TYpJU
KO3KapacThl ajFa cypeau. 1) cuimabo-TOHUKAIBIK OIIIeM, 2) epKUH oIIeM. bu3nH olbIMbI3IIa
BepauOp (opmackl epKHUH ejmemMre Tuiikapianrad. Kapakanmak oneOusThIHIAFbl Bepaulpuepae
KOCBIK OJIIIEMJIEPUHHUH JUAJIEKTUKAJIBIK KaTHACHI KOPUHUII Typabl.

Epxun KochlKk (opmachl Kapakannak oneousTeinaa XX ocupauH 80-KbluiapblHaH Oaciar
onebuii KyObUIbIC ChINaTbIHAA KepuHe Oacnaiasl. Hormibkene kapakaimak JUpUKAchl *KaHa
(dopmanap MEHEH TOJBICTBI. ©NeOUATTaHbly WINMUHE Oyl (OpMaHbIH TEOPUSIIBIK TOperuiepu
WIMMUH aiiJlaHbICKa eHru3mIIe Oaciapl.

Kapaxanmnak MUITHI €pKHH KOCBIFbI )KOHHH/IE apHAY bl yHIaMEHTAI U3ePTIIEY yIIbIpacTaiabl.
bupak nnuMuii Makana KeJeMHH/Ie, MOHOTPA(HUSUIIBIK XOM JUCCEPTAIMSIIBIK KYMBICIAPIBIH OUp
OeJieru chlnaThiHa BEpIHOp KaHPBIHBIH TEOPUSIIBIK MICETIENIePH KapaCcThIPbLIbL.

O.l'alinueBaHblH JHCCEPTALMSCBIHIA E€PKUH KOCBIKTBIH ITO3THUKAJIBIK KypBUIBICBIH Naija
eTUYILIN 3JIEMEHTIIEP TEOPUsIIBbIK Ko3KapacTaH yilpenuinenn. CoIpTkbl opmara Tuiiucin OonraH
BIPFaK, yHKac, eJieM, O9HT 3JIeMEHTIIEP KOCHIKTBIH MTOATUKAIIBIK (POpMachIH TOMUNHHIEHU. ABTOD
€PKHUH KOCBIKTAFbl bIPFAKTBHIH aTKApaTyFbIH XbI3METUHE alpbIKIIA KEYNI ayaapabl.

CoHbIH MEHEH Oupre, epKUH KOCBIKIap/aa Oy yHaKIap, 00HT XoM yHKacIapblH ©3UHILIETHKICPUH
SKCHEPUMEHTAJb Tajllayjaap MbICAlbIHJA U3epmiedu. EpkuH KOCBIKTarbl OOHT XoM yHKaciap
JOCTYPHUM KOCBIKJIApJarbl ChISKJIbI KaTaH TOPTUIIKE OONChIHOAAbI. EpKUH KOCHIKTa IIalbIpIbIH
aNUThUIAKAK TUKUPU KOCBIKTHIH KOJIETEH JKEPHHJEC TaMaMJIaHBIYbl MYMKHH. YHKac xop Oup
Karapzbl KaTaH TYpAE YHJIECTUPHII KEeIMEWIH, aj mammblpadasl Xanna ymsipacansl. O.lainesa
KapakaJnak 9/IeOUsAThIHAFbl €pKUH KOCBIKJIAP/bIH OOHTKE OOJIMHMIT KEJIETUH XoM OeJIMHOEHTHH
TYPJIEPUH AHBIKJIANIBI.

O.I'aluineBaHbIH €pKUH KOCBIKTAFbl YHKacaapAblH >Kacallbly TOPTUOU XaKKbIHAAFbI TUKUPIIEPU
MEHEH KeJMCuyTe 00Nabl. «... YUKaciIap epKUH KOCHIKTa Karapiaap/IblH TeK FaHa KEWHUH]IE eMecC,
an ojap KartapiapAblH OachlHIA, OpTAchlHJA SIKM KEMTHUK TeKilesnepre OeJIMHIeH Karapiapia
na yikacem kene Oepemu. ..Karapmarel yHWkac coi OOHTTHH JayaMblHIarbl Oacka OOHTTHH
KATapJIapbIHAAFbl CO3JIEP MEHEH JI€ YUKAChIybl MYMKUH.» [4. 81]

Conpaii-ak O.I alinineBaHbIH HaChIPBIM KOCBIKIApbIH TEHE3UCH XOM KaHPJIbIK ©3reLEITNKICPUH
U3epTIeYIeru TEOPHSIIBIK KyYMaKIapbl IbIKKaTKa blIabIK. [Juccepranusga pyc, e30€K, TOKUK
AJIBIMJTAPBIHBIH HACBIPBIN KOCBIK KaHPBI OOMBIHINA aJIbIIT OapFaH U3epTIeYIepr METOIOIOT UsITBIK
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TUHKAp ChINaThIH/A NaliJalaHbUIFaH.

O.T'aiinueBa ynblyma oneOUATTaHBIY WJIMMHHJIETH HACBIPBId KOCHIK (pOopMachlHa apHaJFaH
WIMMHNA THKUpJIEpre ©3MHUH KapaciapblH OWJIAMPE OTBHIPHIN HACBIPbI KOCBIKTHIH ©3MHE TOH
KPUTEPUSCHIH TOMEHIETHUIIIE alllbIll Oepe/In:

«HacwIpbIit KOCBIK — a3bUTbly (hopmackl OOWBIHIIA HACP OOJIBIN, ayl OasHIayaa, cyyperieyae
MIAMBIPBIH UIITKK CE3UMIIEPUHE KyPbUIFaH, SMOIIMOHAIIBIK CE3UMTAIIIBIFBI 0aChIM, TOITUKAIIBIK
ce3NepaH O3UH/IE )KOMIIECTUPE OMIITEH, bIpFaKkKa uiie kepkeM Gopma.» [4. 137]

Wnumna3z HackIpbli KOCBIKTBIH FTeHE3UCHHE UTHOAP Oepep eKeH, oNapAblH MUJLTHIA TOpEKICPUHIH
Opxon-eHucei xazda eCTeTUKICPUHEC, MUJUIMN JA9CTAaHIAPbIMbI3a 0ap eKSHIMTHH MbIcaiiap
TUHKAPBIHAA TQJIUIUICH]IN.

Kapaxanmnak one0usaThIHIa HACKIPBIN KOCBIK (hopMachl 6TKeH ocupauH S0-KbuULTapbIiHaH Oacar
onebmii KyObUTBIC ChITIaThIHA TaHbUIA . by sxbpumapaa X. /[oynernazapos, N.Oteynuesiepany
KOJIEMUHE THUHUCIM HACBIPbIM KOCBIKIAp JAepeTwiau. MiuMmnasablH AuccepTalusChiHIA J1a
X Joynernazapos, W.Oreynues, J.Ilepuuszora, J.KypOanuszos, b.Mamapunosanapabiy
HACBIPBII KOCHIKJIApHI H3epTey OObEKTH ChIMAThIHAA TaJJIaHFaH.

Juccepranusga HACBIPBIM KOCBIKJIAPABIH KOPKEMIIMK ©O3TCLICIUIMH YUPEHUYTe ©3 ajjblHa
OenmuM  axbIpartburFad. ABrop Oyn Oenumae X.[loynerHa3apoBTeiH «Omup», «JlyHbs»,
«MeH acwiFbictian», «MeH Here KOCHIK jkazaman», W.OTeyineBThIH «AJaKaHbIMIAFbl TYJ»,
J.epuusizoBanbi  «Konoumuauna Kysmb», J.KypOanus3oreiH «UWilecu3 KaiaraH XypT»
HACBIPBIA  KOCBIKJIAPBIHBIH ~HJIESIIBIK-TEMaTUKANBIK ~OaFapblH, TPOIUIAPABIH  KOJUIAHBLIBLY
©3MHIIEINKICPUH TEOPUSUIBIK aclIeKTTe aHan3eiiu. COHbIH MEHEH KaTap Xap Oup maibIpIbiH
CTHJUIMK ©3TeHICTTUIUH OeNTHIIeYIeTH Ky YyMaKIaphl AbIKKATKA bUIANBIK.

Vneryma anranga O.1 alimneBaHbIH €pKHUH KOCBIK XOM HACBIPBIN KOCHIK (hOpMatapbIHBIH KaHPITBIK
XOM KOPKEMIJIMK KOCUMETIIEPUH M3EPIICYIEr HOTUMKEIEPU XOM TEOPHUSIIBIK KYYMaKIapbl TEK
JCCepTaIUsIHBIH FaHa emec, ain XXI ocup OackIHIAFbl KapaKaak 9/IeOusTTaHbly WIMMHUHICTH
KOJIFa KUPTU3WITEH TaObICIap IbIH OUpH OOJIBI.

MMaiinananblaran oaedusiTIap

1. I'acnapoB M.JI. Ouepk uctopuu pycckoro crtuxa. Mocksa: «Dopryna amumuren», 2000.

2. Tyituues V. Jlupuka. Angabuii Typnap Ba ska"piap. Y4 sKWIUIHK. 2 xKuia. TomkeHT: «Dany,
1992.

3. Opmuukuii FO.b. /IluHamuka ctuxa u npo3sl B pycckoid cioBecHoctd. Mocka: PITY, 2008.

4. TaitnueBa O. Xo3upru Kapakalmnak MOA3USACHIHIA apaliblK (hopMamapIblH KaHPIBIK XM
dbopmanbeik Kacuitetnepu (1970-2000-kpUnapiarbl epKUH KOCBIK XOM HACBIPBIA KOCHIKJIAp):
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ERKIN VOHIDOV SHE’RIYATI

Masodiqova Madina Xolmatovna
Oltiariq tumani 26-maktab

ona tili va adabiyoti fani o‘qituvchisi
e-mail:madinaxolmatova@inbox.uz

Annotatsiya: Maqolada o‘zbek adabiyotining zabardast shoiri Erkin Vohidov she’riyatining
o‘ziga xosligi, uning adabiyotdagi ulug‘vorligi yoritilgan. Shoirning adabiyotshunoslikdagi o‘rni
xususida ma’lumotlar berilgan.

Kalit so‘zlar: tafakkur, dunyoqarash, adabiyot, so‘z sehri, xotira, haqgiqat.

Sevimli shoirimiz Erkin Vohidov ham XX asrning 60-yillarida o‘zbek adabiyotida shunday
paydo bo‘lgan edi. Shaxsga sig‘inish, qatag‘on dahshatlari, qattiq siyosiy nazoratning oqibatlari,
qo‘rquvlari yuraklarni ezg‘ilab turgan, adabiyot ko‘ngil emas, siyosat quroli bo‘lib, tinchlik
frontida ham jangovarlik ko‘rsatayotgan bir paytda toza va samimiy yurak sozi, yurak ovozi
taralgani chinakam quvonchli hol edi. Shoirning o‘zi she’riyatga yangi avlodning kirib kelishi
haqida fikr yuritib shunday yozgandi: “Elliginchi yillarda she’riyatga kirganlar ichida chinakam
katta talant egasi bo‘lgan shoirlar yo‘qmidi? Bor edi. Lekin elliginchi yillarda she’riyatda dabdaba
va hamdu sano udum bo‘lgan edi. O‘sha yillarda adabiyotga kirgan shoirlarning ko‘pchiligi ana
shu udumni qabul qildilar, ilk gadamdan boshlab ana shu usulga o‘rgandilar, shunday shakllandilar.
So‘ngra oltmishinchi yillarga kelib she’riyatdan madhiyabozlik chekinganda ularning ko‘pchiligi
yangi narsaga darrov moslasha olmadilar, she’riyatning bayrog‘ini tantanabozlik xarobalarida
tug‘ilgan avlod qo‘lga oldi”. Haqigatan ham, har bir ijodkorning shakllanish davri uning keyingi
taqdirini belgilaydi. Erkin Vohidov beg‘ubor bir ko‘ngilning go‘zal his-tuyg‘ulari bilan, ezgulikka
tashna yurak bilan paydo bo‘ldi va shakllanishning sof va iztirobli yo‘lidan og‘ishmadi. Shoir
she’riyati Vatan sarhadlaridan oshib o‘tgan milliy adabiyotimizning jahon miqyosi tarozisidagi
og‘ir toshlaridan biri, desak, aslo mubolag‘a bo‘lmaydi.

