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NOFILOLOGIK TA’LIM MUASSASALARIDA TIL O’RGANISH
SAMARADORLIGINI OSHIRISH

Ilmiy rahbar: T.F.Temirova

TDTU OF “O’zbek tili va adabiyoti
kafedrasi o’qituvchisi

I.Ashirmatova Islom Karimov nomidagi
TDTU OF 3D-20 KI guruh talabasi
Telefon:97.8713070
Yagonal99212@mail.ru

Annotatsiya: Davlatimiz tomonidan til o’rganishga qaratilayotgan kata e’tibor natijasida hozirda
deyarli har bir ta’lim muassasalarida horijiy tillarni o’rganish va o’rgatish alohida e’tibor berilmoqda.
Shu jumladan nofilologik ta’lim muassasalari talabalarining horijiy tillarni o’zlashtirishida duch
keladigan muammolarni bartaraf etishda bir qancha metodlardan foydalanilmoqda.

Kalit so’zlar: texnologiya, metod, klaster, sinkveyn, amaliy tilshunoslik, terminlar, lug’at,

Respublikamizda ta’lim tizimiga qaratilayotgan alohida e’tibor samarasi o’laroq, hozirda
yoshlarimiz bilim cho’qqilarida yuqori marralarni zabt etishmoqda. Bu jarayonda tajribali pedagog
kadrlarning xizmati va mashaqqatlarini alohida ta’kidlab o’tmaslikning iloji yo’q.

Bizga ma’lumki tilshunoslik tillarni o’rganuvchi fan bo’lib, 0’z navbatida ikki turga bo’linadi.
Nazariy va amaliy lingvistika. Nazariy tilshunoslik, tilning strukturasi (grammatikasi) va uning
ma’nosi ni(semantikasini) o’rganadi [1]. Amaliy tilshunoslik, asosan , tilshunoslikda o’rganilgan
nazariy bilimlarni amaliyotda qo’llash bilan shug’ullanadi. Amaliy tilshunoslik tarkibiga horijiy
tillarni o’rganish va o’rgatish, tarjima, nutq terapiyasi va patologiyasi, kabi fanlar kiradi.

Til o’rganish jarayonining samaradorligini oshirishda pedagog kadrdan chuqur bilim, malaka
va zamonaviy pedagogik texnologiyalardan unumli foydalanish talab etiladi.

Aynan nofilologik ta’lim muassasalarida dars jarayonining samaradorligini oshirishda
pedagogning mavjud ped texnologiyalardan unumli foydalanishi muhim hisoblanadi. Hozirda
ta’lim muassasalarida ta’lim sifatini oshirishda zamonaviy pedagogik texnologiyalardan
faydalanilmoqda [2]. Jumladan, “klaster” metodi. Bu texnologiya talabalarning aynan bir
mavzudagi fikrlarini jamlash uchun muhim hisoblanadi. Aynan chet tili darslarini tashkil qilishda
ushbu texnologiyadan muayyan bir mavzuga oid yangi so’z va terminlarni yig’ish, esga olishda
foydalanish mumkin. Bunda, talaba bevosita mavzuga oid so’z va iboralar uning lug’at bazasida
bor yo’qligini va aynan tanlangan mavzuni nechta so’z bilan ifodalay olish qobiliyatini tekshirish
mumkin. Ayni texnologiyani dars jarayonida qo’llash bilan auditoriyani jonlantirish va talabalarni
0’z lug’at bazalarini mukammallashtirishga undash mumkin. Masalan, darsning mavzusi “My
city” bo’lsa talabalarning mavzuga oid so’z boyliklarini tekshirish uchun klasterdan foydalanamiz.

Jumladan,

lot of
buildings
lot of
parks
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Klaster tarmogqlarining ko’p bo’lishi yuqoridaaytib o’tilganidek talabalarning lug’at boyliklariga
bog’liq. Dars jarayonida hosil bo’lgan klaster orqali talabalarga ushbu mavzuda matn yozishni
topshirish mumkin. Bunda klaster matnning homaki varianti bo’lib tayyor so’zlardan matn yozish
talabalarga qiyinchilik tug’dirmaydi. Shu bilan birga bevosita ulardagi yozish (writing) qobiliyati
0’sib borishiga yordam beradi.

Dars samaradorligini oshirishda muhim bo’lgan texnologiyalardan yana biri — BBB
texnologiyasidir. Bu texnologiyaning o’ziga hosligi talabalarning mavzuga va fanga oid bilimlarini
aniqlashga va o’qituvchi talabalarga aynan ganday ma’lumot berishi kerakligi va mavzuni
murakkab, soda va oddiyroq tarzda ifodalashi uchun muhim ahamiyat kasb etadi. Dars jarayonini
samarali tashkil qilishda pedagog kadr ahamiyat berishi kerak bo’lgan yana bir muhim omil bu
guruhning bilish darajasi (level). Yuqoridagi metod orqali o’qituvchi guruhning bilim darajasini
aniqlab shu asosda darsni tashkil qilishi mumkin.

O’tilgan mavzu qay darajada o’zlashtirilganligini sinkveyn texnologiyasi orqali aniqlash
mumkin. Ma’lumki sinkveyn fransuzcha “besh” degan ma’noni anglatadi. Bu texnologiya orqali
mavzuning o’rganilganlik darajasini va talabalarning lug’at boyliklarini ham aniqlashimiz mumkin
bo’ladi.

Ot (1ta so’z)

Sifat (2 taso’z)

Fe’l 3 taso’z)

Ibora (gap bilan ta’rif beriladi)

Sinonim (1ta so’z)

smy city

ebeautiful, historical

adjective )
oto study h
oto travel
*to enjoy y

sthere are lot of historical places in my city

emy town

Shuningdek dars samaradorligini oshirishda va talabalarning faolligini ta’minlashda guruh
bo’lib (group work) va juft bo’lib (pair work) ishlash alohida ahamiyat kasb etadi.

Aytish mumkinki darsning samaradorligi pedagogning tajribasiga, zamonaviy pedagogik
texnologiyalar hamda innovatsion vositalardan unumli foydalanishiga bog’liq[3].

Foydalanilgan adabiyotlar:

1. Rob Batstone, Language Teaching. A scheme for teacher education, Oxford University Press,
1994, p.55

2. ABmusxynos H.X. 3aMoHaBHii yKUTHII TeXHOTOTHANAPH. YKYB KyimanmMa. -T: 2001. — 68 c.

3. Caitngaxmenos H. SIHruM memarornk TEXHOJOTHS MOXUSATH Ba 3aMOHAaBUM jonuxacu. — T.:
Tabmum mMapkasu, 1999. -55 c.

Internet saytlar:

Uz.infocom.uz/ta’limtexnologiyalari

www.esljobproject.com/esl info/methods-approaches.
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QARAQALPAQ TILINE RUS TILINEN KIRGEN YURIDIKALiQ TERMINLER

Kudaybergenova Gulparshin Polatbayevna,
Berdaq atindagi QMU magistranti
+998933680130

ANNOTACIYA: Qaraqalpaq tilinin sozlik quraminda basqa turkiy tiller siyaqli rus tili
ham rus tili arqali basqa tillerden 6zlesken yuridikaliq terminlerdi koplep ushiratamiz. Biz bul
maqalamizda rus tilinen 6zlesken yuridikaliq terminlerdi tillik tarepten analiz isledik.

GILT SOZLER: blank, otvod, zabastovka, neustoyka, raport, protokol, ilimiy kenes, komissiya.

Harbir tildin sozlik qurami ishki mumkinshilikler menen birge sirtqi derekler tiykarinda da
bayip, rawajlanip otiradi. Tillerdin bir-birine tésiri, bir tilden ekinshi tilge sézlerdin otiwi-
jémiyettin rawajlaniwindagi zanli qubilis. Bul qubilis, ésirese, jamiyettin rawajlaniwinin belgili
bir basqishinda sézlik quramga basqa tillerden sozlerdin awisiwinda ayqin seziledi. Qaragalpaq
tilinin so6zlik quraminda arab, parsi, rus ham rus tili arqali basqa tillerden kirgen sézlerdin koplep
ushirasiwi bul tillerdin tasirinin ayrigsha kushli ekenligin korsetedi.

Basqa turkiy tiller siyaqli qaraqalpaq tilinin sézlik quraminda rus tili ham rus tili arqal
ingliz, francuz, nemis, italyan, ispan ham grek, latin tilinen yuridikaliq terminler kirip kelgen.
Biz yuridikaliq terminlerdi shigisina qaray klassifikaciyalawda ¢zbek tilinde baspadan shigqan
«Yuridikaliq enciklopediya» (2010) «Yuridik atamalar va iboralar lug’ati» (1993) «Ruscha-
o’zbekcha yuridik atamalar lug’oti» ham sonday-aq, qaraqalpaq tilinde baspadan shigqan
«Yuridikaliq terminlerdin qaraqalpaqsha tusindirme sozligi» (2003) miynetlerinen paydalandiq.
Biz bul maqalamizda qaraqalpaq tilindegi yuridikaliq terminlerdin shigis1 boyimnsha rus tilinen
kirgen terminlerdi jiynadiq ham olarga tillik tarepten analiz isledik:

Blank-baspa is qagazi. Hujjet blankasi quramina kiretugin turaqli zarurli bolimler hujjette
boliw1 shart bolgan majburiy bolimler bolip tabiladi. Bunday bélimler qagazdin standart betine
aldin-ala kirgizilip, baspaxana usili menen yamasa belgili shtamp jardeminde kobeytiledi. [1.35]

Ozbekstan Respublikasinda ameldegi mamleketlik standartina muwapiq, sholkemlestiriw-biylik
hujjetleri ushin zararli bélimler quraminan kelip shigip, xizmet blankalarinin eki turi engizilgen:
xatlar blankast hdm uliwma blanka.

Otvod- bas tartiw, bolip shigariw.1)sud, prokuror, tergewshi, qorgawshi, sud majlisi xatkerinin
qandayda bir tiykargi sebeplerge baylanisli iste gatnasiwdan shetlestiriliwi, (bas tartiwi); 2)
mamleket organi tarepinen qabil etilgen qarar arqali paydalaniw ushin ajirattw (misali: jer
uchastkasin ajiratiw)

Zabastovka- is taslaw. Ozlerinin siyasiy hdm ekonomikaliq talaplarin ormlatiw ushin
adamlardin sholkemleskenlik tirinde bir yamasa bir neshe karxanalarda jumisin toqtatiwi.

Neustoyka- nizam hujjetleri yamasa shartnama menen belgilengen, qarizdar minnetlemeni
ormlamagan yamasa tiyisli bolegin ormmlamagan jagdayda kriditorga télewi shart bolgan pul. Eger
shartnamada on1 muddetinen aldin biykarlaw ushin jariyma (neustoyka) télewi haqqindagi 6z
ara minnetlemeleri nazerde tutilgan bolsa, onda jumis beriwshi xizmetkerden shartlesilgen pul
summasin tolewdi talap etiwge haquli.

Raport- bizinshe malimleme. Hazirgi kiinde bul termin qollaniwdan shigip qaldi hdm qaraqalpaq
tilindegi atamas1 méalimleme dep berildi.

Belgili bir makeme (strukturaliq bolim) basligina x1zmet waziypast menen baylanisli éhmiyetli
maseleler boymsha yamasa joqar1 uyim, lawazimli shaxsqa qanday da bir waqiya ham hadiyse
haqqinda xabardar etiw zararligi tuwilganda usmilatugin toliq jazba magliwmat. Onda, adette,
bayanlanip atirgan maseleler boyinsha diziwshinin (jaziwshi) usinislari sawlelenedi. [1.166]

Protokol- bizinshe bayanlama. Turli jiynalis, kefies hdm basqga tarli konferenciyalardin barisin,
majilis qatnasiwshilariin shigip sdylewleri ham olar qabil etken gararlardi aniq, toliq jagdayda
dizimge aliwshi rdsmiy hujjet. Ol waqiyanin orni, waqti ham jagday: haqqinda magliwmat beriw
menen birgelikte, qararlardin duris qabil etilgenligin tekseriw ham olardin orinlaniwin qadagalawga
imkaniyat beredi.

Turaqli jumis islewshi organlar (ilimiy kenes, hakimlik ham basqalar), sonday-aq, waqitsha
jumis islewshi organlar (konferenciyalar, jiynalislar, komissiyalar) jumislarinda, albette, bayanlama
jaziliw1 kerek. Bayanlamani jaziwdi shdlkemlestiriw xatkerdin tiykargi waziypalarinan biri.
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Bayanlama tarli organlardin turaqli xatkerleri tarepinen duziledi ham rasmiylestiriledi. Waqitsha
jumis islewshi organlar majilislerinde bolsa jiynalis procesinde saylangan xatker usi jumisti
ormlaydi. Bayanlamada 6z korinisin tapgan xabarlardin anigqligt ushin barliq juwapkershilik
majilis basligl ham xatkerine juklenedi.

Mine, rus tilinen kirgen yuridikaliq terminlerdi iyrengenimizde olardin kopshiliginin qaraqalpaq
tilinde ekvivalentligi bar ekenligi sebepli qollaniwdan shigip qalganin kéremiz.

Juwmagqlap aytatugin bolsaq qaraqalpaq tiline rus ham rus tili arqali kirgen s6zlerdin boliw1
unamli qubilis ham bul til leksikasinin bayiwina, jdmiyettin rawajlaniwina 6z ulesin qosip otir.

