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OLMOSHNING PRAGMASEMANTIK TABIATI

Shaxnoza Odayeva
Buxoro davlat universiteti lingvistika
yo nalishi 1-bosqich magistranti

Annatatsiya. Ushbu maqola tilshunosligimizda tadqiq etilayotgan olmoshning pragmasemantik
tabiati haqida bo’lib,ularning tarixi,foydalanish o'rni hamda qo’llanish usuli doirasi haqida ham
so'z boradi.Bundan tashqari,o"zbek tilshunosligidagi olmosh pragmasemantikasi ushbu maqolada
ko'rib chiqiladi.

Kalit so"zlar: Ichi bo'sh so'zlar, kishilik olmoshlari, shaxs ma’nosini bildiruvchi olmoshlar,
miqdor va hurmat ma’nolarining ifodalashi.

Olmosh- atash ma’nosiga ega bo’lmaganligi uchun “ichi bo’sh” so’zlar deb yuritiladi. Olmosh
tilshunoslikda boshqa so’z turkumlariga nisbatan noananaviy qarashlarni o’zida mujassam qilgan.
Olmosh so’z turkumida ma’lum bir so’roq mavjud emas, nutq sharoitidan kelib chiqib ma’lum
so’roqqa javob bo’ladi. Qaysi so’z turkumi o’rnida kelsa, o’sha so’z turkumining so’rog’ini gabul
giladi. Olmoshning eng xarakterli tomoni shunda. Garchi uning ma’no ifodalash qobig’l puch
bo’lsada, biroq bu turkumdagi so’zlar mustaqil so’z sifatida boshqa mustaqil so’zlar gatoriga
go’yilgan barcha talablarga javob beradi. Masalan, so’zlarni turkumlarga ajratish tamoyillariga
ko’ra, olmoshlar mustaqil holda savolga javob bo’ladi, 0’zi alohida gap bo’lagi vazifasini bajaradi.

Olmoshlarda shaxs, hurmat, miqdor, munosabat ma’nolarining mujassamligi va ularning nutqda
rang-barang usulda vogelanishi, namoyon bo‘lishi tilshunosligimizda aniglangan. Masalan,
kishilik olmoshlaridan men, biz so‘zlovchi ma’nosini bildiradi. masalan:bu ishlarni barchasiga biz
aybdor bo'ldikmi?boshga bu yerlarga kelmayman[ 2,3].

“Sen, siz” olmoshi tinglovchi ma’nosini bildiradi. masalan:sen,avvalo, mendan xafa bo'lma.
Akmal, siz bugun darsga borasizmi?

“U, ular” olmoshi o‘zga shaxs ma’nosini bildiradi. masalan:Sanobar juda chiroyli yozadi,u
sinfda hammamizga o'rnak bo'lmoqda.Ular bizning ustimizdan kulishadi,chunki men ularga
yogmayman.

Kishilik olmoshlari so’zlovchi-nutq egasi, tinglovchi hamda uchinchi shaxs ma’nosini ifoda
etuvchi so’zlardir.

I shaxs (so’zlovchi)

IT shaxs (tinglovchi)

[T shaxs (o’zga)

Nazariy adabiyotlarda ta’kidlanishicha, sof kishilik olmoshlari fagat shaxsni ko’rstadi,
ular so’zlovchi va tinglovchini ifodalovchi olmoshlardir. Sof kishilik olmoshi shaxs ma’nosini
ifodalashdan tashqari o’sha shaxs bilan bog’liq hodisa va predmetlarni ham ifoda eta oladi.

Masalan, Ertadan kechgacha tinim bilmay ishlayman, lekin bizning ishimizda unum yo’q emish.

“Men, sen, u, biz, siz, ular” so’zlar matn tarkibidan ajratib olinganda aniq ma’no ifoda etmaydi.
Shuning uchun bunday so’zlar matnda nutq sharoitida beriladi.

Ergashov- majlis raisi labini burdi va bosh chayqab:

Men hech qanday maqola yozgan emasman, sizga hech narsa deganim yo’q,-dedi (A.Qahhor)

Migdor ma’nosining ifodalanishi jihatidan men, sen birlik ma’nosini bildiradi. masalan:men,sen
—ikkovimiz birga darsga boramiz.

biz, sizlar, senlar, bizlar ko‘plik ma’nosini bildiradi. masalan:biz ,yoshlar Vatanning kelajagimiz.
Salima,Halima- sizlar bir sinfda o'qiysizmi?Senlarga og’irligim tushayotgani yo'q.Bizlar bugun
hammamiz yo'lga jo'nab ketamiz.
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siz, ular birlikka ham, ko‘plikka ham betaraf ma’noni ma’nosini bildiradi. masalan:oyijon,siz
bizga juda mehribonsiz.Dadam juda qattiqqo’l insonlar,ular bizning kelajagimizni o'ylaydilar.

Hurmat ma’nosi Il va III shaxs olmoshlariga xos. Masalan:Sobir tog'am juda soddadil inson,ular
doimo gapimga ishonadilar.Salima bugun siz bilan dars gilaman.

Munosabat ma’nosi kishilik olmoshlarining kelishik qo‘shimchalarini olib o‘zgarishida yuzaga
chiqgadi.

Kishilik olmoshlariga egalik ma’nosi ham xos. Ushbu olmoshlar qaratgich kelishigida egalik
ma’nosini bildiradi: bizning universitet respublikada eng oliy o'rinlarni egallab kelmoqda.

O‘zbek tilida egalik ma’nosi kishilik olmoshiga —niki qo‘shimchasini qo‘shish bilan ham
ifodalanadi: meniki, bizniki, seniki kabi.

Olmosh qo’shma gaplarda havola bo’lak vazifasini ham bajaradi. Masalan, Kim chaqqon va tez
harakat qilsa, yutuq o’shaniki bo’ladi.

Xulosa qilib aytganda, kishilik olmoshlari shaxs olmoshlari bo'lib,hurmat, miqdor, kesatiq,
manmanlik,o’zini ta’kidlamaslik ma’nolarini ham ifodalaydi.

Foydalanilgan adabiyotlar ro yxati:

1. Karimov I.A.Tarixiy xotirasiz kelajak yo'q.-Toshkent:Sharq,1998.- 78.

2. Abidova Sh.Ozbek tilida hurmat ma’nosining ifodalanishi // O zbek tili va adabiyoti.2000.
-B.67-71

3. Hakimov M.O"zbek progmalingvistikasi asoslari.2013. -B.65-66

4. Cacapos I11., Touposa I. HyTKHUHT 3THOCOLMONparMaTuk TaxJImin acociaapu. — CamapKaHi:
CAMIYTH, 2007. B.15-18. .
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“MYAJVIMM” KOHHEIITUHUHI' BOKEJTAHUIIIN

MamacosuneB PycTtaM:koH AXXaM:KOHOBHY
daproHa JaBiaT yHUBEPCUTETH, YKUTYBUUCH
Tenedon:+998911239556
Mamasoliyev1075@gmail.com.

AHHOTANMUS: YOy makosnaga”MyaiuM” KOHIETITUHUHT BOKEJIAHUIIN XaKH/1a Tam KeTa Iu,
yHAa “MyauiuM’’ KOHIENTUTA JOWp THIINIYHOC OJUMIAPUMH3HU (UKpIapH Ba MYyaJUTMMHH
Basu(anapy Xakuaa GUKpIap KeITUPUITaH.

KAJIMT CY3JIAP: myamium, KOHUENT, WM, THI, MaJaHUAT THIIH,YCTO3, YCTOL. ...

V36ek tunmysoc onmumu M., YMapxyxaes GuimuMra myHaaii Tabpug kenrupaau: IHCOHHUHT
Oapkamoimuru uim Owrad. Ly 6oucnan wiam ypranum xap Oup maxc yayH dap3aup. lapBoke,
WM OW3JIapra Mepoc MOJI-IyHE, YHU XapK KWJITaH CalluH KymasBepaau, y CyBaa OKManau, yTaa
€HMai A1, WIMHUHT KYIailraH capy 1YCTUHT Kynasjau. cTebMOJ KWICAHT, yMPUHT Y3as/11, UJIMHHU
1nFuo, OomKanapra ypraru0, KOJaupuOd KEeTCAaHT, HOMUHT a0ajuiiainiang, YJICaHT, WiIM Oupra
KeTa/au, Kabpaa xaMpoxuHr 6ynaau. bobonapumus aiitrannaaii, kummra 3e0y 3UiHaT XUKMaT Ba
JOHUILNP, yaap 3ca UIM opKaiu xocua 0ynanu. VM Ypranum ubonar, uiMm srajuiam Wynuaa
M3JIAHUII 3ca SHT OYIOK KUXOAAUp. bruiiMaran onamra uiaMm ypratuil cajakJapHUHT SHT ad3aiu
xucobnanaau. Unm €nFu3inuk BaKTUIA SHT SXIIHM XaMpoX, TaHXO HYyiiapia WILIOHYIM Hymaoml,
OycTiap Komuaa 3uiiHatT, JTylIMaHra Kapiid YTKAp Kyposinup. WM onuimHuHT nacmiabkucu
CYKYT, CYHT THHIVIAII, KeMMHTHCH €]l OJMIL, HAaBOATAArMCH yHra amall KWJIWII, SHT OXHUPTUCU
Ypranraniapuu Oomkanapra ypratumaup. Mnm nasnatgan xaiipiau. Wnm-ceH, ceH sca yHU
acpaiicaH. JlyHéna niamaaH ycTyH Ba a3u3 Xe4 Hapca UyK. IOkopuza KeiaTupwiraH XHUKMaTHU
KEeITHPUIITMMH3/IaH MaKCa/l, MJIM OJIUII KAHYAJTUK MYIIKYII OYJica, iiiM OSpHUIII Ty HYAIHK, YHIAH/1a
Mymkynaup. UamMan kum O6epanu?, 1eran caBosira XaMMaMHU3HHUHT KaBOOMMHU3 OupIiek, anbarra
MyaJuM. MyajuIMMHUMHT WIIM Oepuiia yeka€Tral 3axmMarniapy YKYBUMHHUHT Ha akaT gaH Oyitnua
WM Oepuill, OaTKy UM OSpHIIl OPTHUJIAH TapOus OepuIll Macaiacu XaM 0apoOap KeTUIITH XeU KUMTa
cup smac anbarra. buz xam myHnaid Mmabpudar ynanryByH, KeJakak aBJIOJHU TapOUSIIOBYH, Y3
BaKTHJa OHa Ba3zau(dacuHu xaMm OakapyBuM KacO sracu MyasuluM, SbHU “‘MyaJsTuM~ KOHIIETITH
XaKuaa ¥3 TAIKUKOTUMU3HH OO OOPHIIHU JaBp Taynabu aed, ymoy TabpuHU TACBUPHUIPOK Ba
aHMKPOK M(oaa ITULI MaKcaaua 1y uira Kyn ypauk. “MYAJIJIMM” cy3u y30ek Tuinura apad
TUIH/IaH KUPUO Kenran 00, y30eK TuiM JIeKcUKacuaa apabua cysnap_ajnoxuia YpuH TyTaid.
Apabuya cy3napHuHT Y30€K THIMra KUPUO Keuuiu apadnap ToMonuaan ¥Ypra OCu€ XyjyIMHUHT
O0ocu® onuHWIIM Ba OYHMHT TapUXHU-IDKTUMOWK OKuOaTiapu OwnaH OOFIMK. Y TMHIIIA
apad THWJIMHUHT XYKMpPOH THJI — pacMHi JaBiarT THIIW, TABIUM THIH, (aH Ba MaJlaHUAT THIIHU,
Oaauuii anabuéT TUIIK, VH Ba IApUAT THIU OYIraHiIuryu apadua cy3mapHUHT Y30eK TUIUra KUpuo
KeJIMIIN y4yH cababuu OynraH.

Xozupna tunummzaa Gaon KymaHwiaéTtran maktad, Maopud, KOTHO, MyXOWp, MyauiuM,
MabHaBUSAT, CaHbaT, aJaOUET, XaJK, Ba3up, LIOWP, BaTaH, JABJAT, MAaKojla, WIM acap, TabJIUM,
caHoar, ax00OpoOT, XOIUM, TapKUMOH, Tajnaba, KaHyO, IIMMOJI, aHXOp, XOBY3, apu3a, UM30, Xar
CUHTapH cy3Jap apadua y3manmanapaup.

ApaOua cy3JIapHHHT y3Ura Xoc MyxXuMm Oenruiapu cudaruaa KyWHIarujapHU KYpCaTHII
MyMKHH: 1) cy3 Oommaa —ma, -My O3JIEMEHTJIapU Kelaiu: Majpaca, MakTad, Makiuc,
MyXoKama, MyalUIUM, MyIappuc, MyHaKKd, MYTapKUM, MyCaBBUp, My30Kapa kabumap; 2)
cy3 oxupuma —oOT, -iT, -€T, -aT dIIEMEHTIApPW KaTHANIQJHW: TapFuOOT, TAIIBUKOT, ax0opoT,
3apypusIT, XOKUMHUST, KaMUAT, Kamlpuér, THOOUET, 3yppHET, TUIKOpPAT, caxoBaT CHHTrapuiap;
3) cy3 tapkubuma b (TYyTyK O€NTHCH) HINTUPOK dTAJU: CaHbaT, abJio, PabHO, MAabHO,
TabTUJ, MEBMOP, Tab3UM, dBTUPO3, CYPbHAT, IbTUKOJ], IBJIOH KalOuinap; 4) CY3HUHI TapKUOui
KHUCMHUJAa UKKW YHIM EHMa-&H Kelaau: ousa, Ioupa, JOUp, caoaatr, Maopud, xkamoar, Kupoar
CHUHTapuiap.

“MYAJIJIMM” cy3u 10KopuIa KeATUPHITaH MaHOanapial KypuHuo Typyoau-ku, apad THIUAaH
KupuO KenraH 0yicasa, Y30ek THiInIa y ajulakadoH Y31amu0 yaryprad Bay YpraTryBud, YKUTYBUN
JIeraH MabHOJIAPHU, STbHU Aapc OepyBUM KHUILIN: YKUTYBYH, [I€AAror MabHOCHUHU aHIJIATa/Iu.

Cundra myammum OYauO KupsATcH3MH € YpTa acpiap TapuxXd y4yH KyprazMaiaud Kypos
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6ym6mu? (C.Cuées, Epyruk) .

@ukxaaH TabauM OepyBun MyauIMMHUHT Maomu 300 nupxamuu Tamkui 31rad. ("dax Ba
TypMyuI”).

Sna Tabaum 6epyBUH, OMpOBra OMpPOp Hapca YpraTyBUH KUIIN; YCTOA, YCTO3 JIeraH MabHOJIAPHU
XaM OWJIIupaan.

MyannuM cy3u 3pKak JKHHCHra MaHcy0 ycTOo3 MabHOCHHU Ouiaupca, aéin ycTosjaap y4dyH
MyaJUIMMa Cy3M HIIaTuiagu. MyamuiMma-Myauium a€il.

Otun OyBu neimmra Twin Oopmaiau..myamnuma neca-un? (M.Hcmounnmii, @aproHa TOHT
OTI'YHYa).

Jlemaxk, “MyauiuM- TabiauM OepyBUM’ TYIIyHYACHIAH TAIIKWII TONTaH, MyaJlJIUM OU3Tra MabiyM
Oynran 6apua Oenru — XyCcycusTiapu, Bazudanapy, >KaMHUITIAard YpHUA Ba XOKa30JapHH Y3 UUHTa
onaau’”’. MyaJliM KOHIIENITH WHCOHTA OYIraH MyHOca0aTHU MKOOWW SKAHJIUTHHU  — MEXPHOOH
yCTO3, FAMXYP MyaJuluM OUJITUPUILIN TaOUUH.

By €épyr onamzia MmyauiuM kaOu Y3IUruiaH Kedno, Y3raHu KamoJra eTKasuilra Taiép oynran
¢bumonii kacO sracu TonuiIMaca kepak. MyauiMM-oaIuii HHCOH Mac, y TadakKyp Ba XUKMaTIap
tumconuaup. [Talirambap anaiixuccanom: “Uim MabpudaT-KOXWILTUKHUAHT 3u111. Myammum 60p
XKoHa »kaxonar Oynmaiau, 6apya éMoOHIMKIAp Wynu Oepkunaau. MyasIMMHU yiyFiarad opT-
Ky€Iu mopiarad Mamiakataup”’ aeiau. Jlapxakukar, 6apuaMU3HUHT KajaOWMU3ra sSiKuH OyiraH
oanuiiruHa Oy cy3iap 3aMHpHia KaTTa MabHO Ba Ma3MyH My>KaccaMIup, 3€po, Xap KaH1all HHCOH
MYaJMMHUHT KYJIHa caBoJ YMKapaIu, MypabOuil Ba ycTo3/1aH TabJIUM O3, TapOusl TOpTaIu.

doiiganaHuiran axaduéraap pyixaru:
1. M.W.Ymapxyxaes. Kusun kurobra tymmac tyiirynap.-T.Akagemuk Hauip.-b.46
2. Y30ek TWIMHHUHT U30XJIH JyFaTh.-b.229.
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AHTPOIIOHEHTPU3M NMAPA/IMT'MACHHU THJIIITIYHOCJ/IMKKA KUPUDb
KEJIUIIN

MaxmynoBa Huiaydapxon PaBmanoBna
AHIMKOH JIaBJIaT YHUBEPCUTETH, TOLICHTH
Tenedon:+998999012608
Makhmudoval076@gmail.com

AHHOTALMUS: Ymby maxkonaza aHTPOMOICHTPHK EHAANIYB THJI Ba IIMAaXC YpTacHaard
¥3ap0 TAbCHUPHUHI MOXMUSATHHHM TYIIYHUIIJAA Ba LIYHra MOC PAaBHUIIA THUIHHU Y3JIAIITHPHIL
0o0bexTH cudarua TaBcuduanaa aMmanra OUMpUIaad, UKKUHYM XONaTaa, ailHUKCa, NeIaroruK
THJILTYHOCIUKAA aHUK HAMOEH OYJIMIIN XaKuaa 6axc IOpUTUIIAIH.

KAJIUT CVY3JIAP: TWINyHOCIUK, IHHTBOLEGHTPUK  EHIANIYB, CHCTEMOLEHTPHUK
TUJIILYHOCIIHUK, JIEKCHUK CaTX, MHAUBUAYaN IAK/UIAHUIIH. ..

X03Upru KyH/a TWILIYHOCIApHUHT GUKpUYA, TUITHU MYCTaKWUI TU3UM cU(aTuaa Kyprud YNKUII
Ba YHH «aHTPOIOJIOTHK X0uca» cudaTuia TaBCU (Al TUIIYHOCIUK (PaHUHU TyO1aH ¥3rapTupuo
1000pau. X03Upru 3aMOH THJIIIYHOCIMK TaJKUKOTIapUAa SHI'M aHTPOIOLEHTPUK MapajurMara
WYHANITUPWINIIHA YPraHUII TaJKUKOTH MYyXUM axammusITra sra 0ynud xonau. TWIIIyHOC OlUM
0. B. JopodeeB ¢uxpuya, “TUINIyHOCIUK YCTYBOPIMKIAPUHUHT Y3TapHIIH, JHUHIBHCTUK
W3JIAHUIIHUHT SIHTU CTpaTerusyIapuHU MIUIA0 YMKMII THJITAa OMJI MaBkKyj Kapaluiap TU3UMU
Ba JIMHIBUCTHUK TAJKUKOTIAp TaMOWWJUIAPUHUHT Y3rapuilnra Ba THILIYHOCIHMKAA SHIM WIMHN
rapauTrMaHWHT IAKUIAHUIINATA OJTHO Keau, 1e6 xucobmnaitau. ” LllyHu TabKkuaam KepakKu, ssHT A
aHTPOIIOLIEHTPUK NapaaurMa (Gpanja 4yKyp Tapuxuil uiaausiapra sra. AHTPOIIOJIOIHK acociaapaa
T (DaHUHM SIpATULI FOSICUHU OMpHHYM OYynub udona 3TraH onumiapaaH OMpPU aTOKJIM HEMHC
omumu B. ¢pon ['ymGonbar 6nau. YHUHT puKpHuya, “THIHU YpraHuil ¥3-Y3uaaH sKyHU MaKCa HU
UCTHCHO 3TMaiinu, Oanku Oomka Oapya coxajap KaTOpU WHCOH PYXMATHHHHT OMPTajHKIaru
MHTWINIUTAPUHUHT OJMM Ba yMYMUH MaKCcaJura, MHCOH PyXMHUHT Y3WHU OWJIMII Makcajaura Ba
YHHUHT arpoduia KypuHaAUraH Ba SSLIMPUH OYJIraH XaMMa Hapcara MyHoca0aTH aHIvialra Xusmar
Kuiaany —1ed GuKpiaapHu wirapu cypaau oiauM. B. ¢pon I'ymGonbaT mitrapu cypras rosiap A. A.
[ToTeOHAHUHT WIMHUN M3NaHUILIApUAa Y3 UonacuHu TonraH. TUIHUHT PUBOXKIIAHUIIM XaKUAa
¢uxp roputap 3KaH, y 'ymO0onaT mzngan GopraH XoiAa, YHUHT aHTPOMNOLEHTPUK XapaKTepHUHU
TabKUIaiu: “Xakukataa T (akar skaMHusTIa pUBOKIaHau, Oy HadakaT MHCOH JOUMO Y3U
MaHCy0 OViraH OyTyHJIMKHUHT, SSbHU Y3 KaOWJIACMHUHT, XQJIKHHUHT, THCOHUATHUHT OUP KUCMHU
Oynarannuru cababnu smac, OalKu MKTUMOMM KOPXOHAJIAPHUHI MMKOHMSATH IHIapTiapu KalOu
(dakar y3apo TyuUIyHHUII 3apypaTd Tydaiinm sMac, 0aJKu MHCOH Y3uHU (dakar Y3 CY3TapuHHHT
TYUIYHapJIMJIUTUHU OolIKanapra cuHa® KYpuIl OpKajdM AaHMIAIIM YYyH,-1e0 TabKuIalau
TWILIYHOC onuM. byHnan Tamkapu, O. BeHBEHUCTHUHI «TWJIHM CY3JallyBUYMJIap TOMOHMJAH
Y3MamTUPUIUIINY FOSICH KU3UK (akTiapra acocianau. O. beHBeHucT OupuHumiapaan 6yiuo,
THITa TH3UMJIU TaBcud Oepud, myamumd Ba aapecar TyUIyHUATIAPHUHUA 3apyp KOMITOHEHTIIAp
cudaruia KupuTrad. Y Y3UHUHT “YMyMUil THIITYHOCIUK KuToOHMIa “THIHHHT XOccaiapH Iy
KaJap y3ura Xocku, MOXUSATaH Tia Oup smac, 0ainku Oup HedTa Ty3uIMalapHUHT MaBXKYyITUTH
XaKH/a TalupuIl MyMKHMH Ba YJIApHUHT Xap OUpPU SXJIUT THIILIYHOCIMKHUHI BYXYJAra KEJIHUIIH
yuyH acoc Oynub Xxu3MaT KUIMIIN MyMKHH. —1€0 (QUKPUHM AaBOM STTUPAIN THIILIYHOC OJIMM.
Slna D. benBenuct GopMyrnacuaa THI Ba MHCOH YpTacuaaru y3Buid OOFIMKIMK XaKUaru Te3ucaa
mryHaai gevmnany: “Tuicu3 Ba ¥3u yuyH THI Yiina® TomMmaraH OflaMHU TacBUpiad OYiamaniu.
Hynéna dakar twim Oynaran omam Oop, y Oomka ogaM OwiaH ramjamaayd Ba TWJ, andarTa,
WHCOHHMHI TabpUuUra TEeruuummaup. AWHaH TUIAAa Ba y OpKaJId MHCOH CyObeKT cudaruaa
maKiaHaan»-1e0 aTupod 3tau onuM. 20-aCpHUHT UKKUHYM sipMugaH Oomwiad O. benBenuct
FOSUTapH TWIILIYHOCIHUKIA MyCTaxKaM YpuUH oJia OoIIau.

70-imnapaa pyc twimyHocu FO.C.CrenaHoB O. BEeHBEHUCTHUHI THIILIYHOCIUK PHUBOXKHUIa
KYIIraH XMUCCACHHM TaXJWJI KWIap 9KaH, “TWJI MHCOH YIYOBM OWJaH sparwirad, Oy maciirtad
THJIHUHT Y3U1aE€K MyXpJlaHTaH; yHra MyBO(QHK THJIHU YpraHUIl Kepak. BUHOOapHH, TUIIIITYHOCIIUK
Y3UHHMHT aCOCHM MarucTpainia XaMHIla HHCOH/IA T Ba THIIZAa MHCOH Xakunaru ¢gax, Oup cys3
Ounal aiftranaa, Ous benBeHucT kMTOOU A T'YBOX OYIraHUMU3/ECK, TyMaHUTap QaHiap — acocuit
(dannmap 6ynu6 Komamu”-1e0 GuKp KeATHpamu TUIIMIYHOC oiuM. SHa Oup JIuTBanmuk mamxyp
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taakukoTuu P. . [TaBunenucHuHr “ran Hadakar JMHTBUCTHK HOOpaapHUHT MaCCUB pedepeHTH,
0anKy ynapHUHT (Ao Tap)KUMOHH, HadakaT OHA THIINMAA CY3NallyBuH, Oaku OUpHUHYN HaBOAT/Aa
- MabJIyM KOHIENTYaJl TU3UMJIAPHUHT TAalllyBYMCH OYIITaH MIaxc Xakuaa 00pMOK/Ia, yaap acocuaa
y TWIHM TyIIyHajau, TyHE Ba OOIIKAa OHA TWJIMAA CY3JallyBuujap OWiIaH MYJIOKOT KuJIamau’’
TYIIYHTHPHIIH JMKKATTa CA30BOPAUP-/1€0 TabKHU 1AM Y.