Shoirning 8 jildlik to‘la asarlar to‘plami kitob javonimizdan to‘laligicha o‘rin olmoqda. “Bahor
tarovati” nomli birinchi jild “Bag‘ishlov” she’ri bilan boshlanadi. Unda shoir butun ijodini avvalo
umr kitobi, so‘ng olis yo‘l sarhisobi deb biladi. Bu yo‘l ravon emasligini ta’kidlaydi. Ijod Ibtido
va Intiho oralig‘idagi yo‘l iztirobidir, deydi. Sho‘ro tizimi shoir yuragiga shunday iztirobni soldi.
Lekin shoir o‘shanday zamonda ham qanday usul bilan bo‘lmasin haqiqatni aytishga yo‘l topa
bildi. Bu nafaqat mahorat, balki jasorat ham edi. Bu jasorat chin ma’noda shoirning “O‘zbegim”
qasidasidan boshlangan desak asossiz bo‘lmaydi. 1960-yillarning ikkinchi yarmida she’riyat inson
galb his-tuyg‘ularini kuylashga bir qadar o‘ta olgan bo‘lsa ham, lekin millat dardini kuylash, uni
madh etib ko‘klarga ko‘tarish, 0‘z xalqi va tarixi bilan faxrlanish tuyg‘usini baralla ifoda etish
hukmron siyosat chegarasini buzishday gap edi. Aksincha, sho‘ro tuzumi bergan “baxtli hayot”
madh qilingan zamonasoz she’rlar bayroq kabi davr siyosati shamolida hilpirab turardi. Qolaversa,
shoir bungacha ham zamon zarbasini tatib ko‘rgan edi. Bu uning “Kavkaz she’rlari” turkumidagi
bir qator ijod namunalari, aynigsa, “Fuzuliy haykali qoshida” she’ri bilan bog‘lig. Shoirning qayd
qilishicha, topshiriq quyidagilardan iborat bo‘lgan: she’rga yana to‘rt-besh bayt qo‘shish kerak.
O‘sha baytlarda, birinchidan, o‘zbek xalqi Oktyabr inqilobi tufayli baxt-saodat topganligi albatta
aks etishi kerak. So‘ng ulug‘ dohiy ta’limoti, kommunistik partiya g‘oyalari, “ulug‘ og‘amiz’ning
yordami, nihoyat, Kreml yulduzining shu’lasi... Xullas, o‘sha rahbarning o°zi aytganidek, shoirga
faqat qofiya topish qolgan, xolos. “Ming shukr, — deydi shoir, — Yana shukrlarki, o‘sha zamonda
yuksak topshirigni ado etolmadim, “qofiyasini topolmadim”. O‘tgan asrning 70-yillarida shoir
jjodida zamin va zamon, inson va insoniyat, millat va erk masalasi jiddiylasha borgani seziladi.
Nafagat g‘oyaviy mazmun jihatidan, balki badiiy, hatto shakliy, uslubiy jihatdan ham izlanishlar
samarasi muxlislar e’tiborini tortdi. Aynigsa, fikr-xulosaning umuminsoniy, umumbashariy qiyosga
ko‘tarilgani, falsafiy teranligi, o‘z xalqi va adabiyoti oldidagi shoirlik mas’uliyati oshgani yaqqol
seziladi. Bundan tashqari, “Eski hammom, eski tos”, “Ajab ermas”, “Davlat ishi”, “Ko‘rsatkich
barmoq”, “To‘ra yigit”, “Bizdan keyin hech bir avlod qayta turmasin”, “Siyosiy saboq” kabi yana
ko‘plab she’rlari yurak amri bilan davrning og‘rigli nuqtalarini nishonga ola bilgan xalgparvar
shoir sifatida yana bir bor e’tirof etilishiga asos bo‘ldi. Erkin Vohidov — ko‘p qirrali jjodkor: u
lirik shoir, bir qator dostonlar muallifi, dramaturg, “Donishqishloq latifalari” turkumi bilan o‘zbek
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adabiyotiga Matmusa timsolini olib kirgan hajviyotchi, jahon adabiyoti durdonalarini o‘zbek tiliga
o‘girgan mobhir tarjimon. Shunisi quvonarliki, uning har bir yo‘nalishdagi ijjodida adabiyotimizda
qad ko‘tarib turgan yuksak cho‘qqilar bor. Bu cho‘qqilarni birlashtirib, uyg‘unlikda ko‘ra olsakkina,
shoirning adabiyot maydonidagi, millat oldidagi ulug‘vor salobatini his qila olamiz.

Foydalanilgan adabiyotlar:

1. Vohidov E. So‘z latofati. — Toshkent: O‘zbekiston, 2014. — 148 b.

2. Vohidov E. Shoiru she’r-u shuur. — Toshkent, 1987.

3. Erkin Vohidov zamondoshlari nigohida. — Toshkent: O‘zbekiston, 2016.

4. Jabborov J. Muomala madaniyati // Muloqot, 1997. 5- s.

5. Imomnazarov M. Shoir so‘zining latofati va qadri. — Toshkent: MUMTOZ SO°‘Z, 2016.
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RAUF PARFI SHE’RIYATIDA INSON RUHIYATI TASVIRI

Yuldasheva Ma’mura Sodiqovna
Oltiariq tumani 26-maktab

ona tili va adabiyot fani o‘qituvchisi
e-mail:mamurasodiqova@inbox.uz

Annotatsiya: Maqolada o‘zbek modern she’riyatining yetuk namoyandasi Rauf Parfi she’riyati
va uning ijododa inson ruhiyatining tasviri hamda tarannum etilishi yoritiladi.
Kalit so‘zlar: ta’lim jarayoni, she’riyat, ruhiyat, tasvir, o‘ziga xoslik

O‘zbek adabiyoti, o‘zbek poeziyasidagi rang-baranglik, birinchidan, o‘z individual uslubi
bilan farglanib turuvchi G*afur G‘ulom, Oybek, Hamid Olimjon, Shayxzoda, Mirtemir, Zulfiya,
Asgad Muxtor, Turob To‘la, ular izidan borib, o‘zbek she’riyatini yuqori pog‘onalarga ko‘targan
Erkin Vohidov, Abdulla Oripov, Rauf Parfi, Shavkat Rahmon, Halima Xudoyberdieva kabi
shoirlar ijodi bilan belgilanadi. Biroq adabiyotning, jumladan, poeziyaning rang-barangligi
doirasi fagat individual uslublar boyligi bilan chegaralanmaydi. Poeziyaning xilma-xil janrlari va
turlituman poetik shakllari ham mavjudki, ular adabiyotdagi estetik boylikka, rang-baranglikka
asos bo‘luvchi, uni ko‘paytiruvchi muhim adabiy hodisa va faktor hisoblanadi.

Buni Rauf Parfi ijodi misolida ham ko’rish mumkin. Boisi Rauf Parfi yangi o‘zbek she’riyatida
jjodi eng ko‘p bahs-munozaralarga sabab bo‘lgan shoirlardan. Bu nainki uning o‘ziga xos,
bir qarashda o‘ta g‘alat fe’l-atvori aks etgan ijodiyoti, balki she’rlaridagi ayricha ma’no
tovlanishlari, shakl va ifoda vositalariga ham aloqador. O‘tgan asrning 60yillari adabiyotimizda
Rauf Parfi degan jiddiy poetik hodisa ro‘y berdi. Shoir “Eng uzoq yozilgan tarjimai hol”’ida
birinchi “she’riy asar”ini 1953 yilning 5 martida (10 yoshda) yozganini aytadi. “Endi qanday
yashaymiz” sarlavhali bu marsiya-she’r badiiy saviyasi, kimga bag‘ishlanganidan qat’iy nazar,
murg‘ak yurakning tub-tubidan otilib chiqqan nido-rost qayg‘u ekaniga shubha yo‘q. Shoir ilk
jjodini marsiyadan boshlagani bejiz emasdir. Bu hazin (g‘amgin emas) raufona ohang shoir
sifatida shakllangandan keyin ham uning butun ijodiga xos belgi bo‘lib qoldi. Rauf Parfining
turfa mavzu, turli yo‘nalishdagi she’rlarida ana shu mungli ohangni ilg‘ash qiyin emas.

Rauf Parfi she’riyatimizga dastlab yomg‘ir ohanglari bilan kirib keldi. Uning ilk she’rlari
bahorday yoqimli, qor parchalari misol nafis edi. Shoirning avvalgi she’rlarida tuyg‘ular,
ehtiroslar daryosi to‘lib-toshib turgan bo‘lsa, 80-yillardan boshlab asarlarida bezovta Ruh,
Tafakkur tuyg’ulari yetakchilik giladi. Yana boshqacharoq aytganda, uning to‘ng‘ich she’rlari
intim lirikaning nodir namunalari bo’lsa, keyingi ijodida falsafiy-intellektual yo‘nalish ustuvorlik
kasb etdi.Shoir o‘sha paytlardayoq “bir telbalik ruhiga hokim™ ekanini anglab yetgan edi. Ammo
bu ganday telbalik? U umr bo‘yi shu savolga javob izladi. “Bir qushcha sayraydi mening
ruhimda”, deb yozadi bir she’rida. Lekin bu qushchaning ismini bilmaydi. Yillar o‘tib, davr
dolg‘alari, tuzum to‘fonlari aro o‘sha qushchaning sayrog‘i yanada kuchayib, ovozi tiniqlashdi
va shoir bu ruh qushning nomini topgandek bo‘ldi. Uni cheksiz zulmu adolatsizliklardan ko‘ksi
gonga bo‘lgan ona Turkiston deb, erki toptalgan qutlug® makonga, shuning barobarida dunyodagi
jaholat tig‘idan yuragi tilka-pora bo‘lgan jamiki yurtlarga hamdard, ammo chorasiz Inson,
isyonkor Ruh deb ham atash mumkin. Bir so‘z bilan Hurriyat deb atalsa, xato bo‘lmas.

Rauf Parfi har bir she’rida odamning murakkab ruhiy dunyosidagi biron holatni tutib olib,
suratlaydi. Bu qiyin ijodiy jaraon. Lekin Raufning satrlarida bu giynalish bilinmaydi, ular go‘yo
oson ko‘chgandek ravon, tabiiy, samimiy. Bu she’rlarda deklarativlik ham, nasihat ham, illyus-
tratsiya ham yo‘q. Ular shoirning zavq dunyosidan tug‘ilgan. Agar bu dunyo tobora kengaysa,
to‘lqin ursa, insoniy ehtiros va grajdanlik hislari bilan yanada boyisa, Rauf Parfi, shubhasiz has-
sos shoir bo‘ladi.”" Ustoz adib Asqad Muxtorning bu fikrlari albatta, Rauf Parfi ijjodi haqidagi
dastlabki tiniq taassurotlar edi.

Rauf Parfi hali yosh shoir “tamg‘a”sidan qutulmay turib she’riyatimizda shakliy yangiliklar
qilib ulgurgandi. A-b-a-b-a tartib shaklidagi she’rlari-yapon she’riyatidan ilhom olgan
eksperimentlari xokku-uchliklari, aynigsa, san’atkorona sonetlari shunday deyishga asos beradi.
Sonet dastlab Italiyada paydo bo‘lib, keyin jahon she’riyatida keng tarqalgan. Dante, Petrarka,

! “Sharq Yulduzi”, 1966 yil, 1-son, 137-bet
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Mikelanjelo, V.SHekspir, A.Mitskevich, A.S.Pushkin kabi zabardast shoirlar sonet taraqqiyotiga
salmoqli hissa qo‘shganlar. Jahon sonetshunosligining badiiy-estetik tajribalari ta’sirida o‘zbek
she’riyatida ham sonet namunalari paydo bo‘ldi. Xususan, Usmon Nosirning mashhur “Sevgi
monologi”, so‘nggi davrda esa Barot Boyqobilov, Rauf Parfi sonetlari she’riyatimiz xazinasiga
munosib hissa bo‘lib qo‘shildi.

Rauf Parfining chop etilgan to‘plamlari jamlansa, hajman u gadar katta merosni tashkil
etmaydi. Ammo har ishda mohiyatni anglashga intilgan shoirning kaftdek kitobchalari milliy
she’riyatimiz, adabiyotimiz taraqqiyotida o‘z o‘rniga ega. Jahon adabiyoti nodir namunalaridan
qilgan tarjimalari ham alohida hodisa. Rauf Parfi Bayronning “Manfred”, Nozim Higmatning
“Inson manzaralari”’, Mahmud Hodiyning “Ozodlik lavhalari”’, Karlo Kaladzening “Dengiz
xayoli”, Aleksandr Dyumaning “Uch sarboz”, Aleksandr Tvardovskiyning “Xotira huquqi”
asarlarini, Bartold Brext, Yohannes Bexer, Pablo Neruda hamda zamonaviy turk shoirlari
she’rlarini o‘zbek tiliga mohirona tarjima qilgan.

Foydalanilgan adabiyotlar:

1. Mirhaydarov X. Qofiyaning lirik she’r kompozitsiyasining yaratilishidagi roli // “O‘zbek
tili va adabiyoti”, 1972 yil, 4-son

2. Normatov U. [jod sehri. —T: SHarq, 2007

3. Rejabov D. O’zbek xalq she’r tuzilishida qofiya va uning unsurlari haqida / /O‘zbek tili
va adabiyoti, 2003 yil, 6-son

4. Rauf Parfi. Karvon yo‘li. -T., 1968

5. Rauf Parfi. Aks-sado. -T., 1970 12. Rauf Parfi. Tasvir. -T., 1973

13. Rauf Parfi. Xotirot, -T., 1975

14. Rauf Parfi. Ko‘zlar. -T., 1977
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”VJIKHN OTAXJIAPHUHI' OTAXUAYP...«

Kymanusizoba Myxa00ar bosaraeBna

XwuBa maxpuaard Oraxuii HOMUAJIAry K0T MaKTabu
onuil Tondanyu oHa TUIHU Ba afabuET haHu YKUTYBUHCH.
Tenedon: +998993471970

AnHoTamusi: Makonaga y30ek MyMTo3 anaObuETHaa WXKOAUKW MEpPOCH KYyJlaMH Ba Oaauuit
Maxopartu JKUXATUJaH eTakdydu YpuHra sra OYiraH yinkaH HCTE€bBJOJ COXUOM, Xaccoc IIOHp,
3abapaacT Myappux, MOXHP Tap>KMUMOH, AaBiar apooou Myxammasn Puzo Oraxuii, yHUHT Y30eK
anabuétu Ba, allHMKCa, MIEbPUATHIA TYTIaH YPHU XaKua cy3 6opaau.

Kanur cyznap. Myxamman Puzo Oraxuii, Xopa3m, Xusa, Mynuc, @epys, loUp, TAPUXHABUC,
MYTapkuM, jAasiar ap0oOu, mupoO, “TabBU3 yI-OIIMKUH®, JIUPUK MEpOC, TapHXUil acapiap,
Tap)KUMasap, Fa3all, KuTha, NIIKUHN Fa3aap.

Y0zaxuil puxkp Kamposu rcyoa KeHz, Myuioxaoa
UKMUOOPpU HHcyoa YmKup, maduaman XoKucop,
pyxan 0eoop eéa 020x, uioupoup...“.

HNopoxum Xakkya

Wnm-dan, canbar Ba a1abUETHUHT KaAUMUN YUOKJIapuaaH Oupu 0yaran XopasM 3JIMHUHT YIIyF
(hap3anam - CepKUppa UCTEHI01 COXUOM, HAadaKaT yJIKaH MIOHp, 0aaKu 3a0ap1acT Myappux, MOXHUP
Tap>KUMOH, aTOKJIH JaBjiar apooou Myxamman Puzo Oraxuii (1809-1874) y36ek anabuétu, hanu,
MaJaHUSITH PUBOXKUTA YJIKaH XMUCCa KYIIIU. BYHUHT SIKKOJI Jaluiau yIapHUHT OW3ra KOJIWpraH
6e6axo agaluil Ba WIMHUI MEpOCUINP.

Xankumusz Myxammaza Puzo Oraxuiinu y30ex MymMTo3 agabuéTria nKoIuii Mepocu KyjaaMu Ba
Oaauuii Mmaxoparu xuxarunan Anumiep HaBouiian kKeMMHIY YpUHIA TypPyBUM YIKAH UCTEBIO0
coxubu cudaruau 6miaay, MHKOAMHH FOKCaK 0axoyialiy Ba CeBHO MyToJaa KUJIAIH. .