Paydalanilgan adebiyatlar:

1. Qudaybergenov M, Babajanov F, Xojanov Sh, Seytqasimov D, Jaksimova U. Mamleketlik
tilde is jargiziw: ameliy qollanba.T.2021

2. OrerenoB XK, TuneyoB E, EcOeprenos P. KOpuankanbik TepMUHIEPAUH KapakKaimakiia
tycunaupme cesnuru. Hekuc. «Kapakanmaxkcran». 2003

3. Raxmatullaev Sh. Ozbek tilinining etimologik lugati. Toshkent, 2000
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OHA TN JAPCJIIAPUJIA JTUJAKTUK YUUHIAPUJIAH ®OMJTAJTAHAILI

Marsiky0oBa 3uiosa XaauiyJiiaeBHa
TomkenT maxap KOnyco6om tymanu Ne302 makrad
Y30ek TUIu (paHu MyTaxacCUucC YKUTYBUHUCH

AnHoTanusi: YmOy Makoiaja oHa TWiaM (QaHWIapuAa IUAAKTUK YHWHIApAaH KaHaau
doitmananu Xxakuaa cy3 oopaiu.
Kaaut cy3nap: ¢oneruxa, ophorpadusi, TMIaKTUK YHUHIIAP.

X03Upry JaBpja pecrnyonukamMu3 WKTUMOUHN XaéTuaaru Ty0 mxoOuil y3rapuriap GonuiaHFuy
cuH(]Iap OHA THIIU TABJIUMHHUHT OJ1IUTa MyXHUM Tajabnap KyiMokaa. MalFynoTiiapHy e1aroruk
TEXHAJIOTUsIAp acocuaa OauO OOpHIN JaBiaT TabIUM CTaHIApPTIApU TajxalOlapuHU Oaskapui,
OonajmapHUHT (UKpIAIl JapaXaCMHW MYHTa3aM paBIlJa YCTHpUO OopuIl, YKyBYHIAPHUHT
HYTKUI Ba MMJIOBUM CaBOAXOHJIMIMHU YCTUPHUO OOpHIl, YKYBUMJIADHUHI HYTKMHA Ba UMIIOBUMN
CaBOJXOHJIMTMHHU TYJIa TAbMHUHJIAII aHa NIy Tanaliap cupacura KUpaiu.

Ona THUIM YKUTAII METONMKACHAA YKYBUWIAPDHUHI CAaBOJMHU YHKApPULI, I'PaMMaTHK
TyLIyHYaJapHU IIAKIIAHTUPULI, YJAPHUHI HYTKHHA Ba MMJIOBHH CAaBOIXOHJIMTMHM OLIMPULIZNA
KyJUIaHaJUraH ycysulap, MallKjaap BapuaHTIapy KyTl.

®oneruk, rpammatuk. Opdorpaduk TynryHYagapHH MyCTaxkamulall, HYTKUH MajakaHu
MyKamMMaJl HIaKJUTAHTUPULILAA METOJMKaA (aHuAaH OeNrviiaHraH Mallkjiap KaTopuaa TabJIUMUN
Viluanap xam MyxuM YpuH TyTaaud.Tabaumuil yiunmapHu Ooyka MalIK TypiapuaaH dapku
uryku. bynaa 6up ToMorsaaH, YKyBUMIApHUHT 3€PUKHIIH, YapuoFura 6apxam oepusica, UKKMHYH
TOMOHJJaHOOJAJIAPHUHT (PUKpJAIl >Kapa€HU Te3Nallagu, MyasH OeJrMJaHraH MajaKaJapHUHT
My(accall MaK/UTaHUIIN OCOHJIAIIA M.

Mabaymkn VYKyBUM KaHuya ¢Em Oyica, Aapciapia KYJUIaHAQAWTaH KU3UKapiaun — YHUH
ANIEMEHTIIAPUITYHYAIIMK KYTI OYumm 103uM. YyHKH Japcia KyJlaHaaurad JUIAKTHK YiuH, Oup
TOMOH/IaH alipuM OoJiasiap TabuaTura Xoc OyiraH KU3MKyBUYAHIIUK, IIYXJIHK KaOW XyCyCHUSTIapura
MyBOQUK KeJjica, UKKMHYM TOMOHJIaH, 0ab3u OoJanapaaru 01aMOBIIMK, MHIAMACIUK, YITYAHIUK
Kabu xuxariapunu Oaprapad >tub Gopanu. [lemak, yiHuH Kapa€Hu YKyBYM MCUXOJIOTUCH[IA
KeCKUH Y3rapuuuiap scaiiay. YHMH JaBoMuaa YKyBUM MaBXyM TIpaMMaTHK opdorpaduk
TyUIyHYajJap MOXUATHHU aHIVIai OOLUIaiaM, YHUHT XOTHUpPAcUAa KYNTHHA CY3/1ap yUYyH YMyMHHA
Oynran Oenrunap YpuH ona Oomwaiinu, €3Ma HyTKuzaru opgosnuk opdorpaduk HyKCOHIap
KaMasiJu.

Tapaumuil yiiuHnap cuH@ >XKaMOACHMHMHI 3pKUMH TYTHIUIAPUHU TabMUHJIAMAM, TapCHUHT
caMapajopiIury OpTaad. YHHMHIA KYIUMIMK YKyBYHIAPHUHT (Ao MIITHPOKH TabMHHJIAHHO,
pelTUHT Gasiapu KYUnb GOpULI UMKOHUATH TyFUIIAIN. VitnHHMHT SHA GUp TUKKATTa Ca30BOP KOHH
HIYHAAKU, CHH(Ia HHOKIHMK IIUAIAT cypaau. YKyBuuiap oup Oupnapura Epaam 6epumiaaucuad
YKaMOACH KUIICIUTH SIHaJa OpTaIu.

Omna Twin gapinapuia Ma3MyHHUTa Kypa TabIMMUN YHUHIAp KyWnaaruda TacHU() KWIMHAIH:
®onetuk rpaduk yinHmap
Cyzscam yiinnnapu
I'pammaruk yiinnanap
Opdorpaduk yitnaIap
HyTk yerupuu yiinanapu

Ta’bJII/IMI/II/I YiMHIap YTKa3UIUILN XapaKkTepura Kypa Kyiuaara Typsapra axparuiaiu:

1. Or3aku yituniaap

2. Unnamac yitunnap

3. E3sma Vitunnap.

YI/II/IHJ'IapHI/I TAIIKAI KWIAIIA YKATYBYH KyHUIard TaMONMIIapra aMast KA JTO3UM:

Vitunanap kusukapny, _COIa, TYIIYHAPJIH,aHUKOYIUIIN KEPaK. Viiun maB3yra moc, 4yKyp
Ma3MyHJIH OyIMIUIATH. YHHHIA WIOKH GOpHYa KYIPOK YKyBUM MLITUPOK STUIIMIIA; Y HUH
VYKyBUMJIApHU ~MyasiH KYHMKMajapud Ba MajlaKaJIApUHU IIAKUIAHTUPHIL; YHUH FONMOIapuHH
parbaTiaHTHPUO OOPUITHILH 3apyPIIUTH.

Junaktuk ViuHIap YKYBUWIAPDHUHT y3apo Ba VKUTYyBUWIap OWiIaH XaMKOPIUTHUHU
MyXTaxkKamiianiia 6eKuéc axaMusT Kaco 3Tau.

R
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“Kum kyn cy3 Oumaaam” yiiuHuIa YKYBUMJIApHUHT JIyFaT OOMIMruHU Yycrupuira épaam
Oepanu. ByHUHr ydyH rypyx MKkuara OynuHanu. bupunum rypyx YKyBUMIapu Te3NHUK OuiIaH
JlocKara yHjiu OujiaH OolUIaHaJAWraH Cy3JapHHM €3Il Oepuiica, UKKMHYM TypyXra 3ca YHJOII
Ownan Tyrarad cysnap 6epwianu. Cy3 €3uiian Tyxrarad 0TKasral Xucooianajm.

“Cy3 Ton” Ma3kyp yiluHaa YKyBUHJIAp JIyFaT yCTUJa MUUIaiauiIap. Y MMH Kougacura Kypa
xap OMp YKyBUM Cy3 alTaau KEHUHTH YKyBYHM JaBOM 3TTUpaau. Macanan: maxmab 6ona, aHxop
pacm 6a xaxkoso.

Hlynunraek Oy yiuHIa MaB3yra ouJ cys3napiaH xam ¢oiiganaHuim MyMKHH. MacanaH, yi
KHUXO03JIapUra OWJl CY3JIapHH alTHUII TONIIMPHUFU Oepuirannga, | YKyBuM: XOHTaxTa; 2 YKyBUH:
Kypnada; 3 YKyBUM:THJIaM;Ba Xako30 Tap3/a JaBOM dTTHPAIHU.

Xap Oup mapcaa KH3uKapiau YHUHIap OWIaH YTKazwica Aapc siHaja KU3UKapid Ba Ma3MYHIH
yrunanu. OHa THAM (paHura MeXpu Ba KU3UKUIIK opTa Oopau.

doiiaaHWIrad agaduéraap

1. Kocumosa K. 4 cundna ona tumm napenapu. T. “YVkurysun”,1965ii

2. V3nykeu3 tabinm.2009i.NeS

3. “boumanruy Tabaum’ xKypHaiau 2012Ne6con TomikeHT

4. A.FanueB Caapunaun AWHUWHUHT mienaroruk (aomusatuT. “Su’KI/ITquI/I”,l%S
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BADIIY MATNLARDA SALBIY IBORALARNI QO’LLASHGA XOS TAMOYILLAR
TAHLILI.

Xolmanova Sh. Q.
SamDCHTI magistranti
Ilmiy rahbar: Suvonova N. N.

Anotatsiya: Ushbu magqolada badiiy matnlarda iboralarni qay tarzda qo’llanilishiga xos
tahlillar haqida fikr yuritiladi.

Annotation : This article is about discusses specific analyzes of how expressions are used in
literary texts.

Kalit so’zlar. Til, tilshunoslik, badiiy matn, ibora, frazema, frazeologik birlik, frazeologiya,
tahlil.

Keywords. Language, linguistics, literary text, phrase, phrasema, phraseological unit,
phraseology, analysis.

Hozirgi kunda yurtimizda chet tillarini o‘rganish va o‘rgatishga katta e’tibor berilmoqda.
Bunday katta imkoniyatlar fransuz tili sohasida yangi tadqiqotlarni ochilishiga sabab bo‘lmoqda.
Insonlar o‘rtasidagi aloganing eng muhim vositasi bu tildir. Shu bilan birga tilda milliy
madaniyatning o‘ziga xos oynasi bo‘lgan, uni saqlovchi, avloddan-avlodga yetkazuvchi vosita
sifatidagi frazeologik iboralarni o‘rganish katta ahamiyatga egadir. U yoki bu xalq yashayotgan
joyining tabiati, iqtisodiy tizimi, og‘zaki adabiyoti, badiiy adabiyoti, san’ati, fani, urf-odati aynan
iboralar orqali avloddan-avlodga yetkazib beriladi.

Frazeologik birliklar obrazlilik va ekspressivlikni vujudga keltiruvchi murakkab vositalar
bo‘lib, ular badiiy, siyosiy va publisistik matnlarning ifodaviy ta’sirchanligini oshirishga xizmat
qiladi.

Umumjahon tilshunosligida frazeologiyaning umumiy masalalari dastlab Sh.Balli tomonidan
o’rganib chiqildi. U o’z asarlaridan birida shunday degan edi: “Phraseology is an intermediary
field of linguistics, it can be considered as being close both to vocabulary studies, (because it
studies fixed word combinations characterized by a unitary meaning), and to syntax. Moreover,
given the expressive nature of phraseological phenomena, these have also been associated to
stylistic” ' — (:*“Frazeologiya tilshunoslikning oraliq sohasi bo‘lib, uni lug‘atshunoslikka ham
(chunki u birlik ma’nosi bilan tavsiflangan turg‘un so‘z birikmalarini o‘rganadi), sintaksisga ham
yaqin, deb hisoblash mumkin. Bundan tashqari, frazeologik hodisalarning ekspressiv xususiyatini
hisobga olgan holda, ular stilistika bilan ham bog’langan.

Yozuvchilar odatda, asar qahramonlari, undagi obrazlarni, ularni kechinmalarini tasvirlashda
oddiy so’zlar bilangina kifoyalanibgina qolmaydilar. Balki ularning ustida qayta — qayta
ishlaydi. Badiiy matnlarda ba’zan iboralarni qo’llashga to’g’ri keladi. Chunki iboralar matnlarni
ta’sirchanligini oshiradi. Fransuz yozuvchisi Gi de Mupassan ham o’zining “ Bel — Ami “
( “Azizim” ) romani bunga yaqqol misol bo’la oladi. Bu roman 0’z davrining shox asari balki
bugungi kunda ham eng ko’p nusxada chiqqan betakror roman hisoblanadi.

Gi de Mupassan “ Bel —Ami “ (“Azizim”) romanida qahramonlar ruhiyatini tasviriy vositalar
orqali, ularning g’azabi, nafratini moxirlik bilan ifodalagan. Yozuvchi inson psixologiyasini, inson
ruhiyatini, ichki kechinmalarini tasvirlashda iboralardan ham keng foydalangan. Xo’sh ibora 0’zi
nima? Ibora tilimizning lug’at tarkibini tashkil etuvchi frazeologik birlik hisoblanadi. Ular ikki
va undan ortiq so’zlarning ko’chma ma’nolari asosida tarkib topgan lug’aviy birlik hisoblanadi va
xuddi so’z kabi lug’aviy ma’noni anglatadi.