Yrran acpausr 80-90-iniapu THII Ba MTHCOH MyHOCa0aTIIapUHN Ha3apuil Ba aMaliuii )KUXaTIaH
TaJKUK KWINII AaBpura aitnanau. bynnait raxymnra 6upunun kagam b. A. CepeOpeHHUKOBHUHT
“Tunmarn WMHCOH OMMIMHMHT ponu. Tun Ba Tadakkyp” MoHorpaduscu XucoOnaHaaH.
TUNIYHOCIMKHUHT KEMMHIM PHUBOXJIAHWIIM TAAKUKOTUYUIAPHUHI HMHCOH TWIM Ba YHMHT
TadakKypu ypTracumaru MyHocadamiap MyaMMOCHTa KHU3WKHIIMHUHT OPTUIIM OWIaH OOFIIHK.
M. A. lllenskuH TabKUIJIaraHuAEK, «TUIHUHT CEMAHTHK TY3WIHIIH CyOBEKTHUB BOKEIMKHUHT
TY3WINLIHN, (PUKpIAIl AK/UIapy Ba >kapa¢Hiapu OWIaH OJUHAAH OeNrHiiaHay Ba MHCOHHUHT
nyHéra WyHanuIIuHU akc 3trtupanu». Llynmail Kunmb, aHTPOIMONOTHUK MapajurMa IMaxCHU
OMPHHYM YPUHTA KYSIM Ba TUJI YHU SHT MyXUM XYCYCHUSAT, MaBXKY/UIMK apTu e ataiinu. Hcon
aKJI-3aKOBAaTH THJJAH TalIKapuaa TacaBBYp KWiIHO Oynmaiau. MIHCOH TOMOHMIAH SpaTHITaH
MaTHiIap Tadakkyp TMHAMHUKACH Ba (pUKpIaml skapa€HIapyuHM JIMHTBUCTHK BOCUTANIAp €plaMuia
udonanam ycylJapuHU akc 3TTUpagu. YOy mapagurma JOoMpacuaa KOTHUTHB JIMHIBHCTHKA,
JIUHTBOKYATYpOJIOrusl Ba OollKaiap kabu coxajap HIAKUIAHTUPUIMOKAA. Y TOMOHUAAH
sIpaTWJITaH MaTHJIApHU TaXJIWJ KWIALI OPKaJId MHCOH (DAONMATUHUHT aKJIUil COXACHMHU TaJKUK
KWIUIIHAHT JON3apOiIuru MaJaHUsT TaBCU(UTra TePMEHEBTUK EHAALTYBHM amalira OIIWPHII
OunaH TacaUKIaHaau. YOy €HJalyBHUHT MOXHATH IIyHJaH HOOPATKH, MaJaHUAT MabJIyMOTIap
WUFUHAMCH, UHCOHUAT MaJaHWN IOTYKJIapu HaTMKacu OYNraH MaTHiIap WUFUHINCH cUdaruaa
Kapanaan. 3aMOHaBHH TWJI (DaHUHUHT TEPMHHOJIOTUK THU3UMHHHMHT MYXHM TapKHOWH KHUCMH
MaxaJUTUi TUJIIIYHOCJIAPHUHT TaAKUKOTIApU/Ia aKC 3TTaH «aHTPOIOLEHTPUK EHJIAIIYB» aTaMacu
xucobnanaau. B.M. AnnaroB y3uHUHT « THIra aHTpOTIOINIEHTPUK Ba TU3UM-MapKa3uii €H1aryBiap
TYFpHUCHIa» acapyia TAbKUAJIaraHu €K, aHTPOTOLIEHTPUK EHJIAITYB TAPUXUH )KUXaTAaH OMprIaMun
6yn110, TATKUKOTYN TUITHU YHUHT TalllyBUYUCH cudaTHia Ypranaau Ba «TUJI 3TaCH TaCaBBYpIIAPUHU
KYIMHYA JUHTBUCTHK MHTYUIMUS J1e0 aTanaJurad TYUIyHHII Ba TaBCUQIIAIIray TastHaIH.

doiiaaHWIrad agaduéraap pyixaru

1. benBenwuct, J. O6mas nmuareuctuka / 3. beHBenuct; nep. ¢ ¢p. / oI, pea., BCTYIL. CT. U
komMeHT. 0. C. CrenanoBa.— U3n. 2-e, crepeorun. — M.: Enuropuan YPCC, 2002. — 448 c.

2. T'ymbonbar, Bunsrenm ¢on.f3bik u ¢punocobus kyasrypsl/ Bunsrenm ¢on I'ymb6onbar-
M:IIporpecc, 1985.-451 c.

3. 3emckas, E.A..Coppemennkii pycckuii s3kk.CrnoBooOpazoBanme/ E.A.3emckas,-
M.:IIpocsemienue,1973.-304 c,
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AHTPOINIOLIEHTPU3M EKH TUJITA AHTPOIIOLIEHTPUK EHJAIIYB
METOAOJIOI'UACH

Maxmynosa Huiaydapxon PaBmanoBna
AHIKOH JIaBJIaT YHUBEPCUTETH, TOLICHTH
Tenedon:+998999012608
Makhmudoval076@gmail.com

AHHOTALMUS: Ymby maxkonaga aHTPONOICHTPHK EHAANIYB THJI Ba IMAaXC YpTacHaaru
¥3ap0 TAbCUPHUHI MOXMUSATHHHM TYUIYHUIIJA Ba LIYHra MOC PAaBHUIIA THUIHH Y3JIAIITHPHIL
o0bexTH cudaruaa TaBcuduanaa aMmanra OUMpUiIaad, UKKUHYMA XO0JNaTaa, ailHUKCa, Nelaroruk
THWJILTYHOCIUK/AA aHUK HAMOEH OYJIMIIMN XaKuaa 6axc IOpUTUIIAIH.

KAJIUT CVY3JIAP: TWINyHOCIUK, IMHTBOLEGHTPUK  EHIANIYB, CHCTEMOLEHTPHUK
TUJILYHOCIIUK, JIEKCHUK CaTX, MHAUBUAYaN IAKUIAHUIIH. ..

TunuryHocnuk pany TapaKKUETUHUHT TUITHY TaBCU(IIal1a aHUK OeNIrMIaHraH UKKUTA EHAALIYB
MaBXyAJIUTUHU aUTUIIMMU3 MYMKHMH - JIMHI'BOLICHTPHK Ba aHTPOIOLEHTPUK. JIMHIBOLEHTPUK
€HJallyB JoMpacuja THJ TU3UMHU Ba YHUHT TapKHMOWH KMCMIIAPUHMHI M34MJI TaBCU(PH amaira
OLIMPHUIIAIHN Ba OU3 TaBCU(IOBUM-KIaCCU(DUKALMS KMITyBUH (0OBEKT MapKa3in, CHCTEMOLIEHTPHUK)
THJINTYHOCTUK Onian Oupra ypraHuIuIIura YbTHOOPHU KapaTaMu3. AHTPOIOLEHTPUK EHAAITYB
TWJI Ba IIaXC ypracuaard y3apo TabCUPHUHI MOXUSATHHM TYIIYHHIIJA Ba IIyHra MOC paBUIIIa
TWIHU Y3MAITUPHUII 00beKTH cudaTuaa TaBcudamiia aMmaira OmHUpUIaay, UKKMHYM X0JiaTaa,
allHUKCa, TeJaroruK TWIITYHOCIWKIa aHUK HaMOEH Oymamu. Ymly €HanryBHH KyJUTaauraH
TWJILTYHOCIIMK aHTPOIOLIEHTPHUK 11e0 araau.

Tunau TaBcudmamaa KypcaTwiral UKKU €HAAITYBHU (apKiall yuyyH KeJITUPWITraH acociap
wik 6op B. ¢on I'ymGonnr acapmapura 60pub TakanaguraH TUI-3PTOHHUHI THJI-DHEPTUSTa
Kapama-Kapliy KyHWINIIN, UKKUHYUIAH, THII MaBKYJIMTHHUHT UKKHU IAKJIN - WKTUMOMH-3THUK
Ba MHAMBHUIYaAJI-3THUK XUCOOIaHUIIYN OUJIaH JaduiIaHau.

Tun wxtumouni xonuca cudaruaa mabiaym O0ynubd, OyTyH (QOHETHK, JEKCHUK Ba IpaMMaTHK
BOCHTaJap TU3UMHUHU KaMpald osafu, ynapHu ounuil (akat OyTyH THII XaM)KaMUsATUra HucOaTaH
noaNaHUIIN MyMKHWH, TAIIHUHT MHIUBHLyal HAMOEH OYIIMIIN Xap AOUM Y3HUra XOCaup Ba 3THUK
THWJIHUHT MabiIyM Oup KUCMUHH Kampal oraju.

CHCTEeMOIICHTPHK THJILIYHOCIHK 3Ca arperar WKTUMOUHN Xoauca cudaruia TUiI ToupacuIaru
THJI PUBOXKJIAHWITMHUHT 0ab3W aHUKJIAHTaH HATHKaJapura YbTHOOpP Kaparaau, aHTPONOLEHTPUK
TUILTYHOCTIUK 3Ca MHCOH OHIM/a TWIHUHT MHAMBHUIYaJl IIAKJUTAHUIIY Ba pUBOKIIAHUILY KapaéHU
OniIaH JOUMO KHU3UKAIH.

TUAHMHT MKKM KYPUHUIIM YpTacujgaru ce3wsapiu (papk JIEKCHUK caTxjard OMpIMKIApHUHT
aHTPOIIOLEHTPUK TaBcU(UIa OOIKAPUIUIIN Kepak OyiraH Oup Karop HPUHIUILIAPHU HIIIa0
YUKHUIITa HMMKOH Oepau: 1) TacBupnaHaéTraH TWIHMHT ‘“‘TIaliBaHANIAHTaH ~XyCYCHUSTHHH
XxpcoOra onui, 2) THJI MaTepHAJMHMHT KEHMHTH CeMaHTH3aluscura 3bTHOOp Kaparuiml, 3)
THJI OUPIUKIAPUHHUHT aXOOpOT TaNKWUHH, 4) “THI-HYTK’ IUXOTOMHUSICMHHM XucoOra ojwmi, 5)
HYTK (GaONUSTUHUHT Xap XWJI TYpPJApUHUHI y3Ura XoC XyCYCHUATIApUHU XHucoOra omuil, 6)
JUHTBUCTUK Ba METANTMHTBUCTUK OOBEKTJIAPHUHT MaWJIOH TY3WIHMIIWTA >bTHOOp Oepwi, 7)
«TU3MMIIM YOKJIADHUHI» UKKH TOMOHJIaMa TaBCU(H, §) ypFy KOHCTPYKTUBIUTH, 9) ndoaanaHran
MOCJIAITyBYaHIUK.

TUIHUHT aHTPONOLEHTPHUK TaBCU(U TAMONMIUTAPUHUHT HOMIIM TH3UMH B.B. MOpKOBKMHHUHT
JyFaT JIEKCUKOJIOTUSICH KOHILEMIMSCHHUHT aCOCHHU TAIIKWI 3TAW Ba Oy JIEKCUK THU3UMHH
AHTPOIOLIEHTPUK JIEKCUKOTrpadusi HyKTau HazapuJaH TaBcu@Ialml HMMKOHUHU Oepanu.
AHTpPOIONEHTPUK EHJAIIYB TEPMUHOJOTUACH TAAKUKOTUMIAPHUHT JIEKCUK CAaTXHUHI acoCUi
OupiuKiIapu Ba Tou(alapuHU SIHTH TAJIKUHUTA YTaETraHIuIuHu Kypcataau. bynnail myHocabar
korHUTHUB (A.A. 3aneBckas, A. BexOunkas, ["W. KyctoBa, Auna A. 3anuznsk, P.M. @pymkuHa),
munrBokyatyponoruk (FO.H. Kapaynos, 10.C. Crenanos, E.M. Bepemarun, B.I. Kocromapos),
kommyHuKaTuB-niparmMatuk (FO.C. Crenanos, A.T. banakaii, H.1. ®opmanoBckasi) Ba TUIHH KYpHO
YUKUIITHUHT OOIIKA JKUXATIIApH JOUPACHIa amMalra OUIMPHIIAIH, aMMO, OM3HUHT TaJKUKOTHMU3
YUyH JIEKCHUKOJIOTUK OOBEKTIAPHUHT aHTPONOLIEHTPUK TAJIKUHUHUHT CO() JIMHIBUCTHUK KUXATUTa

29 ¢¢ 29 ¢

BTUOOP KapaTHIll MyXUMIIUP. By TANTKUHHUHT XyCyCHATIApH “‘cy3”, “myFaBUil OUPIUK”, “JTEKCUK
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2% ¢ 2% ¢ 2% €, 2% ¢ 2% €,

TU3UM OMpAHUTK”, “NEKCUK MoMuceMus”’, “cy3 MabHOCH, “TepMUH’’, “‘Cy3 MabHOCU, “TepMHUH",
«CHUHOHUMUS, «IMapOHUMHUS» KaOW TyIIyHYa Ba KaTETOPUSIIAPHU HM30XJAlla SKKOJI HaMOEH
oynmaau.

Jlekcuk carxjgard OOBCKTIAPHH, IIyHWHINEK, OyTyH JICKCMK TH3HUMHH aHTPOIOIICHTPUK
MOJICJUTAIITHPHII «KYPWJIMII MOJICIUIAPUHYU Ha3ap/a TyTaJu Ba yiaap OOBEKTIapHUHT OOCKHYMa-
00CKWY cudar KUXaTHU IaH JereHepaIusICuH (KalTa a0 OYIuIm), yTapHUHT JUCKPET Oy IMaraHn
(y3nykcu3) tabuatuan (FO.H. KapaynoBHUHT «IpaBHIIO IIECTH IIarOB» Ta KapaHT) akc dTTUPAIN
Ba OMPUHYH/IAH, JIMHIBUCTUK Ba METAJJTMHTBUCTUK OOBEKTIIADHUHT MAlI0H TY3WIUIIHA XaKUIaru
FOsiTa, MKKUHYUAAH, «TWI Oupnuru (OupuHuM HaBOaTna, cy3iiap)» MabHOCHHHHT CE3HJIAPIIH
Japakajaa YXIIANDIATA XaKUIard TEe3WCra acoCliaHa/Id, XOCHI OYIHIN jkapaéHuaa MabiiyM Oup
TOBYIII MaKMyacH OuiaH OOFIMK OYiraH Hapca Ba MHCOH MYJIOKOT/AA (DOHJaTaHUIIIHA YIyH MabiIyM
KWIMHHIIN Kepak Oyiran OMpIuKHUHT MabHOCH Omitad Mmocnamand. (B.B. MopkoBkuH).

doiiaTaHWIrad agaduéraap pyixaru

1. Annaros, B. M. O6 aHTpONOIEHTPUYHOM M CUCTEMOIIEHTPUYHOM IMOIX0AaX K s3bIKYy / B. M.
Anmatos // Borp. si3piko3Hanus. — M., 1993, — Ne 3.

2. benBennct, D. O0mas nunrBuctuka / D. benBenuct; nep. ¢ ¢p. / o0mI. pen., BCTYM. CT. U
komMeHT. 0. C. CrenanoBa.— Uzn. 2-e, crepeorun. — M.: Enuropuan YPCC, 2002. — 448 c.

3. borun, I'. 1. ®unonornyeckas repmerenTuka / I. . borun. — Kanunun: U3n-so KI'Y, 1982.
- 86 c.
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“BOII” KOHIENTUHA MAPAJIMHIBUCTUK KYPUHUIIINA

XanmumoBa Myxaéxon MyxammenoBHa
AHIIKOH JIaBJIaT YHUBEPCUTETH, YKUTYBUYNCH
Tenedon:+998916161808
Mukhayo1978@gmail.com

AHHOTANMUS: XX acp oxupu — XXI acp Oomnurapuaa MagaHusTIapapo MyHocabariap,
THWJI JIyFaT TApKUOUMHU YpraHuil caMapajopiurvH{ OIIMPHII HYJUTApUHU H3JIall Makcaiuaa
TUJIIIYHOCTAp ailHaH COMATHK JIGKCHKara kKarra »bpTHOOp Oepa Oomnutamunap. bupuauu 6yiamo,
ymOy tepmuH @®.0O. Bakk Tapadwuman oaubd KUPHIIH.

KAJIUT CY3JIAP: coMaru3M, KOHLEIT, MapaJuHTBUCTHK BOCUTANAp, OOIII, JeKCHKA, TEPMUH,
TaHa ab30Jap, Oenruiap, Mo- UIIopa, mo3anap, 13 udoaacH....

Konkper HYTK Ba3usTHIa MabiyM OHp MabHO HQPOAAIOBUM HMO-UIIOpAJIap LIy HYTK
Ba3UATHHU KalTa XUKOsI KWIMO Oepull »kapa€HHUIA MabIyM JIMHIBUCTUK OUpiMKiIap €pramuiaa
TacBUp KMIMHAIU. Jlemak, Xap Oup Tuina umMo-uiopanapHu udonaanoBun Oup Katop Qebiiap
MaBXKya. Maskyp ¢ebiiap ceMaHTHK TOMOHMJaH uiiopa debiiapu 1ed oputuiaad. MacaniaH,
Ky3 KUcIu, JabuHu Oypau Ba Oomikanap. NHCOHHUMHT MUMUKaIapH, Ky Xapakarmiapyu Tabuuii Ba
LIapTJId XapakTepra 3ra.

Tungarn JUMHTBUCTUK OWPIMKIAPHUHT JaBpiap YTUIIM OuilaH Y3rapuil skapaéHu pyi
OepraHujex, MapaJMHIBUCTUK OUpIUKIapAa XaM aHa IIyHAad y3rapuil coaup Oyaumm —
allpUMJIApUHUHT 3CKUPUO MCTEbMOJIJAH YMKHUIIM Ba SHTM BOCHUTAJAPHUHI KHPUO KEJIUIIN
MyMKUH. MacanaH, ¥30eK Ba TOXHK XaJIKJIapH YpTacuaa Wirapu KyJIWHU KYKcura KyWuin Ouian
CaJIOMJIALIMII OJIaTH XO3UPIU 1aBp/a KYNPOK OO CHIKMTHII Outan uphoaaniaHMOKIa.

V36ex Tunu Tapkubuna cyOCcTHUTYTHB (yHKUHMs Oa)kapajuraH Kyduaard MHKOp U(OAaToBIH
KUHETUK BOCHTajap ydpailau. BOIIHMHT rOopu30HTan Ba BEPTUKA] Xapakamiapu >KaXOHHHUHT
Kyla KYI XalKjapuaa Tapkairan O0ynuO, TacquK Ba MHKOp Hdojanaml ydyH XU3MaT KUJIaaH.
Kymnanan, ¥y30eknapaa Xam KaJUITAaHUHT TOPU30HTAJ XapakaTh «HYK», BEpPTHKAJ XapaKaTh
sca «0op» MabHOCHHU Honanaiiau. by GenrunapHUHr TacAUK MabHOCH YUyH «OOLI UPFaAMOK»,
MHKOP MabHOCH YUYH «OOLIMHY YalKaMOK» kaOu BepOas BocuTasap uuuiarunaiu. Macanan: Xar
€3u6 Typ, — neaum. bomr uprad, kyuara yukaum. (Y.YmapOekoB)

Enuna yTupran abiam yHEHT CY3MHE MabKyiIab, 6omuan kumupaariu. (A.Kaxxop)

Tacnuk Ba MHKOPHUHI CEMAaHTUK KyTO Oenrmiapu KapaMa-Kapllid KHHETHUK IIaKJUIApHU
tana® kwiaau. KamnmaHuHr onauHra Ba macTra  Xapakartu cyXOaTIOIIMHUHT  (UKpura,
XOXUIINra KYIIWITaHWHU udonanad, TacAUK MabHOCUHM OWiaMpanu. ByHMHI aHTOHUMH
cuaruia cyxOaTIOMMHKUHT (HUKPHUIa, XOXMINKMIa KYIIMIMAaraHiHd — WHKOPMHM HM(oaajan
yUyH KaJUIaHW OJAMHIM Xapakalra Kapama-Kaplid TOMOHIa CHJIKMII XaM MYMKHH 31U (Ypra
ep neHrusu arpoduaaru 6aw3u epinapaa — AduHa rpexnapuna, JKanyouit UtanusHusr aiipum
palioHnapu/ia, HEONAJIUTOHIAP Ba Kajladpuidiaap opacujia TacAMK Ba MHKOP XyJJIU MaHa IIyHAau
iyn Omnan udonananaan). AMMO KaJUITaHUHT OyHAald KyTO XapaKaTHHUHT MabHO XapaKaTHHUHT
MabHO nupdepennmanusicura 3M@paTHUK TacAUK XamJaa SMGaTHK WHKOpP YYyH XapaKaTHUHT
TaKpOPJIAHUIIN XaJIaKuT Oepanu. SIbHM SMdaTuKk HYTKUH Takpop «xa, Xa, Xa!l» Ba «iyk,
YK, UYK!»IapHUHT KWUHETUK CYOCTUTYTH cudartujga Kaia OWpUHYM MabHOHUW Hdomamamnt
YUYH «OJJIMHTa-0OpKara, OJJIMHra-opKara, oJIMHra-opKara», MKKMHYM MabHOHHU Udoanall yuyH
«OpKara-oJIJJiHra, OpKara-oJIJUHra Ba OpKara-ojInHIra» Xapakar KWiIMIIN kepak Oynaau. By aca
xapakatiap JudQGepeHInausICuHu Iesipiau WYKOTaId, KOMMYHUKAIIMSIHA KUHUHIAITHPAIN. by
3ca xapakamiap auddepeHIHalusICUHN AN HYKOTa Iy, KOMMYHUKAUSHU KUHHMHIAIITUPAAN.
My tydaitnu XaM Typkuil Ba XHUHI-OBPYNO XaJKJIApUHUHT 0ab3u Oupliapuaa UKKUHUU
MabHOHU HMonanaml ydyyH BEpTHKaJl KajUla XapaKaTUHMHI 3HJIM  cudaThza TropU30HTal
Kajjla XxapakaTu KaOyin KWJIMHIaH (Xap MKKM Kajlja XapakaTh XaM KeiauO YMKUIIM JKUXaTUAaH
Y.[lapBUHHMHT IOKOpUJard (uKpura Moc Kenaau). AKCHUHYA, Oojirapiapjaa BEpTHKaN Kajja
XapakaTd WHKOPHHU, TOPU3OHTAJ] Kajlla XapakaTh 3ca TacOuKHU Hudopanaiiau. bonraprapmaru
TaCAUKHU M(POJATIOBYM TOPU3OHTAN Kajula XapakaTH Y3MHMHI WHKOP 3UJJM acOCHAA XOCHII
OyiraH, UKKUJIaM4M XapaKTepra 3rajup.