Oraxmii Xap KaHmgai OanaHa >BTHOOP Ba OSXTUPOMIa JIOMMK CaHBATKOP. Y30EKHUCTOH
Pecniy6nmukacu Basupnap Maxkamacuausr 2019 #itun 20 maptnaru “Myxamman Puzo DpHuézoex
Ve Oraxuid TaBaUTyIMHUHT 210 WMJITMTMHY HUIIOHIAM Xamaa XuBa maxpuaa Oraxuil mxoa
MaKTaOWHU TALIKUII 3TUII TYFpUCcHIA‘“‘TH 23 8-CoHM KapopH Ba Oy Kapop acocuaa MaMiIakaTuMHU3/1a
amalra OUIMpPWITaH MIUIAp TakcuHra casoBopaup. Kapopra myBoduk 2019 HunHUHT nekadpb
oimma Oraxuii TaBauTynMHUHT 210 WumMra mamuiakaT MUKECHAAQ KEHI HMIIOHJIAHAW. XUBa
maxpuga Oraxuii HOMHUJIATH WXKOJ MAKTAa0W TAIIKWI STWIAW. By Oyiinua Ty3wiaraH TamlKwIAi
kymuta Oraxuil WKOIWKW MEPOCHHU KEHI YPraHWII Ba Taprud KWUIUII Oyiindya dopa-Taadoupriap
pexacunun unuiad yukau. Ly ypunga Oraxuii acapimapuauar 20 KUIUIMTAHA HaIpra Tainépiart
Ba YHM YOIl 3THUII Oopacuaa KUJIWHTAaH WUIUIAPHH, IOUP XaETH Ba WXKOAWra OUJl KYIUiad MIMUN
Ba Oamumii acapnap sipaTwiraHuHu Xamaa Oraxuil CHMMOCHHM aKC STTUPYBUM CaxHa acapiiapu
MakiIOHTa KeJITAaHWHU aJT0XU/1a TABKUIA0 YTHIIT KOU3.

Oraxuil wxoauaa TapuxXHABUCIUK (AaoNUATU €Takyu ypuHra sra 0ynuo, ymap Oy coxanaru
(daonusaTuHU amakucu MyHUC TOMOHUaH €3uia Oonanran ~@upaasyn ukoon*(“Ykdon 6oru”)
acapuHuHr1812-1813 linnnapaan KEHUHTH JaBpUHU E3UII Ba TYIAUPHUII OWjIaH OoIuIaraH TeHHII
MyMkHH. [llynaan cyHr OraxuiiHUHT Y31 XaM MycTakui Oemnra Tapuxuit acap €3au. LllyHunraexk,
lapx MymMTO3 agaOUETUHUHT HUTrMpMara SKMH HOOUP HaMyHaJapuHU Y30€K THIWTa Tap:KuMma
Kuin0, Xopasmia Tap)KUMauyMIMKHAHT KaTTa OMp MakTaOMHU sipaTraH.

[ynu anoxuaa Tabkuaa to3umMku, Myxamman Puzo Oraxuii ¥3 3aMoHAacHIaEK OTOXJTAPHUHT
OTOXH, XaKI'yJIapHUHT capOoHu, opudapHuHT moupu 1. [onpauar ”Oraxuii TaxamrycuHu
OJIMIITK XaM OEXH3 dMac. Yiiap JOMMO ojlaM CUpiiapuaaH Ooxabap OYiuO TypHIITUKHH Y3J1apu
yuyH Qap3 ne6 Ownranmap. lllebpuii MepocMHMHT acocuii KucMU Y30eK, SBHH OHa THIIHMIA
&3mnran 0ynu6, “TabBu3 ym-ommkuH* ("OmuKiIap TyMOpH) JeBOHHUAA XkamjaHraH. /leBoH
Mabpudarnapsap mox Ba moup Myxamman Paxumxon Conuit (®epy3) Takinudu Ba Tanadbu
Ounas Ty3wirad 6ynu0, yHa MIOMPHUHT HHTHPMaIaH OPTHK KaHpIaru caakam 20 MUHT MUCpaJIn
JUPUK MEpOcH kamianrad. YnapauHr 1300 mucpaman opturu ¢opc Taiauaa outwirad 6ymmo,
Oy OraxuWHUHT 3YJUJIMCOHAWHJINK aHbaHACMHM MYHOCHUO JaBOM STTHUPTaHJIWTHHUHT EPKUH
JATWIIAAD.
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Oraxuil ’)kaHp UMKOHUSTIApPHUra XaM WXKOAWN €HAAmun0, yIapHU TaKOMWJUIAIITHPTaH, ShHU
y3uraua Oynran 7-8, 10-12 Oaiitnu razan &3um TaptuOuHu 23 Oaiitrada erkasraH. MycTaszon
YKaAHPUHUHT KYIII OPTTUpPMa MUCPAJIU LIAKJIMHHU sipaTraH.

[ownp neBoHM1a MIKTUMOUN-CUECUH, aXJTOKUN-TUAAKTHK, TAOUAT TACBUPH Ba OOIIIKA MaB3ylaru
mebpIap ko oirat. JIEKMH yTapHUHT aKCapUATH KU MaB3yaaaup. Oraxuid mebpusiTH XaKuaa
CY3 1opHUTap KaHMU3, ylap Ky3 YHTMMHU3[a, aBBajio, Y30eKk MyMTO3 aJa0METUHUHT UCTEBIOMIN
Xam/i1a 3aK0BaTiIu HaMosiHIacu cudaruia rapaanaHaau. Llloup HHCOHHUHT Typiu KalpusTIapuHH,
xaétra, Tabuarra Myxab60aTu Ba yHTa 3aBKH, HIIK-MyXa00ar MaBKH, apUINK Ba XMKPOH Xam/ia
€p BUCOIMTa SPUIIHII UIITHEKH KaOW TyWFyJIapHU OJJUH KY3 OWsaH sMac, KYHTWI Ky3u Ouinan
UAPOK KUJIAJAHW, MHCOH PYXMSTHJIAru SHI HO3UMK MapAaHU WIFAUIM, TYLIIyHAIUd Ba CAaHbAaTKOPOHA
TaJKUH 3TaJu:

FO3uHr ouknMm, Ky€mr cagkanr 0ymy0, OOIMHTINH alIaHCYH,

SHrHU 0if 103 TaBO3Yyh KYpry3y0, KOIMIMHIJIUH ailIaHCYH.

Oraxuii y4yH mebpuUsTIa I[IAKJI Ba Ma3MyHHHMHT y3apo OHpIHWTH, MyTaHOCHOIHMTH acoc
xucoOnanran. dakaT WIFOp FOsITa XU3MaT KWIYyBUM YYKYyp Ma3MyHJIH MIEhbPHUTHHA a0amuii nes
TaH oJraH. Arap mebp Kuimra Oaauuii 3aBK Oepmac dKaH, OyHIai mebpaan, OyHnai mebpiaap
am OYJIraH 1IeBOH/IAH HE X0KaT, IeH U LOUp:

Oraxwuii HAa3MUHT apo AW CYy3 Ma3MyH OyimMaca,

Copna amrbopuHr Ouia 1eBoHY AaTapIuH HE Xa3.

Nnm-panau srammamra yprartum, Mabpudarra Yakupuil MyMTO3 LIOUPIIApUMH3ra XOC
xycycusraup. Oraxuit Kunm pyxuit 6oinnkka Gakar Mabpudar OpKajiu SpUIIUIIT MyMKHHIUTHHA
TAabKUTANIU. Y3 Mebpiapy/a MyHra amai KUin0, iiM-MabpudaTci3 HHCOH KOXWIITa ailylaHa Iy,
KOXMJUTUK 3Ca UKKH OJTaMHH 0apOol KWITHIIIND NS Tu:

WNnm annok ranxku Hodebaup 6aHU OJlaMFaKuM,

Kumpa yn 6yiica, uku onam 6ymyp 0601 aHra.

KacOu mim sT™mail ki rap Kojica Max3u JKaxJ1 uia,

Wxu onam oOp¥itu Oynrycu 6ap6ox aHra.

Oraxuit ”Cy3“ pagudnu razanuma OKOpUAArud (bHKpnapHHH sHaJa FOKCAITUPraH XoOJiaa,
MHCOHJIapra IIyHAal Mypo)kaaT KUIaIu:

Dif KYHTUJ, ogam Xaén aitnad, jemMa HOJOHFa CY3,

UyHKH y HIHCOH 3Mac, TOIICAHT JIeTUJl HHCOHFa C¥3.

WNHcon kaapu xap HapcagaH yiayF. Y Y3uHHMHT 0e0axo WHCOHUH cudariapu — 0100-axJIOKH,
MabHAaBUHM onamu OwnaH ryszan. Tabuartuparu €MOH XyJIK-aTBOpP YHMHT WHCOHHMIIUTHIA, S
opacuaaru Xypmar-3pbTuOopura myTyp erkazaau. bommura kyndar TouutapuHu Ernupuo, smnnaH
xyno avmaiiou. Illy kabu kapamnuiap mOMpHUHT HadakaT Fazauiapuia, Oanku OOIIKa JUPUK
YKaHpJary mebpiaapuaa Xam kymiad yupaiinu. Kymnanan, Oraxuii Oup KuTbacuaa myHaai €3auu:

KumvkuMm, EMOHINF pyp LIEBACH,

Kenyp xap Hadac 6ommmra 103 6aso.

JKanoiin BaraH aiinab onu asax,

Kunyp rypOat annyxura myotano.

MabHaBusaT Ba Mabpudar Macamanapura JaBiaT cUEcATH Japakacuaa aloxXuaa YbTHOOp
Oepwnaérran OyryHru kyHaa OraxuiiHHHT Xa€éT Wynm Xamaa OOd WXKOAWN MepOoCHIaH CaboK
OJIMII HUXOST/IA KaTTa MIMHUI Ba aManuid axamusT kacO staau. [llynnaii sxkaH, OM3 MOWPHUHT XaM
Oanuuil, XaM Ma3MyH, XaM FOSIBUHM »KMXAT/IaH IOKCAK JMPUK MEpOCHAaH Oaxpamanj OViaiuk.
UyHKH yJTapHUHT MHCOH MabHAaBUN OJJAMUHUHT IOKCATUIIN/IA YPHU HUXOSTIA KaTTa.

doiitaaHWIran agaduériap:
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3. Orabek Mcmaunos. Cy3 MapTa6ac1/I “Xopazm”, 2002
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AHHOTAIIMSA: ma3zkyp MaKkosa xutoiiHuar Mamxyp é3ysuncu Iy Cymmunnnr «I 75 &
Sy «JIs0 YkalHUHT aKOHMHOOT TYFPUCHIATH XUKOSICH» TYTUIAMUHUHT FOSIBUN-Oanuuii TaBcudu
taxyuiura oarunuianrad. bynaa [Ty CyHnuH acapiapu HOBEJUTAHUHT Oapya sKaHpIK OeNTHIapura;
KHCKAJIUK, TapKUOWN >KagaJTUK, TYpPJIH acCOIHUAIVUIAPDHUHT >KaMJIAHTAHJIUTH, PaM3JIapHUHT
KYJUIaHTaHJIUTH, KyTHJIMarad €Ki aHTUKA XOTHMa KaOu Oenruiapra kaBod OSpHIITN aHUKJTaHTaH.

KAJIUT CVY3JIAP: HoBenna, anabuii Mepoc, ajutio3us, aHakony®, caTupa, KaHp, IePCOHAX.

Tepan ¢pukpnaosun nacoH Oynran [y CyHnuH ¥3 MaMaakaTé YyTMUIIMHUHT a1a0uii Mepocura sra
6ynui 6apoOapu/ia 3aMOHACHHUHT Ba3USATHHU YyKyp XUC 3TraH. Batanmapsap, KeHT TyHEKapanum
Oynran Oy MHCOH, XaM BAIHbSIHb THJINJA, XaM Y3UHUHT >koHaxoH lllanpayH meBacuaa acapnap
€3ras.

[Ty Cynnun Kamamura Kymiad mebpiap, KYImuKiap, Oup HedTa Mmbeca Ba poMaHIap MaHCYO,
OMPOK YHra Xakukuil uryxparau yHuHr « il 75 5 7y («JIs0 UWkaliHUHT aoWuboT TYFprcHIaru
XMKOSICH») HOBEJUIAp TYIJIaMM KelATUpraH Oynub, yHMHT TapkuOura 431 Ta HOBejula KHpPras.
by Tynuam p¥yiixamiapaa, Xycycuil Hampiapja TapKaTHITaH Ba sKyda omMmaOon OYind KeTraH.
Hogemnanapau yKuMHUIIUIA ofamiiap Oeprind YKUIITaH, ylIapHH >KOHIIN THIITa aillaHTUpHO aiTHO
topyBun xuxostun-monryanap (XVII acpaa maxap xyuyagapuHUHT axkpanamac arpulOyTu OYyiraH)
aHa Iy HOBeJUIajapJa MXTHCOCTAIIraH. YJIapHUHT CIOKETJIapHu caxHa Ba pacCOMYMIIMKIA aKC
STTUPUJIITAH.

JIso Wkait — xaénuii XuKossuu-myamud oynum ounan 6up karopaa, [y Cynnun Ounman kym
yXmammkiapra ara. XycycaH, XyJI1 IIyHAai IOKOpY Japa)alard YKUMUILITWIAKHY, TUIHY, V3
MaMJIAKaTUHUHT a1a01ii MEpOCH Ba yCIYOMHHU SXIIN OMIIMIIMHU HAMOMMII 3TaH.

