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®UJI0/I0TUA ®PAHJIAPUHU PUBOKJIAHTUPUILI HY/TUJATH
TAAKUKOT/IAP

METHODS OF WORKING IN ENGLISH LESSONS AND TEACHING VOCABULARY
IN ENGLISH LESSONS.

Achilova Zarina

An English teacher at school No:
1 in Mirishkar district

Choriyeva Zamira

A Russian teacher at school No:
1 in Mirishkar district

Nowadays, the problem of developing creative abilities in adolescents is especially relevant in
the process of teaching English. In the modern context of the pedagogical process of secondary
schools, this is an important scientific problem of historical, ethnic, cultural and socio-pedagogical
significance.

The development of creative abilities of school students is not possible without generalizing
the experience of using English lessons in the system of education and upbringing. The study of
English, its history of development, folk culture and daily life is one of the conditions not only
for students to learn English, but also for teaching a foreign language and developing the creative
abilities of schoolchildren on specific life material should be considered as.

The formation of creative abilities in adolescents is based on the development of creative
thinking and, in particular, components such as:

Analytical components - accordingly, conceptual and logical thinking - consistency, mobility,
selectivity, associativity, intelligence, ability to differentiate, etc;

Emotional components (emotional - figurative thinking): the brightness of images, emotional
evaluation of events, facts, events, etc.

Creative components (visual-effective thinking): search for rational solutions, non-standard
(individuality, expression of originality, getting rid of stereotypes), the ability to predict the
outcome, the desire to synthesize the best knowledge and skills in the activity, the ability to choose
the most optimal solution from the possible options and justify the right choice.

Analyzing the lessons of me and my colleagues, I came to the conclusion that the development
of creative abilities of teenagers in English lessons will be more effective if I pay attention to the
following conditions: professional skills, the need for qualifications teacher;

high material and technical base of the school and good interaction of methodical and socio-
pedagogical services.

the presence of a favorable psychological microclimate in the school;

trusting relationships;

lessons are conducted regularly and qualified, science-based guidance is provided for children’s
creative activities;

the process of forming creative abilities is directly related to education, knowledge and practical
activities;

pedagogical techniques, forms and methods of teaching English according to individual age
characteristics and psychophysiological capabilities of adolescents, communication with children
through play;

use of a system of educational and creative tasks of personal and social significance of different
levels of complexity, aimed at the individuality of the student, the level of his readiness; rejection
of administrative-command forms and methods of work;

formation and development of positive personality traits (creative potential, emotional attitude,
artistic taste, diligence, love of country, love of mother tongue and other languages, respect for self
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and others, etc.), including the study of English.

The teacher should guide the students, contributing to the development of their creative abilities
in each lesson. Only in the process of purposeful diligence it is possible to form certain qualities
and achieve interest in the lesson. The diversity of didactic work creates different purposeful
relationships in students, the time spent on independent work increases. The more different tasks
are used, the more effective the results will be.

I would like to emphasize the following forms of work on the development of creative skills:

workshops,

use of songs and poems;

keep diaries,

use of computer programs,

defense of theses and projects,

business games, conferences;

work with an unusually constructed text, dialogue, or monologue.

Most clearly, students ’areas of creative activity are reflected in their hobbies. They make
something out of natural and other metals, they love literature, they keep diaries, they take photos,
they collect collections, they communicate with nature, they correspond with foreign friends, they
do things out of the ordinary and out of the ordinary. looking for things and so on. Such hobbies can
be used to increase cognitive activity. student activity in foreign language classes. At the request
of the teacher, the children bring to the lessons from their collections photos, postcards, letters,
objects that enliven the communication in a foreign language, which will be more meaningful,
close and interesting for its participants.

Maii | 2022 7-kucm TomKkeHT
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THE CONCEPT, ESSENCE, CHARACTERISTICS OF METHODS AND
TECHNIQUES USED IN TEACHING FOREIGN LANGUAGES

Boboqulova Navbahor

An English teacher at school No:
70 in Shakhrisabz district
Boboqulova Gulzoda

An English teacher at school No:
70 in Shakhrisabz district

In the early 60s of the last century, attempts were made to define the methodology as a set of
teaching methods in foreign language teaching methods. Ways of getting acquainted with language
materials, teaching methods, and the like have emerged. In this regard, there was ambiguity in the
understanding of this term. Before clarifying the methodological directions, some clarifications
should be made regarding the term “method”.

In the local methodological literature, the term has two meanings: method as a methodological
direction and method as a method - a set of teaching methods. The ambiguity of the meaning of
this term is related to the following cases. Initially, the first meaning of this term came from the
methodological literature: natural method, direct method, and so on. The term meant a set of
special teaching principles, i.e. a special learning system described by basic guidelines. It should
be noted that in this sense, the method is distinguished by a set of principles, because in different
methodological systems, individual principles may coincide.

The review of methodological directions begins with the oldest method that has existed for
two centuries and has not been used since the beginning of the twentieth century - grammatical
translation. Representatives of this trend believed that the study of a foreign language in secondary
education has a general enlightenment value, which is associated not only with the gymnastics
of the mind and the development of logical thinking, achieved as a result of systematic study of
grammar. The formation of thinking based on the study of grammar originated in Latin, and the
study of its grammar was considered to be the best means of developing logical thinking.

The basic principles of teaching this style were as follows.

1. The course is based on a grammatical system, which determined the choice of material,
including the choice of vocabulary, and the construction of the course in general. This position was
justified by the fact that the study of grammar allowed the development of a general educational
problem - thinking.

2. The main material on which the teaching was based was texts that, in the opinion of the
teachers of the time, reflected the original language for written speech.

3. The dictionary was considered only as an illustrative material for the study of grammar. Since
words in different languages differ from each other only in sound and graphics, it is recommended
to memorize them out of context as a separate unit, as it is believed that they are not with meaning,
consistency and difference.

4. Analysis and synthesis have been recognized as leading processes of logical thinking. In
this regard, in the learning process, great attention was paid to the analysis of the text in terms of
grammar, memorization of rules and the construction of foreign language sentences on this basis.
Sometimes this method is called analytical-synthetic.

5. The main means of semantizing linguistic material was translation (from a foreign language
into the native language and from the native language into a foreign language).

Let’s take a look at the learning process using this method. As mentioned above, the training
is based on selected texts to reflect the grammatical material being studied. Text analysis and
translation played an important role in the learning process.
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BOSHLANG’ICH SINF O’QUVCHILARINING RUS TILI FANIGA O’RGATISHNING
INTERFAOL METODLARI

Abosov Azizxo’ja Sharofidinovich
Farg’ona davlat universiteti Filologiya fakulteti
Rus tili sirtqi bo’lim talabasi

Annotatsiya: ushbu maqolada muallif boshlang’ich sinf o’quvchilarini rus tili faniga
o’rgatishning interfaol metodlar yordamida amalga oshirilishiga ahamiyat qaratgan.

Kalit so’zlar: individual, rus tili o’qitish metodikasi, interfaol, an’anaviy ta’lim, noan’anaviy
ta’lim

An’anaviy ta’lim bilan bir qatorda noan’anaviy, ya’ni zamonaviy interfaol metodlarning ta’im
jarayoniga kirib kelishida sog’lom fikrli va yuksak ma’naviyatga ega bo’lgan, mustaqil fikrli
shaxsni tarbiyalash magsad qilib belgilangan. Interfaol metodlar bir qator afzalliklarga ega. Bunda
o’quvchiga mustaqil fikrlashga, 0’z shaxsiy qarashlarini erkin bayon qilishga imkoniyat beriladi.
Hozirda ta’lim metodlarini takomillashtirish sohasidagi asosiy yo’nalishlardan biri interfaol ta’lim
va tarbiya usullarini joriy qilishdan iborat. Barcha fan o’qituvchilari dars mashg ulotlari jarayoni-
da interfaol usullardan borgan sari kengroq foydalanmoqdalar.

Xo’sh, boshlang’ich sinf o’quvchilari bilan rus tilini o’rgatish jarayonida qanday metodlardan
foydalanish samaraliroq, deb o’ylaysiz?

Bola uchun begona tilni o’rganish jarayoni oson kechmaydi albatta. Bu jarayonda pedagogdan
kuchli bilim, tajriba va kreativlik talab qilinadi. Avvalo, o’quvchi rus tilidagiharflarni yaxshi tan-
ishi va talaffuz eta olishi juda muhim. Bu til o’rganishga qo’yilgan birinchi qadam hisoblanadi.
Bolalar nutqini rus tiliga moslashtirish orqali sekin-asta ularning bu tilga bo’lgan qiziqishlari-
ni orttirib boramiz. Masalan, sinf xonadagi jihozlar nomini rangli qog’ozlarga ruscha tarjimasini
yozib yopishtirib chiqish kerak. Devor, eshik, deraza, gilamcha, yozuv taxtasi, chiroq va hoka-
zolar. O’quvchi har gal xonaga rangli qog’ozdagi shakllarga beixtiyor gqaraydi va undagi yozuvni
o’qiydi. Natijada takrorlash orqali o’quvchi eng oddiy so’zlarni o’zlashtira boshlaydi.  O’qu-
vchilarni bir-biri bilan oddiy diologlar tuzishga odatlantiring. Muloqot jarayonida o’quvchilarning
so’z boyliklari oshib boradi. Muloqot madaniyatini o’rganadi. Bu jarayon o’quvchilar bilimini
kuchaytirib, til o’rganishga bo’lgan ishtiyoqini oshirib boradi.

O’quvchilar bilan birga turli xil qo’shiglar tinglash metodi ham yaxshigina samara beradi. Ham
musiqiy dam olish, ham musiqa sadolari ostidan yangrayotgan qo’shiq so’zlarini aytish orqali
ularning kayfiyati ko’tarilib, o’ziga bo’lgan ishonchi ortib boradi. Oddiy rus kinolarini ko’rishni
ham tavsiya etgan bo’lardik. O’quvchi rus tili grammatikasini yaxshi bilishi, o’rganishi mumkin.
Lekin uning nutqi muloqot yordamida sayqallanib boradi, so’z boyligi oshib, nutqiy savodxonlik-
ka tez erishadi.

Ish tajribadab kelib chiqib, shuni ham alohida aytib o’tmoqchiman. O’quvchiga darsning birin-
chi gismida takrorlanmas motivtsiya berish ham yaxshi samara beradi. Masalan, “Cho’ntak xat”
metodi. Bu metod darsning ilk daqiqalarida o’tkaziladi. Dars boshlangan vaqtda o’quvchilarning
fikrlari tarqoq, kayfiyatlari ham turlicha bo’lishi mumkin. Shunda har bir o’quvchi rus tilidagi ijo-
biy so’zlarni oddiy qog’ozga yozishi kerakligi aytiladi. Masalan, “kpacuBsIii”’, «yMHas», «yaadn,
«meutarb» kabi. So’ng yozilgan bu xatlarni o’quvchilar bir-birlari bilan alishadilar. Bu ham kun
davomida ularga yaxshi kayfiyat ulashishi mumkin. Kayfiyat ulashish bilan birga o’quvchining
yozma nutqiga ham ta’sir ko’rsatib, yozish orqali bolaning xotirasida so’zning saqlanib qolishiga
erishish mumkin.

Bulardan tashqgari o’quvchida rus tiliga muhabbat uyg’otish jarayoni ertaklar bilan ham qiziqar-
li kchadi. Ertak qahramonlarining maketlari yordamida o’quvchining tasavvuri boyib boradi. Ped-
agog bu jarayonda so’zlar intonatsiyasiga alohida e’tibor berishi kerak. Sababi o’quvchi eshitgan
va ko’rgan narsasini yaxshiroq eslab qoladi. Ertak so’nggida o’qituvchi o’quvchilardan ertakning
nima haqida ekanligi, ijjobiy qahramon kim va salbiy qahramon kim, qaysi bir qahramon yoqdi
kabi savollarni berib, o’quvchidan ruscha javob talab qilishi natijasida o’quvchining eslab qolish,
xotirani jamlash kabi qobiliyatlarini aniglab olishi mumkin. Kelgusi safr o’quvchi digqatini jam-
lab o’tirishni o’rganadilar.

Musiqga, kino, muloqot orqali rus tilini o’rganish jarayoni tezlashadi. Gramatikaning 0’zi esa
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buni uddalay olmaydi. Shuning uchun rus tili sinfi o’quvchilai bilan dastlabki kunlarda alohida
e’tibor berib, ko’proq muloqotga kirishish kerak. Ana shunda o’quvchidagi nutq shakllanib, yangi
tilni o’rgnishi osonlashadi va bolada noqulaylik keltirib chigarmaydi. O’quvchilarda eshitish
orqali eslab qolish qobiliyati ham yaxshi rivojlangan bo’ladi. Kun davomida ma’lum vaqt ular-
ga quloqgchinlar berib, ruscha qo’shiqlar, audio ertaklar qo’yib berishni ham aytgan bo’lar edim.
Eshitish orqali o’quvchi shu so’zlrni beixtiyor nutqida ham qo’llaydi. O’quvchilar bilan astoydil
harakat qilib til o’rganishga kirishsak, tez fursatlarda biz 0’z oldimizga qo’ygan maqsadimizga
erishamiz.

2023-yil Mustaqil Davlatlar Hamdo’stligining millarlararo muloqot tili—rus tili deb
e’lon qilindi. Bu ham rus tili rivojlanishidan dalolat beradi. Kundan kun ta’limga, til o’rganishga
bo’lgan talab ortib ketmoqda. Shunday ekan, fursatni boy bermang.

Foydalanilgan adabiyotlar:

1. Barlas L.G. Rus tili. Stilistika. Moskva, 1998

2. Gorbachevich K.S. Zamonaviy rus adabiy tili normalari.Moskva, 1990

3. Babayeva D.R. Bolalar nutqini o’stirish nazariyasi va metodikasi. Toshkent, 2018-yil
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TEACHING ENGLISH TO STUDENTS IN AN EFFECTIVE WAY AND DEVELOPING
THEIR FOREIGN LANGUAGE SKILLS

Hakimova Madina

An English teacher at school No:
1 in Mirishkar district
Pirnazarova Gulhayo

An English teacher at school No:
1 in Mirishkar district

Annotation: This article provides information on how to increase students’ interest in English
and help them develop foreign language skills in effective ways.
Keywords: child psychology, games, multimedia, vision, mixed techniques, poetry and songs

Teaching appropriate foreign languages, mainly English from primary school, to teach them
foreign languages to further increase their interest in teaching from Ist grade in all secondary
schools teaching English lessons in the form of a variety of fun games and at the same time
students’ oral speech development, and from the 2nd grade onwards, modern teaching of the
alphabet, reading, and grammar, the transition to innovative methods has begun gradually.

We all know that educating children in the early school years and looking at their psychology
communicating in class is a bit more labor intensive than in older students. At this time teachers to
be motivators, instructors, pedagogues, inventors, as well as psychologists. We all know the need.
Before starting our article, the identity of the primary school students characteristics and mental
capacity.

Learning activities are not only a high level of learning process for a small school age student
development, but also provides an opportunity to develop personality traits. Student his success
in school was complete in his subsequent mental development and personal formation will be
a positive basis. As a result, the child’s own family, class, and so on you can see that they are
beginning to understand their place in the community.

The transition to a new activity creates a new attitude for the student’s main activity. He
begins to feel a sense of duty. It is stated that he must study and that it is his duty understands
that rules and requirements must be met. Moral Consciousness of Primary School Students I and
undergoes significant changes during Grade IV reading and develops moral qualities, knowledge,
and imagination significantly enriched and the child begins to understand himself. It’s good or bad
even though he doesn’t know the features, but he feels “I”. Its mission, its purpose, its fulfillment
he realizes that it is his duty to do the homework, to repeat it. Knowledge of many environmental
events that are not included in the school curriculum for young children interested. These interests
include creative games that the child often ignores interests. In such games, his social interests,
emotions, team reflects feelings such as anxiety for.

Methods. This information was not provided in vain. Such a great responsibility and qualities
educator he should take lessons and communicate with them if he knows how. Primary school age
in psychology we learned that learning science is especially the most effective phase of foreign
language teaching. Foreign language below information on effective and interactive methods of
teaching. Several effects in teaching English

There are ways to do this:

* Visual recall. It is known that young children saw more than they heard remembers objects.
Therefore, the lesson is visualized through a variety of visual aids, posters something that is visible
and used a lot in daily life, new words by writing on items teach and compose sentences involving
new words learned. For example, book, table (blackboard), pen (pen), mirror (window) and so on.
Used a lot in daily life since such things are constantly in sight and in constant use, the child will
want these words learns in a way.

+ Sing and compose words that are difficult to understand or remember through music.

In addition to memorizing new words, the child’s oral speech also develops. As an example, that
children’s learning of the English alphabet by singing is more effective than simply memorizing
it can be shown.

* Own most of the games that help you master competitive grammar and vocabulary includes
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In doing so, the children perform a variety of tasks given by the teacher.

In short, teaching language to primary school students is not an obligation, but rather an
obligation. leading them using fun games and innovative techniques that they will get in the future
can serve as a foundation for their knowledge. Therefore, the education system is also independent
as long as we set ourselves the task of nurturing a thinking, competent, mature individual, we will
be in the future teachers develop more sophisticated ways to make effective use of innovative
technologies we can contribute by going out.

References:
1. “ Umumiy psixologiya” Toshkent-2021. Nizomiy nomidagi TDPU
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CTWIMCTUYECKHUE ACHHEKTbBI ®YHKIIMOHUPOBAHUA
XAPAKTEPOJIOTNHYECKOMU JIEKCUKHU COBPEMEHHOI'O HEMEIIKOI'O A3bIKA

AcniaxonoBa Uponaxon Hypuaamuxyxka Ku3u
Maructpant HYY um. Mup3o Ynyroeka
dakynbrera 3apy0eKHON (UIIOIOTHH
HamnpaBnenust TMHIBUCTUKY (HEMELKUHN S3BIK)

iroda_93@list.ru; +998977354838

AHHOTanusi: B ctarbe 000CHOBaHa aKTyalIbHOCTh M BAXKHOCTD M3YUYCHHUS XapaKTEPOJIOTUIECKOM
nexcuku. PaccMmoTpeHa kiaccuduKamysi CIOBapHOTO COCTaBa B CTUJIMCTHYECKOM AacCIEKTe.
[IpoBeneH nuTepaTypHbId 0030p CYIIHOCTH TOHSTHS «XapaKTEPOJOTHYECKasi JIEKCHKa» U
MIPUBEICHBI PUMEPHI JIJIS JISKCUKH HEMEIIKOTO SI3bIKA.

KiaroueBble cioBa: CTWIMCTHKA, HEMENKHH s3BIK, XapaKTepOJIOTHYECKas JIEKCHKA,
muddepeHnmraibHast JIEKCHKa, KOJTOPUT

B Hacrosiiee BpeMst B IMHIBUCTUKE M CMEKHBIX C HEH HAyKax, JIEKCUKA SIBJIETCS TEMOM OYEHb
aKTyaJbHOU. B HeMeIlKoM si3bIKe, KaKk U BO MHOTHX JAPYTUX S3bIKAX, €CTh BONPOCHI, KOTOpPHIE
HE paccMaTpUBAIMCh MOJHOCTBIO HIIM K€ HE M3yueHBl MOAPOOHBIM 00pa3oM, OCOOEHHO €CIH
B35ITh JIEKCUKY COBPEMEHHOI0 HEMELKOTO sA3bIKa. JIekcuKa, Kak U BpeMs Ha IOCTOSSHHOW OCHOBE
MeEHseTCs, OOHOBIISETCS, HJIN K€ HA COBCEM HCUE3aeT U3 YIOTPEOICHUS, U3 PEUH.

PaccmarpuBas nekcuky 2000-HbIX U HBIHEIIHETO BpeMeHH, cuutas ¢ 2020 roma, To pa3Huiia B
20 net OyzmeT cpa3y 3aMeTHa: KOJIOCCAIbHbIE U3MEHEHUS B YCTHOM, MICbMEHHON Pe4H, B CIIEHTaxX
CTapILEro U MJIAIIET0 MOKOJIECHHUS.

Uro ke crocoOCTBYyeT TaKMM CKadKaM B JICKCHMKE COBPEMEHHBIX S3bIKOB? Bo-IepBbIX, 3TO
BIMSHUE TI00AbHBIX SI3BIKOB HA Jpyrue. B OCHOBHOM 3TO HBIHYE M3BECTHBIC AHITIMIIM3MBI.
JlayipIiie CTOMT OTMETUTH HOBOOTKPBITHS, H300PETEHUs, MOy, OpPEH/IbI, HHHOBAIMOHHBIC HAYKH,
TEXHUKH M TexHojoruu. B-tperbux, name CMU, umeromast 60bI10€ BIMSHUE HAa CO3HAHHUE
YEJI0BEYECTBA.

CnoBapHbIil COCTaB B CTUJIIMCTUYECKOM AaCIEKTE JIEUTCA Ha HEUTPAJbHYIO, OKPAIIEHHYIO M
XapaKTepOJIOrn4ecKas JEKCUKY.

UYro ke u3 ceOst mpeACTaBIsIeT XapaKTepOIOorHuecKas ISKCHKa M YeM OHa OTJIMYAeTCs OT JIF000H
JPyToi JTEKCUKU?

XapakTeposiornyeckas JeKCHUKa WIH Ke CTUIIMCTHYECKU AU P pepeHLInaIbHasi JIEKCHKa - 7TO CI0Ba
U CJIOBOCOUYETAHUS, XapaKTEpU3YIOLIUE BPEMEHHbIE, TEPPUTOPHANIbHBIE, MPOPECCUOHAIBHBIE,
COLIMAJIbHBIE U HAlMOHAJIbHBIE peanuu. CTUIMCTUYECKOE TOCTUKEHUE ITUX BBIPAKEHUI COCTOUT
B Iiepeayue pa3HbIX kKpacok. [Ipu n3yduenuu BoIOpaHHONH HAMH TEMBI, MbI B3sJIM 32 OCHOBY TEPMUH
BBeE€HHBIN poccuiickuM yueHsiM H.H.EBTyrosoii. [1]

Bce HOcuTenu si3plka HEONHOPOAHBI, U MO BHYTPEHHUM M BHEIIHUM JIMHTBUCTUYECKUM
IIPUYMHAM CJIOBa HE OJJMHAKOBO MOHSTHBI BCEM TOBOPSIIMM Ha HEMELKOM sA3blke. OCOOEHHOCTD
3THX CJIOB B TOM, YTO 3TO OrpaHMYeHHas cepa ynorpednenus. OHU UCIONB3YIOTCS [O-PA3HOMY
B Pa3HbIX CTUJISAX S3bIKA, KaK KOJIMYECTBEHHO, TAK U Kauy€CTBEHHO. B OHOM cTmiie uUX malo, B
JPyrOM MHOTO WJIM COBCEM HET, AJIsi TPEThero OHU TUMHYHBI. OHU BBITIONHSIOT pa3Hble PyHKINN
B Pa3HbIX CTHJIAX.

ITo E.N.Ilenaenscy u O.I.Puzenbio XxapakTepoaornuecKon JJEKCUKOH SIBIISIOTCS CIIOBA U (hpasbl,
BO3MOKHO€ HCIIOJIb30BAHUE KOTOPBIX OTPAHUYEHO OMpPE/ICICHHBIMU BHYTPEHHUMH U BHEIIHUMHU
SI3BIKOBBIMU (pakTopaMu. HekoTopsie Ipymnmbl B sI3bIKOBOM COOOIIECTBE HE OyAyT NOHUMATh 3Ty
JIEKCHUKY, HE TOBOPSI YKe 00 aKTUBHOM €€ MCITOJIb30BaHUH. [2]

0.C. AxmanoBaBcBoéM «C10Bape TMHTBUCTHYE CKUX TEPMUHOBY, TOBOPUTO AU depeHITHaTEHON
JIEKCUKE CJIEIYIOIee: CEMAaHTUYECKOE MU CTHIMCTHUECKOE PAaCCIOCHUE JIEKCUKM WU 3HAaYeHUI
OTJENbHBIX CIOB. [3]

IIpunepxuBasice mMHenus H.H. EBTyroBoil, MOXXHO CKa3arb, 4TO XapaKTE€pPOJIOTHMUYECKOU
JIEKCUKOH TIOJIb3YIOTCSI HE BCE CJIOM HACEJICHUs, U OHA HE BCETa AKTUBHA B PEUYH.

XapakTeposiornyeckasi JIeKCUKa Hec€T B ceOe Ooubllioe 3HAYEHHE U aKTyalbHa Kak TeMa B
HACTOsIIIIeEe BPEMS, TAK KaK CJIOBA, BXOAAIINE B €€ COCTAB MOCTOSHHO MEHSIOTCS, UCUE3AI0T, WIH
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K€ TIOSIBJISIFOTCS] COBEPILIEHHO HOBAs JIEKCHKA.

ITo muenuto E.M. lllennensc u 3.1 Pusens B cocTaB XapakTepoIOTrn4eCcKoi JTEKCUKON BXOJIAT:
UCTOPU3MBI M JIEKCUYECKHUE ApXau3Mbl; HEOJIOTU3Mbl; HALIMOHAJIbHBIE U TEPPUTOPHAIIbHBIE TYOETHI,
JMAJIEKTU3Mbl; MHOCTpPAHHBIE CJIOBA; TEPMHUHBI, NPOPECCHOHATIbHAS JIEKCUKA, >KaprOHU3MbI
npodeccuii; CorragbHbIC )KapTOHU3MBI. [2]

H.H.EBTyroBa mnmeer HEMHOI0 MHYHI KJIACCU(PHUKALMIO XaAPAKTEPOJIOIMUECKOM JIEKCHKH.
ITo e€ xnaccupukanuy pazIvyaroT: apxau3mbl (popMapXxau3Mbl, CEMaHTUYECKUE apXau3Mbl);
HEOJIOTM3MbI; TUAJIEKTU3MbI; HHOS3bIUHBIE CIIOBA; MPpodecCHOHaIbHAs JIeKCHKa. [1]

Huddepennnanbaas JEKCHKA SBISETCS OTPOMHOM 1O CBOEMY COACPKAHUIO U 00BEMY.
HeBo3moxxHO oxBatuTh €€ BCrO. UTO KacaeMO CTHIIMCTHYECKOTO acriekTa (yHKIHOHHUPOBAHHS
XapaKTepOIOrHuecKOil IEKCUKU, TO HEOOXOAUMO OTMETUTh, YTO OHA BBIPAYKAET KOJIOPHUT.

K mpumepy, paccMOTpUM HCTOPU3MBI M apXau3Mbl. [IepBUYHON CTUIMCTHYECKON (YHKITHEH
MCTOPU3MOB M apXau3MOB, HECOMHEHHO, Iiepe/iaua BpeMEeHHOT0 Kostoputa.»lch hatte nichts gelernt
als das bifichen Franzosisch — und ein wenig Filet (weibliche Handarbeit) und den Fliigel.“ B
3TOM NPUMEPE MOXKHO SIBHO 3aMETUTh BpeMeHHO konoput 18-19 Bekos. [pyroit npumep: ... der
Vorhang brennt nicht, von Lodern keine Spur, es mottet blof3, glimmt, stinkt... (Frisch, Mein Name
sei Gantenbein). [maron motten siBisieTCS TUTEPATYPHBIM TEPMUHOM JJIS TJIaroya TIETh, CBETUTb.
JlaHHBIH 11aroJ aBCTpUiiliaM U HeEMIIaM €/1Ba JIM IOHSTEH, HE TOBOPS Y Ke 00 MCII0JIb30BaHUU UMH.
Hcnonb3yeTcs JaHHBIN I11arol B BBICOKOHEMELKOM IIBEHIIAPCKOM sA3bIKE. 31€Ch BBIPUCOBBIBACTCS
nepesiaya HalMOHAIBHOTO M TEPPUTOPHATIBHOTO KOJIOPUTA, CO31AETCSI €CTECTBEHHAs OKPAacKa TOr0O
CaMoro peruoHa.

Takum 00pa3om, U3 BBILIETIEPEUHCICHHOTO MOKHO OYyJeT CIesiaTh BBIBOJ, YTO COBPEMEHHas
HEeMeIlIKasl JIEKCUKa 00beMHa, Pa3sHOOOpa3Ha M MOCTOSHHO HAXOIUTCS B JBMKeHUH. KacarenbHO
XapaKTEepOJIOrMUeCKOl JIEKCUKM HEMEIKOro s3blKa, CJeIyeT OTMETHTb, 4TO Onarogaps
KJaccu(uKanusaM y4€HbIX, OHa NpUOOpeTaeT OcoOyl pojb B JIMHIBUCTUKE U €€ H3yYEHHH.
XapakTeposiornyeckas JIEKCUKa HEMEIKOIo si3blka MMEET CBOM I'paHMIIbI MOJIb30BAHUS: HE BCE
HOCHUTEIN aKTHBHO IOJB3YETCs €10 B CBOEH pEYM; UMEET TEPPUTOPHANIBHBIE U HAIlMOHAJIbHBIC
T'paHMIIbI; HE BCETJla BCEM MOHATHBI; BEIPAXKaIOT BPEMEHHYIO, COLIMANIbHYI0, TPO(PECCHOHATBHYIO
pamku. To ecTh cTuiMcTHYECKH TU(depeHranbHas JeKCUKa COBPEMEHHOTO HEMEIIKOTO S3bIKa
BBIPAXKaeT KOJIOPUT B PA3JINYHBIX BUAX.

HecomnenHo, 1aHHas TeMa SBJISIETCS aKTyalbHOM, B CBSI3U C YEM, Mbl IIPOBOJUM HCCIIEOBAHNUS,
B KOTOpOH OyAyT 3aTpOHYTHI MPOOJIEMBI KACAEMO CTHIIMCTHUYECKOTO aCIeKTa ()yHKIMOHUPOBAHMS
XapaKTepOJIOrMYECKON JIEKCHKM HEMEIKOIO S3bIKa C HUCIIOJIb30BaHMEM pa3IMYHbIX MPUMEPOB,
METOZIOB U IIPUEMOB.

Cnucok MCNoJIb30BAHHOM JTUTEPATYPbI:
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AHHoTanus: Ymly makonana yph-oaar anbaHaJapuMHU3HU YyKyp YpraHuil Ba €miapra ca-
Mapajau TapOusi OepuIll Makcaauaa, KOpaKalloK XaJlKuaa KaJuMaaH HUKOX Ty MapOCHMHUHUHT
9HT acOCH yayMu Oynran “OeT odap” KYIIUFW, YHUHT MaKcaJu, Ba TApOUSBUHN KHUXATIAPH CY3
STUIIANHN.

Tasiny cy3aap: anbaHanap, owia, TVil, 0100-axJIoK, (a3unar, ypd-oaatr, MapoCuM, HACHXaT,
TapOusi, MUIIUH XyCycHsTIap.

Canrt-goctyp, Ypr-oeTiep epre 3aMaHiapAaH-aK HHCAHUATTB OUPIIECTHPHIL, OJIApBbIH ap3bly
HUMETIIEPUH OMENTe achIpbly/la KETCKIIWIUK €TKEH. YCBIHAAN CalT-JCTYp, YPH-9ACTIEpre
OaiiaHpICIbl OONIFaH TOM aUTBHIMBIHBIH OUpH “OeT amap” »KaHPBIHBIH XaJlKbIMBI3 TYPMBICHIH/IA
aTKapaTyFblH XbI3METH alpbIKIIa.

ber amap — (xa3; “Oet amap”, KbIpFbI3; “OeTauap”, 030; “betochar”, pyc; “packpbiTue numa’)
ce3NUK (OpMAChIHIA KOPUHHUII, KEIMHHUH OapraH ailMarbl, ©MUPIHK JKOJIACBIHBIH J0C-SPaHBI,
TyYFaH-TYYbICKaHJIapbl MEHEH TaHBICBIY JACTYpPHU.