Masalan :

Gai comme un de profundis — O’lganini kunidan xursand;

Langue dorée — so’zamol, gapga chechan,

Ibora yirik til birligi bo’lib, kamida ikkita mustaqil turkum leksemasidan (so’zlardan) tarkib
topadi.? Frazeologik birliklar obrazlilik va ekspressivlikni vujudga keltiruvchi murakkab vositalar
bo‘lib, ular badiiy, siyosiy va publisistik matnlarning ifodaviy ta’sirchanligini oshirishga xizmat

1 Bally Ch. A History of the English Language. —London: Routledge, 1993. — 250 p.
2 Fransuzcha frazeologik birliklarning etimologik talqini pdf 17b.
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qiladi. Badiiy uslubda ham iboralarning qo’llanishi o0’ziga xos bo’lib, ular badiiy asar tili
ta’sirchanligini, shuningdek, badiiy asar qahramonining nutqi ifodaliligini oshirishga yordam
beradi.! So’z kabi yaxlit bir ma’noni anglatadigan bunday til birligi frazeologik birlik yoki
frazeologizm ham deb yuritiladi. Iboralar frazeologik birlik sifatida tilshunoslikning yirik qismi —
frazeologiya bo’limida o’rganiladi.

Iboralar 2 xil shaklda bo’ladi.

1. So’z birikmasi shaklida : oq ko’ ngil kabi.

2. Gap shaklida: ilonning yog’ini yalagan.

Badiiy uslubdaham iboralarning qo’llanishi o’zigaxos bo’lib, ular badiiy asar tili ta’sirchanligini,
shuningdek, badiiy asar qahramonining nutqi ifodaliligini oshirishga yordam beradi.> Iboralar
nutqning emotsional — expressivligini kuchaytirish, gahramonlarning qiyofasini va ruhiy holatlarini
yoritishda ham katta ahamiyat kasb etadi. Xo’sh, endi iboralarni badiiy matnlarda qay tarzda
qo’llanilishini ya’ni fransuz yozuvchisi Gi de Mupassanning “Bel —Ami”

(““ Azizim “ ) romanida ishlatilgan iboralarni tahlil qilamiz.

1. Et une colére l ‘envahissait contre ces gens assis et tranquilles(MBA14b.) (Shunda uning
ko’kragida maza qilib o tirgan ushbu janoblarga nisbatan g’azab jo’sh urib ketardi.).

Muallif bu gapda salbiy emotsiyani ifodalashda iboradan foydalangan. Ya’ni g’azab jo’sh
urib ketmogq. Yozuvchi bu gapda “g’azabi jo sh urib ketmoq” - “et une colere | ‘envahissait
“iborasidan foydalangan. Bu ibora gap shaklidagi ibora hisoblanadi. Muallif bu gapda asardagi
obrazning insonlarga nisbatan bo’lgan nafratini, g’azabini ibora bilan ifodalagan. Bu gapda
ibora kesim o’rnida qo’llanib kelyabdi.Bu gapdagi “g’azabi jo'sh urib ketardi”-et une colere
[’envahissait so’zlari anglatadigan ma’nolarning oddiy yig’indisi bo’lmay, balki biron narsadan
qattiq g’azablanishni ifodalashga asoslangan obrazli ma’nodir. Hamda tuzilishiga ko’ra gapga
teng bo’lgan frazeologizm hisoblanadi. G’azabi jo’sh urib ketmoq iborasiga sinonim siifatida
“achchig’i chigmoq” iborasini ham aytishimiz mumkun. Bu ibora salbiy hissiyotlarni ifodalashda
qo’llaniladi. Muallif bu jumlada qahramonning “o’tirgan janoblar” ga bo’lgan nafrati va g’azabini
ibora orqali ifodalagan.

2. 11 frappa du pied, et violemment (MBA.353b.) (Jorj g’azab bilan yer tepindi). Muallif
bu jumlada « g’azab bilan yer tepinmoq « — “frappa du pied, et violemment * iborasini
go’llagan. Inson xulg-atvorining salbiy jihatlarini ifodalovchi frazeologik birlik hisoblanadi. Bu
gapda ibora kesim o’rnida qo’llanilib kelyabdi va jumlaning ta ‘sirchanligini oshiryabdi. Bu gapda
ibora faqatgina ma’noni kuchli ifodalabgina qolmasdan, shu bilan birga shu ma’noni obrazli ham
ifodalagan. Ya’ni obrazning g’azabi bilan yer tepinishini emas, balki kuchli jahli chigqanidan yer
tepinganini ifodalayabdi. To’g’ri, yozuvchi asarda bunday vaziyatda qahramonning g’azabini
oddiygina qilib ko’rsatishi ham mumkin edi ammo, gapning yanada ta’sirliroq chiqishi uchun “
g’azab bilan yer tepinmoq” iborasini qo’llagan. Bu ibora esa gapni yanada boyitgan. O’z o’rnida
g azab psixologik holat hisoblanadi.

G’azab turli sabablarga ko’ra paydo bo’lishi mumkin. Birinchi sabab bu ko’plab to’siqlar tufayli
asabiylashish (asabiy charchash) va atrofdagi vaziyatlar. G’azabga sinonim sifatida jahl so’zini
ham ishlatishimiz mumkin.

“G’azab bilan yer tepinmoq” ibora tuzilishiga ko’ra gapga teng bo’lgan frazeologizm
hisoblanadi. Il frappa du pied, et violemment ushbu frazeologizmning komponentlari quyidagi
so’z turkumlariga tegishlidir ;

- frappa frapper fe’lining passé simple zamonidagi III shaxs birlik shakli.

- du (article partitif) - gqism bildiruvchi artikl. Ar ti k1 (Article) haqida

- gisqacha shuni aytish mumkinki, u doimo otlar oldidan qo’llanilib, otning rodini, sonini aniqlab
keladi. Ular aniq (définis), noaniq (indéfinis), tutash (contractés) va qisman (partitifs) artikllarga
bo’linadi. Bundan tashqari, qisqartma artikl (I’article élidé) ham mavjuddir ;

- pied (nm), (le nom) — oyoq (ot so’z turkumi) ;

- et (conjonction) — va (bog’lovchi) ;

- violemment (adverbe) — (ravish) ;

1 Iboralar o’tish orqali o’quvchilarning nutqini o’stirish Metodikasi - Jizzax-2012, 10 — b. http://library.ziyonet.
uz > book » download

2 Iboralar o’tish orqali o’quvchilarning nutqini o’stirish Metodikasi - Jizzax-2012, 10 — b. http:/library.ziyonet.
uz > book » download
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301 lui coupa la parole dans un mouvement d’impatience dont il ne fut pas
maitre (MBA.281b.) - Juda jonimga tegib ketti-ku, - jahlini yashirolmay dedi. Muallif bu jumlada
«couper la parole « (gapini bo’lmoq) iborasini qo’llagan. couper la parole a qn — gapini bo’Imoq,
gapirishga bermaslik kabi ma’nolarni anglatadi. Ma’nosidan ko’rinib turibdiki, bu ibora salbiy
ma’no kasb etuvchi frazeologik birlik hisoblanadi.

Bu iboraga sinonim sifatida arréter, incruster, intervenir, placer un mot ramenir sa fraise,
interrompre’ so’zlarini ishlatsak bo’ladi. Muallif bu ibora orgali gahramonning qay darajada
sabrsizligi va betoqat ekanligini ifodalab ko’rsatgan. O’z navbatida «gapini bo’lmoq «ham salbiy
illatlatlardan biri hisoblanadi. Shuning uchun ham muallif jumlada obrazning salbiy hissiyotini
to’laligicha chigarib bergan. «Gapini bo’lmoq « iborasiga sinonim sifatida «sabrsizlik» va
«betoqatlik» so’zlarini ishlatishimiz mumkin. Sabrsizlik biz uchun eng salbiy illatlardan biri
hisoblanadi. Sabrsizlik bizni magsadlarimizdan uzoqlashtiradigan asosiy to’siqlardan biridir.

- il (pronom personnel) - kishilik olmoshi III shaxs birlik forma mujskoy rod ;

- lui (pronom personnel) — u, unga (kishilik olmoshi)

- la, nf (article définis) — aniq artikl jenskoy rod

- un(article indéfinis) — noaniq artikl ;

-d’ (forme fléchie) ;

- ne pas (forme negative) — (bo’lishsiz forma) ;

- dans (préposition) — predlog (-da, ichida, -ga) ;

- dont (pronom relatives) - «dont» nisbiy olm oshi shaxsning va predm etlam ing nomlarini
ifodalab,d e qu i, d e quoi, d u q u el o ‘m iga ishlatiladi. U otning, fe’lning, sifatning, miqdor
ravishining, sonning to‘ldiruvchisi bo‘lib kelishi mumkin;

- movement, nm (le nom) — harakat (ot so’z turkumi);

- parole, nf (le nom) —nutq, gap (ot so’z turkumi);

- maitre, nm (le nom) — xo’jayin (ot so’z turkumi);

- impatience nf (le nom) — besabrlik (ot so’z turkumi);

- coupa (le verbe) — kesmoq, qirqmoq (fe’l so’z turkumi, Passé simple zamonida, IIT shaxs
birlikda qo’llanilgan) ;

Xulosa qilib aytadigan bo’lsak, yuqoridagi tahlillarimiz davomida, biz amin bo’ldikki,
frazeologizmlarning badiiy asar tilidagi tasviriy faoliyati juda ham rang — barang va turlicha
hisoblanadi. Badiiy asardagi emotsionallik, expressivlik va bo’yoqdorlikni yuzaga keltirish uchun
mualliflar frazeologizmlardan foydalanadilar. Fransuz iboralari xalq og‘zaki ijodida, kundalik
muloqotda keng qo‘llanilib, umuman uy-rozg‘or buyumlari, kiyim-kechak nomlari, oziq —
ovqat nomlari, pul birliklari, kundalik ish-harakatlarni, shuningdek insonning emotsional-ruhiy
holatlarini ifodalab keladi. Ushbu iboralar esa obrazlarning ruhiy emotsional holatini ko’rsatib
bergan. Ya’ni iboralarda obrazlar tomonidan salbiy emotsional iboralar ishlatilgan. Biz tahlilimiz
davomida bunga amin bo’ldik.

Frazeologizmlarning tilshunoslikda, adabiyotda, jurnalistikada va ko’plab sohalarda o’rni juda
ham katta. Shu o’rinda shuni ta’kidlash kerakki, frazeologizmlar va shu jumladan emotsional -
ekspressiv bo’yoqdor frazeologizmlar fikrni ta’sirchan, obrazli, emotsional — expressiv ifodalash
uchun yaratilgan til hodisasi desak mubolag’a qilmagan bo’lamiz.

FOYDALANILAGAN ADABIYOTLAR

1. Bally Ch. A History of the English Language. —London: Routledge, 1993. — 250 p.

2.Fransuzcha frazeologik birliklarning etimologik talqini pdf 17b.

3.Iboralar o’tish orqali o’quvchilarning nutqini o’stirish Metodikasi - Jizzax-2012, 10 — b.
http://library.ziyonet.uz » book » download

4.Iboralar o’tish orqali o’quvchilarning nutqini o’stirish Metodikasi - Jizzax-2012, 10 —b.
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TUJIIHYHOCIUKIA “XYPMAT” ITAKJIVIAPUHUHI' TUJI BOCUTAJIAPHU
OPKAJIM BOKEJJAHTUPUJINIIIN

MarkapumoBa Amypxon UcmousioBHa,
AHIIVKOH J1aBlIaT YHUBEPCUTETH

yer Triuiap akynasretu ¢.¢.¢.n. (PhD)
Tenedon:+998914788372
sanam_2004@mail.ru

AHHOTANMUS: Xypmar udoaanoBun OUpIUKIAPHUHT MaiIOHTa KaMJIAHUIINA yIapHUHT
STUMOJIOTHK KHUXaTiIapu XaM 2bTHOOpra Monuk. Ymly Makoma Oup Kapamiga Oy MaiinoHra
KUPMaMIMTaHIeK TYIOMYBYM OWPIUKIAPHUHT STUMOJOTHACH THIAA XypMaT MIaKIAPHHUHT
JTMAXPOHUSCUHU 04n0 OepUIIMHU UCOOTIIANIH.

KAJIUT CVY3JIAP: maiinoH, THI OMpIHKIIAPH, THIIIYHOCIIHK, KOHIENT, PperiM, TeIITalbT,
AJIEMEHT, CEMaHTUK Mal/I0H, IMHTBUCTUK MaiI0H, TYIIyHYa.

Tun Ba TUI TamryBYUCHM MyHOca0aTH THIJILIIYHOCHUHT AMKKAT BTHOOPUHHU >Kajad STUIIN
uryoxacus. IHCOH yuyH THI HadakaT MYJIOKOT, OalKu OUITUM ONUI, OUTUMHH CakJall, yMyMaH
NTyHEHU aHrIab eTHIl BocuTtacuaup XxaM. MHCOH sitmamnt Tap3u Ba Tadakkyp Tap3uaaH Keiaud dnkuo
OJJAMHUHT ¥3M TYIIYHHO €TraH MaH3apacHHd sparagu. ‘JKamustaarud y3rapumuiap, MaBxyn
BOKEJIMK Xap Oup 3aMoH1a THia ¥3 udomacuuu Tonud kenrad. Tuiga ake 3TraH oiaM MaH3apacu
Tabuar TacBUpiapH, )KaMusAT udoaacu, IKTUMOUNA MyHOcadatiap, axc pyXusiTH, KU3UKUIIAPH,
JTyHEKapalHy Y3 nuura onaau. KennHru insapaa spatuirad iKTUMOUH coxXanapra, )KymiaajaaH,
TUIITYHOCITUKKA JOUDP TaJKUKOTIAp MHCOH MaH(aaTH, KU3UKUIIU, PyXUATH, SIIall Tap3u, ypd-
oJlaTH, MaJaHUATH, TaQakKyp Maxcynu OusaH OOFIMK Macaiajiap TaJKUKUra OaruIIIaHMOKJA.
TUmTHUHT WKTUMOUHN QYHKIUSIAPUTa KUIIMITUK KAMUSITH TAPAKKUETUHUHT OMp KUCMU cudaruia
Kapar gactiabku 3pTudopaa 6yna 6omaaun” [3, 11].