«HN7 E Ry («JIs0 UkalHUHT aK0HMHOOT TYFPUCUIATH XUKOSCHY) HOBEJLIAIAD TYILIAMUHUHT
OoupuHuM Kyné3macu 1679 itmira Tyrpu kenaau. bocma xonna tymiam OupuHuu Maprta gaxar 1766
Hunnna yukkad. bupoxk Oy Hampuu X VII acpaaru Mmyanaudauk Kyaé3MacuHUHT (pakCUMUIIb Halllpy
OuJIaH COMUILTUPUII HaTHXKacuJa KYT1al TaXpUpHi Y3rapuiuiap aHUKJIaH 1, XyCyCaH TYIUIaMIaH
25Ta HOBEJUIAHUHI OJMO TAlUIAHTAHJIWTH, HOMJIAP, XOTUMAJIAPHUHT Y3rapTUPUIITAHIINTH,
LIYHUHITIEK KYTI caTpiap, noopanap Ba CY3JapHUHT OIMO TalIaHTaHJIWTH aHuKiIaHau. Kuckada
KuanO aifTranjga, YKyBYMra TYpPT O37aH OPTUK acapiapiaH aTturd l4racuruHa aacTiaOku
KypuHuIuAa Takaum stuirad [ 1, 453] . bynunr ca6abu [y CyHiinH HOBeJUTaTapUHUHT 3aMOHACH
Y4yH yTa MyXyUM, aHTUMaH4YbXyp HyHanuga Oynrannurunaa, 1e6 xucodnananu [2, 187].

Anbarra, [ly CynnuH 3 HOBeJUIaJapuHU OCMOHAAH onuO &3maraH. [apum y akoiumOoT
TYFpUCHUAry HOBEJIA )KAHPUHUHT acocuucu OyiamaraH Oyiicaaa, JeKUH YHUHT ajloXuaa TypUHH
aparau. by BakTra xenu0 uimad YUKWITaH >KaHp TH3UMM MaBxXKy[l 51u. XUTOH amabuéruna
WHCOHHUHTI IIAWTOH OWJIaH TYKHAIIUIIK TYFPUCHAATH XMKOSIApHUHT maiino Oymumm III-
VI acpnapra Tyrpu kenu0, Oy naBpiaa axoWuOOTIap, aHTUKA adcoHamap TYFPUCHIATH KUCKA
MU(OJIOTUK XUKOS-BOKCATAPHUHT KATOp TYIuiamu maigo O0ynmau. [lepconaxkmap Typura OyTKyIn
O6edapk Oynaran xonma, MyautddaapHUHT OyTYH IUKKAT-YTHOOPW aHTHKA JAIMIHUHT Y3WTra
Kapartwirad >a4. KeilimHuanuk Oy XuKOsuIap acocua TaH HOBEJJIacH sipatuiau. Mudonoruk
PUBOSITHUHT OJIMK analOuid >kaHpiapu OunaH Oupukumy coaup OVinu. HoBemnanuur OyHmaH
keiinHru caiikan ronumu X-XVI acpnapaa gasom atau [6].

[Ty Cynnun xam nactial y3uHUHT TYTUTaMuHy “Tynkunap Ba maiToHaap XaéTHHUHT TabpUpHu”
ne6 HomuamHu (GUKp Kuiaub, Oy aHbaHAHW JAaBOM ITTUPMOKYM OYnau. AMMO KeiimH4Yaiuk Oy
GbuKpHuIaH KalTIM Ba XUKOSUTAPUHU HelTpan — “wxu u” (“axxodn60T Tavpudu’) ned Oenrmnamm,
HOBeJIJIAJIap HOMUTa 3ca YH/IaH OJIAMHTY €3yBUMIIap/iaH papKIiv YIapok, >kaHp HOMUHU KUPUTMA/IH.
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Acpnap gaBomHJIa ro3ara KejiraH »KaHpiu aHposaiapaaH Bo3 keunO, Iy CynnuH stHa sxaHp
MaHOaJlapura — a)xoiMn0 BOKeaHMHI oAl €3umra mypoxaar Kuiaau. Jlekun Ily Cynmun kyn
X0JJIapaa )Xo Bokea Tyrpucunaru oani €3ysuu, l11-VI acp €3yBunnapuaan ¢papkiu paBuia,
PUBOST-HOBEJIAra aillIaHTUPAIH.

[y CynnuH acapiapy HOBEJUIAHMHT Oapya >KaHpAM Oenrmiapura: KUCKAIHWK, TapKuOui
KaNaUIUK, TyplIM acCCOLUUALMATIAPHUHT SKaMJIAHTAHJIUIH, PpaM3JIapHUHT  KYJUIAHTAHJINTH,
KyTWIMaraH €K1 aHTHKa X0TuMa kabu Oenruiapra xaob Oepaau [3, 4].

Mwmii of3aku Ba €3Ma afaOMETMHUHT HT SXIIM HaMyHajlapu pyxuaa tapousnanran Ily
CyHNMH KyIUHYA KaIUMIH MaTaJlapHU KyJularan OYnuO, ynap yHH JYHIAIWTH, UPOJACUHUHT
YTKUpIUTH Ba aHUKIUTK OwiaH y3ura toprap snu. Ily Cynnun HoBemmamapuga «Kymmkiap
KUTOOM»AaH (MWIOAJAH ONAMHIY | MHMHTHWIIMK), Kagumru Jly moAmionuru coiaHomacHuaaH
(munogman onmuuaru VII-V acpnap), Uxkyanmzu Ba MouHIBH puBosTiapuaaH, Cum L{sHHMHAT
«Tapuxuil XxaTnap»uJaH OJIMHTAH aJUIFO3Usl Ba LUTATAJAPHUHT KYJIJAHTAHJIUTUHU Ky3aTHIL
MyMKHH. [ly CyHJIMHHUHT XUTOH afa0METMHUHI KJIACCUK HaMyHallapura Mypo)KaaT KUJIMIIH
Hadakar yHUHT ajabuil Ommumiiap Ba OWJIMMAOHIIMTH KyJTaMuIaH, Oanku €3yBUMHUHT 0Opa3iu
TabpUQIANIApHU YyKYypIAIITHPULI Ba KEHTAUTUPUIITAa MHTWIHMIINIAH Aajonar 6epaau. XycycaH,
magTONM Tyau AMpOoKJIapu OUaH KOIUIaHTaH, Kyl ypa€TraH gap€ CyBIapUHHUHT ITOATHK 00pa3u
(«bo ronsHe mebprapHu SXImU Kypapaw» HoBeiutack) XaH HOwHuHT «baxopmaru madronu
I'yJIu» HIEbPUIAH OJUHIaH.

Tapxkubuii xanammuk €3yBYd HOBeIUIAJIapH XycycUSTIapuaaH Oupu OYynub XucobraHamau.
M.U.Konpan Tyrpu Tapkunaranuaek, “Ily Cynnun acapiapu MHTEHCUB xapakrepraira’ [4, 599].
Xap Oup c¥y3, xap oup tavpud — [y Cynnun HoBeutazapuaa xap OMpu axaMmusiTra sra, oupopra
XaM OpTHKYa JAeTajb WYK. By KHCKanuk Ba cepMabHOIMK, OMpra Kymuimo, acap crennuKkacuHu
XOCHJI KMJIaAu. Y MKKUA KYpPUHHILJA: CEPMAbHO, JIVH/IA BOHbSIHb/IA Ba CHOKETHUHI aHUKJIWTHIA
HaMo&€H 0ynn0, OyH/Ia XaMMa Hapca aifHaH YHUHT PUBOXKJIAHUIITUTA KapaTUIITaH.

XVII acp xaHpUHUHT KOHYHJIapUra Kypa HOBeJJIaH! (hakaT ajaduii THiaa €3UI MyMKHH TH.
MasbHo xuxarugaH Oy acaprnap caxoBar, Oypd TYFpUCHJIA XUKOS KWIMIIH, XUIAUN (ancaduii
MyaMMOJIapHU KYpHUO YMKHUIIM Kepak dau. “Onuil” Tua “onuit” maB3ynap yuyyH MaBxyn onu. 1y
CyHMH 3ca KyHJaJIMK XaKUKaTra Mypo)KaaT 3TIu. Y HHCOHUH Y3apo MyHOcabaTiap, 3aMOHaCH ATy
MaMJIaKaTIard WKTUMOWH-UKTUCOIUHN Ba CHECHI XOJIaTHU TacBHPIIad, yHH (GaHTacTUK (adyara
xounamupay. [y 6wran 6upra ¥3 HOBeutamapuaa y kyrtapaérraH MyamMmosiap BadoIOpIuK,
CEBIH, Fypyp, MaxOypusaT, ajgonar kabu abaguil Kagpustiapra teruuuid. [ly CyHiInH B3HbSH
TiinAa ancaduii Tpakrar smac, 6anaku 6apyara — YKUMHIIUIM oJlamilapra XaM, CaBojIcCu3japra xam
TYUIyHapiu OYIrad THIUAA KU3UKAPIIU CIOOKETIap sipaTraHu cabadiu yJapHUHT TabCHUPYAHIUTH
¢akar optau. Hatmkana cod agadbuil makiaru Ba >KOHIN 6a&H 3TyBUM yciyOnaru acapiap rnainao
oynau. M. Konpan Oynu «HE 3L /M iy («SIBoHb caomoy) ne6 aramu [4, 599].

[y Cynnun 3yp xukosuu OYnud uukau, y ¥3 Tymuiamujaa “OaukaHa”, ONIMM XajKKa OMJI
(& — «cy») Ba 1okcak, mymros-Hapuc (FE — «a»)map3ynapuu xamnamy. 14 “Cy” ra ¢onbkiaopra
AKUH MaTepyal, ClokeTaapHuHr y3unu, Mt “S” ra sca — [1y CyHaMHraua HOBEJUIMCTHUK acapiapia
Xe4 KMM KYJlamMara Hauc yciayOHH KUPUTHLI Kepak.

«HEL» — «SdBomEb» maduc ycmyOu «H LIy «[3sHBIOETHY YCIyOMHMHT, SBHU KHCKA,
KYPMHMIIMIAH COJJIA, Y3HMra XOC PUTMIa Ba Y3Ura Xoc JIEKCUKa - « 11 it «[yroli»ra sra 6yiran
CHUHTAKCUCHHHT KYJIJIAHUIIWHY, ibHU “Kaaumru cy3napHunr’” («Eiﬁj » — «[ymmy), Kagumuruaan
Kypa Kynpok “onmii agabuér”’ TOMOHHIAH accolManusuiap OwiaH OOWMUTHUITAH CY3JIapHUHT
UHIaTWIMIIMHA Hazapaa Tytaau. Uy Ounan Oupra Ily CyninH HOBemnanapugaru MyMTO3
asabuil BOHbSIHb KYNHMHYA XaJIK OF3aKM HYTKUAA KYJUITAHWIyBUM cy3 OMpUKMaiapu OuiaH Oupra
KyJutanwiran [5, 66]. Iy 6unan 6upra JIso Uskaiina 6aén oTyBum snemenT «/N iy «Csomoy» xam
KEHT KyJIJIaHTaH. YHUHT HOBeJU1anapu — Oy co 6aéH aTui, xKyna coaa, OpTUKYA TadCHUIIOTIapCH3,
Oe3aTuinIapcus, YeKIaHUIIapCH3, aMMo Iy OmiaH Oupra 0a€H STUII IIYHYAIMK YCTYHKH, Y
JTUAJIOTHK KUCMHH XaM TYJIUK Kampab onamu [4, 599].

[lepconaxuiapHUHT KYyyupMa ranu apxauvk, IPUHLIUIUAN KUXATJaH TarjamMaiiurad Tuijaa
€3mnranra yxmrad, Oy Xon auamorHu OaéH JTHINTa sHajxa KymMak Oepaju, BOCHUTAJIapHHHT
OyHJall TexkanraH XojAa KYJUIaHUIIM H(pOJAIMIMKKA MYTJIAKO HYyTyp eTKasMaiau. AKcHHYA,
tadcunomiapra OepuiaMai, UKUp-4uKUpiapuaa Tyxranmai, yeknanunuiap kuamaii, [y Cynnun
1y OWsian xap OUp CY3HHHT MOXMSTHHU Ba Xap OUp CHHTAKCHK KOHCTPYKIUSCUHH Ky4alTUPA/IH.
VY3ugan onguHTH HOBenHMcTIapaaH ¢apkiau pasumina, Iy CynnuH 06ab3aH acocuil Kuccara
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MyauIn(IIMK «MEH»HU (paonm KUpUTHO, T'YE Y3MHMHT XOTHUpajapu cudaTuga MIaKUTAHTUPAIH
(xycycan, «llladronuan yrupmamokna» HoOBeIacM — Myayutud Oosanuruaa KypraH axoino
¢doxycun xakunaru xukosi). [ly CyHIMHHUHT KYIUWIMK acaplapUHUHT BOKEalTapu €3yBYMHUHT
»KoHaXOH 1opTH — lllanpayn arpodnapu 6unan yeknanrad. [y CyHnuH HOBeU1amapuaa KynuH4Ia
(haHTacTHKA BOKEAHWHT PeaJi BAKTH Ba KOWHN Onitad Oenruianu0, yH1a €3yBYMHUHT 3aMOH I0IITaApH
Ba IYCTIapy UILTHUPOK 3TUINAIM, Oab3aH 3ca yHra Oy BOKEaHM XMKOs KUIMO OepraH KUIIMHUHT
HOMH XaM THJITa OJIMHAIH.

Xap O6up HoBemta Oy — ojaM yHHMBEpcasl KYpUHHIIMHMHT Oup Oymaru Oynub, y MasKyp
KYPUHUIIHU TYJIIUPYBYH, MypaKKaOIaTUPYBUM Ba OOWUTYBUM KYNTHHA OOIIKA OYIaKIapHUHT
OyMMIIMHMA TakKo30 dTanu. YmOy (akT HOBeIANIApHW MabIyM OHp SXJIUT acap cudaruaa
oenrwnaiimy. [yaunr yayn xam « il 75 & 7 » (“Jlso UkaliHUAT aK0MUO0T TYFPUCHIATH XUKOSICH)
TYIUTAMUHH SIXJIAT OUp acap cudaruaa Kapad YUKUII MaKcaara MyBoQUKIup.

VYmly acap Xank Ba amajjopiap Xa€THHUHI Jespiau Oapua KUppalapuHM Kampad oiaju.
FOxopu Tabakara kKaMpoK 3bTHOOp KapaTHIIraH, JIEKUH [1axap, KUIIJIOK, OUJIa Ba KaMUAT Xa&TH Xap
TomMoHIama tacBupianrad. Tymiam XVII acpaa Xuton XaéTtu SJHIMKIONEAUACUHN aKC dTTUPraH:
YHAAQ XaM CHUECUHN Ty3yM, XaM WXKTUMOWM Xa€T Ba OWJIABUU aHbaHAJIAP, XaM KamMoaT OAariapy
Ba OMIbaTiIap OJaMH, XaM aMajiopiap Ba Cyl TH3UMIapH, XaM poxuOiap XaéTu udoaanaHras.
EsyBun TypMyIn Ba KuiiMM-Keuaknap TaQCHIOTIAPHHHU, OUIaBUi MyHOcabaTiap HepapXusicH Ba
X.K.JIJapHH EPKMH TaCBUPJIAKIH.