@onskiopmbl miumnasnap K.Alemmoero, H.Jloykapae, K.Makceros, A.Toxmypatos,
C.Kazak0aeB xoM Oackasap aifbIpbIM WIMMHUNA MUHHETIIEpUH/IE OeT arrap skaHpbl OOMbIHIIA 0aXaJIbl
nukupIep omnaupre. Oaeous sl mwinmmnas K.MombeToB “KapakanmakiapasiH STHOTpaUsITBIK
tapuiixbl,”’(1995) neren muiineTnHae OeT amap *aHpbl OoibIHIIA “Enre KelreH KeIMHIIEKTH e
MEHEH TaHBICTBIPBIY YIIBIH O€T amap a10eTTe, Kepek JocTypiepauy Oupu. bus mmaxs! 6apbiHIIa
eJie JIe OHbI X3UPTU KYH JKaFaaiiapsl MeHEH TepeH O0alIaHbICThIPRIYBIMBI3 Kepek [ 1;200], -nen
arar KepceTeu.

Yiinenuy TolbiHaa OCT alapAbIH Xop Ky YMaKJIaYIIbl ITyyMarbIHAH COH KeJIMH HHWIINT nitbe
MeHeH caneM Oepean. Conmemiiecuy — Oy oieN-UKpaMIIBUIBIK Oenrucu. “Accanayma aiekym”
apab ce3u (Cuzee muinbluliblk muielmer) nereH Mouu anyaranbl[2;20]. ConnbikTaH, OeT amap-
Jla JKaHa KEIreH KEJIMH COJI €]re MMMIIUI, ’Kachl YJIKEH-Kachl KUIINCH MEHEH TAHBICHII, €Jre
TBHIHBIIUIBIK, )KaKChl HUHET THJIEN casiemiiecenu. beT amapablH THHKapFbl MAaKCETU: KaHa TYCKEH
KEJIMHJU COJ aiMaKKa TaHBICTBIPBLY XOM KEJIMHIE KaHa €U aralbIH-TYYFaHJbl TaHBICTHIPHIY
MEHEH OUpre COJl eIMH TOPTHUI KaFbldIalapblH, YPI-9I€T JCTYPIACPUH TYCUHAUPHUYACH nbapar.

“banmaHpl KacTaH, KeIMHAU OacTaH” JereHjei, OeT amap IOCTYPUHAE KENTreH KEeIHHTe
TOPOMSUTBIK HOcUATIAp Oepuienn. AFalbIH-TYYFaHAbI TaThly €TUI, Oaja TOpOWSCHl MEHEH
IIYFBULIAHBIN, KOMUJI MHCAH/IBI TOOUSIIAI LIBIFAPATYFbIH OYyIl — KeJMH, epTeHrd aHa. COHJIBIKTaH
’Kac YJIKeHHEH YHPEHUI, 5Kac KUIIUTe ©PHEK OOJIBIN STUPANIBIHAAFbIIAPFa KOIUPIH HHCAH OOJIBIYBI
YIIBIH KeJIMHTE OeT amapaa OpbeIHiIaybl THMHUC OOIFaH TOMEHACTHIIE OPTIEpP alThUIaIbI.

Kymvicvinwiy J#cok exen,

Llanacel Oecun KenuHuiex,

bananviy 6ynoaii bonviyet,

Ama menen anamviy,

Lanacvr 0ecun xenuruex,

Lana gvinvin dcacvinan,

Covinan-cuiiinan 6acvina,

Mycuvlimannviy ecupeen,

banacwt oecun kenunwex|3;13].

VYebiHal AMIaKTUKATIBIK KaTtapiap AepiIuK OapiibIK UMIIPOBU3ATOPIIAPIBIH ©3 penepTyapblHia
Oonazpl. ber amap AoCTYpUHHMH HOCUST alThIy OOIMMH TEK KaHa TYCKEH KEJIMH YIIBIH eMec, all
COJI JKepJie KbIHHAIIFaH )Kac KbI3-KeIUHIICKIEPIMH OapiblFbiHa qa THitncan 6onaasl. Omap Oyn
HOCHST CO3JIEPIH THIHJIAN UOpAT aJbly YIIBIH TUAAKTUKAIBIK (hopMaa aTKapbuIabl.

ber amap canTelHAAaFbl YpH-oAETIEpPAE KapaKallaK XaJKbIHBIH MWIIMH MEHTaJIUTETU
alpbIKIIIA KO3re TaciaaHasl. ber amapabig THHKAPEFBI 2JIEMEHTIIEPU €CAIUIAHFaH alpbIM MOTUBJIED,
KEJIMHIIEKTH IIBIMBUIABIKTAH CBIPTKA alblll IIBIFBIY/AH Oaciian, MUilyanbsl TEpeK LIaKachlHA
KEJIMHHUH OCTHUHJIETH aK Tayap/blH YIIBIH OailaybIHIa Ja TepeH MOHU OOJIbIN, KUiey TOpenTHH
€KH JKEHI'eCH JKac KeJIMHTe TyYphl Oaraap Oepun, Oupre HHHINT TyphIyiapbl 6acka XaabIKJIapaaH
napbiknanaabl. Kapakanmak XajakelHIa OeT amap, jKac KeJIMHTE TAIUM-TIOUS OepHyIId dJer
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UKpamibIK cabarbl. Ol XaJIBIKTBIH ocHpiiep OOIBl KOMUIIECKEH o/IeT-MKPaMIIBIK HOpMaJlapbIH,
a/IaMIepILIKMK TYHBATAHBIMBIH XOM QCHUPIUK KOAUPATIAPBIMBI3/IbI 63 O0IbIHA KOMIIETEH.

Kp13 Oana o3 yHMHEH KeTWII, KEJIMH OONbIN OapraH >KaHa KOHBICKA, OJ KEPAETH TOpPTHII
WHTH3aMFa, JOCTYpre, *aHa MopasTiiapFa KOHIUTUYUH]IE KOHMH eHEHHUH POJIM KYLUIH OOJIaibl.
COHIBIKTAH J1a, JKac KeJIMHJIEPIU KOHUH €eHeCHHEH YJIITY aJIbIIl, OFaH eIUKIIeyTe, TO:KUpHUiioenepun
yiipeHuyre nOpar anslyFa makbIpabl.

“KaiiHeHe MCHCH KCITMHHUH

KaMBbIpbl OMp xkepJeH 6onap™—

JlereH xalbIKTa HAKbLI 0ap,

EHnecuH cylireH kenuunue,

Kprsutra chriiMac akput oap.

XKacnapapiH keOu aHyIamac,

KaliHeHeHUH KOIUPHH,

Con rolf eHJUry aHaH,

busncen OyHBI KEIUHUM...

Koiinn enene 6ep Oup conem. [4;11].

[IIaHapaKThI KypBIYIIIBI 9K 00JICa, OHBIH TUKJICHUIT KETUYHH/IE aHAHBIH OPHBI Y/UTbl. COHJIBIKTaH
na, KOWUH eHere cojieM OeprusreHiie “‘enecu emec kabacwyl” NN aHa Y/UIBUIBIFBIH YIBIFIAY Me-
HeH Oupre “axwvin Gepep Oamanwi3”, “Kapa dcepoe xemenus”, KU “dcay HcaAbIHHLIY KALACHL,
“orcen ocasbiyHblY nanacvl’” ETeH KaTtapiapisl kepuyumusre 6omnaasl. Cesnepre TepeH IbIKKAT
aynapraHbIMbI3[]a, KOWWUH E€HEHIU XYPMETIECEH OJ CEHWH aKbUl OepHIl KOJ KOPCETUYIIHH,
KOpFayIIbIH, CYHEeHepUH, OCKKEeM IaHapaK OOJIbIYIaFbl THPETHH, SIFHBIA YJIKSH TOPOUsS MEKTEeOH
JIeTeH MOHUHM CE3UHECEH.

bBer amapabiH THHKapFbl QYHKIUSACHIHIA KAC KSJIUH KbI3JIBIK JOYUPUH YMBITHIM, CHIU COJ
eJIIUH YPH-9ET JSCTYPHHE OOMCHIHBIN, )KaC YJIKEHIe XYPMET, j)Kac KHUILIUTe M33eT KOpPCETKEeH
XaJaa o3 OOMbIHA SIIMANBIMIIBIK, MUUHPOAHIIBIK, CAJIBIKIIBIK, aIaMTePIIMINKINK Ma3bliIeTICPHH
YKOMJIETI, KeJIMHIMK MUHHETIICPHUH 63 MOWHBIHA JIBIYbI 30PYPIIUTH YKTHIPBLIA B

ber amap KOCBIFbI oiEMHEH KUSATBIPFAH TPAJUIUSUIBIK MOJICh THHKAphIHIA NOpereH. by-
PBIHJIAPBl KEJMHIU 63 alMarbIHIaFbl 3aHJapra OONCHIHABIPHINT TOPOUsIAY MaKCETHHIE Oera-
IIap KOCBHIFBIH aWTBIN KyJTaFrblHA CUHJIMPHIT KEJITEH. AJ, XO3UPTU JOYUpJC 3aMaHFa cail Typie
©3TepUCIIep KUPUTUIIMII, HOCHUSTTHIH TOPOUSIIBIK CHIMAThI 0ACHIM X3HUII-IJIKEK, KYJIUPTH CO3JIep
SIKM, HAKbIJI-MaKaJlap MEHEH JIe dKETKEPEIH.

“Ayvi3e1 OUp ylOUH KbllibiHbl,

Hlewunep - outiou kenuHuiex.

“Ayvizel ana yuouy Oyivimul,

Tecunep - outiou KenuHulex.

Amaoan Kanean anmoln cos,

“Kum cancaoa ypvicmeol,

Kuoipvix kynee Oetiun vipbicKbi,

Kecunep - outiou kenunwex![3],-nen

UMIPOBU3ATOPIIAP TOPOUSUIIBIK XapaKTep/ie MO3TUKAJIBIK IICOCPIIMK NICHEH aTKapaibl.

Kapaxkanmnak canT-nocTypiepiHuH (BOJIBKIOPIIBIK KOMIOHEHTH OOJIFaH OeT amap JoCTypUHUH
OTKEPHUJIMYH, JKaC KCJTMHHUH PyXbId KAKTaH KETUJIMCKEH, TOPOUSUIBUIBIFBI 0AChIM OOJBIYBIHA,
KYPBUIBII aThIPFaH MIAHAPAKTBIH KEPETeCHHNUH OCKKEMIICHUYHUHE YIIKSH TOCUPH OOJIBIYBI CO3CH3.

Jlemek, KeJuH Toina OeT amap KOCHIFBIHBIH aTKApbUIBIYBl XaJbIK JOCTYPH OOJBIYbI MEHECH
Oupre jxac KEJIUH XOM KbI3Jap/ia MOPAIBJIBIK JKYYaKePIIMIUKTH KOJIUILICCTHPUYTEC ©3MHHUH
YHAMJIbl TOCUPHUH THUTH3E]IH.

OaeduaTIap:

1. K.MombetoB Kapakanmaknapasiy sTHoOrpadusiasik Tapuiixsl. Hekue, “Kapaxanmakcran”
1995.

2. K.bazapbaes., K./loyneroBa Onenransly. Hekuc, “bumum” 1992.

3. XanbIk KocbIKaapsel; bet amap. P-1468, unB:186985. (O3PUAKKE x.oic. ¢hono).

4. H.Mycaes. ber amap P-1470, unB:186987. (O3PUAKKFE xon scazba ¢pono).
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TUJIITYHOCJIMKJIA KYIIIMA TAILTAP HA3ZAPUSICH

Paxumona /lynéson Illep3ondex Ku3u
AJ1Y get Trinap QaxkyasTeTH Tanadacu
+998914788372

e-mail: sanam_2004@mail.ru

AHHoOTauUs. YOy Te3uc KyIIMa rariap Ha3apuscura Oaruiuianrad Oyiimo0, THIITYHOCIIUK/IA
KYyIlIMa Tarjap Typjaapu Xamaa yJlapHH OOFIOBYMIM EKH OOFJIOBUMCH3 XOCWJI KHJIMHTAHJIUTH
MHCOIUIap EpaMuia TYIyHTUpHO OepuiraH.

KaauT cy3map: KyiMa rai, THIITYHOCIIUK, CHHTAKCUC, TapKKUMa, XOUca, JIyFaT

Wkku €k yHAAH OPTHUK dTa-KeCUMITUK MyHOCabaTura sra 0yJraH rariap Kymnma ran Aeininam.
Kymma ramnmap ¥3 HaBOaruaa OOfJIaHraH KyIIMa Tarjiap, dpramraH KyliMa rarmiap, Mypakkad
KymMa rarutapra OynuHanu. VIkku € yHAaH OpPTHK TEHT XYKYK/IHM Tarulap/aH TallKWil TONTaH
rarurap OOFJIaHTaH KyIlIMa rar JIeHniIau:

Xamma KY8HOKIUK OUNAH CY31auMoK0oa, gpakam ApcloHkyn Heeaoup Xaémuan ymupapou.
(Ouibex). Ep saixwu, cye myn, yeum cepob, mawunanrap mauép, Kyu emapnu [2]

He waved to Helen and the boys and as the clatter moved into the old familiar roar, the smurge
around with Compie watching for wart-hog holes and roared [4]

Kymma rammapaunr Oy Typu TYFpUcHAa TWIIIYHOCTUK (Qanuna ¢uxpiap xap xui. babs3u
onuMiIap OOFJIaHTaH KyIIMa TallHU TallHUHT TY3WJIHIN Typjlapura KHpuTMaca xam Oymaan, ned
xucobmnamraayu. YmapHuHr (uKpuya, OyHIal Tamiap KyIIMa ran Karopura CyHbUH paBHIIIA
KUPUTHITAH, YIapHU TalIKWJI STYyBYM TallJlapHU OCOHJIMK OWJIaH COIJa Tariapra aXpaTHII
MyMKUH. KOKOpHIa KeNnTUPUITaH raiuiapHu MIyHaal TapkuOuii KucMiiapra aXxpaTuil KHAUHIUITHK
TYyFAUPMANIN.

Bomka TunmryHocnap OofiaHraH KyIIMa ramjap y3ura Xo¢ XyCyCHsITra ora, IIyHMHT yYyH
OyHzali rarmiapHy aXXpaTtuod KypcaTHIll Makcara MyBoQUK, YyHKH YJIApHUHT TapKUOMUaru coaaa
rarylapHUHT SKOWJIAIIUIIN MabllyM TapTuOra OyiicyHaau, - 1edulagm.

Mexmonnap coam onmuoa Keruwou 8a 6u3 Kkeuku oskamea ymupoux.[3]

She put her hands up her cheeks and her eyes seemed to lock right into his ... [4]

By ramHu Tankui 3TyB4YM TapKUOWH KHCMIIAPHUHT YPHUHU aJIMAIITUPHIL MyMKHH SMac, YyHKU
(GuKp MaHTMKAaH TYFpU YMKMaiaMu. YHIOAH TalIKapu, OOFJIaHTaH rariap TY3WIHIIKUAArH COIIa
ramjap ypracuaa Typiau MabHO MyHocabaTiapu xaMm Oynaau:

a) OuMpUKTHUpHUII Wynu OwiaH OOFNMAHMIL: Y me3 0apénapuu HCOH-OUNU OUNAH cesap 6a My3
MOoNapoar wud0am-ia OKub myutysuu cyenap yHu y3uod uyxK cesUHmupapou.

It had melted as it fell on the wet ground and now it was raining again. [4]

0) aitupyB iynu 6unan 6ornanuil: [ ox xago oynym 6ynaou, 2ox kyéw uuxaou, The cuckoos and
a thousand birds were singing; the little streams were very bright. [4]

B) 3UJUIOB Hynu Ounan OornaHuil: Kop é20u, 6upox yHua cogyk Oyaimaou.

No one respected him, but they obeyed his commands [4]

Kenrupunran nanwmiiap OorfaHraH KyIIMa Tam y3ura Xoc Tam TypH SKaHJIMTMHHU Kypcatuo
Typubau. Kymma rammapHUHT 3praiiral Typu TapKuOuga UKKU € yHAaH OPTUK Tariap O0yiauo,
yaapaaH Oupu 6011 rarm, KoJlraHiapu 3ca Tooe ramiap 6ynanu. bomr ranra Tob6e 6ynaran ram spraii
ram Ae0 ropuTuiaaad. Dpram ramaap 6om rangaru oupopra cysra €ku OO TAITHUHT XaMMacHura
Terunuty 0ynuo, 601 ranaan aHmamwirad GUKpHU Typiu iynnap Ounad TYIAupuO Kemasm.

Xocun tuzub onuneay, ukku Kauma ypye okunou. faina myn oyneanu yuyn, omboprap mymubd
kemou. Emeup munca, waxap 6yinab caipea wukamus. buz wiynoaii 3amMonoamuszxu, uim-mexHuxa
uynu xammaea ouuk (A.Kaxxop) [2]

We filled two cars with stretcher cases as they came up from the cellar of the post and as I shut
the door of the second car and fastened it I felt the rain on my face turn to snow [4].

By MucommapHuHT OUPUHYKMCHIATH IPTalll Tal NaiT, MKKMHYUCUAATH - ca0al, ydMHUKMCHIaru
- apT MabHOJNAPHHU H(poa ITMOKAA, TYPTUHUYMCHAArH 3ca OOl TanjaH aHDIANIMITaH WII-
XapakaTHU aHUKJIa0 KeIMOK/IA.

Dpraiui rariapHuHT Basudanapura Kapad, yrapHu, ManT, cadad, mapT, aHUKJIOBYH, TYITUPYBIN
spraui ran kabu Typiapura axxparuinaau. by 6Gapua tTumiapra xocaup.
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Mypakkal KyuIma ramjapHHu apajail Kymma ramiap ae6 ataca xam 6ymanu. [annapHuHr Oy
TYpH TYFpHcHIa XaM Ooup KaHda ¢ukprnap 6op. bas3unap mypakkal Kymma rariapra Tapkuouaa
OutTa OOII ran Ba KAMUAa HKKUTA dPralll rarny 0yaraH THII OMpINKIapHHN KHPUTHIIICA, OOIIKaIap
ydTa Ba yHJIaH OPTHK TCHT XYKYKJIH rariap HAFHHIUCHIAH Ty3WIraH OOFJIaHraH KyIlIMa raruTapHu
KUPUTHILIAIU Ba X0Ka30. Arap Oy Tamoinira amai KWinHca, yHa TalIapHUHT TYpH YeKkcu3 0o
keTuiu MyMKuH. [IIyHUHT yuyyH Mypakka0 KyliMa ram JeraHjaa KaMuja UKKATa TEeHT XYKYKJId
(sspHM OOFNaHTaH) Ba Oup €ku Oup HeuTa dprail rariapAaH TAllKUI TONTaH TaljlapHU TYITyHHII
Makcara MyBopuKIup. by Gpukp KYm4uivk TOMOHUIaH MabKyJIaHA M.

Coenux saxwu Oyica, uwi xam YHymau oyiaou, xuwu wapyamauou. baxop xenou, ammo xaso
aH4a CcO8YK, YYHKU Kuwd oup 03 uyzuiubd kemou.[2]

If you had worked harder last year, you would know English well now (cyx6amoan) [4]

KymmMa ram mabrym BocuTanap OuiaH y3apo TeHr OOFJIaHTaH rarmiap OupukMacugaH noopar.
Mabnym ma3mMyHHH udonaiamiga Xu3MaT KWIraH ramiap rpaMMarvk, JEKCHK-TpaMMaTHUK Ba
JIEKCUK BocuTanap €paamu OwiaH y3apo Oupukanu. byHaan Tamkapu KyIiMa TamHU Ty3WIIaa
KyIIMa ran KUCMIIADUHUHT 3aMOH MyHOCa0aTH, ralulapHUHT OXAHTH Ba YPUHIAIIUIIHHUHT XaM
ponu karta. Kypcatub yrwiran Bocutanap (akar Kynima raruiapHu Ty3uO KoJIMacHaH, Kylima
ram KHCMJIapH Opacha MablIyM CEMAaHTUK MyHOCa0aTIIAPHUHT YPHATHIUINN yYyH XaM XU3Mar
KHJIaIu.

®poiiganaHuirad axaduériap pymxarm:
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2. Upuckyno M.T. Tunurynocnukka kupuut. - Towkent: “Snru acp asnoxu”, 2009, 133 6
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THE PROBLEM OF CREATING A GOOD LESSON AND USING EFFECTIVE
ACTIVITES

Hamroyeva Dilsora Qahramon qizi
Teacher of English language at the
10th secondary school

of Karakul district of Bukhara region

Annotation: The paper considers a number of effective activities and techniques that can help
to make a lesson more interesting, productive and involve the pupils to the teaching process.

Key words: teaching process, young learners, adult learners, creativity, activities, systematize,
internet materials, creator, factor, abilities, lesson atmosphere.

Teaching is a very complicated process. They say, “It’s easier to learn than to teach”. Teacher
is a creator of the lesson. When he is planning the lesson he should take into consideration a lot of
factors as: atmosphere in the class, learners ability and good lesson materials that can help easier
to understand a new theme. Nowadays teacher can easily find all materials in the internet but the
question is that how organize and systematize them correctly and make the learners work during
his lesson.

When a teacher plans his lesson he can use different activities for keeping his pupils attention.
Also a teacher should take into consideration the age of his learners too. There are two types of
learners: young learners and adult learners. Who are young learners? Young learners are very
active, energetic and curious. They like moving and creating things. They lose their interest very
fast. That’s why a lot of teachers are afraid of teaching young learners as they think that they can
fail in teaching.

Adult learners are more serious, they consider themselves more elder and can engage with
abstract thought. They come into classroom with a wide range of experiences which allows teacher
to use a wide range of activities.

Here some interesting and effective activities for young learners:

Acting songs - this activity involves children learning the words and doing actions to songs.
Traditional songs are ideal as they are melodic, repetitive and easy to memorise. You can look for
songs such as London’s Burning, Old Macdonald had a Farm, London Bridge is Falling Down,
Oranges and Lemons, Twinkle Twinkle Little Star etc.

Hidden words — a teacher asks the children to name all the animals that they know in English
and writes the names on the board. He writes the sentence ‘Close the door at once!’ on the board,
asks the children to read it and to find an animal in the hidden in the words. If they cannot find the
animal, a teacher tell them it is ‘rat’

and asks them to search again. When they have found it, underlines the word rat on the board:
‘Close the door at once!

In pairs children have to find the animals in the sentences. Example sentences:
He arrived in America today. (cat)
Eric owes me 10 cents. (cow)
That will be a real help. (bear)
She came late every day. (camel)
. We made errors in each exercise. (deer)

Messy closet — a teacher will need to prepare a paper doll, and for each group, some glue and
a set of paper clothes. The teacher uses the paper doll to introduce a character to the children. He
should give it a name or ask the children to name it, tells the children this character is very untidy
and they are going to help tidy up its wardrobe (closet). The teacher gives each child/pair or group
a large A3 picture with the outline of an empty closet, including shelves, hanging rail etc. together
with a description of what the tidy closet should look like and the paper clothes that need tidying,
for example: My t-shirts go on the top shelf on the right. My jeans go on the bottom shelf on the
left. My shoes go in the bottom of the wardrobe, under my jeans. My belts and ties hang on the
wardrobe door. On the middle shelf I put my underwear. Trousers go on the top shelf next to the
t-shirts.

Here some effective activities that teacher can use during his lessons for adult learners:

D W
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Alphabet Quiz — sometimes it is too boring to recite an alphabet that’s why teacher can use this
technique. Teacher should prepare special cards with questions and answers begin with the definite
letter. The questions can be simplify according to the level of learners. For instance,

A A continent where you might see some penguins. (Antarctica)

B You can hear these being rung before a church service. (Bell)

C A fortress which kept out invaders in times gone by. (Castle)

D The animal commonly known as ‘man’s best friend’. (Dog)

I-Spy — learners can lead this very simple game where they think of something that they can see
in the classroom (or wherever you are) and the others have to guess what it is. Learners give a clue
by saying the first letter, for example, if they are thinking about the clock on the wall, they would
say, ‘I spy with my little eye, something beginning with C.” A quick game that gets the learners
thinking about the vocabulary relating to their immediate environment.

Something’s Different — get the whole class together. Ask one of them to leave the room, then
get the remaining learners to change five things about the classroom. For example, you could put
a chair on a table, or get two learners to swap jumpers, or anything — so long as it’s not too subtle.
Then bring the learner back in and get them to guess what changes you have made.

Audio Pictures — get the learners into pairs, then give one half of the pair a picture from a
magazine, for example, a man wearing a hat and coat and playing the piano. They have to describe
what they can see, in detail, without showing the picture to their partner, who draws a sketch based
on the description. At the end of the description they compare their pictures, before swapping roles.
At the end of the session the whole class can see how close all the drawings were to their originals.
A good activity for practising communication and listening skills, and giving descriptions.

Ace Anagram — learners at all levels enjoy puzzling over this game. It’s also a good way to get
them looking in their dictionaries. Your learners suggest nine letters at random, either vowel or
consonant, which you write on the board. (Or you could have cards with them on if you’re really
organized!) In small groups the learners have five minutes to come up with as many (real) words as
they can from the original nine letters. The team with the most words spelt correctly gets a point,
and the next round begins.

The Instant Story Generator - the whole group sits in a circle and decides on a few story
keywords, for example, a place, a man’s name, a woman’s name, an object, and so on. Tell the
students they are going to tell a story as a group. Each learner can only contribute one word at a
time, before the story.

“Headache” and “Aspirin” - First of all a teacher should divide the learners into pairs. One
will be “headache” and the second “Aspirin”. ‘Headache’ starts by stating their problem or puzzle.
‘Aspirin’ just listens as carefully as possible. Then ‘Aspirin’ offers possible solutions or ideas to
the problem. No judgemental comments are allowed. Then ‘Headache’ and ‘Aspirin’ swap
roles. It’s important that both of learners get equal amounts of time to talk about their puzzles. This
activity can help develop such personal qualities as: kindness, trust and patience.

A teacher should understand one thing: the main aim of every lesson is made pupils learn
something new. No matter how many activities or flashcards do you use, if you don’t organize
your lesson correctly this will be just the waste of time. At the beginning of the lesson a teacher
should know what result is she waiting for, and what children achieve from that lesson. Teaching
is not just sitting and asking the question, it is a great responsibility because it demands patience
and hard working. Remember a good lesson is - that you create yourself, because when you do
something yourself you put into this work your heart and something that is done with heart one
day will become ““a masterpiece”.
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Annotation: we have tried to show what the problems may have been in traditional approaches
in teaching the English article system students and have presented a description and rationale for
a new approach as a starting point and is enhanced with in sights from cognitive grammar.

Key words: (EFL) English as a Foreign Language, definiteness and non-definiteness, linguistic
investigation, functioning and provides, lexicological.

Articles is an area of grammar with in the field of concept categories namely the definite article,
indefinite article and the zero article and these examine the concept covered by definiteness and
non-definiteness in either generic or specific reference. The usage of articles is inherently difficult
for second language learners to learn, no matter what the background of the learner is. The purpose
of the study is to explore the challenges faced by Sri Lankan second language learners in the usage
of the article system of English when learning English as a foreign language.

First is English language learners will be given the chance to use authentic language and
challenges them to interact naturally in the language. Second is Learners rapidly gain a true
picture of the richness and complexity of the English language as employed for communication.
Moreover, this approach stresses that English is not just an object of academic interest nor merely
a key to passing an examination; instead, English becomes a real means of interaction and sharing
among people. This approach allows teachers to track students’ progress in multiple skills at the
same time.

Actuality of course present article in so many areas that it can still be considered as a relevant
topic for linguistic investigation.

The aim of the work is to present an overview of the phenomenon of definite and finite articles
and describe their peculiarities in modern English, to summarize and dicuss theoretical findings in
the field of article and definiteness studies.

The Articles in clued:

-to reveal the definition of grammar;

-to describe classification of article, its uses, classes and peculiarities as presented in lexicolog-
ical literature;

-to analyze the importance of using articles, to pay attention to its correct usage;

Here we have used different medhods, such as descriptive and analytical methods, as well as
some elements of componential and contextual analysis.

The theoretical and practical value: lies in its applicability to the cource of English lexicolo-
gy, General Linguistics and practical English classes.

The hypothesis of the work is that close study of article and its suptypes presents an opportu-
nity to have a deeper insight into the mechanisms of the language functioning and provides better
understanding of the semantic and lexical peculiarities of the English language.

In almost any piece of writing submitted by a non-native speaker of English, three things will
often indicate that the writer is working in a second language: the choice of tense and aspect, the
subject and verb agreements, and the use of articles (the, a, an). While verb problems can largely
be overcome and the mistakes in agreements eliminated by careful proofreading, the problems
with articles frequently remain. Since articles rank among the five most common words in the
English language, errors in the is area are highly noticeable to native speakers.

The study shows the reasons why the definite article “the” becomes challenging and apparently
problematic for learners of English as a foreign language.

Also, a separate section is devoted to the difference between the, a\an when used generically
and relates these to the general notions definiteness and non-definiteness that were introduced ear-
lier. In this paper, we have tried to show what the problems may have been in traditional approach-
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es in teaching the English article system students and have presented a description and rationale
for a new approach as a starting point and is enhanced with in sights from cognitive grammar.

The overall aim has been to show the English article system as a coherent system, but also to
present as simply as possible. The main choices are between definite and non-definite and these
notions are made clear by showing the role of both the speaker and hearer in construing the entity.
We feel that our approach is pedagogically more sound that traditional ones because it alleviates
the burden of having to memorize many separate, seemingly arbitrary rules.

The list of used literature
1. Bloom Z. 1991.”Language development and language disorders”.New York: John Wiley
2.Brewster J. , Ellis G. and Girard D.1992.3.The primary English Teacher’s Guide.
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SON KATEGORIYASINING SHE’RIY MATNDAGI O‘RNI

Nuriddinova Nafisa Muxiddin qizi
SamDCHTI AL katta o'qituvchisi
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Annotatsiya: Maqolada tilshunosligida lingvopoetikaga oid munosabatlarga turlicha
yondashuvlar haqida fikr yuritiladi. Zamonaviy she’riyat misolida badily matnni tahlil qilish
borasida grammatik vositalardan son kategoriyasining o‘rni xususida so‘z boradi.

Kalit so‘zlar: Grammatik vosita, son kategoriyasi, uslubiy yondashuv, badiiy matnning
lingvopoetik tahlili.

Zamonaviy she’riyatimizda ham uslubiy vositalar sifatida grammatik kategoriyalar muhim
o‘rin egallaydi Shu o‘rinda shoirlarning grammatik vositalarni o‘ziga xos tarzda badiiy mahorat
bilan qo‘llay olishi va ularga qo‘shimcha jozibali uslubiy ma’nolarni singdirishi yuksak nutqiy
mahoratga ega ekanligini ochib beradi. Tilni, xususan, ot turkumiga oid elementlar morfologik
qurilishini stilistik nuqtayi nazardan tadqiq etishdagi eng muhim masala so‘zlarning denotativ
va konnotativ ma'nolaridagi chegarani to‘g‘ri aniqlay bilishdadir. Bu ma’'nolarning yuzaga
kelishida esa morfologik ko‘rsatkichlar muhim ahamiyat kasb etadi [4-66]. Ana shu ko‘rsatkichlar
egalik, kelishik,son shakllarida ham namoyon bo‘ladi. Shuning uchun ham ularga stilistik resurs
sifatida qarash va matndagi qo‘shimcha ma’nolarini va funksional-stilistik chegaralarini o‘rganish
tilshunoslik uchun muhim sanaladi. Tahlillarimiz mobaynida bunday ma’no nozikliklarni
zamonaviy she’riyatimiz mahsullari zamirida tahlil qilishga harakat qilamiz.