Typkuii xanknapaa, >kymmiaagaH, y30ekmapia KaJUTaHWHT TOPHU30HTAJ XapaKaTh Kyhuaaruda
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MHKOP MabHOJApUHM Mdona Kuaaau: a) KHCMaH MHKOpHU Owinnupany. bynnail BakTiiapia HHKOp
OUNIMPYBUM MMO-WIIOPAJaH CYHI CY3JOBYMHUHI TacAMK >KaBoOM KyTwiaau. By »xaBoO
CyXOaTJOIIMHMHT TalnuJard MaHTUKWH YpFy TylraH OYIakHUHT »XaBoOu Oynmamu. BepOan
BOCHUTAJIAPHUHT «HYK, YHAAH dMac, OaJIKH ... TUP» MOJASTUHUHT HUHKOP KUCMHUHUHT KOMIICHCAITUSACH
o0ynu6 kenaau. Macaman, cyxOatnomuHuHr ¢Gukpu: MmaHa Oy Ouwn OyBaHWUHT KWHYUK VFIIM.
TUHITOBYM: KaJUITaHUHT TOPU3OHTAN XapakaTu — YypraHuwcu. MOkopuaaru ramjua MaHTHUKAN
ypry «Oumn OyBayra Tymaaural Oyica, y BaKTAa THHIIOBYM KaJJIJAHWHT TOPU3OHTAN XapaKaTH
Ounan 6omanuar Ouwmin OyBaHWKM SKAaHWMHU WHKOP KHJIAIW Ba Y3M TacIOWK >KaBOOWHH BepOal
BocHTa OmnaH 6aéH Kuiaau. MacanaH, KaJuIaHUHT TOpU30HTaJ Xapakatu — Kapum OyBaHuHT;

0) TYnMK WHKOpHU Ownmupamu. By BakTma wHKOp HGOJATOBYM HMMO-WIIOpaTaH CYHT
CY3JIOBUMHUHI Xe4 KaHJall QuKpy KyTwiMmaiau. bByHaail uMMO-MIIOpaHUHT —XapaKTepiu
OeNTucH acocaH -MHU IOKJIamMacu opKaiau udoajaHTaH CYpoK rariapra »xaBoO OYauO kemaau.
ManTukuii ypry kecumua Oynamu. Macanan: Pyuxanr 6opmu? XKaBoO: KajutaHWHT TOPU30HTAI
xapakatu. Exu: Bupop xoiiur oFpusntumu? — bona 6oy vaiika6au. («Cys omamu», cepd
XaJIK 3pTarujaH)

doiinananuiarad afaduémiap pyuxaru:

1. HypmonoB A. Tannanran acapmnap.-AnavxoH, 2016. b.-258

2. UcaeB A. 1. Comatnueckue ¢pa3eosoru3Mbl y30€KCKOTO sI3bIKa: aBTOped. auce. ... a-pa
¢wminon. Hayk. — Tamkent, 1976. — 196 c.
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“pOII” KOHHEIITUTA MOC MYXUM BA ETAKYU BEJII'UJIAP

XanumoBa Myxaéxon MyxammenoBHa
AHIIKOH JIaBJIaT YHUBEPCUTETH, YKUTYBUYHUCH
Tenedon:+998916161808
Mukhayo1978@gmail.com

AHHOTANMUS: XX acp oxupu — XXI acp Oomnurtapuaa MagaHusTIapapo MyHocabariap,
TWJI JIyFaT TApKUOUMHU YpraHuil caMapajopiurvH{ OIIMPHII HYJUTApUHU H3JIall MakKcaiuaa
TUJIIIYHOCTAp alilHaH COMATHK JIGKCHKara kKarra »bpTHOOop Oepa Oomnutamunap. bupuauu 6yiamo,
ymOy tepmun @®.0O. Bakk TapadumaH oaubd KUPHIIH.

KAJIUT CY3JIAP: comaru3M, KOHIIENT, OOII, JICKCHKA, TEPMUH, TaHa ab30jap, Oenrumnap,
MMO- UIIOpa, 1mo3anap, 103 udongacwu....

XX acp oxupu — XXI acp Ooumapuia MaaHusIapapo MyHocadariap, TUII JIyFaT TapKUOUHU
Vpranuni camapaJopiuruHy OLIUPHUII HYJIJIApUHUA U3JIAll MaKcaauja TWILIIyHOCTIap aHaH
COMATHK JICKCHKara karra 3pTubOop Oepa Oonutaaunap. bupunum 6ynu6, ymoy tepmua D.O.
Bakk Tapaduman onu0® Kupuiaau. YHHMHT GUKpHUYa, COMATU3MJIAp KOHUENTHUHT SHT KaJUMHM
Katnamyapugan Oupu OYnuO, Xxap OMp THIHMHT KEHI WIUIATUIYBYM JIEKCHK OWpPIMKIApH
cananaany. lllyHu aiiTuin MyMKUHKH, «COMaTH3M» TEPMUHUHHHT IIAPXU Ba KAMPOBU Macalacuia
TUWILIYHOCTAp OMp TYyXTamra Kejia ojranjapuya Hyk.

@. Bakk coMarm3miap TapKkuOWTra KHWIIM €KM XallBOH TaHa ab30JIAPHMHUHT OTJIApH, TaHAaTu
Hapca Ba CYIOKJIUKIAPHUHI OTIApU (KKOH», «CysSK», «HepBiaap» Ba 0.), UIyHUHIZIEK, paM3 Ba
XOJIATHU aKC ATTUPYBUM TYpFyH OupukmanapHu kuputrad. O. HazapoB 3ca ¢pazeonorusmiap
cHpacura KUIIM TaHa ab30JIapMHU aTOBYM COMATH3M KOMIIOHEHTIH JIEKCHK OMpPIMKIApHUTHHA
kuputran xonoc. ynnmait kunu6, XX acpHMHT HMKKHHYM SIpMHJAH OomuIad, «coMaTu3my»
TEPMUHH TaJKUKOTIAp/a KM TAaHACHHUHT 0apya ab30JIApHHU aHIIATYBYH Cy3lapra HUcOaTaH
Ky/utaHa Oonwtanu. TWINIYHOCIApHUHT coMaTu3Miapra OyHYaldMK KH3WKUIIMHUHT cababu
KAIIM  y3UHH KuMca cudatuga aHmiamuna, OWPWHYM Tajja, y Y3 TaHa ab30JIApUHUHT
cesrmwiapura TasHa onuimm Tydaimuaup. Omum A.M. KodeBarkuH, COMAaTHK JICKHUCKaHHHT
XyCyCHSTH aJOKAJOPJIUIW Ba HOMJIAHMII OOBEKTHAAH KeNuO 4MKHUO, YIapHU IypyXJamTHpuO
yukkaH. Tuamynoc H.M. Ilanckuii aca coMaTuk JIEKCUKAaHU yd Iypyxra OyiaraH: KU1 TAHACUHU
YMYMHIA XOJ1a aHITIaTyBYH, HUKU ab30JIapHU M(OIATOBUM Ba TaHACH XaMJla YHUHT ab30JapuHH
alipu-aiipu anmiaryun cysnap. E.M. Bepemarun Ba B.I. KocromapoBHUHT ¢ukpuda, COMaTHK
THJT y4 XWJI Xo/iuca: Oenruiap, UMo- UIIopa, no3anap, 103 upoaacu, KYHIUiI X0JIaTy Ba Xapakatiap
OwIaH OOFJIMK TypJIu CUMIITOMIIAp Tabcupuaa ro3ara kenaau. Ly 6uman Oup KaTtopaa, KUIIK 1031
Ba TaHACU KYIJa YHHUHI y3ura OOfiuK OYiamail KodaJuraH SMOLMSIAp Ba TabCUPJIApHU aKC
srrupanu. Typnum Xanknap ¥3 XUCCHETMHH Typiauya M¢oaa STUILIMHM KY3/a TyTraH XoJsija,
TABKUUIAIl YPUHIIMKH, YIAPHUHT COMATU3MJIapu Xam (apknanu® Typaau; macanad, Oenru
udoaanan Tap3u, UMO-UIIOpaIapu Ba Oomkanap. Y30ek TuimryHoc onuMmu A. VcaeB ¥30ek
TWIMHUHT COMAaTHK JIEKCUKACHHU YpraHap 5KaH, OHHr (haoj KYJUIaHyBYM Ba CEpPMaxCyi
coMmatu3zmiap Karopuzaa: Oom — 158 ta, ky3 — 144rta, xyn — 92 ta ¢ppazeonoruk OUPIUKHU
KaWjg dTrag .

BU3HMHT TaJKMKOTMMH3 XaM HMHIVIM3 Ba y30€K TWUIapuja OJaMHHUHI JIMCOHUI MaH3apacu
BoKenanryBuaa “head / 6omr” comatusmu MaB3yra Garunuianrad 6yin6, “bomr” koHuenTura Mmoc
MyXHUM Ba €TaKyu OeNruiapaa Oupu TAaHHUHT OYWHHIAH FOKOPHU, OJIUHTH (0JaM, XaiBOHIap/a)
KACMH; KajMma BasudalapuHu OaKapHIIaH TYXTAlIUAUp. YHIA, MHUCOJI Y4yH, KyHunaru xabu
KOHIIETITyaJl ceMaliap MaBxKy/l: aKji — XyIll, MHsl, OOLUIKK, paxdap, JaBO3UM, MaHCA0 KUXaTHIaH
KaTTa, I0OKOPHU TYPYBYH, YJIKaH KarTa, acOCHH, SHI' MyXUM, €TaKyH, dHI OJJIMHI, OfaM KHIIIH,
KOHHMBOD, 0ab3M YCUMIIMKIAPHUHI Kajula €KW YOYOK LIAKJIMIArd XOCWIM MeBacu kabu 20 naH
3u€]] KOHLENTyal ceMajapaup. Ynap y30exk Twiuaa Typiauda Makomra sra Oynaran (cy3, cys
Ooupukmacu, (ppa3eosoruk OMPIKK, MAPEMUC, rall Ba MaTH) TypJM THJI CaTXJIapH OpKajlu THIAA
¥3 ndogacuHm TONraHura ryBox Oynauk. ¥ €ku Oy KOHIENTyall CEMaHHUHT JIMCOHUHN JTrO0C Kacoh
STHIIIA IMHTBUCTUK KOHIIETITYaJl CeMaJlapUHUHT JIEKCeMa, CHHTaecMa (ppazeMa Ba CEHTCHEMA),
(dpazeonema Ba TEKCTeMayap OpKajiu BepOauianryBu, OMp carx OWUpIMKIapu €KW caTxJjiapapo
Oupnukiaap ¥ypracuja CHHOHUM, OMAaHHMM, AHTOHHUM, MOHOCEMAHTHUK, ITOJUCEMAaHTHK Ba
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cuHapeTuk udo/a BOCUTATAPUHUHT MaBXKYUIUTH, BepOanu3aTopiap ypTacuaa JMHTBOCTHINCTHUK,
JKaHPOBUH y3Ura XOCIHKIAP JIMHTBOMAJAaHUM, TEHIEP, ICUXOIOTUK, HKTUMOUM XyCYyCHUITIAPHUHT
MaBXKYJIJTUTH) Ba SKCTPAIMHTBUCTHK, (IPArMaTMHTBUCTUK, THII ATAJJAPUHUHT HKTUMOHUN MaKOMH,
Kka0c — KopH, €111, )KHHCH KaOuI1ap ) OMUJIIap MyXHUM axaMusT kaco staau. FOkopuaarmiap acocuaa
KOHIIETIT CeMaJlapy JINCOHU ceMaap/a Y3MHUHT aHUK udonacuHu Tornaau. Macanas, ¥ momuiano
VT OommnaM ran Tapadra oepau (C.Axman Ybk), TOFHHHT KYpKH TOII OWJIaH, OaMHHHT KYPKH
6omm 6unan (axn - xym) Makoun; Kupk iturutaa, 6omr 6ynaauran xotus sau (6onuuk) (C.Axman
KYIIYMHOP YMpOKJIapu, 6o ¢ap3ana (Oupunum), 6up Oomra 6up ynmubd (Kumm) Koi, KyEu THK
KyTapuin0 ucakaad MacanapHuar ooy sruian (Lyxpar Humonamv iuiap), Te3 — Te3 oommra
0opub Typ (€H, onx, TomoH) (K. Smmu, Xam3a), Oup Oour Kapak (Kamwia IMAKIUIArd XOCHI),
3aitHo0 xam ymuJ Omiian Oup €cutukka Oomr kyiran (A.Komupuii, YTran kynnap). AuukiaHma,
OCK WUTHT, Y3U ySATraH K13, sHa 001 O0FIWK yHamTupuoO kyinnran (Oibek, HaBowuit), OTanuHT
Oommura erran ymanap (Yyngupran) (A.KyuyumoB xajnka), KapuMKYNl akagaH JIIATHO, OOIIHUM
KYKKa €TM FoAT Xypcana 0Ynmok (Oiibex Onrun Bomuiinan mabananap), bemop kacannan 6o
kyTapau (Ty3anan), arau (moat TyTan) (Y. XommnMoB KaIOUHTTa KYJIOK cOJT), BOIBOKCH3 TaBpOHHU
CYypMOKJIaMaH KT, Ma3a — KWJIMO KaHAUMHU ypMoKaamMaH xyn (OpkuH, 0301) (P.bekunes, TyTue),
Ap3umaran uii 1e6 OOIMHY XaM KHJIMaHT (ya1ra, Homycra Koiaaupmok) (C.Axman, ypk)

doitnananunarad anaduéiap pyuxaru:

1. UcaeB A. U. Comarnueckue (pa3eosorn3Mel y30eKCKOro s3blka: aBroped. Aucc. ... A-pa
¢wmnon. Hayk. — Tamkent, 1976. — 196 c.

2. HonrononoB 0. A. ConocraBuTenbHBIN aHAIN3 cOMaTU4YecKoil (paseonorun (Ha MaTepu-

aJie PycCKOro, aHIIMACKOTO W HEMELIKOTO SI3BIKOB): THC. ... KaHA. ¢uioia. Hayk. — KasaHb,
1973. — 263 c,
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O'LCHOV SO'ZLAR PRAGMATIKASI

Achilova Noila Hamroqulovna,
Buxoro davlat universiteti lingvistika yo nalishi
1-bosqich magistranti

Annatatsiya. Ushbu magqola tilshunosligimizda tadqiq etilayotgan o'Ichov so'zlar pragmatikasi
hagida bo'lib, ularning tarixi, foydalanish o'rni hamda qo'llanilish usuli doirasi hagida ham
alohida so’z boradi. Bundan tashqari, o'zbek tilshunosligidagi o’lchov so'zlar hamda boshqa tillar
doirasidagi hisob so'zlar qiyosi ushbu maqolada ko rib chiqiladi.

Kalit so’zlar: o'Ichov so'z, pragmatika, sonlar, miqdor, ot , so'z turkumi, o’Ichov, hisob.

Bugungi kunda tilshunosligimizda faol qo'llanilayotgan o’lchov so'zlar yaqin davr ichida paydo
bo'lib golgan emas, ularning qo'llanilish davri qadim paytlarga borib taqaladi, asosiy o'lchov
so zlarning qo’llanilish davriga oid asosiy manbalar qadimgi turkiy til va XI-XIV asrlarga to’g'ri
kelsa-da, uning kengayishi, iste'molda keng qo'llanilishi XV asrdan boshlangan, eski o'zbek tilida
ham o’Ichov so'zlar keng iste'molda bo’lgan va hozirgi kunda ham tez-tez foydalanilmoqda. Bu
aynan texnika asrining rivojlanishi, tilning yangi so'zlar bilan boyishi evaziga bo'lishi mumkin.
Ularning davr taqozosiga va talabiga ko'ra qo'llanishi tilda paydo bo'layotgan yangi so'zlarga
bevosita daxldordir.

Aynan shu o'rinda bizda o'z-o'zidan savol paydo bo'lishi tayin: o'lchov so'zlar 0'zi nima,
o'Ichov so'zlar paradigmasi qanday hosil bo'ladi, ularni hosil qilishdagi asosiy unsur ganday...
Keling, ularning har biriga birma-bir to'xtalamiz.

O’lchov sozlar tilshunosligimizda hisob so"zlar deb ham yuritiladi. O Ichov so’z bu sanaluvchi
miqdor va sanalayotgan obyekt va subyekt o'rtasida qo'llaniluvchi miqdor anglatuvchi so'z bo'lib,
uni quyidagi qolip asosida ko'rib chiqishimiz mumkin:

O’Ichov so'zlarning qo'llanilish o'rni, qolip(1-chizma).

Sanalayotgan

Migdor . . :
anglatuvchiso'z O’lchov so'z -y Ot;\lfjilzfe\lf(‘:k'

Demak, yuqorida qayd etganimizdek, o’lchov so’zlarning o' rni sanalmish va miqdor anglatuvchi
so'zlar oralig'ida ekan. Ushbu qolip asosida ushbu tahliliy misolni ko rib chigsak: bir tup olma.

I.  bir — miqdor anglatuvchi so'z;

II. tup — o'lchov so'z;

ITI. olma — sanalayotgan predmet.

O’lchov so’zlarning nutqda vogelanishining aynan pragmatika sohasida o'rganilishi ham
bevosita unga nutqiy jihatdan yondashishni talab qiladi. O'lchov so’zlarning nutqiy ko rinishi
har bir individ og'zaki muloqotiga bog'loq jarayon hisoblanadi, ushbu holatni adabiy til yoki
dialektik nuqtayi nazardan yoxud nutqiy vaziyat yuzasidan baholash bevosita shaxs tafakkuriga
oid ekanligi bilan farqlanadi.

Adabiy til nuqtayi nazaridan o'lchov so'zlar pragmatikasi aynan ilmiy yoxud rasmiy uslub
ichida namoyon bo'lib, bunda o'lchov so'zlarning ifodalanishi mutlaqo so'zlashuv stilidan yiroq
bo’ladi, xususan, rasmiy uslubdan olingan ushbu parchaga e tibor bering:

I. Bir ijtimoiy guruhda ishtirok etuvchi fugarolar soni o'n nafarni tashkil giladi.

Ushbu gapda qo’llanilgan “nafar” so’zi adabiy til me yorlariga muvofiq ravishda qo’'llangan
bo’lib, aynan ushbu gapning so’zlashuv nutq doirasida ham ko'rib chigsak:

II. Bir ijtimoiy guruhda ishtirok etuvchi fugarolar soni o'ntani tashkil qgiladi.

So'zlashuv uslubida bu “-ta” bilan mutanosiblik hosil qildi.

Dialetik nuqtayi nazardan ham o'lchov so'zlari shevaga xos yoki bo'lmasa, adabiy til
goidalariga muvofiq keluvchi bo’lishi mumkin, sheva munosabatlarida ba'zan shunday holatlar
kuzatiladiki, chetdan o’zlashgan so’z bevosita sheva elementi sifatida qo'llaniladi, e tibor bering:

II1. Magazindan 10 karobka shirinlik oldim(dialektik nutqqa xos);
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IV. Do’kondan 10 quti shirinlik xarid qildim.

Yuqorida keltirilgan gaplarda “karobka” va “shirinlik” so’zlari o'zaro nutqiy qo'llanilishi
jihatidan qarama-qarshilikni hosil qilib, so'zlashuv nutqining o'ziga xos jihatlarini dialektik
nuqtayi nazardan yoritib bermoqda.

Shu o'rinda aytish kerakki, o'lchov so'zlar pragmatikasiga doir atamalar og'zaki nutqda
go’llanilganda, bevosita fonetik o'zgarishlarga ham yuz tutishi mumkin, misol uchun “tup”
so'zining “tip” yoki “tub” shaklda talaffuz qilinish holatlari uchrab turadi:

V. Bog'dagi bir tip olma bu yil mevaga kirdi.

Ushbu gap ham bevosita dialektik yondashuvning bir ko rinishi hisoblanadi.

Bundan tashqari, o'lchov so'zlar pragmatikasining yana bir xususiyati shundan iboratki,
ularning iste’'molda yoki iste'molda emasligiga ko'ra quyidagi turlari kuzatiladi.

I. tarixiy: qadoq, tanob, jon, taxta, enlik, so'lkavoy, tosh, pud, yumaloq, savjin, gaz ...

II. zamonaviy: bit, bayt, terabayt, kilovatt, pachka, gradus, kubometr, nusxa, varaq ...

Yuqorida qayd etilgan o’lchov so’zlardan tarixiylari hozirda deyarli qo'llanmas-da, biroq
ularning nutqda uchrab turish holatlari ham kuzatiladi.

Shuni ham ta'kidlash joizki, o'zbek tilshunosligida qo'llanilayotgan hisob so'zlar va
boshqa tillarda foydalanilayotgan o'lchov so'zlari nutqda nima maqsadda ishlatilayotganiga
ko'ra farqlanadi, xususan, yapon tilshunosligida gayd etilishicha, ularning nutqidagi o'lchov
so'zlari xalgning kundalik turmush faoliyati bilan bevosita bog'liq ekan. Ya'ni ular kundalik
faoliyatlarida olib boradigan mehnat turiga qara, o'lchov so'zlardan foydalanishar ekan. Rus
tilshunosligida esa hisob so'zlarga nisbatan “so’zlarning klassifikatori” termini ishlatilishi ham
rus tilshunosligining o'ziga xos xususiyatlaridan biri hisoblanadi. Ingliz tilshunosligida esa
hisob so'zlar sifatida, asosan, sonlardan foydalaniladi va ular miqdor (asosiy sonlar), ketma-
ketlik (tartib sonlar), chastota (bir, ikki marta) va qism (kasr) kabi munosabatlarni ifodalashi
mumkin.

Xulosa sifatida shuni ta'kidlash joizki, hisob so'zlarning nutqda aks etishi bevosita nutq
ko'lamiga bog'liq bo'lib, tilda yangi so"zlar — neologizmlar — ortib borgani sari hisob so'zlardan
foydalanish ham shunga muvofiq darajada bo’ladi.

Foydalanilgan adabiyotlar:

1. Abdurahmonov. N. Juft so‘zlarda son kategoriyasi (Turkiy tillar materiallari asosida). —
Samarqand universitetining asarlari. 227 —son, 1971.-B...25-27....

2. Nizomiddinova S. Sonning numerativ so‘zlar bilan qo‘llanishi. «O‘zbek tili va adabiyoti»,
1957, 2-son. -B...14-17....

3. Nizomiddinova S. Hozirgi o‘zbek tilida son., Toshkent, 1963 .-B...47-50....

4. Kyukoproes 1. Cy3mapHUHT JTEKCUK-CEMAHTHK Ty nanapu xakuna// Tomr /[y wimvuii acapiapu.
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FRAZEOLOGIK BIRLIKLARNING LEKSIK-SEMANTIK XUSUSIYATLARINI
ANIQLASHDA TRANSFORMATSIYA USULINING MUHIM AHAMIYATI
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Annotasiya: Maqolada frazeologik birliklarning leksik-semantik xususiyatlari qiyosiy
aspektda analiz qilindi. Shuningdek, ularning yasalishi, aniqrog‘i, xosil bo’lishi transformatsion
usulda kuzatildi hamda shu birliklarning salbiy hissiyotga bo‘lgan munosabati ham o’rganildi.

Kalit so‘zlar: frazeologiya, frazeologik birliklar, transformatsion metod, semantika, konseptual
analiz, ekspressiv, konsept.

Annotation: The article analyzes the lexical-semantic features of phraseological units in a
comparative aspect. Their formation, more precisely, their formation, was also observed in a
transformational way, and the attitude of these units to negative emotions was studied.

Keywords: phraseology, phraseological units, transformational method, semantics, conceptual
analysis, expressive, concept.

Hozirgi lisoniy ma’naviyatimizda hamda nutqiy ma’daniyatimizda, ayniqgsa, nutq odobi
masalasida faollik ko‘rsatayotgan, xalqimiz o‘rtasida keng qo‘llaniladigan, tilimiz boyligini
o‘ziga xos ko‘rinishi bo‘lgan frazeologizmlar, ya’ni serma’no xalq iboralari ana shunday ma’naviy
birliklaridandir. Ular shaxs nutqi uchun muhim ahamiyatga ega, chunki bunday lisoniy birliklar
har gqanday tilning lug‘at qatlamlaridan mustahkam o‘rin olgan.

Frazeologik birliklar ta’sirchan vosita sifatida nutqni bezovchi lisoniy birlik hisoblanadi.
Jamiyatdagi har bir shaxs ulardan ko‘p va xo‘b foydalanadi, biroq ularning ba’zi jihatlari hali ilmiy
izlanish, tadqiqot ob’yekti bo‘lmagan, jumladan, ularning salbiy ma’noni ifodalashi masalasidir.
To’g’r1, iboralarda (so’zlarda ham) ham ijobiy, ham salbiy ma’noning ifodalanishi bilan bog’liq
ko’pgina ishlar mavjud. Biroq, salbiy hissiyotning ifodalanishi darajasi alohida ingliz va o’zbek
tillarida giyosiy jihatdan o’rganilmagan.

Struktural tilshunoslik metodlari “oilasiga” — guruhiga tegishli bo’lgan transformatsion tahlil
metodi, ayniqsa, sintaktik konstruksiyalar — nutq birliklari tadqiqida faol qo’llanishi bilan muhim
ahamiyatga egadir.

Frazeologik birliklarning til va nutq sathidagi semantik va sintaktik konstruktsiyasi masalasini
ham transformatsion usul asosida o’rganish maqgsadga muvofiqdir.

Bilamizki, so’zning ma’no strukturasini tashkil giluvchi komponentlar turli ilmiy izlanishlar
jarayonida aniqlanadi.

Ma’no aloqadorligi haqida kontekstual analiz xulosasidan kelib chiqqan holda bular to’g’risidagi
xulosalar qilish mumkinligini N. Shaykovich ta’kidlab, shunday deb yozadi: «So’zlarning semantik
aloqasi, avvalo, matnda ma’lum bo’ladi. Shundagina so’zlarning statistik korrelyatsiyasini
o’rganib, semantik alogadorlik xususida xulosalar qilish mumkin». [M.N.Shaykovich, 1998: 30].

Kontekstual analiz ikki turda bo’ladi. U bir tomondan sintaktik aloloqadorlikni ifodalaydi,
ikkinchi tomondan semantik aloqadorlikni ko’rsatadi. Biroq, kontekstual bog’langan so’zlar
semantik jihatdan aloqador bo’lmasligi ham mumkin, chunki ma’no aloqadorligi har doim
sintaktik analizni talab giladi. Agarda so’zlarning semantik aloqasini aniqlasak, ulardagi sintaktik
aloqadorlikni ham kuzatishimiz mumkin. Zero, o’rganayotgan so’zlar guruhlari nafaqat so’zlarni
semantik jihatdan, balki semantik bir-biridan uzoq bo’lgan so’zlarni ham birlashtiradi. Demak,
ushbu maqolamizda aloqadorlik haqida ba’zi mulohazalarni aytib o’tish kerak bo’ladi.