VY3uHuHr MaB3ynu Ma3MyHu kuxarugad [ly CyHnuH HOBelanapu aHUK TacHU(IaHAIu.
Typnu TagkukoTYHIap TYIUIAaMAArd HOBEJUIANIAPHU TACHUGIIAIIHUHT ¥3 BapUaHTIAPUHU TaKIUu(
THIITaH. XycycaH, ueT 3uK onuMm B.D0epxapa 1948 iwmnna Ily CyHIMHHHUHT TaHKHUIUHA
00beKTIapU XaKuaa cy3 I0pUTHO, acapiIapuHUHT KyHuJaru rypyxJapuHu KeITHPaIu:

1) Bynau3m TabCHPUHUHT KyYalHUIIIMHNA TAaHKHU]T KATYBUH;

2) myara COTHIIYBYM aMaslJOpJIapHU TaHKH] KUJTyBUH;

3) MMTHXOH TU3UMHUHM TAaHKUJ KUITYBYH;

4) annus TU3UMHMHU TaHKHU]I KWTYBYH;

5) KaMUATHUHT IOKOpHU TabaKaJTapyuHU TaHKUIJ KWITyBUHM acapiap.

[Ty CyHIMH MKOIMHUHT XUTOMIUK Taakukoruucu Su Jlro FHHI é3yBun HoBemnanapunu Typr
rypyxra TakcumJiaiau, Oymnap:

1) ceBru Tyrpucuiaru;

2) XyKMpOH cuH(ra KapaTWIraH caTupa, XajJK OMMACHHHM OJKCIUTyaTallus KWIyBYU
amaA0pJIapHU TaHKUI KWITyBYH;

3) MMTHUXOH TU3MMUHU TaHKU] KHITyBYH;

4) aHTHUMaHBLKYpua KalpuaTHu ound GepyBuM acapmiap.

Byrok pyc amabuérmynocu IL.M.YcruH Kyihiumpard TacHUGHH Makcaara MyBouK [ed
XucoOIanu:

1) aHTUMaHBWKYpYa WYHAIMIIAATH HOBEJUIAJap;

2) OyTyH CXOJIACTUK TabJIMM TU3UMHHU TaHKWJI KUITyBUH;

3) OyTyH I0KOpH KaTiamJIapHH (Omr STyBYH ;

4) XWUTOWHUHT y4yTa TUHMHU (OLI 3TYBUU acapiap.

O.Jl.®umman Iy CyHAMHHMHI IOKOpPHAA KENTHUPWITaH TAHKUJ KWIMHYBYM OOBEKTIapU
karopura L{un naBpunaru Xuroit pycymnapuau (o KWIKIIHA XaM KYIIa/u.

Maskyp onumIap KelITupraH TacHU(IIapra KUCMaH KYIIMIITaH XoJijaa, Oy Oopana 3 HyKTau
HazapuMu3Hd HubonanamHu Jo3uM Torauk. Ily CyamuaHuHr “JIso WkallHUHT amoWuOOT
TYFPUCUAATH XUKOACU»HU TaxJini Kuinb ynkuo, [y CyHIuH HOBeIaTapMHUHT Oapua TeMaTuk
KHUppaJapuHU KaMpal OyBUH, SHT oNTUMal TacHU( Kyinnaruya, geraH xyjaocara KeaauK:

1) nAuUHHY Ba AMH HUKOOH OCTH/IA SIIMPUHYBYH (prprOrapiapHu TAHKH] KWTyBYU HOBEIUIaJap;

2) amangopiap, ynap $haoausTH, MAaHCAOHU OJIHII YCY/UTApUHU (POII TYBYU HOBEJLIAJAD;

3) wMyxabbar-manmuii HoBeJuTamap;

4) conup 3TraH aJoJaTCU3NIMK YUyH Kacoc TYFpUCHIaru HoBelulaiap;

5)  ¢anTacTuk HOBEJIANAP.

Iy CynnuH wxkoau OwiaH TaHMIUraH Xap Kumca Oy TeMaTWK TacHUQUIApHUHI Oapuyacu
XaKMKaTaH XaM TYIJaM Ma3MyHH aKC STTUPHUILY Ba YMYMJIAIITUPUIINHYI KYPULLY MYMKHUH. AMMO
[y CynnuHHUHT ¥31 HOBeJUIajlapu opacujaa OyHAal aHUK uYerapaHy yTkazmaraH. Xap KaHaai
BOKEa — UIMTUXOH TH3MMHUHUHT KM AMHHUHT Y3Ura XO0C XyCyCHSTIapu — arpodaard oJxaMHUHT
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Oomka KucMiIapu OwiiaH OOFIMK OYnraH akpaamac KMCMHU €0 KapairaH, XaMMacH 3ca Oup-
Oupura cuHru0 Ba OUPUKNO, TUATEKTHK OUPIMKHH XOCUI KU Iu.

HlyHu xaMm TabKuaIa0 YTUIT KEPAKKH, FOKOPHUIa TUIITA OJIMHTaH TYPTTa a1a0METITYHOCTAPHUHT
6apuacu 1y CynnuH HOBellTaJlapyuHU yiapa HUIMa TaHKU] KWIMHAETTaHJINTY HyKTanu Ha3apuiaH
KYpuO uukaawiap. Yaap cy3cu3 Xakaup. AMMo Oy TaHKW OWp BaKTHUHT y3uJa YIia JaBPHUHT
TYpMYILH Ba OAaTJIapUHU TACBUPH OYIMO, YHUHT OPTH1a MHCOHJIAP OpacuIary y3apo MyHocadatiap
akc stanu. Iy CynnuH qukkatu Mapkasuaa oflaMIapHUHT XUC-TYHFyJIapH, axJIOKUN XUCIaTiaapy,
XarTH-Xapakamiapu Typanu. bymapuunr Gapuacu Typmyin, madkypanu Oaradenn udonanart
Oounan 6aén stunaau. lly 6ouc xam Xurtoif, xam EBpOnaHMHT XUTONIIYHOCHIAPH Ba OJUMIIApU
TYIJIAMHHU KYTIPOK STHOTpadUK aXaMUsATH yuyH Kaapraiaunap [7, 250].

[y Cynnun noBemnamapuna XVII-XVIII acpmapparm ommguit xank XaéTh TacBUpPJIAHAIH,
YHUHT KalFyCH Ba XypCaHAUYWINTH, Kypallu TYFpUCUAA XUKOS KWIMHAIW. AUpUM HOBeIU1alapaa
3aMOHABUIJINK, alHUKCa JIEBOHXOHAlap Ba TyOEpHATOPIMK JaBO3UMIIApAA YTHUPraH XUTOU
aMaJII0OpIApUHHUHT KYTI0J1 O€00IIIUI Y, OUKY3JIUTH, ITyJIra COTHINIIN, (UTHAYMITUTH, 3¥PaBOHIUTU
TaHKUJ KWINHAIW. bab3aH HoBewmanmapna OyTyH XwuroiiHM mnap3ara conran 1644 iunna
XOKMUMMSTHUHT MaHBWKYPHSUIMKIIAD KYJIWra YTUIIM YMyMaH akC ATTHUPWIMAraHaeKk TYHoNIaaH,
OMPOK yITapHUHT alipuMiapuaa O0CKUHYHMIIapra HucOaran HadpaT Ba a4uuK caTUpa HaMyHaJIapu
yupanu.

Tematukacu xuxarugan Ily CyHnauH HoBe/Utalapu Typiu-TyMaH. YiapJa WHCOHHHHT PyX
OusaH y4paiiraHu TYFpUCHAA XaM; pyXJiap, apBoxJiap, TypJid MaxXJIyKJap Ba XaTTO YCUMIIHKIAP
OunaH AYCTIUK Ba MyXabOar puiTanapu TYFpUCHIA XaM; Xa€TJaH OJMHraH Fapoind Bokeasap
TYFPUCHU/IA XaM; YHUTaJI Cy/] MIIJIAPUHUHT OYMIITAHIIUTY TYFPUCHAA XaM; TYpJIU FApOHHOOTIapHUHT
TacBUPH TYFpUcHIa XaM cy3 roputuianu. lllynunr yuyn xam myamind tynnamra “Askoitndotiaap
TYFpUCHIIArH XUKOsU1ap” /1e0 aHTUKa HOM Oepranu Oexu3 smac. UyKyp WKTUMOUN MabHOIa Ara
oynran HoBesutanap [y CynnuH Tyruilamuaa xap Oupu axoin0d BOKeaHH MOXUPOHA H(OIaTOBUN
KUYUK HOBeJlIasiap OMIaH MabHO KUXATUAAH OMpIIamnd KeTraH.

[y CyHnuHHUHT Oaguuii MaxopaTd, LIYHUHIZEK, KaXpaMOHHM Xa&TUHMHI Oupop Oup
MOMEHTH/JIAa TaCBUpJIAIl OPKaJli, ArOHa, OyTKYJ TyrajjaHraH 3MH30[HHU spaTa OJHMIINAa HAMOEH
Oynmu. byHnmail Xukosuapiapjia MaB3yHHHT Y3W, KYJUIAHTaH TacBUPUN BOCHTanap, Oaauuid
CaHbaTIIAP VKOJKOPHUHT (DUKPUHU €TapiH Japakana aHukK udompanaiam.

Cod danractuk Bokeanap Ily CynnuH Tyminamuna KYMUWIMKHU TalIKWI KdAJdaad. Yiap
opacu/ia 3ca OMaJICU3 OJIUM Ba aciujia apBOX-TYJIKHU OYINO YMKaaUraH, HUXOATAA TY3aid KU3HUHT
Myxab0atu Tyrpucugaru HoBeuia anoxuna ypuH Tytanu. [y Cynnun xaérura yxmam Xaér
KEUHpyBUHM, OEKOpUMIap Ba OJFUPIAPHUHI KYNMaiuO KeTraHuJaH HOpO3M OyiraH, amMmmo OyHra
Kaplii KYJIWJaH Xe4 Hapca KeiaMmaiauraH Oedopa oinuM OupaaH Hadakar Kyna rysaji, Oanku
TyHENA TEHTH MYK OKWIIa Ba YKUMUIILIN KW3HU yuparaan. bup Kagax mapo0 naranu xonjaa iy Ku3
OWIaH TUIXYUUIUK KUJIaau, anaduet Oopacuna Haduc cyxOamiap onubd 6opamu. Arap y Karbui
KOH(QyIUMaH YbTUKOMAIN OYJica yHTra Xed KaHJai WHC-)KMHCIAp TabCUp KWJIOJIMAaau Ba MynnaH
031MpoaMaiiiu. Arap nepcoHax, akCuH4Ya, MacTKall, Kabux Ky Oyica, y Xoyija HoBeagaru
adcyHrapiap yHH KaTTUK Ka30JIaian.

[y CynnuH HOBEJUIMCTHKACHHUHI OOIIKa MaB3ylapH axaMMATHHH KaMaWTUpMaraH XoJija,
JTMKKaTUMU3HU IOPTUMU3 CHHOJIOTTIApH TOMOHH/1aH MKTUMOUK-CUECHIT MaB3yra HUCOaTaH KaMpOK
YpraHwiran, €3yBUr WKOIUIATHA alfHaH QOITBKIIOP JIEMEHTIapra KapaTaMus.

Adconanap, pUBOSTIIAp Ba XaJK XHUKOSUIApUIa TasHUII yMyMaH XWUTOW afaOuérura xoc
Oynran xycycuartaup. by anbaHa OM3HMHI KyHHMMU3rada cakjaHuO kKoiraH. daHTacTuk Xanik
XUKOSUTADUHUHT KaxXpamMoHJapu Myaumud xukosmapuna xam Mapxya. Lywaunr yuyn Ily
CyHIMHHUHT «Iings & e («JIs10 YskaiHUHT @XKOMMOOT TYFpUCHUIATH XUKOACKH») TYTUIIaMHia Ou3
Jaociap, Xauaniap, adcyHrapiuap, Iy XyaojaapH, apBoxJjap, MaiToHaap, noauciap, >KaHroBop
caHbar ycTajlapy (XaJIK XUMOSUUIIApH), a10JaTiIH CyAbsiap, MyJira COTWIMalJurad amaijopJiap,
UIYHUHIJEK TYJIKWIApHU ydparamu3. ByHJa Tylkuiap HMIITHUPOK STaJWraH HOBEJUIAnap KyI
COHJIM TYpYXHH TallIKui 3Tagu. byHra cab6a0 mryku, TyJkd XUTOHN agabuéruia anoxuia YpUHHU
sraymtaiiu. by Oup TOMOHJaH aHTpaiin® TypraH ATacHIaH TOBYKJIAPHU VFUpJIAWAUTraH TYJIKH,
aMMO MKKUHYM TOMOHJIaH, ‘Y3 HaBOaTuAa aHrpaiiud TaaObUpKOp OBYUM KynWra TymuO KOJTaH Ba
EKMMJIM ITYCTUHIa alUIaHTUPWITal’ alfHaH y1ua Tyaku [8].