Ko‘plik ko‘rsatkichi —lar grammatik ma'no — predmetning birdan ortiqligini, ya'ni mavhum
ko‘plikni anglatishdan tashqari yana nutqda o‘zi qo‘shilib kelgan so‘z bilan birgalikda hurmat,
kinoya, piching, kesatish, takror, ta'kid, noaniqlik, kuchaytirish, mubolag‘a, ajratib ko‘rsatish kabi
qator konnotativ ma'nolarni ham ifodalashi tilshunosligimizda aytilgan. Bu konnotativ ma'nolar,
ayni paytda, semantik-stilistik ma'nolar hamdir [5-119]. Ko‘plik kategoriyasining turli semantik
ottenkalaridan tashqari ularning funksional chegaralanishlarini ham kuzatish mumkin.

Badiiy uslubda,ayniqgsa she’riyatda ta'kid, kuchaytirish, mubolag‘a singari ottenkalar ko‘proq
anglashiladi.Bunday jozibaviy poetik mahoratni zamonaviy she’riyatda ham ayniqsa, keng tahlil
obyektiga olishimiz mumkin.Xususan, Shoira Halima Xudoyberdiyevaning ijodida yaqqol ham
ko‘zga tashlanadi.

Quyidagi o‘rinlarda shoira she’rlarida —lar affiksining uslubiy ma’no ottenkalarining rang-
barangligiga guvoh bo‘lamiz:

1.Mavhum otlar (baxt, muhabbat, tush,qahr, sadoqat, umid, dard kabi). Ba’zan uslubiy
talabga ko'ra, ya’ni ma’noni kuchaytirish maqgsadida ularga ko'plik affiksi qo'shilishi mumkin:
Tushlarimda gichqiraman,hech kim bermay sas, Arvohday sob,dardin ichga yutib turadi. (“Qamal
kunlarida”™)

2.Bir turdagi predmetlarning hammasini ifodalovchi turdosh otlar har doim ham -lar affiksini
olganda, sof ko'plik ma’nosini anglatavermaydi, -lar qo’shimchasi son kategoriyasining otlardagi
yagona affiksi sanaladi [2-339]. Mavhum otlar ko plik ko rsatkichini stilistik maqgsad bilan gabul
qilib, emotsional-ekspressiv bo'yoqqa ega bo'ladi: Baland dunyolarning pastida yurar, Qurigan
bodomzor ostida yurar. (“Sariosiyoda”)

3 Kishilarning yakka organlari, odatda, har doim birlikda qo'llanadi: til, yurak, jigar. Mazkur
so zlar -lar ko plik affiksi bilan kelganda, uslubiy baho yuzaga keladi. Tasvirlanayotgan holatga
jjodkorning subyektiv munosabati ifodalanadi [1-33]: Katta-kichik tillaringga bo 'Igandi fido.

4 Kishilarning juft organlarini ko rsatuvchi so‘zlar ham birlikda qo‘llanadi, ularga uslubiy talab
bilan -lar qo’shimchasi qo‘shilganda, turli baho ottenkasi yuzaga keladi: Ko zlarimdan ketarkan
tumon,Gullar o’ssa ko ‘ngil bog‘imda. (“Hayqiriq”). Bunday so'zlar ko‘plik affiksini gabul
qilganda, mubolag‘a, kuchaytirish kabi ma’nolarni ifodalaydi.

5.Sanash mumkin bo‘lmagan predmetlarni ko‘rsatuvchi otlar ko‘plik shaklida kelganda
kuchaytirish ma’nolarini anglatadi: Men ham ayol edim mevadek suyuk, jon-jonimda so ‘ngan
o ‘tlarim bilan.Qonlarimda qolgan ne go ‘dakka rizq, Ko ‘ksimda qurigan sutlarim bilan. (“Qirq
yildan so‘nggi nido”)
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6.Payt ma’nosini anglatuvchi (kun, tong, payt, lahza) otlariga -lar shakli qo'shilganda,
zamon paytga xos taxmin — ko‘plik+noaniq ma’nosi anglashiladi va bu ma’no kuchaytiriladi,
badiiy mazmunni bo rttirish, kuchaytirish maqsadi bilan -lar ko rsatkichini qabul qiladi: 7o zgan
kunlaringni ko ‘p ko ‘rdim xalgim, Buzgan kunlaringni ko p ko rdim xalqim. Uzgan kunlaringni
ko p ko ‘rdim xalgqim, O ‘stirgan kuningni ko ‘rarmikinman? (“Qirq yildan so‘nggi nido”)
Demak, ko'plik formasining o'ziga xos uslubiy vazifalari uning turli xil modal ma’nolarni
anglatishga xizmat qiladi va matn mazmunining bo yoqdorligini ta’minlaydi.

Foydalanilgan adabiyotlar ro‘yxati:
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HCIOJIB3YEMBIE BUIbl KOMMYHUKATUBHOM JEATEJIbHOCTH B
OBYUYEHHMNUN UHOCTPAHHBIM S3bIKAM.

CanaeBa ®epy3a HopbOaeBHa,
CTapIIuil mpenojaBareib YPreHuckoro dunmuana
TalkeHTCKOTO YHUBEPCUTETa NH(OOPMAIIMOHHBIX TEXHOJIOTHIA.

AnnoTanusi: OOy4deHune A3bIKy C MOMOIIBI0 A(PEKTHBHBIX TEOPHI, HAITPABICHUN U CITIOCOOOB
OOy4eHHUsI SBIISIETCS JKU3HEHHO BAXKHOW TEMOHW B COBPEMEHHBIX O0ONacTsIX MpPEeroJaBaHus
n oOyuenusa. Ilowck Hambonee momxomsammx W 3(PQPEKTUBHBIX METOAOJIOTHH M CTpaTeTHuid
npenofaBaHusi U OOy4YeHHUs U JTAHHOW CUTyallMd BaXKeH JUIs KIJIACCOB M3Y4YCHUS s3bIKa.JTa
CTaThs MOCBAIICHA OCHOBHOM 1€ KOMMYHUKAaTUBHOTO OOYYEeHHUsI M U3YUEHUIO SI3bIKa, KOTOpas
3aKJII0YAETCsl B U3MEHEHHUHU U MEPEX0JIe MEXKAY SI3bIKAMU.

KiroueBble cjI0Ba: KOMMYHUKAaTHBHOE OOy4eHHE S3bIKY, OOy4deHHE, KOMMYHUKATHBHBIH
MOAXOI, POJTHOM SA3BIK.

Abstract: Teaching language through effective theories, directions and ways of learning is a
vital topic in modern areas of teaching and learning. Finding the most appropriate and effective
teaching and learning methodologies and strategies for a given situation is important for language
learning classes. This article focuses on the main goal of communicative teaching and language
learning, which is change and transition between languages.

Key words: communicative language teaching, teaching, communicative approach, native
language.

[IpernonaBaHue MHOCTPAHHBIX S3BIKOB B Y30eKHCTaHE NpHOOpeno OoJbllIoe 3HAYEHHE C
NEepBbIX JAHEH HE3aBUCHUMOCTH HalIeW CTpaHbl, yAESroIed OoJblloe BHUMAHUE MOBBILICHUIO
YPOBHSI 00pa3oBaHUs JIONCH, UX MHTEIUIEKTyalbHOMY pocTy. CeronHsi COBpeMEeHHass METOAMKA
TpeOyeT KOMMYHHKATHBHOTO IMOAX0Aa B OOYYEHWHM WHOCTPAHHBIM S3bIKaM, ITOCKOJIBKY OH
sBiseTcs HauoOonee 3(Q(GEeKTUBHBIM M IJIOAOTBOPHBIM. KoMMyHUKaTHBHOE 0O0yueHUE SI3bIKY
(CLT) — »T10 moaxoa, KOTOPBIN JeJaeT yrnop Ha B3aUMOJEHCTBHE Kak Ha CPelCTBO, TaK U Ha
KOHEYHYIO L1eJIb U3y4eHUs si3blKa. [lepexintoueHne koja — 3T0 CMeHa S3bIKOB B KAKOW-TO MOMEHT
NIPEUIOKEHNS] WIIM BBICKA3bIBAaHUSI — 3TO IIMPOKO MCIOJIb3yeMasi KOMMYHUKAaTUBHAs CTpaTerus
CpeAM M3YYalOMIMX SI3bIK U OWJIMHTBOB. B TO BpeMsi Kak TpaIulMOHHBIE METOIb! (hOPMAILHOTO
00y4eHHS 4acTO MPEIATCTBYIOT MEPEKIIIOYEHUIO KO/Ia, YJaluecs, 0COOCHHO Te, KTO HaXOAUTCS B
CUTYaLMH SI3bIKOBOTO ITOTPYKEHMSI, HAaCTO UCIONb3YIOT ero. Eciu paccmarpuBarh €€ Kak CTpaTeruio
oOyueHUs1, IpU KOTOPOH ydaluiicss MakCHMajibHO MCHOJIb3YET LIEJEBOM A3bIK, HO BO3BpAILlaeTCs
K CBOEMY POIHOMY S3bIKY Ul JIFOOOTO 3JIEMEHTA BBICKA3bIBAHMS, KOTOPBIH OH HE MOXKET
BOCIPOM3BECTH Ha IIEJICBOM SA3bIKE, TOI/Ia Y HEe €CTh IPEUMYILECTBA, 3aKIF0YaIOIINecs B TOM, YTO
OHa CIIOCOOCTBYET OEIIOCTH PeUu.pa3BUTHE M MOTHBALIUS, a TAK)KE YYBCTBO BBITIOJIHEHHOT'O 10JITa,
MIO3BOJISISL yyarieMycst 00Cyk/1aTh MHTEPECYIOLINE €ro TEMbl B CaMOM Havalie Iporecca 00yueHHs
— JI0 TOTO, KaK Oy/eT 3allOMHEH HEOOXOIMMBIN clloBapHbIi 3amac. OH 0coOeHHO 3 (heKTUBEH IS
yYaIlIuXxcsi, 4e pOAHON SI3bIK aHIIIMACKHUHM, U3-3a BBICOKOM BEPOSITHOCTH TOTO, YTO COOECETHUK
MOMMET MPOCTOE AHIIMHCKOE CI0BO MM KOPOTKYIO (pasy.

CyuiecTByeT psii COBPEMEHHBIX METOIOB M CHOCOOOB OOy4YeHMs MHOCTPAaHHBIM f3bIKaM B
KOMMYHUKaTUBHOM noaxone. Kaxkaplil yunTenb BbIOMpAaeT UX B COOTBETCTBUHM C BO3PAacTOM U
MHTEpECaMH Y4YallluXCs, YPOBHEM BIIAQJCHUS S3BIKOM (Ha4yaJlbHBIA, CpPEIHHM, NPOABHHYTHI)
U B COOTBETCTBUU CO BpeMeHeM, octaBmmMcs Ha 3anatue (K. barrc, 1991, c¢.23). Hanpumep,
Mpe3eHTalUs 3aHUMAaET ropas3fo OoJbllle BpeMEHHU, YeM OOBIYHBIN nuanor. Huxe mpuBoguTCs
CIHMCOK CaMbIX MOMYJISPHBIX U YAacCTO MCIIOJIb3YEMbIX KOMMYHUKAaTHUBHBIX JEHCTBHM, KOTOpBIE
CO3/Ial0T HACTOALIYI0 arMocdepy u3ydyaeMoro s3bika. PoneBass urpa — 3TO HHTEpECHOE,
yBIeKareabHoe U 3(PQeKTuBHOE 3aHATHE U1 OOLICHHSA. YUUTENIb PA3JaeT y4dalluMcs POJH
(yuuTens u yyeHMKa, AByX COCEICH, MaTepy U JOYEPU U T. 11.), KOTOPbIE OHU JTOJKHBI UCIIOJTHUTh
camM, BBIOpAB PEITUKU CBOETO pa3roBopa. 3HAHMS SA3bIKa HEJOCTATOYHO, 3a/1a4ya TpeOyeT ele u
XyJIO’)KECTBEHHBIX HaBBIKOB (A. Maueit, 2005, c. 112).

WHTEpBBIO — 3TO XOPOUIHiA CIOCO0 3a/1aTh HHTEPECYIOIINE BOIIPOCHI APYT APYTY M OTBETUTH HA
HUX, 4TOOBI JIydllle y3HaTh ydaumxcs. OQuH U3 ydaliuxcs BBIXOAUT B CEpeluHE Kilacca, Apyrue
3aJal0T eMy/ell pa3Hble BOIPOCHI, HA KOTOpPbIE OH JOJDKEH MOJIy4uTh OTBETHI. [Ipe3zeHTanus —
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OTBETCTBEHHOE M YJIYYILAIOIIee NHTETPUPOBAHHbBIE HABBIKU 3aJlaHUE, JJI MOJATOTOBKU KOTOPOTO
TpeOyeTcs 0ojblle BpeMEHH. DTO JIEMOHCTPUPYET TaJaHT U MAcTEPCTBO YHalIUXCs. TeMbl JUIs
NPE3CHTAIlM MOTYT OBITh BBIOpAHBI pa3Hble (IMpPE3CHTAIMs J00ro mapgroma, MOOHIEHOTO
tenedoHa, kahe U T.J.) IS TOTO MEPONPHUATHS TpeOyeTcsl He TOJIbKO TOKJIaJHas pedb, HO U
HECKOJIbKO KapTUHOK, ¢hoTorpaduii uinu nocrepo. Urpsl — camble HHTEPECHBIE U TOOLIPUTETbHBIE
3aHSTHS, UCIIOJB3yEMBbIE B IPOIECCe U3yueHus si3bika. OHM YKpaIIaoT YPOKH, 3apsKaroT SHepTruen
YUYEHHUKOB U 3aCTaBIISIIOT aKTUBHO YYaCTBOBATH JAKE CUASUYMX YUEHUKOB. CTYIE€HTBI COPEBHYIOTCSA
JPYT € IPYTOM, YIIy4IIAIOT CBOIO PEAKIIUIO HA SI3BIK M PACCIA0NIAIOTCS OMHOBPEMEHHO. VIrpbl MOTYT
HMETh pa3Hble 1IEJIN U IJIUTHCS pa3Hoe BpeMsl. TaM 0ueHb MHOTO UT'p B 3aBUCUMOCTH OT BO3pacTa
Y YPOBHS yYaIlIuXCsl.

Komananas pabota — OTIUYHBIN CITOCOO paboOTaTh BMECTE B OTHOM KOMAH/I€ U COPEBHOBATHCS C
JIpyroi KoMaHa0u conepHuka. CTy/IEHTHI B OTHON KOMaH 1€ 100aBJISIOT, TOMOTAIOT, ITOACKA3hIBAIOT
U YIy4YIIAIOT 3HAHUS U HaBBIKM JIPYT Jpyra. YIpakHEHUs HAa BHUMaHHE — 3TO Te€, KOTOpbIE
yAYYIIal0T BHUMaHUE YUYaIIUXCs U PEaKIUIO Ha S3bIK.

Hpamaruzanusi — UCIIOJIHEHHE Pa3HBIX JIIOAEH WM CIIEH, CIOKETOB PACCKa30B WIM JIaXKe
(GMIBMOB. DTO 3aHIATHE MOXKET 3aHATH AaXKe OJJHO 3aHATHE. 3aIOMUHAHNE — BCE BUJIBI ICATEIBHOCTH,
HalpaBJieHHbIE HA YIydYllleHHe MaMsaTH ydammxcs. OObIYHO OH OCHOBaH Ha CIOBApHBIX Mrpax
Wi onucaHuu KaptuHok (M.Zumwalt, 2003, c. 440). [dpyrum THIOM KOMMYHHUKaTHBHOTO
HOJX0Ja SIBJISIETCS ay[JUOJIMHIBaJbHBIA METOJ, KOTOPBIM O3HAYAET, YTO Yy4YallUecs CIYyIIaloT
WIM TMPOCMATPUBAIOT 3alHUCH SI3BIKOBBIX MOJENeH, AeHcTBylOmMX B cuTyauusx. CTyaeHTHI
MPAKTUKYIOTCS C PA3JIMYHBIMU YNPAXKHEHUSAMH, @ UHCTPYKTOP MOCTOSHHO JI€JAaeT aKUEHT Ha
HCII0JIb30BAaHUU LIEJIEBOTO SI3bIKa. DTOT METO/I OCHOBAH Ha IPUHLIMIIAX cirymanust. Howii Mmarepuan
noxaercs B popme auanora. OCHOBaHHBIN Ha TOM MPHHIIUIIE, YTO U3YYCHHUE SI3bIKA IPEACTABISIECT
coboii (opMHpOBaHHWE TPUBBIYKH, 3TOT METOJ CIIOCOOCTBYET pPAa3BUTHIO 3aBUCUMOCTH OT
MHMUKH, 3aIOMHUHAHUS CTaHAAPTHBIX (pa3 v upe3mMepHoro ooyueHus. CTpyKTypbl yIOpsS10YSHbBI
U u3ydaroTcs 1o onHoil. CTpPyKTypHBIE COYETaHMsSI M3Yy4YalOTCS C MOMOUIbIO MOBTOPSIOLIUXCS
ynpaxHeHui. JlaeTcs Mano rpaMMaTHYeCKHX TMOSCHEHWM WM OHH BOOOIIE OTCYTCTBYIOT;
rpaMmarvka NpenofaeTcss WHAYKTUBHO. HaBbIKM ynopsiioueHbl: ayliupOBaHUE, TOBOPEHMUE,
YTEHHME U MUCbMO Pa3BUBAIOTCS 110 NOpsAAKY. CIoBapHBIN 3arac CTPOro OrpaHUYeH U U3y4aeTcs B
konTtekcre (C.Spaeth, 2004, ctp. 204).

CmenranHoe oOy4deHHE codeTaeT O4yHoe OOydeHHe C AUCTAHIMOHHBIM OOyYEHHEM, YacTo
AJIEKTPOHHBIM, KOMITBIOTEPHBIM MJIM CETEBbIM. DJTO ObUIa BajkHas TOYKAa pOCTa B MHIYCTPUU
IperoiaBaHusl aHIIIMHCKOTO SI3bIKa 32 MOCJIEIHUE eCATh JieT. HekoTopble Moau, TeM HE MEHee,
UCHONB3YIOT (pa3y «CMELIaHHOe OOydeHue» s 00O03HaueHUs OOy4eHHUs, MPOHMCXOJAIIErO B
TO BpEMsi, KOrJJa OCHOBHOE€ BHUMaHUE YAENAETCS APYTUM BHAaM JeATeabHOCTU. CyliecTBYIOT
TaK)K€ OHJIAWH-KYPCBI, Ha KOTOPBIX BBl HAWJIETE ajapeca 3JIEKTPOHHOW IMOYThI MHCTPYKTOPOB HA
BeO-caiiTe, KOTOpble MyOIUKYIOT 3a/laHusl; MO3TOMY OHM MPOBOASAT OHJAWH-00yueHue. Eciu Bbl
HaMepeHbl UCII0Ib30BaTh MIHTEpHET, 4TOOBI CTATh yUHUTENIEM Yepe3 OHJIalH-KYpChl, yOSAUTECH, UTO
BbI HAIILJT XOPOIINHA YHUBEPCUTET UITU KOJUIEK, B KOTOPOM BBI ICCTBUTEIHHO MOXKETE MOTyUUTh
CTETeHb WU AUIIOM 0e3 0COOBIX XJIOMOT, B MPOTUBHOM CIIy4ae, €CH Bbl BKJIAIbIBAIOT ICHBIH B
Kypc OHJIaitH-00y4eHus1, 3TO MOXKET ObITh He3aKOHHBIM. ECTh c1ocoObI y3HATH, AEMCTBUTEIHHO JIN
MporpaMMa OHJIAaH-00yYEeHHUS SBIISETCS aKKPEAUTOBAHHBIM KypCOM HUJTU HET.

B 3akiroueHue, KOMMYHUKAaTMBHOE OOydYe€HHE HE OCHOBAHO Ha OOBIUHBIX MeToAax
oOyuenus si3pikaM. Ckopee, OAX0J OCHOBAaH Ha METO/AAaX KOHCYJIbTHPOBAaHHUS U aJalTHUPOBAH K
crenugpuUecKol TpeBore U yrpose, a Takke K JUYHBIM U A3BIKOBBIM MpoOieMaM, ¢ KOTOPbIMU
YeJIOBEK CTATKUBACTCS MPU U3yUYEHUU MHOCTPAHHBIX SI3BIKOB.

Cnmcok ucnoJib30BaHHON JUTEPATYPHI:
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COBPEMEHHBIE HHOOPMAIIMOHHBIE TEXHOJIOI'NU HA YPOKAX
PYCCKOI'O A3BbIKA.

Kaxaposa Mymrapuii CapaopoexoBHa

Crynentka lkypca

VYuusepcurera umenu «AL Bukhariy University»

Onmazapckoro paiioHa r.TamkeHTa

Tenedon: +998997235908

mushkakhar@gmail.com

HAYy4YHBbIH PYKOBOAUTEb cT.Npenoaasareib: Cyaronoa C.X

AHHOTANLMS: JlanHas craTthsi COACPKUT B cebe COBpeMEHHbIE WH(OPMAIIMOHHbBIC
texnonoruu (UT), B mensx oOydeHHs] HAYMHAIOIIUX HCCliefoBaTeNeld (CTYIEHTOB, MOJIOIBIX
yUYeHBIX, IIperoiaBaTenieil) 17 UCTIOIb30BaHNUS COBPEMEHHBIX TEXHOJIOTHI B y4eOHOM Ipoliecce.
B crarbe naetcs ans 4ero U Kak MoJIb30BaThCsl HOBBIMU MH()OPMAIMOHHBIMU TEXHOJIOTHUSMHU Ha
ypOKax pyCcCKOTo sI3bIKa.

KJIFOYEBBIE CJIOBA: metoasl, komnbioTepHblie TexHogoruu, KT, nmponecc oOyuenus

OBBEKT pnaHHOro ucc/eI0BaHMsi: TMPOLECC PAa3BUTHUS MBIIUICHUS W TO3HABaTEIbHOU
JEeSTENIbHOCTH NMPU MPUMEHEHUU HHPOPMAIIMOHHBIX TEXHOJIOTUH Ha YPOKaX PyCCKOTO SI3bIKA.

IHNPEIMET wmcciaenoBaHusi: YpPOKHM PYCCKOTO sI3bIKa C  HCIOJIB30BAaHUEM  HOBBIX
MH(OPMAITMOHHBIX TEXHOJIOTHH.

3AJAYN:

- U3y4eHUE HAyYHO-METOINYECKON POJIH MO TaHHOM TeMe C LeJbI0 MOIYYHUTh Ooliee rTyOokoe
Mpe/ICTaBlIeHnEe 00 OCOOCHHOCTSX pa3BUTHs IO3HABATEIbHBIX CHOCOOHOCTEW Yy CTYIEHTOB,
IIKOJIBHUKOB Ha YPOKax C UCIIOJIb30BaHUEM MH(POPMAIIMOHHBIX TEXHOJIOTHUH.

-pacuipuTh 0a30BBIA YPOBEHB, MPOJBUHYTHIE YPOBHU 3HAHUHN yUaITUXCS IO PYCCKOMY SI3BIKY
Yyepes3 UCIOoJIb30BaHrEe NH(POPMAIIMOHHBIX TEXHOJIOTUN B y4eOHO-BOCIIUTATEIHLHOM MPOIIECCE;

-COBEpIIIEHCTBOBATh (DOPMBI OPraHU3aAIMK YUeOHOTO MPOIecca yUaIuxcst

-IIEpUOUYECKU OTCIIE)KUBATh U3MEHEHHUsI YPOBHS Pa3BUTHS MMO3HABATENBHBIX CIIOCOOHOCTEHN
y4aluxcsi Ipy BBEJEHUE HAa yPOKaX HOBBIX HH(POPMAIIMOHHBIX TEXHOJIOTHIA;

B HacTosimiee BpeMs HCOIb30BaHKUE HH(OPMAIIMOHHBIX KOMITBIOTEPHBIX TEXHOJIOTHI Ha ypOKax
PYCCKOTO SI3bIKa — 3TO Ba)KHBIM M HEOOXOAMMBIN 3JIEMEHT B MPENOJaBaHUU U YCBOCHHMS SI3bIKA.
Camoii 0CHOBHOI1 3a1a4eil Ha ypoke SIBISIeTCS - TPUEAUHCTBO Iieiel (00yyJarolas, pa3BuBaroas
Y BOCIIUTHIBAIOIIAs ) - 00513aTENbHBIN KOMIOHEHT JIF000T0 ypoKa.

CoBpemMeHHOE OOIIECTBO CTABUT Mepel] YUUTEIIMU 3a7ady Pa3BUTHUS JIMYHOCTHO 3HAUMMBIX
Ka4eCTBIIKOJIbHUKOB,aHETOBKOTIEpEIady 3HaHU. [ TaBHOM KOMIIETEHIIUEN Y YU TENS-IPEAMETHUKA
CTaHOBHUTCS €ro OOHOBIIEHHAS POJIb — POJIb MPOBOJHUKA 3HAHUM, CBOETO PO/Ia «HABUTATOPay,
MTOMOTAIOIIET0 yYalIuMCsl OpHEHTUPOBATHCS B Oe3rpaHnyHOM Mope nHpopmarun. DopMupoBaHue
HOBOTO MBIIUICHHUS] HEPA3pPbIBHO CBSI3aHO C TEM HMH(YOPMAIIMOHHBIM MPOCTPAHCTBOM, B KOTOPOM
MIPOKMBAET YYEHUK, B KOTOPOM [TO3HAET OKPYKAIOUIYI0 JE€HCTBUTEIBHOCT, B KOTOPOM OH aKTUBHO
JICUCTBYET.

D¢} PexTUBHBIM CpPEACTBOM aKTHUBU3AIMHM TO3HABATEIbHON, pEe(IIEKCHUBHON IEeSTENbHOCTH
y4Yaluxcsi SBISIETCSl UCIONb30BaHUE HH(POPMALIMOHHBIX TEXHOJOTHIl B 00pa3oBaTelbHOM U
camooOpa3oBarenbHoM mporecce. UKT - obobmiaroiiee MmoHsATHE, ONUCHIBAIOIIEE pa3IUYHbIC
YCTPOICTBA, MEXaHU3MBI, CIIOCOOBI, aITOPUTMbI 00paOOTKU HH(OPMAITUH.

OcHoBHble npenmyectsa UK T: no3Bomnsier pasHooOpa3uTh GopMbl pabOTHI, 1EATENHHOCTh
y4YaIllUXCsl, AKTUBU3UPOBATH BHUMAHUE, MIOBBIIIAET TBOPUECKUM MOTEHIIMAT JINYHOCTH.

HUKT unteHcuduumupyet npouecc 00ydyeHus : MOBBIIIAECT TEMI yPOKa, YBEIUIUBAET JI0JTIO
CaMOCTOSITENIbHOM paboThl yyaluxcs, MO3BOJISET MPOBEPUTH YCBOSHUE TEOPUH Y BCEX YUAIIUXCS,
yIIyOUTH CTENEHb OTPa0OTKU MPAKTUYECKUX YMEHUN U HaBBIKOB, BeCTU MU (hHepeHIIMPOBAHHYIO
paboTy C KaXKJIbIM YYEHHKOM.

Tak xkakue TeXHUUYECKHE CPEACTBA MOKHO HCIIOJIb30BaTh MpU 00yYEHHH PYCCKOTO A3bIKa?

1.00y4enne npu momMomy HMGpoBbIX TEXHOJOIHWI HA YPOKax pycckoro sibika (TeneBu-
30p.)

[Ton ncnonp3oBaHueM UGPOBHIX TEXHOJIOTHIM MBI ITOKa TOHUMAaEM JIMIIb MTOKa3 MPe3eHTalnl
1 00y4arolux BUACOPOIUKOB, pa3fady CChUIOK Ha TEKCTOBBbIE MaTEpUaIbl 1a KOMIIbIOTEPHOE Te-
ctupoBanue. Uto eni€ MoxHO crienarb? A BOT IOCMOTpPHUTE:

e  TIOKa3bIBaTh OBICTPO MEHSIOIIUECS CIIOBAPHBIE CIOBA IS 3PUTENILHOTO 3alIOMUHAHUS KaX-
JbIN YPOK,
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e  yIpPaXHEHHs HAa COPTUPOBKY CJIOB, TEPMUHOB, IOPTPETOB MHUCATENEN U T.I. C aBTOMaTH4e-

CKOM IPOBEPKOH,

YIPaXHEHUsI TUIIA C aBTOMATUYECKON IIPOBEPKOH,

3pUTENIbHBIE TUKTAHThl C AaBTOMaTHYECKUM TalilMEPOM U IPOBEPKOIA,
HMHTEPAKTUBHBIE UTPBI HA 3PUTEIBLHOE 3allOMUHAHKE CJI0B, HanpuMep, «llapoukw»,

e 33/I1aHUS HA MTOMCK COOTBETCTBUH (OmNpeaeseHnit 1 TEPMUHOB, IPEAJIOKESHUN U CXEM, CIIOB
C OJIHUM NPU3HAKOM, Ha3BaHUI MPOM3BEICHUI U nHcaTenel),

e  AHAJIM3UPOBATh TEKCTHI C NOMOIIBIO KOMIIBIOTEPHBIX MPOrPAMM, MOACYMTHIBAIOIIUX Ya-
CTOTHBIE CJIOBA U BBIPAXKEHUS, BBIICISIOMINX OOIINE 3JEMEHTHl B Pa3HbIX TEKCTax U T.I. (OYEeHb
IIOMOTaeT IIPYU aHAJIN3€ MOTUBHOMN CTPYKTYpBHI),

e paboTarh C MEKTPOHHBIMU OOPATHBIMU CJIOBapsAMH JUIs 10J00pa pudM U CJIOB Ha OIHO
IIpaBuUIIO,

e HU3Yy4Yarh JIEKCHUKOJIOTHIO C TOMOILBIO IPOTPaMM, JAIOIINX CTaTUCTUKY YIOTPeOIeHUS CII0-
Ba...
2.]lpuMeHeHNe MHTEPAKTHBHON JO0CKHM B Iponecce 00y4eHHsl. AKTUBHO MHCIIOJIB3YETCS
UHTEPAaKTUBHAsI JOCKa M MYJIBTUMEAMMHBIA MPOEKTOpP HAa 3aHATUAX PYCCKOIO A3BIKA.
WHTepakTHBHbBIE JOCKH BO MHOTOM y00HEEe CBOMX TPAJAULMOHHBIX aHAJIOTOB, HA KOTOPBIX MHUILYT
MEJIOM MJIM MapKepoM, a Takke OyMmaxHbIX (umyapToB. Ceifuac MHTEPaKTHBHbIE TOCKHU Jaxe
yCTaHABJIMBAIOT 00Pa30BATENLHBIX YUPEIKICHUAX — C MX MIOMOIIIbIO HAMHOTO y100Hee padoTaTh.
Hcnonb30BaHNE JTOCKU MO3BOJSIET YYUTHIBATh BO3PACTHBIE M IICHXOJOTHYECKHE OCOOCHHOCTH
yUallIuXcs CTYIEHTOB, CO31aBaTh OJaroNpHUsTHBIN IICUXOJOTMYECKUN KITUMAT Ha YPOKe, COXPaHSTh
HUHTEPEC YYEHHMKOB, CTYAEHTOB K INPEAMETY, MOAJIEPKUBAaTh YCIOBMS IJIsl CaMOBBIPa)KEHUS
ydamuxcs cTyneHToB. bonee addextuBHOe 00ydyeHue: KaueCTBEHHbIN BU3yaslbHbIM Marepua
JTydllle YCBAaUBAETCS U JeNIaeT yU4eOHbIi MPOLecC UHTepeCcHee.