Dastlab, so’zlar o’rtasidagi sintaktik aloqadorlikning xarakter va shaxsini aniqlash mumkin.
Bu jarayonda yana bir shartga rioya qilishimiz lozim. Aytmoqchimizki, so’zlar parralel sintaktik
qurilishga ega bo’lishi va bitta rodga mansub bo’laklar bo’lishi kerak. Bu yerda endi u yoki bu
ibora belgilangani haqgida savol tug’iladi. Har qanday ibora agar u sintaktik qoidalarga asoslanib
tuzilgan va aniq ma’noga ega bo’lsa, albatta.

Ma’lumki, frazeologiya olam lisoniy manzarasining bir fragmenti (bo’lagi). FB (frazeologik
birliklar) vositasida til sub’ektining ob’ektga bo’lgan sub’ektiv munosabatini ifodalaydi, borligqa
baho beradi, insonning emotsional holatini ochib beradi, insonning tashqi ta’sirga har xil psixologik
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reaktsiyalarini ifodalaydi. Shu sababli frazeologiya (boshqa til vositalari-leksik va b. orqali)
«inson axborotni sistema sifatida qayta ishlashni, hulg-atvorini tasvirlash va tushuntirishni, ichki
kechinmalarini ifodalashni o’rganadi» [V.A.Maslova, 2007, 6 b].

Frazeologiya til birliklari sifatida 0’z ma’nolari bilan xalq donishmandligi va orzu-istaklarini,
madaniy an’analarini mif va rivoyatlarni, diniy e’tiqod va afsonalarni, tarixiy voqealarni,
shuningdek, «pragmatik elementlarni»- emotsiyalarni, emotsional reaktsiyalarni, sub’ektiv
baholashlarni, hamsuhbatga ta’sir etish usullarini, borligning obrazli, ekspressiv reprezentatsiyasini
aks ettiradi. Bu esa FBlarni sof lingvistik hodisa ekanligini ko’rsatadi [A.E.Mamatov, 2011,188 b].

Keyingi davrlarda kontseptual lingvistika frazeologik tadqiqotlarning kuchayishiga ta’sir
o’tkazdi. Kontsept tushunchasi shundan kelib chiqadiki, «u kishi ongidagi madaniyatning gaymog’i,
uning yordamida madaniyat inson mental olamiga kirib keladi, ular so’zda ifodalangan tasavvur,
tushuncha, bilim, assotsiatsiyalarning bir parchasi. Ular emotsiya, simpatiya va antipatiya, ba’zan
kelishmovchiliklar predmetlaridir» [ Yu.S.Stepanov, 2004, 49 b].

Emotsionallik va ekspressivlikning semantik ahamiyati masalasi dolzarb masalalardandir, uning
hal qilinishi, shubhasiz, so’zning leksik ma’nosini va FB ma’nosini yechishning fundamental
masalalarini chuqurroq o’rganishga yordam beradi. Mazkur masalalarni o’rganish shu sababli
dolzarbki, ular FB mohiyatini, semantikaning o’ziga xosligini, turg’un birikmalarni tashkil
qilish mexanizmlarini, frazeologiyani yaratish jarayonlarini, frazeologik materiallarni o’rganish
metodlarini ishlab chiqish va izlashga, turg’un birikmalarni frazeologik tahlil etishga, matnda va
lug’atda ularni adekvat sharhlashga yo’l ochib bergan bo’lardi.

Tildagi ekspressiv ifodalilikning, tasviriylikning kuchaytirilishi, uning ta’sir kuchining
orttirilishi bo’lib, barcha til sohalarida: fonetikada, grammatikada, leksika va so’z yasalishida
ham kuzatiladi. Yangi so’zlarni hosil qilish nominativ magsadlarni ko’zlaydi, ko’pgina hollarda
ekspressiv ifodalash magsadida tanlanadi, chunki «ekspressivlik gapni yana ham tushunarliroq,
ta’sirliroq qilish istagida bo’ladi» [A.V. Kunin, 1996: 380].

Ma’lumki, so’z yasashni tashkil etishning asosiy birligi so’z yasalish modeli hisoblanadi. U
o’zining morfologik va semantik strukturasi bilan ko’pgina hollarda ekspressivlikni ifodalaydi,
ya’ni ushbu model asosida hosil gilingan so’zlar ancha ifodali, ular «yuqori intensivlikka» ega
[L.LV.Arnol’d, 2008, 62 b], ushbu sabab axborotni qabul qiluvchi kishi digqatini o’ziga jalb etadi.
Ammo barcha modellar ham ekspressiv potentsialga ega emas, chunki “o’zingni bos”, “og’zingga
qara”, “bilib-bilmay gapirma” kabi Fblar ma’nosi ancha dominanta ko’rinishga yaqinlashib qolgan.
Qayd etish kerakki, o’ziga xos nutqiy kontekstda barcha modellar, aniqrog’i, u yoki bu model
asosida hosil gilingan so’zlar ekspressivlikni ifodalash vositasi bo’lishi mumkin [Yu.S.Stepanov,
2004, 3-4 b].

Tildagi obrazlilik- murakkab lingvistik ob’ekt. I.V. Arnol’d yozadi: «Yorqin obraz bir-biridan
uzoq bo’lgan predmetlar orasidagi o’xshashlikni topish asosida paydo bo’ladi. Predmetlar yetarli
darajada bir-biridan olis bo’lishi kerak, ularni qiyoslash kutilmagan bo’lishi, 0’ziga diqqatni tortishi
zarur, farqlanish belgilari o’xshashlikni bo’rttirib ko’rsatib turishi kerak» [V. Arnol’d, 2008, 74 b].

Bir-biriga semantik jihatdan yaqin bo’lgan so’zlarni aniqglash FBlarning muhim shartidir.
So’zlarning gapdagi semantik aloqadorligini aniqlash uchun bor material ustida belgilangan
operatsiyalarni amalga oshirish kerak bo’ladi. Ushbu operatsiyalar so’zlarni guruhlashda ob’ektiv
asos bo’lib xizmat giladi. Shuningdek, olingan material transformatsiya - nominilizatsiya nuqtai-
nazaridan o’rganilishi lozim. Masalan, ingliz tilidagi (to feel) sezmoq, his qilmoq fe’llari orqali
quyidagi fikrlarni ko’rib chiqishimiz lozim.

VI - to feel N1

Buning natijasida biz katta so’z guruhlariga ega bo’lamiz, ya’ni bu so’zlar hate, loathe,
detest, abhor, abominate fe’llariga ma’no jihatidan yaqin hisoblanadi. Ushbu guruh so’zlari
tuyg’ularni ifodalash, holat ma’nosini anglatishi mumkin. Ushbu so’z guruhlari o’rtasida (so’zlar)
turli xil semantik alogadorlik mavjud. Ushbu guruh orasidan biz juda yaqin aloqadorlikka ega
kichik-kichik guruhchalarni topishimiz mumkinki, ular umumiy ma’no ko’rsatkichlariga ega.
Umumiy ma’no ko’rsatkichi har ganday guruhchalarga xos bo’lib, «nafratlanmoqy» fe’lining
komponentlariga o’xshab, uning ma’no strukturasi tarkibiga kiradi. Guruhchalarga ajratish printsipi
turli bo’lishi mumkin. Buning uchun ob’ektiv kriterik hamda formal kriterik muhim rol o’ynaydi.
Ta’kidlanganidek, olingan so’zlar tahlil gilinayotgan fe’llar guruhi bilan semantik bog’liq bo’lishi
kerak.

Ushbu alogadorlik ma’no yaqinligi va qarama-qarshi munosabatlarda ko’rinadi, shu bois biz
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birinchi bosqichda ikki xil so’z guruhlarini ajratamiz. Buning uchun biz diagnostik transformatsiya
usulini qo’llaymiz. Olingan ikki guruh so’zlari ustida turli amallarni bajarishda davom etamiz.
Ularga birlik kriteriyalar biriktiriladi va bu asosda turli guruhlar yasaladi. Ushbu kriteriyalar:

1. So’zlarning 5.4.3.2.1 fe’llari bilan bog’lanishi va buning natijasida biz bir qancha guruhchalar
hosil gilamizki, ularning ba’zilari keyingi tadqiqotlarni talab qilmaydi. Ammo o’rganishni talab
giladigan guruhchalarga chastota kriteriyasi qo’llanadi, buning uchun quyidagi amallar bajariladi:

1. A, AA ko’rinishlariga ega so’zlar bir guruhda birlashtiriladi;

2. 49- 20 chastotali so’zlar bir guruhda birlashtiriladi;

3. 19-1 chastotali so’zlar bir guruhda birlashtiriladi.

Olingan guruhchalar ichida juda kichiklari ham bo’lishi mumkin. O’rganiladigan guruhlar esa
transformatsion shakllanishiga ega bo’ladi. Shunday qilib I bosqichda semantik yaqin va qarama-
garshi munosabatdagi so’zlarni aniqladik. Barcha tahlil qilinayotgan materialni quyidagicha
transformatsiya qilish mumkin.

Hate, fear - hate yet fear

Hate, love - hate even while love

Transformatsiya qilinadigan so’z guruhlari:

hate yet... ; hate even while ... .

Tahlil qilinayotgan fe’llar bilan qarama-qarshi ma’noli so’zlarni tashkil giladi. Keyingi guruh
ularga semantik yaqin so’z guruhlarini hosil qiladi:

Hate, despise - hate yet despise
Hate, admire- hate yet admire
Keyingi bosqichi ikki guruh orasidagi guruhchalarni ajratishdir.
Ushbu holatda fe’llar 5.4.3.2.1 fe’llari bilan ifodalanali.
5 4 3 2 1

Despise

fear
dread

envy, distrust,
dislike, resent,
revolt

reject, blame,
disown, ignore

Jadvalda ko’rinadiki, ikki xil fe’l va keyingi fe’lga xos tasnif lozim bo’ladi. Keyingi bosqichda
biz qabul qilingan qoidalar orqali uch xil chastota gradatsiyalarni qo’llaymiz.
1. A, AA ko’rinishlariga ega so’zlar bir guruhda birlashtiriladi.
2. 49 - 20 chastotali so’zlar bir guruhda birlashtiriladi.
3. 19-1 chastotali so’zlar bir guruhda birlashtiriladi.
Envy - bir.million so’zda 27 marta
Distrust - bir million so’zda 10 marta
Dislike - bir million so’zda 23 marta
Resent - bir million so’zda 22 marta
Revolt - bir million so’zda 16 marta
Chastotali kriteriyasini qo’llash natijasida biz ikki xil guruhga ega
bo’lamiz.
envy distrust
dislike resent
revolt
Yuqoridagi operatsiya natijasida hosil gilingan birinchi guruhni
envy
dislike
revolt
shuningdek, yana ham guruhchalarga bo’lishimiz mumkin bo’ladi, biroq bu bosqichdagi
natijalarni o’zimizning kattaroq tadqiqotimizda davom ettiramiz ma’qul.
Xulosa sifatida ta’kidlashimiz kerakki, barcha tillarda bo’lgani kabi o’zbek tilida ham (irjaymoq,
tirjaymoq, ishshaymoq kabi), ingliz tilida ham salbiy hissiyotni
ifodalovchi iboralar tarkibida turli salbiy ma’noli so’zlarni uchratishimiz mumkin. Masalan :
ingliz tilidagi hate, loathe, detest, abhor, abominate fe’llariga ma’no jihatidan yaqin hisoblanadi.
Ushbu guruh so’zlari tuyg’ularni ifodalash, holat ma’nosini anglatishi mumkin. Ushbu so’zning
leksik-semantik guruhlari o’rtasida (so’zlar) turli xil semantik alogadorlik mavjudligi kuzatiladi.
Ushbu guruh orasidan biz juda yaqin aloqadorlikka ega kichik-kichik guruhchalarni ham topishimiz
mumkin. Ammo ular umumiy ma’no ko’rsatkichlariga ega. Umumiy ma’no ko’rsatkichi har
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qanday guruhchalarga xos bo’lib, «nafratlanmoqg» fe’lining komponentlariga o’xshab, uning
ma’no strukturasi tarkibiga kiradi. Guruhchalarga ajratish printsipi turli bo’lishi mumkin. Bunda
ob’ektiv kriterik hamda formal kriterik mezonlari muhim rol o’ynaydi.

Foydalangan adabiyotlar
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SUWRETLEW ONERI TERMINLERININ ETIMOLOGIYALIQ ANALIZI

Seytmuratova Ariwxan Ajiniyazovna,
Berdaq atindag1 QMU 2-kurs magistranti
Telefon:+998949003355
ariu_seytmuratova@mail.ru

ANNOTACIYA: Oqiwshilar siwretlew oneri sirlarin tyreniw procesinde juda kop terminler
ham atamalarga dus keledi. Bunday atamalardin tiykargi manisin 4adebiyatlardan tabiw biraz
quynshliglar tuwdiradi. Biz bul maqgalamizda usinday terminlerdin ménisin ham qays tillerden
kirip kelgenligin aship beriwge hareket ettik.

GILT SOZLER: Stuwretlew oneri, termin, etimologiya, akvarel, animalist, grafika, natyumort,
siluet, avtoportret, monument, interer.

Stuwretlew oOnerin Gyreniw procesinde basqa tillerden 6zlesken terminlerdi oqiwshilarga
tusindiriw ahmiyetli bolip esaplanadi. Stwretlew oOneri tarawinda gqollanilatugin kopshilik
terminler chet tillerinen rus tiline, rus tili arqali 6zbek ham qaraqalpaq tillerine kirip kelgenligin
koriwimizge boladi. Sonliqtan da bul terminlerdin manisin oqiwshilar da, studentler de erkin
turde 6zlestire almaydi. Sol sebepli sabaq 6tiw barisinda terminlerdin manisin, qays1 tilden kirip
kelgenligin analizlew tiykarg1 waziypa bolip esaplanadi. Oqitiwshi siwretlew Onerine tiyisli bolgan
terminlerdin qaysi tillerden kirip kelgenligin jagst 6zlestirip alsa, oqiwshilarga 6z tasiniklerin
beriwde qiynalmaydi.

Hér bir termin belgili bir tasinikti anlatadi. Terminlerdin etimologiyaliq analizin beriw
suwretlew oOneri tarawin teren tisiniwge, ondagi tasiniklerdi 6zlestiriwge jardem beredi.

Etimologiya s6zi grekshe “etimon” — tuwr1, s6zdin tiykarg1 manisi, “logos” ilim degen s6zlerden
kelip shigqan. Demek, terminlerdin etimologiyaliq analizi tdmendegilerdi 6z ishine aladi:

- terminnin manisin, jaziliwin tasindirip beriw;

- so6zdin payda boliw1 hagqindagi maglhiwmat;

- terminnin shet tilindegi hdm qaraqalpagq tilindegi ménisin aship beriwden ibarat.

Suwretlew oneri terminlerinin etimologiyaliq analizi tomendegishe bolgan1 magsetke muwapiq
boladi.

Akvarel- francuzsha “aquarelle”, latinsha “aqua” suw so6zinen kelip shiggan. Suw menen
suyiltirtp isleytugin boyawlar manisin anlatadi ham sol boyaw menen sogilgan suwretlerdi
“akvarel” dep ataymiz.

Animalist —latinsha “animal” haywan s6zinen alingan bolip haywan ham quslardin stwretin
sog1iw menen shugillanatugin sawretshi.

Vitraj - francuzsha “vitrage” sézinen alingan bolip, “tereze shiyshasi” degen manini bildiredi.
Bul tarli rendegi shiysha sinigqlart menen terezege nagis yaki suwret saliw.

Gravyura — francuzsha “graver” sézinen alingan bolip, qanday da bir buyimga oyip nagis
sog1w manisin bildiredi.

Grafika- latinsha “grapho” sézinen alingan bolip “Jazaman, siwret salaman” degen manini
bildiredi. Bul 4piway1 qara qalemde qandayda bir buyimnin qagaz betine tusirilgen suwreti.

Natyumort- francuzsha “jansiz tabiyat” degen manini bildiredi. Natyumort kindelikli turmistagi
har tarli buyimlar, paliz 6nimleri hAm miyweler, haywan hdm quslar siwretlengen kartina.

Siluet- francuzsha s6z bolip, qandayda bir buyimga jaqtiliq tusirilgendegi sol buyimnin
sayasinin suwreti. Bul atama Francuz Eten de Siluet degen adamnin atinan kelip shiqqan.

Marinist — latinsha “teniz” so6zinen alingan. Ol teniz quslarin siwretlewshi stiwretshi.

Avtoportret — grekshe “autos”- 0z, francuzsha “portrait”- siwret sdzlerinen alingan. Bul portret
janrmin bir tari bolip, bunda suwretshi 6zin —6zi suwretleydi.

Interer- francuzsha “ishki” degen manini bildiredi. Bul uydin ishki kérinisi.

Monument- latinsha “monumentum”-estelik sézinen alingan. Qanday da bir tartyxiy waqiya
yaki belgili shaxslar ushin arnalip sogilgan estelik, arxitektura yaki musinshilik doretpesi.

Stwretlew Oneri tarawina tdn terminler ham atamalardi biz rus tilinen awdarmalangan
adebiyatlardan, metodikaliq qollanbalardan aliwga hareket qilamiz. Song1 dawirlerde baspadan
shigip atirgan adebiyatlarda qollanilgan terminlerdin analizi son1 korsetedi, qaraqalpaq tilindegi
suwretlew oOneri terminlerin qollaniwda har qiyliliglar jizege kelmekte. Bul bolsa terminlerdin
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manisin tusiniwde quyinshiliqlard: jizege keltiredi hdm oqiw procesinin sapasina keri tasirin
tiygizedi.

Biz jogaridagi misallar tiykarinda sawretlew oneri tarawinda en kop qollanilatugin terminlerdin
ayrimlarinin etimologiyasina toqtap 6ttik. Bul terminlerdi rus tili arqali qaraqalpaq tiline tuwridan-
tuwr1 awdartw maqsetke muwapiq. Sebebi, terminlerdin barligin 6zimizdin tilimizge maslastirip
awdariw, kopshilik jagdayda tasiniksizliklerdi keltirip shigaradi.

Paydalanilgan adebiyatlar:

1. Kparku u crmoBapb TEPMHHOB HM300pa3UTEIHLHOTO MCKYCCTBA 3[aTEILCTBO « COBETCKUUN
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2. S.Aburasulov. Tasviriy san'at o'qitish metodikasi T.: 2012 vy.
3. www.arxiv.uz
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JIMHI'BOKYJIBTYPOJIOTHYECKHUE OCOBEHHOCTHU ®UTOHUMOB B
PABHOCTPYKTYPHBIX A3BIKAX.

Sradpaposa Hazuiasa PadansioBna
MarucTpaT ['ynuctanckoro
I'ocynapcTBeHHOTO YHUBEpCUTETA
Tenedon:+998911000072
Privett075@gmail.com

AHHOTALMUS: VccnenoBanue MOCBANIEHO HM3YYEHUIO (UTOHUMOB B JIMHTBOKYJIBTYPHOM
acleKkTe U IpeCTaBiIseT COOON HAlIMOHAJIBHYI0 KapTUHY MHUpa, KOTOpasi OTpaXkaeTcs B CEMaHTHUKE
SI3BIKOBBIX €MHHUI] Yepe3 CUCTeMY 3HA4€HUI M accolMaluidi cjIoBa C OCOOBIMH KyJIBTYpPHO-
cneun(pUIeCcKUMH 3HaYCHUSIMH.

K/IFOYEBBIE CJIOBA: (uTOHUMBI, JHHTBOKYJIBTYPOJIOTHS, CEMAaHTHYECKas JICKCHKa,
ObITOBBIE apTE(AKTHI.

B Hacrosiee Bpems B S3bIKOBOM MpakTuke Y30ekucTaHa OoJblIoe BHUMAHHUE YAENSeTCs hC-
CIeIOBaHUI0 (PUTOHUMOB. DTO CTUMYIUPYET Pa3BUTHE HOBBIX HAMPABICHHUM B U3YYEHUU SI3BIKOB
KaK B TEOPETUYECKOM, NPAKTHUYECKOM, TaK M B JIMHI'BOKYJIBTYPHOM acCHEKTaXx.

JIMHI'BOKYJBTYPOJIOTHIO MOXKHO pacCMaTpuBaTh KaK HayKy O B3aMMOJICHCTBMU pa3HBIX S3bI-
KOBBIX KapTHH MHPA, B KOTOPBIX OTPa)KaeTCsl BOCIPHUATHE OKPYKAIOIIEr0 MHpa, HAIMOHAIBHO-
KyJBTYpHBIE Pa3IHydsl © MEHTAJIUTET Pa3HBIX HapoJ0B. B mociemnue ronsl 00ibIIOE 3HAUCHHUE
npunaercs GuroHnMam. JIMHrBOKYIbTYpOJIOTHYECKOE U3yUeHHE (PUTOHMMOB Pa3HOCTPYKTYPHBIX
SI3BIKOB CTAHOBUTCSI BEChMa aKTyaJIbHOW TEMOM Hay4yHBIX HccliefoBaHUN. OUTOHUMBI KaK OAMH
U3 BUJIOB CEMAaHTMYECKOM JIEKCHKH, BOIUIOIIAs B ceOe OIpelesieHHbIe XapaKTepUCTUKH pacTe-
HUH, OTpaXkaloT JyXOBHBIA MuUp jroneil. MccnenoBanue (GUTOHUMOB B JIMHI'BOKYJIBTYpOJIOrHYe-
CKOM acIeKTe MO3BOJISAET MOIYUYHUTh ONPEIEICHHOE MPEICTaBICHNE O MHOTOOOPA3HBIX SA3BIKOBBIX
SBJICHUSAX TOTO HJIM MHOTO HApoOZa, a TAKXKe MPOCIEIUTh, KaK BHES3BIKOBAS JICHCTBUTEIBHOCTD
MIPETIOMIISIETCST B SI3BIKE.

Oco0oe BHUMaHME HCCieNoBaTeseil MPUBIEKAIOT MPU ATOM MOTHUBAIMOHHO-HOMHUHATHBHBIE
OJIs1, PKCIIPECCUBHO OTpaXKarolle HAIllMOHAIbHO-KYIbTYPHBIE WIIM YHUBEPCAJIbHbIE 0COOCHHOCTH
U3y4YaeMbIX S3bIKOB: PEIUTHO3HO-MH(OIOTUYECKOe MPOUCXOKICHUE HAa3BaHUN pacTeHUil,
CXOJICTBO C OBITOBBIMU MPEIMETaMH WM YaCTAMH Tea (YeI0BeKa, ’)KUBOTHOTO U T. [I.).

B anmmmiickoM s3bIKe  CyIIecTBYIOT (HUTOHMMBI ¢ aneMeHToM devil wmm  devil’s,
MHTEPIPETUPYIONINE HETATUBHBIC MTOHATHS, KOTOPBIE YaCTO BCTPEYAIOTCS] B HA3BAaHUIX PACTECHUM
C OTpHIIATEIIbHBIMU CBOMCTBAMHU: SIOBUTOE, COPHOE, KOJIfoUee, roppkoe u T. . duronum devil’s
apple — OykB. «aéproBo s1610K0» MU devil’s candle — OykB. «4€pTOBa CBEUay», «KMaHApPAropay,
«lypMaH OOBIKHOBEHHBIN». (CBOEOOPa3HOCTh TAKOTO HAWMEHOBAHHS B MH(OIMOITHUECKHUX
MIPEICTABICHUAX OOBACHAETCS HAIMYUEM Y 3TOTO PACTEHUS ONPEIETICHHBIX CHOTBOPHBIX CBOMCTB,
a TaK)Ke CXOACTBOM €ro KOpHs ¢ yenoBedeckuM teoM. [Tostomy I[udarop HassiBan Manaparopy
«YEIIOBEKOTOI00HBIM pacTeHHEM». PacipocTpaHeHO MOBEpbE, YTO HOUBIO MaHIparopa CBETHTCA,
B CBSI3H C UeM €€ Ha3bIBAIOT «UYEPTOBA CBEUA», B CPEIHUE BEKa MAHIPAropa B psifc €BPOIECHCKUX
TPaaUIMi MUMEHOBAJIACh IIBETKOM BeIbMbI».! Ha momo0Oue Takux mpuMeEpbl MOXKHO TMPUBECTH
U B PyCCKOM si3bIke. HaMeHOBaHME YepTONOJIOX YXKe caMo Mo cede OTpakaeT Te€ HapOIHBIC
MIPEICTABIICHNS, KOTOPBIE CBS3aHBI C PACTEHHEM. DTa CEMaHTHUYECKas MOJENb pean3yercs Ha
Pa3IMYHOM JIEKCHMYECKOM MarepHalie: 4epTOrOH, YepTOMyrajibHUK. B TMOIHOM COOTBETCTBHUH C
Ha3BaHUEM, YEPTOMOJIOX HCIOJIb30BAIN JJIsi OTIHYTMBAHUS YepTa U JIPYrodl HEYHCTOil cuibl. B
JPEBHOCTHU 3HAXapKH MPUMEHSIM YEPTONOIOX OT IIyTOB U OT HEYHCTOTO, €ro KJajlu B YIJIbI U30bI
WK TIOA MOAYIIKY. UepTOTroH Takke KPeCThsIHE KJIalu HaJl IBEPSMH, IJI€ YACTO XOAAT: HaIpUMeEp,
IpY BXOZ€ B 30y, TOOOHO TOMY, KaK KJIAAYyT TyT KOCY WJIH AETOTh B OyTHUIKE MITH MTPOCTO MAXKyT
JIBEpU JIeTTeM — OyATO 3TO TPEAOXpaHsSeT OT MOBETpHid. J[pyroe mpuMeHeHHe 4YepToIoiioxa
— JiedeHue ot ucmyra. Y 3nech Ha3BaHHWE PAcTEHUsI TEPEKIMKACTCS C IIEIBI0 €ro MPUMEHEHUS,
TOYHEEe, C HEAYroM, KOTOPbI OHO IMPU3BAHO M3JICUUTH: YEPTOIMOJIOX — mepenoiox. Kak umeHHO
UCIIOJIb30BAIOCh PACTEHHE, YKa3bIBAETCS HE BCEraa, 0OCOOCHHO MHOTOYMCIIECHHBI CBEAEHUS 00

1 http://ec-dejavu.ru/m/Mandragora.html.
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OKYpHUBaHUH OOJIBHOTO YEPTOMOIOXOM.