XUTOi XaJIKK Y4yH TYJIKHU JIOMM 95X TUETKOPIIMK Ba UIIIOHKUPAMACIIUK PAM3H, [IIYHUHTIEK Ky
Ba ¢By3 XalBOHJIApHM JaKwuiaTuO ropysun (“Uynbapce Ba Tynku xakuaaru macan’) yta ai€p Ba

Hosops [ 2021 8-Kucem TourkeHT
19



«“Y3BEKMCTOH OJIMMJIAPH BA EIIIIAPUHUHT WHHOBAIIMOH >
WJIMHA-AMAJIAN TAJKUKOTJIAPA” %%

THIEKIIAMAYX KOH30T OYnuO kenradH. Y XymomMaaryi THIEKIaAMauMiIMK KOOWJIMSTUTA 3ra, ¥3
KypOOHMHM 0COH WJIMHTUPAI, KEMHMH 3Ca YHHU IaBKAaTCU3 IKCILTyaTalus Kuiaaau. bBupok Xutonmuk
oflaM TYJIKHHHUHT FDKOOMI XHUCIATIapUHHM XaM Kypa Ownamu. bupumHumpaHn, yHMHT MyHHacH
KMMMATJIM; UKKUHYWJaH — Oe3rakHu, jkKa3zaBaHH, TycaTAaH y3uJaH KeTUO KOJUIJIApHU Ty3ara
onanu Ae0 XUCOONaHraH TYIKMHUHI OpraHjapy KaJpiaHrad, FYIITH 3ca KYI XacTaJuKIapAaH,
acocaH pyXuil KacaJulMKJIap Ba OBKAT/AAH 3axapiaHULuIapiaH GOopuf KWiaau. YUnHUYKUIaH, TYJIKA
y30K yMp KYpHIlJeK HOEO Xuciarra, Xyjrojaapra xoc Oyiaran Xucnariapra sra 6ynap skaH.

[y CyHauH WKOAMHUHI TaJKUKOTYWIAPH YHHUHT ‘“‘axoiuborura” Typiaum MyHocalaria
Oynrannap, JeKHH yJapHUHT Oapyacu (aHTACTUKA XAKMKATHU aKC STTHUPUINTa XHU3MaT KUJIAIH,
ne6 tapkuarannap: “Ammo Ily Cynnunnaru acocuil Hapca — ep 103 Ba ep OcTHaaru 6apua
MOJIIONHUKIIAPHH Ke3U0 YMKUIIIY, IIAWTOHIIap Ba a3pomJ OUJIaH Kypallla 0J1aIdraH MHCOHHUHT Y31
xucobmanaan” [1, 449] .

Hlynnait kunuO, Ily CynnuHuHr adcoHaBuii ¢aHTacTUKaCM MWIIMH XUTOW MaJaHUSTH
aHbaHAJIAPUHU JJABOM TTUPAH, IIYHUHIJEK Oannuil uboaanmink Bocutacu 6yinbd xucobnanaau
JieraH XyJocara KejlaMu3. Y CIOKETra KyTWIMaraH y3rapuiuiap KUpUTaau, XUKOSHM sHazia
KM3HUKapJIY Ba TabcUpYaHpoK Kuinaau. [llalitonnap o6pas3u, Hapuru 1yHE TacBUpIapu — OyJTapHUHT
Oapuacu Oamuuii ycrmy06 0ynu0, ynap épaamuaa €3yBun peai Xa€T BoKeaJapuHU U(ogainupok Ba
EPKMHPOK TAacBMpIAliu, acap FOSCHHHU aKC STTUPAIH. E3yBUMHUHI XMKOSIAPU aKOHMO CIOKETH,
KaxpaMOHJIap XxapakaTIapiHU aHUK Ba EpKUH ndoanaHuiy ounad pom 3taau. Kym acapiap xank
OMMacH opacujia naigo Oyiran OUTUK Ba 3pTakjapra acociaHrad Oyncana, Oupok Ily Cynnun
KaJlJaMM OCTH/1a sHru4a 6aaunii makira sra 6ynau. [Ty CyHnuHHUHT xaHpH 6Yiinua axxoinbotiap
TYFPUCHIATH dpTaKiapra sKUH OYJIraH HOBEJUIAJIAPHMHUHT Ma3MyHU KEHT, ylapja JOMM HUKKHTa
TUTaH MaBXy[ Oynanu: OMprUHYH TUIaH — Oy aXKOMHOOTIap, KOy, MKKHHYHCH — Peall 0JiaM, MaBKy/I
OynraH XaKuKaTaup.
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XALQ OG*‘ZAKI 1JODINING O‘ZIGA XOS JIHATLARI

Abduraximova Xanifaxon Tolibovna
Farg‘ona tumani 38-sonli maktab

ona tili va adabiyot fani o‘qituvchisi
tel: 998995351773

Annotatsiya. Maqolada xalq og’zaki ijodi va uning o‘ziga xos jihatlari, so‘z san’ati ekanligi va
yozma adabiyotdan farqli jihatlari tadqiq etilgan.
Kalit so‘zlar. Folklor, badiiy-estetik idrok, tafakkur, gadriyat, ma’naviyat, so‘z san’ati.

Xalq og‘zaki ijjodi namunalari ma’naviy qadriyatlar tizimining asoslaridan bo‘lib, xalqimizning
uzoq asrlik o‘tmish tarixi, yashash tarzi, urf-odatlari, axloqiy qarashlari, tafakkuri, olamni
badiiy-estetik idrok etishning o‘ziga xos shakli sifatida beqiyos qadr-qimmatga ega. Folklor
asarlari mag‘zidagi hikmat har bir davrda yangidan anglanadi, zamon talablariga mos talqin
topadi, xalgning ma’nan boyishiga xizmat qiladi. Xalqimizning mustaqillika erishgani va jahon
hamjamiyatida munosib o‘rnini egalashi tarixiy voqyea sifatida folklorshunoslik sohasining ham
yangi bosqichga chigishiga imkon yaratdi.

Insoniyat tarixida so‘zlar yozuv tarzida ko‘rinishi dan oldinroq ularni eshitib ya’ni og’zaki
tarzda bilishgan deb ta’kidlash biroz noodatiy tuyulishi mumkin. Ko‘pchilik uchun so‘zlar
haqigatdan ham haligacha yozuv orqali emas balki og’zaki yo‘l bilan tushuniladi, hattoki ba’zilar
so‘zlarni ko‘z o‘ngida ma’lum harflardan tashkil topganligi shaklida tasvirlashga ko‘nikishgan
bo‘lsa ham so‘zlarni ko‘p hollarda eshitib yoki suhbat orqali tushunishadi. Bizning shaxsiy
kechinmalarimizda biz har ikkala holatning ham ma’lum bir darajalariga to‘qnash kelamiz.
Biz shaxsiy rivojimizda ayrim so‘zlarni og’zaki tarzda o‘zlashtiramiz, holbuki biz bu so‘zlarni
ularning qanday shaklga ega ekanligni tasavvur qilmasdan turib faqatgina bizga eshitilgan tovush
yordamida gabul gilamiz. Bu ikki dunyo ya’ni og’zaki va yozma shakllar bir gancha muhim va
sezilarli farqlarga ega bo‘lishiga garamasdan ularni alohida boshqa dunyo emasligini ko‘rishimiz
mumkin.

Bugungi kunda O°‘zbekistonda zavq bilan o‘qilayotgan, maroq bilan aytilayotgan doston,
ertak, qo‘shiq, maqol, topishmoq, afsona va rivoyat, askiya va latifa, loflar o‘zbek xalq og‘zaki
jjodining janrlari hisoblanadi. Xalqimiz yaratgan ana shu ma’naviy boyliklarimiz butun o‘zbek
xalqi madaniy merosi, qadriyatlarining tarkibiy qismidir. Folklor deganda ma’lum millatga
mansub, xalq tomonidan asrlar davomida yaratilgan san’at namunalari: so‘zanalar, xalq kuylari,
ragslar va boshqalar tushuniladi. Ammo folklorning alohida sohasi bilan shug‘ul lanuvchi
mutaxassis esa ko‘pincha folklor deganda o‘zi o‘rganuvchi sohani nazarda tutadi. Jumladan,
tasvirly san’atni o‘rganadigan olim folklor deganda, naqsh san’atini nazarda tutadi. Xoreograf
esa xalq ragsini, musiqashunos xalq kuylarini, folklorshunos esa xalq og‘zaki ijodini nazarda
tutib ish olib boradi.

“Folklor” inglizcha so'z bo'lib, uning lug'aviy ma’nosi quyidagicha: folk-xalq, lore-
donishmandlik. Fanda bu so’zning tor va keng terminalogik ma’nolari mavjud. Go'zallik
qonunlari asosida xalq tomonidan yaratilgan har qanday ijod mahsuli tushunilishi -terminning
keng ma’nosidir. Bunda xalq san’ati, amaliy san’at, musiqa san’ati, raqs san’ati, kashtachilik
kabi go'zallik qonunlari asosida yaratilgan barcha ijod mahsuli tushuniladi. Atamaning tor
ma’nosida esa faqat xalq og'zaki ‘oetik ijodi, ya’ni xalq tomonidan yaratilgan og'zaki badiiy
so'z san’ati tushuniladi. Bu atama birinchi marta 1846-yili ingliz olimi Uilyam Toms tomonidan
ilmiy olamga olib kirilgan. O'zbek folklorshunoslik ilmida esa, dastlab, atoqli olim Xodi Zarif
tomonidan XX asrning 30-yillarida iste’molga kiritilgan. Folklorni, ya’ni og'zaki badiiy so'z
san’atini o'rganuvchi fan folklorshunoslik deb yuritiladi.

Xalq tomonidan yaratilgan so’z san’ati asarlari boshga fanlar tomonidan ham o’rganiladi.
Masalan, tilshunoslik folklorni til nuqtai nazaridan o'rganadi, bu bilan shevalarga xos bo'lgan
muhim xususiyatlarni belgilaydi. Ayrim mintaqalarga xos bo'lgan lug aviy birliklarni aniqlaydi.
Tilning tarixiy taraqqiyotini belgilashda ham folklor qimmatli manbadir.

Ma’lumki, folklorda shu folklorni yaratgan xalgning urf-odati, turli an’analari, ruhiyati,
fikrlash tarzi, falsafasi aks etadi. Shunga muvofiq folklorni etnografiya, ‘sixologiya, falsafa
kabi qator fanlar ham o'rganadi. Bunda har bir fan o'z mundarija maydonidan kelib chiqib ish
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ko'radi. Folklorshunoslikni folklorga so'z san’ati sifatda qaraydi. Folklorshunoslik so’z san’atini
o'rganuvchi fan sifatida, birinchi navbatda, adabiyotshunoslik va tilshunoslik fanlari bilan zich
bog'lanadi. Shuningdek, folklorshunoslik, tarix, etnografiya, falsafa, ‘sixologiya, san’atshunoslik
kabilar bilan ham aloqadordir.

Folklor ham, ma’lumki, adabiyot, og'zaki adabiyot, ya’ni so'z san’ati. Uning adabiyotning
boshga ko'rinishi-yozma adabiyot bilan umumiy bo’lgan tomonlarini ham yodda tutmoq lozim.
Mana shu jihatdan qaraganda ular orasida quyidagi umumiylikni kuzatish mumkin:

- Har ikkisida ham so'z san’ati, tasvir vositasi so zdir;

- Har ikkisida ham hayot va undagi voqea-hodisalar tasvirlanadi;

- Vogealar ma’lum bir estetik ‘rinsi’larga asoslangan holda tasvirlanadi,

- Hayot va uning lavhalari badiiy obrazlar orqali tasvirlanadi;

- Obraz va obrazlilik umumiyligi mavjud;

- Tasvir vositalari umumiyligi mavjud;

- Adabiy tur umumiyligi mavjud;

- Vazifa mushtaraqligi mavjud;

- ta’limiy, tarbiyaviy, estetik vazifalar umumiydir.

Xulosa qilib aytganda, folklorda shu folklorni yaratgan xalgning urf-odati, turli an’analari,
ruhiyati, fikrlash tarzi, falsafasi aks etadi.

Foydalanilgan adabiyotlar:

1. Imomov K., Mirzaev T., Sarimsoqov B., Safarov O. O‘zbek xalq og’zaki poetik ijodi. - T.:
O‘qituvchi, 1990. — B. 43-56.

2. Sarimsoqov B. O‘zbek folklorining tarixiy taraqqiyoti (qadimgi davr folklori) / O‘zbek
folklori ocherklari. 1-tom. - T.: Fan, 1988. — B. 25-35.Toshkent: «Fan», 2011. — 304 b.
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TURSUNBOY ADASHBOYEYV SHE’RLARINING BADIIY XUSUSIYATLARI

Isaqova Faridaxon Nosirovna
Farg‘ona viloyati Farg‘ona shahar
36-0‘rta ta’lim maktabi
boshlang‘ich sinf o‘qituvchisi

tel: 998911301136

Annotatsiya: maqolada bolalar shoiri T.Adashboyevning poetik mahorati tadqiq etilgan. Shoir
she’rlarining g’oyaviy-badiiy xususiyatlai tahlil qilingan.
Kalit so’zlar: bolalar adabiyoti, she’r, badiiyat, g’oya, tasviriy vositalar, poetic fikr.

Odam jismonan baquvvat, bilimli, har ishda chaqqon, epchil bo’lishi mumkin. Ammo
ogko’ngil, iymon-e’tiqodli, insonparvar, yurtparvar bo’lmasa, hayotda o’zidan yaxshi nom,
yaxshi iz qoldirolmaydi. Adabiyot va san’at bolaning ana shunday go’zal tuyg’ular, fazilatlar
sohibi bo’lib shakllanishida muhim ahamiyat kasb etadi. Bunda, ayniqsa, bolalar adabiyoti va
uning jonkuyarlarining xizmati kattadir. Bolalar adabiyotida Quddus Muhammadiy, Qudrat
Hikmat, Xudoyberdi To’xtaboev, Tursunboy Adashboyev, Anvar Obidjon, Kavsar Turdieva,
Abdurahmon Akbar, Dilshod Rajab kabi shoir va yozuvchilarning bolajonlarga tuhfa etgan asarlari
adabiyotimizda salmoqli o’rin tutadi.

O’zbek bolalar adabiyotining taniqli vakillaridan biri Tursunboy Adashboyev «Kamolning
olmasi», «Biz sayohatchilar», «Olatovlik bo‘lamany, «Arslonbob sharsharasi», «Surnay», «Nur
daryo», «Guldasta», «Olatog*-lolatog‘», «Ogbo‘ra to‘lginlari», «Sovg‘a», «Arslonbob afsonasi»,
«Sichgonning orzusi», «Uch bo‘taloq va sirli qovog», «Orzularim — qo‘sh ganotimy, «Oltin yolli
tulpor qissasi» kabi asarlari bilan bolalarning sevimli adibiga aylangan.