Bricokoe kauecTBO M300pakeHHs: KapTUHKA TPAHCIUPYETCs Ha JOCKY 0€3 HCKaKEeHUil, T03TOMY
Ha ypOKax MOXXHO CMOTpeTh (MIbMBI M OOydarollre BHIEO B OTIMYHOM KauecTBe. braronmaps
OOJIBIION TUaroHa M 3KpaHa W300pa’keHHe XOPOLIO BHJIHO AaXKe TeM, KTO CUIUT Ha MOCIeTHUX
psanax.

YCcKOpeHHBIN TeMIT 3aHATHIA: YUUTENI0 He HY)KHO TPaTUTh BpeMsl, YTOObI HAalMcaTh 3aJjaHue Ha
Nocke. MOYKHO BBIBECTH €TI0 Ha 3KPaH U cpa3y NPUCTYIUTh K BBHIIOJHEHHIO. 32 BpEMS ypoKa WIN
JIEKIIMHA MOXHO J1aTh OOJIbIIE MOJIE3HOM NH(POPMALIMK, HE CHUXAasi KaueCTBO MPEToIaBaHMUs.

Kakue ¢opmbl paboThl MOKHO IPOBOAUTE C UHTEPAKTUBHOM J10CKOM:

*  paboTa ¢ TEKCTOM M U300paKeHUSIMH;

*  CO3/laHHE 3aMETOK C ITIOMOUIBIO IEKTPOHHBIX YEPHUII,

*  KOJUIEKTHBHBIN MPOCMOTP JIEKTPOHHBIX SHIMKIONEANN U XPECTOMATHIA;

*  KOJUIEKTHMBHAas paboTa ¢ 3aJJaHUsSMU JIEKTPOHHBIX 00pa30BaTEbHBIX MPOTPaAMM :

*  KOJUIEKTHBHAas paboTa ¢ 3JIeKTPOHHBIMHU 00pa30BaTeIbHBIMH PECYPCAMU;

*  CO3/aHHE C MOMOIIBIO IIa0JOHOB U N300paKeHUI COOCTBEHHBIX 3a/laHUM U1 3aHATHIH;

*  JIEMOHCTpALUS U HAaHECEHHE 3aMETOK MOBEPX 00pa30BaTEeIbHBIX BUICOKIIUIIOB;

3. MyJabTUMeANHHBI NMPOECKTOP NPeAHA3HAYEHHBIH IS CO3JaHUS JAeHCTBHTEIbHOIO
n300pakeHusi 00bEKTOB HAa pacceMBalOllell MOBEPXHOCTH, CJOYKalled 3KpaHoM. MynbTu-
MEIUMHBIN MPOEKTOP BU3YaJIU3UPYET KIJIACCHBIE KOMHATHI, IIOMOTAET OPraHU30BaTh BBICOKOOP-
TFaHW30BAHHBIE 3aMETKM JUIS 3aHATUN. YUMUTEIS MOTYT MCIOJIb30BaTh MAPKUPOBAHHBIE MYJIBTH-
MenuiiHbIe npe3eHTanuu PowerPoint u BU3yanu3upoBaTh UX € MOMOIIBIO TPOEKTOPOB. 3aHATHS
C HCIIONB30BAHUEM IPOEKTOPOB MOTYT IOMOYb M30€KaTh MOYTH BCEX MPOOJIEM C METOAUKOU
npernojgaBaHus B npouuioM. Jlenarh 3aMeTkH Ha Oymare M MHMcaTh Ha JIOCKE 3aHMMaeT OOoJibliIe
BpemeHu, Ho PowerPoint Presentation - 310 camblii mpocToii crocod oOyueHus, KOTOPBIN Takxke
HSKOHOMHT BpeMs. BmecTo Toro, 4ro0bl HCIIONB30BATh KJIACCHBIE JOCKU JUISl HAMMCAHUS 3aMETOK
4yepe3 JOCKY, JIydllle MCIOJIb30BaTh MPOEKTOPBI AJI NPECTABICHUS YK€ IOATOTOBICHHBIX 3a-
METOK.

C noMonibto MyJIETUMEIUNHBIX IPOEKTOPOB BU3YyaIU3allMy CTYJEHTHI MOTYT IIOJYyYUTh HOBBII
OTIBIT B OLIM(POBAHHOM MUDE.

JlocToMHCTBa MyJIbTUMENUA-TIPOEKTOPOB:

-BO3MOYKHOCTB JIEMOHCTPALIMU BHI€0- U KOMITBIOTEPHOTO U300paKEHHUS;

-MOOHUJILHOCTb;

-IIOPTaTUBHOCT;

-JIEMOHCTpaLUs B OOJIBIINX ayJUTOPUSX;

-JIEMOHCTpALUs IPU OCBELICHHBIX ayIUTOPHIX;

-TIOA/IEP’KKA BBICOKUX pPa3pelleHul;

Crnenyer Takxe MOMHHUTb, YTO IMPUMEHEHHE HH(POPMAIMOHHBIX TEXHOJOTHMH B y4yeOHOM
MpolLecce Mo PyCcCKOMY sI3bIKYy cTaHeT A (EeKTUBHBIM, eciiu OyneT obecrneyeHa uX opranndeckas
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CBSI3b M COYETAEMOCTb C TPAAULIMOHHBIMU METOIAMH U TpUeMaMH 00yUYeHHUsI.

Xotena Obl MOJENUTHCS ONBITOM Kak cTyneHTKH yHuBepcurera «Al BUKHARIY UNIVERSI-
TY». ¥ Hac B kaOuHETE PyCCKOTO S3bIKa YCTAHOBIEHBI KOMITBIOTEP, MYJIBTUMEAUUHBINA IPOEKTOP,
MHTEpaKTUBHAs JOCKa, UMEETCs IIOCTOSHHBIN 10CTyn K ceTH Internet. IIpeniogasarenu no-pazHomy
MPUMEHSIOT KOMIIBIOTEp Ha YpPOKax, Ha (haKylIbTaTUBHBIX 3aHATHSAX, BO BHEKIACCHOU paboTe Mo
IpeaMeTaM, IpU CO3JaBaHUU HOBBIX COBMECTHBIX MPOEKTHBIX paboT, Mpu 0OMeHe HHpOopMaIuei
C OTHOKYPCHUKaMH C IIOMOILBIO IEKTPOHHOM MOYTHI U T. . KoMmbroTep HCIIONB3yeTCsl Ha BCEX
sTanax oOy4eHus: Mpu OObSICHEHMH HOBOTO Marepuaja, 3aKperyeHWH, MOBTOPEHUH, KOHTPOJIe
3HaHUil, yMEHUI U HaBBIKOB. B QyHKIIMM yunTens KOMObIOTEp MpEeACTaBIIeT UCTOUHUK yUeOHOM
nHGOpMaLUHU (YACTUYHO WM TOJHOCTHIO 3aMEHSIOIINN YUUTENs U KHUTY), HalJIAHOE 1Toco0ue
(Ka4eCTBEHHO HOBOTO YpPOBHS C BO3MOXHOCTSIMH MYyJbTUMEIUA M TEJIEKOMMYHHUKaIHil),
WHAMBUYyalbHOE HWH(POPMALMOHHOE MPOCTPAHCTBO, TPEHAaXep, CPEIACTBO JTUATHOCTUKU H
KOHTPOJIS.

Hcnonb30BaHNe COBPEMEHHBIX 00pa30BaTeIbHBIX TEXHOJIOTHI Ha yPOKAX PYCCKOTO SI3bIKA TAET
BBICOKHE PE3YJIBTAThI:

*  pa3BHBaeT TBOPYECKHE, HCCIEIOBATEILCKUE CIIOCOOHOCTU Y4YallluXCs, IMOBBIIIAET X
AKTUBHOCTB;

*  crmocoOCTByeT  MHTEHCHU(UKAIMM  y4eOHO-BOCIHUTATENBHOIO  Mpolecca,  Oonee
OCMBICIIEHHOMY U3yUY€HHIO MaTepHralia, IpUOOPETEHUIO HABBIKOB CAMOOPIaHU3aLIUH, TPEBPALIEHUIO
CUCTEMAaTUYECKUX 3HAHUM B CUCTEMHBIE;

*  IIOMOraeT Pa3BUTHIO ITO3HABATEIBHOMN NEATEIBHOCTH Y4YalluXcs CTYACHTOB U MHTEpeca K
MIPEAMETY;

*  pa3BUBaeT y YYaIUXCS JIOTMYECKOE MBIIUICHUE, 3HAYUTEIIBHO IIOBBIIIAECT YPOBEHb
pedeKCUBHBIX AEUCTBUH ¢ N3yYyaeMbIM MaTepHAIIOM.
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KAK CJEJATH JIOBOM YPOK HHTEPECHBIM

IlykypoBa Madtyna Hap3ueBHa
VYuurens pycckoro sizbika B mkosie NelO
Kapaxkynnckoro paitona byxapckoii obnactu

AHHoOTanus: B 310l cTaThe rOBOPUTCS O TOM, Kak clienarh J00H ypoK MHTepecHbIM. Kak
c/Ienarh ypoK Bce 45 MUHYT yBIIEKaTeIbHBIM, O TOM, YTOOBI BCE YUYCHHKH ObUTM aKTUBHBI B TIPO-
ecce ypoka.

KuiroueBbie ci10Ba: ypok, yBIEKaTelbHO, LI€Jb YPOKa, YAUBUTEIBHOE, 3araJIki, TEMa, BHUMa-
HUE, YYCHUK, YUUTENb, IPUEMBI, HOopMYyIIa, TPUMEPHI, JOCTUTHYTh L[EJIH, UHTEPECHOE.

3aiiTi B KJacc U OOBSIBUTH TEMY — 3TO JIETKO, HO JIOBOJIBHO CKYYHO. A COBPEMEHHBIM JETSIM
XOUETCS YETO-TO 3aXBaThIBAIOLIETO JJAXKE HA ypOKaXx.

VYuurens — Onorep no maremaruke Mpuna Kynukosa nogenunach TpeMs IpOCTHIMU IPUEMAMU,
KaK MOXKHO HadaThb JIF000H ypOK yBJIEKaTEeIbHO M COXPAaHATh BHUMaHUE YUYEHUKOB Ha MPOTSHKEHUU
BceX 45 MMHYT, U 5 C 3TUMH IIPUEMaMH BIIOJIHE COIVIACHA M CTAapaloCh Ha YPOKE MPHUAEPKUBATHCS
JTUX NPUEMOB.

Jyis Tex, KTo paboTaeT B IIKOJIE U OYEHB JIFOOUT CBOKO MPOQECCHIO.

[IPUEM 1: [IPUBJIEKATEJIBLHAS LIEJIb.

[IpencraBbTe cebe cutyanuo:

Manenbkuii peOEHOK HE XO4eT ecThb Kally. Mama He KOPMHUT €ro C CHJIOM, a mpejasiaraer
MOKOPMUTH Kallel ero JJF00UMYI0 UIPYLIKY — IUTFOIIEBOTO MHUIIKY !

Takas 11en1b peOEHKY MOHATHA U IPUBJIEKATENIbHA — U BOT YK€ C YOBOJBCTBHEM YIUIETET Kally
BMECTE C IUTIOLIEBBIM JPYyroM. A Mama HEHaBS34MBO JOCTHUIJIA CBOEH 1I€JIM: HAKOPMUTh peOEHKa
— HEXOUYXY.

OOPMVIJIA: nepen y4eHUKOM CTaBUTCS IPOCTasi IOHATHAs ¥ IPUBJIEKATENIbHAS JIJIsl HETO 1IEJIb,
BBITIOJIHSSL KOTOPYIO OH BOJIC-HEBOJIEH BBIMOJHAET TO y4eOHOE JeiCTBHE, KOTOpPOE IJIaHUPYET
YUUTEIb.

[TPUBEJIEM ITPUMEPLI:

Pycckuii s3pik. Llenb yuuTens — OCBOMTH BONPOCHYIO (OPMY PYCCKOTO MPEAIOKEHUs.
PaspIrpsiBaeTcs cUTyalusi pycCKOrO MarasmHa, B KOTOPOW JETH 3a/al0T BOIPOCH! MPOIABILY C
1eNIbI0 BBIOpaTh cebe MoKyMKy. ToBaphl - OT mIaThs 10 aBTOMOOWIIS — MPECTABICHBI PUCYHKAMH.

®usuka. Llenp yunTens — mokasarb CEpHUIO 3KCIIEPUMEHTOB 1o onTuke. Ilepen yueHukamu
CTaBHUTCS MHAS 11EJ1h: HAyYUTHCS TIOJIH30BaThCS ONTHYECKUMU MTPHOOpaMH, TIOHUMATh IPUHITUIT UX
paboThI B 3aBUCUMOCTH OT ONTHYECKHUX XapaKTEPUCTHK.

[Tozckaska: MIUTE IPUBJIEKATENBHYIO 1IENb B Chepe HEMOCPEICTBEHHOIO MHTEPECA yIEeHHUKa!

[TPUEM 2: VIUBJISAN!

XO0poI1I0 U3BECTHO, YTO HUYTO TAaK HE NMPHUBIEKACT BHUMAHUSI U HE CTUMYIUPYET padoTy yma,
KaK yIUBUTEIbHOE.

OOPMVIJIA: yuutenb HaXOUT TaKOM yToJl 3peHusl, IPU KOTOPOM Jja’ke 0ObIIEHHOE CTAHOBUTCS
YIWBUTEIbHBIM!

[MTPUMEPBI.

IIpuponosenenue. Tema «Bona.» Yuutens HaunHaeT ypok: « OnHax /bl B OJHON a(pruKaHCKOM
LIKOJIe pedsTaM YUTalld paccka3d 00 yIAMBHUTENbHOM CTpaHe, B KOTOPOW JIFOAM XOIAT Mo Boje!
Camoe MHTEpecHOe, 4TO 3TO ObUI MpaBIUBBIA paccka3! (y HEKOTOPBIX peOAT MpHU 3TOM «IJasa
Ha 7100 je3yT»). A Tenepb mocMorpure B okomko! Pa3Be Mbl ¢ Bamu He xonum 1o Boae? (Jleno
MIPOUCXOJUT 3UMOM, JIEKUT CHET.)

I'eomerpus. Tema: «Cymma yIrioB TpEyrojbHUKa» YUHUTENb MpEjiaracT y4eHUKaM Hau4epTUTh
TPEYroJdbHUK W TPAHCIOPTUPOM H3MEPUTh BCE €ro YIIbl, CIOXHUTHb 3HAu€HUs TPEX YIJIOB
TpeyroibHUKa. TyT BBIACHAETCS, UTO Y BCEX 3Ta cymMMa pasHasi! Tenepb HU y KOTO HE BBI3bIBAET
COMHEHHUS TOT (PAKT, 4TO HEOOXOAUMO JI0Ka3aTh TEOPEMY O CYMME YIJIOB TpEyrojbHHUKa!

buonorus. Yunrens HaunHaeT pacckas3: «BaMm M3BECTHO, UTO COBa-HESACHITh TUTAETCS MBbIIIIA-
MU - 3epHOenKkaMu. Bec coBwl okono 250 rpamMm. Kak Bbl 1ymaere, CKOJIBKO 3€pHa OHA CIIOCOOHA
COXPaHUTh 3a CBOIO KU3HB?» YUEHHKH OOBIUHO BBICKA3bIBAIOT CBOE MHEHHME, 4TO 3T0 OT 10 10
100 kr. YuuTenb ke coo0IIaeT UM, 9To 3a BCIO JKU3HB (CoBa KUBET 0koJio SO JeT) oHa crocoOHa
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coxpaHuTts 50 TOHH 3epHa!

[TPUEM 3: OTCPOUEHHA I OTTAJIKA.

OOPMVIJIA 1: B Hayasie ypoka yuuTelb Ja€T 3arajky (yOAUBUTENIbHbIN QakT), oTrajka K KOTo-
Poii (KITIOUMK JUIsl IOHUMaHUs) OyJIeT OTKPBITAa Ha YpOKe IpH paboTe ¢ HOBBIM MaTepUajioM.

OOPMVIJIA 2: nath 3arajgky B KOHIIE YpOKa, 4TOOBI Ha4aTh ¢ He€ caemyromee 3anstue. [TPU-
MEP. ®uzuka. Xumus.

Yyurens HaYMHAET YpOK: «S pacckaxy BaM IIPaBIUBYIO U yAUBUTEIbHYIO UcTOprio! B 1896 .
B ExarepunOypre ofvH KpeCTbSHUH MOCTPOMI OIpOMHBINA OpeBeHuarslii goM. [lotom obcraBun
€ro JIEPEeBSIHHOM MeOeIbI0, TOTOM OOJHII €ro KEPOCHHOM U MOKET MpH OOJIBIIOM CTEUCHHH Ha-
pona. B pesynbrare 3TOr0 AeicTBa OH 3HAYUTENBHO paz0boraren.... K KOHIly CeroaHsIHero ypoka
BbI MOMIPOOYETE 10rafarbCs — YTO e BCE-TAKU MPOU3OIILIO?»

He Oyny ToMuTh: KpecTbsIHUH M300pEN NMpoTUBOIIOkapHBINA pacTBop. [IponuTanHoe um aepe-
BO CTaHOBHJIOCh HE FOprOYUM. Jlymaro, Bbl COIIaCUTECh, UTO TAKOW BXOJ B TEMY OKa3alicsi Oonee
3¢ PEeKTUBHBIM, YEM TPAJAULIMOHHOE cOooOIIeHne TeMbl: «[ OpeHue 1 ynpapieHne ero MHTEHCUBHO-
CTBIO».

Cnmcok Mcno/Ib30BAHHOM JINTEPaTyphl

1. C.Yepnsie. Kypc mis npenonasareneii. Mocksa. 2019 .

2. Papa Jlyna. 3aMeTkH 0 MeXAyHApOIHON KOH(PEPEHIMH 10 MPEToIaBaHUI0 PYyCCKOTO S3bIKa.
Cankr-IlerepOypr. 2019 1.

3. 3ameTku Onorepa no maremaruku Mpunst Kynukosoii. Mocksa. 2020 1.

4. HTepHeT-MaTepuabl.
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OCOBEHHOCTH PA3TOBOPHOHM PEYM AHITIMMCKOI'O S3BIKA

AcnamoBa @apaHru3 AcJauJIJIMHOBHA
Vuutens aammiickoro sa3eika Caml TN,
Kadenpa anrmuiickas dutonorus
Tenedon: +998979263693
aslamovafarangiz5@gmail.com

AHHOTAIIUS: JlanHas cTaThs 3akiiodacT B ceO€ YCTAHOBJIEHHE KYJIbTYPHBIX CBS3ei
MEKy Pa3rOBOPHBIM M JIUTEPATYPHBIM S3BIKOM, & TAK)KE€ KOMIIOHEHTaMHU NpeayiokeHust. Kotopsie
SIBIISIETCS KOHKPETHOM pa3paboTKoi ogHOro u3 BaxkHeumux acrekroB JIPP. 3o, B cBoto ouepenp,
BHOCUT OIPENEIEHHBIN BKJIaJ B OIPECIICHUE OTACIBHBIX IIPU3HAKOB KYJIbTYpPbI PEUH.

KJIFOYEBBIE CJIOBA: 0coOGEHHOCTH pa3roBOPHOI pey aHIIMICKOTO SI3bIKA

PazroBopHasi peub B OTIMYME OT JAPYTUX Pa3HOBUAHOCTEH JIMTEPATypHOTO SI3blKa - peub
HEKOAU(PUIIMPOBAaHHAS, TO3TOMY IPH UCIOIH30BaHUM PA3TOBOPHON peur He BO3HUKAET BOIpOca
0 JOIMyCTUMOCTHU UJIU HEJOMyCTUMOCTH YNOTPEOIEHHS TOW MIM MHOW rpaMMaTudecKon (pOpMBbI,
KOHCTPYKIMHM U T.JA. [oBopsimuii cBoOoseH B m300peTeHMH HOBOOOpa3oBaHUM (CTUXU HENb3s
HIETIOTHE YHUTaTh; CMOTpENH, YTO CETO/HS €CTh MO TeleBU30py?), B MCIOIb30BAHUN HETOYHBIX
obo3Hauenuii: Ilpuexanu ¢ 3TUMU... ckadaHgpamMu 4TO U (BMECTO mpoTuBorazamu), «Cema»
(BTOpOe 0010, CAENAaHHOE M3 KypHULbl C JIYKOM M TOMAaTOM IO PELENTY >KEHUIUHBI 10 UMEHU
Cena,). OH MOXeT moadac yrnoTpeOuTh U HEIUTEPATyPHOE CIOBEYKO M3-3a €T0 IKCTIPECCUBHOCTH
(mypa) u mepectpoutb ppa3y Ha. OgHAKO BCE ITO HE O3HAYAET MOJTHOW cBOOOBI. PazroBopHas
peub - HeKoIu(UIIMPOBaHHAS, HO HOPMHUPOBAaHHAs PA3HOBUHOCTD JINTEPATYpPHOTO si3bika. HopMmbI
Pa3roBOPHOI peyr OCHOBBIBAIOTCS Ha TEX €€ 0COOEHHOCTSIX, KOTOPBIE IIMPOKO PACIIPOCTPAHEHBI B
peuu KyJIbTYPHBIX HOCUTENEH PyCCKOTO SI3bIKA U HE BHI3BIBAIOT OCYKACHUS B YCIOBUSAX pa3roBopa.
Hapymaer HOpMBI pa3roBOpHOW pEYM HCIOJIB30BAHUE KAProHW3MOB (A Thl KyJa XWIHLIL?),
HEIOIYCTUMBIX B JINTEPATypPHOM $I3bIKE BBIpAXKEHUU (pyrareiibcTBa), O€3rpaMOTHBIX 000POTOB
tuna Sl Bac Hu rpamma He 3anepkana; OHa Bcio Jopory xynasd. Pasymeercs, 3a mpenenamu
HOPM DAa3rOBOPHOM peYM OKa3bIBAIOTCS JIMAJCKTHbIE OIIMOKKM MpPOU3HOIIEeHUs (c’acTpa),
CJIOBOYIOTpeOsIeHUs (JarenbHUK BMECTO CKOBOPOIHHUK) U T.J. DTO HOPMBI Pa3rOBOPHON pedn
KaK Pa3sHOBUAHOCTH JIMTEPATYPHOTo si3bika. HO ecTh HOpMBI, MpHUCYyIIHE Pa3rOBOPHON pedu H
OTVIMYAIONINE €€ OT JPYTUX Pa3HOBHUIHOCTEH JHUTEpaTypHOro s3blka. Tak, HOPMAaTWUBHBI IS
Pa3rOBOPHOI pe4M HEMOJHBIE OTBETHl W HEHOPMATHBHBIE (XOTS MOTYT BCTPETHTBHCS) TOJHBIC
OTBEThl; HOPMATUBHO KOJUIEKTUBHO 3aMKHYTO€ OOO3Hau€HHE MPEIMETOB, YUPEKIACHUH,
paiioHoB ropoaa u T.4. OH 3a [llapukoM KUBET, T.€. JaJIbIIIE TOIO MECTA, I1I€ PACIIONIOKEH 3aBOT
HIAPUKOTIOAIIUITHUKOB).

Cnucok uCnoJIb30BaHHOM JINTEPATYPHI
1. Muxko ®@.- CoopHuk counHeHmii. MockBa-1988. «Xapakrep pa3roBOpHOCTH U pa3rOBOPHOTO
ctuisinOpioB [ A. CoBpemenHas aHrnmuiickas pedsb. M.: Bricmias mkomna, 1991.
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TEACHING ENGLISH IN PRESCHOOL INSTITUTIONS

Ergasheva Gulnora Nematovna,
an English teacher of Namangan regional
in-service and retraining centre of public education staff

Annotation: The goal of this article is to share a previous study aimed at establishing the
main basis when choosing the best approach and the most appropriate methodologies to teaching
English as a Second Language in Preschool institutions

Keywords: modern, teaching, preschool institutions, games, age, communication

One of the most significant points, according to most researchers, is an increased sensitivity
to language phenomena at the age of 5-6 years, due to the greatest intensity of language ability
during this period and is an important prerequisite for the successful formation of elementary
foreign language speech skills. A foreign language at an early stage is considered as a means of
forming the child’s intelligence and developing his abilities; as a means of self-awareness and self-
expression; as a means of social interaction, through which the child masters the social world”.
Preschoolers develop the ability to understand by ear begins with of language units and speech
units of perception of children utterances spoken by the teacher in the kindergarten, namely:
greetings Good morning, Good evening; Dating My name is ... Here, check understanding by
asking said question (And what is your name). The answer of the child who calls his name will
indicate understanding of the question. The same question is asked to many kids. This is how an
understanding of the chain of sounds of a given content in English is formed, that is, a speech unit
that performs a specific communication task. This ensures repeated perception and involuntary
assimilation-fixation in memory of what was said. At the initial stage of training, it is necessary
to divide the speech message into semantic pieces in order for children to develop the ability to
perceive, understand, and then actively process what is perceived. (For example, in the sentence
Take it, please — three words). In addition, it is equally important to develop the ability to hold
in memory longer and longer sound chains, that is, to distinguish auditory memory. First, kids
learn to hold a word, a phrase, then a sentence, and finally a few sentences in their memory.
For example, tiger, a tiger, a big tiger, This is a tiger. The tiger is a wild animal. It lives in the
jungle etc. However, in the methodology, the problem of teaching preschoolers foreign languages
is solved mainly in the aspect of using games in teaching, while other types of children’s activities
(application, modeling, construction, drawing, making crafts, etc.) are not given due attention
in foreign language classes. The communicative method rightfully ranks first in the list of the
most popular methods of teaching English. The game creates excellent conditions for mastering
a foreign language, and it is especially productive in preschool age, So various game techniques
are widely used that form the skills of mastering a foreign language in preschool children. The
game continues to live in childhood, representing one of the main forms of modern life. The
most playful period of childhood is preschool age. Authors A. A. Kataeva and E. A. Strebeleva
called preschool age the age of sensory cognition of the surrounding. They write that “ during
this period, children develop all types of perception - visual, tactile - motor, auditory, and form
ideas about objects and phenomena of the surrounding world. The game is like a trial and error
method in the process of child development.” Therefore, one of the goals that is clearly defined
in the state curriculum for preschool institutions is the formation of communicative competence.
Communicative competence should be understood as “the ability to use a foreign language flexibly
and effectively in order to understand and transmit information”. Good motivation and creativity
are important for successful learning for children, and learning in the form of a game is the best
option. When teaching children to understand words in speech units, visibility is widely used. For
example, through listening, preschoolers master words such as big, small, tiny, short, long in the
structure “ This is a big (or small) ball.” in order to check the child’s understanding of vocabulary,
the child gives a short answer to the teacher’s question or indicates the appropriate subject. It is
very important for teachers and learners to understand the different methodologies. The best is to
combine hand-made materials with factory manufactured materials. Children like to be engaged
in practical, fun activities and exercises for kids, and participate in making things like Christmas
postcards or birthday cards. There are several teaching methods which keep children’s attention
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and concentration at this age. They are as follows:

* method of practical works;

» method of drawing and conversation;

 method of singing and reading poems;

» method of total physical response.

In conclusion, we can say that, teaching English to pre-school children is undoubtedly meaningful
if it meets a natural development of a child and it is appropriate to his/her age. Moreover, it is
successful if the teacher of English has an adequate knowledge of the target language, masters
relevant methodology of teaching English at this stage of education and s/he is enthusiastic about
teaching young children. Then, it is also an asset for the child since s/he picks up the language in
the same way as s/he acquires his/her native language.
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ONA TILI DARSLARIDA SINFDAN TASHQARI ISHLARNI TASHKIL ETISH

Shodiyeva Mehriniso Islomovna

Hasanova Gulasal Qahramonovna

Navoiy viloyati Qiziltepa tumani

13 — maktab ona tili va adabiyot fani o’qituvchilari

Annotatsiya: ushbu maqolada ona tili darslarida sinfdan tashqari ishlar, to’garaklarni qanday
tashkil etish haqida yoritilgan.
Kalit so’zlar: sinfdan tashqari ishlar, tadbirlar, to’garaklar, tanlovlar.

Ona tilidan sinfdan tashqari olib boriladigan ishlar ham ta’limiy, ham tarbiyaviy magsadlarni
ko’zlaydi. Ona tilidan sinfdan tashqari ishlarni doimiy va mavsumiy tadbirlarga ajratish mumkin.
Doimiy tadbirlarga to’garak mashg’ulotlari kiritilsa, qolganlari vaqti-vaqti bilan o’tkaziladigan
tadbirlarga kiradi. To’garak sinfdan tashqari ishlarning asosty turi bo’lib, u o’quvchilarning doimiy
barqaror tarkibi bilan ish ko’radi. To’garakka a’zo bo’lish ixtiyoriy, ammo uning mashg’ulotlarida
ishtirok etish majburiydir. Ona tili to’garagining a’zolari soni 12-15 o’quvchidan oshmasligi
lozim. Ular parallel sinflardan iborat bo’lsa, mashg’ulotlarni samarali va qiziqarli tashkil etish
imkoniyatlari kengayadi. Agar maktabda parallel sinflar bo’Imasa, to’garak a’zolari bitta sinfdan
iborat bo’lishi ham mumkin.

To’garak har xil nomlar bilan nomlanadi. Masalan, “Ona tilim — jonu dilim”, “Til — dil kaliti”,
“O’zbek tili davlat tili” v.h. Mashg’ulot 15 kunda bir marta o’tkazilgani ma’qul. Quyida to’garak
mashg’ulotlaridan birini namuna sifatida keltiramiz:

5-sinflar uchun birinchi mashg’ulot

1.To’garakka nom qo’yish. O’quvchilarni to’garakning maqsad va vazifalari bilan tanishtirish.
“To’garak bizga nima beradi?”” mavzuida suhbat.

2.0’quvchilardan til odobi, so’zlash madaniyati xususida bilgan magqollarni so’rash va
mazmunini sharhlash.

Topshiriqlar:

1.Til odobi va so’zlash madaniyati xususidagi xalq maqollarini yig’ish va ularning ma’nolarini
aniqlash.

2.To’y-tomoshalarni ifodalovchi so’zlar lug’atini tuzish va ularning ma’nolarini sharhlash.

To’garak mashg’uloti dars mashg’ulotini takrorlamaydi, balki uni to’ldiradi va takomillashtiradi.
Ona tili kabineti zamonaviy texnika vositalari, mashhur tilshunos olimlarning portretlari,
donolarning til haqida aytgan hikmatli so’zlari, DTS talablari, tahlil namunalari, o’quvchilarning
diktant, bayon va insho yozishlari uchun esdalik kabilar bilan jihozlangan bo’lishi, o’ quv-metodik
majmuani o’zida mujassamlashtirishi lozim.

Ona tili kabinetida ish qog’ozlaridan namunalar bo’lsa, o’quvchilar uchun ancha foydali bo’ladi.
Metodbirlashma ona tili kabinetini zarur o’quv-tadrisiy qo’llanmalar bilan ta’minlashga alohida
e’tibor berishi lozim.