Takue GUTOHNMBIBCTPEYAIOTCS U B y30€KCKOM SI3bIKE: UCHPUK, Xa30p-HCIIaH1— OYKB. «JIEKapCTBO
OT THICAYM OOJIe3HEW» — «rapmajia OOBIKHOBEHHAs», «MOTHJIBHHK», KOTOPBIA COMPHUKACAETCs
C MHOTUMU TPaJULUAMU U PEIUTHO3HBIMU OOpsIIaMH, CBS3aHHBIMU C M3THAHUEM 3JIBIX JYXOB.
Eme B «ABecte» (VII-V Beka 10 H. 3.), IpeBHEHIIEH CBAIICHHOW KHUATE 30pOacTpr3Ma, rapmaia
OIMCHIBAETCSI KaK YCIIOKAMBAKOIIEE W OYHUCTHTEIbHOE CPencTBO.! J[epBHIIM — MPUBEPIKEHIIBI
MYCYJIbMAaHCKOIO MUCTHUYECKOrO OpaTcTBa Cy(HEeB PUTYaJbHO HCIIOIB30BAIM CEMEHA rapMalibl
JUISL U3MEHEHHUS CO3HAHUS U IOCTHXKEHUS COCTOSIHUS PETMTHO3HOTO 3KcTasa. M ceronHs kak 1aHb
TpaJuLIMU TapMalla KypuTcs Ha npaszaHuke «HaBpys», a ee ceMeHa pa30pachlBaloT Ha MMbUIAIOIINE
YIVIM Ha CBaJb0ax, YTOObI OTOIHATH 3JIbI€ CUIIBI U 1yPHOH I1a3. CuuTaeTCs, 4YTO €ro IbIM CIIOCOOEH
pacceuBaTh MHOXXECTBO Oojie3Hel. Benmukuit ydeHswlii-sHuukmoneauct Aoy Anu mon CuHa B
«AnKaHOHEe» MHUcaJj, YTO rapMaja Xopoliua npu OoJsiX B CyCcTaBax M MpHU pa3HbIX BocnaneHusax. C
JaBHUX TIOp rapMajy MCIOIb3YIOT Kak 00eper: OT AyPHOTO Iia3a My4YOoK TPaBbl MOABEIINBAIOT MPU
BXozie B oM. Korna B joMe NOSIBIIsI€TCS HOBOPOKACHHBIM, IIEPE]] TEM KaK BHECTH €T0 B KOMHary,
BCE ITOMEILEHUE OKYPHUBAIOT ABIMOM rapMajbl U Iy4OK TpaBbl I10/IBEIIMBAIOT HA IIPaBOM CTOPOHE
JIBEPHOTO KOCSIKA BHYTPH KOMHATBI, KJIaayT O] MOACTUIKY B KOJbIOens. ToproBubl Ha Oazape
OKYPHBAIOT CBOM IPUJIABKU rapMaJioi, CYUTasi, 4YTO 3TO IPUHOCHUT yJady B TOPTOBIIE, 3aILIUIIAET OT
crasa. JIbIMOM CKUTaeMoil TpaBbl OKypHBaIOT IIOMEIICHHE, T/I€ JeKaT UH(PEKIIMOHHbIE OOJIbHBIE,
a TaKKe Jeyar roJIoBHbIe 0011. HO cTOMT OTMETHTH, UTO Xa30p-HCIaH — 3TO 3aUMCTBOBAHHOE U3
MIEPCUACKOTO S3bIKa cI0BOcoueTaHue. MoTuBanus GUTOHUMA UCUPHUK — y30. UC «3amax, JbIM» +
pUK — cy(dukc, obpaszyromuii GUTOHNM, CKOpee, CBA3aHa ¢ UCIIOIb30BAHUEM 3TOTO PACTEHUS [T
MOJTYYEeHHUS [IeNIEOHOTO JIbIMa, & HE ¢ MU(OIOTUIECKUM MTEPCOHAKEM.

Wcnonp3oBanue HazBaHUU apTe(pakTOB B (PUTOHUMHKE B Ka)KJIOM SI3bIKE IPOSBISIETCS IO-
pazHomy. g pycckoil (UTOHMMUKHM Oosiee XapakTepHbl T€ apTedakTbl, KOTOPbIE OTHOCSTCS K
OBITOBBIM IpEIMETaM, HCIOJIb3yeMbIM B IOBCEIHEBHOM >KM3HU: MACTYLIbs CyMKa, BEHEpUH
0alMauoK, BOJYbE CUTO, TPEOEIOK, KpecT-TpaBa, MeTia, 000ouKa, IfapcKas cBeva U T. [I.

B y30eKkcKoM s3bIKe, KaK U B pyCCKOM, YaCTO BCTPEUAIOTCsl PUTOHUMBI C OBITOBBIMU apTe(haKkTaMH,
IIMPOKO HCIIONIb3YEMbIMHU B MOBCEIHEBHOM KHM3HHM Y30€KOB. DTH MpeaMeThl ObITa B OCHOBHOM
ACCOLIMUPYIOTCSA C JKU3HEIEATEIbHOCTBIO KOUEBBIX IUIEMEH, 3aHHUMAIOIIUXCS CKOTOBOJCTBOM,
SIBIIIOIMMCS. HEOTHEMJIEMOM 4YacTbi0 Y30€KCKOM ATHOKYJIBTYpbI: UYYHOHTENNaK — OyKB.
«TACTYIIbS IIAMKa» — «MEJIKOTOJIOBHUK IJIACTHHYATHINY; KAMIIUPUOIOH — OYKB. «0alyIIKnHA
ury0a» — «TpHUXOecMa celas»; KYHFU3TapOK — OYKB. «pacdyecKa )KyKa» — «BOPCSHKAY; KeJIUH
CYNUPTU — OyKB. «BEHUK HEBECTBD» — «IBYWICHHUK ITy3bIPYATHIN».

CXO0z1cTBO pacTEHMH € 4aCTAMU TeJIa YEIO0BEKA WIIM )KUBOTHOTO SIBJISIETCS] MOIIIHBIM MOTUBAaTOPOM
B HaWMEHOBAHMSIX ThICAY PACTEHUH. DTO OOBACHAETCS TEM, YTO MHUp JIIOAEH, KUBOTHBIX U
pacTeHMil TECHO CBsI3aH MEXIy co00il. IMEHHO MOATOMY B JIEKCHUKE pacCMaTpUBAEMBIX SI3bIKOB
€CTh MHOYKECTBO (PUTOHUMOB, B COCTaBE KOTOPBIX UMEIOTCSI KOMIIOHEHTHI, 0003HAYaIOIUe YaCTU
TeJa YeJI0BEeKa WK )KMBOTHOTO, HAIIPUMED : PyCC. aHIOTHUHBI INIA3KU — )KENITHIE [IBETOYKU C YEPHOU
cepeMHKOM B IIeHTpe. OUeBUIHO, 3/1ECh €CTh CXO/ICTBO € IIa3aMH I€BYLIKH, KCTaTH, B aHIJIMMCKOM
s3bIKE HAMMEHOBAHUE TOTO LIBETKA TAK)KE ACCOLMUPYETCS C TI1azaMu AeBylky — black-eyed Susan
— OykB. «uepHoraszas Cio3an»; BOPOHUHN I1a3 — TPABSIHUCTOE PACTEHUE C JUTMHHBIM TOJI3YYUM
KOPHEBHILIEM H MPSIMBIM cTeOeM. B 1ieHTpe oJ1H BETOK, U3 KOTOPOTo 00pa3yeTcs IUIo/] B BUC
001b11101 YEPHOH SATOJIbI, HAIOMUHAIOILIEH BOPOHUH Iv1a3; y30. TUPHOK I'yll — OyKB. «HOI'TE€BOM
LBETOK» — «KaJIeHAyJla», JIETIECTKH LBETKAa TMOXOXKM Ha KEHCKHE HOTTH; OTKYJIOK — OYKB.
«JIOIIAIMHOE YX0» — «ILABEJIb KOHCKHI, JINCThS IIABEJSI OYEHb HAIIOMUHAOT JIOWIAJAUHOE YXO.
31ech UrparoT BaXKHYIO pOJb KyIbTypojoruueckue (akropsl. [lpu cpaBHeHHUU U COMOCTaBICHUN
(DUTOHMMOB B PYCCKOM M Y30€KCKOM SI3bIKaX BBISBIISICTCSI JIBE TIPYMIIBI KYJIBTYPOJIOTHYECKUX
(akTOpOB: YHUBEPCATIbHBIE U HAIIMOHAJILHO CHEIM(UIHBIE.

YHUBEpCAIBHBIN KyJIBTYyPOJIIOTHYSCKUN (PAKTOP MPETIOIaraeT, YTO ACCOMMATUBHBINA MTOTCHITHAI
pacTeHust, 00yCJIOBICHHBIN €ro posibio B POIbKIOPHBIX, PETUTUO3HBIX, TUTEPATYPHBIX U APYTUX
TpaJuLHUsAX, COBMANAeT B PA3IUYHBIX KynbTypax. OO0 yHHBepcajdbHBIX (DaKTOpax B IOJIHOM
CMBICJIE AaCCOLMALMAX MOXHO TOBOPUTH JIMIIb B CIIy4ae MX MPUCYTCTBUS B HEPOACTBEHHBIX
KynpTypax. B paccmarpuBaeMoil HaMu ceMaHTHUYECKOW rpynme (UTOHMMOB MOKHO TOBOPHTb,
TOJBKO O 3HAYCHMSAX, XapaKTEPHBIX JUIsI €BPOINEHCKUX KYJIBTYp, TOCKOJIBKY Hanbosee akTHBHBIMU

1 http://shkolazhizni.ru/archive/0/n-27231/

®eBpaib [ 2022 7-Kucem TomkeHT
28




%ﬁ “Y3BEKUCTOHJA MUJLJIMI TANTKUKOTJIAP: JABPUIA AHXKYMAHJIAP:”

VMCTOYHUKAMH TAKHX YHUBEPCATbHBIX ACCOMALIUN SBISIFOTCS MU(OIOTHS U TPAIUIIUS AHTUYHOCTH.
B pycckoit KynbType sIBISE€TCS CUMBOJIMYECKOE 3HAYEHUE TAKUX PACTEHUM, KaK JIaBP «CUMBOJI
CJIaBbI», KUTAPUC «CHMBOJI IEYalIn», MaK «CHMBOJ CHa, 3a0BeHUs» W T. 1. B HanmoHambHO
cnenu(UIHOM KyJIBTYPOIOTHIECKOM (haKTOPE BCTPEUAIOTCS 3HAYCHUS, TPUCYIIUE UCKITIOUYUTEITHHO
OJTHOM M3 KYJIBTYP: PYCCKOM MiH y30eKkckoi. Hepenku ciryyau, Koryia acCoruaTUBHBIC KOMITOHEHTHI,
00ycJoBIIEHHBIE KYJIBTYPHOU TpaAnuliveit, YaCTUUHO EPECEKaI0TCs B ABYX A3bIKAX, 00J1a/1as1, TEM HE
MeHee, cBoel cnenudukoit. OMHUM U3 Hauboee SPKUX MPUMEPOB TAKOTO CIIUSIHUSI YHUKATHHOTO
U crIeuu(UIHOTO SBISIFOTCS JACPEBBSI.

Hanpuwmep, 1y6 3annMaeT 0co60€ MECTO B MU(OJIOTUU CONIOCTABIISIEMBIX KYJIBTYP: B CIIaBSIHCKOM
MUQOJIOTHH C HUM TPEUMYIIECTBEHHO CBS3aHBI NPEAaHUS O MHUPOBOM JEpEBE, OH CUHMTAJICS
CBAIIIEHHBIM M CBsI3bIBAJICS ¢ UMeHeM llepyHa, KOTOpHIii J0OBIBAT U3 HETO OTOHL. CaMo CIIOBO y0
TepBOHAYAIILHO 3aKJIF0Uajio B cebe olrmiee moHsATHE JepeBa. B pycckoit mudomorun ay0d Taxke
CUMTAJICSI MUPOBBIM JIEPEBOM U MTOYUTAJICA AaKe B OOJIbILIEH CTETIEHHU, YEM B JPYTHUX €BPOMEHCKHUX
KyabTypax. ConocTaBieHHE HAIMOHAJIBHO OOYCIIOBIEHHONH CHUMBOJHMKH Iy0a B COBPEMEHHOM
CO3HAHUHU HOCHTEJEH JBYX KYJIBTYp MOKA3bIBA€T, UTO OHO OoJiee sIPKO MPEACTABICHO B PYyCCKOM
SI3BIKE, YTO OOBSCHSACTCS, OOJNBIINM BIMSTHUEM aHTUYHOUN TPaUIIHH.

Psy npencraBieHnii, CBA3aHHBIX C MEPOM TPUPOIBI, Y Pa3HBIX HAPOJIOB COBITAIACT, HATIPHMED,
MU} 0 «<MHPOBOM JIepeBe», OJJHAKO HAOJIOAAIOTCS 3HAUUTEIbHBIE PACXOXKICHUS B CHMBOJINYECKOM
nepeocMbIciieHud pacTeHuid. OJJHO U TO K€ COOBITHE MOXET CONMPOBOXKIATHCSI BHIOOPOM pa3HbIX
pacteHuid, Hampumep, npubnmxenue Ilacxu y pycckux cumBoiausupyer BepOa (BepOnoe
BOCKpECEHbE), 0epé3a y PyCCKUX CUUTACTCS «IMCTHIM» JAEPEBOM, MPUHOCAIINM B JIOM 3/10pPOBbE,
corracue, ro3Tomy e€ cTaBsiT Ha Tpowuny.

Croza OTHOCSITCSI HE TOJIBKO YaCTHBIC Ha3BaHMS JIEPEBbEB, HO M OOIIME MOHATHUS TEPPUTOPHIA,
i€ pacTyT AepeBbs. CaMbIM UaCTOTHBIM Ha3BaHUEM B 3TOM IPYIIIE CTa «Iy0», «TpaBay, «0epe3ay,
«sI0OHS», «TpaBa MypaBa», «KOPEHb», «IIBETOK». L[BEThI 0Tpa)katoT OOILENPUHSTHIE CMBICIBI O
Kpacote, MpoOy>KICHUH KU3HU U BECHE, aMSITH O JETCTBE, TI00BHU, ObITa. TpaBbl CHUMBOINYECKU
0003HAYaIOT POJUHY H JIOM.

B y30ekckoii TpaauIiui HEKOTOPBIE JIEPEBBS TOXKE SBISIOTCS CBOCOOPA3HBIM CUMBOJIOM CHUIBI,
BBIHOCJIMBOCTH M IIETIOMY/IPHSL, HO B ATOM CITyYaH, HapuMep, 1y0 3aMEeHSETCS YHHAPOM — KIUIATAaHOM
BOCTOYHBIMY», TaK KaK AyO HE TaK MIMPOKO pacIpOCTpaHEH Ha TeppuTopun Yz0ekucrana. YnHap
MOYUTACTCS B y30EKCKUX TPAIWIUAX KaK CHMBOJ JIOJTOJICTHS, MYIPOCTH U MY>KECTBEHHOCTH.
Hcxons u3 BeillIeyKa3aHHBIX IPUMEPOB MOXKHO YTBEPKIATh, UTO IIPEIMET JUHTBOKYIBTYPOJIOTUN
OmpesieNsieTCsl KaKk M3y4YeHHE U OMNHCaHHe KyJIbTYpPHOH CEMaHTHKU SI3bIKOBBIX 3HAKOB B HX
KHBOM, CHHXPOHHO JCHCTBYIOLIEM YIOTPEOICHUH, OTOOPAXKAIOLIEM KyJIbTypHO-HAIIMOHAIBHYIO
MEHTAJIbHOCTh HOCUTEJICH SI3bIKa».!

CpaBHUTEIBHO-COMIOCTABUTENbHBIN ~ aHANU3  Pa3HOCTPYKTYPHBIX  SI3BIKOB € MO3UIUI
JMHTBOKYJBTYpPOJIOTHMM  IpEAIoNaraeT CpaBHEHHE OCOOEHHOCTEH M CXOICTBA  JIEKCHKO-
CEMaHTHYECKNX KOMIIOHEHTOB KaK SIBJICHHE, Pa3BUBAIOIIEECS BO B3aUMOJICHCTBIH YHUBEPCATBLHBIX
Y HAIIMOHAIBHO CHEIIU(PUIHBIX (DAKTOPOB

Brlmen3noxkeHHBIH MaTeprai MOKa3bIBaeT, YTO M3y4YeHHE (PUTOHUMOB B JIMHTBOKYJIETYPHOM
aCIeKTe MPeICTaBIsIeT HAllMOHAIbHYI0 KapTUHY MUPa, KOTOpasi OTPa)KaeTcsi BCEMAHTUKE SI3bIKOBBIX
€IMHULL Yepe3 CUCTEMY 3HAYCHHM U acCOLMAlUi CI0OBA C 0COOBIMU KYIBbTYpHO-CIIEHU(UIECKUMU
3HAYCHUSIMH.

Jluteparypa

1. Tenus B. H. Pycckas ppaszeonorus: ceMaHTUUYECKUH, TParMaTUIECKUI U TUHTBOKYJIBTYPO-
JIOTHYEeCKUH acnekThl. — M., 1996. — 284 c.

2. Xomumxymkaesa M.M. OcoOGeHHOCTH MOTUBUPOBOYHBIX MMPU3HAKOB HOMUHAIIUN (DUTOHU-
MOB B aHIVIMMCKOM M PYCCKOM SI3bIKax//3aMOHaBHIl THIIIYHOCIHUK Ba Tap>KUMAIIyHOCIUKHUHT
non3ap6 Macananapu: PecmyOnuka mimMuii-Hazapuil KOHGEpeHIUsICH MaTepuaiapy. — TallKkeHT,
2014.

3. Xoxkumxyxkaea M.M. OnaMHUHT JTUCOHUHN TacBUpHaa puToHMUMIIAP (MHITIN3, PYC Ba Y30eK
TWUTapu Muconunaa). Asroped. aucc. ... kaua. ¢uion. Hayk. — T., 2018. — 54 c.
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V3BEK ®OJbKJIOPHUJIA X3P KYMAKYA OBPA3 CUPATUJIA

AxMmegoBa CapBuH03 XMKMATOBHA
Byxopo naBiar yHUBEpCUTETH TasiH4 JOKTOPAHTU
sarvi5335@gmail.com

AHHOTAIUSA: Ma3kyp Makoiaaa KyMakud KaxpaMOHHUHI XaJIK OF3aKH M)KOAUAA TyTraH
YpHu Ba Gaauuii-ocTeTHK Basu(anapu TaX Ikl KUIMHIaH.

KAJIUT CY3JIAP: dhonbkiop, 3pTak, J0CTOH, KymMakau oOpas, Mudosoruk odpas, reHe3uc,
Xwusp.

V36ex acona, dpTak Ba JOCTOHNAPHIA MHCOHIAPHUHI XAETHra XOMHAIMK KU, YpPHHU
KelIraHaa, Myl Kypcaruil, MyIIKYJIMHA OCOH KWIHII FOSICU WITApU CYpPWITaHJa, KYIIMHYA JIEB,
napu, axaap, Cemypr, apanriap, spannap, Xusp, Op Xyoou, Mnéc Ba xoka3o cuHrapu odpasnap
ajoxuaa YbTHOOPHU TOPTAAM. YJapllaH aKCapUSATHHUHT KaauMuK acociapu “ABecto’ra 60pud
Takanagu.

N6Tunonit naBpaaru AMHUIA YBTUKOIAP acocH1a KenrO YMKKaH MUDOIOTHK TyIIyHYalIapaaH
O6upu — ota-00001ap PyXUHUHT XOMHMIUIUTa, Majaiura UIOHUII OunaH 6eBocuTa OOFIMKAUD.
Hlynunr yuyH Xusp oOpa3u O6eBocUTa YMiTaH Kabu OOIIKa XOMHH pyxjapra 00fmad TalKuH
KHJIMHAIU.

VY36ek donpkaopuaa Xusp odpa3u 6opacuaa Oupuaumiapaan 6yand M.Ad3anos Tyxranrad. Y
XU3pHUHT KaJuMri MUGOJIOTHUK TacaBBypiap OuiiaH OOFIMKIUTUHY, TUP-XOMUIIAp TYFpUCHIaru
XaJIK Kapanuiapuaad YCub YNKKaHIMTHHE aiTHO yTraH.”

Xu3p obpazu Hadakar adcoHa Ba dprak, OaJKW JOCTOHJApP CIOKETHIA XaM ydpauau.
HI.TypnumoB ¢uxpuya, Xuzp €3 (kykiam) uioxu, 6apya yT-onoB manOau, Tapuxad yuidy odpas
Ky€im mMabOyau xucooOmanrad.’ “T'ypyrau” mocToHIapuIa KaXpaMOHra aiHaH XHU3PHUHT XOMHI
cudaruia KeIUIIMHUHAT Ty0 acociapy XaM aHa Iy KYXHa TacaBBYpJiap TU3UMUHHHT MEBAacH
xucobmanaau. locton udbtunocuaa I'ypyrim Ky€m MabOyTUHUHT YN CaHAJITaH.

®.HypmanoB Xusp OOpa3HMHMHI TE€HE3UCH Ba YHHUHI V30€K (OIBKIOpPUAArd TaIKUHU
MacaJacHHHM MaxCyc TaIKUK KHUiap dKaH, y OuimaH OOFJIHMK XajK KapalUlapuHUu YMyMIIAIITHPUO,
arpoirua épuTHIIra Xapakar Kuiras.*

bup cy3 Ownan aiitranjga, XajdKUMU3HUHT HCIoMra Kamap OyiaraH MHUQOJOTHK Kapaluiapu
TU3UMHUIa XU3pra 3HI I0KOpU MakoOMJaru YT, ojioB, Ky€ml OuiaH OOFNIMK, €3HU ONMUO KeIyBuH,
OyTyH TaOWaTHH, XaéTHHU >KOHJIAHTHUPYBYH, ylapra TUPUKIMK OCpYBUH 33Ty XOMHH pyX cudaruma
CUFMHUILTAH.

YMyMaH onraHia, HCIOM JTUHHUTa YbTUKOJ KWJIYBUYM TYpPKUN Xankiaap (OIbKIOpHUIa KEHT
Tapkajaran Xus3p o0pa3u MU(OJIOTHK XOMHH, MaTaakop pyX, 4on Kuédacumaru rarpHomIuii
KyMaku¥ cudaruia TacaBByp KWIMHTaH 0Y1n0, Y30eK (oIbKIOPIIYHOCTUTHAa OUPMyHYa Ta KUK
strnrad. Harmwkama Xusp Oommura MyIIKyn CaBAo TYIITaH KHIIHJIAPra XOMUWIMK KHITYyBYH
adcoHaBMII XaJIOCKOpP, JIOHO Ba 3yKKO Maciiaxardd, OOKMA Xa€T CyBHHU TONMUO WYTAHJIUTH
yayH abammii OapxaémiMKka SpuIITraH a@COHABUH KaxpaMoH, mm@oOaxi yammanap Ky3UHH
OYraH FalpuoOIIMi mIaxc, 4ya Ba caxpoiapia FouubaaH maiino 6ynub, KMWKWH axBojjaa KOoJraH
HynoBunnapra Kymak OepyBUM H3TYJUK TUMCOJIHM, JEXKOH Jajlacura My XOCWi Ba Oapaka aro
3TYBUM XOCWJJIOPJIMK paM3H, OAaMJapHU XaMHMIla KyiaalO-KyBBamiad ropaauran Xusp HOMH
“Kypponu Kapum™ na xam Tira omHraH, 33ry nup €Ky a3u3 aBiuénapaad Oupu cudaruaa rabpud
Ba TaBcu(] KuiauHrad. Typkuil xankiaap Qoibkiaopuaa Xu3p oOpasMHUHI KaJAUMUN acociapu
CYB KynbTH OwsiaH OofimaHaau. Xu3p oOpa3u Xamuina MU(OIOTHK XOMUM, MaJaJKOp PyX, YOI
ku€dacunaru raiipuoaauil Kymakuu cuaTiia TacaBByp KWIMHTaH. XalKUMU3 opacuia Xu3p 33Ty

1 XKypaes M., Hapsukymosa M. Mud, ¢donpknop Ba anadbuér. — Tomxkent: Anwmmep HaBowit HOMHmarn
V36exncron Mumnmii kyTy6xonacy Hampuéti, 2006. — B.11-12.