WNuky TUHTBUCTHKA THTHHHT KYPWIHIIHU, CTPYKTYPACH, THJI MEXaHU3MHUHU YpraHca, THIHUHT
VKTUMOUET OniIaH OOFIIMK JKUXATIAapHu TAllKU JIMHTBUCTUKA NpeaMeTuaup. Muku TMHrBUCTHKA 1A
“Xypmar” o0BeKT OyJica, TallK{ COIMall JIMHTBUCTHUKA “‘XypMaT’ KaMpPOBHUHHU KCHTaWTHpaIu: Y
OolIKa sSTHa KaTop “XypMar’ UMKOHUSTIAPUHH XaM 00bEKT KHIUO oyau.

“Xypmar” naBp Ba MYXUT TabCHUPUHU XaM akc JITTUpaaAu. MacanaH, OMpruHa yiyFiamn
Ma3MyHUHH uoanail yayH scanob (gentleman, siv, mister, exellency — npeszudenm, snuu Ba xKyna
MyXUM IIaxcliapra MypokaaT MakKIuAa KYJUTaHWJaau), maxcup (respected/honored person),
aganoum (gentleman, mister), mupso (clerk — y36ex tununa Oy cy3 KYNPOK 3uénu, €3y6-4u3)ye
Kuiysuu uiaxcra HucOaTaH KyJulaHau) KaOu Cy3i1ap WIUIaTUIIaIu.

Xo3upru y30ek anaduii TUIuAa CY37I0BUM IIAXCHUHT KaMUAT/A TYTIaH HKTUMOUHN YPHUTA MOC
X0J1/1a Jfcanob, maxcup CY3MapuHu MypokaaT IIakiu cudaruaa Kyaiam MyMKuH. by cy3napnan
JicaHoO NaBlaT Ba XyKyMmaT OONUIMKIApHra MypokaaT/a KyJIaHWIHIIN OapKapop Xojra Kemud
KaTbUWJIALITAH, Makcup CY3U 3ca KYNPOK JWHUA MIMIIWIMK Japa’kacuaa IOKOpU TypyBUMJIapra
HUcOaraH KywaHwiagu. Mupso ea aghanoum cy3napu XO3WPrd HOpMa Oyiinua, Iespiv
HCTeHhMOJIIaH YuKKad [1, 31].

by xakma “AnmaOuii T HOpMa Ha3apusCH 1a MMKOHUSATIApAAH OWPWHUHT TaHJIAHUIITH
OOBEKTUB 3apypusT cudarua 6axonanaim.

VY30ex TUIIIYHOCIUTHAA “XypMar’ KaTEerOpPUSCUHUHT Ma3MyHHHA XYCYCHSITH CY3TOBYMHUHT
cyxOariammir Ba y3ra maxcra Oynaran mxobuil MyHocabaruau udonanamanp. bynnai kapam
F.H.3ukpunnaeB ununapuna uinrapu cypwiaau [2, 20]. By onum TomoHuaan “Xypmar” nactiad
¢debnra xoc Kareropusi cudaruia Kapaind, YHUHT CEMaHTUK-(QYHKIHMOHAN XYCYCHUSTH, SBHU
Ma3MyHH, KYJUIAHUII XaMJa sICAJIIIN TaxJIW KUIMHATH.

Ma3skyp KareropussHUHT MOP(OIOTHK XyCyCHSATH MyHOcabaTty OWJIaH IIyHIal aerunaad: ...
OMpPUHYM Ba MKKUHYH [IaXCAa CyObeKTHHUHI KOMMYHHKATHUB POJIM XaMa MUKJIOPHUHH KYpcaTyBun
KYyIIMMYa aifH MaTaa “XypMar’ MabHOCHHHU HQodanaml yuyH Xxam xu3mar kuaau. [y naiitraua
“XypMmar” KaTeropuscu axpaTWJIMaraHuJIaH yiap IIaxc-CoOH Kymumuyacu Ae0 kenuHap sau” [2,
21].

Kareropus xocun OynauImM ydyH 3ca ONIO3UIMUS l03ara KelIuiy mapT. “Mabiaym Oup cy3
YMYMUH JIEKCUK MabHOCHUTa KyIIMM4Ya MabHO UdoaanoBun popmana Oynumm MmyMkuH. JIekun Oy
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MabHO Ba (popma Oo1ka 6upop MabHO Ba (hopma Omnan myHocabatna 6yimaca (y Ounan OGupiIuK
XOCHJI KWJIMAaca), Y XOJ1a TpaMMaTHK KaTeropust Xakuaa ranmupud oynmaiinu. Jlemak, oup-oupura
Kapama-KapIii KyHuuimm, Oup-oupura Huco6aTaH OJMHUIIN, ONTO3HUIINS XOCHI KHITUIITN MyMKHH
OyiraH UKKH Ba yHJIaH OPTUK TPaMMaTHK MabHO Ba 1Ty MabHOJIApTa X0c¢ (hopMasiaprua rpaMMaTik
KaTeropusinu xocus Kwiaau’ [4, 211].

bu3 xaM TagKMKOTYMJIAPHUHT (QUKp-Myloxaszajapura kymuiaamus, anbarra. LllyHuHraexk,
XYpPMaTHUHT Mo MiIaHura Kapajica, Hagakar yHUHT (POHETHK, JEKCHUK, TPaMMaTHK XoJaucaiap
TU3UMHJIaH UOOpaT SKaHWHU, OalKH MNapaJMHIBUCTUK BOCHTaJap OuiaH XaM M(oaaTaHUIITHH
KYpUIIMMHA3 MYMKHH. MacanaH, ¥30€K MWIIaTura Xoc OYiran caJoMJIAIldIl OJOOMHU OJICAaK,
KeKca KAIIHIap OMIaH CaIOMJIAIIUIIIA UKKY Ky OWITaH cypamuir, €Ki XypMaTI Iaxciap Ouian
yTupras gaBpajapjaH YuKUO KeTaéTranaa opkara ;opud YMKuoO KeTuml, 601 5rud Tab3uM KUIIUII,
TH3 YYKUO Tab3uM Kuiui (ymly XoJiaT MHITIM3 TUIHAa obeicanse newnnanuv) Ba Oormikanap
Ky3atwiagu. Oaumiap XypMaTHM Kateropusi cudaruia, TyllyHuYa, KOHIeNnT Je0 OaxoiaraHiap.
K¥ypunaauku, TalKMKOTUM KaTeropusi araMacUHU KyJulaca-z1a, XypMar u(oanoBun BOCUTATAPHU
reTeporeH TaOMaTIWIMIHAAH KeauO 4MKUO MaloHTa KYNpOK SKUH KelyBuM (ukpnap OacH
KWJIa Iu.

DoiiganaHniIrad agaduéTiap pyixaru

1. AkGapoBa 3. Y30ek TuimIa Mypokaar maksuiapu. —TomkeHT: “Axkanemnamp”’, 2015. — b.31

2. 3uxpusiaeB F.H. ®ebaHUHT maxc, COH Ba XypMaT KaTeropusjapyu CUCTeMAacu. — [OIIKEHT,
®an, 1990. - b. 20-21.

3. Umamosa X.K. Typk tunmaa Xypmar kareropuscu. @umnon. ¢an. 6yiinua dancada n-pu
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—b. 211.

Maprt|2022 7-kuem TomxenT
17



“Y3BEKUCTOHIA MUJLJIUM TAIKUKOTJIAP: JABPUM AHKYMAHJIAP:” %%

CHO’LPON SHE’RIYATIDA SHARQ AYOLLARI TIMSOLI

Xayitova Yulduzxon Javlonbek qizi
Andijon davlat universiteti filologiya
fakulteti 3-bosqich talabasi
Tel;+998-94-337-7917

email pochta: yulduzxon2001@gmail.com

Annotatsiya: Ushbu tezis orqgali Cho’lpon ijodida sharq ayollariga xos timsollar va shoir
she’rlarining badiiyati yoritib berildi. Cho’lpon davrida sharq ayolining kechinmalari ~ ham
tasvirlangan.

Kalit so’zlar: Zarif Bashariy, Naim Karimov, o’zbek qizi, sharq qizi. xx asrning 20- yillari,
paranji.

xx asrning dastlabki choragida, ayniqgsa, oktabr to’ntarishi arafasida adabiy-madaniy merosimiz
osmoni uzra Hamza, Abdulla Qodiriy, Fitrat kabi yangi ulug’vor siymolar yorqin yulduz bo’lib
charagladilar. Xususan, Cho’lpon Navoiydan keyingi betakror iste’dod sohibi sifatida tez tanildi
va ko’p o’tmay o’quvchilar qalbini abadiy zabt etdi. Uning ilk she’rlar to’plami “Buloqglar”ga
yozilgan birinchi taqrizlarda ham Cho’lponning she’riyat dunyosidagi yangi ohanglari, o’ziga
xos ohangi, izlanishlari haqgida faxrlanib yozildi: “ Cho’lpon o’zbekning yangi shoiridir. Uning
uchun o’zbekning bu kungi holi, ruhi, sezgisi “Buloqlar”da qaynaydir. O’zbek tili, 0’zbek ohangi
“Buloglarida sayraydir, o’qiydir. O’zbekning ruhi to’lqinlari bunda ko’piradir, ko’klar sari uchadir,
ko’tariladi. “ Buloglar” da o’zbekning sezgisi ingraydir, sizlaydir, titraydir. ...”. [ 1, 22];

Tatar adabiyotshunosi Zarif Bashariy 1929 yil Qozonda nashr etilgan “O’zbek adabiyoti”
Cho’lpon mahoratli shoir ekanligi va bu sohada uning ayrim tatatar yoshlariga ijobiy ta’siri haqida
shunday yozgan edi: “ U ma’no boyligi, shirali tili, uslubi, ifodasi bilan san,atning eng yuqori
bosqichiga ko’tarilib chiqdi. U san’at yog’idan, bizning To’qay bilan Dardmang’a ortig’i bilan
barobar kelarlik darajaga yetdi”.

Adabiyotshunos olim Naim Karimov Cho’lpon hayoti va ijodiga oid kuzatishlarni bayon qilar
ekan, nafaqat real voqealik bilan xotiralarni bir-biriga bo’glaydi, ayni paytda o’zining tasavvur
olamiga, fantaziyasiga tayanib muhim gipotetik manzaralar chizadi. U shoirning “ Qizlar daftariga”,
“Kleopatra”, “Qizorish”, “Shu kunda” kabi she’rlarining tahlilida keltirib o’tadi. Chunonchi,
Cho’lponning “Kleopatra” asaridagi Amu malikasi timsolida shoir suyuklisi Obida aks ettirilgani,
shoir uning siymosini Nil malikasi - Kleopatraga nisbat berib yaratgani haqida ta’kidlaydi.

Cho’lpon she’rlarida sharq ayollariga xos bo’lgan ibo, hayo, nazokat, donolik va kamtarlik
andozasi aks etadi. Masalan, shoirning “Sharq qizi” she’ridan parchaga e’tibor qarataylik.

Menim uchun yorug’ dunyo rohati-

To’rt devor ichida ko’zlar o’ynatmoq,

Menim uchun ulug’ shodlik soati-

Telba ko’kragimda o’ylar uyg’otmoq...

Men bir Sharq qgizimen, Sharqning o’zidek,

Butun tanim, jonim “xayol” uyasi,

Mening qora ko’zim kiyik ko’zidek,

Belgisiz ovchining 0’qin qo’rasi... [ 2,13]

Yuqorida Sharq qizi tilidan aytilgan ushbu she’rda xx asrning 20-yillarida Turkistonda
kechayotgan ijtimoiy tuzum, erksizlik va o’sha paytdagi butun sharq ayolining qiyofasi to’laqonli
aks ettirilgan. Bahor kelsa ham erk va ozodlik hissini tuymagan, to’rt devor ichida o’tirib dimiqqan,
ezilgan yuraklar xonishi, faqatgina ‘oylar surish orqali shirin orzular gila olgan sharq ayolining
iztirobli kechinmalari zo’r mahorat bilan tasvirlanadi. Shoir sharq qizining ma’yus va horg’in
ko’zini xuddi kiyikning ko’zlariga o’xshatishi ham she’rga o’zgacha bir ohangdorlikni baxsh
etadi. Bilamizki, o’sha davr muhiti ayollar huquqini cheklagan va ularga jamiyatda savodsiz, uy
ishlarinigina uddasidan chigsa yetarli degan mafkurani ilgari surgan. Ayollar jamiyatdan uzilib
golgan, o’zlarining erklariga ega bo’lmagan. Bularning barchasi omilik, savodsizlikdan edi.

Yoki Cho’lponning “O’zbek qizi” nomli she’rini olaylik.

Mening baxtim qullar baxti yanglig’-

Yo’rug’ o’lkalarda yashaydilar:
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Baxti yirog’ ko’ngli to’la qonlig’-

Erkin Shargning tutqin qizlari. [ 3, 15]

She’rda lirik gahramon qiz erta tongdanoq bo’g’ga chigsa, u yerda bir-biridan go’zal va xushbo’y
gullar chaman bo’lib ochilganini ko’ribdi. Gullar orasida sayr qilishni xohlab yugursa, oldidan
eri chiqib yo’lini to’sadi. She’rda quldek erksiz qizning inon-ixtiyori o’zida emasligi, baxtsiz
va ko’gil uyi qonga to’lgani tasvirlanadi. Erkin Sharq va tutqin qiz jumlalari bir-biriga zid
tarzda qo’llash ham ijodkor ayollar ruhiyatidagi erk va erksizlikni, nozik qalblarga xos tuyg’ularni
betakror misralarga joylay olgan. Shuningdek, shoirning “Paranji” she’rida ham o’zbek ayolining
ahvoli, ruhiyati aks ettiriladi.