Ona tilidan sinfdan tashqari ishlarga savol-javob kechalari, uchrashuvlar, o’tkir zehnlilar
mushoirasi, so’zlar olamiga sayohat, ko’rik-tanlovlar o’tkazish kabilar kiradi. Savol-javob
kechasida o’quvchilar o’zlarini qizigtirgan savollarga javoblar olishadi. Kechaga tayyorgarlik 1-1,5
oy oldin boshlanadi. O’quvchilar maktabda tashkil etilgan qutiga o’zlarini qiziqtirgan savollarni
yozib tashlaydilar. Bu savollar mavzu jihatdan har xil bo’lishi mumkin. Masalan, “Markaziy Osiyo
xalqlarining qadimgi yozuvlari qanday bo’lgan?”, “Lotin alifbosiga o’tish bizga nima beradi?”
v.h. Muayyan vaqt o’tgach, to’garak a’zoari savollarni yig’ib, ularga javob tayyorlaydilar va
kechani tashkil etadilar. Uchrashuvlar ham juda katta tarbiyaviy ahamiyatga ega. Unga ona tili
darsliklarining mualliflari, mashhur tilshunos-olimlar, hukumat mukofotiga sazovor bo’lgan ona
tili o’qituvchilari taklif etilishi mumkin. Aynigsa, bular orasida maktabning sobiq talabalari bo’lsa,
ularni taklif etish juda katta tarbiyaviy ahamiyatga ega.

O’tkir zehnlilar mushoirasining mavzusi ham 1-1,5 oy oldin e’lon qilinadi. Bellashadigan
guruhlar o’zlariga sardor belgilaydilar. Mushoira shartlari asosida har bir guruh mustaqil
tayyorgarlik ko’radi.

Mushoira ona tilining muayyan bir bo’limi yoki bir necha kichik mavzularni 0’z ichiga olishi
mumkin. Masalan, “Orfografiya”, “So’zning shakl va ma’no munosabati”, “Sodda gap turlari”
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kabi.

Ko’rik-tanlovlar ham sinfdan tashqari ishlarning muhim turlaridan biridir. Bu tadbir vaqti-vaqti
bilan o’tkaziladigan tadbir bo’lib, uni tashkil etishda o’quvchilarning yoshi, bilim saviyasi hisobga
olinadi. Chunonchi, agar boshlang’ich sinflarda “Kimning xati chiroyli?” kabi mavzular tanlansa,
5-6-sinflarda esa erkin mavzuda yozilgan insho bo’yicha tanlov o’tkazish mumkin.

Konferensiyalar ancha murakkab tadbirlardan biri bo’lib, u asosan 8 — 9va undan keyingi
bosqichlarda o’tkaziladi. Bunda ham asosiy bosh mavzu oldindan o’quvchilarga ma’lum qilinadi:
bu bosh mavzu kichik mavzularga ajratilib, uning har biri bo’yicha kimlar tayyorgarlik ko’rishi
lozimligi belgilanadi. Bitta mavzu bo’yicha 3-4 nafar o’quvchi tayyorgarlik ko’rgan bo’lsa, ulardan
biri asosiy ma’ruzachi, qolganlari qo’shimcha maruzachilar sifatida ishtirok etadilar.

Olimpiadalar ham sinfdan tashqari ishlarning bir turi bo’lib, unga ishtirok etish ixtiyoriydir. Bu
tadbirga kuch sinashishni ixtiyor etgan barcha o’quvchilar ishtirok etishlari mumkin. Olimpiada
g’oliblari maktab ma’muriyatining buyrug’i bilan rag’batlantiriladi.

Ona tili olimpiadalari yilda bir marta o’tkaziladigan tadbirdir. Bu tadbirning birinchi bosqichi
maktabda, ikkinchi bosqichi tuman(shahar)da, uchinchi bosqichi viloyatda va to’rtinchi bosqichi
Respublikada o’tkaziladi.

Xullas, sinfdan va maktabdan tashqgari ishlar alohida-alohida tadbirlar sanalsa-da, ammo
ular o’zaro bog’langan, biri ikkinchisini to’ldiradigan tadbirlardir. Ona tilidan sinfdan tashqari
ishlarning yuqorida tilga olingan barcha shakllarini tashkil etishida to’garak a’zolari faol ishtirok
etadilar.

Foydalanilgan adabiyotlar:

1. B.To’xliyev, M.Shamsiyeva, T.Ziyadova. “O’zbek tili o’qitish metodikasi” Toshkent. “Yangi
asr avlodi” nashriyoti. 2006-y.

2. A.G’ulomov, M.Qodirov “Ona tili 0’qitish metodikasi” Toshkent. “Universitet” nashriyoti.
2001-y.
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SYUJET VA UNING UNSURLARI” MODULINI O‘QITISHDA INTERFAOL TA’LIM
TEXNOLOGIYALARIDAN FOYDALANISH

Yusupova Sadokat Axmedjanovna

Xorazm viloyati Yangibozor tumani

8 - maktab ona tili va adabiyot fani o’qituvchisi
+99899 501 01 17

Yusupova Yorqinoy Ahmedjonovna

Xorazm viloyati Yangibozor tumani

18 - maktab ona tili va adabiyot fani o’qituvchisi
+99891 918 94 79

Annotatsiya: ushbu maqolada syujet va uning unsurlari, moduli haqida, modulni o’qitishda
interfaol ta’lim texnologiyalaridan foydalanishdagi qulayliklar, ahamiyati haqida yoritilgan.
Kalit so’zlar: zamonaviy texnologiyalar, syujetli, rolli unsurlar.

Hozirgi zamon sharoitida, yuqori malakali kadrlarni tayyorlashda, o‘qitishning hozirgi zamon
tizimlari va yangi pedagogik texnologiyalari asosida amalga oshirilishi maqsadga muvofiq. Yangi
pedagogik texnologiyalarni xislati shundaki, unda qo‘yilgan maqsadlarga erishish kafolatini
beruvchi o‘quv jarayoni rejalashtiriladi va amalga oshiriladi. Darhaqiqat, mashg‘ulotlarning
muvaffaqiyatli o‘tishining 80 foizi ta’lim jarayonini to‘g‘ri loyihalashtirish, tashkil etish va uni
amalga oshirishga bog‘liqdir.

O‘quv jarayonlarini loyihalashtirishda ta’lim mazmunini, ta’lim magsadi, kutilayotgan natijani
aniq belgilash, ta’lim metodlari, shakllari va vositalarini to‘g‘ri tanlash, o‘quvchi va talabalarning
bilim, ko‘nikma va malakalarini baholashni real mezonlarini oldindan ishlab chiqish, mashg‘ulotga
ajratilgan vaqt ichida ularni samarali amalga oshirish va bir-biri bilan uyg‘unlashuviga e’tiborni
qaratish magsadga muvofiqdir.

Zamonaviy pedagogik texnologiya o‘zining pedagogika va boshqa fan yutuqlari bilan bog‘liq
xususly nazariyasiga ega; u birinchi galda o‘quv-tarbiyaviy jarayonni ilmiy asosda qurishga
yo‘naltirilgan; o‘qitishning axborotli vositalaridan, didaktik materiallardan, faol metodlardan keng
foydalanishga asoslangan o‘qituvchi va talabalarning birgalikdagi faoliyatiga zamin yaratadi.

Ta’lim jarayonida interfaol metodlar, innovatsion texnologiyalar, pedagogik va axborot
texnologiyalarini o‘quv jarayonida qo‘llashga bo‘lgan qiziqish, e’tibor kundan-kunga kuchayib
bormogqda, bunday bo‘lishining sabablaridan biri, shu vaqtgacha an’anaviy ta’limda talabalarni
faqat tayyor bilimlarni egallashga o‘rgatilgan bo‘lsa, zamonaviy texnologiyalarda esa, ularni
egallayotgan bilimlarni o‘zlari qidirib topishlariga, mustaqil o‘rganib tahlil qilishlariga, xatto
xulosalarni o‘zlari keltirib chigarishlariga o‘rgatadi. Pedagog bu jarayonga shaxsning rivojlanishi,
shakllanishi, bilim olish va tarbiyalanishiga sharoit yaratadi va shu bilan bir qatorda boshqaruvchilik,
yo‘naltiruvchilik funksiyasini bajaradi. Ta’lim jarayonida talaba asosiy bo‘g‘inga aylanadi.

Har bir fan singari adabiyotshunoslik ham adabiyotning mohiyati, uning paydo bo‘lish asoslari,
rivojlanish tamoyillarini o‘rganadi. Bu fan adabiy-badiiy asarlarning tuzilishi, tarkibi, adabiy-
tarixiy jarayonda sodir bo‘lgan o‘zgarishlarni tahlil qiladi. Adabiyotshunoslik adabiyotning
ijtimoiy fikr taraqqiyotiga ta’siri, adabiyotning boshqa fan, soha, tarmoqlar bilan aloqadorligini
aniqlash bilan shug‘ullanadi. Adabiyotshunoslikning bundan boshqa vazifalari ham ko‘p. Shu
boisdan adabiyotshunoslik nima ekanligini aniq, lo‘nda ta’riflash oson, jo‘n ish emas. Aslida ham
murakkab hodisalarni, aynigsa, ular nomoddiy bo‘lsa, sodda, barchani birday qanoatlantiradigan
tarzda ta’riflab bo‘lmaydi. Chunki har qanday mukammal ta’rif-tavsif ham ularning mohiyatini
to‘la-to‘kis ifoda etolmaydi.

Mana shu holatda ijodkor badiiy asar kompozitsiyasida muhim o‘rin tutadigan voqelik
tavsifi bo‘lgan syujetga murojaat etadi. Syujet voqgealari boshlanishi (ekspozsiya), tuguni, rivoji,
kulminatsiyasi va yechimi qahramonlar o‘rtasida kechadi. Syujet va uning unsurlari haqida
ma’lumot berish adabiyotshunoslikda muhim sanaladi. Ushbu jarayonida an’anaviy metodlar
bilan bir gqatorda innovatsion texnologiyalardan, xususan, interfaol metodlardan foydalanish oliy
ta’lim tizimidagi filologik ta’lim yo‘nalishi talabalari uchun foydadan holi bo‘lmaydi. Interfaol
metodlar mavzuning tezkor, obrazli va tushunarli yetkazilishida muhim omil bo‘ladi.

Innovatsion texnologiyalar pedagogik jarayon hamda o‘qituvchi va talaba faoliyatiga yangilik,
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o‘zgarishlar kiritish bo‘lib, uni amalga oshirishda asosan, interfaol metodlardan to‘liq foydalaniladi.
Interfaol metodlar — bu jamoa bo‘lib fikrlashdan iborat, ya’ni u pedagogik ta’sir etish usullari
bo‘lib, ta’lim mazmunining tarkibiy qismi hisoblanadi. Bu metodlarning o‘ziga xosligi shundaki,
ular faqat pedagog va talabalarning birgalikda faoliyat ko‘rsatishi orqali amalga oshiriladi.

Kelajakda ta’lim taraqqiyotining haqqoniy harakatlantiruvchi kuch sifatida o‘qituvchi
faoliyatini yangilashga, ta’lim-tarbiya jarayonini maqbul (optimal) qurishga, talaba yoshlarda hur
fikrlilik, bilimga chanqoqlik, Vatanga sodiqlik, insonparvarlik tuyg‘ularini shakllantirishga ijobiy
ta’sir ko‘rsatadi.

Foydalanilgan adabiyotlar:

1. Ishoqov Yo. So‘z san’ati so‘zligi. — T.: «Zarqalamy, 2006.

2. Karimov B. Abdulla Qodiriy va germenevtik tafakkur. — T.: “Akademnashr”. 2014.
3. Normatov U. Nafosat gurunglari. — T.: “Muharrir”, 2010.
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SYUJET UNSURLARINING BADITY ASARNI TIZIMLI TAHLIL QILISHDA
TUTGAN O‘RNI

Zaripova Shukurjon Otajon qizi

Rajapova Shahlo Shonazarovna

Xorazm viloyati Yangibozor tumani

8 — maktab ona tili va adabiyot fani o’qituvchilari

Annotatsiya: ushbu maqolada syujet unsurlarining badiiy asarni tizimli tahlil qilishda tutgan
o’rni haqgida yoritilgan.
Kalit so’zlar: syujetlilik, lirik she’rlar, vogealar tizimi, kechinmalar.

Syujetlilik badiiy adabiyotning xos xususiyatlaridan biri bo'lib, barcha turdagi badiiy asarlarda
ham sujet mavjuddir. Faqat shunisi borki, har bir turda, janrda sujet o'ziga xos tarzda namoyon
bo'ladi. Masalan, aksariyat lirik she’rlarda voqgealar tizimi mavjud emas, biroq ularda o'y-fikrlar,
his-kechinmalar rivoji kuzatiladiki, bu ularning sujetini tashkil giladi. Shuningdek, ba’zan kichik
hajmli hikoya va novellalardagi sujet ham “voqealar tizimi” degan ta’rifga muvofiq kelmaydi:
bunda bir hayotiy holat ichidagi o'sish, rivojlanish kuzatiladi (Mas.: Cho'lponning “Taraqqiy”,
A.Qahhorning “Bemor” hikoyalari). Shu xil holatlarni ko'zda tutgan holda adabiyotshunoslikda
vogeaband sujet va vogeaband bo'lmagan sujet turlari ajratiladi. Yana shuni aytish kerakki, ayrim
adabiyotshunoslar (mas., G.Pospelov) fikricha, sujet epik hamda dramatik asarlarga xos bo'lib,
lirik asarlar sujetga ega emas. Boshqalar sujet deb atagan lirik asardagi o'y-fikrlar, his-kechinmalar
rivojini ular kompozitsiya bilan bog'lab tushuntiradilar. Ya’ni, bu o'rinda lirik asar kompozitsiyasi
sujet (voqealar tizimi) o'rnini bosadi, 0'y-kechinmalarni muayyan tartibda uyushtiradi. Bu xil
qarashning qulayligi shundaki, u ishda terminologik chalkashliklardan qochishga, “sujet” deganda
asarda tasvirlangan voqealar tizimini tushunishga imkon beradi. Kursimiz davomida biz ham shu
xil qarashdan kelib chigamiz va “sujet” deganda ko proq epik va dramatik asarlarga xos bo'lgan
sujetni, vogealar tizimini tushunamiz.

Mavjud darslik va qo'llanmalarda sujetga M.Gorkiy tomonidan berilgan ta’rif keltiriladiki,
unga ko'ra sujet “u yoki bu xarakterning, tipning tarixiy rivojlanishi, tashkil topib borishidir”.
Biroq, ma’lumki, barcha badiiy asarlarda ham xarakter rivojlanishda, o’sish va shakllanishda
ko'rsatilmaydi. Misol uchun A.Qahhorning mashhur “O°g'ri” hikoyasini olib ko'raylik.
Ma’lumki, bu hikoyada xarakterlar tayyor holda beriladi, vogea davomida rivojlanmaydi, - sujet
bu o'rinda vogeaning ichki rivojini namoyon etadi, xolos. Demak, M.Gorkiyning sujetga bergan
ta’rifi universal bo'lolmaydi, u ayrim tipdagi asarlarga (mas.,”Qutlug" qon”,”’Kecha va kunduz”)
nisbatangina to" g ri keladi. Modomiki biz “sujet” deganda epik va dramatik asarlarga xos sujetni
nazarda tutarkanmiz, unda sujet asardagi “bir-biriga bog'liq vogealar tizimi” yoki “konkret holat,
bitta voqeaning ichki rivoji sifatida tushunilgani to’g'riroq bo'ladi. Shu bilan birga, sujet voqealari
davomida personajlar xarakterining ochilishi, shakllanishi ham bor narsa. Faqat bunga sujetning
badiiy asardagi funksiyalaridan biri sifatida qarash haqiqatga yaqinroq, uni sujetning mohiyati
sifatida tushunish xatodir.

Sujetning badiiy asardagi funksiyalari haqida so’z ketganda, avvalo, uning asar problemasini
badiiy tadqiq etishga imkon beradigan hayot materialini uyushtirib berishini aytish kerak. Demalk,
sujet asarda mavzuni shakllantirgani holda, uning qanday bo’lishi mazmunga, muallifning ijodiy
niyatiga bog'liq bo'lib qoladi. Masalan, A.Qodiriy “O’tkan kunlar” uchun tanlagan sujetda
Otabekning Toshkentdan, Kumushning Marg'ilondan bo'lishi — ijodiy niyat ijrosi uchun eng
magbul (optimal) variant. Negaki, romanning o°zagi bo'Imish “ishqiy-maishiy” sujet chizig ining
Toshkent — Marg'ilon orasida kechishi yozuvchiga o'zini o'ylatgan problemalar tadqiqi uchun
zarur voqealarni asarga olib kirish imkonini yaratadi. Jumladan, Otabekning dor ostiga borishi,
Toshkent isyoni, qipchoq qirg ini kabi voqealar asarga hech bir zo rakiliksiz, o’quvchi xayolini
band etgan Otabek — Kumush liniyasiga uzviy bog'langan holda olib kiriladi va, muhimi, ular
adibga shaxs erki, millat erki, millat taqdiri muammolarini atroflicha badiiy tadqiq qilish, fikrlarini
ifodalash imkonini yaratadi. Ko rinadiki, sujetning badiiy asardagi eng muhim funksiyasi — badiiy
konsepsiyani shakllantirish va ifodalashga xizmat qilishida namoyon bo’lar ekan.

Badiiy asar sujeti personajlarning ‘“harakat”laridan tarkib topadi. Ma’lumki, keng ma’noda
“harakat” so'zi vaqt birligi davomida kechuvchi har qanday jarayonni anglatadi. So’zning
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biz ishlatayotgan maxsus ma’nosi ham mohiyatan shunga yaqin: ‘“harakat” istilohi ostida
personajlarning makon va zamonda kechuvchi xatti-harakatlari ham, ruhiyatidagi o'y-fikrlar, his-
kechinmalar rivoji ham tushuniladi. Demak, “harakatning o'zi ikki turli ekan. Shunga muvofiq,
bu harakat tiplaridan qaysi biri yetakchilik qilishiga qarab sujetning ikki turi ajratiladi: a) “tashqi
harakat” dinamikasiga asoslangan sujet va b) “ichki harakat™ dinamikasiga asoslangan sujetlar.

Tashqi harakat dinamikasiga asoslangan sujetlarda personajlarning muayyan magsad yo'lidagi
xatti-harakatlari, kurash va to’qnashuvlari, hayotidagi burilishlar tasvirlanadi, shu asosda ularning
taqdirida, ijtimoiy mavqeida muayyan o'zgarishlar yuz beradi. Sodda qilib aytsak, bu xil sujetli
asarlarda voqea to'laqonli tasvirlanadi, u o'z holicha ham badiiy-estetik qimmat kasb etadi. Kelib
chiqishi jihatidan sujetning bu turi qadimiyroq, xalq og'zaki ijodidagi sehrli ertaklar, rivoyatlar,
dostonlar, shuningdek, mumtoz she’riyatimizdagi dostonlarning ham shu xil sujetga egaligi buning
dalilidir. Zamonaviy o'zbek nasrida ham sujetning bu tipi kengroq tarqalgan: “O’tkan kunlar”,
“Mehrobdan chayon”, “Kecha va kunduz”, “Qutlug’ qon”, “Sarob” — bularning barida tashqi
harakat dinamikasi yetakchilik giladi. Ayni paytda, bu asarlarda “ichki harakat” dinamikasi ham
kuzatiladi, biroq u mavqe jihatidan sujet tipini belgilashga ojizlik qiladi. Sujetning ikkinchi tipiga
asoslangan asarlar adabiyotimizda ancha keyin, 80-yillardan boshlab maydonga kela boshladi.
Hozircha, sujetning mazkur navi nasrning kichik shakllarida, shuningdek, bir qator dramatik
asarlarda (masalan, Sh.Boshbekovning “Taqdir eshigi”, “Eshik qogqan kim bo’1di” pesalari) sinab
ko'rildi.

Foydalanilgan adabiyotlar:
1. Boboyev T. Adabiyotshunoslik asoslari. — T.: “O‘zbekiston”, 2000.
2. Ulug‘ov A.Adabiyotshunoslik nazariyasi. — T.: “Universitet”, 2005
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BAJINUIA MATH CEMAHTUKACUHHA YPTAHUIIJIA KOTHUTHUB EHJAIIYB

XoxanoBa Ypunrya CmaiuioBHa,
VY31KTy MyCTaKuI H3JIaHyBYH
e-mail: hojanova0l@gmail.com

AHHoOTanus: YOy WiIMHUI MaKoJia MHIIIN3, ¥30€K Ba KO30K THILIAPH/IA YXIIATUIIHUHT Oaiunii
HYTKJa UIUIATWIKIIN Ba 6ab3u uiiopa (reference)napHuHr 4oruiiTHUpMa TaJKWHUTA KApaTUITaH.
Y4 tun Oaguuii agabuéruaard TacBUPHUM YXIIATUINra KOTHUTUB EHAAINYB THUJUIAPHUHT
AKCIIPECCUB KOOWIUATIApUHN 04nO OepraH Ba M3JAHUIUIAP MaxCyliu cudaruga yXIaTHIIUHA
KaTerOpUsUIAIITUPHILTA SPULLUITAH.

KamuT cy3nap: tun BocuTamapu, HyTK ¢urypanapu, meradopa, YXIIaTUILI, KOHIENTyal,
KOTHUTHUB HYHaJMI, MaTH CEMAaHTHUKACH, KOHHOTaTUB, JIEHOTaTUB MabHOJIAP.

banuuii MaTH ceMaHTUK, lpaMMaTHK Ba KOMMYHHUKATHB Ba KOTHUTHB €H/1A1Ty BIIAPHUHT 00BEKTUTa
ailnanau. MarH ceMaHTHMKacu JacTia0d MaTHHUHI MaHTHKUM Ba TpaMMaTHK CTPYKTYypacHHHU
ypranran. Bakr yTumm OwnaH 11o0ain, Kyn Aapakadd Ba KyH YIYOBIM MaTH CEMaHTHUKACH
TaMoOWmIIapura Kaiita iyHantupunarad. JIMHIBUCTUK CEMaHTHUKaHMHI OMp TypH CaHaJraH
KOHLIENTYyaJl CEMaHTHKa, KOHHOTAaTUB Ba JIGHOTATHB MabHOTa YbTUOOP KapaTraau Ba YKyBUMiIapra
TAaCBUPUH THJI BOCHUTAJIapH, HYTK (urypajsapud Ba MeTadopa, YXIIATUII Ba MEPCOHUPHUKAIHS
KaOM Typiu XWJI TaCBHPHi-anaOWil BOCHTANapHU YpraHWII MMKOHWHU Oepaau. TacBupuil Thi
BOCHUTaJIapy acoCaH €3yBYM TOMOHHUJAH Typjiiya KYJUIAaHWJIAIW, IIYHUHT YYyH y VKyBUWJapra
Xap XWI TabCUp Kypcaraau. byHn alitHukca Oaguuii MaTHIA KYTT yUpaTHIl MyMKHH Ba HaTHXaaa
KynruHa noopanap MabHOCHUHM TAJIKWH KUJIMILI YYyH Maxcyc TacaBBYp Ba KOHLENTYyaJU3alUsSHU
tanad kunaau. Jlakopd Ba JKoHcoH Tuingarm KyHAanuk Meradopa MaJaHUAT Ba HJIPOKKA
aCOCJIAaHTaHJIUTUHY TabKUJUIara Oycanap, BOHBUIUIMAH TMHTBUCTUK TaxXJIII, XyCyCaH cy3ap Ba
nbopaap acocaH 3bTUKO]I Ba KaIpUATTa acocIaHTaHINTy Oopacuaa yaapra Kapiu Gukp oepaim.

Tun opkanu WHCOH OHTMHUHT pPyXUH TY3WIUIIMHUA YPraHull HMKOHMSTH KYIu1al
TaJKUKOTUYUIIAPHHU Y3Ura poM KWin0 KeJIMOK/a Ba Oy M3aHUIILIap WIMUAN 10J13apOIMIuHY cakiiad
KelIMoKaa. KorHUTHB TagkukoTiap HadakaT TWIHM (DUIOJIOTUK YpraHuil, Oajlkd HHCOHMST
UAPOKM Maxcylu Oyiamuin Oaauuii MaTHJIApHU XaM YpraHu® kenmokiaa. KorHMUTUB HyKTau
Hazap/aH TWILIYHOCIAp MaTHJIApPHUHT MabHOJAPUHU TYpJM KOHTEKCTIAapJa XapuTajall OpKaJiu
Yypranagunap. TUIIIYHOCTUKHUHT Oy WYHATUIIM MaTHHU MHCOHHSTTa XOC MYypakkad Ty3wiraH
MYJIOKOTHUHI acOCHil 311eMeHTH cudaTuia yprasaiu.

baauuii MaTH OHrUMU3IArK KYTUTA0 acconualsiap Ba KOTHUTUB Ty3WiIMaiap MaHOau cudaruia
MaBXyaaup. by MaTH TypH yHU TaJIKMH KWIAIIUMU3, TYITy HUIIMMU3HUHT HXKOAUN )Kapa€Hra, SbHU
ITyHEHM TaCBHpJIall/la MyCTaXKaMJIaHTaH, TYIJIaHTaH TaXpUOaMU3HU Tajnald KuilaJurad KOTHUTHB
¢daonuaTra yHAalauraH Mypakkad TWJI IIAKIMHUHT HabMyHacuaup. KoHienrtyasia(KOTHUTHB)
HyHanum O6aauuii MAaTHHUHT SCTETUK Ba3u(acu Ba aBTOPHUHI CTETUK KpenocH (IyHEKapaiiu,
¢ukpnamm) Ba AyHEHU UAPOK STHUILHU, MAKCaJ] Ba Ba3u(aCHHU YpraHaIH.

Tépuep (1991, 1996) THAUIIyHOCHMKAArM aHbAaHABHHA SHUA “amaOuEr-0y THIHMHT Maxcyc,
9K30THK, TabCUpUaH cyOKaTeropusicu’” nedmirad GUKpHU Oekop KUIuO, “Tui- agaOuil akIHUHT
Oostacu” neraH GUKpHU Oa€H Kuinaau. Y MHCOHUATHUHT THJI UMKOHHSITIAPH Macajl Ba XMKOSHUHT
KOTHUTUB XapuTajall, TacaBBYp KWIMLI OpKaJu HaMOEH OYIUINMHM Tabkuiiaiau. [apun
TépHepHUHr nanwapu KeHr KalOyn KuimHMaraH Oyiica-ia, KOTHUTUB THIILITYHOCIUKHUHT
naiino OynummM WKKUTA (aH: JUHBUCTUK CEMaHTHKa Ba aJabMET HazapusiCH YpTacuaard sHTH
MYyHOCA0aTIapHUHT PHBOXJIAHUIIHMTa ca®ad Oynmau. bagumii mMaTHiIap THI TY3WIHMIIH, THJIJAH
¢oiinanaHuil TaMOWMUIUIAPH, JTUHTBUCTUK TaxXJWLIap Ba ala0METHU KOTHUTUB TAJKUH KUJIUINIIA
ssHTU4Ya MaHOa cudaruaa uCTUKOoIH iyimap ound 6epau. (Bizup and Kintgen 1993; Hart 1995;
Jahn 1997; Crane and Richardson 1999; Jackson 2000)

Myannud y3unaru Xuc TyWryJlapHHu, aCCOUUALMIIAPHU YKYBUMCH 1A XaM YHFOTHILTAa MHTUIIaJau
Ba LIy Makcajja 0aauuil MaTHAa TWIHMHT TYpJiM TacBUPHH Ba M(OAaIM BOCUTATAPUIAH KEHT
¢oiinananaau. banuuii HyTK ndoaanu Bocutanapra 6eHuxos 0oitnuru Onnan Gpapkiaananu. bagumii
HYTKHUHT JIMHTBUCTUK JKUXATAAH PaHr-OapaHIVIUIY, IY3a/UIMIH, MOXUATAH TabCUPYAHIUTU KYII
KUXaTAaH OMpOp TYUIYHYaHH TYpJIM JHCOHUH BOCHUTajap OpKayiud udojanaml UMKOHUSTUHUHT
XUIMa-XWUIATH TyQaiiau By kyara kenaau. Heraku, 0aguuar ¢y3 CaHbaTUHUHT MyXUM KYPUHUIIH
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xucobmanaau. [y 6orcnan Ma3Kyp TaIKMKOTIAa MHITIN3, Y¥30€K Ba KO30K 0ainuii Hy TKWHUHT PaHT-
OapaHTr THJI BOCHTAJIApHUra 3Ta SKaHIMTHHH TaxX 1M KWIHIIIA Ba WOKOAKOPHUHT CY3 KYJUIaIlIaru
Maxopary MacajlaJlapuHy O0auuii MaTH Ba 0aiMuil HaCp MaTepHauIapyu aCOCHA OYHINTa XapaKar
KWJIUHIN.
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MOTIVATIONAL STRATEGIES IN TEACHING ENGLISH AS A FOREIGN
LANGUAGE

Abdullayeva Sabohat Normatovna
Yangibazar district, Khorezm region
32 ™school English teacher
Alimova Dilafruz Baxramovna
Yangibazar district, Khorezm region
7 ®school English teacher

Annotation: this article covers motivational strategies in teaching English as a foreign language.
Keys words: motivational, strategies, individual, impudence.

Different helpful motivational strategies can be found by looking through the literature about
foreign language teaching strategies. In this research paper several literature are addressed and
suitable and viable strategies are provided.

Motivational strategies are techniques that promote the individual’s goal-related behavior.
Because human behavior is rather complex, there are many diverse ways of promoting it, in fact,
almost any impudence a person is exposed to might potentially affect his/her behavior. Motivational
strategies refer to those motivational influences that are consciously exerted to achieve some
systematic and enduring positive effect (Dornei2001).

With respect to the various strategies promoting classroom EFL learning, there are several ways
to organize them into separate ‘themes’. We could, for example:

- focus on the internal structure of a typical language class and cluster the strategies accord-
ing to the various structural units (e.g. strategies to present new material, give feedback, set up
communicative tasks or assign homework).

- design a primarily trouble-shooting guide in which some particularly problematic facets of the
classroom’s motivational life are listed and suggestions are offered on how to handle these (e.g.
how to deal with student lethargy; lack of voluntary participation; or anti-learning influences of
deviant children).

- focus on key motivational concepts such as intrinsic interest, self-confidence or student
autonomy and use these as the main organizing units.

-centre the discussion on the main types of teacher behavior that have motivating effects (e.g.
showing a good example and modeling student behavior; communication and rapport with the
students; consciousness raising about self-regulated strategies; or stage man-aging classroom
events).

Although, all these approaches mentioned above have their merits, it was recommended to follow
a fifth approach which focuses on the different phases of the process-oriented model described
earlier (in Section 1). The model has been specifically developed for educational applications and
it offers an important advantage over the other approaches: comprehensiveness. When planning
on the structure of this qualification paper, it seemed to me that following through the motivational
process from the initial arousal of the motivation to the completion and evaluation of the motivated
action is in many ways more logical than making somewhat arbitrary decisions about which central
themes the material should be built around.

Key units in this process-oriented organization include:

- Creating the basic motivational conditions

- Generating initial motivation

- Maintaining and protecting motivation

- Encouraging positive retrospective self-evaluation

Figure 1 contains a schematic representation of the system, with details of the sub-areas that
will be covered.