Bolalar adabiyotining iste’dodli vakili Tursunboy Adashboyev ijodida Vatan va tabiat mushtarak
tushunchalar sifatida talqin qilinadi. Asarlarining lirik qahramoni Vatanni tabiatdan, tabiatni
Vatandan ayri tushunmaydi. U Vatan haqida so’z ochadimi, tabiat haqida fikrlaydimi — quruq
ta’rifu tavsifdan qochadi. Aksincha, biror manzara-holat tufayli o’zida tug’ilgan hayrat tuyg’usi
bilan o’rtoqlashadi.

Tursunboy Adashboyevning “Momaqaymoq”, “Turnalar”, “Yalpiz” kabi she’rlari tabiat
mavzusida bo’lib, shoirning “Yalpiz” she’rida ona tabiatning bir bo’lagi — o’simliklar dunyosidagi
yalpiz va uni terish tasviri orqali ijodkorning badiiy mahorati namoyon bo’ladi:

Onam ishdan qaytdilar,

Yalpiz ter deb aytdilar.

Anhor bo yiga chopdim,

Bir chelak yalpiz topdim.

Sizga aytsam chin so zim,

Terganim yo’q bir o’zim.

Rahmat aytdim Boqgiga,

Qoyil dedim Soqiga.

Yalpiz solsa qurt tushmas

Olma, o’rik qoqiga...

Shoir she’rida do’stlik, ahillikni ulug’lab, bolalarni do’stlashishga ham chorlaydi. Ma’lumki,
qadimdan buvijonlarimiz qoqilarni tayyorlayotgan paytda yalpizdan foydalanganlar. Bolalar she’r
orqali tabiatning ne’mati bo’lgan yalpizning xususiyatlarini bilib oladilar. Shoir “yalpiz” o’simligi
orqali bolalarni Ona tabiatni asrashga, o’simliklar, tabiat haqgida chuqurroq o’ylashga, tabiat
ne’matlarini asrashg o’rgatadi.

Tursunboy Adashboyevning “Tuproq” she’rida necha asrlar osha ajdodlarimizdan meros, kindik
gonimiz to’kilgan, rizq-ro’zimizni but qilgan muqgaddas tuprog’imiz ulug’lanadi. Shu o’rinda
O’zbekiston xalq shoiri Abdulla Oripovning “Men nechun sevamman O’zbekistonni, Tuprog’in
ko’zimga aylab to’tiyo” satrlari go’yo shu she’rga hamohangdek tuyuladi.

Ajdodlardan meros bo’lib

Qolgan tuprogq.

Bobolarning qon va teri

Tomgan tuprogq.
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Qizg’aldoglar ochilganda
Qilmay kanda,

Qir-adirlar gulxan bo’lib
Yongan tuprog.
To’kin-sochin dasturxonni
Solgan tuproq.
Dori-darmon, sinovlardan
Tolgan tuprogq.

Qotilni ham, botirni ham
Sukut saqlab,

Ehtiyotlab, 0’z bag’riga
Olgan tuproq.
Bobolarning qon va teri
Tomgan tuproq.

Shoir “Bobolarning qon va teri Tomgan tuproq” satrlari orqali o’tmishda shu muqaddas

tuprogni e’zozlab, avlodlarga yetkazish uchun jonini fido qilgan, yurtni asragan bobolarimiz
haqida kuylaydi. Mustaqillik, yurt ozodligi va inson qadr-qimmatini ulug’lash uchun kurashib,
jonini fido gilgan bolarimiz hoki qo’yilgan shu tuprogni “Qizg’aldoqglar ochilganda Qilmay kanda,
Qir-adirlar gulxan bo’lib Yongan tuproq” deya tasvirlaydi. Shu aziz vatanda yashayotgan har bir
inson, u yaxshimi, yomonmi, ona tuproq uchun farzand. Shoir buni “Qotilni ham, botirni ham
Sukut saqlab, Ehtiyotlab, 0’z bag’riga Olgan tuproq” satrlarida ifodalaydi.

Xullas, Tursunboy Adashboyevning ona tabiat va vatan mavzusidagi she’rlari orqali yosh

avlodni vatanparvar va ona tabiatni ardoqglovchi shaxs sifatida tarbiyalaymiz.

Foydalanilgan adabiyotlar:
1. Adashboyev T. Osmondagi darvoza. Toshkent. Sharq, 2011
2. Jumaboev M. Bolalar adabiyoti. Darslik. O’qtuvchi. 1994.
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ERKIN VOHIDOVNING MUMTOZ ADABIY AN’ANALARDAN TA’SIRLANISH
MAHORATI

Qurbonova Baxtigul Juraboyevna
Farg‘ona tumani XTB tasarrufidagi
62-umumiy o‘rta ta’lim maktabi

ona tili va adabiyot fani o‘qituvchisi

Annotatsiya. Maqolada o‘zbek mumtoz adabiy an’analar va ulardagi o‘ziga xosliklar Erkin
Vohidov ijodi misolida tadqiq etildi. Shoirning Sharq mumtoz adabiyotidagi ham shakl, ham
mazmun an’analarini davom ettirganligi she’rlari tahlili orqali ifodalandi.

Kalit so‘zlar: Sharqg mumtoz adabiyoti, an’ana, shakl, mazmun, an’anaviy obraz, g’oya, mavzu.

«Adabiyot taraqqiyotining uzluksiz jarayonida har bir davr o‘zidan oldingi davrlardan eng
yaxshi jihatlarni o°ziga singdiradi, ularni sayqallaydi, maromiga etkazadi, ayni choqda, o‘zidan-da
unga nedir yangilik qo‘shishga intiladi. Shu tariqa adabiyotning uzluksiz taraqqiyoti ta’minlanadi.
Adabiyotdagi vorisiylik, an’analarga sodiqlik har bir milliy adabiyotdagi o‘ziga xoslik, milliy
qiyofaning yo‘qotilmasligini kafolatlaydi»'. Iste’dodli shoir Erkin Vohidov ijodida ham Umar
Xayyom, Alisher Navoiy, Z.M.Bobur, Zavqiy an’analaridan ta’sirlanish, ular ijodiga xos falsafadan,
she’riyatiga xos tasvir usulidan foydalanish yaqqol ko‘zga tashlanadi.

Erkin Vohidovning “Shukurkim, keldi istiqlol” she’rida shoir qalbidagi erkka tashnalik tuyg’ulari
Hazrat Alisher Navoiyning vatanparvarlik, xalgparvarlik g’oyalari tarannum etilgan “G ‘urbatda
g’arib shodmon bo ‘Imas emish, El anga shafiqu mehribon bo ‘Imas emish. Oltun qafas ichra gar
qizil gul butsa, Bulbulg’a tikandek oshyon bo ‘Imas emish” satrlariga hamohang bo‘lgan satrlarni
yaratadi. Ruboiyda o°z vatanidan yiroqda g’am-alam chekib, shafqat ko‘rmagan, o‘z oshyoniga,
ozodlikka intilgan erksevar bulbul tasviri orqali vatanparvar kishilar timsoli yoritilgan. Bulbul
0°z vatanini sevgan vatanparvar kishilarning majoziy obrazidir. Hazrat Alisher Navoiy yaratgan
“oltun qafas™ dagi erkka intilgan bulbul obrazi Erkin Vohidov she’rida “bandi kishan” bo‘lgan
erksevarga aylanadi.

Agarchi ismim Erkin.

Erki yo‘q, bandi kishan bo‘ldim,

Ko‘zim bog’liq, dilim dog’liq,

Tilim yo‘q, besuxan bo‘ldim?.

Shoir Erkin Vohidovning lirik gahramoni “Men ersam, vah, ne g’urbatkim, Vatanda bevatan
bo‘ldim”, deya o‘z vatanining mustabid tuzumga garamligidan, xalqining ayanchli gismatidan
ohu nola chekadi. Alisher Navoiy yaratgan “g’urbatda g’arib”’ga hamohang tarzda poetik obraz
va ifodalar yaratadi.

Istiglol sharofati bilan yurtimiz va xalqimiz mustamlaka kishanlaridan ozod bo‘ldi. Shoir
mustagqillik tufayli o‘z vataniga sohib, o‘z yurti va chamanida ozod bo‘lganidan iftixorga to‘ladi.
Alisher Navoiy an’anasini davom ettirgan shoir qafasdagi bulbulni milliy istiglol tufayli ozodlikka,
erkka erishgan, o‘z chamanining sohibi bulbulga aylantiradi.

Shukurkim, keldi istiglol,

Umidim rost qil, Ollohim,

Ki, shoyad beqafas bulbul

Kabi sohib chaman bo‘ldim, -

deya shukronalik tuyg’ularini tarannum etadi.

Professor U.To‘ychievning «An’ana asosan adabiyotning mazmun va shakl sohasiga tegishlidir,
u milliy va baynalmilal bo‘ladi, an’ananing bu ikki ko‘rinishi bir-birini boyitadi»®, degan fikrlarini
Erkin Vohidov ijodiga ham to‘la tatbiq etish mumkin. Shoir Sharq mumtoz adabiyotidagi ham
shakl, ham mazmun an’analarini davom ettirdi. Uning bu boradagi mahorati Alisher Navoiy
asarlari ta’sirida yaratilgan ijod namunalarida ham yaqqol ko‘zga tashlanadi. Erkin Vohidovning

' Kypounos JI. Anabuériynocnukka kupui. — Tomrkent: ®@an, 2007. — 5.204-205.

2 Opkun Boxumos. Tyna acapnap tymiamu. 3-xuii. Kys caxosaru. — Tomkenr, [lapk, 2016. — B.213.

3 Tyitunes Y. Y306ek agabuétuma 6aIuuiInK ME30HIapH Ba YIIapHUHT Mapomiiapy. — TomkeHT: SIHru acp aBioaw,
2011.-B.377
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Alisher Navoiy g’azallariga bag’ishlangan muxammaslarida ham bu holatni kuzatish mumkin:

Sun gadah, bergil menga jonim haqin, ey piri dayr,

Kim qadahlar zarbidin chigsin chaqin, ey piri dayr,

Bormi Erkinga ul ustozdin yagqin, ey piri dayr,

G’arq etar bahri fano g’am zavraqin, ey piri dayr.

Ilgiga chunkim Navoiy boda kishtasin olur’.

Mazkur satrlarda Umar Xayyomga ergashish holatlari “Aylanar davr ila ayyom kechasi, Har
kuning umrning bir jom, kosasi. Ko‘ngling piyolasi sinmasin hargiz, Qo‘lingdan tushmasin
Xayyom kosasi”* misralariga hamohang tarzda uchraydi. Ya’ni, mumtoz Sharq donishmandligiga
xos tafakkur tarzi, xayyomona falsafaning o‘ziga xos talqini bor. Shu o‘rinda adabiyotshunos
G.Oripovaning quyidagi fikrlarini keltirish o‘rinlidir: “Bu erdagi ko‘za, kosa, piyola — tiriklik
idishlari bo‘lib, ularda hayot mayi doimo mavjlanib turadi. Shoir ularga olam mavjudligi va
manguligini, hayot esa o‘tkinchiligini ifodalovchi yangi ma’nolarni yuklagan. Natijada ular
yangicha mazmun kasb etib, predmetlilik darajasidan obrazga aylangan™.

Xullas, Erkin Vohidov she’riyatida Sharq mumtoz adabiyotining an’analari Umar Xayyom,
Alisher Navoiy 1jodiga xos falsafiy ta’sirchanlik, ular asarlaridagi an’anaviy obrazlardan
foydalanish ijodiy manba vazifasini bajarganlikda ko‘zga tashlanadi.

Foydalanilagn adabiyotlar:

1. Quronov D. Adabiyotshunoslikka kirish. — Toshkent: Fan, 2007. — B.204-205.

2. Erkin Vohidov. To‘la asarlar to‘plami. 3-jild. Kuz sahovati. — Toshkent, Sharq, 2016. —
B.213.

3. To‘ychiev U. O’zbek adabiyotida badiiylik mezonlari va ularning maromlari. — Toshkent:
Yangi asr avlodi, 2011. — B.377

4. Umar Xayyom. Ruboiylar. — Toshkent: G’.G ulom nomidagi Badiiy adabiyot nashriyoti,
1970 - B.101.

5. Oripova G. Mustagqillik davri o‘zbek she’riyatining g’oyaviy-estetik va badiiy xususiyatlari:
Fil.fan...fals.dokt.(PhD) diss. — Farg’ona, 2019. — B.34.

' Dpxun Boxuaos. Tyia acapnap tymnamu. 3-xuna. Kys caxosaru. — Tomikent, lapk, 2016. — 5.22.

2 Vmap Xaiiém. PyGowmiinap. — Tomkent: F.Fynom nomunaru Bagunit anabuét nampuétu, 1970 — B.101.

3 Opwurosa I'. MycTakniK 1aBpy Y30eK MIEhPUATHHUHT FOSBHH-OCTETHK Ba Oaanuii xycycusmiapu: Ouir.pa...
¢anc.gokt.(PhD) mucc. — @aprona, 2019. — b.34.
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ALISHER NAVOLY DOSTONLARINI O‘GATISHDA SAMARALI USULLARDAN
FOYDALANISH

Turg‘unova Muhabbat Mamirjonovna
Marg‘ilon shahar 1-IDUM

ona tili va adabiyot fani o‘qituvchisi
Tel:90-784-06-47
e-mail:turgunovamuhabbat@mail.ru

Annotatsiya: maqolada Navoiy dostonlarining o‘qitilishi va asarlarni o‘rgatishda
foydalaniladigan samarali usullar, uning imkoniyatlari hamda ta’limdagi ahamiyati xususida
mulohazalar berilgan.

Kalit so‘zlar: doston, o‘qitish masalasi, so‘z qudrati, mislsiz hazina, buyuk shaxs, o‘lmas so‘z
san’atkori.