Yo’q bo’lsin,

Yo’q bo’lsin,

Yirtingiz!

Go’rlarga eltingiz!

Yondiring chimmatni;

Bo’g’masin,

To’smasin

Tabiiy ziynatni! [ 4, 86]

“Qiz qo’shig’i” she’rida esa shunday deyiladi.

Siqiq gafaslarda yayray olmayman.
Jannat bog’lar bor-ku,

Sayray olmayman

Yomon kunlar tushdi mening boshimga.

k %k ok ok

Ko’z yoshimda yuvsam

Yurtning bag’rini.

Tilim bilan so’rsam

Oqgan qonini...

Qonli kunlar tushdi mening boshimga. [ 4. 66]

Xulosa qilib aytganda, Cho’lpon mahoratli shoir sifatida 0’z she’rlarida sharq ayollari timsoliga
alohida e’tibor qaratgan va ularning ruhiy olamini original misralarga muhrlab ketgan.

Foydalanilgan adabiyotlar ro’yxati:

1.70O’zbekiston adabiyoti va san’ati” gazetasi, 2014 yil 9-son.

2. Cho’lpon. Uyg’onish- T.: G’afur G’ulom nomidagi adabiyot va san’at nashriyoti. 1992.
3. Cho’lpon. O’zbek yosh shoirlari- T. 1992.

4. Cho’lpon. Tong sirlari- T.1992.

5. Cho’lpon. Asarlar. 1-jild- T. 1992.
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OMONIMLARLARNING USLUBIY XUSUSIYATLARI

Obidjonov Xojimurod Xudoyberdi o‘g‘li
O‘zga tilli guruhlarda rus tili yo‘nalishi
2-kurs talabasi, Andijon davlat universiteti

Anotatsiya: maqola o‘quvchilarda omonimlar ( shakldosh so‘zlar va qo‘shimchalar ) va
ularning ishlatilishi haqida ma’lumot berilgan bo‘lib uning ahamiyati yuzasidan fikrlar
berilgan.

Kalit so‘zlar: omonimlar, lug‘aviy (leksik omonimlar, shakldosh so‘zlar) omonimlar,
grammatik omonimlar.

Tilimizda tovush tomoni bir xil bo‘lib, turlicha ma’nolarni ifodalovchi so‘zlar va
qgo‘shimchalar mavjud. Bunday so‘z va qo‘shimchalar omonimlar, ya’ni shakldosh so‘zlar
(lot. homos-bir, onuma-nom) deyiladi. Masalan, “ot” 1)hayvon; 2)ism; 3)irg‘it kabi so‘zlar
o‘rtasidagi shakldoshlikni olamiz.

Shakldoshlik fagatgina so‘zlar o‘rtasidagina bo‘lmay , qo‘shimchalar o‘rtasida ham hosil
bo‘ladi. Bu hodisani —chi qo‘shimchasi misolida ko‘rib o‘tadigan bo‘lsak, -chi qo‘shimchasi
so‘z yasovchi qo‘shimcha, ya’niki ishchi, suvchi kabi. Endi esa -chi qo‘shimchasining yuklama
vazifasini bajarishini ham ko‘rishimiz mumkin. Masalan: sen-chi, ayt-chi kabi.

Yuqorida keltirilgan misollardan ko‘rishimiz mumkinki, omonimlar leksik (lug‘aviy) hamda
affiks (qo‘shimcha) omonimlarga bo‘linadi.

Lug‘aviy omonimlar, shuningdek, nutq jarayonida so‘z o‘yini uchun qulay imkoniyat
yaratadi. Masalan: Sizlarga yakshanba kuni olma bog‘ga kirib daraxtlarni oglaymiz desam,
“Bizni ish kam joyga yetaklang”, deysizlar. Bu o‘rinda “ish kam” so‘ziga izoh berib o‘tadigan
bo‘lsak, “ishkom” ko‘tarib turadigan moslama hamda “ish kam” ma’nolarini bildirish uchun
go‘llanganini ko‘rishimiz mumkin.

O‘zbek tilida leksik omonimlar kop ishlatilganligi sababli u maxsus she’riy janr “tuyuq ’qa
asos bo‘lib xizmat qiladi. Ma’lumki, shakldosh so‘zlardan foydalanganda ham shakliy, ham
mazmuniy go‘zallik aks etadi.

Shakldoshlik so‘zning ma’no jilolarini namoyish qiluvchi lisoniy hodisalardan biri
hisoblanadi. U nutqda ohangdorlikni yuzaga keltiradi. E’tibor bering:

Bunim yo ‘q, unim yo ‘g,

Uyimda unim yo ‘q,

Ishimda unum yo ‘q,

Aytishga unim yo‘q.

Yuqoridagi tuyuqni tahlil qilib, shakldosh so‘zlarning misralarda anglatgan ma’nolari
borasida so‘z borar ekan,u quyidagicha mazmunga ega. Birinchi misrada unim so‘zi umuman
olganda narsa ma’nosida, ikkinchi misrada un mahsuloti, uchinchi misrada yuksalish, natija
ma’nosida, to‘rtinchi misrada esa unim so‘zining ovoz ma’nosi qo‘llanganligining guvohi
bo‘lishimiz mumkin.

Foydalanilgan adabiyotlar ro’yxati:
1. A. Nurmonov., A. Sobirov., N. Qosimova. Hozirgi o‘zbek adabiy tili. Toshkent. 2015.
2. H.Jamolxonov. Hozirgi o’zbek adabiy tili. — Toshkent. 2005.
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MAKTABLARDA O‘ZBEK TILINI O‘QITISHDA INTERFAOL METODLARDAN
SAMARALI FOYDALANISH

Kutimova Amangul Kalbayevna
Toshkent shahar Olmazor tumanidagi
191-sonli umumiy o’rta ta’lim maktabi
o’zbek tili fani o’qituvchisi

Annotatsiya. Bugungi kunda yurtimizda o‘zbek tilini saqlab qolish, rivojlantirish, uning
ta’lim-tarbiya jarayonida o‘rganish samaradorligini oshirishga ko‘p e’tibor, keng imkoniyatlar
berilmoqgda. Quyidagi maqolada o‘zbek tilini o‘qitishda interfaol metodlar, o’zbek tili fanidan
noan’anaviy darsni tashkil etish usullari haqida so‘z yurutiladi.

Kalit so‘zlar: interfaol metodlar, kommunikativ, krossvord, audio, esse, fikriy hujum, monitor

Annotation. Today in our country a lot of attention is paid to the preservation of the Uzbek
language in a sense, a lot of attention is paid to improving the effectiveness of the educational
process. The folloving article discusses the organization of non-traditional teaching methods in the
native language of interactive methods in teaching the O‘zbek language.

Keywords: interactive methods, communicative, krassword, audio, essay, “brainstorming”,
monitor

Yurtimiz mustaqillikka erishgandan so‘ng, ta’lim-tarbiya sohasiga katta e’tibor qaratildi.
Bizning milliy tilimiz hisoblangan o‘zbek tilini rivojlantirish haqida qonun va qarorlar gabul
qilindi. (“Ta’lim to‘g‘risida”gi qonun, “Davlat ta’lim standartlari” ning chop etilishi, “O‘zbek
tilining davlat tili sifatidagi nufuzi va mavgeyini tubdan o‘zgartirish chora-tadbirlari to‘g‘risida’gi
qaror). Bugungi kunda o‘zbek tilining rivojiga davlatimiz tomonidan katta e’tibor qaratilmoqda.
O‘zbekiston Respublikasi Prizdidinti SH. Mirziyoyevning 2019- yil, 21- oktabr ‘Davlat tili
to‘g risidagi qonun’ ning (1989- yil, 21- oktabr) 30 yilligi munosabati bilan imzolagan qarori ham
bunga yaqqol misol bo‘la oladi. ‘Dunyoda gadimgi va boy tillardan biri bo‘lgan o‘zbek tili xalqimiz
uchun milliy o‘zlik va mustaqil davlatchilik timsoli. Mamlakatimizning siyosiy-ijtimoiy, ma’naviy-
ma’rifiy taraqqiyotida g‘oyat muhim o‘rin egallab kelayotgan buyuk qadriyatdir’ deyiladi qarorda.
Albatta o‘zbek tili bizning milliy ruhimiz, ma’naviy qiyofamiz hisoblanadi. Shunday ekan, fanlar
tizimida ona tili fanini 0z o‘rnini yaratish va mustahkamlash har bir pedagogdan talab qilinadigan
ma’sulyatli ishdir. Ona tilimizni rivojlantirish, uni kelajak avlodga, ta’lim oluvchilarga, yanada
tushunarli bo‘lishida, dars jarayonlarida ta’lim oluvchilarning fanga bo‘lgan qizigishlarini oshirish
magsadida zamonaviy texnalogiyalardan keng foydalanib kelinmoqda. Barcha rivojlangan
mamlakatlarda bo‘lgani kabiyurtimizda ham ta’lim samaradorligini oshirishda qo‘llanilayotgan
zamonaviy texnalogiyalar, interfaol metodlar nomibilan qo‘llanib kelinmoqda.

Xo°‘sh, interfaol metodlar o‘zi nima va u qay darajada ona tili fani o‘qitish tizimini yuksaltira
olyapti?

Interfaol metodlar deganda — ta’lim oluvchilarni faollashtiruvchi va mustaqil fikrlashga
undovchi, ta’lim jarayonining markazida ta’lim oluvchi bo‘lgan metodlar tushuniladi. Ta’lim
beruvchi ta’lim oluvchilarni darsga chuqurroq jalb etish, ularda komunikativ qobilyatni
shakillantirish uchun mavzuga oid mashgqlar, audio lavhalar, muammoli savollar va ‘aqliy hujum’
orqali o‘quvchilarni mavzu yuzasidan erkin fikrlashga yo‘naltiradi. Interfaol metodlarning asosiy
magsadi: ta’lim oluvchini mustaqil hayotga tayyorlash, erkin fikrlashga o‘rgatishdir. Brinchi
Prizdidint I. Karimov aytganlaridek: ‘Agar bolalar erkin fikrlashni o‘rganmasa, berilgan ta’lim
samarasi past bo‘lishi muqarrar’. O‘qitishning interfaol usullarini tanlashda ta’limning magsadi,
ta’lim oluvchilar soni, ta’lim muassasining moddiy tomoni, ta’limning davomiyligi, o‘qituvchining
mahorati va boshqalar inobatga olinadi.O‘zbek tili o°‘qitish metodikasining asosiy magqsadi: til
imkoniyatlaridan to‘g‘ri, aniq, o‘rinli va unumli foydalanish ko‘nikma va malakasini hosil qilish,
mantiqiy, 1jodiy tafakkuri rivojlantirishdan iborat. O‘zbek tilini o‘qitishda ta’lim mazmunini
shakillantirishda ta’lim oluvchi va o‘qituvchi o‘rtasidagi munosabatlar asosiy o‘rin egallaydi. Dars
jarayoni o‘qituvchi va o‘quvchi o‘rtasidagi hamkorlikka asoslanadi. Bugungi zamonaviy o*qituvchi
dars jarayonida ‘aktyor’ emas, ‘rejissiyor’ bo‘lishi lozim. Darsni tashkillashtirishda o‘quvchilar
onggiga mavzu ko‘proq muhrlanib qolishi uchun o‘qituvchi yangi noananaviy usullardan
foydalanishi mumkun. Bularga: har xil mavzuga oid slaydlar, krassvord, audio qo‘llanmalarni
keltirish mumkun. Hozirgi kunda eng ko‘p dars jarayoni nazariya bilan emas, amaliy mashg‘ulot
bilan o‘tilishi barchamizga ma’lum. Bu ham aslida o‘qitishning bir metodi hisoblanadi. Amaliy
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mashg‘ulot mavzusining esda qolarliligi o‘qituvchi darsni qay yo‘sinda tashkillashtirishiga
bog‘lig. Umuman olganda amaliy mashg‘ulotni talabaning o‘ziga qo‘yib berish lozim. Yuqorida
aytilganidek ‘rejissiyor’dars jarayonini va talabalar faolligini faqat kuzatib, baholab turishi kerak.
O‘quvchilarga amaliy darsning birinchi qismida mavzugaoid krassvord beriladi yoki o‘rtaga bitta
muammoli savol qo‘yiladi. O‘quvchilar ikki guruhga bo‘linib bahs-munozaralar orqali fikrni
bayon etib savolga javob topishlari mumkun.

Boshga fanlar tizimida bo‘lgani kabi ona tilini o‘qitishda qo‘llaniladigan metodlarni ham
guruhlarga ajratish mumkun:

* Nazariy bilim berish ko‘nikmalari

* Amaliy ko‘nikma va malakalarni o‘rgatish metodi

* Matn yaratishga yo‘naltiruvchi metodlar

Bu borada o‘qituvchi dars vaqtida o‘ziga xos pedagogik qo‘llanmalarni qo‘llashi mumkun.
Bular: ta’kidlovchi savollar, ‘aqliy hujum’ yoki “fikriy hujum’ (A.F. Osborn) ni keltirish mumkun
‘Fikriy hujum’ metodi ta’lim oluvchilar tomonidan har biri 5,6 kishidan tashkil topgan guruhlarga
o‘n besh daqiga ichida ijobiy hal etishlari uchun mavzuga oid masala beriladi. Bu esa ta’lim
oluvchilarning izlanuvchanlik, erkin fikr almashinuvi qobilyatini shakillantiradi.