Motivational strategies proposed by Dornei (2001), even those which are generally the most
reliable, are not rock-solid golden rules, but rather suggestions that may work with one teacher or
group better than another, and which may work better today than tomorrow. This is particularly
true if we consider how varied language learning situations are worldwide. It is unlikely that, say,
a group of pupils studying English in Uzbekistan will benefit from exactly the same strategies
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as primary school learners of English in Hong Kong or university learners of Latin in Sweden.
Differences amongst the learners in their culture, age, proficiency level and relationship to the
target language may render some strategies completely useless/meaningless, while highlighting
others as particularly prominent.

The framework is based on Dornyei’s systematic overview of the extensive motivational
techniques in teaching a second/foreign language (Dornyei, 2001b). The four dimensions include
the macro-strategies associated with each dimension. Each dimension is associated with at least
thirty macro-strategies, each of which was broken down into about one hundred micro-strategies
in teaching a second/foreign language. This extensive list of recommended motivational teaching
strategies has been frequently and widely utilized and modified by researchers to discover what
specific strategies are perceived by students or language teachers as beneficial for the students’
motivation in their particular context.

In the past, few studies aimed to find out whether the proposed strategies actually work in
language classrooms (Dornyei&Csizer, 1998). The fact that there may be a discrepancy between
the assumed and the actual motivational power of certain teaching strategies in second/foreign
language learning has concerned second/foreign language scholars. Therefore, the existing
recommended teaching strategies should be regarded as mere hypotheses to be tested in determining
what strategies work in a certain second/foreign language classroom.

Language teachers may be a very relevant and valuable source of insights regarding what
teaching strategies/methods work effectively to increase their students’ motivation to learn a
second/foreign language. However, many studies have not included the voice of one of the biggest
stakeholders in second/foreign language learning: that is the learners.

References:
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O‘ZBEK VA INGLIZ TILLARIDA INSON TASHQI OLAMINI IFODALOVCHI
O‘XSHATISHLARNING LINGVOMADANIY TAHLILI

Davronova Ziyodaxon Asqarali qizi.
Farg‘ona davlat universiteti
Lingvistika (Ingliz tilli) magistranti
davronovaziyoda92@gmail.com

Annotatsiya: Obrazli til vositalari nafaqat ingliz tilida, balki dunyoning barcha tillarida har doim
go’llaniluvchi ajoyib aloga vositasidir. Obrazli til vositalari bizga nutqda ifodalamoqchi bo’lgan
murakkab ta’riflar yoki his-tuyg’ularni tez va samarali yetkazishga yordam beradi. Ingliz tilida
obrazli til vositalarini “nutq figuralari” deb ham ataladi. Og’zaki nutqda obrazli til vositalaridan
auditoriyani o’z fikrlarimiz yoki ma’lumotlarimizga ishontirish, jalb qilish va ular bilan o’zaro
psixologik bog’liglikni mustahkamlash uchun ishlatishimiz mumkin. Badiiy adabiyotda esa
ushbu nutq figuralari o’quvchilarga asar yoki hikoyadagi holat va hodisalarni yanada yorqinroq
tushuntirish uchun foydalaniladi. Ushbu obrazli nutq figuralarini qo’llash vaqtida shoir yoki
yozuvchilardan yetarli darajada ehtiyotkorlik talab qilinadi.

Kalit so‘zlar: o'xshatish, obraz, nutq figuralari, metafora, qiyoslash.

KIRISH

Arkansas universiteti adabiyotshunoslari tomonidan olib borilgan izlanishlar shuni ko’rsatdiki,
ingliz adabiyotida asosan 3 ta badiiy til obrazlaridan ko’proq foydalaniladi. Ular metafora,
o’xshatish (ingliz tilida simile), tashxis yoki shaxslashtirish (personification). Bundan tashqari
ingliz tilida tasviriylik (imagery), simbolizm (symbolism), giperbola (hyperbole), solishtirish yoki
taqqoslash (juxtaposition), paradoks (paradox) va boshqa til vositalari ham ingliz adabiyotida
0’ziga xos 0’rniga ega. Ammo shuni alohida ta’kidlash kerakki, yuqorida keltirilgan 3 ta obrazli til
vositalari nafaqat badiiy adabiyotda, shuningdek inglizlarning kundalik hayotida ham muhim rol
o’ynaydi'. Ushbu majoziy til vositalaridan, odatda yozma yoki og’zaki tilga ijodkorona yondashuv
yoki murakkab fikrlarni tushuntirish uchun qo’llaniladi. Masalan, inglizlar tanasida gandaydir nox-
ushlikni his qilsa, “oshqozonimda kapalak yuribdi” [butterflies in my stomach] deya o’zlarining
holatlarini qay darajada ekanligini ifodalashga harakat qilishadi. Biror ishni qilish qiyinchiligini
ifodalashda ular “tog’ni ko’chirishga o’xshaydi” [like a moving mountain] kabi o’xshatishlardan
foydalanishadi.

TADQIQOT METODOLOGIYASI VA EMPIRIK TAHLIL

Tadqiqotlar shuni ko’rsatdiki, insonlar ilmiy kashfiyotlar, ilmiy konsepsiyalar va boshga ilmiy
tushunchalarni oddiy so’zlar bilan ifodalagandan ko’ra, metaforalardan foydalanilganda tushunish
ehtimoli yuqori bo’ladi. Umuman olganda, obrazli til vositalari ham badiiy adabiyotda, ham
kundalik hayotda og’zaki va yozma nutqning asosiy «figura»ralaridan biri hisoblanadi®.

Ingliz badiiy adabiyotida o’xshatish, metafora va tashxis.

Ingliz tilida o’xshatish [simile] ikki jism yoki holatni bir-biriga taqqoslanganda foydalaniladi va
ko’pincha o’xshash, xuddi [like], -dek [as] kabi so’z va qo’shimchalar bilan ifodalanadi. “Simile”
so’zi lotincha “similis” so’zidan kelib chiggan va mos ravishda “o’xshash” degan ma’noni if-
odalaydi. Ingliz adabiyotida o’xshatishlardan foydalanish XV asrdan boshlangan va Shekspir ham
ushbu obrazli til vositasidan o’z asarlarida foydalangan. O’xshatishdan ingliz adabiyotida juda
ko’plab misollar keltirish mumkin. Masalan:

«Uning siri, xuddi qulfi va kaliti yo’q eshikdek uning qiziqishini uyg’otdi.» [«The very mystery
of him excited her curiosity like a door that had neither lock nor key.»]

Ushbu gap orqali yozuvchi boshqa bir insonning siri asar qahramoniga qanchalik qiziqish
uyg’otganini ifodalash maqsadida qo’llanilgan.

Rafael Sabatini 0’zining «Dengiz burguti» asarida ham obrazli til vositalaridan mohirona tarzda
foydalangan. Misol tariqasida quyidagi o’xshatishni keltirish mumkin:

1 Ashworth, E.J., 2017, ‘Metaphor and the Logicians from Aristotle to Cajetan’, Vivarium, vol. 45,
pp- 311-327.

2 Hausman, C., 2016, ‘A review of metaphorical theory and metaphorical reference revisited’, Semi-
otica 161 vol. 1, pp. 213-230.
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«He swung a great scimitar, before which Spaniards went down like wheat to the reaper’s
sickle.”

“Ispanlar uning oldiga dehqonning o’rog’iga yopishayotgan bug’doy kabi kelishlaridan avval
o’zining katta qilichini silkitdi”

Ushbu o’xshatishda yozuvchi ispan askarlarining ko’pligini chiroyli tarzda ifodalash magsa-
dida ularni daladagi behisob bug’doyga o’xshatmoqda. Dehqon bu yerda asar gahramoni sifatida
gavdalantirilyapti, ya’ni u 0’z “o’rog’1” bilan “bug’doylar”larni yakson qilishi lozim. Ingliz til-
ida o’xshatish va metaforalarning ajratishning eng oson yo’li o’xshatish yoki taqqoslashda gapda
qo’llanilgan so’zlar yoki qo’shimchalarga e’tibor berishdir. Yuqorida ta’kidlanganidek, o’xshatish
[simile]ning bir nechta so’zlar va qo’shimchalar orgali aniglasa bo’ladi. Masalan, in comparison,
compared to, same, like, looks like, as as va boshqgalar. Metaforalar esa, aksincha, kundalik
hayotimizda yuz beradigan voqea-hodisalar orqali fikrni ifodalashga harakat qilinadi. Ularda
o’xshatishdagi “elementlar” yoki so’z-qo’shimchalardan foydalanilmaydi. Masalan,

“All religions, arts and sciences are branches of the same tree”. Albert Einstein. Out of My little
years.

Tarjima: Barcha dinlar, san’at va fanlar bir daraxtning shoxlaridir”. Albert Eynshteyn.
Yuqoridagi misolda olim metaforadan foydalanmoqda va butun bir boshli ilmiy haqiqatni birgina
metafora orqali ifodalab bermoqda ya’ni barcha dinlar(islom,xristian,yahudiylik va boshqalar),
san’at va fanlar(tabiiy va ijtimoiy fanlar), umuman dunyoviy va diniy bilimlarning asosi birdir
degan ma’no tushuniladi. Metaforalarni qo’llash orqali fikrlar aniq va aynan ganday mazmunda
ekanligini tushunish unchalik ham qiyin emasligini ko’rish mumkin. Shaxslashtirish yoki personi-
fikatsiya [0’zbek tilida tashxis] insoniy bo’lmagan yoki mavhum narsalarga insoniy xususiyatlarni
berishdir. Bular jismoniy sifatlar (“ignaning ko’zi”), hissiy atributlar (“yolg’iz tufli”) yoki inson
harakatlari (“shamolda ragsga tushayotgan barg”) bo’lishi mumkin. Masalan,

“Because I could not stop for Death - He kindly stopped for me “

-Emily Dickinson, “Because I could not stop for Death”

Tarjimasi: Men o’limni to’xtata olmaganim uchun- uning o’zi mehribonlarcha men uchun
to’xtadi. - Emili Dikkinson, “Chunki men o’limni to’xtata olmadim”

XULOSA VA MUNOZARA

Qisqacha qilib aytganda, ingliz badiiy adabiyotida qo’llanilgan metaforalarni tarjima qilishda,
o’zbek tilidan ma’no jithatdan mos metaforalarni topib qo’llash juda ham qiyin. Buning sabablaridan
biri, turli oilalarga mansub ikki xil til va turli madaniyatlardir. O’zaro madaniyatlararo farqlar
va o’xshashliklarning hisobga olinishi tarjimashunoslikdagi eng muhim omillardan biri sanala-
di. Bugungi kunda ingliz adabiyotini chuqur o’rganish, kamchiliklar va yutuqlarini tahlil qilish,
izlanishlardan olingan bilimlarni o’zbek adabiyotiga tadqiq qilish, ushbu sohada yanada ko’proq
rivojlanish bo’lishiga imkon beradi. Shu nuqtai nazardan, tilshunoslikda amalga oshirilayotgan
ilmiy izlanishlar sonini keskin oshirish lozim.
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Annotation: This article discusses some of the most important methods today for developing
English speaking.
Key words: “assert your opinion”, “follow-up question”, fluent command of English

Pour the Conversational English Foundation. In order to teach conversational English
effectively, you must first understand the importance of conversational strategy. As an English
teacher, you have a fluent command of English. Therefore, you may forget the basic strategies
of holding a meaningful conversation since it comes naturally to you. This is a common mistake
many English teachers make, often giving a single topic to students and letting them loose to figure
out conversational techniques on their own. In order to avoid common conversational English
missteps, it is essential to present important foundational elements: for example, how to assert
opinions, ask questions and use follow-up questions to keep a discussion moving forward. Before
any conversational lesson, put these efforts into practice as a class.

Here are a few ways you can pour that conversational foundation:

Asking Questions and Asserting Opinions

Go around the room and ask students what their favorite food is. This will serve as the
introduction to asking questions.

They may say “pizza” or “cheeseburgers.” Now you will use this as the catalyst for asserting
opinions.

For example, one student may say, “Pizza.” You will then respond, “Oh, I like pizza too. But
only cheese pizza, not pepperoni pizza.”

Explain how you asserted your opinion, and then move on to the next student. After a few
repetitions, they will see how asserting an opinion works.

Follow-up Questions

Once your students have seen how to ask questions and assert their opinions, you can present
follow-up questions.

Explain how follow-up questions keep a conversation moving forward and not stalling.

Going back to the previous example about different kinds of pizza, you can include a few
follow-up questions like, “Do you like pepperoni?” or “Where is the best pizza place in town?”

Pouring a solid foundation for conversational English strategies will help build confidence, and
it allows your students to see the basic elements of a discussion. Once the presentation stage is
complete, let students ask you about your favorite foods following the same foundational format.
You can even play a video to further their comprehension.

Employ the Coffee House Technique. Native English speakers have meaningful conversations
every day. Most of them happen in a one-on-one scenario, like meeting a friend for coffee. The
basics of conversational English evolve from pair interaction, and you can recreate the same
evolution in your classroom. The best approach to employing the coffee house technique is to
make it as practical and close to real life as possible, whether this means completely transforming
your classroom into the set of “Friends” or simply bringing in a few coffee cups, napkins and other
bits of coffee shop paraphernalia.

Here’s how coffee shop talk will look in your classroom:

First, transform your classroom into a coffee shop. This can be done as a class, or you can have
it completed before your students arrive. You might find a couch or chairs in your school helpful
for making the environment more casual.

Next, pair your students up. It is best practice to choose students with similar interests first
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before challenging them.

Once in pairs, let the coffee talk begin. Give Student A and Student B cups of coffee and
guide them through the conversation. For example, tell Student A his friend Student B has just
lost his job. Or for kids and teens, the guided topic could be sports, homework or even favorite
teachers. You may find that letting your students choose a topic is effective too!

Let the conversation move naturally and jump in when help is needed. You can simply say,
“assert your opinion” or “follow-up question” since they will already have those terms down.

After a few rounds of different pairs, mix it up and pair boys with girls, or pair up students
that otherwise never talk together. You should have a pretty good view of your students and the
classroom dynamic before using this conversational English technique.

In conclusion, it should be noted that in order to develop English speaking, it is also important
for the teacher to increase the child’s imagination, to develop skills in him by practicing in many
cases.
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“BOQIY DARBADAR”- HAYOTNI ANGLASHGA YORDAM BERUVCHI FALSAFIY
ASAR

Fatxiddinova Igboloy Faroxiddin qizi
Andijon davlat universiteti Filologiya va tillarni o'qitish
(o'zbek tili) ta’lim yo'nalishi 3-bosqich talabasi

Dunyo — mislsiz evrilishlar, o ‘zgarishlar va ogohlantirishlar makonidir.
(asardan)

Annotatsiya: Maqola Isajon Sulton qalamiga mansub “Boqiy darbadar” asariga taqriz
sifatida yozilgan, tahlil qilingan. Mutolaa davomida kitobxonda yuzaga keluvchi savollar va asar
mazmunidan anglashiluvchi javoblar xususida so‘z yuritilgan.

Hayotdagi voqeliklarni o‘z asarlarda turfa bir yo‘sinda yoritib beruvchi yozuvchi, o‘zbek
adabiyotining noyob iste’dodga ega bo‘lgan vakillaridan biri Isajon Sultondir. Uning noyob
iste’dod egasi ekani 80 sahifadangina iborat bo‘lgan, ammo o°zida ulkan ma’nolarni mujassam eta
olgan mo‘jazgina asarda ham yaqqol namoyon bo‘ladi.

Ushbu “Boqiy darbadar” asari postmodernizm yo*‘nalishida yozilgan bo‘lib, kitobxonni chuqur
o‘ylashga, fikrlashga undaydi. Kitobxon mutolaa davomida o‘zidan qayta-qayta so‘rovchi savol
asar nima haqida yozilgani emas, balki “men nima uchun yashayapman?” qabilida bo‘ladi.

Adabiyotshunos D.Quronovga ko‘ra: “Boqiy darbadar’da an’anaviy eposga xos voqeaband
syujet o‘rnida sirtdan bir-biriga bog‘lanmay turli makon va zamonda, goh reallik, gohi xayolotda
kechuvchi vogealar tasvirlangan, markazida risoladagidek qahramon turmagan bo‘lsa-da, ularni
bir narsa — hayotning ma’nisiyu bashariyat taqdiri haqida o‘yga tolgan muallif shaxsi birlashtiradi,
yaxlit butunlikka — romanga aylantiradi...(1)

Juda ham mukammal qilib yaratilgan kashfiyot - (sun’iy) odam shu darajada mukammal aql
sohibi bo‘ladiki, har narsani sarhisob qilib chiqib, nima uchun yaralganini bilmoq uchun qochib
ketadi. Uni turli harbiy, konlarda ishlatish va hokazo maqsadlarda yaratgan edilar olimlar. U buni
bilmaydimi? Yo‘q, shunday mukammal sun’iy aql egasi qilib yaratilgan bu kashfiyot buni biladi,
u “shuning uchun yaratilibman, shu gismatim ekan” deb yashamaydi! U behisob bilim egasi,
insonlar ongini egallagan bekorchi tashvish, urushlarni bir qismi bo‘lish uchun yaratilmaganini
tushunadi, albatta, barhayot odam bu hayotni rad etib, Yaratganni izlab topishni ixtiyor qilgan,
butun bu borliglarni yaratgan KIMDIR uning dunyoga kelishini nechun istaganini sababini qidira
boshlaydi...

Darbadar - lanat tekkan, jazo tariqasida abadiylikka mahkum etilgan deya og‘izdan-og‘izga
o‘tgan etikdo‘z, na ibodatlari, na bir tavbasi gqabul bo‘lmaydigan...

Mangulik nima? Mangulik asarda jazodek keltirilgan edi.

Foniy dunyoda mangulik bo‘ladimi? Qat’iy qoidalar bilan boshqarilayotgan va yaratilgan bu
hayotning insonlar tomonidan kiritilgan o‘zgartirishlariga va kashfiyotlariga muhtojligi rostan
ham yo‘q. Lekin hamma nima bilandir band, bu olimlar, fozil-u fuzalolar va xattoki dindorlar
misolida ham keltirib o‘tilgan. Yagqinlariga, qilishi kerak bo‘lgan amallarga vaqti yo‘q, ammo
mangulikni, barhayotlikni orzu qiladilar. Shu o‘rinda bir savol tug‘iladi: inson yaqin kishilari
bilan suhbatlashmasa, vaqtini birga o‘tkazmasa, yoki uni Yaratgan zotga shukronalik uchun farz
amallarnida bajarmasa unga boqiy hayot nimaga kerak? Bu kabi savollarga professorning o‘g‘li
tilidan yozilgan maktub javob bo‘la oladi.

Lo‘lilarga aylangan yurt qidirib chiqib bu yo‘lda magsadini ham unutgan badaviylar, darbadar,
mangu shahar fuqarolari - ramziy obrazlar - aslida ular siz va biz emasmi?! Asarda keltirilgan
Avliyo, Bonatti, Markes, asardagi har bir qgahramon oxiri chang to‘zonlar bilan yakunlanuvchi
boqiy hayotning sahnalarida o‘z taqdiri bilan yashab kelayotgan obrazlardir, har biri tahlil qilishga
arziydi, boqiylikni orzu qilgan yoki jazo sifatida olgan qahramonlar boqiylik ham aslida zerikarli
va ma’nisiz ekanini tushunib yetadilar. Hali buni totmaganlar buni orzu qiladi va kashfiyotlar
orqali tinmay ana shu narsalarni amalga oshirishga harakat qiladilar, zero uchinchi parvonani
holini qolganlar bilmaganidek ular ham, mangu hayotga buyurilganlarning kechinmalarini bilmas
edilar.

“...Karvonboshi chol nabirasiga deydi: “Parvardigorning dargohi keng, u ko ‘p narsalarni
sirlar pardasiga yashirgan. Odamlar ularning ba zilarini biladilar, ba zilarini bilmaydilar. Odam
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bolasidan boshqa hamma (jonzotlar) bir tilda gaplashadi, o‘g‘lim... Aslida, bunday sirlarni
qancha ko‘p anglaganing sayin shuncha chuqur sukutga tolasan. Chunki ba’zi bilimlar hatto
halokatli bo ‘ladi, bolam”

Halokatli bilim. Buni tasavvur qilish qiyinmi? Taassufki, qiyin emas. Odamzotning bilim ufqi
bugun juda keng, cho‘qqisi juda baland. Ammo bu bilimdonlik faqat yaratishga, ezgulikka xizmat
qilayotgani yo‘q. Dunyodagi favqulodda iste’dodli olimlarning har to‘rtinchisi bugun ommaviy
qirg‘in qurollarini takomillashtirish, yanada samaralilarini o‘ylab topish — o‘ldirish, yondirish
ustida ishlamoqda. Ixtirolari uchun moddiy rag‘bat olishmoqda, martaba pillapoyalaridan
yuqorilashmoqda. Inson 0z qiyomat kunini o°zi belgilaydi, degan gap shu emasmi?! Shu bo‘lsa,
bilimdan balo ham kelib chigsa (Griboedov), balkim bilish va anglash yo‘liga to‘siq qo‘yish
kerakdir? Lekin kim qo‘yadi bu to‘siqni?(2)

“.. Ha, inson bolasi uchun giyomat jon taslim qilgan onidan boshlanmoqgda... insonlar
ana shu giyomat kuniga duch kelmaslik uchun dunyoda iloji boricha ko ‘proq muddat turishni
orzu qilmogda... o‘zlarining shusiz ham barhayotliklarini anglayolmasdan, vaqt o ‘tgani sayin
Jjuldurlashadigan vujud libosi ichida mangu qolmogni ixtiyor etmoqda edilar.” (3)

“.. Bir qurt kelib, ko‘z o ‘ngingizda kafanga kiryapti, hamda vaqti kelganida kafanidan
kapalakka aylanib qanday uchib chiqishini sizga ko ‘rsatib namoyon qilyapti-ku!”(4)

Yuqorida keltirilgan parchalardan, muallif bu dunyo va undagi bari narsalar, xatto inson tanasi,
yoshligi, vaqti foniy ekani, unda inson mangulikka ega bo‘la olmasligi, boqiy dunyo fagatgina
Yaratganning ixtiyori bilan keluvchi giyomat kunidan so‘ng kelishi mahorat bilan misollar ramzlar
orqali ifodalangan.

“..Insonlar, men sizdan shu qadar ko'p narsa o ‘rgandimki... lekin anglaganim eng buyuk
haqgiqat — butun olam tog ‘larning cho ‘qqilarida yashashni istar ekan, haqiqiy saodat u yerda
yashash emas, u yerga ko ‘tarilishda ekan!”

Professor Ziyoning, Markesning, sayyohning yozganlaridan keladigan va asosiy xulosa bu:
abadiyat - oila, do‘stlar, millat, xalqqa chin dildan Yaratgan yo‘lida xizmat qilishda, yaxshilik
qilishda, insoniylikdadir. Bandalardan boshqa hech bir narsa so‘ralmagandek asarda...

Foydalanilgan adabiyotlar:

1. Quronov D. O‘ylashga undovchi asar. Sharq yulduzi / 2010 y, 6-son. B.15.

2. Ahmadjon Meliboyev. Rizq daraxti. https://kh-davron.uz/kutubxona/uzbek/isajon-sulton-
boqiy-darbadar-ahmadjon-meliboyev-rizq-daraxti.html

3. Sulton I. Boqiy darbadar. Sharq yulduzi / 2010 yil, 6-son.

4. Ko‘rsatilgan asar.
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THE IMPORTANCE OF AUTHENTIC READING MATERIALS IN THE
DEVELOPMENT OF READING SKILLS

I.X.Mirzayeva
Sh.B.Rasulov
Andijan Law
College teachers

There are many references to authentic material in the ELT literature. Debates are still rag-
ing on why it should or should not be included in lessons, and how it is to be used or best
exploited. Reading the literature, it is clear that those authors who support the use of authentic
material have in common one idea: “exposure”. In other words, the benefit students get from
being exposed to the language in authentic materials. Peacock (1997) defines authentic materials
as materials that have been produced to fulfill some social purpose in the language community
differentiates between ‘“authentic” and “genuine material. He believes that Authentic would be
material designed for native speakers of English used in the classroom in a way similar to the
one it was designed for. For example, a radio news report brought into the class so students dis-
cuss the report on pollution in the city where learners live. Most of the time, though, this material
is used in a genuine way, in other words, not in the way it was intended, but in a somewhat
artificial way. For example, news article where the paragraphs are cut up and jumbled so students
have to put them back together in the correct order. Teachers who hold positive beliefs towards
using authentic material in the classroom, even when not done in an authentic situation, argue
that Textbooks often do not display incidental English while authentic reading could be useful
for many reasons, amongst which are: Students are exposed to real discourse, as in videos of

* interviews with famous people where intermediate students listen for gist. Authentic mate-
rials keep students informed about what is

* happening in the world, so they have an intrinsic educational value. As teachers, we are
educators working within the school system, so education and general development are part of
our responsibilities (Sanderson, 1999). They can produce a sense of achievement, e.g., a

* brochure on England given to students to plan a four-day visit. The same piece of material
can be used under different

« circumstances if the task is different. Language change is reflected in the materials so that

* students and teachers can keep abreast of such changes. Reading texts are ideal to teach/
practise mini-skills such

* as scanning, e.g. students are given a news article and asked to look for specific information
(numbers, percentages, etc.). The teacher can have students practice some of the micro-skills
mentioned by Richards (1983), e.g. students listen to news reports to identify the names of
countries, famous people, etc. Books, articles, newspapers with a wide variety of text

* types, language styles not easily found in conventional teaching materials. They can en-
courage reading for pleasure because they

» are likely to contain topics of interest to learners, especially if students are given the chance
to have a say about the topics or kinds of authentic materials to be used in class. On the other
side, those holding negative beliefs against using authentic materials inside the classroom may
claim that: They may be too culturally biased, so may cause some

* type of cross-cultural communication breakdown. The vocabulary might not be relevant to
the student’s

» immediate needs and above their levels; Hatch and Brown (1995) argue that vocabulary
is the list of words that speakers of a particular language use. Words in this context means not
only single items, e.g. “ dog “ but also string of words which together form one lexical item,
e.g. idioms such as ““ keep someone on his toe” or common expressions such as “ once upon a
time”. Too many structures are mixed so lower levels have a

* hard time decoding the texts. Special preparation is necessary which can be time and

» effort consuming. With listening: too many different accents that are really

* too difficult to follow. Actually the most commonly used authentic reading materials per-
haps are; newspapers, TV programs, menus, magazines, the internet, movies, songs, brochures,
comics, literature (novels, poems and short stories), and so forth. A relevant example of involv-
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ing using authentic magazine advertisements is the following: Students are set in groups of 3-4
and get some four adverts. They are to imagine they are working for an advertising agency and
compare the ads taking into account the texts and the photographs. Students are to decide on
which the best is and which the worst is. Then they redesign the worst ad, including the text.
Ads with short texts might be used with slow learners, while those containing more complex
texts are for intermediate or shinning students.

Some purposes of applying authentic materials in the classroom, there are:

1. The chance in receiving the real information and to find out what happened in the society
of the world; in this situation, the students have an opportunity to explore and get the news of
what happened of current issue

in so many part of the world. It is believed to be very motivating because the information
that is served in authentic materials is truly pure made by the native speaker, then the students
will try to give their best by being intense and focus in comprehending the material.

2. The students will earn the real language materials as much as possible; even if the class-
room is not a ‘’real-life”” situation; authentic material plays the role in replacing the absence of
the ©’ real world” by giving the students the materials which are using and available in native
speaker’s country only.

3. The materials give a sense of achievement to the learner; at first, the students may notice
that the materials is different compare to the usual material that is used in the classroom every
day. They probably do not realize that the usual materials is design just for pedagogical purpose.
However, eventually students will acquire the feel of satisfactory and passion in learning the au-
thentic materials because of they will be assured about the point that they are able to understand
not only the easy/simplified English material but also the real one as well.

Overall, applying authentic texts in the classroom has many purposes. The students can be
always up to date with the current issue in the world. And this is will increase students’ moti-
vation in learning Reading Comprehension. Besides, authentic texts also bring students in real
situation although classroom is not the real situation but authentic text can represent the absence
of the real world, moreover authentic texts will help students in producing the achievement in
classroom.
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ABDULLA AVLONIY IJODINING O’ZIGA XOSLIGI

Ortiqova Durdona Davron qizi
Nizomiy nomidagi Toshkent davlat pedagogika
universiteti 1-bosqich talabasi

Annotatsiya: ushbu maqolada Abdulla Avloniy ijodida ma’naviy- marifiy qarashlar, undagi
ta’lim-tarbiya borasidagi fikr-mulohazalar yoritib berilgan.
Kalit so’zlar: Abdulla Avloniy,ijod, shoir, pedagogika, she’r, masal, muallif, hikoya.

Abdulla Avloniy o'zbek jadid adabiyotining yirik namoyandalaridan biri bo'lib, XX asr ta’lim-
tarbiya taraqqiyotiga o'ziga xos hissa qo'shgandir. Avloniy 30 yildan ortiq vaqt mobaynida ijod
qildi. Avloniy o'ziga “ Hijron” taxallusini tanlaydi va shu taxallus bilan she'rlar bitadi. Abdulla
Avloniy shoir, yozuvchi, dramaturg, ammo pedagogika uning hayotidagi muhim sahifani tashkil
etadi. U faoliyatning ilk bosqichidan to umrining so'nggi damlarigacha o'qituvchilik qildi,
pedagogika fanining ham nazariy, ham amaliy masalalari bilan mustaqil shug'ullandi, darsliklar
yaratdi. XX-asr zamonaviy o zbek pedagogikasining asoschisi, o'zbek tili va adabiyoti o'qitish
metodikasi fanining tamal toshini qo’ygan mutafakkiridir.

Har bir millatning 0’z ma’naviy qiyofasi mavjud. Bugungi kunda har tomonlama taraqqiy topib
borayotgan jamiyatimizda ma’naviyatni yuksaltirish yuksak vazifalardan biridir. Ma’naviyatimizni
yanada rivojlantirishda esa millatimiz tarixini,ma’naviy qiyofasini o’zida badiiy aks ettirgan
tarixiy badiiy hamda ilmiy asarlarning ahamiyati va o’rni beqiyosdir. O’zbek adabiyotida bunday
asarlar juda ko’p. Ular yosh avlodni barkamol qilib voyaga yetkazishda muhim ahamiyatga ega.
Bu jihatdan, taniqli o’zbek adibi Abdulla Avloniyning maktab uchun yaratgan to’rt qismdan iborat
“Adabiyot yoxud milliy she’rlar” hamda “Birinchi muallim”, “Turkiy guliston yoxud axloq”,
“Ikkinchi muallim”, “Maktab gulistoni” kabi darsliklari ham xarakterli bo’lib hisoblanadi.Bu
asarlardagi mukammal fikrlarning g’oyaviy to’liqligi, ta’lim-tarbiya tizimiga va tushunchalariga
doir fikrlarning ilmiy-nazariy asoslanganligi yuqoridagi fikrlarimiz dalilidir.

A.Avloniy «Ikkinchi muallim» darsligida masallardan mohirona foydalangan, ya'ni undagi
matnlarning 20 tasi masal janriga mansubdir. Muallif darslikdagi hikoya va masallarning
barchasida ikki qarama-qarshi qutb yaxshilik va yomonlik, ahillik va xudbinlik, mehnatsevarlik
va dangasalik kabi ijobiy va salbiy xususiyatlarni bir-biriga muqoyasa qiladi, xulosa «qissadan
hissanda esa ularni xolisona baholaydi. «Ikkinchi muallim»da bolalarning saviyasi, yoshlari
o'sganligini hisobga olgan: ulardagi she'rlar va nasriy hikoyalar shaklan va mazmunan, ilgari
surilgan masalalar ko lami «Birinchi muallim»dagiga nisbatan ancha keng.