2 Adzanos M. V36ex xank spraknapu xakuaa. — T.: @an, 1964. — 5.49.

3 Typmamo HI.T. “I'ypyFam” 1OoCTOHIAPUHHUHT TEHE3UCH Ba TAAPIDKUI Oockuwiapn: Ouion. (haHmapu T0K-
TopH...iucc. aBroped. — T., 2011.

4 Hypmonor @.1. Xu3p o0pa3uHUHT TeHE3NCH Ba YHUHT ¥30eK (ompKiopuaara Tankuau: Oumnon. dhanmapu
HOM3onH nucc. aBroped. — T., 2007. — B.7-22.
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XOMHM cudaruaa Kapanaau. Y xed Ka4oH €By3nuk Kuiamanan. Kaiitara Xusp xamuina ogamiapra
AXIIWIMK KWTyBYH, aJalliTaH KUIIMJIapra Wy KypcaryBud, OylnokiIap KY3uHH ouud, ogamiapra
o0u XaéT ynanryBuH, jJajanapra MyJ XOCui Oaxil 3TyBUM, Xa€T CYBUHU TONUO MUTaHJIMIU YUYH
abaauii yMp KeUUpyBUM aCOCUH TTepCOHaX cudaruia oepuiiaiu.

TabkuIaraHuMH3ICK, Kyaa Ky ahcoHa, 3pTak, TOCTOH CIOKETHIa XU3p 00pa3ura ayd KU1l
MyMKHH. Macanah, “Kynca-ryn, Hurnaca—ayp” spraruga Xu3pHUHT OOl KaxpaMoHTa EpaamMun
Oynu0 KenuIIM Ky3aTwiaau. Y spTak TyryHHJa KenuO, gap3anaranad MHCOHIApra cexpiu ojIMa
6epanu. by onmanan sca kynjaaH KyTwirad ¢ap3ani IyHEra kenaau. SlHa nry sprakiaa cyB, HOH
9Ba3Ura MKKM Ky3uHU Oepurra MaxOyp Oyiran Kysica ryi, HuFiaaca Iyp COUHUII XyCyCHIATUTA ATa
Fapoi0 KU3HUHT KY3JapuHU KYK KanTap koiura Kyinuo oepaau. MabinymMku, KYK Kantap y30ek
XaJIK dpTaKiIapyia napu TUMCONUAA TaJKUH dTuinaau. by YpuHia xaM uryHra uiopa 6op.

“Kupk ky€B” sprarujma 4ojl KYpuUHUIIUAATH XH3p X03up OynmO, 3pTaKk KaxpaMOHIapura
UYn-UuypuK Kypcaraau. XyAau 11y 3pTakia sHa YyMOJWIAp MOAIIOCUHUHT XOMUMIUTH MOTHUBU
KeJITUPUITaH. Y 3MUK KaXpaMoHra Oup XOBYY COMOH Oepu0, IIyHH TyTaTraHAa X03up OYIUIIUHU
aiframu. By sprakia siHa mepiap XxaM KaxpaMoHra IoHTUaH 0epu0, uctarad naifTuaa yHu Tyrarca,
épaamra KeJauIlIMHU TabKuAJIaIau.

“Maxmyq ssMOKYM™ 3pTarufa Xu3p Homura “Oyea” cy3u KymuminO, Xusp OyBa HOMH OuiaH
KEJITUPUIITaH.

Xynoca Kuinb NIyHH alTHII MyMKHHKH, STIHK KyMakduiiap o0pas3u 6apua xajukiap GpoiabKiIopuia
yupaiau Ba yaap XajdK MaJaHUATH, TapuXH, YbTUKOAM Ba Kapauulapu OuiaH OOFiauK Oyiuo,
¢domnknopaa y3ura Xxoc YpHuHra sra.

doiiganaHwiran axaduéraap pyixaru

1. XK¥ypaes M., Hapsukynosa M. Mug, donbkinop Ba anabuér. — Torkent: Anuniep HaBouii
Homuzaru ¥Y30exkucton Muumiit kyryoxonacu Hampuéru, 2006. — b.11-12.

2. AdszanoB M. Y30ek xank sprakiapu xakuna. — T.: @an, 1964. — b.49.

3. Typaumon IILI. “Typyrnu” NOCTOHJAPUHUHI TEHE3UCH Ba TaApWXHUNA OOCKUUIapu:
@unodn. ¢annapu JoKTopH... aucc. aproped. — T., 2011

4. HypmonoB @.M. Xu3p 00pa3MHUHT T€HE3UCH Ba YHUHT ¥30eK (HONBKIOPHUIATH TATKUHH:
®wuton. ¢pannapu Hom3oau aucce. aroped. — T., 2007. — B.7-22.
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JAHON TILSHUNOSLIGIDA LISON VA NUTQNING FARQLANISHI HAMDA
TILGA SISTEMA SIFATIDA YONDASHUV

Sharipov Fazliddin Galiyevich
Guliston davlat universiteti dotsenti,
Telefon: +998972787416

E-mail: fazliddindpr@mail.ru

Annotatsiya. Maqolada til sathlari bilan jiddiy va puxta shug‘ullangan hind olimlari, qadimgi
yunon tilshunoslari, xitoy madaniy taraqqiyoti, qadimgi rivojlangan davlatlar gatorida Arab
xalifaligi hamda tilshunoslik nazariyasida asosiy ilmiy-tadqiqot olib borilgan yana bir davr borki,
bu — Hind-Yevropa tillarini o‘rganish davridir.

Kalit so‘zlar: lison, nutq, dixotomiya, til, so‘z, grammatika, sistema, sinxron, diaxron.

Jahon tilshunosligi shu kungi taraqqiyot bosqichga yetib kelgunga gadar uzoq tarixiy davr,
“o‘sish” davrini bosib o‘tdi. Til masalalariga oid qiziqish, tilga oid hodisalar bilan jiddiy va puxta
shug‘ullanish ilk bor Hindistonda — hind olimlari, filologlari tomonidan boshlab berildi. Bundan
tashqari qadimgi yunonlar esa tilshunoslikni ikki: falsafiy va grammatik jihatdan davrlarga bo‘lib
o‘rganganligi Geraklit hamda Demokrit va uning tarafdorlari o‘z fikrlarini asoslab berishganligi
bilan baholash mumkin. Xitoy madaniy taraqqiyotiga hind madaniyatining ta’siri juda muhim
bo‘lganligiga asrlar davomida yetib kelgan ilmiy asarlar guvohlik beradi.

Til masalalariga oid qiziqish, tilga oid hodisalar bilan jiddiy va puxta shug‘ullanish ilk bor
Hindistonda — hind olimlari, filologlari tomonidan boshlab berildi. Ya’ni 15 asr oldin gqadimgi
hindlar so‘zlarning fagat ma’no tomonidangina emas, balki tovush tomonida ham o‘zgarishlarni
bilgan. Bundan tashqari, hind tilshunoslari grammatika - morfologiya sohasida ham ancha ishlarni
amalga oshirdilar. Ular grek tilshunosligini ortda qoldirib, Guru tomonidan morfologiya: so‘zlar
tasnifi (so‘z turkumlari), so‘z yasalishi va so‘z o‘zgarishi, so‘z turkumlarni ot, fe’l, old ko‘makchi
va yuklama kabi turlarga bo‘lib, so‘z tarkibini o‘zak, affiks va qo‘shimcha (turlovchi qo‘shimcha)
tarzida o‘rgangan. Kelishik qo‘shimchalarni esa bosh kelishik, qaratqich kelishik, jo‘nalish
kelishik, tushum kelishigi, qurol kelishigi, chiqish kelishigi va o‘rin payt kelishigi tarzida tahlil
qilgan.

Qadimgi yunonlar esa tilshunoslikni ikki: falsafiy va grammatik jihatdan davrlarga bo‘lgan. Bu
davrda so‘zlarning paydo bo‘lishi bilan bog‘liq masalalar Geraklit, Demokrit va uning tarafdorlari
tomonidan asoslab berilgan.

Qadimgi Rim tilshunosligida esa Yuliy Tsezar, Terentsiy Varron, Mark Fabiy, Eliya Donata,
Verriy Flakk, Pristsian kabi olimlar tilshunoslik sohasi bo‘yicha ham qalam tebratganlar. Rim
tilshunoslari o‘sha davrda Yunon tilshunoslaridan farqli o‘laroq, grammatikaning alohida
stilistikasini (uslubshunosligini) yaratdi. Undovlarni so‘z turkumiga kiritib, yunonlarga xos
bo‘lgan artiklni chiqarib tashladilar hamda so‘z turkumlarini 8 turga bo‘linishini aytdilar[2. B.29].

Juda tez taraqqiy etayotgan Xitoy davlatini oladigan bo‘lsak, uning madaniy taraqqiyotiga
hind madaniyatining ta’siri natijasida hind tilshunosligining ta’siri bilan Xitoy tilshunoslari ona
tillarining fonetik—prosodemik hodisasi—intonatsiyaning to‘rtta turini, ko ‘rinishini ishlab chiqishga
muvaffaq bo‘lishgan. XVII-XIX asrlarda Xitoy tilshunosligida tarixiy fonetika, etimologiya va
sintaksisga oid ma’lumotlar ustida ish olib borilgan bo‘lib, tinqidiy matnshunoslik taraqqiy etdi.
So‘z turkumlarni esa mustaqil va yordamchi sifatida tahlil qila boshladi.

Arab xalifaligida tilshunoslikning paydo bo‘lishi va rivojlanishi, Hindistondagi kabi, amaliy
ehtiyojlari bilan bog‘landi, ya’ni bu davrda eski yodgorliklar va Qur’on tili bilan jonli arab tili
o‘rtasida katta farqlanish yuzaga keladi. Arab olimlari Qur’onni tushunarli qilish, klassik arab
tilini shevalar ta’siridan saqlab qolish maqsadida jiddiy ishlar olib bordi. Arab tilshunoslarining
katta yutuqglaridan biri leksikografiyani mukammal o‘rganganligi. Xullas, arab leksikografiyasida
lug‘atlar mazmuniga ko‘ra 6 guruhga bo‘linishi asoslandi. Fonetika masalalari bo‘yicha esa, unli
va undosh tovushlarni farqlay olishgan. Eng asosiysi arab tilshunoslari grammatikani juda jiddiy
tarzda tahlil qilganlar va bu soha bo‘yicha juda katta yutuqlarga erishdi.

Yana bir narsaga alohida e’tibor berish lozimki, XVIII asrgacha til o‘zgarmas hodisa sifatida
o‘rganilgan bo‘lib, shu asrdan boshlab Sharl de Bros, Jan-Jak Russo, Monbaddo, Adam Smit,
Pristli, Gerder kabi olimlar tomonida til o‘zgaruvchan, rivojlanuvchi hodisa ekanligi qo‘llab-
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quvvatlandi.

Umuman, tillarni qiyosiy tadqiq qilish, ularga tarixiylik nuqtai nazardan yondashish kabilar
qiyosiy-tarixiy tilshunoslikning maydonga kelishga, tilshunoslikning alohida mustaqil fan
sifatida gat’iy tan olinishiga zamin yaratdi desak xato bo‘lmaydi. Qiyosiy-tarixiy metod ilmiy-
tekshirish usullarining muayyan sistemasi bo‘lib, 0‘z oldiga garindosh tillarini giyoslash orqali
o‘rganib, u yoki bu tilning tarixini, undagi o‘zgarishlarni, lisoniy hodisalarning mohiyatini, uning
taraqqiyotidagi qonuniyatlarini ko‘rsatib berish, tushuntirish kabi vazifalarni qo‘yadi.

Tilshunoslik barcha jabhalarda, o‘sha hudud yoki mintaqaning milliy an’analariga xos tarzda
o‘sha yerlik olimlar tomonidan o‘rganildi. Bunga Hind-Yevropa tillarini misol sifatida keltirish
mumkin. Aynan shu davr tillari davri to‘rtga bo‘lingan bo‘lsa, bugungi davrning o‘zi ikkiga
bo‘linib: F.Bopp va V.Gumboldt hamda A.Shleyxer va G.Shteyntal davrlarini oz ichiga oladi.

F.Boppning xizmati shundaki, u gardosh tillarning materiallari asosida sistemaga asoslangan,
sistema xarakteridagi umumiy nazariyani qurib beradi. R.Rask asarlarida esa, so‘zlarning o‘z
ma’nolarini o‘zgartirish mumkinligiga e’tibor beradi. Shuningdek, tub va o‘zlashgan so‘zlarning
o‘ziga xos xususiyatlarini qayd etadi, lisoniy hodisalarni tadqiq qilishda so‘zni mukammal
morfologik tahlil qilish lozimligini tavsiya sifatida berib o‘tadi.

Tilshunoslikka juda katta hissa qo‘shgan olim V.Gumboldt til falsafasini tiklab, uning obro‘-
e’tiborini ko‘taradi va ayni falsafaga butunlay yangi yo‘nalish beradiki, bu yo‘nalish qiyosiy-
tarixiy metod bilan zich bog‘langan holda, uning asosida yuzaga keldi. U tadqiqotlarida tilga aloqa
vositasi sifatida, predmetlarni anglatish vazifasini bajaruvchi sifatida baho beradi. Ayni vaqtida
olim tilning murakkab o‘zaro qarama-qarshi xususiyatlardan iborat ko‘p jihatli hodisa ekanligini
qayd etadi. V.Gulboldt o0z asarlarida tilning so‘z va grammatik qoidalardan iboratligini, til birligi
bo‘lgan so‘zning esa tushunchani ifodalaydigan belgi, ramz ekanligini qayd etadi[2. B.90].

V.Gumboldt lisoniy ta’limotning eng muhim nugqtalaridan biri til shakli haqidagi ta’limot
yoki, boshgacha aytganda, tilning ichki tuzilishi haqidagi nazariyadir. U til formasining nutq
tovushlaridan tashkil topishlar, ya’ni nutq tovushlari tilning formasini hosil qilishidir. Yana bir
til formasining sistema sifatida namoyon bo‘lishdir. Ya’ni har bir til elementi birligi boshqa
elementiga ko‘ra mavjuddir, u bilan o‘zaro bog‘liqdir, alogadordir. Shuningdek, til formasi ikki
jihatning, ikki tomonning: moddiy va ruhiy, tashqi va ichki tomonlarning birligidan, bog‘ligligidan
iborat ekanligini aytgan[2. B.91].

Tilning tashqi formasi tilning materiyasi, ashyosidir, uning tovush sistemasidir. Ichki formani
esa, xalgning ruhi bilan bog‘laydi ham so‘z orqali ifodalangan ma’no tarzida beradi.

V.Gumboldt nutq tovushlarini til formasi deb, so‘zning nutqda qo‘llanadigan qiyofasini so‘zning
grammatik formasi deb ta’riflaydi. Uning bu fikrlari hamda “ichki forma” haqidagi nazariyasi,
ayni ta’limotning idealistik jihatlari olib tashlansa, ushbu g‘oyalar umumtilshunoslikda hozir ham
diqqatga sazovordir.

V.Gumboldt tomonidan tilning sistema sifatida talqin qilinishi, uning organik bir butunlik sifatida
berilishi A.Shleyxer, F. de Sossyur, Boduen de Kurtene kabi tilshunoslarning ta’minotlariga ta’sir
qildi, ularning lisoniy g‘oyalarida kuzatiladi. O‘sha davrda tilni jonli organizm sifatida baholashga
qarshi chiggan olimlar Boduen de Kurtene “Til organizm emas” Potebnya - “Tilni organizm deb
atash, demak, u haqida hech narsa demaslikdir”, “organizm mustaqil yashaydi. So‘z esa faqat
inson bilan bog‘liq holda uning nutq a’zosi orqali yashaydi” kabi fikrlarni bildirishgan.

A.Shleyxerning lisoniy ta’limoti, asosan, haqqoniy, materialistik edi. U o‘zining “Qiyosiy —
lisoniy tadqiqotlar” va “Nemis tili” asarlarida til va tafakkurni dialektik munosabatda olib, tilni
“Talaffuz qilingan tovushlar orqali fikr ifodalash” deb ta’riflaydi. “Til bu fikrning tovush orqali
ifodalanishlardir” degan xulosani ham beradi. Ayni fikrlardan til va tafakkurning o‘zaro bog‘ligligi,
“bir butunligi”, ajralmas munosabatda ekanligi, shuningdek, tovushning moddiy hodisa sifatida
til va nutqning materiali, moddiy asosi, moddiy “quvvati” ekanligi kabi fikrlar, xulosalar kelib
chigadiki, bu oz davri uchun yuksak ilg‘or g‘oyalar edi[2. B.98-99]. Olim tilni jonli organizm
sifatida baholaydi.

Tilshunoslikdagi psixologik oqimning - psixologizmning yirik vakili, asoschisi nemis
nazariyotchi tilshunos olim G.Shteyntalning fikricha “Tilni xudoning yoki odam ruhining aksi,
ko‘rinish, ifodasi” — deb talqin giladi[2. B.100].

Tilshunoslikdagi sotsiologik ta’limot asoschilaridan biri F. de Sossyur til va nutq masalasini
jiddiy tahlil qila oldi. U lisoniy ta’limotning muhim jihatlari sifatida quyidagilarni ifodalaydi[2.
B.108-110]. F. de Sossyur til (nutq) birliklari orasidagi munosabatni, o‘zaro bog‘lanishni
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paradigmatik va sintagmatik munosabatlarga ajratadi. Paradigmatik munosabatda til birliklari bir
paradigmada joylashadi, sintagmatik munosabatda esa, til birliklari biri ikkinchisi bilan semantik-
sintaktik munosabatda bo‘lib, soz birikmasi yoki gap hosil giladi.

Xullas, XX asr tilshunosligida eng muhim hodisa tilning sistemaligi g‘oyasi hamda til va
nutqni farqglash, til va nutq dialektikasi bo‘ldi. Olimning garashlari struktural lingvistikaning —
strukturalizmning yuzaga kelishida muhim sabab bo‘ldi. U o‘zining “Umumiy tilshunoslik kursi”
asarida (1916) strukturalizmning eng asosiy, bosh g‘oyalarini ta’kidlab o‘tdi[2. B.111-112].

Amerika strukturalizm XX asrning 20-30 yillarda mahalliy aholi (indeystlarning) tilini o‘rganish
natijasida maydonga kelib, Frants Boasdir asoschi sifatida tan olinadi. Amerika strukturalistlari
tilga belgilar sistemasi sifatida qaraydilar. Aniqrog‘i ular tilni nutqda qo‘llanuvchi tovushlar,
ularning nomi sifatida tushunadilar. Ayni vaqtda ular tilda fagat tovush emas, balki ma’noni ham
farqlaydilar[2. B.116].

Glossematikalarda til sinxron — hozirgi bir davrdagi sof munosabatlarning mavhum sistemasi
sifatida beriladi. Bunda har bir aniq tilning o‘ziga xosligi, xususiyatlari inkor qilinadi. Ular
“tilshunos tilning real elementlari orasidagi o‘zaro munosabatini emas, balki tildagi zamon va makon
chegarasi bo‘lmagan munosabatlar strukturasinigina tekshirish lozim”, degan universal ta’limotni
yaratmoqchi bo‘ladilar. Shunday qilib “munosabatlar lingvistikasi” birinchi o‘ringa qo‘yilib, real
tillar, ularning tovush materiyasi va ma’no masalasi ikkilamchi hodisa deb qaraladi[1;3;4;5;6;7].

L.Elislov F.de Sossyurning til va nutq antinomiyasiga munosabat bildirar ekan, u nutqni
individual jarayon sifatida tushunib, unga sxema — til sxemasi, norma — til normasi va uzus — til
uzusini zid qo‘yadi[2. B.118].

Strukturalizm maktablari bir-biridan tashkil topgan joy nomiga, tilni struktura hodisa sifatida
olib, uni tuzilishiga ko‘ra tahlil qilishi, qo‘llaniladigan metodlariga ko‘ra, lisoniy hodisalarga qaysi
pozitsiya nuqtai nazaridan yondashishiga ko‘ra o‘zaro farqlanadi. Lekin bir umumiy g‘oyaga ko‘ra
birlashadilar.

Bugungi kunda butun dunyo bo‘yicha eng mukammal grammatika sifatida tan olingan arab
grammatikasini esga olmay iloj yo‘q. Chunki o‘sha davrda ham arab grammatikasi ilg‘orlar
qatorida edi. Arab olimlari Qur’onni tushunarli qilish, klassik arab tilini shevalar ta’siridan saqlab
qolish magsadida jiddiy ishlar olib borganligi ilmiy asarlarda o°z isbotini topib turibdi.

Yugqoridagilardan tashqari, tilshunoslikning barcha jabhalarda tinimsiz ilmiy izlanishlar olib
borgan F.Bopp, V.Gumboldt, A.Shleyxer, G.Shteyntal kabilar olimlarning fonetika, leksikologiya,
morfologiya va stintaksisga oid ilmiy nazariyalari tilshunoslik fanning rivojlanishiga o‘z ta’sirini
o‘tkazmay qolmadi.
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NUTQ MADANIYATI TO‘G‘RISIDA BIR SO‘Z

Muhirov Ravshanbek Urol o‘g‘li
Guliston davlat universiteti magistranti,
Telefon: +998933245897

Annotatsiya. Maqolada nutq madaniyati va u bilan bog‘liq masalalar aks etgan bo‘lib, bugungi
kunda o‘zbek tilshunosligining assoiy nuqtasi bo‘lgan muammoli vaziyat to‘g‘risida so‘z boradi.
Kalit so‘zlar: nutq, — til me’yorlari, til, so‘z, urg‘u, uslub, sinxron, diaxron.

Nutq madaniyati atamasi adabiyotlarda asosan ikki xil ma’noda ishlatiladi: Birinchidan,
nutq madaniyati deyilganda, nutqning fazilatlari (sifatlari) yig‘indisi, bu fazilatlarning tizimi
tushuniladi; ikkinchidan nutq madaniyati atamasi namunaviy nutq sirlarini egallash haqidagi
ta’limotni anglatadi'. Nutq madaniyati tushunchasi bu, avvalo, to‘g‘ri va shu bilan birga yaxshi
so‘zlash, ya’ni madaniy-nutqiy protsess demakdir. Ammo madaniy gapirish uchun nutqda xizmat
giluvchi madaniy vositalar, ya’ni aniqrog‘i madaniy til vositalari lozim bo‘ladi. Shunga ko‘ra aytish
mumkinki, madaniy nutq ikki omil asosidagina yuzasiga chiqa oladi: a) madaniy til (adabiy til)
vositalarining mavjudligi; b) ushbu madaniy til vositalaridan gapirganda yoki yozganda maqgsadga
muvofiq ravishda foydalana olish.

Keltirilgan ikki omil asosida nutq madaniyati hodisasi ham, bizningcha, ikki xil talqin qilinishi
va nomlanishi lozim bo‘la-di. a)til madaniyati; b) nutq madaniyati yoki so‘zlashuv madaniyati.

Tilshunoslikda nutq madaniyati tushunchasini til madaniyati va so‘zlash madaniyati
tushunchasiga ajratish izchillikka ega emas. Umuman, bu ikki tushuncha, asosan, birga yoki
qorishtirilgan holda, nutq madaniyati yoki til madaniyati atamasi bilan yuritilmoqda. Nutq
madaniyati tilda ma’lum me’yorda keltirilgan til birlik- larining nutqda, qo‘llanish shart-
sharoitlarini, qonuniyatlarini nazariy jihatdan asoslaydi hamda bu me’yorga amal qilishni ma’lum
ma’noda nazorat ham qilib boradi. Nutqdagi nutq va kamchi-liklar tashkil gilinib, kamchiliklarni
tugatishning eng ma’qul yo‘llari ko‘rsatib turiladi. Tilning haqiqiy ijodkori, yaratuvchisi xalq
hisoblansa ham, uning taraqqiyotida olimlarimizning, shoir va yozuvchilarimiz-ning, davlat va
jamoat arboblarining, pedagoglar va matbuot xodimlarining hamma jurnalistlarning xizmatlarini
qayd qilish lozim. Aynigsa, mustaqillik davrida tilshunos olimlarimiz, shoir-yozuvchilarimiz va
jurnalistlarimizning xizmatlari katta bo‘ldi. Ularning samarali mehnatlari tufayli tilshunoslikning
ko‘pgina yo‘nalishlari bo‘yicha qat’iy me’yorlar belgilandi, ona tilimiz rivojiga oid yangi qoidalar
va qarorlar inobatga olinib o‘tgan holda til birliklarining yozuv va muomala jarayonidagi namunaviy
variantlari tavsiya etildi, til tizimidagi ko‘pgina munozarali masalalar o‘zlarining nazariy asosiga
qo‘yildi.