Dars jarayonida o‘qituvchi ta’lim oluvchilar uchun mayoq bo‘lib xizmat qgiladi. Fan yo‘llarining
har bir sarhadini ko‘zdan kechirib o‘rganish uchun o‘qituvchi, avvalo, faol va kuchli ‘mayoq’,
eng asosiysi ta’lim oluvchini darsdan zeriktirib, bezdirib qo‘ymasligi lozim. Bugun shiddat bilan
rivojlanayotgan texnalogiyalar asrining yoshlarl ham, albatta, eskilikdan qochib, yangilikka
intiluvchan. Shunday ekan, dars jarayonida o qltuvchl ham zamon talabidan kelib chiqib
ananaviylikni unutmagan holda dars o‘tishi, zamonaviy pedagogik metodlarni qo‘llay olishi kerak.
Zamonaviy pedagogik texnalogiyada o‘qituvchi reproduktiv bilim berish jarayonida dars aniq
bo‘laklarga bo‘linib, har bir bo‘lagida talabalar bilishi shart bo‘lgan natijalar ko‘rsatilishi mumkun,
ya’ni dars jarayoni o‘quv materiallaridan kelib chiqib bo‘limlarga bo‘linadi va har qaysi bo‘limga
test savoli tuzuladi. Bu esa dars jarayonida birorta o‘quvchini darsdan chetda qolib ketmasligini
ta’minlaydi. Yana o‘quv muassasasining imkoniyatlaridan kelib chigqan holda darslarda monitor
bilan ishlash, eshitib topish, audio tinglash kabi texnalogik metodlarni qo‘llash mumkun. Ta’lim
muassasalaridagi ona tili mashg‘ulotlaridagi asosiy e’tibor o‘quvchilardagi ijodiy fikr mahsulini
mustaqil va izchil bayon etishga, so‘z boyligini oshirish, matn yaratish ko‘nikmalarining
shakllantirilishiga qaratilishi lozim. O‘qituvchi ta’lim oluvchilarni bilim ko‘nikmalarini oshirish
bilan birga fanning bugungi kundagi dolzarb masalalariga e’tiborini qaratishi kerak. Bugungi
kunda asosiy muammolardan biri bo‘layotgan imloviy jihatdan so‘zlarni to‘g‘ri yozilishi, chetdan
o‘zlashgan so‘zlarining muqobilini topish masalasini talabalar o‘qituvchi hamkorligida yechimni
izlash, birgalikda hal qilishi mumkun. Ta’lim oluvchilar bo‘lajak mutaxassis umuman olganda
kelajakda o‘z tilida bexato yoza oladigan shaxs sifatida ona tilini qaysi bo‘limlarini mukammal
chuqurroq bilishi kerak? Buning uchun talaba olayotgan bilimni 100% deb belgilasak 60% -
orfografiya, 20% - orfoepiya, 20% - leksikalogiya va boshga bo‘limlar tashkil giladi

Dars jarayonining noananaviy shakllantirilishi mavzuning o‘quvchilarga tez tushunish va
qiziqarli bo‘lishini ta’minlaydi. O‘qitish davomiyligi uchta muhim tarkibiy qism asosida amalga
oshirilishi mumkun

1. Amaliy dars jarayonlarida talabalar ishtiroki o‘qituvchiga qaraganda ko ‘proq bo‘lishi (amaliy
darsni o‘qituvchi emas, talaba tashkillashtirishi mumkun)

2. Egallanga nazariy bilimlardan amaliy ko‘nikma hosil qilish (ko‘proq mashq bajarish va
eshitib o‘rganish orqali)

3. O’quvchilar o‘rganayotgan har bir mavzusidan ijodiy tafakkurni oshirish ( mavzu yuzasida
o°z fikrini bildirib esse, kichik maqolacha bilan yoritishi mumkun).

Foydalanilgan adabiyotlar ro‘yxati:

1. B. To‘xliyev. M. SHamsiyeva. O‘zbek tilini o‘qitish metodikasi. O‘zbekiston yozuvchilar
uyushmasi. Adabiyot jamg‘armasi nashriyoti — T: 2006

2. Barkamol avlod orzusi — T: 2000

3. Interfaol metodlar va ularning tavsifi. Arxiv .uz internet ma’lumoti

4. Islom Karimov. Yuksak ma’naviyat — yengilmas kuch — T: 2008

5. Ta’limda innavatsion texnalogiyalar va ulardan foydalanish haqida. Baxtiyor.uz internet
ma’lumoti
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TUJIIHYHOCIUKIA ITIOTUK CUMIITOM MACAJIACH

HocupoBa ¥Ymuaaxon MxpomoBHa
®aprona BXTXKTMOXM
TrtapHU YKUTHLT METOAUKACU
kadenpacu myaupu

tel:94-138-24-41
e-mail:nosirovaumida@gmail.com

AHHoTaunus: Y0y Makosaia TUINIYHOCIUK/a CHMIITOM MacajlacH Ba YHUHT IO3TUK MaTHAAru
udoaacu EpUTUIITaH.

Kanur cy3nap: CeMHOTHK cHcTeMa, TIOSTUK MaTH, CUMITOM, JIEKCUK OUPIUK, KOTHUTHUB-
IparMaTuka.

JIyHE THIITITYHOCIIMTH/Ia OJJAMHHUHT KOHIIETITYaJI Ba JINCOHUH MaH3apaCHHHHT IIOATHUK MaTHIArd
Oanuuit ndonacu KOTHUTUB-TPArMaTHK KUXATAaH KEHI KaMpoBaa Yypranuamoxaa. XKamusitaa 03
OepaéTran IKTUMOHMM-cHECUI >KapaCHIAPHUHT KOHTEKCTJa aKCc ATHUINM Ba yjlap OpKald lo3ara
YUKaJUraH KOMMYHHKAaTUB MyHOca0aTiaap, axOopoT y3aTUIll Ba yHH KaOyn KWITUIIL, KaliTa UIILIall,
YHJIaH MabIyM Makcaaiapaa ¢oinamaHuim kabu MHCOH OMMIIU OWJIaH OOFJIMK MacajalapHUHT
WIMHI-HA3apHil acoCaapu SPaTUIMOK/IA.

CeMHOTHK cUCTeMara KMpyBYH THJI OENTHIIapy ajloKa-apajairyB jkapaCHua aHuK Basudanap
Oaxkapanu. JIncoHui BocuTaJapHUHT HYTKAAru pyHKIusIapuHu ricuxosor Ba TuiiyHoc K.bronep
y4 TypyXra axxparu0, TUITHUHT SKCIIPECCUB, allesTUB Ba pErpe3eHTaTuB Kadu y4 QyHKIHUACUHU
“HyTKUi UOTAHUHT Typiuya TaluHmaHumu’, ned wuzoxjiaiinu. HyTtkuit udomanuHr Typnu
KYpPUHHIIUIApY, YMyMaH, MAaTHHUHT spaTuiviunga, pyc TuiamyHocu W.Plansnepun s>bTupod
STraHuIeK, MyaJuIMGHUHT GOH OMIUMIIApH, OJJAMHH KaHAail HUTOX OWJIaH Kypa OJUIIM, OOPIIUK
XaKHJIaru TacaBBYypilapu, YHTra OynraH MyHocabaTu MyxuM pousb VitHaiau. [oaTuk mMarHimapaa
€3yBUM Ba MIOMPHHUHT Tadakkyp Maxcyau OYnaran OOpiWK BOKEAJTapUHMHT Oaauuil udoaacu
MaBxkyJl MadKypara XajiKk MyHOCA0aTHHUHT CUMIITOMHU cudaTuia HaMo€H Oyanu.

CumrtoM MeaUIMHATA OUJ TepMUH OYIH0, THOOMET coXacu OpKaJld WIMHIA XaéTra THILIIYHOC
omumnap Kapn bronep, U.Plansnepun, B.M.3auka xamna H.MaxmynoB kabu onvMIapHUHT
WIMHK acapiapu opkanu Kupub kemnau. CHUMITOM Ba Iy KaOW TEPMHHJIAPHUHT THIIITIYHOCITUK
TEPMHUHOJIOTUK JyFaTura KUpUO KeIWInd WiIM-(GaH TapaKKUETUHUHT WHTETPAIlMOH PUBOKUHU
TabMUHJIA]TH.

Tun wudomanamr ¢GyHKIMICHHE Oa)kapap SKaH, CY3JIOBYMHHHT HYTKH YHUHT BOKEJIHKKA
HucOaTaH MyHocabar cuMnToMuHH Oenruiaian. [ToaTuk MaTHiIapaa Typiau udojaa BOCUTaIApHU:
JUCOHWI Ba HOJMCOHUW CTpYyKTypanapja HamMo&H Oymaau. Xap KaHaail marHma xabapiap,
(bakTiap, xapakariaap y3InyKcHu3, Oup-OupuHU TYIAUPHUO, ¥3apo JIEKCUK, CEMAHTHUK Ba TPaMMaTHK
aJoKara KMpHINTaHJAaruHa sSXJIUT Ma3MyHUN OyTYHJIMKHU TAIlIKWI KWIaau. Ma3sMyHuil Oy TYHIHK
OCTHJA alpeCaHTHUHT MPAarMaTUK MaKCaJW acoCHjaa ajpecarra WYHalaTUpraH axOopoTu ETai.
®danna Oyau “TrHUHT udona pynkuusicu”, 1eo roputmianu. Macanan, A.Kaxxopausr “bemop”
XUKOSCHIa MKTUMOUN-UKTUCOANA cuMNToM udomananran 6ynuo, acap Kkaxpamonu Cotubdonau
UKTUCOIUN OWJIMMHU €THIIMAaraHjiuru y4yH WKTUMOUHN Xaéraa ¥3 Oolura Karop MyamMMoOJapHU
coTHO oJIau:

Comubonounune xomunu oepub xonou. Comubonou xacaiHu ykumou — 6yamaou, mabubza
kypcamou. Tabub xou onou. bemobnune Ky3u munubd, 6owu airanaouean 6yauod Konou. baxuiu
VKUOU. Annaxanoail oup Xomur Keaud moaHuHe Xun4uHu OUIaH caeanaou, mogyk Cyuud KOHIaou. .
bynapnune xammacu, anbamma, nyn ounan 6ynaou. bynoaii gakmaapoa uyeoH yy3uniaou, UHeudKka
y3ynaou... JJokmopxouna doecanoa Comubonounune Ky3 o10uea uzsoul 6a 0K NOOWOHUHE CYpamu
conunean 25 cymaux nyn kerap 30u.(A.Kaxxop. “bemop”).

Ymly marana myamnud “xacarnu ykumou”, “‘mabubea xypcamou”, “madbud Kon onou’”,
“Oaxwu ykuou”, “monnune xunuunu ounan caganaou’”, “moeyx cyuub Korraou’, “uzeouts 8a oK
NOOWOHUHE cypamu conuHean 25 cymaux nyn’’. KaOu JEKCUK OupiuKiIapaad ¢oiiaaaHranku, Oy
OuMpIHKIIap Ma3MyHH 3aMHUPHUIA )KaMUSATIArd MAbHABUH CaBOACH3IIMKKA HUCOAaTaH Myautu(pHUHT
IBTUPO3JIA CUMITOMHU SIIIMPUHTAH. Acap capiaBxacura “bemop”, kaxpamonwura “Cotubdonau”
ned WCM KyWWIMIIMHUHT Y3W XaM Myautid Ba KUTOOXOH YpTacuja mparMaTHK MyHOcCaOaTHH
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f03ara Kentupaau. Myand KUToOOXOHHU orox Oynuinra yakupaau, KuTo0xoH sca Cotubdonau
Kabu mynHH Oexymara capuduamail, akyi OWJIaH MII TYTHII KEPaKIWTH XaKuZard Xyrocara
kenamu. by xukosina “Ilyn moneynua, xucod6 mon” (Xajnk OF3aKM WXKOJIUIAH), E€raH UMILUIUIIUT
ndona ro3ara ynkaau. bynnaii mdonanap THINIYHOCIMKHUHT KOTHUTHB-TIparMaTuka COXacuaa
Vypranunaau. TwimryHoc onmuM PI{ypHUHT 2bTHpOd >TraHuaek, MOITHK MaTHIApAa “UHCOHHUHT
MO3THK CTPKYTypa spaTta OJHII Ba ylap KeATHPHO YMKapaJuraH TabCUPHHU aHIIAIl KOOMIHUSTH,
S’bHU MO3TUK KOMIIETEHIMS] KOTHUTHUB MOSTHUKAHUHT O0BbEeKTH OYynnb xusmar kuinaaun”. [lemak,
MO3TUK MaTHJIap/a MparMaTuk MyHOCA0aT MXKOJKOPHUHT MOATHK JIeHKCHCH A KY3ra TalljaHaIu,
IIYHUHITIEK, MyaJUNTMGHUHT MyHOCA0aTH 3bTHPO3 CHUMITOMHU OwmiaH HamoEéH Oymamau. [losTuk
CHMIITOM CEMHOJIOTHK TyIIyHUYa cudaTnia mparMaTuKaHUHT TaIKUKOT OOBEKTH XHCOOIaHaIH.
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MAQSUD SHAYXZODANING QARDOSH XALQLAR ADABIYOTIGA QO‘SHGAN
HISSASI

Ochilov Bahodir Ramozon o°g‘li
Yaxshiyev Shahzod Sherali o‘g‘li
(Toshkent davlat transport universiteti)

Annotatsiya: Ushbu maqolada Maqsud Shayxzoda hayoti va ijodi, u yashagan davrdagi
ijtimoiy- siyosiy jarayonlar hamda uning qardosh xalqglar adabiyoti yo’nalishida qilgan ishlari
haqida ma’lumot beriladi. Shoir ijodida qardosh xalqglar adabiyotining nozik qirralari hamda
ularning ahamiyati tushuntiriladi. Shoir dunyoqarashi kengayishida muhim ta’sir ko‘rsatgan omillar
izohlanadi. XX asr o’zbek adabiyoti namoyandasi hisoblanmish Maqsud Shayxzoda ijodining
nafaqat o’zbek tilida, balki barcha qardosh xalqlar tillarida yaratgan asarlari hamda ularning
nozik qirralari, xususan, she’riyat, dostonchilik, dramaturgiya, tarjimonlik, adabiyotshunoslik
yo’nalishlarida qilgan ijod mahsulini o’rganish, tadqiq qilish to’g’risida tushuncha beriladi.