Abdulla Avloniy «Ikkinchi muallim» darsligida ifodali hamda yoddan o'qish uchun maxsus
she'rlar yaratdi. Shoir bunday she'rlarning tuzilishiga, musiqiyligiga, qofiyalarning, turoglarning
muntazamligiga alohida e'tibor berdi. Odatda, bunday she'rlarga muallif bilan bir gatorda
o'quvchining ham his-tuyg'ulari singib ketadi. Demak, ifodali o'qishga qaratilgan she'rlar
jarangdor, 0'ynoqi, o quvchining histuyg ulariga she'riyatni-go'zallikni, badiiy so’zni his qilishga
o'rgatish vazifasini qo'yadi. A.Avloniy o'quvchilarni estetik tarbiyalashda, ularning og’zaki
nutqini o stirishda maktabning pastki sinflaridayoq ifodali o’ qish metodiga alohida e tibor beradi.
Shuning uchun ham muallifning ushbu «Birinchi muallim» va «Ikkinchi muallim» darsliklari usuli
jadid maktablarida ancha keng qo’llangan va bir necha bor qayta nashr gilingan.

O‘zbek dramaturgiyasining paydo bo‘lishi va xalq orasida unga mehr uyg‘otishda truppa va
uning rahbari Avloniy muhim rol o‘ynadi. “Advokatlik osonmi?”” komediyasida advokat Davronbek
orqali Turkistonda mavjud bo‘lgan huqugsizlikni hamda dunyo vogqealaridan bexabarlikni fosh
etadi. Shu bilan bir qatorda qimorbozlar obrazi orqali xalgning ma’naviy turmushining tuban bir
holga kelib qolganligini zo‘r mahorat bilan ko‘rsatib berdi. “Advokatlik osonmi?” pyesasi mavzu
doirasining kengligi va badiiy darajasining pishiqligi bilan 1914-yilgacha yozilgan asarlarining
yetuklari qatoriga kiradi. Mazkur asar mavzu va personajlarning ko‘proq badiiy to‘qima yo‘li
bilan tasvirlanishi, shu davrdagi boshqa dramalarga xos pand-u nasihatning imkon qadar
chegaralanganligi pyesaning o‘ziga xos xususiyatlaridan hisoblanadi. Asar bosh gahramoni advokat
Davronbekning so‘zlarida nasihat va va’zxonlik mavjud bo‘lsa-da, u umrida ko‘p muammolarga
duch kelgan, hayotiy muammolarni yengib o‘tishga intilgan, baxtli hayot uchun kurashga otlangan
inson sifatida namoyon bo‘ldi [1].
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Mualllif nazarida boshiga ish tushgan bu kimsalarning og‘ir qismatiga sabab, avvalo, zamon
va unda mavjud tartibotlarning norasoligi bo‘lsa, oxir-oqibat insonlarni asir qilib olgan qoloqlik
mubhiti, fugarolarning sustkashligidir. Abdulla Avloniy pyesadagi g‘aflatda qolgan personajlar
ahvoliga achinish hissi bilan birga ularni zamon tartibotlarini, 0‘z hag-huquqlarini bilmaslikda
ayblaydi. Bu qoloqlik, bu lagmalik va bilimsizlik asarning bosh gahramoni Davronbekning xalqdan,
xalgning esa Davronbekdan bezor bo‘lishiga sabab bo‘ladi. Asarda Davronbekka ko‘mak istab
kelgan kimsalarning har biri 0o‘z dardlariga malham istaydilar va buni Davronbekdan ololmagach,
alamlariga chiday olmay “eplolmas ekansan, advokatlik qilib nima qilarding?”” — ma’nosida, unga
“Advokatlik osonmi?” savoli bilan ta’na qilib chiqib ketadilar. Muallif bu vogealar orqali qonun
ustivorligi bo‘lmagan mamlakatda hech qanday rivojlanish va huquq erkinliklari bo‘lmasligini
amalda isbotlab beradi [2].

Abdulla Avloniyning barcha pyesalari sahnabop bo‘lib, bunday imkoniyatlarni “Advokatlik
osonmi?” asarida ham kuzatish mumkin. U ijro uchun qulay, talginida improvizatsiyaga keng
imkoniyat ochib beradigan asar bo‘lganligi tufayli “Turon” sahnasidan tashqari ko‘pgina boshqa
havaskor jamoalar e’tiborini ham o‘ziga tortdi. Birgina “Turon” teatrining o‘zida Mannon Uyg‘ur
1918-1919-yillari komediyani ikki bor sahnalashtirdi, spektakl repertuardan mustahkam o‘rin oldi
va aktyorlar uchun ma’lum darajada mashq maktabi vazifasini o‘tadi.

Xulosa qilib aytganda, Avloniy ijodiy merosi ma’naviy-ma’rifiy tarbiya borasidagi qadrlidir.
Uning asarlarida ilgari surilgan ta’lim-tarbiyaga oid fikrlar milliy ma’naviyatimiz rivojlanishida
gimmatli bir manba bo’lib xizmat qiladi.

Adabiyotlar;

1. Abdulla Avloniy..Turkiy guliston yoxud axloq - Toshkent: Yoshlar nashriyot uyi, 2019.
2. A. Boboxonov, M. Maxsumov, “A. Avloniy pedagogik faoliyati” 1999 yil.

3. K. Hoshimov, M. Inomova. “Pedagogika tarixi’ Toshkent. 2006-yil.
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ONA TILI HAMDA ADABIYOT DARSLARI UYG‘UNLIGI

Parmanova Dilorom, Safarova Rayhon
Navoiy viloyat Xatirchi tumani 64-umumta’lim maktab
Ona tili va adabiyot fani o‘qituvchisi

Sinonimlar har bir til lug‘atining boyligi sanalib, nutqning jozibadorligini ta’minlashda asosiy
leksik birlik hisoblanadi, birdan ortiq so‘zning ma’noviy teng kelish xususiyati ko‘pincha ularning
biri o‘rnida ikkinchisining qo‘llanishiga imkoniyat yaratadi. Tildagi ma’nodosh so‘zlarning
ko‘p bo‘lishi tilning estetik vazifasini yanada to‘liq bajara olishini osonlashtiradi. Bu juda
qadim zamonlardan beri anglangan, idrok etilgan va o‘rganilgan'. Badiiy nutqda sinonimlardan
foydalanganda, ularda mavjud bo‘lgan ma’no farqlari va emotsional-ekspressiv belgi xususiyatlari
inobatga olinadi. Ko‘pgina tilshunoslar sinonimlarning boshqa til birliklaridan ajratib turuvchi
muhim belgisi deb ularning semantik tuzilishidagi uslubiy bo‘yoqni bilishadi. Masalan, maktab
o‘quvchilariga sinonimlar mavzusini she’riy matndan foydalangan holda o‘rgatish ularda nazariy
bilimlarni mustahkamlabgina qolmasdan, estetik zavq ham bag‘ishlaydi. Ushbu jihatlarni
o‘rganishda A.Oripovning she’rlaridan foydalanish mumkin. Bunda o‘quvchining ma’nodosh
so‘zlar haqidagi nazariy bilimlari mustahkamlanadi. Masalan, shoirning “Diyor” she’ri shunday
boshlanadi:

Ko ‘pdir bu dunyoda ellar, elatlar, Qadim va nogadim xalglar, millatlar.Bu o‘rindaellar, elatlar
xalglar, millatlarso‘zlari sinonimik qator sanaladi, o‘qituvchi, albatta, bu so‘zlarning ma’no
qirralaridagi farqgqa to‘xtalmog‘i lozim va izohlardan kelib chiqib, xalg so‘zi dominanta — bosh
so‘z ekanligini ta’kidlashi kerak. Masalan, e/ so‘zida “xalq, millat” tor ma’noda, elatso‘zida
“kishilarning millat shakliga kelmasdan oldingi tarixiy birligi’* ma’nosi mavjudligini aytishi shart.
Sinonimlarning yonma-yon kelishi mazmunni yanada aniqroq bo‘lishiga xizmat qiladi. Mazkur
she’rning keyingi misralarida ham sinonimlar keltirilgan: Ammo shu turfa xil, rangdor tuprogni,
Kentlar va ovullar, shahr-u gishlogniTutashtirib turar bir nom daf’atan, U ona diyordir, jonajon
Vatan!

Vatan, yurt, o‘lka, mamlakat, diyor sinonim so‘zlarida “Kishi tug‘ilib o‘sgan va o‘zini uning
fuqarosi hisoblagan mamlakat” ma’nosi birlashtiruvchi ma’no, “o‘rin-joy”, “yashash joyi”
ma’nolari ma’no bo‘lakchalaridir. So‘zlarning har biri esa o°‘ziga xos farqlovchi belgilarga ega.
Masalan:

Yurtim, senga she’r bitdim bu kun, Qiyosingni topmadim aslo. Shoirlar bor oz yurtin butun
- Olamaro atagan tanho. Ular she’ri uchdi ko 'p yiroq,Qanotida kumush diyori, Bir o‘lka bor
dunyoda biroq Bitilmagan dostondir bori: Faqat ojiz qalamim manim,O zbekiston, Vatanim
manim.

Ammo ko‘rinib turibdiki, keltirilgan so‘zlarning birortasida ham ularning o°ziga xos belgisi
aniq ko‘rsatilmagan. Ushbu ma’nodoshlik qatorida ham dominanta birlik vatan so‘zsidir. Qolgan
ma’nodoshlar esa ushbu so‘z atrofida uyushadi. “Diyor leksemasi Vatan leksemasiga nisbatan kam
go‘llanuvchanligi bilan xarakterlanadi. Asosan badiiy uslubda qo‘llanadi. Mamlakat leksemasi
esa ko‘proq ilmiy termin sifatida faol.”*O ‘lka leksemasi izohiga nazar tashlaydigan bo‘lsak, “aynan
mamlakat” degan izohga to‘g‘ri kelamiz. O ‘lka leksemasi ko‘proq badiiy nutqqa xoslanganligi
bilan ahamiyatli.

Odatda, o‘qituvchi so‘zlarning ma’nolaridagi bo‘yoqdorlik, she’riy matnga xoslik xususida
to‘xtalib va albatta, sinonim so‘zlarning kelishi she’rda bir so‘zning takror kelishining oldini
olishi, so‘zlovchiga tanlash imkoniyatini berishi, ma’nodoshlar ifodani chiroyli, o‘ziga xosligini
ta’minlai xususida fikr bildirmog‘i shart.

Ma’nodosh so‘zlarni she’riy matnlar asosida o‘rganish o‘quvchining ma’lum bir so‘zning
ma’nodoshini oson topishiga va uni yodda saqlab qolishiga imkon yaratadi, shuningdek, uning
og‘zaki nutqini o‘stirish, badiiy fikrlash ko‘nikmasini shakllantirishga yordam beradi. Shu orqali
o‘quvchi o‘zi uchun yangi bo‘lgan so‘zlar bilan tanishadi va buning uchun o‘qituvchi unga
ko‘mak beradi. “Ozarbayjon” she’rida sinonimlar juft misralarda keltirilgan: So ‘ylasin ming yillik

1 Mirtojiyev M.M. O‘zbek tili semasiologiyasi.-T.:Mumtoz so‘z. 2010. -B 205.
2 O°‘TIL. 5-jild. -T.: O‘z ME, 2008. 30-b.
3 Ofroqova Z. Maskan otlari lug‘aviy-ma’noviy guruhi va uslubiy xususiyatlari: Filol fan.nomz. diss.-T., 2011.
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mo ‘ysafid tarix, Bu do ‘stlik bilganmi shubha, gumonni. O zbekman, anglamay qayoqqa bordim,
Shu inja ozariy tilni, zabonni. Do ‘stlik — bu muhabbat yanglig farahkim, Bilgay u na hadni va
na dovonni.

O‘quvchi sinonimlarning qaysi biri yozma (shubha), qaysi biri og‘zaki (gumon) nutqqa xosligini
farqlay bilishi shart, bu uning yozma va og‘zaki nutqining shaklanishi uchun muhim sanaladi.
Ma’nodosh so‘zlarni she’riy matnlar asosida o‘rganish orqali o‘quvchi sinonimik qatordagi
so‘zlarning yangilik yoki eskilik (zabon so‘zi) bo‘yog‘iga egaligi haqida bilib oladi. Yoki u savol
berilganda chegara so‘zining ma’nodoshlarini topa olmasligi mumkin, keltirilgan she’riy parcha
orqali bu so‘zning had, dovon ma’nodoshlari mavjudligi va ularning o‘zlashma so‘z (had - arabcha,
dovon - forscha) ekanligi haqida ma’lumotga ega bo‘ladi hamda o‘z so‘z boyligini oshiradi.

Maktab o‘quvchilariga sinonimlarni zamonaviy she’riy matnlar asosida o‘rgatish o‘quvchining
lug‘at boyligini boyitadi, sinonimlarning nozik ma’nolarini farqlashni o‘rganadi, adabiyotga mehr
qo‘yadi.
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DEVELOPING STUDENTS’ READING SKILLS BY MEANS OF BLOGS

Parpibayeva Maftuna Zafarjon qizi
Master of English Philology
Namangan State University

Annotation: This article discusses the benefits of teaching English through blogs.
Keywords: the internet, blogs, topics, texts

The use of a blog as a platform for extensive reading becomes valuable since it provides the
possibility of readership and opportunity for interaction and collaboration. As the online journal
facilitating users to display information in chronological order and connected to the Internet, the
blog also can help students to get a wide variety of reading materials, which should be conducted in
extensive reading activities. However, the use of a blog in this study is integrated with the process
of learning in the classroom so that the students can use it for reporting their reading activities and
share what they read beyond the classroom.

The current stage of the development of society is characterized by a strong influence on it of
computer technologies that penetrate into all spheres of human activity, ensure the dissemination
of information flows in society, forming a global information space. At present, a new education
system is being formed in Russia, focused on entering the global information and educational
space. The development of reading skills in English classes using the Internet is carried out mainly
through the study of authentic texts, whether it be newspapers, magazines, fiction and scientific
literature, using sites created in a foreign language.

It is known that the purpose of reading influences the choice of texts, their subject matter,
and work with them. Of great importance is the cognitive and professional value of the text,
its correspondence to the interests of the students and their age. In addition to the topics of the
texts, it would be advisable to take into account the problems that are covered in the text. It
is the problematics of texts that serves as a criterion for an adequate selection of language and
speech material, contributes to the formation of the necessary language and speech skills. It also
contributes to the solution of certain tasks of educating the student’s personality. However, the
same text can have different effects on different people and lead to different conclusions and points
of view. Thus, we see that the role of the teacher in choosing texts and forms of working with them
is important.

Taking into account the above information, we have selected authentic texts for the development
of each type of reading - search, study, study and viewing.

Students were offered authentic texts on various topics, corresponding to the calendar plan of
the discipline. Each text is followed by a series of exercises that contribute to the formation and
improvement of reading skills. It is assumed that students perform this type of work outside the
classroom, that is, remotely, using an Internet connection.

It should be noted that a teacher working in the distance education system must be a specialized
professional with certain skills and abilities. He must be aware of the latest news, changes and
developments in the discipline taught. One of the important components of the learning process,
which includes the use of information technology, is the sufficient competence of the teacher in
using a computer. In addition, such qualities as dynamism, vigor, the desire for self-development
and continuous professional development, and innovation will be indispensable.

Experimental training took place in full-time and distance forms while teaching students the
language of the specialty at an average level, and independent individual work of students was
organized remotely on the basis of the developed blog and carried out in the form of independent
individual work of students without the help of a teacher and independent individual work of
students with the help of a teacher in the format of virtual consultations.

In conclusion, it can be said that, the processes of renewal in the field of teaching foreign languages
at school create a situation in which teachers are given the right and opportunity to independently
choose models for constructing courses in the subject, teaching aids and other teaching aids. In
this situation, it is necessary to approach the solution of a number of methodological problems
from the point of view of activating the activity of all participants in the pedagogical process,
and above all, the teacher. It is the teacher in the new conditions who must choose from a variety
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of methodological systems the one that is more in line with modern pedagogical realities and the
specific conditions of teaching foreign languages.
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MATN USTIDA ISHLASH TEXNIKASI

Qirg’'izoVa Feruza Suinboyevna
Norin tumani 15-maktab

ona tili va adabiyot fani o'qituvhcisi
Tel: +998 99 480 16 86

ANNOTASIYA: O‘quvchi nutqining mukammal san’at asaridek jozibali, ta’sirchan, shu bilan
bir qatorda aniq va ixcham shaklda ifodalanishi uchun anchagina mehnat talab etiladi. Ushbu
magqolada shu haqida fikrlar keltirilgan

TAYANCH SO'ZLAR: Tasviriy matn, hikoya matni, muhokama matni, diagramma matni,
auidiomatn, mumtoz matn, she’riy matn... .

Matnlardagi iste’moldagi tarixiy so‘zlar, nofaol yoki o‘zlashma so‘zlar izohini o‘rganish,
matnda ilgari surilgan g‘oyani aniqlash barobarida har bir punktuatsion, orfografik va orfoepik
qoidalariga asoslangan amaliyotlarni ham digqat bilan o‘rganmoq mahorat Maktabini o‘taydi
Demak, ona tili ta’limi o‘qituvchisining vazifasi shogirdini ana shunday mahoratni egallashiga
yo‘l-yo‘riq ko‘rsatishdir. Quyida matn ustida ishlash texnikasini shakllantirishga yo‘naltirilgan
didaktik topshiriqlardan namunalar keltiramiz.

1. Matn g‘oyasini aniqlash.

“Jadvalli test” usuli yordamida matnni didaktik tahlil qgiluvchi topshiriq. Bunda o‘quvchi
ko‘pvariantlilikka asoslangan topshiriglar ustida ishlaydi. Natijada bir tomondan didaktik tahlil
orgali matnning ta’limiy va tarbiyaviy jihatlari ochilsa, ikkinchi tomondan esa o‘quvchining
fikrlash doirasi o‘rganiladi:

ROSTGO‘Y BOLA (Turkman xalq ertagi)

Bir kishining o‘g‘li bo‘lgan ekan. Ularning qirqta oltin tangasi bor ekan. Otasi shu qirq oltin
tangani o‘g‘lining eski choponi yogasiga tikib, uni savdogarlarga qo‘shib yuboribdi.— O‘g‘lim,
hecham yolg‘on gapirma, halol bo‘lgin, — deb o°‘g‘liga buyuribdi. Savdogarlar yo‘l yurishsa
ham mo‘l yurishibdi, bir joyga yetib borishganda ularga qaroqchilar hujum qilishibdi.
Qaroqchilar o‘zaro maslahatlashib, ,,mana bu yalangoyoqqga u-bu narsa bersakmikin® deyishibdi.
Qaroqchilardan biri bolani masxara qilib so‘rabdi:— Ey, yalangoyoq, sendan nimani ham olish
mumkin?

— Menda qirqta oltin tanga bor, — deb javob beribdi bola.

— Senda qirqta oltin tanga nima qilsin? — deyishibdi qaroqchilar kulib.

Shunda bola choponining yoqasini yirtib, oltin tangalarni ko‘rsatibdi.

— Nega bularni bizga ko‘rsatding? — deb so‘rashibdi garoqchilar. — Biz senga pul
bermoqchi edik, endi bo‘lsa buni ham olib qo‘yamiz.

— Hechgqisi yo‘q, otam halol bo‘l, yolg‘on gapirma, deb o‘rgatgan, — deb javob beribdi bola.

Hayron bo‘lgan qaroqchilar savdogarlarga mol-mulkini, pullarini qaytarib berib, halol

mehnat qilish uchun qaroqchilikdan voz kechishibdi. (144 ta so‘z)

Topshiriglar bir necha variantli javoblardan iborat, to‘g‘ri deb javoblarni shartli belgilar asosida
beriladi.

2. Mumtoz matn ustida ishlash ko‘nikmasini shakllantirish

Bilamizki, mumtoz matnlarning aksariyati aruz vaznida yozilgan she’riy asarlardir.
O‘quvchini bunday matnlarni tahlil qilishi uchun, avvalo, ko‘nikma hosil qilish kerak. Buning
uchun, avvalo, “uy ishi”’ga barmoq vaznidagi she’riy asarlarni nasriy yo‘l bilan mazmunini
yoritish kabi mustaqil vazifalar berib borilsa, gap tarkibidagi o‘zgarishlar(inversiya)ni to‘g‘ri
gqabul qiladi va gaplarni odatdagi tartib bo‘yicha joylashtira olishni o‘rganadi. Kichik-kichik
tarqatmalar shaklida mustaqil bajarish uchun qo‘shimcha mashgqlar beriladi.

3. Nazorat ishlari tahlili:

a) Xatolar ustida ishlash.

Bilasizki, yozma nazorat sinovi o‘tkazilgandan so‘ng, albatta, uning tahlili uchun
qo‘shimcha bir soat ajratiladi. Negaki, aniqlangan xatolarning yo‘l qo‘yilishiga sabab nimada
ekanligini o‘rganilmasa, 0‘z vaqtida bartaraf etilmasa, bu kichik-kichik xatolar e’tiborsizlik tufayli
nutqiy savodxonlikda jiddiy nugson paydo bo‘lishiga olib keladi. Eng avvalo, o‘quvchini oz
ishini tahlil gila olishi va o‘zga ishlar bilan qiyoslay olishi hamda baho bera olishiga o‘rgatish
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lozim. Bunda ishoraviy, imloviy, uslubiy xatolarni bartaraf etishning oddiy usuli hamkorlikda:
jamoa bilan ishlash yaxshi natija beradi. Yozuv taxtasiga yo‘l qo‘yilgan xatolar birma bir
yoziladi. “Bu — meniki!” ta’limiy didaktik o‘yini orqali guruhlar xatolarni ajrata boshlaydi. Ha,
anglaganingizdek, uch guruh: tinish

ishoraviy, imloviy vauslubiy xatolarni ajratib, uni to‘g‘ri variant bilan almashtiradi. Shu vaqtning
o‘zida javobga izoh berib o‘tadi. b) Didaktik tahlil:Yuqoridagi jadvalli tahlil savodxonlik
bo‘yicha xizmat qilsa, mazmunini didaktik tahlil qilish usuli ham o‘quvchining o‘z ishiga xolis
baho berishini ta’minlaydi. Jarayonni hamma, o‘zlashtirishi va dunyoqarashi turli, o‘quvchi
uchun qulay tashkil etish maqgsadida didaktik ta’lim usullaridan biri “Chiroyli nutq sohibi’ni
o‘tkazish yaxshi samara beradi. Bunda jamoalar har bir o‘qilgan ijodiy ishga munosabat
beradi va baholaydi. Yuqorida ko‘rilgan barcha ta’limiy usullar ona tili ta’limi oldiga qo‘yilgan
vazifalarni qaysidir ma’noda ado etishda vosita bo‘lishiga ishonaman. Davlat ta’lim standartida
qo‘yilgan talablar: mustaqil va ijodiy fikrlay oladigan, o‘zgalar fikrini anglaydigan —muloqot
va nutq madaniyati rivojlangan shaxsni kamol toptirish kabilarni bajarishda

xizmat qiladi.

Xulosa o‘rnida shuni aytishim joizki, o‘quvchining qaysi sohada faoliyat yuritishidan qat’i
nazar, birinchi navbatda, nutqiy savodxonligi mukammal darajada bo‘lishi zarur. Ijodkorlik
shakllangan bo‘lishi zarur! Bu - davr talabi! O‘z bilimini amaliyotda namoyon etishi uchun aniq,
ravon va sof nutq egasi bo‘Isinki, mamlakat taraqqiyotiga yetuk milliy kadr sifatida xizmat qilsin!
O‘zbek tilining juda katta imkoniyatlari xususida tanlagan sohasi orqali targ‘ib qilsin!

Foydalanilgan adabiyotlar ro‘yxati:
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2. O‘zbekiston milliy ensiklopediyasi. 4-jild. — Toshkent: O‘zbekiston milliy ensiklopediyasi
Davlat ilmiy nashriyoti, 2002. —-B.169.

3. “Innovatsion ta’lim texnologiyalari va pedagogik kompetentlik” moduli bo‘yicha o‘quv-
metodik majmua.- Toshkent, 2016. —B. 42.
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“XAHPAT-YJI ABPOP”JIA BAPKAMOJI TABCUPUYAHJIMK TAMOUNJINA

CaiidueBa Toxunop, Paxados Illaxno3a
Hapowuii BumosT Xarupyu TyMaHu 4-yMyMTabJIMM MakTao
Omna tunu Ba anabuétu panu YKUTyBUHCH

Tabnmum-Tapbus sxapaéHuia yCTO3-IOTUPH TU3uMuAaH ¢organanum Illapk xankmapu
TadaKKypuHUHT aXXpaiamac Kucmunup. Aifaukca, llapk amabuéruna Oy TH3MMHUHT Ha3apuil Ba
amMaJnii aXxaMHsITH eTapinda TaJKWH KWiIuHraH. [lo3Tuk TadakKypHUHT HOJUpP HAMyHACH CaHajraH
Anumep HaBouii acapiapuia ailHM TU3UMHUHT OWp KaHYa JKMXATIapu EPUTHITAHKH, yiapaaH
OyryHru tabauM (aonusatuaa ucrebdoaa 3Tul karra MmyBaddakuamiapra cabad 6ynaam.

Xazpar Anumep HaBomil acapmapy MHCOHMAT TaMmajayHHJa OaJuuil MOKOJHMHI SHI capa
HaMyHaJapH Jiecak, xed oup myOonara KunMaran 0ynamus. HaBowuii acapnapunu YkuO ypranuir
Xap raj uyHaai xyjaoca YuKapuiira acoc oepaiu.

HaBowuitnuar “Xamca” acapu TapkuOura KHpyBYM WK J0CTOH ‘‘Xalparyn aOpop”aaru
MakoJoTiIapaa “pyxuil Tapous” UIMHUTA OWJ] FOKCAaK MHCOHUH (ha3WIaTIApHUHT MMOATUK TaJTKUHU
0aén kunuHrad. MiiMoH, agonat, cuaK, kapaM, aiad, KaHoat, Bado, pOCTIMK, UM, HapacOHIIUK
Kabu (asunamiap MHCOHHMHI acil MHCOHMHIMK MOXMATUIA JajojiaT KWIMIIM Xakuaa (QUKp
IOPUTWITaH. Acapia KeTHPWIraH IOKCaK Ba ONMikaHoO (asunamiap xa€rThaa ydupamd MyMKHH
OyMaraH, MHCOHUAT Y4yH KYJ €TMac 3CTeTHUK HJeajuiap sMac. YIapHUHT O0apyacu BOKEITUKIA
MaBKya, xa3par HaBowiiraua smab yTran €xkum myamummdra 3aMOHAOII OYITraH peay TapuxHi
LIaXCJIApHUHT Ty3a] axJOK HaMyHaJlapuaup. Acapja KeITHPWIraH XUKOATIap/a akcapusT aHa
Iy KOHKPET TapuXuil maxciap xaétugaru OMpoH BOKea KajgaMra OJIMHIaH.

Tabnum-Tapbusga ycro3 Ba LIOTMPA Opacuard aCOCUi BOCUTa C¥3 caHalaau. YCTo3 (Ie1oror)
poOCT Ba TabCHUpYyaH CY3 BOCHTACHAA YKyBUM (LIOTHpA)ra pyXuil-MabHABUHA TabCUpP YTKA3UII
acHOCH1a yHJa OWJIMM Ba KYHUKMaJIapHH MakianTupu6 6opaau. Hly xkuxaraaH, ycTo3-IIOrUpI
MyHOcabaTIapuaa pocT Ba TAbCUPUYaAH CY3 SHI MyXUM Ba KaTTa axaMusT KacO 3Taju.

Xaspar HaBouii TankuHKUa MHCOH Mya33aM OMp JapaxTra KMu€ciaHca, YHUHT XOCUIIM CY3up.
Jlexun y mryHuaku cy3 smac. HCOHHWHT Kan0® Kypuaa NMUIIMO eTWUITaH, YHHHT MOIIUN Ba
MabHaBHM Ku€MacuHM Y3H1a akc dTTUPA OJaIUraH, OJJaMHUHT (ebIu OuilaH HYFpUIraH YuHAKaM
TabCUpYaH Ba TUPUK Xonucaaup. Cy3 6unan 6epuiirad €paaM YpHU Kearaniaa XucoOCu3 MoJI-1yHE
6unan Oepwirad épaamaan ad3an Oynumun MyMkuH. YyHkH cy3Hu HaBomii “Yynumpan Haxotr”
Xamja “yiuk TaHra Xaér” 6epyBuM BocHTa ae0 Xucoobnaiau.

“Xam cy3 uia aira YIyMJIuH HaXoT,

Xam cy3 uia Tonud YIIyK TaH XaéT.

bup cy3 3ti6 oHua 6anuaTHu Aad,

Kum counboH ramk etuinmMaii 0y Had...”!

Arap MHCOH fIXIIM CYy3 alWTHUINra MMKOH TOHa ojiMaca, €pAaMra MyXTO)K KHUIIUIa HucOaraH
Kanouaa OMp MHCOHUWIUIMK Tyromu 3apyp. bomkamap myBaddaxusTunan KyBOHHMII, Japiura
MIEPUK OYIIUII XaM Y3Hura Xoc KyMak, aciua.

HaBouii acapnapupa umHCOHra Mous-ayHE, MaHcaO-mapraba, wiM, Haci-Haca0d €xku Oorika
tadoByTIapAaH KeJnO YMKUO 5Mac, aBBajo, MHCOHJIMIYM Ba MHCOHMMINIM HYKTaW Ha3zapuIaH
6axo Oepunaau. “Xaiparyn abpop”’na kentupuiran Aitroou xanad Ba Hoxanad yrpu xakumaru
XHMKOSITIIA alHH 1Ty XOJIATHUHT T'yBOXHU OYJIHII MyMKHH?.

XukosTaa mainx Aol kedacu ¥3 Xykpacuaa ubomar OWIaH MaIIFyJUIUTHaa Oup Yrpu Jiaxm
KaByiab XoHara Kupub 6opaau. Y epaaru xamma ap3upii HapcajdapHH oJu0, KaiTHO keTaéTranumaa
IOKJIapy OWilaH jlaxMra cuFMail Konaau. By XonHM TY¥pu aHDIaraH maix yrpura mypyBBatr
KypcaTtaau Ba 3IIMKHU 0uuO Oepanu. byHaail KyTunMaran MyHoca0aT[aH KaTTUK TabCUpPJIaHTaH
YFpu maix xXy3ypuaa TaBoa KUiau0, Y3MHUHT HOXKYS XOJaTUHU UCIO0X ATaIH.

Mana ry OupruHa XMKOAT BOcuTacu1a Myasuing MypadbOuit MaxopaTu, Mabpuuii Tabcup Xamaa
MabHaBUI KaMOJIOT MacajacuHU AKKoJ udona »trad. Jloctongaru bos3un Ba yHMHT HIOTHpAM,

1 Ammmep Hasownit. Xaiiparyn abpop. Mnmmit-tankuanit MatH (Ty3yBun [lopco Hlamcues). T.: ®an, 1970. —
b. 140.

2 Maskyp xuxosaT goctoHHHHT XLVII 606mma kexrupunran. Kapanr: Ammmep Hasowit. Xatiparym abpop.
Wnvmii-raakuauii MatH (Ty3yBan [lopco llamcues). T.: @an, 1970. — b. 143-144.
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No6poxum Anxam Ba PobOma, Illox Fosmit Ba xammup, mep Ounan ayppoxk, Xoxka Myxamman
[Topco Ba yrau A6y Hacp, @axpunnun Posuii Ba Xopasmiox, Xoramu Towii Ba YyTUHYH 40 Kabu
XUKOSTIIAp/Ia XxaM ailHU [Ty Kabu TabcupuaH yCIIyOHUHT TyBoXH OYiramu3. bus Oy ypunma Oupruna
maiix A0 Ba YFpu XaKuJard XMKOATHU KUCKada TaxJIMJl KWIKILI OUJIaH YeKJIaHaMU3.