Tildagi birliklar va hodisalarning reallashuvi, mustahkamlashuvi hamda me’yorlashuvida
yozuvning xizmati katta bo‘lib kelayotganligi shubhasiz. Nafaqat tilning me’yorlashuvi, balki
dunyo xalglari taraqqiyotida ham yozuvning o‘rnini chetlab o‘tib bo‘lmaydi. Zero, har bir xalq,
millat tsivilizatsiyasi u yaratgan yoki foydalangan yozuvga ham bog‘liq. O’zbek davlatchiligining
shakllanishi hamda xalqimizning dunyo fani va madaniyatida, binobarin, til va nutq madaniyatida
tutgan o‘rni, egallagan mavgei haqida so‘z yuritganda bu xalgning necha ming yillar davomida
foydalanib kelgan oromiy, yunon, haroshta, sug‘d, xorazm, kushon, eftalit, pahlaviy, suriya, hind,
urxun (runik), uyg‘ur, arab, lotin, rus (kirilltsa) yozuvlarini va yana lotin yozuvi asosidagi o‘zbek
alifbosiga o‘tayotganligimizni eslash kifoya. Shunday ekan, o‘zbek adabiy tilining shakllanishi,
shubhasiz, o‘zbek xalqi asrlar davomida foydalanib kelgan yozuv madaniyatining takomili hamdir.

Qadigmi davrlarda ham nutgning bu jihatlariga alohida e’tibor berib kelishgan. Masalan,
rimliklar namunaviy nutqning si-fatlarini o‘zida aks ettiruvchi qoidalar ishlab chigishgan Mashhur
notiq Tsitseron fikricha, aniglik va tozalik nutq uchun shunchalik zarurki, ularni asoslab o‘tirishning
ham hojati yo‘q. Ammo notiq tinglovchilarni o‘ziga jalb qilishi uchun bu sifatlar hali etarli emas.
Buning uchun nutq jozibador bo‘lishi ham kerak. Notiq Dio-nis Galikarnas esa nutqda maqgsadga
muvofiglikni muhim deb hisoblagan.

Agarnutq ma’lum vaziyat va shart-sharoitlarda amalga oshirilishi nazarga olinsa, bunda joy, vaqt,
mavzu va muloqot jarayonining maqsadi kabi omillar katta ahamiyatga ega bo‘ladi. Aytilganlarni

1 Ahmedova X. O‘qituvchi nutqi madaniyati. - Qo’qon, 2003, -B. 30-31.
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qisqacha umumlashtiradigan bo‘lsak, nutqning asosiy xususiyatlari sifatida quyidagilarni belgilash
lozim bo‘ladi: to‘g‘rilik, aniqlik, mantiqiylik, ta’sirchanlik, timsollilik, tushunarlilik va magsadga
muvofiqlik.

Nutqgning to‘g‘ri bo‘lishi uning bosh kommunikativ xususiyati hisoblanadi. Nutqning to‘g‘ri
tuzilgan bo‘lishi tomonlarning — so‘zlovchi va tinglovchining, yozuvchi va o‘quvchining bir-
birlarini tez va oson tushunishlarini ta’minlaydi. Agar nutq to‘g‘ri bo‘lma-sa, u aniq ham, magsadga
muvofiq ham, mantiqiy ham bo‘lmaydi. Demak, nutqning to‘g‘ri bo‘lishi dastlab uning adabiy til
me’yorlariga muvofiq kelishi bo‘lib hisoblanadi.

Nutqgning to‘g‘ri bo‘lishi asosan ikki me’yorga — urg‘u va grammatik me’yorga amal qilishni
taqozo etadi. Nutq jarayonida ma’noni to‘g‘ri anglatish uchun so‘zdagi bo‘g‘in, gapdagi so‘z
urg‘usining to‘g‘ri ishlatishiga e’tibor qilishimiz lozim bo‘ladi.

Nutq qurilishining grammatik shakllarini farqlay olish so‘zlarni mazmuniy bog‘lanishlariga
qarab joylashtirish grammatik me’yorlarni belgilar ekan, nutqning to‘g‘ri ifodalanishi uchun
gap tuzish qoidalarini o‘zlashtirish, o‘zak va qo‘shimchalar o‘rtasidagi munosabatlarni, ega-
kesim mosligini, ikkinchi darajali bo‘lak-larning ularga bog‘lanish yo‘llarini yaxshi anglash
lozim bo‘ladi. Aks holda nutqda kamchilik ro‘y beradi. Misol: Alfavitimizga qo‘shimcha harflar
kiritish yoki chigarish bilan nutq madaniyatimiz- ni oshirish uchun imkoniyat yaratilmay, balki
nutq madaniyatimiz takomillashuvida chalkashlik sodir bo‘lishi mumkin emasmi? F.Ishoqov shoir
Turob To‘la ijodida, hatto, uning prozaik asarlarida inversiyaning haddan tashqgari, cheklanmagan
darajada ko‘p ishlatilishini achinib gapiradi. Ayrim namunalar: Mana kim bo‘lsa, deydi farzandim
inson. Domla o‘ylab turib, bu “Sadrash” bo‘lsin dedi, bo‘lmasa. O’shanda o°sha shoir ukrain tilida
“Pushkin va chagmoq” degan she’r o‘qib ketdi, yodaki birdaniga'.

Ma’noning to‘g‘ri, magsadga muvofiq ifoda etishida ohangning ham xizmati katta. So‘zlarga
qaysi yo‘sinda urg‘u berilishiga o‘zgarib borishi mumkin. Masalan, nutq jarayonida keling
so‘zidagi samimiyat, piching, masxaralash, norozilik kabi ottenkalar faqat ohang yordamidagina
reallashadi.

Xullas, ona tili xazinasidan kerakli grammatik shakllarni tanlash va ularni joy-joyida ishlatish,
nutqni to‘g‘ri tuzishga erishish, har bir til birligini o‘rniga qo‘yib talaffuz qilish nutq madaniyatining
asosiy talablaridan sanaladi.

Aniqglik ham nutgning asosiy kommunikativ sifatlaridan biridir. Agar to‘g‘rilik nutqning
yuzaga kelishida faqat til omili zaruriy belgisi sifatida qaralsa, nutqning aniqligi deyilganda uning
shakllanishiga xizmat qiladigan, tildan tashqarida bo‘lgan omillarni ham nazarda tutish lozim
bo‘ladi. Bunda dastlab til va tafakkur munosabati turadi. Chunki, tabiat va hodisalar o‘rtasida-
gi mutanosiblik va uning nutqda aks etishi ana shu aniqlikning xuddi o‘zidir. A. Qahhorning
jjodi hamda til mahorati haqidagi ayrim mulo-hazalari diqqatga sazovordir. Ma’ruf Hakimning
“Qahramonning o‘limi” hikoyasini tahlil qilgan yozuvchi Botir beliga qator beshta bomba
qistirib, qo‘lida bomba ushlagan holda ko‘chaga yugurdi jumlalaridagi bomba so‘zining noto‘g‘ri
qo‘llanganligini, yozuvchining bomba va granatani farqlamasligini tanqid qiladi. A.Qahhor tah-
lilda davom etib, hikoyadan yana misollar keltiradi. Botir “Sul-ton akaning oyoqlarini silaganda
qo‘liga elimga o“xshash bir narsa yopishganligini sezdi: qorong‘uda nima ekanligini bilolmay qol-
di”. Shu erning o°zida “Jenya yigitning ko‘ziga uzoq tikilib qol-di”. Qo‘lga tekkan qon ko‘rinmagan
yigitning ko‘ziga qorong‘ida ko‘z ko‘rinadimi, deydi yozuvchi’>. Nutqning mantiqiyligi uning
asosiy sifatlari — to‘g‘rilik va aniqlik bilan chambarchas bog‘langandir. Chunki grammatik jihat-
dan to‘g‘ri tuzilmagan nutq ham, fikrni ifoda etish uchun muvaf-faqiyatsiz tanlangan leksik birlik
ham mantigning buzilishiga olib kelishi tabiiydir. Mantiqiy izchillikning buzilishi tinglovchi va
o‘quvchiga ifodalanayotgan fikrning to‘liq borib etmasligiga, ba’zan umuman anglashilmasligiga
sabab bo‘lishi mumkin. Nutqni shakllantirishdagi e’tiborsizlik oqibatida ba’zan man-tigsizlik ham
yuz beradi. Quyidagi misolda diqqat gilaylik: Ferma jonkuyarlari olti oylik davlatga sut sotish
planlarini muddatdan oldin bajardilar (Gazetadan). Gapda so‘zlarning tarti-bi to‘g‘ri bo‘Imaganligi,
olti oylik birikmasining davlatga so‘zidan keyin kelmaganligi tufayli mantiqqa putur etayapti,
fikrni bayon qilishda xatolik yuz berayapti.

So‘zlarni bir-biriga mazmunan bog‘lash, ular o‘rtasidagi grammatik alogani to‘g‘ri shakllantirish

1 Ishoqov F. E‘tiqodimiz ham bor, e’tirozlarimiz ham // Nutq madaniyati-ga oid masalalar to‘plami. - Farg’ona,
1973, -B.112-119.
2 Qahhor A. Yoshlar bilan suhbat. -Toshkent, 1968, -B. 44-46.
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sintaktik me’yorga amal qilishning asosiy sharti bo‘lib hisoblanadi. Mana bu misolda kuy va raqs
so‘zlarining diktor tomonidan uyg‘un tarzda qo‘llanib yubori-lishi mantigning buzilishiga olib
kelgan: Endi kuy va ragslar tinglab, dam oling (televideniyadan).

Demak, mantiqiy nutq deganda yaxlit bir tizim asosida shakllangan, fikrlar rivoji izchil bo‘lgan,
har bir so‘z, ibora aniq, magsadga muvofiq ravishda yuzaga keladigan nutqni tushunamiz.

Nutgning tozaligi deganda unda til elementlarining ishlatilishida adabiy til me’yorlariga amal
qilishqilmaslik tushuniladi. Yaxshi, namunaviy nutq hozirgi o‘zbek adabiy tiliga, uning talablariga
mos holda shakllangan bo‘lishi, turli g‘ayriadabiy va g‘ayriaxloqiy til elementlaridan holi bo‘lishi
kerak. Chunki u boy ma’naviy-axloqiy qadriyatlarga ega bo‘lgan va bugun mustagqillik davrida
yashab, dunyo hamjamiyati bilan teng mavqeda muloqotda bo‘layotgan o‘zbek xalqining madaniy
darajasiga mos bo‘lishi lozim.

I[jtimoiy mubhitning tildan foydalanish jarayoniga ta’sir ko‘rsatishi tabiiy bir holdir. Kishilar o‘z
nutqlarida bilibbil-may yoki e’tiborsizlik oqibatida boshqa til elementlaridan ham foydalanadilar.
Boshqga millat vakillari bilan yashash, mehnat qi-lish, ta’lim olish, xullas, muomala jarayonida
shunday hollar yuz beradi.

Boshqa tillardan so‘z o‘zlashtirish nutqda zaruriyatga ko‘ra ulardan foydalanish salbiy hodisa
emas. Ammo bunday so‘zlar orasida varvarizm deb ataluvchi shunday bir qatlam mavjudki,
ularni nutqda qo‘llash-qo‘llamaslik masalasiga adabiy til me’yorlari nug-tai nazaridan munosabat
bildirish lozim.

Gap shundaki, varvarizm sifatida qaraladigan nu, kak, vot, voobhe, tolko, tolko tak, estestvenno,
ob’yazatelno, konech-no, uje, pochti, tak chto, znachit, kak raz, neujeli, tem bolee, oformit qilmoq,
organizovat qilmoq, prinimat qilmogq, razreshene olmoq, podpis qo‘ymoq, bo, akun, soni kabi so‘z
va birikmalarning o‘zbek tilida aynan ekvivalentlari mavjud. Bu-ning ustiga ular adabiy tilimizga
kirgan emas. Demak, bu so‘zlar o‘zbek tili uchun me’yor emas. Ammo biz ularni, ijtimoiy muhit
ta’siridan bo‘lsa kerak albatta, farqiga bormasdan ishlataveramiz, nutqimizni nazorat qilmaymiz.
Shu tarzda leksik me’yor ham, nutq ham buziladi.

Shuning uchun ham tilda varvarizmlarning ishlatilishini ijo-biy hodisa sifatida emas, balki
me’yorning buzilishi deb qarash va ularni nutqda qo‘llamaslik lozim.

Imkoni boricha badiiy adabiyotda ham vulgar so‘zlarni ishlatishdan qochish kerak. Chunki
badiiy adabiyot kishilarga estetik ta’sir o‘tkazish vositasi bo‘lishi bilan birga, tarbiya manbai ekan-
ligini ham unutmasligimiz kerak.

Nutgning tinglovchilarga qanday ta’sir qilishida va ularda qanday taassurot qoldirishida
notigning nutqiy jarayon davomida o°zini qanday tuta bilishi, jest va mimikalari, hatto kiyinishi
kabi omillarning ham ahamiyati bor. Samimiylik, xushmuomala-lik, odoblilik, auditoriyaga
hurmat bilan qarash kabi fazilatlar nutqning tinglovchilar tomonidan e’tibor bilan tinglanishiga
sabab bo‘ladi. Nutqning ta’sirchanligi, ifodaliligi haqidagi gap, ma’lum ma’noda, nutq sifatlari
haqida aytilgan mulohazalarga yakun yasashdir. Chunki yaxshi nutqning fazilatlarini ko‘rsatib
o‘tish, nutqda uchraydigan ayrim tipik xatolarni tahlil etish pirovard natijada ta’sirchan bir nutqni
shakllantirishga xizmat qiladi.

Foydalanilgan adabiyotlar ro‘yxati
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MODERN METHODS OF TEACHING LISTENING SKILLS

Abduraximova Muxabbat Abduxamidovna,
an English teacher of Namangan region,
Kasansay district, school#9.

Tel:+ 998943013016

Annotation: The article deals that the modern teaching with listening skills. Also, it is given the
easy way improving languages listening skills below.
Keywords: listening, improvement, strategies, pronounce, development, skills

Teaching listening skills is one of the most difficult tasks for any teacher of English as a
foreign language. This is because successful listening skills are acquired over time and with a lot
of practice. Effective, modern methods of teaching listening skills encompass everything from
interactive exercises to multimedia resources. Listening skills are best learned through simple,
engaging activities that focus more on the learning process than on the final product. Whether
you are working with a large group of students or a small one, you can use any of the following
examples to develop your own methods for teaching students how to listen well. Teaching listening
can be done with various techniques, such as the use of a tape recorder, answering questions
according to the text, rewriting songs, listening to television by watching video movie clips or
CD-Rom, listening to the radio and using dictation, etc.

Principles for Good Listening:

1. Basics: Pay Attention. Even native speakers need help with this.

2. Practice Active Listening. Ask the speaker to slow down or repeat when you don’t
understand or just want to be certain about what you heard.

3. Pay Attention to Structure.

4. Listen for Key Words.

5. Key Phrases or Markers.

The improvement of listening skills depends on the level of development of students’
phonological competence, which includes not only the correction of pronunciation of English
sounds, but also the formation of listening skills, the correct use of their speech organs to reproduce
sounds and intonation. The most difficult task is understanding a native English speaker. To solve
this problem it is necessary to pay attention to typical of spoken English phonetic phenomena: the
positional length of vowels; strong and weak forms; reduction (for example, the phrase “We have
come for the books” it is easier to hear and understand [ [wi: hav kam fo: 8o buks] than [wi:v kam
fo 09 buks); Elizeu [him - 1m]; assimilation [les Ial - le] Ial]; splicing [wud ju: laik ... - wods latk
...]. Language begins with hearing. Here are examples of some strategies aimed at understanding
English speech.

Phonetic strategies: The student should listen carefully and pronounce words and sentences
aloud. It must be remembered that words that are pronounced the same way may have different
spellings and meanings (thread and through). Identical letters or letter combinations in words do
not always give the same sound (the combination of letters “ough” in different words is pronounced
differently [Oru:] and “though” [0ou]).

Phonological strategies: It is important for the student to pronounce the words clearly and avoid
phonological errors that distort the meaning of the utterance. (Are you fond of working here?/ Are
you fond of walking here?/).

Listen and imitate individual sounds, pay attention to the pauses and intonation of the speaker.
Practice “active listening”, the ability to perceive and remember details of information.

Due to the fact that the ability to listen effectively is an extremely important skill in teaching,
each of us should take some time to assess how well we listen to our students. Think about the
following principles:

The principles of effective listening are based on the knowledge and use of the factors that
determine its effectiveness: attitude of listeners; listeners’ interest; motivations of listeners;
emotional state of listeners. The attitude of listeners: Effective listening requires an objective,
open-minded, cooperative attitude of listeners.

Interests: People’s interests can be primary, secondary and momentary. Primary interest exists

®eBpaib [ 2022 7-Kucem TomkeHT
38



%ﬁ “Y3BEKUCTOHJA MUJLJIMI TANTKUKOTJIAP: JABPUIA AHXKYMAHJIAP:”

when a person has a direct interest in what the speaker is talking about, when his ideas relate
to everyday life. Secondary interests are universal interests concerning general issues of society
(laws, programs, etc.)

Motivation: A person listens willingly when a speaker touches his basic desires and needs
(money, increasing prestige, authority, preserving things dear to a person, etc.).

Emotional state. The speaker should understand that the audience listens better when it is free
from emotional discomfort.

Summing up, it should be noted that in order to form listening skills, it is necessary to use
authentic material in the classroom that corresponds to the level of language proficiency of
students, relevant to the topics studied and vocabulary. And also watching TV shows with the
original English track will allow the student to train the skill of “passive listening”, which will
facilitate a smooth transition to the proactive use of listening. Repeating what you have heard
one-on-one or the “parrot” technique is effective during passive listening. Such repetition involves
facial expressions, makes it possible to listen to the sounds and rhythm of speech, allows you to
practice listening and it is not necessary that the student understands everything in detail.
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ONA TILI VA ADABIYOT DARSLARIDA INTERAKTIV METODLAR

Norova Fazolat Komilovna
Toshkent shahar Chilonzor tumani
281 — maktab ona tili va adabiyot o’qituvchisi

Annotatsiya: ushbu maqolada ona tili va adabiyot fanida qo’llaniladigan interaktiv metodlar
haqida yoritilgan.
Kalit so’zlar: interaktiv metodlar, zamonaviy o’qituvchi.

Bugungi kunda jamiyatimizda yangi ijtimoiy munosabatlarning shakllanishi, ta’limning jahon
ta’lim tizimiga integratsiyalashuvi zamonaviy pedagogik texnologiyalarda yangicha yondashuv
zarurligini taqozo etmoqda. Bu yondashuvlar o’z navbatida o’quv jarayonining tashkiliy va
metodik jihatlariga muayyan ijobiy o’zgarishlar olib kirmoqdaki, ularning ko’pchiligi pedagogik
texnologiya va pedagogik mahorat bilan uzviy bog’liq.

Harbirdarsnio’zigaxosusulasosidao’tish, 0’quvchining fangabo’lgan qiziqishini oshirish, uning
galbida ilmga muhabbat uyg’otish o’qituvchining mahoratiga bog’liq. Muallimning mahoratini
oshirishga xizmat qiluvchi vositalardan biri zamonaviy pedagogik texnologiyalardir. Zamonaviy
pedagogik texnologiya — hozirgi zamon didaktikasi va pedagogikasi taraqqiyotining mahsuli. Har
bir zamonaviy pedagog mavjud pedagogik texnologiyalarni o’z darslarida qo’llasa, albatta ijobiy
natijaga erishadi. Bugungi kun o’qituvchisining maqgsadi barkamol yoshlarni tarbiyalash, ularga
puxta ta’lim-tarbiya berish, zarur axborotlar bilan ta’minlash, mustagqil fikrlashga o’rgatish, bilim
va hayotiy ko’nikmalar hosil qilish, ular qalbida vatanparvarlik, xalgparvarlik tuyg’ularini qaror
toptirishdan iborat. Bu ezgu maqsadlarni ilg’or pedagogik va innovatsion texnologiyalar asosida
o’tilgan mashg’ulotlarda amalga oshirish mumkin.

Innovatsion texnologiya — ta’lim samaradorligini oshiruvchi omillardan foydalanish, turli
pedagogik jarayonlarni loyihalash va amalda qo’llash orqali bilim egallashni takomillashtirish
usullari. Uning asosiy magsadi ta’lim jarayonida o’qituvchi va bilim oluvchi faoliyatiga yangilik,
o’zgartirishlar kiritish bo’lib, interfaol metodlardan foydalanishni taqozo etadi. Interfaol usullar
ta’lim jarayonida gatnashayotgan har bir bilim oluvchining faolligiga, erkin va mustaqil fikr
yuritishga asoslanadi. Bu usullardan foydalanganda bilim olish gizigarli mashg’ulotga aylanadi.

Ko’p yillar davomida an’anaviy dars o’tish ta’limning asosiy shakllaridan biri bo’lib
keldi. An’anaviy darsda o’qituvchi faol, o’quvchi esa passiv ishtirokchiga aylanadi. Bu esa
o’quvchining mustaqil fikrlashi, izlanuvchanlik qobiliyati rivojlanishiga to’sqinlik giladi. Axborot-
kommunikatsiya texnologiyalari shiddat bilan rivojlanayotgan bir paytda bunday darslar yaxshi
samara bermaydi. Bugungi davr talabi dars jarayonini noan’anaviy tarzda mazmunli tashkil etish,
o’quvchilarning qiziqishini orttirib, ularning o’quv jarayonidagi faolligini ta’minlashni taqozo
etadi.

Noan’anaviy darslarni tashkil etishda interfaol metodlar muhim bo’g’in hisoblanadi. Ular
o’qituvchi va o’quvchilarning o’zaro faol munosabatlarida tashkil etiladigan mashg’ulot
turidir. Bunda o’qituvchi va o’quvchi o’zaro hamkorlikda ishlaydi. Fikrlar to’qnashuvi yuzaga
keladi. O’quvchining erkin fikrlash jarayoni yangi pog’onaga ko’tariladi. O’qituvchi shu tarzda
o’quvchilarni faollashtiradi, o’zlashtirishi past o’quvchilar dunyoqarashi va tafakkurini boyitib
boradi.

Ta’lim uzoq davom etadigan jarayon bo’lib, uning sifati darsda qo’llanilgan metodlarga
bog’liq. Darsning mazmunli o’tishi, unda qanday metodlardan foydalanilgani va natijaga
erishilgani o’qituvchining mahorati, bilim darajasini belgilaydi. Darsda metodlar to’g’ri tanlansa,
magqsadga tez va oson erishiladi. Interfaol metodlarni tanlash har bir darsning didaktik maqsadidan
kelib chiqqan holda amalga oshiriladi. Bu esa o’qituvchidan har doim bir xil usulda emas, dars
mavzusiga mos metodlar asosida dars o’tishni talab etadi. Buning uchun o’qituvchi doimo 0’z
ustida ishlashi, bilim va kasbiy malakasini oshirib borishi, ilm-fan yangiliklaridan xabardor
bo’lishi va 0’z faoliyatida ulardan samarali foydalanishi lozim. Ma’lumki, hozirgi kunda interfaol
metodlarning yuzdan ortiq turi mavjud bo’lib, ularning aksariyati tajriba-sinovdan o’tib, yaxshi
natija bergan. Keng qo’llaniladigan usullar — “Klaster”, “Aqliy hujum”, “Davom ettir”, “Taqdimot”,
“Blits-so’rov”, “Muammoli vaziyat” kabilardan foydalanib, darsda samarali natijalarga erishish
mumkin. Darsning o’tilgan mavzuni so’rash qismida “Sinkveyn”, “Teskari test”, “Aql charxi”
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metodlarini, yangi mavzuni tushuntirish qismida “Insert”, “Pinbord”, “Zinama-zina”, “Bumerang”
texnologiyalarini, mavzuni mustahkamlash qismida “Venn diagrammasi”, “Baliq skeleti”, “Nima
uchun?”, “Qanday?”, “Konseptual jadval”, “Nilufar guli” kabi grafik tashkil etuvchilar hamda
“Tushunchalar tahlili”, “T-jadval”, “Rezyume”, “Kungaboqar”, “Charxpalak” metodlarini, uyga
vazifa berishda “FSMU”, “Klaster”, “BBXB” metodlarini qo’llash dars samaradorligini ta’minlab,
o’quvchilarning bilimini oshirishga yordam beradi.

Onartili va adabiyot darslarida ham yuqorida sanab o’tilgan interfaol metodlardan tashqari “Ha...
yo’q”, “Ta’rif egasini top”, “Men kimman?”, “Domino” kabi didaktik o’yinlardan foydalanish
mumkin. O’yin vaqtida o’quvchilar o’zini erkin tutadi, bilimini namoyon etgisi keladi. Natijada
o’quvchida ishonch, qat’iyat paydo bo’ladi. Munozaraga kirishishni o’rganadi. Fikrini asoslashga
odatlanadi. Bunda o’quvchilarning yoshi, bilim darajasi inobatga olinishi lozim.