Kalit so‘zlar: Qardosh xalqglar, Taras Shevchenko, Nizomiy Ganjaviy, she’riyat, Shota
Rustaveli, tahlil, so’z san'atkori, dramaturgiya, tarjimonlik, adabiyotshunoslik, hayot va ijod
mubhiti, o‘zbek adabiyoti, Alisher Navoiy,

Magsud Shayxzoda qardosh xalqlar adabiyoti ukrain, belorus arman, gruzin, ozarbayjon, tojik,
qozoq va qirg’izlarning ulkan ijodlari to’g’risida ham ilmiy magqolalar yozgan. Bu maqolalar
Magsud Shayxzoda adabiy-tanqiqdiy asarlarining 5-tomida «Qardosh xalqlar adabiyoti klassiklari
haqida» nomli alohida bo’lim sifatida kiritilgan.

Bu bo’limda 1936-yil «Guliston» junralida chop etilgan «Isyonchi shoir - Taras Shevchenko»,
1956-yil «Lenin uchquni» gazetasida chop etilgan «Atoqli xalq shoiri - Samad Vurg’un» kabi
magqolalari va 1947-yil Nizomiy asarlaridan qilingan «Guldasta» tarjimasiga yozilgan Ilyos Yusuf
Nizomiy to’g’risidagi so’zboshi 0’z aksini topgan.

«Isyonchi shoir» maqolasida Maqsud Shayxzoda ukrain xalqi orasidan chiqqan va shu xalqning
eng sevimli kuychisi - baxshisi Taras Shevchenko haqida, uning hayoti va ijodi, ukrain dehqonlari,
ularning yashash tarzi, shoirning dvoryan adabiyotiga munosabati xususida bahs yuritadi.

Magsud Shayxzoda «Atoqli xalq shoiri» maqolasida ozarbayjon xalqining sevimli shoiri Samad
Vurgunning ahamiyati to’g’risida fikr yuritib, shoirning shoirlik iqtidori, she'riy to’plamlari,
dramaturg sifatida olib borgan ishlari to’g’risida keng ma'lumot beradi.

Magsud Shayxzoda ozarbayjon shoiri va mutafakkiri Nizomiy Ganjaviy hayoti va faoliyati
xususida olib borgan ilmiy tadqiqotlari qardosh xalqlar adabiyotiga qo’shilgan ulkan hissa bo’ldi.

Ma’lumki, Nizomiy ozarbayjon adabiyotining yirik namoyandalaridan biri bo’lgan.

Magsud Shayxzoda Nizomiyning hayoti va foliyati haqida to’xtalar ekan, uning boy ijodiy
merosi xususida alohida o’rin ajaratadi: U shunday yozadi: “ Nizomiyning merosi oliymagom
va ulug’vordir. Nizomiyni dunyoga tanitgan narsa uning “Xamsa”’sidir. Besh mustaqil dostondan
iborat bo’lgan bu monumental asar Sharqda xamsachilik janriga poydevor qo’ydi.”

Olim ushbu magqolasida xamsachilik Yaqin va O’rta Sharq xalglari adabiyotida uzoq va
murakkab tarixga ega bo’lgan bir adabiy an'ana ekanligini, Nizomiyning “Xamsa’si faqat
ozarbayjon adabiyotidagina emas, balki Yaqin va O’rta Sharq o’lkalari adabiyotida ham yangi bob
ochganligini qayd etadi.

Hagiqatan ham, Nizomiyning “Xamsa”si jahon adabiyoti, xususan, Sharq adabiyotining o’lmas
yodgorligidir. Maqsud Shayxzoda ta'biri bilan aytganda, Nizomiy birinchi marta o’laroq badiiy
mazmun poeziyaga yaqin yangi va betakror syujetlarni kirgizdi. Nizomiy ulug’ mahorat bilan kishi
ruhining ichki dunyosini buyuk ruhshunos sifatida tahlil qildi. U o’rta asrlarning muzlim kechasida
aql, insof, bilim, sevgi, halollik, to’g’rilik, vafo va mehnatning nuroniy mash'alini yoqdi. Shuning
uchun ham Nizomiyning “Xamsa”si Sharq mamlakatlarida avloddan-avlodga yetib bordi, boshqa
jjodkorlarga ham o’zining ijobiy ta'sirini o’tkazdi. Bu xususda Maqgsud Shayxzoda shunday deydi:
“Nizomiy dostonlari shu qadar ideal klassik namuna bo’lib qoldilarki, juda ko’p shoirlar unga
ergashuvni o’zlariga farz deb bildilar. Sharqda yangi “Xamsa” yozay deb beshtadan doston yozgan
shoirlarning soni yuzga borib yetdi”.

Shuni aytib o’tish kerakki, har qanday besh doston ham “Xamsa” bo’la olmaydi. Bu dostonlar
nomi, janri, vazni, syujeti, obrazlari va kompozitsiyasi bilan Nizomiyning dostonlariga monand
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bo’lishi va ayni zamonda Nizomiy “Xamsa”sining takrori yoki taqlidiy nusxasi emas, balki yangi,
betakror xamsa bo’lishi, boshqacha aytganda, so’z san’ati taraqqiyotida yangi bir qadam, yangi
pog’ona bo’lishi kerak edi. Bu juda murakkab va talabchan an’ana edi. Binobarin, o’nlab shoirlar
Xamsa yaratgan bo’lsalar ham, ularning ko’pchiligi bu sohada muvaffaqiyat qozonolmadi,
Nizomiy bilan ijodiy olishuvga bardosh berolmadi. Faqat uch shoirgina ulug’ xamsanavis bo’lib,
Nizomiy qatoridan o’rin olishga muyassar bo’ldi. Bular ulug’ hind shoiri Xusrav Dehlaviy, ulug’
fors-tojik shoiri Abdurahmon Jomiy, ulug’ o’zbek shoiri Alisher Navoiydir.

Magsud Shayxzoda o’z tadqiqotida ulug’ o’zbek mutaffakkiri Alisher Navoiyning Nizomiy
Ganjaviy ganjinasidan bebaho durlarni qo’lga kiritgani xususida ham to’xtalib o’tadi va “...
shubhasiz, Nizomiyning buyuk merosidan ilhom olgan va undan ijodiy-tanqidiy ravishda
bahramand bo’lgan buyuk shoirimiz Alisher Navoiydir. Uning barcha dostonlarida va asarlarining
ko’pchiligida Nizomiy sha'niga mutashakkurona madhiyalar va ehtiromli misralarni o’qiymiz.
Chunonchi, “Hayrat ul-abror”ning kirish qismida shu oliy bahsni ko’ramiz.

Ganja Vatan, ko’ngli oning ganj xez,

Xotiri ganjuri tili ganjrez.

Kaffal mezon anga aflak ulub,

Botmoni toshi kurai xok o’lib,

Tortsa yuz garn xirad xozini

Chekmagay oning ko’pidan ozini.

Nozim o’lub so’z duri serobig’a

Charx “Nizomiy” yozib alqobig’a.

Xullas, Magsud Shayxzoda o’zining “Taras Shevchenko” (1936), “Shota Rustaveli” haqida
(1938), “Zamonamizning ulug’ shoiri jambul jabay 0’g’li” (1946), “Shayx Ilyos Nizomiy Ganjaviy”
(1940) kabi magqolalari bilan o’zbek kitobxonlarini qardosh adabiyot vakillarining hayoti va ijodi
bilan tanishtirdi. Bundan tashqari, Maqsud Shayxzoda qardosh xalglar adabiyoti namunalarini
o’zbek tiliga muvaffaqiyat bilan tarjima qilgan. Shota Rustavelining “Yo’lbars terisi yopingan
pahlavon” (Shoir Mirtemir bilan hamkorlikda) dostoni, Nizomiy Ganjaviy va Fuzuliyning lirik
she’r va manzumalarini, Mirzo Fatali Oxundovning falsafiy qissalari, Taras Shevchenkoning
“Kavkaz” dostoni va “Gaydamaklar”i (parcha), Jambul Jabayev, ozarbayjon shoirlari Samad
Vurgun, Sulaymon Rustam, arman shoiri Avetik Isaakyanning o’zbekchaga tarjima etilgan asarlari
shular jumlasidandir.

Magsud Shayxzoda ingliz, nemis, farnsuz, italyan, turk, eron va Tojikiston adabiyotining
atoqli vakillari haqida ham diqqatga sazovor maqolalar yaratdi. Uning “Shekspir geniysi adabiy
so’'nmaydi” (1940), “Bernard Shou do’stimiz” (1933), “Beranje - erklik kuychisi” (1934),
“’Muhammad Igbol - ulug’ mutafakkir shoir va ozodlik jarchisi” (1958) kabi adabiy-tanqidiy
magqolalari bilan yuksak saviyada bilimdonlik bilan yozilgan maqolalardir.

Foydalanilgan adabiyotlar ro‘yxati

1. Naim Karimov “Maqgsud Shayxzoda” tarixiy — bibliografik roman

Mualliflar haqida ma’lumot:

2. Yaxshiyev Shahzod Sherali o‘g‘li — Toshkent davlat transport universiteti Iqtisodiyot
fakulteti talabasi.

3. Ochilov Bahodir Ramozon o‘g‘li - Toshkent davlat transport universiteti Avtomobil yo‘llari
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NEW WAYS TECHING ENGLISH LANGUAGE

Sobirova Dilafruz Chorievna
Surkhandarya Region Termiz city
School number 11

Annotation: this article includes innovative and modern methodology to teach English language
especially, to teach IELTS techniques for foreign languages.
Key words: method, reading, writing, speaking, modern teaching, innovative teaching.

The teaching method which focuses more on teaching the students for improving their intellect
behavior by using various new and innovative ideas rather than making them recite the syllabus
to clear the examination with the same old style is Modern Teaching Methods in simple words.”

The new teaching method which we called the modern teaching method is more activity-
based and centres the learner’s mind which involves them entirely into the process of learning. In
the modern teaching method, curriculum teaching and planning are done keeping the learner as
the primary target.

Through this way, learners actively participate in the whole process to build their knowledge
and sharpen their skills; this is also termed as a constructivist approach. On the other hand, the
mentor or teacher only leads them and guides them to focus on the objectives of the subject.
This is all done by engaging in activities and by adopting innovative modern teaching methods.
New demand of the era or the need of the hour for students is to embrace the contemporary
teaching methods which will also help in reducing the competition among the students, promote
cooperation, and boost the health study environment.

In recent years, the scope of knowledge in the field of science and technology has dramatically
increased, and human’s ability to adapt to new knowledge in science and technology has also
increased. So, there is an immense need for innovative and creative minds to explore unknown and
unrevealed areas of different fields. To cope up with the modern world and the knowledge-driven
era of technology, adopting modern ways are the only means to survive.

So, the students should be taught in a manner to tackle the 21st century, which is technology-
driven time and which requires creative and innovative minds for the progress of individuals,
society, and nation. The students should be introduced with modern teaching methods and are
provided sufficient knowledge so that they can create opportunities for themselves and others.

Advantages of Modern Teaching Methods

Modern teaching methods have many advantages. However, these advantages are the
disadvantages of traditional teaching methods.

e Unlike traditional teaching methods, modern teaching methods are more interactive and keep
students intact. It maintains the interest of students by animations and videos.

e The visual medium is way better than any other medium to give instructions. It helps to
memorize the concept fast and for a more extended period than reading.

e Modern teaching methods are less time-consuming. Teachers take less time to cover the
syllabus. Writing on the blackboard is not required.

e Blackboard explanation of content is less explanatory than a representation of videos and
animations used in the modern teaching methods.

Vocabulary building. This is an important component of any English class. This strategy focuses
a portion of each classroom session on building a better vocabulary. Teachers can ask students
to point out unfamiliar words and go over the meanings in class or use interactive vocabulary-
building exercises that relate to the class’s reading material.

Writer’s workshop. Have students participate in a writer’s workshop several times each year.
The writing workshop model created by Lucy Calkins, founder of the Teachers College Reading
and Writing Project, allows students to learn about and participate in all aspects of the writing
process: drafting, revision, editing and publishing.

Peer response and editing. This can be a very valuable teaching strategy for both the teacher
and the student, and there are many peer response strategies to try in class. Students get a chance
to think critically about others’ writing and see the results their classmates got from a writing
assignment. In addition, teachers can observe how different students learn and what strategies
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might work better in the future.

Cooperative learning. This learning strategy is useful for English teachers who incorporate
literature into their classroom. Cooperative learning requires students to discuss a piece of literature
in small groups. By allowing the students to engage in meaningful discussion, they begin to learn
to analyze literature and participate in an educational process that they will find more interesting
than a general lecture on a chapter in a book.

Student-chosen texts. Allowing students to choose their own reading materials is a strategy
that literacy specialists recommend as a way to develop lifelong readers. Students are given a
choice of literature from an age- and reading level-appropriate book collection. After a period of
independent reading, students break into groups and discuss what they’ve read, book club-style,
followed by journaling. When this strategy is successful, students are able to delve deeply into
the meaning of the literature, develop critiquing skills, and have a valuable discussion with their
classmates about the book that they chose. Teachers who use this strategy finds that it can lead to
a classroom that is engaged with literature.