Alisher Navoiy ijodi haqida gancha ko‘p va xo‘p yozging, uning ijod ummonidan tashna qalblarni
bahra oldirging kelaveradi. U ana shunday buyuk zot, buyuk ma’naviyat sohibi. Shoir ijodini
o‘qigan har bir kishi Navoiy g‘azali, muhammaslari, ruboiylari, qit’alari va dostonlaridagi kuchli
g‘oya, purma’no ash’orlaridan har bir yurt farzandi o‘ziga eng ezgu va nozik tuyg‘ularini his etadi
va ko‘ngli bahra olib, taskin topadi. Shu o‘rinda o‘quvchilarni qalbiga Alisher Navoiy asarlarini
mazmun va mohiyatini chuqur singdirishda maktab ona tili va adabiyot fani o‘qituvchilarining
o‘rni beqiyos. Ma’lumki, umumta’lim maktab o‘quv dasturlarida Alisher Navoiy hayoti va ijodini
o‘rganish uchun maktabda deyarli barcha sinflarda o‘rganiladi.Bu ajratligan dars soatlarini sinflarda
har bir o‘qituvchi o‘zlarining uslublaridan kelib chiqib mavzularni o‘quvchilar qalbiga joylaydilar.
Men ham o°z faoliyatim va izlanishlarim natijasi sifatida Alisher Navoiy ijodini va dostonlarini
o‘quvchilar qalbiga singdirishda, asosan “Qiyosiy tahlil” , “Xarita usuli” va “Hikoya qilish”
usullaridan foydalanib dasrslarni tashkil etishni magsadli deb o‘ylayman. Quyida beriladigan
tavsiyalarnim bilan Alisher Navoiy asarlarini mukammalroq va batafsilroq o‘rganish mumkinligi
0‘z amaliy tajribalarim bilan o‘rtoqlashmoqchiman. “Farhod va Shirin” dostonini o‘qituvchi
darstlab o‘quvchilarga asarning nasriy bayoni bilan tanishtirib, har bir asar voqealarini batafsil
so‘zlash magsadida maxsus qog‘ozlardan foydalanadi. Masalan, darsning birinchi soatida asar
vogealari boshlanish jarayonini gapirganda quyidagi chizmani yozuv taxtasiga joylaydi. Xogonnig
farzandsizligi, Farhodning dunyoga kelishi.

Chin mamlakatidagi yaratilgan sharoitlar yuzasidan ma’lumotlar berish jarayonida bundan
foydalanish yaxshi. Bunda o‘quvchilar ko‘z oldida Chin mamalakatining geografik xaritasi
gavdalanadi. Demak, har bir voqealarni shunday davom ettirish mumkin. Bundan tashgari doston
vogealarini berishda Chin mamlakatining tabiati, yurtdagi obodonchilik ishlari, Arman diyoridagi
suv qazish ishlari batafsil yoritilib boriladi. Bunday usuldan foydalanish asarni o‘quvchi ko‘z
oldida aniq va lo‘nda gavdalanishiga asosiy omil bo‘ladi. Albatta, bunday usul bilan dars olib
borilsa, doston vogealari juda tushunarli bo‘ladi. O‘quvchilar ham asardan olgan taassurotlarini
xarita misolida chizib, bilimlarini yanada mustahkamlab keladilar. Bu usul darsning tushunarli
bo‘lishida juda yaxshi samara beradi. “Farhod va Shirin”” dostonini o‘rganishda yana bir usul “Qiyos
tahlil” usulidan foydalanish magsadlidir. Dostondagi Shirin va Mehribonu va boshqga timsollarni
ham shunday jadvalga solib giyoslab o‘rganish va o‘quv rejasida berilgan “Asardagi timsollar
tahlili” mavzusida o‘rganish magsadli bo‘ladi. Alisher Navoiy asarlarini o‘rganishda “Hikoya
usuli” ham yaxshi natija bermoqda. Men ona tili va adabiyot darslarida har kungi dars soatlarimda
Navoiyning “Saddi Iskandariy” dostonini nasriy bayoni bilan tanishtirib bormoqdaman. Shu
sababli har kuni darsni 5 daqigasini “Navoiy asarlarini o‘rganamiz” rukni asosida shoir ijodini
o‘rganishga bag‘ishlayman. Bu usuldan foydalanish jarayonida “Saddi Iskandariy” dostonidagi
vogealarni gismlarga bo‘lib o‘rgatilsa dars yanada samarali bo‘ladi. Dostonni tahminiy quyidagi
gismlarga bo‘lish mumkin. Masalan,

1. Iskandarning Rum shohi Faylaqus tomonidan parvarish qilinishi.
2. Iskandar-elning odil shahanshohi.
3. Iskandar va Doro o‘rtasidagi jang.
4. Iskandarning Feruzga Kashmirni topshirishi.
5. Elchi qiyofasidagi Chin xoqoni va Iskandarning suhbati.
Hos6ps | 2021 8-kuem TomkeHT

27



«“Y3BEKMCTOH OJIMMJIAPH BA EIIIIAPUHUHT WHHOBAIIMOH >
WJIMHA-AMAJIAN TAJKUKOTJIAPA” %%

6. Iskandar devorining qurilishi.

7. Suv ostini ko‘rish orzusi.

8. 12 yillik izlanishlar.

Yuqoridagi mavzularni yana davom ettirish mumkin. Bu mavzular asosida ishlangan rasmlarni
o‘quvchilarga ko‘rsatib borilsa, magsadli bo‘ladi. O‘qituvchi kutayotgan natijani oladi. Bundan
tashgari o‘quvchilarning ijodkorlik qobiliyatlari o°sib boradi. Asar so‘nggigacha “Saddi
Iskandariy” dostoni uchun ishlangan rasmlar to‘plami ham hosil bo‘ladi. O‘quvchilar darslar
davomida dostonning bosh timsoli Iskandar siymosini Doro bilan olib borgan janggini, ummon va
dengizlardagi kashfiyotlarini tasvirlab turli rasmlar izlab kelishmoqda. Eng quvonarli tomoni uyda
o‘quvchilarning ota-onalari ham Alisher Navoiy asarlariga qiziqib qolganliklari, bu dostonlarni
o‘qishayotgani ishimizning besamar ketmaganligini bildirmoqda. O‘qituvchi va oila, ota-ona
hamkorligi, oilaning badiiy adabiyotga bo‘lgan qiziqishlari, jumladan Alisher Vavoiy asarlarini
har bir o‘zbek xonadonidan joy olishi, ulg’ayotgan farzandlarni dunyoqarasi keng, aqlan teran
bo‘lib voyaga yetishlariga Navoiy asarlari asosiy poydevor vazifasini o‘taydi. O‘ylaymizki, bu
tajribalarimiz ona tili va adabiyot fani o‘qituvchilariga uslubiy yordam bo‘ladi.

Ha, buyuk mutafakkir, davlat arbobi, o‘zbek tilining rivojiga munosib hissa qo‘shgan,
ma’naviyatimiz quyoshi sanalgan Alisher Navoiy ijodi hali ochilmagan bir bog‘. Bu bog‘da
qanchadan-qancha sharbatlarga to‘la mevalar mavjud. Uning g‘azallari, ruboiylarining mazmuni
va mohiyati kishining komillik va ezgulikka yetaklaydi. Navoiy buyuk zot. Bu zot asarlarida
xalgimizning boy ma’naviyati mujassam. Demak, Navoiyni 0‘qimoq va o‘rganmoq zarur.

Foydalanilgan adabiyotlar:

1. Vohidov R., Ne’matov H., Mahmudov M. So’z bag’ridagi ma’rifat. -Toshkent: Yozuvchi,
2001, 144 b.

2. Bekova N.Alisher Navoiy she’riyatida hamd poetikasi.-Toshkent: Fan, 2007, 192 b.

3. Alisher Navoiyning adabiy mahorati masalalari (maqolalar to’plami)-Toshkent: Fan; 1993.
208 b.
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ADABIYOT DARSLARIDA ILG‘OR TEXNOLOGIYALARDAN FOYDALANISH
USULLARI VA QULAYLIKLARI

Yoqubova Dilnoza Xurshidovna
Navoiy viloyati Qiziltepa tumani
15-umumiy o‘rta talim maktabi

ona tili va adabiyot fani o‘qituvchisi

Annotatsiya: Ushbu maqolada adabiyot darslarida ilg‘or texnologiyalardan foydalanish
usullari va qulayliklari xususida so‘z boradi.
Kalit so‘zlar: Mutolaa zavqi, ma’lumotchi, raqib, Rolli —sahnalashtirish....

O‘zbekistonda komil insonni tarbiyalash uchun ijtimoiy, siyosiy, iqtisodiy, ma’naviy, tashkiliy
vazifalar davlat siyosatining eng muhim va ustivor yo‘nalishi etib belgilangan.Zero, barkamol
avlod kelajagi uchun qayg‘urmagan xalq, millat va davlatning istigboli bo‘lmaydi. Barkamol avlod
tarbiyasida juda ko‘plab omillar zarur bo‘ladi, ulardan biri bu kitobdir. U xoh badiiy adibiyot, xoh
darslik yoki she’riy asar, enciklopediya bo‘lsin, bari insonni ta’lim olishida muhim ahamiyat kasb
etadi. Bunda biz noan’anaviy ta’limga murojaat etamiz.

Noan’anaviy darslarni tashkil etishda interfaol metodlar muhim bo‘g‘in hisoblanadi. Ular
o‘qituvchi va o‘quvchilarning o‘zaro faol munosabatlarida tashkil etiladigan mashg‘ulot turidir.

Quyida adabiyot darslarida qo‘llanadigan usullardan bir nechtasini taqdim etmoqchiman.

1.“MUTOLAA ZAVQI” innovatsion usuli orqali o‘quvchilar o‘qigan badiiy asarlari yuzasidan
mustaqil, ijodiy fikrlarini, taassurotlarini maxsus ko‘rgazmadagi ijod barglariga yozadilar. Har
oy yakunida fikrlar kutubxona mudirasi va o‘qituvchilar tomonidan o‘qiladi. Eng ta’sirchan fikr
muallifi badiiy asar bilan taqdirlanadi.

2.“Meni aldab ko’ring” bahs-o0’yini: Bunda darsda kam qatnashgan o’quvchilar tanlb
olinadi va shoir hayoti va ijodidan 3 ta xoh to’gri,xoh noto’g’ri ma’lumot raqibga aytiladi.Raqib
ushbu ma’lumotlar haqiqat yoki haqiqat emasligini aytadi.

Ushbu bahs 2 ta(raqib bilan 4 ta) o’quvchi bilan o’tkaziladi.

Namuna:

Ma’lumotchi Raqib
I. “Quyosh bilan bahs™ she’r1y
to’plami bor.
2. Shoir Turob To’la “O’zbekning

Lermontovi” deb atagan.

1.Yolg’on. “Quyosh bilan suhbat”.
2. Rost.

) . 3.Yolg’on.Shoirning “Sevgi! Sening shirin
3. “Sevgi” deb nomlangan she’rida . ,
) ] tilingdan...”,-deb boshlanuvchi “Monolog”
rahmsiz muhabbat zardobi

she’ri bor.

gaynatiladi

Har ikkala o’quvchi javob berib bo’lgach, baholar e’lon qilinadi.

3. “Rolli” —sahnalashtirish usuli.

O¢qitishning ,,Rolli” —sahnalashtirish usuli .Bu usul orqali fan asoslari chuqur egallanadi.
O’quvchilari ma’lum jarayon yoki hodisaga doir amaliy hatti-harakatlarni bajaradi.

4.“Aqliy hujum” usuli. Bu usulda sinf o’quvchilari ikki guruhga bo‘linib, shoirning hayoti va
jjodiga oid bittadan faktga izoh so‘raydilar:
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1-guruh B | 2-guruh

1912-yil...? ] ] ]
o . ) o Shoir tug’ilgan yil
O‘zbek ziyolilari qatag‘on qilingan yildan ikki
yil oldin...?

5- va 8-sinfda o
. o . 3 | o‘rganiladi?
Shoir she’riyatining yengil
o’qilishligi,tuyg’ular beg‘uborligi bilan 5-sinf
o‘quvchilariga, zalolatning achchiq yuki
ortilgan she’rlarinining tahlil talabligi bilan .
» i o “Naxshon”dostoni
shu gobiliyat unayotgan 8-sinf o‘quvchilariga
yaqinligi uchun.

Arman xalqi hayotiga bag‘ishlangan asari

qaysi?

) ) . 6 | ichki kechinmalari haqida?
(13 2 2
Nasimaga deganim”she’ri

2 | Shoining 1-she’riy to‘plami bosildi

Usmon Nosir ijodi qaysi sinflarda

4 | Nima uchun aynan shu sinflarda?

5 | Qaysi she’ri og’ir xastaligiga qaramay

hayotga talpinayotgan lirik gahramon

“To‘xtamlar asosida o‘qish” wusuli.

Bu usulda biror hikoya boshlab beriladi va qolgani
o‘quvchilardan so‘raladi. O‘quvchilar mustaqil fikrlashga
o‘rgatiladi.Bu usul orqali o‘quvchilarda gapirib berish
ko‘nikmasi shakllantiriladi. O‘quvchilarning fikri aynan
ikovaga to‘g‘ri kelmasa ham mazmuniga yaqgini tanlanadi

v

o)

ko‘radi va hech narsa o‘g‘irlamay chiqib ketadi...

Qadim zamonda bir o‘g‘ri bo‘lib, u podshohning xazinasiga
ustalik bilan o‘g‘rilikka tushadi. O‘g‘ri xazinadagi boyliklarni
o‘g‘irlamoqchi bo‘ladi va uning ko‘zi qopga solingan oppoq
narsaga tushadi. Qiziquvchan o°‘g‘ri qopdagi oq narsani tatib

Shu yerda to‘xtam qilinadi. O‘quvchilardan  muallif nima
demogqchi bo‘lganligi, sizning fikringizcha yozuvchi shu yerda
nima demoqchi? Hikoya qanday davom ettirilgan? kabi savollar
so‘raladi. Ushbu hikoya 2-3 to‘xtamda o‘qiladi. O‘quvchilarga

oldindan tayyorlab qo‘yilgan savollar beriladi.

-/

Har bir bolaning qobiliyati va iste’dodini 0‘z vaqtida payqash, tarbiyalash, ro‘yobga chigarish

nafaqat ota-onaning, balki butun jamiyatning burchi sanalar ekan bunda har bir bir pedagog mas’ul
shaxs sifatida alohida o‘rinda turadi. Buning uchun esa pedagog o‘zi ustida faol, izlanuvchan,
talabchan, ijodkor, muhimi bilimdon mutaxassis bo‘lishi kerak.

Foydalanilgan adabiyotlar:

1. Yusupova F. I. O‘quvchilar individual tayyorgarligini amalga oshirishning pedagogik-
psixologik jihatlari. “Xalq ta’limi” jurnali. 2005. Ne5. 90-93-b..

2. 8-sinf uchun adabiyot darsligi.
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