O’qituvchi va o’quvchining magsaddan natijaga erishishida gqanday texnologiyani tanlashlari
ular ixtiyorida, chunki har ikkala tomonning asaosiy maqsadi aniq natijaga erishishga qaratilgan
bo’lib, bunda ishlatiladigan texnologiya o’quvchilarning bilim saviyasi, guruh tabiati va sharoitga
qarab tanlanadi.

Yuqorida keltirilgan interfaol metodlarni ona tili va adabiyot darslarida qo’llash natijasida
o’quvchilarning fanga bo’lganqiziqishlarini oshirishga, o’zlarining fikrini erkin bayon eta
olishga, atrofidagilarning fikrlarini hurmat qilishga, o’ziningnuqtayi nazarini himoya qila olish
gobiliyatlarini rivojlantirishga erishish mumkin.
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PIRIMQUL QODIROV TARIXIY ASARLARINING O'ZLASHMA QATLAMGA
MANSUB SO'ZLAR TAHLILI

Islomov Sardor
TerDU Lingvistika: o'zbek tili 2- bosqich
magistranti

Annotatsiya: Maqolada Pirimqul Qodirovning tarixiy romanlari tarkibida uchrovchi o’ zlashma
gatlamga mansub so'zlar haqida so'z yuritiladi. O"zlashma so'zlar, asosan, fors-tojik, arabcha,
hindcha va turkiy so'zlarni o'z ichiga oladi. Pirimqul Qodirov tarixiy romanlariida ana shunday
xorijiy leksik birliklarga onda-sondagina murojaat qiladi. Agar e’tibor berilsa, romanlarda
ishlatilgan arabcha, fors - tojikcha so’zlarning asosiy qismi personajlar nutqida emas, balki muallif
tilida uchraydi.

Kalit so"zlar: Tarixiy romanlarida o’ zlashma so"zlar, tarixiy va arxaik leksemalar, etimologiya,
tarixiy romanlarda arabcha va fors-tojikcha so'zlar.

Alisher Navoiy va Zahiriddin Muhammad Bobur yashagan davr eski o’zbek adabiy tilida
arabcha va forscha-tojikcha so’z va iboralardan, izofali birikmalardan foydalanish ancha avjiga
chiggan edi. Bu haqgida kitobning ikkinchi bobida ham to’xtalganmiz. Bu hodisa, asosan,
nazmiy asarlar tilida ko’p uchraydi. Lekin, shunga qaramay, Boburning «Boburnomay asarida
adabiy til sohasidagi bu an’anaga unchalik ruju qilinmaydi. Bobur 0’z asarida arabcha - forscha
elementlardan keragidan ortiq darajada foydalanmaslikka harakat qilgani kabi Pirimqul Qodirov
ham ushbu romanida ana shunday xorijiy leksik birliklarga onda-sondagina murojaat qiladi. Agar
e’tibor berilsa, romanda ishlatilgan arabcha, fors - tojikcha so’zlarning asosiy qismi personajlar
nutqida emas, balki muallif tilida uchraydi. Shulardan ko’pchiligi kitobxonga tanish, tushunilishi
oson, izoh talab gilmaydigan kaniz, hazrat, hokim, xobgoh, haram, ark, qal’a, kamina, xaloyiq,
jang, setor, faqir, sarboz, ash’or, kitobdor, maktub, noma, dastorpech, vazir, muhrdor, bogot,
maxfiy kabi so’zlardir. Lekin tarh (chizma, loyiha), musavvir (rassom), dorug’a (shahar hokimi),
buzdil (echkiyurak, qo’rqoq), kadxudo (qishloq ogsoqol), rikobdor (uzangichi), figh (musulmon
gonunshunosligi), bariyat (bek va a’yonlar), raiyat (fugaro), musohib (suhbatdosh), mavkab
(podshoh va uning barcha a’yonlari, yaqinlari), haftkor (etti xil rang), sahhob (muqovachi),
fatorat (alg’ov-dalg’ov), sangfarsh (go’zal toshlardan gul yasash), barak (chuchvara), chaqardiza
(shahar tashqari-sidagi qal’a), nasta'liq (arab yozuvidagi husni xatning keng tarqalgan bir turi),
Dabusiya (temir qo’rg’on), Saripul (bir qishloq nomi), unsiya (do’stlik uyi), nadim (suhbatdosh),
rub’i maskun (dunyoning inson obod qilgan qismi), navohi (tuman), revu rang (shumlik, o’z
ishiga puxtalik), shabpo’sh (kechasi kiyib yotiladigan do’ppisimon yengil bosh kiyimi), ko hak
(kichik tog’), guftigo’ (gaplashish), justijo’ (qidirish), shustisho’ (yuvish), band (suv omborining
to’goni), tano’ ta’rif (ta’nasiyu magqtovi), barqzan (chaqmoq chaqib, miltigning piltasini
yondiradigan odam), muhandis (injener), xatm qilish (tugatish), muqayyim (javohirshunos,
zargar) kabi anchagina arabcha-forscha so’zlar ham romanda ko’zga tashlanadiki, bular, asosan
personajlar nutqida berilgan. Bunday so’zlarning ma’-nosi hozirgi zamon kitobxoniga unchalik
tushunarli bo’lmagani uchun ularning ma’nosini muallifning 0’zi shu so’zlar ishlatilgan sahifalar
oxirida izohlab bergan holatlari ham bor.

Arab, fors-tojik tillariga xos elementlar orasida izofali birikmalar ham bor. Forscha-tojikcha
izofa, bizning fikrimizcha, o’sha davr turkiyzabon aholisining nutqida qariyb ishlatilmagan. Ular,
asosan, nazmiy asarlar tiliga xos bo’lib, nasriy asarlar tilida kam uchraydi. «Boburnomada»
ham forscha-tojikcha izofa kons-truktsiyasi faqat ikki joyda (55, 73-betlarda) uchraydi, xolos.
Romanda ham forscha-tojikcha izofali so’z birikmalari unchalik ko’p emas, borlar ham personajlar
nutqida uchraydi. Masalan: moli amon (70), islimi gulxan (81), naqshi lola (81), toji sar (88),
sohibi iste’dod(93), sohibi qudraz’ (93), shamshiri xos (97), onai zor (106), volidai muhtarama
(108), xonai xo0s (114), G’ori oshiqon (116), farmoni oliy (116), xullasi kalom (127), ahli oila
(157), joyi namoz (163), guli bodom (165), sohibqgironi a’zam (169), xoqoni muazzam (169),
rubi maskun (302), puli sangin (383), ko’li malik (401), bodi samum (479), vajhi tasmiya (495),
bugai xayr (504), bani bashar (507) va boshqgalar. Bu kabi forscha-tojikcha izofalar o’sha davr
adabiy tilida trafaret ifoda shakliga kirib qolganligi sabali Pirimqul Qodirov ham ularni o’z
romanida o’zgartirmay, o’zbekchaga o’girmay, o’z holida ishlataverishni lozim ko’rgan. Fors-
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tojikcha izofa belgisi arabcha eski o’zbek yozuvida aks ettirilmaydi. Hozirgi kirillcha o’zbek
yozuvida esa bu belgi - «i» shaklida yozilishi qonunlash-tirilgan. Fors-tojikcha izofalarni shu
tarzda yozish qoidasiga Pirimqul Qodirov ham 0’z romanida muntazam amal qilgan. Lekin
ba’zi izofa birikmalari romanda izofa belgisisiz sohibqiron, sohib iste’dod, sohib qudrat, joyi
namoz tarzida aks ettirilganki, bu ham o’zini oqlaydi. Negaki shu tipdagi foscha-tojikcha izofali
birikmalar eski o’zbek tilida «-i» izofa belgisi ishtirokisiz talaffuz qilinar edi.

XIV-XVI asr eski o’zbek tilida arabcha izofa shaklidagi birikmalar ham ba’zan ishlatilar edi.
Buni biz ko’proq ayrim asarlar nomlarida uchratamiz. Arabcha so’zlarning o’zidangina tuzilgan
arabcha izofali birikmalar «Boburnoma»da ham, Bobur to’g’risida yozilgan ushbu romanda
ham kamdan - kam ko’zga tashlanadi. «Bobur» romani tilida biz ana shunday arabcha izofali
birikmalarni fagat ayrim personajlar tilidagina, uch-to’rt joyda uchratdik. Jumladan, Boburning
ustozi Xo’ja Abdulla nutqida:

«...biz Samarqandday olamshumul dorussaltanaga muyassar bo’lganimiz uchun shukronalar
aytmog’imiz kerak» (126). Marg’ilondan kelgan choparning Boburga qarata aytgan gapida:
«Janob amiral umaro, Tanbalning amaldoru soliqchilari ham jabr-zulmni haddidan oshirib
yubordi» (162). Bobur nutqida: «-Mavlono, «Qabib us-siyar»ni necha yil yozgansiz» (510).

Keltirilgan uchta misoldagi uchta arabcha izofali birikma romanda bir xil emas, uch xil
imloda yozilganligini muallifning 0’ziga havola qilamiz. Romanda tasvirlangan personajlarning
tili 0’ziga xos xususiyatlari bilan ajralib turadi, obrazni tipiklashtirishda yordamchi rol o’ynaydi.
Ayrim personajlarning Boburga nisbatan qazratim, qazrati oliy, qazrati oliylari, mirzom, mirzo
hazratlari, amirzoda, amir-zodam, pushti panohim degan so’zlar bilan, Qutlug’ Nigorxonim va
Xonzoda begimlarning Boburjon deb murojaat qilishlari, Bobur xonadoni ayollariga nisbatan
begim, xonim, hazrat honim, xonim hazratlari, oliy nasab begim kabi so’z va iboralarni
ishlatyshlari o’sha davr kishilarining bir-biriga bo’lgan hurmat va muo-mala-munosabati qanday
til vositalari bilan ifodalanganligini ko’rsatadi. Yana shu narsa ham xarakterliki, XV-XVTI asr eski
o’zbek adabiy tilida, aynigsa, Alisher Navoiy va Muhammad Solih asarlari tilida I shaxs birlikdagi
kishilik olmoshi (men)ning ma’nosini berish uchun alohida stilistik bo’yoqqa ega bo’lgan faqir,
bu faqir, bu qul, qulingiz, banda, bu banda, kamina kabi so’zlar va so’z birikmalari amalda
qo’llanilar edi. Kamtarlik, xoksorlik belgisining tildagi ifodasi deb hisoblash mumkin bo’lgan
bunday so’z va iboralardan Pirimqul Qodirovning ham o’z roma-nidagi ayrim personajlar nutqini
individuallashtirish va ular xarakterini ochish mag-sadida foydalangan. Jumladan, romanda faqir
so’zi ikki ma’noda qo’llaniladi. Birinchidan, 0’z asl «kambag’al», «bechora» ma’nosida: «faqiru
bechoralar ochdan o’lmaslik uchun eshak go’shtini, it go’shtini yeyishgacha yetib bormishlar»
(114). Ikkinchidan, bu so’z biz yuqorida ta’kidlagan «men» olmoshi o’rnida: «... bu hujraning
devorlariga ham faqir shularni ishlatmishmen» (83). Ammo beklarning ba’zi andishalaridan faqir
xabardormen (89); Faqir u zotni ustoz o’rnida ko’rur edim (117); Begim, faqir dunyodan toq
o’tmoqchimen (133). Ayni shu ikkinchi ma’noda qulingiz, kamina so’zlari ham ayrim personajlar
tilida kamtarlik belgisi sifatida ishlatiladi. Masalan: Amirzodam, qulingiz chora topishdan
ojizmen (88); Qulingiz aytmoqchi ... (88); Kamina Andijon qo’rg’onini mudodofaga tayyorlash
bilan band bo’lurmen (36); .... kamina Bobur mirzo huzuriga kiray (59). Kutganlar, axiyri adolat
g’olib chiqqan kunlarga yetganmiz (160). Siz o’shalarga murojaat qiling (16). Siz bilan urush
boshlagan iningiz Umarshayx mirzo jardan yiqilib shunqor bo’ldi! (58).
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ONA TILI DARSLARIDA O‘QUVCHILARNI IJODIY FIKRLASHGA O‘RGATISH.

Kolondorova Laylo Kurbonboyevna
Urganch tuman 19-son umumiy
o’rta ta’lim maktabi

Annotatsiya: Mazkur maqolada o’quvchilarining mantiqiy fikr, tafakkur qila olish, aqliy
rivojlanishi, dunyoqarashini, kommunikativ qobiliyati, erkin fikrlay olish, 0’zgalar fikrini anglash,
o’z fikrini og’zaki va yozma ravishda ravon bayon qila olish haqida

Kalit so’zlar: Zamonaviy pedagogik texnologiya, bilimlar va ko’nikmalarning hosil bo’lishi
va to’planishi topshiriqlarni, nutqiy faoliyat tajribasini shakllantirish

Ma’lumki, nafaqat o’qish fani, balki ona tili fani ham bolaning ijodiy faoliyatini rivojlantirishga
xizmat qiladi. “Ona tilidagi har bir mavzu bola nutqininig boyishiga qaratilishi lozim, shuning
uchun o’quvchining fanga oid nazariy ma’lumotlarni chuqur o’zlashtirishi, yodda saqlab qolishida
keltirilgan turli mashqlar, matnlarning ahamiyati katta. .Ta’kidlaganimizdek, ona tili darslarida
o’quvchilarning ijodiy tafakkurini o’stirish, mustaqil fikrlash malakasini shakllantirish asosiy
masalalardan hisoblanib, bu masalalarni nazariy ma’lumotlarni o’zlashtirish jarayonida amalga
oshirsa bo’ladi. Buning muhim bosqichlaridan biri matnlar ustida ishlashni yo’lga qo’yishdir, bu
jarayono’quvchidaog’zakivayozmanutgningrivojlanishi vabarqgarorlashuviuchun zamin yaratadi,
shuni ham unutmasligimiz lozimki, matn o’quvchining nutqiy madaniyatini shakllantirishga
xizmat qiladi. “Fikr bayon qilish gap (sodda gap va qo’shma gap) doirasi bilan chegaralanmaydi.
To’liq fikrni, odatda, gapdan katta butunlik beradi” , gapdan katta butunlik esa matndir. Bilamizki,
matnlar yaxlit syujetli, mavzu jihatidan xilma-xil bo’lib, ularda inson, axloq, tabiat, ota-onaga
hurmat, vatanparvarlik mavzulari yetakchi bo’ladi, eng asosiysi, ular tarbiyaga chorlashi kerakdir.
Shuni nazarda tutgan holda, o’qituvchi o’quvchidagi mavzuga oid bilim, ko nikma va malakalarni
vatanparvarlik ruhida yozilgan hikoyalar, she’riy matnlar orqali qaror toptirishi mumkin. Bu
bilan o’quvchining mavzuga oid nazariy bilimlari mustahkamlanadi hamda Vataniga muhabbat
hissi uyg’onadi. Buning uchun videoproyektordan foydalanish darsni samarali va unumli
tashkillashtirishda muhim rol o’ynaydi. Dastavval matnga xos nazariy ma’lumotlar keltiriladi va
misol sifatida matn beriladi. Videoproyektorga kiritilgan mavzuga doir ma’lumotlardan foydalanish
o’quvchining bilimini yanada mustahkamlashga, matn esa ijodiy tafakkurining shakllanishi
va dunyoqarashining kengayishiga yaqindan yordam beradi. Shuningdek, o’quvchilarga biror
badiiy matn berilib, uni badiiy tahlil etish topshiriladi. Avvalo, matnni ifodali o’qish talab etiladi.
Beriladigan badiiy matn o’quvchining yoshi, qiziqishlarini hisobga olgan holda, ularni fikrlashga,
jjodiy qobiliyatlarini rivojlantirishga, lug’at boyliklarini oshirishga qaratilishi muvofiq bo’ladi.
Deylik, o’qituvchi she’riy matndan foydalanishi mumkin, she’riy matnda tuyg’ular ifodasi
yetakchi bo’ladi va bola e’tiborini tortadi. Ikkinchidan, bunday matn sinfda nazariy ma’lumotni
o’zlashtirishi, tushunishi qiyin bo’lgan yoki loqayd o’quvchilarning qalbini “qitiqlaydi”, ularni
xushyor torttiradi. Shuni ta’kidlash o’rinliki, bolaning kelajakda tortinchoq, jur’atsiz bo’lib
shakllanishida boshlang’ich ta’lim davri juda muhim rol o’ynaydi. Shu sabab o’quvchini zinhor
uyaltirmaslik zarur, ularni nimadir deyishga undash zarur. Qanday qilib undash mumkin? Quyida
shu haqda izoh beramiz. Masalan, Sirojiddin Sayyidning “Ostona haqida qo’shiq” she’ridan
parcha keltirish mumkin. She’r sarlavhasiz chiqariladi: 210 Sahar turib shukur qil, Shabnamlarga
gapirgil. O’z ko’nglingni supurgil, O’z uyingni supurgil. Ostonangni ko’rgilu, O’z onangni fikr qil.
Qo’rg’onlaring, uylaring Mehnatu zahmatingdir. Ostonangga hurmating — Onangga hurmatingdir.
Dastavval o’qituvchi matnni ifodali o’qiydi, so’ngra ifodali o’qiydigan o’quvchiga o’qittiradi
va nihoyat o’quvchilarni birgalikda o’qishga undaydi. O’qituvchi bolalardan “Matn mazmunini
barchamiz tushundika?,” degan so’roq beradi va ulardan matn mazmuni so’raladi, buning uchun
quyidagi savollar videkoproyektor orqali beriladi: Nega yoshi ulug’lar duoga qo’l ochib shukrona
qiladilar? Ostona deganda ko’z oldimizga nima keladi? Ostonamiz bilan onamizning o’xshashligi
nimada deb o’ylaysiz? Uyimizni ozoda tutish lozimligini bilamiz, ko’nglimizni ham ozoda tutish
uchun nima qilishimiz kerak? Uyimizning tinchligini kim asrashi kerak, yurtimizning tinchligini-
chi? “Qo’rg’onlaring, uylaring Mehnatu zahmatingdir” misralaridan qanday ma’no tushundingiz?
Savollar o’quvchilar digqatini torta oladigan tarzda tuzilishi lozim, savol bolani to’lqinlantirsa, u,
albatta javob izlaydi, javobni avval qo’l ko’targan, so’ngra jim o’tirgan o’quvchidan so’rash lozim,
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uning ham qandaydir fikri bo’lishi, biroq aytishga botina olmayotgan bo’lishi mumkin. O’qituvchi
javobni uning yoniga borib so’rasin, masalan, “Men sening fikrni ma’qullayman” yoki “Sen ham
nimadir demoqchiligingni payqadim” tarzida. U dastlab boshqa do’stlari kabi javob bera olmas,
biroq u tortinchoqlik chegarasini “yorib o’tish”ga erishib, albatta o’z fikrini aytadi. O’qituvchi
ana shunda aynan shunday o’quvchilarning fikrini davom ettirsa, to’ldirsa, xulosalasa, bolaning
o’ziga ishonchi ortadi, u o’zini kashf eta boradi. Har bir o’quvchida matndan anglangan hikmat
mushtarak bo’lishi lozimligiga erishmoq kerak, ya’ni o’quvchilar she’rda Vatanni sevish va asrash
burchi nazarda tutilganligini anglab yetishlari lozim. Shuni ham ta’kidlash joizki, bu kabi matnlar
o’quvchini asta-sekin obrazli fikrlashga o’rgata boshlaydi. Nihoyat o’qituvchi videoproyektor
orqali ko’rsatilayotgan matn haqidagi nazariy bilimlarga o’quvchi diqqatini tortadi. Demak, matn
nutqning yozma shakli ekanligi, ya’ni biror muallif tomonidan yozilishiga guvoh bo’linganlikni
ta’kidlaydi. Buning uchun ularga birinchi misradagi gaplar mazmuni ikkinchi misradagi gaplar
mazmuni bilan, ikkinchisi uchinchisining mazmuni bilan ketma-ketlikda bog’langanligi uchun ham
yaxlit xulosaga kelganlarini anglatish joiz. Va nihoyat o’quvchilardan “Shoir qo’ygan sarlavhadagi
so’z matnda mavjud, matnga o’zingiz sarlavha qo’yib ko’ring-chi” deb topshiriq berish mumkin.
Sababi sarlavha matnning eng muhim uzvi sifatida matn yaxlitligi va butunligini ta’minlaydi,
M.Yo’ldoshev kuchli hissiy holat ifodalangan ba’zi she’rlarda sarlavha bo’lmasligini, biroq
ba’zan ana shunday mazmundagi she’rlarda ham agar sarlavha bo’lmasa, matnni to’g’ri tushunish
nisbatan qiyinlashishini ta’kidlaydi. O’quvchilar qo’ygan sarlavhalar, albatta, rag’batlantirilishi
lozim, shunda har bir o’quvchida matnga sarlavha qo’yish istagi tug’iladi. Asosiysi, ular fikrlayapti,
jod qilyapti, bu esa muhimi emasmi? Xulosa shuki, o’quvchi maktabga nafaqat ilm olish, balki
o’zligini topish va anglash uchun keladi.
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Annotation: The main purpose of the article is to find effective strategies that teachers can use
to help ESL students improve their speaking skills and class participation.
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Language is a tool that we can use to communicate to each other. To communicate to the
different country, we need global or international language. English is the one of global/
international language, which is used by all people around the world. Education is very important
to improve yourself but learning English also improves the quality of life.Teaching speaking is
a very important part of second language learning which are: Listening. Speaking. Essentially,
speaking is very important in learning a language because as a social creature human need to
interact one and another to express their ideas and thoughts to arrange and persuade others and
it is used because someone purposes in learning a language is to be able to communicate the
language. According to Brown communicative competence is the goal of a language classroom.
'Tt can be said that speaking such a communicative competence as a goal of language learning
includes social context. Language competence that emphasizes on the production of speech which
happens in real time is speaking competence. Speech may be in words, phrases and utterances
in response to someone in a range of different genres. The ability to communicate in a second
language clearly and efficiently contributes to the success of the learner in school and success later
in every phase of life. Speaking skills are defined as the skills which allow us to communicate
effectively. They give us the ability to convey information verbally and in a way that the listener
can understand. Essentially, speaking a language helps to move your knowledge of grammar,
vocabulary, and pronunciation from the back of your mind to the front, or from your ‘slow memory’
to your ‘quick memory. Given time, this will improve their fluency and memory too.They revealed
that the challenges they encountered most in teaching speaking are students’ lack of vocabulary,
pronunciation problems, nothing to say, lack of motivation and the use or interferecnes of the
mother tongue. The reason why speaking is difficult aspect for students to master because they
do not having enough exposure to English (environmental factor), infrequent English speaking
practice in daily life (they could use the mother tongue to communicate, instead of using English),
feeling shy and laziness to learn English. Many of students cannot speak clearly when they talk
with foreigner because they don’t know how to express what they want to say and how to say that.
For it, they get a miss communication. To minimize the mistakes and get a good communication
with native speakers or no, the learners must know and comprehend the use of expressions and
the elements in speaking. Teachers as the focus of the present study are required to have many
strategies in teaching. Consequently, speaking subject teachers need to speak actively in teaching
and learning process and may use teacher’s talk to encourage the students to speak and respond
the instructions in the speaking class actively. teachers need to focus on the speaking skills of the
students?

First, speaking activities provide rehearsal opportunities (chances to practice real life speaking
in the safety of the classroom). Second, speaking tasks in which students try to use any or all
of the languages they know provide feedback for both teacher and students. Effective public
speaking skills can help with career advancement, as they indicate creativity, critical thinking
skills, leadership abilities, poise, and professionalism, qualities which are very valuable for the job
market. Speaking skills can also help you excel in job interviews. And also speaking helps the EFL
learners in fluency of language and to improve skills of learners need to confidence in their ability
speaking for more attention speaking skill receive less consideration in classroom and to improve
pronunciation to promote listening skill.

1 Brown, Douglas. H. 1994. Teaching by Principles: An Interactive Approach to Language Pedagogy. United
States of America: Prentice-Hall, Inc
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Tips for Teachers to Improve Their Public Speaking Skills: Know What You Want To Say. For
good communication, you first need to clarify what exactly you want to say. Don’t Be So Nervous.
Relax. Make a Note of The Highlighted Point. Don’t Memorize. Use Simple Words. Don’t be Fast
During Speaking. Use Sense of Humor. How do you promote speaking in the classroom?

Activities To Promote Speaking skills: Discussions. After a content-based lesson, a discussion
can be held for various reasons. Role Play. One other way of getting students to speak is role-
playing; Simulations; Information Gap; Brainstorming; Storytelling; Interviews; Story Completion.

In addition, the teacher prompted the students to participate in the activities,

and students’ speaking is emphasized. Moreover, an activity involving competitive element
where students work together can increase language productivity.

So, the classroom techniques is an interactive process of constructing meaning that involves
producing, receiving and processing information. The achievements of good classroom techniques
are when the people who interact understand each other and more easily to communicate well.
Using game as the technique to teach speaking is the most interested way for the teacher and
learners because it makes the learning processes in the classroom enjoyable. Using game also
make the students happy not bored with classroom activity. The students can memorize the new
vocabulary more easily. The technique also can develop their pronunciation.
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