References
1. https://eduvoice.in/modern-teaching-methods/#0-what-is-modern-teaching-
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IDIOMS FROM THE WORLD OF TECHNOLOGY
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Annotation: This article describes some features of idiomatic expressions. They can be used
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in this article.
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technology-based idioms.

An idiom is a phrase or saying that is commonly used in everyday English to express certain
ideas or opinions. Understanding English idioms is important because they require a deeper
familiarity of the English language to comprehend what someone means when they use them in
conversation. Idioms add color and texture to language by creating images that convey meanings
beyond those of the individual words that make them up. Idioms are culturally bound, providing
insight into the history, culture, and outlook of their users. This is because most idioms have
developed over time from practices, beliefs, and other aspects of different cultures. As a culture
changes, the words used to describe it also change: some idioms fall out of use and others develop
to replace them. Idioms are also used to express a sense of time, place, or size.

Idioms are also used in the sphere of technology. We use technology in every single part of
our lives — from communicating with each other, entertainment and work. So it only seems natural
that technology should have an important role in our language too! Idioms are far from uncommon
throughout the technology industry. Whether you’re in software or hardware development or
handle the business end of an IT company, you’re going to hear phrases such as kill two birds
with one stone, bells, and whistles, everythings running ship-shape, and in Layman's terms, just
to name a few.

These expressions are shorthand for the much more complex processes going on, keeping
communications between developers quick and universal. Idioms also make it far easier to
communicate what developers are handling to the business side of the company. Despite the
prevalence of shorthands, idioms, and expressions in the tech industry, you hardly ever hear any
technology-based idioms.

Where are All the Computer Idioms?

Although idioms have been around for quite some time and they serve as the basis

for memes in more recent years, there is still a serious lack of computer and

technology-based idioms.

Technology is all around us and it is really changing the way we live our lives. Some say
technology is making things better and others say that it is making things more complicated.
Whatever you think you cannot deny that technology is here to stay!

So, we have compiled a several idioms that have been given to us by the technology world.
There are some fantastic ones here and they can also be used to describe things in the human world.

e to pull the plug - to stop something in its tracks, to stop it immediately

Example: The business was not doing very well in the last 3 months, and the owners decided to
pull the plug.

e to blow a fuse - when somebody blows a fuse, they get angry or agitated very quickly, and
they really explode

Example: The customer is going to blow a fuse if we don t deliver it on time.

We can also use it in the negative.

Example: I'm sorry, Dad, I had a slight accident with the car, but please don 't blow a fuse.

e to get your wires crossed - to misunderstand somebody

Example: We got our wires crossed, I thought you were picking Jack up.

e nuts and bolts (of something)- the finest practical details of something rather than theories
or ideas about it

Example: Ahmad has worked in this business for 20 years, he knows the nuts and bollts.

e to be on the same wavelength — to have the same thoughts, the same intentions ; to
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understand exactly the same thing

Example: After the first few brief conversations, we already knew that we were on the same
wavelength.

e wheels within wheels — a lot of bureaucracy, hidden or unknown reasons that make a
particular situation very complicated, difficult and slow

Example: Wheels within wheels. You've got to fill in this form, you've got to fill in that form,
you 've got to talk to this person. It takes forever to get something done.

e (all the) bells and whistles — additional fancy features and extras that make a product very
attractive

Example: This is the first time that we ve launched a product in many years. We want it to be
a real success, we want to capture the public s imagination, so let’s really give it all the bells and
whistles.

e to be right on the button - to be exactly right

Example: He confirmed her suspicions, he was right on the button.

e to be at the cutting edge - to be right there in the lead, at the front

Example: Apple is always at the cutting edge of technology. The company has become a leader
in the industry.

e  Make Someone Or Something Tick - to get something or someone going; to get someone
interested; to get something moving along

Example: We need to introduce new people to the company that will help to make the business
tick.

e Pushing buttons - doing something specific to deliberately provoke a reaction — often a
negative one.

E.g. “Whenever I see my sister she knows just what buttons to push to make me really angry.”

Contextualizing idioms is very difficult. Idioms are so deeply connected to cultural identity
and communication norms that non-native speakers have difficulty in using them correctly. The
best way to begin a study of idioms is to improve comprehension. We suggest that the teacher first
focus on understanding definitions and situations so that students can make sense of what they hear
or read.

USED LITERATURE

1.JohnI. Liontas a, Refocusing the Digital Lens of Idiomaticity: A Second Look at Understanding
Idiomaticity in CALL1
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“BOBURNOMA”DA KELTIRILGAN IJODKORLAR TAVSIFI

Yo‘ldoshaliyeva Muyassarxon Yo‘ldoshboy qizi
Andijon davlat universiteti filologiya fakulteti 2-bosqich talabasi

Annotatsiya: bu maqolada Zahiriddin Muhammad Boburning “Boburnoma” asarida
keltirilgan ijodkorlar va ularning taxallusi, yozgan ijod namunalaridan keltirilgan.Har bir shoir va
yozuvchilarga alohida to‘xtab o‘tilgan.

Kalit so‘zlar: Zahiriddin Muhammad Bobur, shoir, taxallus, bayt, antraponimlar.

“Boburnoma” -millatimizning rahnamosi, Andijonimizning suyukli farzandi, Zahiriddin
Muhammad Bobur qalamiga mansubdir. Ijodkor asarni o‘n ikki yoshida otasi- Umarshayx
Mirzo vafotidan so‘ng, taxtga o‘tirgach yoza boshlagan. Asarni umrining oxirida yakunlagan.
“Boburnoma”-esdalik asar hisoblanadi. Boburnoma — jahon adabiyoti va manbashunosligidagi
muhim va noyob yodgorlikdir. O‘zbek adabiyotida dastlabki nasriy, memuar va tarixiy-ilmiy asar.
Asar eski o‘zbekcha, ya’ni chig‘atoy tilida yozilgan taxminan 1518/19—1530-yillarga to‘g‘ri
keladi.. “Boburiya”, “Vogeoti Bobur”, “Vogeanoma”, “Tuzuki Boburiy”, “Tabaqoti Boburiy”,
“Tavorixi Boburiy” kabi nomlar bilan ham ma’lum. Boburning o‘zi esa “Vaqoye” va “Tarix”
degan nomlarni ishlatgan. Bobuburnomada 1494—1529-yillarda Markaziy Osiyo, Afg‘oniston va
Hindistonda sodir bo‘lgan tarixiy, siyosiy voqealar yilma-yil o‘ta aniqlik bilan bayon qilingan
bo‘lib, ular muallif hayoti va siyosiy faoliyati bilan bevosita bog‘likdir. Asar keng gamrovli bo‘lib,
turli sohalar hagida ma’lumot beradi. Kitobxonga din va shariat, etnografiya, insonshunoslik,
astranomiya, tabobat, harb ilmi, xalq og‘zaki ijodi, matematika, bog‘shunoslik, shahar qurilishi,
tush ta’birigacha o‘nlab ilmlardan muhim va qiziqarli ma’lumotlar beradi. Bu asar mazmuni,
voqealariga e’tibor bergan kitobxon: “Boburning qizigmagan va bilmagan sohasi yo‘q ekan” ,
degan xulosaga kelishi mumkin. Darhagqiqat, bu ajoyib fazilatlar uning ko‘p qirrali faoliyatiga xos
va mosdir. Shu sababli ham asar qomusiy deb aytiladi.

Antrapologiya- nomshunoslikning kishi ismlarini o‘rganuvchi bo‘limi. Ular tarkibiga otasining
ismi, familiyasi, lagabi va taxallusi kiradi. Asarda juda ko‘plab tarixiy shaxslar berilgan. Biz
bulardan ayrimlari bilan tanishib o‘tamiz.

Boburning amakilari Sulton Mahmud va Sulton Ahmadlar bo‘lgan. Kichik amakisi Sulton
Mahmudning “Olachaxon” degan ikkinchi ismi ham bo‘lgan. Bizda nega bunday deyilgan
savoli tug‘ilishi tabiiy. Bunga sabab qalmoq va mo‘g‘ul tillarida “qotil”ni “olacha” deb atashidir.
Umrining ko‘p qismi janglarda o‘tgan Sulton Ahmad bir necha marta qalmoqlar yurtini bosib
olgan, ko‘p odamlarni qirib tashlagan. Olachaxon nomi ham galmoglar tomonidan berilgan.

Mastam, ey muhtasib, imroz zi man dast bidor

Extisobam bikun, on ro ‘z ki yobi xushyor.

Bu fors-tojik tilida yozilgan g‘azal Sulton Malik Koshg‘ariyning o‘g‘li Ahmad Xojabek
qalamiga mansub. Amakisi vafotidan so‘ng Samarqand hukumatini boshqargan. Xojabek xushta’b
va mardona kishi bo‘lgan. “ Vafoiy” taxallusi bilan she’rlar yozib devon tartib bergan. Navoiy
Hirotdan Samarqgandga kelgan paytlari ular bilan hamsuhbat bo‘lar edi.

Sulton Abusaid huzurida xurosonlik tunqo‘rigchilar ham bo‘lgan. Ana shunday shaxslardan
biri Ayub bo‘lgan. Sulton Mahmudga xizmat gilgan. Hazilkash va so‘zamolligi uchun, Sulton
Mahmud Mirzo unga “Behayo” lagabi bilan xitob qilgan.

Asarda Boysung‘ur Mirzoga ham alohida tavsif berib o‘tilgan. Adolatli, xushchaqchaq, kamtar
va fazilatli inson bo‘lgan. Ichkilik ichmagan paytda namozlarini to‘la-to‘kis ado etar edi. Nasta’liq
xatida chiroyli baytlar bitgan.

Soyalar az notavoni jo-bajo meo ‘ftam

Gar nagiram ro ‘i devorr zi po meo ‘ftam.

Bu baytlari el orasida mashhur bo‘lgan. Boysu urush Mirzo el orasida “ Odiliy” taxallusi bilan
ijjod etgan, biroq devon tuza olmagan. Yana bir buyuk ijodkor Temuriylar vakili Husayniydir. Husayn
Bayqaroning ayrim hislatlari Umarshayx Mirzoga o‘xshab ketadi. Ikkisi ham kabutarbozlikka
qiziqishgan, o‘z parrandaxonalarida turli xildagi kabutarlarni boqishgan. Mohir va baquvvat
askar bo‘lishgan. Husayn Boyqaro “ Husayniy” taxallusi bilan ijod qilgan. She’rlarini barchasini
bir vaznda yozgan. Devon tartib qilgan. Uning o‘g‘li shoh G*‘arib Mirzo jismonan zaif bo‘lsa-
da, she’riyatda kuchli va iqgtidorli ijjodkor edi. “ G*aribiy” taxallusi bilan fors va turkiyda ajoyib
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she’rlar yozgan.

Darguzar didam paripo 'y shudamdevonavash,

Chist nomi o, boshad nadanam xonaash.

Yugqoridagi baytlar Garibiyning ijod mahsulidir.

Alisher Navoiy betakror ijjodkor. Navoiy turkiy she’riyatimizdagi naziri yo‘q edi. U she’rlariga
ikki taxallus qo‘llagan. Turkiy she’riyatiga “ Navoiy”- navo qiluvchi va forsiy she’rlariga —
Foniy”, ya’ni o‘tkinchi demakdir. “Boburnoma”da muallif Navoiyga bir gap bilan : “ Turkiy
she’riyatda hech kim unchalik ko‘p va ho‘p yozgan emas” deb ta’riflaydi.

O-‘rta asrlar she’riyatiga qo‘rqinchli so‘z va ma’nolari bilan iz qoldirgan , she’rni g-alati qilib
aytuvchi Shayximbek ham “Suxayliy” taxallusi bilan she’rlar bitgan.

G ‘am kechasi ohimning quyuni osmonni o ‘rnidan qo ‘zg ‘atdi

Ko ‘z-yoshim semining ajdahosi yer yuzini yutib yubordi.

Har bir ijodkor o‘z kasbi, shajarasiga qarab taxallus tanlagan.Osafiy Vazir o‘g‘li bo‘lgani
uchun “Osafiy”, ya’ni “ Vazir” taxallusini olgan . Garchi she’rlari ishq-muhabbat va ehtirosdan
bahrasiz bo‘lsa-da, tasvir jilolari va ma’nodan holi emas.

Binoiyning otasi Ustoz Muhammad Sabz binokor bo‘lgani uchun Binoiy taxallusi bilan she’rlar
mashq qilib turgan.G‘azallarida rang va kayfiyat sezilib turadi. Mevalar haqida doston yozgan,
lekin unchalik yoqimli bo‘lmagan.

O‘tmish adabiyot va tarix, musiqa va san’atdan yaxshi xabardor bo‘lgan, diniy ta’limotga chin
ixlos qo‘ygan Bobur har doim olimu fozillar davrasida bo‘ldi, xususan ijod ahliga, kasbu hunar
sohiblariga samimiy ehtirom ko‘rgazib homiylik qildi, ularni moddiy va ma’naviy rag‘batlantirib
turdi. [jod va san’at ahliga bunday mehrli munosabat aslo bejiz bo‘lmagan. Bobur tabiatan ijodkor
edi. Yigitlik yillaridan boshlab to umrining oxirigacha samarali ijodiy ish bilan shug‘ullandi, har
ganday sharoit va vaziyatlarda ham ijoddan to‘xtamadi, natijada, har jthatdan muhim boy ilmiy va
adabiy meros qoldirdi.

Foydalanilgan adabiyotlar:
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2. Bobur, Boburnoma. T.: 1960, 1989.
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