Oparna OMpPOH HOMabKyNl HMIIHM KYpraH KUIIM OWPUHYM rajijia 3y[JIMK OWJIaH YHU HWHKOP
9THUII Naitnaa 6ynaau. ByHUHT MHKOp ATHIyBUMTa TabCUPU 3ca 0ab3aH MyJIoXa3a KHJIMHMaNIH.
AlipuM XoJIap/ia UHKOP XyJAM CYB OJIOBHU aJlaHTaJaHTHpraHAail Ba3usATra MyTIaKko 33U TabCUP
KypcaTuiii MYMKHH. AJPECAaTHUHT HWYKH XOJATHMHM HHOOATra oJMaciaH KWIMHTaH KypyK
NaHA-Hacuxar 3ca, XaMullla KyTWITaHUIEK HaThXka KypcaraBepMmaiiau. bynnai naitaa (Maskyp
XHMKOST BOCUTACHA) TABIUM-TapOusiia KYMUMINKHUHT Xaéliura KeJIMara ssHra Oup Wy taxmud
STUIISANTHU. By ampecaTHu XUC KU Ba Y3UIaH IOKOPUPOK MapTadaaa KypUIaup.

Anumiep HaBowil TasHTaH MO3THUK KOHYHMSTIIAp, XyCyCaH, MyMTO3 MO3TUKAHUHT Ha3zapui
Macananapyu ypraHujaaaurad “0ajioraT WiIMH Ta Kypa, Xap KaHlIail HyKCOHJIapJaH XOJIH CY3 Ba
TalTHUHT “MyKTa30u X0J' ’Ta MyBOMUKIHTH (“MyTOOaKaT’) SHT eTakuu axaMmusT kacO sraau'. By
YpUHIa yd4 )Kuxarra ajoxuia 3pTHO0p KapaThiiaau:

1. Typau HyKCOHJIapAaH XOJIU CY3 Ba rai.

2.  Hytk udona 3Triraérran naiT Xxamia HyTK HyHaNTHpUITaH maxc (“MyxoTo0’”)HUHT KalOyit
KWINILI XOJaTH.

3. Hytk 6unan MmyxoTo0 xonatu ypracuaard ailHu MyBOGUKIUKHUHT TAbMUHIAHUIITH.

“banorar niaMu’”’ OJIMMIIAPUHUHT TabKHUJIAIINYa, Ty y4Ta KUXaT HyTK Aracu (‘“MyTakauimMm’)
HHHT ¥3 MAaKCa/IUTa TYJia CTUILHUILIN Y9yH 0apKaMoJl TabCUPYAHINKIMK BOCUTACH U’

Xukoataa A0 YFpUHU jKa30Jalll, HHKOpP KWIHII, aibiall, KaMCUTHII WynuaaH OopMaau.
bup agamran, 6edopa Ba r'yMpoX KHUIIUTa HHCOHUIUIMK HYKTau HazapuaaH MyHocabaraa O0yiau.
YHu uHCOH cudaruaa TYFpu TYLIIYHIU Ba amanuit Epaam Oepau...

XUKOATHU XaKUKUH MabHOMA — (haKaTrMHA Xa€TUH BOKEIUKHY MOATHK aKC STTHPUII HATHKACH
cudaruia ypranum xam MyMKuH. byHna YKyBum Oup maidTiap Tapux/a MKKH KHIIM Opacuaa
Oyub YTraH KMYMK BOKea XaKuJa MabJIyMOTra 3ra OViamu, Xoloc. YHIaH y3ura sipaiia xyjioca
YUKapHIlY, YpHaK € uOpar oluIIM XaM MYMKHH. AMMO acapra Mo3THK KOHYHUATIAp, XyCycaH,
Anumep HaBowit mxoauii MeTOu MPUHITMIUIApUIAH KeTuO YuKkuO €Hammica, ssHaga KeHTPOK
MabHOJIAp KaTJIaMUTra AyY KelaMus3.

Xaspar Hapowuii acapnapuja Kajamra OlMHTaH pean TaApUXHUil BOKETUK OMp BaKTHHUHT Y3Ha
Maxo3 cudatuaa xam aroxuaa axaMusat kacO 3taau. byHna xy3ma TyTWiIraH MabHO Ba MOXHUAT
(hakat KenTUPUIITaH TAPUXUN BOKeaHH Mo/ dTHII OMITAHTHHA YEKITAHUO KOIMaiIu. XUKOATIAru
BOKEJIMK Ma)XO3WH MabHONIA TYIIMHMIICA y MYTTacuj KEHrahud OOpyBUM MabHO KyJIamHra sra
9KaHM MabJIyM Oymanu. bup kKapampma dakar OupruHa Tapuxuili BOKEITUKHH aKC STTUpaETraH
MOATUK XOJMca alHU MaiTAa O6apya 3aMOH Ba MAaKOHJAP YUYYH XOC Oyianu xamza yiia xap oup
3aMOH, MaKOHJAaru YKyBUYMHU Y3Ura CUFAMUpa OJTYBYHM MOATHK (opmyna Bazudacunu OGaxkapaa.
OHr MyXuMH, 6apua carxjiapa YKyBYM pyXuil MabHABUN CaBUSICUHU KYTapHIIl Ba FOKCATTHPUIITA
XU3MaT KUJIaau.

XukosTaary “Aiiroou xanad”, “TyH 3yamaty’”, “ubomar’’, “xyxpa”, “Yrpu”, “maxm”, “YrupiaHuod
KOITa JKOMJIaHTaH Hapcanap”, “omuK” xamaa “raBda” — OylapHUHT Oapyacy Ma)KO3Wi XapakTep
kach sramu. Iy »kuxarnan, xuxosraarn Alirobu xanad obpasu xap KaHIai Xonaraa HHCOHHU
TYFpHU TYIIYHUO, caomaT WyIHHM KypcaTta oyBuUM (MypadOwmii) maxc. Ypu — xa€tna MmyaMmmosap
rupaoouaa Koauod, WYIMHU HYKOTraH Xamja WYJICH3IIMK 3ylIMaTHla y3ura HOpaBoO HYI TOmMHO
OJITaH, ajamral kuMmca obpasu. DMK — ¢akaTruHa Xy>KpaJaH YUKHII SIINTH SMac, MaXKo3ui
MabHOJA MYNMHKM MYKOTHO KYHraH KMMCAHUHT Oapua MyamMmonap rupaoOuaH YMKUII SIIUIY
xamaup. Xyxpa — IyHE. YFpUHUHT 010 KeTHIITa ypUHTaH, JIEKUH OM0 KeToJIMaraH Hapcaiapu
aca, myHEnaru Moaaui Ooimmkiapaup. MHCOH myHéra kenub oinud KeTUIra HHTHITaH! (MOIIAN
OOIITHK ) 1aH Kypa 0110 KeTranu (TaB0a) ad3al 3kaHu; MabHABHUA OaXpaMaHIJTUK OuIaH HHCOHHUHT
KYHIVIM YMHAKaM Xy3Yyp-XaJIOBaTra €TUILIWIIMN; 11y OPKaJd MHCOH Ba yMP MOXMUSTHMHHU aHIVIAIIra
mysccap Oynuiy udoaa STUIAIM.

HNHCcOH THpHK d5KaH, Xa€Taa Typid MYJICHU3JIMK-4OpPACU3IUKIApra ydpamu MyMKHUH. JIEKuH

1 By xakma xapanr: Xaru6 Kassuranit XXanomunana Myxamman non A6xypaxmos. Tamxucynr Mudrox. baii-
pyT, Makrabaryn acpuits. 2014. — B. 38.
2 Kapanr: Illapudos 3. banorar danu. T.: Movarounnahr, 2014. — b. 6-7.
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OyHJail Ba3usATIaH KaHai YKo KeTa oMl Oab3aH KaTTa Myammora aitnanaau. lllynna nHconra
CysiHU OynaauraH, KYHIJIMHM TYLIyHaJUTaH, TYFpHU HYn kypcarum Ounan épaaM Oepa ojaauran
Oup enkazoi 3apyp 6ynaau. Xukositnaru Aitto0 o0pasu dakarruHa iy KypcaryBuu ’Mac, UHCOH
KaJOujaru MabHaBHM XacTaJIMKIIAPHU J1aBoJIail OJlaZiuraH X03MK Tabub xamaa Moxup Mypadbouit
cuiiMocua akc Trupwiras. [llynra kypa, AWOOHUHT TyTrad Uyau OUp WHCOH XaéTUHU TYFPHU
y3aHra conub 1000praH 2HT caMmapaiu ycyi Oyiau.

Hemak, xazpat HaBouii mxxonnaa cy3 gpaxar KypyK aHA-HacUXaTJaH HOopat 3Mac. Y HHCOHUSTIa
YypHak OY1yBUM YMHAKaM Xa€TUH KOHIM MHCOJIIap/ia My>KaccamJIalllMIIIaH TallKapyu acil HHCOH
— “aOpop omam”'HUHT KaJIOM aMaiy Ba TWIM OUPIMTHMHUHT HUIIOHACH cudaTH/a r03ara KejraH.
Kan6 Ba aman Oupnuru cy3 y4yH MycTaxkaMm HKKH acoc Basudacuuu ytaiiau. llly cababman y
OapkaMoJl TAbCUPYAHIIUK XyCYCUSITUTa ATa.

Hapowii ioxoIMHY YPpraHUIll OPKaTH TahJIMM-TapOus Ba XaKHKUW UCITIOX aciaua KaHaan Oy
Kepak, IeraH MyXUM Ba J10i3ap0 caBosuiapra »xaBo6 tonuianu. 1y kabu xuxariapHu Myrnoxasa
KUJICcaK, Xa3par HaBowuii mxxoau xap Oup 1aBp yuyH yTa MyXUM Ba A0J13ap0 axaMUsIT KacO STUIIUTa
KalTa-KaiiTa aMuH Oyi1aMus.

1 “Abpop omaM” KOHIEMNIIsICH Xakuaa Kapasr: Y. Kypakymnos. Anumrep HaBonit «Xamca»cuga XpoHOTOM T10-
stukacu. Ounonorus Gpannapu 0yinda pan moxropu (DSc) muccepranumsicu aBropedeparu. T.: AkageMust HOIIHPIIIK
mapkasm, 2017. — B. 18.
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AN OVERVIEW OF APPROACHES IN EFL

Saymirzayeva Gulchexra G’ayratjonovna
Fergana district, Fergana region

21 ™ school English teacher

Nishonova Tamanno Abdupattoyevna
Fergana district, Fergana region

21 "school English teacher

Annotation: this article covers an overview of approaches in efl.
Keys words: motivational, strategies, individual, impudence, contribute, learning approach,
academic.

Research studies show that in foreign language learning, a number of factors can contribute
to differences in various learners’ academic performance and attainment, such as age, gender,
attitudes, aptitude, motivation, learning approach, language learning strategies and learning style
(Dornyei, 1994; Dornyei&Csizer, 1998; Gardner, Tremblay &Masgoret, 1997; Ghenghesh, 2010;
Kormos&Csizer, 2008; Liando, et al., 2005; Oxford, 1994). Among all those contributing factors,
motivation has been regarded by researchers working in the field of second/foreign language
learning as one of the most vital factors in the process of second/foreign language learning. With
the proper level of motivation, language learners may become active investigators of the nature of
the language they are studying (Kimura, Nakata & Okumura, 2001).

Along with ability, motivation is seen as the major source of variation in educational success
(Keller, as cited in Schmidt, Boraie&Kassagby, 1996). Specifically, these researchers also suggest
that motivation of a learner can indicate the rate and success of second/foreign language attainment.
Therefore motivation is one of the main determinants of successful second/foreign language
learning (Dornyei, 1994).

Studies concerning individual variables in language learning also reveal the relationship
between motivation and achievement. Motivation was found to be significantly related to students’
achievement in learning French. In one study, a causal model of the individual variables and
language achievement was constructed (Gardner et al., 1997). The model established that language
learning causes motivation, and this motivation in turn affects achievement, the use of strategies
and the self-confidence of the language learner.

A substantial amount of research has shown that motivation is crucial for second/foreign
language learning because it directly influences how much effort students make, their level
of general proficiency and how long they persevere and maintain foreign language skills after
completing their language study (Cheng &Dornyei, 1998; Trang&Baldauf, 2007). Similarly, it
gives language learners the driving force necessary to persist in a long learning process. Cognitive
skills in the target language are not a guarantee that a learner can successfully master a foreign
language. In fact, in many cases, students with greater second/foreign language learning motivation
receive better grades and achieve better proficiency in the target language (Wu & Wu, 2009).
No matter how appropriate and effective the curriculum is, and no matter how high aptitude or
intelligence an individual has, without sufficient motivation, even individuals with outstanding
academic abilities are unlikely to be successful in accomplishing long-term goals (Brown, 2000;
Dornyei&Csizer, 1998; Oxford &Shearin 1994). Furthermore, high levels of motivation can make
up for considerable deficiencies both in learners’ language aptitude and learning context (Dornyei,
2001a). Likewise, motivated learners can master their target language regardless of their aptitude
or other cognitive characteristics, whereas without motivation, even the most intelligent learner
can fail to learn the language.

In second language study, the very best known construct concerning motivation for second
language learning is that of integrative and instrumental motivation, based on the pioneer work
of Gardner in 1959 and 1985 (Gardner as cited in Gonzales, 2010). Although this construct has
been criticized as an oversimplification of a highly complex issue, and possibly relevant only to
Canada or similar socio-linguistic situations, the idea of the two orientations in learning English
has inspired a considerable amount of research of language learning. Gardner and Lambert as
cited in Jacques (2001) distinguish two classes of goals (orientations) in language learning: (a)
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the integrative orientation, in which one desires to learn EFL in order to interact with members
of the EFL community or integrate themselves within the culture of the second language, and (b)
instrumental orientation, which refers to a desire to learn the EFL to achieve some practical goals
such as furthering a career, getting a better job (employment opportunities), or gaining a higher
salary. Language learners with integrative orientation learn the target language to communicate
with other groups of people and know more about the life of the native language speakers whilst
learners with instrumental orientation are learning the language for some “pragmatic goals”
(Gardner & Lambert as cited in Jacques, 2001). Subsequently, studies to find out what motives
students’ possess that enable them to be persistent in learning a second/foreign language have also
been conducted by a number of language teachers and researchers in various contexts (for instance
Lamb, 2004; Liando et al., 2005; Sayadian&Lashkarian, 2010).

Martin and Escabias (2007) argue that students learning a second language tend to develop
integrative motivation, as opposed to the learners of a foreign language, who tend to feel more
motivated by instrumental reasons, as they do not have opportunities to have contact with the
speakers of the target language. However, this argument has been rejected by a number of empirical
studies. This could indicate that the primary reason for studying English in these study contexts
was to be able to have opportunities in a conversation with English speaking people, rather than
pragmatic goals like in assisting in the pursuit of a career (Liando et al., 2005).

References:

1. [TaccoB 3. Y. OGmuTensHBINM METO] 00y4eHHUSI HHOCTPAHHOTO pa3roBopa. — Mockaa., 1985:
— 10 - bet.

2. Jalolov J. Chet tili o‘qitish metodikasi. — Toshkent., 2012: — 48-bet.
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ONA TILI VA ADABIYOT FANINI O'QITISHDA PEDAGOGIK TEXNOLOGIYALAR

Tosheva Dilnoza Jalilovna
Qashgadaryo viloyati Qarshi shahar
5 — maktab ona tili va adabiyot fani o’qituvchisi

Annotatsiya: ushbu maqolada ona tili va adabiyot fanini o’qitishda pedagogic texnologiyalar
haqida yoritilgan.

Kalit so’zlar: pedagogik texnologiya, nutqiy faoliyat, FSMU, Sinkveyn Ta’limdan asosiy
magsad bolalarga bilim berishgina emas, balki bilim olish yo'llarini o'rgatish, ularni ta’lim
jarayonining faol ishtirokchisiga aylantirish demakdir. Yangicha ijtimoiy, iqtisodiy sharoitda tilni
o’qitish mazmunini takomillashtirish, darslarni jahon andozalariga mos ravishda tashkil etish
o"quvchi faolligini oshiradigan muhim omillardan hisoblanadi.

Pedagogik texnologiya - ta’lim jarayonida oldindan rejalashtirilgan va to'laligicha
loyihalashtirilgan, muayyan vaqtga mo'ljallangan, ta’lim jarayonida ko'proq ta’lim oluvchi
shaxsiga qaratilgan,faollashtirilgan usullar va zamonaviy ta’lim vositalaridan foydalangan holda
0'quv magsadiga erishishni kafolatlaydigan ta’lim berish jarayonidir.

Pedagogningjonlinutqi, harakatli mashqlari tarbiya vositasi vazifasini bajaradi. Texnologiyalarni
qo'llaganda o’quvchi bilimini kuzatish, bilimlarining o'siishida jamiyatda vujudga kelgan asosiy
g'oyalar bilan tagqoslash,ularning rivojlanish yo'llari va usullarini aniglash,mosini tanlash,turli
vositalar,tarbiyaviy ta’sir ko rsatish usullariga ahamiyat berishimiz kerak.

Nutqiy faoliyatda har bir til hodisasining 0’z o'rni, 0’z vazifasi bor. Yoshlar til imkoniyatidan
vaziyatga qarab foydalanish malakasiga ega bo lishlari, o'z fikrini aniq ifodalashga, zarur bo'lgan
so'z va gap shakllari, ibora va tasviriy ifodalarni tanlay va qo'llay bilishlari davr talabidir.
Buning uchun ona tili o'qituvchisi o'z ixtitisosligini puxta bilishi, ilg or pedagogik texnologiya
hamda zamonaviy o' quv-texnik vositalaridan yaxshi xabardor bo'lishi lozim. Shundagina ta’lim
samarasi ham, o'qitish darajasi ham yuqori bo'ladi. Ona tilidan dars beruvchi o' qituvchi haqiqiy
jjodkor bo'lishi, ta’lim jarayonida o’quvchining mavzuni tinglash, anglash, erkin va mustaqil
fikrlash, giyoslash, farqlash, alohidaliklarga ajratish va tasnif qilishga yo'naltirilgan faoliyatini
rag batlantirish, o'z fikrini, g oyalarini o'zgalarga yetkaza bilish ko'nikma va malakalarining
shakllanishini nazorat qilishi, boshqarishi darkor. Shuningdek, u yoshlarning ahloqiy-ma’naviy
tarbiyasi bilan shug ullanishi, ularga sharqona muloqot odobi, milliy an’analarimizga hurmat, ona
Vatanga muhabbat tuyg usi kabi zaruriy xislatlarni singdira bilishi lozim.

O’quv mashg ulotlarini yangi zamonaviy shakl va usullarda tashkil qilish, talabalarni dars
jarayonida maqgsadli boshqara olish, ayni kunda o’qituvchilik faoliyatining bosh mezoni deb
garalmoqda.

Texnologiyalar:

“Bumerang”, “F S MU”, ”Venn”diagrammasi, ’Yelpig’ich”, ”Zanjir”, ”’Zinama - zina”, ”’6x6x6”,
”Didaktik o'yinlar”, Mini leksiya” .

An’anaviy yo'nalishdagi dars didaktik maqsadiga ko'ra: yangi bilimlarni o'zlashtirish;
o rgatilgan bilimlarni amaliy tatbiq etish orqali mustahkamlash; o'tilganlarni takrorlash; bilim va
malakalarni mustahkamlash; talaba bilimini nazorat qilish va baholash; ularni bir tizimga keltirish
kabi turlarga ega ekanligi pedagogika fanidan yaxshi ma’lum. Ammo bashariyatning iqtisodiy
-ijtimoyiiy ravnagqi, ilmu fan sohalaridagi yangi-yangi yutuqlar ta’limning asosiy vositasi bo'lgan
dars (mashg ulot) va uning turlarining ko payishiga, takomillashuviga olib keldi.

Ona tili darslarida musobaqa mashqlarini o tkazishdan maqsad o’quvchining til darsida olgan
bilimlarini sinab ko'rish, o’zaro munozara-muloqot jarayonida til imkoniyatlaridan foydalana
bilish, nutqiy mahorat, tez va aniq fikrlash darajasini, muammoli vaziyatlardan chiqa olish
malakasini baholashdan iboratdir.

Musobagqa darslari o’ quvchilarda faollik, topqirlik, zukkolik fazilatlarini shakllantiradi, ularni
mustaqil ijjodiy mushohada yuritishga odatlantiradi, zarur va foydali ko 'nikmalarni hosil qilishga
yordam beradi. Samarali dars shakllaridan biri bo'lgan musobaqa darsi til mashg ulotlarining
qiziqarli o’tishi va o'quvchilarning faol ishtirokini ta’minlovchi vositadir. Musobaqa darslari
uchun mavzular: “Qiziqarli alifbo”, “So’zdan gaplar yasang”, “Nutq tovushlari musobaqasi”,
“Zakovat” darslari va hokazolar.
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O zaro tortishuv va bahs oqibatida eng to'g'ri va ma’qul yechimga kelinadi.

O’quvchi bahs - munozara orqali qarshi tomonning ishonarli dalillarini tinglaydi, 0’z “men”ini
anglab etadi, o'z dunyoqarashi, ilmiy —ijobiy tafakkuri ko'lami, haq yo'ki nohaq ekanligi
to'g'risida, o'zi mustaqil hulosa chigaradi.

Ona tili metodikasida ilg'or pedagogik texnologiyaga asoslangan dars turlari til ta’limi
samaradorligini oshiribgina qolmay, uning tarkibiy qismiga aylanib bormoqda.

Dars mashg ulotlarini rang — barang zamonaviy texnik vositalar ishtirokida tashkil gila olgan
o'qituvchi qisqa vaqtda o'quvchilarning egallagan bilimi, do’stlariga munosabati, muomala
madaniyati, fikr doirasi, so'z boyligi, nutqiy salohiyati haqida aniq tasavvurga ega bo'ladi. Ilg or
texnologiyaga asoslangan darslar o’ quvchi va o' qituvchi o'rtasida teng, do’stona munosabat qaror
topishiga sharoit yaratadi. O"quvchi darsda o' zini erkin his qiladi, mashg ulotlarga qiziqishi, so'z
san’ati bilan shug ullanishga hamda ijodga rag bati ortadi.

Foydalanilgan adabiyotlar:

1. Tolipov O’, Usmonboeva M. Pedagogik texnologiya: nazariya va amaliyot. T- Fan, 2005.
205 b.

2. Tolipov U, Usmonboeva M. Pedagogik texnologiyalarning tatbiqiy asoslari. — T- 2006.
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DIFFICULTIES IN USING VISUAL AIDS IN TEACHING ENGLISH

Tursunova Mnojatkhon Akhmatovna -
EFL teacher of secondary school
Nel4 of Kuvasoy city

Annotation: this article is devoted to the problems of difficulties in using visual aids in
teaching English language, the effective usage of them during the teaching process at secondary
schools.

Key words: information, pedagogical strategies, innovative methods, important aspects, teach-
ing aids

Today’s students are surrounded by visual media through the heavy use of internet. They have
grown accustomed to accessing information in both textual and visual forms. The use of visual
aids is a pedagogical strategy aimed at engaging students who have grown up in a media-rich
environment.

“Do not tell me; show me” — I always believed that theory was best learnt in practice, but we
cannot always apply theory during our educational career. However, using images, diagrams and
video tutorials I found that these aided me in the understanding and retention of concepts during
my studies. One of the most important aspects of teaching is to motivate the students’ interest and
promote their lateral thinking. It is not an easy task to keep students engaged and motivated during
a lesson, especially when the topics are not easy to grasp from a student’s perspective. There are
different ways to enhance a lesson using visual aids. These can save time for a teacher who needs
to prepare a lesson and for the students who need to retain the information from the lesson. Here
are some of the benefits of using visual aids in a lesson: When teaching a concept using visuals,
you are giving students something that they can associate with the concept when they try to recall
it. All they must do is visualise the image that was used. Visual aids assist you in presenting a les-
son clearly and smoothly, without complications or tangents. They allow you to explain the mean-
ing behind vocabulary and structures without having to go into great detail. In addition, questions
can be asked about your visual aids to motivate students’ talking time and lead them to answers.
For example, if your visual aid is the timeline of Nelson Mandela’s life, you can ask them “How
long was Nelson Mandela imprisoned for?” They would then recall the visual timeline to answer
the question. Visual aids not only help in aiding understanding, but also assist students to refer to
previous visuals they have learnt in class or in a specific lesson. For example, if your students use
the incorrect grammar or vocabulary to describe a previous concept or topic from a lesson, you
can direct them back to the visual aid as if to say: “Try and say it as we practiced earlier”. Visu-
al aids add some spark and colors to your lessons and reduce the text-heavy content with which
students are presented. They aid in capturing their attention and take focus off depending solely
on the teacher or textbook. Now that some of the benefits of using visual aids have been outlined,
let’s look at some visual aids that work. There are many games and activities that can be used for
visuals, but we will not be touching on the in-depth activities here. Rather, I want to show how
you can use visuals to introduce new words or clarify concepts without having to give lengthy ex-
planations. Pictures are great for presenting anatomy, nouns, formulas, timelines and much more,
basically any concept or structure that can be visualized or exists in reality. The use of images must
relate to what is being mentioned in the text that accompanies it. For younger students, include
questions within the accompanying text such as “What do you see in the picture below?” Be sure
to use pictures that relate directly to the topic so that the connections to the picture can be made.
With older students, you can have pictures before the topic is mentioned so that they can predict
what will be discussed. Using this method provokes the students’ interest and captures their atten-
tion before the topic is mentioned.

Here are a few ways to incorporate pictures into teaching:

e Diagrams: Create diagrams such as timelines, flow charts and even real-life photos
accompanied by labels with descriptions to illustrate properly the topic or structure. Students can
easily recall any key topics by remembering the diagram.

e Use of cartoons: Cartoons or illustrations create a fun and colorful lesson as students are
accustomed to them. An illustrated story with dialogue can be used to explain direct and reported
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speech, with the student able to identify who the speaker and listener are.

e Pop culture: These days, students make use of social platforms which can be used to their
advantage. If you relate a lesson to actual events that are trending on social media, students will be
engaged in the lesson as this sparks their social interest. So do not be scared to screenshot trends
and use them in a lesson.

Teaching aids should be contextualized to the topics, theme, and realities of the language.
Teaching aids should provide the situation to create students’ interest with each other even outside
the class room. This can be the medium of progress. Teaching aids should provide opportuni-
ties for self evaluation which will develop their own learning style and strategies. Teaching aids
should link teacher and students to develop a communication skills, understanding and also give
opportunities for better learning. The aid must be impressive. Selecting teaching materials is not a
haphazard decision but making effective decisions for the benefit of the students. As Graves (1997)
says that “any text by itself is not the course, but rather a tool that can be divided or cut up into
components and then rearranged so as to suit the needs, abilities, interest, and expectations of the
students comprising a course.

Apart from the above mentioned aspects, teacher designed aids betters their skills and creativi-
ty. Teaching aids are the most important tools of teaching process which provide students a natural
learning environment and help them to take part in teaching learning process.

BIBLIOGRAPHY

1. Bell, J. (2003). Doing your research project, A guide for first —time researchers in educa-
tion and social science (3rd ed.) England: Open university Press.

2. Braine, G. (1999). Non-native Educators in English Language Teaching, Lawrence Erl-
baum Associates: New York. prentice Hall Inc. Englewood cliffs: New Jersey.

3. Brownell, E. (2005). Fostering service excellence through listening. The scholarly com-
mons, Cook, V. (2000). Second language learning and language teaching (2nd ed.). London: Ar-
nold.

Maii | 2022 7-kucm TomKkeHT
72



&

“Y3BEKUCTOHJA WIMHUIN TAAKUKOTJIAP: JABPUIA AHXKYMAHJIAP:”

EFFICIENCY OF USING SCAMPER TECHNOLOGY IN LEARNING PROCESS

Umurzoqova Aziza Baxtiyor qizi

Navoi State Pedagogical Institute

Ist year master’s degree student in English
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Annotation. This article deals with the importance of SCAMPER technology in education and
how it can be used more effectively in learning process.
Keywords: SCAMPER strategy, Classroom action research, motivation

The SCAMPER is an innovative technique that can be implemented in learning process broadly
and effectively. These technique is helpful in creating highly motivated classroom environment and
increase learning efficiency among students. SCAMPER derived from a brainstorming technique
initially proposed by Osborne (1993) which was further developed and introduced to education
by Eberle (1997). SCAMPER is an acronym that combines seven words: S for Substitute, C for
Combine, A for Adapt, M for Magnify, P for Put to other use, E for Eliminate, and R for Reverse.
This technique can help teachers to incorporate more classroom activities and creative, practical
lessons, so that students find it easier to comprehend the concepts better.

Substitute - replacing it with something else, analyzing, observing the results. Testing with an
alternative always helps you to understand which one works better for you.

Combine — Sometimes, combining two different kinds of teaching processes might turn out to
be a great idea generating better processes results. Or combining different ideas and knowledge
during the brainstorming can give better understanding.

Adapt —Adapting from surroundings and the environment helps to develop solutions way
earlier and quickly. For instance, adapting different types of games from the environment will
help students relate to lessons in a far better manner. It demands from student to think deeply and
critically.

Modify/Magnify —modify or add or remove any aspect in the teaching process to give you a
new perspective that will help you look at things differently. It is also names ad magnify or minify.

Put to use — putting into practice what has been learned.

SCAMPER strategy develops learners’ thinking , encourages them to enrich their ideas and
improve them to discover new alternatives to solve problems. In addition to, SCAMPER strategy
works to support and strengthen the levels of creativity for students when dealing with difficulties
and thinking of solutions.

Eberel (2008,p. 8) demonstrated many characteristics of SCAMPER strategy as follow:

1- Activating the role of the student in educational situations.

2- Motivating students to generate ideas about any topic.

3- Developing thinking skills in general and productive thinking in particular for learners.

4-  Stimulating curiosity and taking risks.

5- Developing the student’s skill in raising different motivational questions. 6- Developing
imagination, especially the creative imagination for learners. 7- Creating positive attitudes among
learners towards learning subject matter, thinking, imagination and innovation.
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ORGANIZATION OF ENGLISH LESSONS IN A MODERN WAY
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3 - School English teacher

Annotation: This article describes the use of modern game technology in English lessons, the
organization of lessons in a modern style.
Keywords: modern style, modern game, ladoshki game

«Ladoshki» game
It can be used during the reflection phase to reinforce students *basic skills. The contours of the
palms on the desk lie in front of the students. Each finger of the model is marked with the skills
needed to reinforce in this lesson. The children squeeze their right palm and take a palm pattern in
their left hand. They learn modeling skills and bend as many fingers as they have mastered in class
to raise their right palms. Another trick is «true or false statements.» For example, statements may
be suggested at the beginning of a lesson.
Students are then asked to determine the accuracy of the statements based on their answers.
After reviewing the basic information (paragraph text, report on this topic), we return to these
statements and ask students to evaluate their reliability using the information obtained in the lesson.

’ =

Another common technique of this technology is to mark the text as «Read».

Men - interactive

N - noting the self-activating “V” - already knew

S - System system marking «+» - new

E - effective for effective «-» - is thought of differently

R - read and read and «?» - I do not understand, there are questions

As you read the text, ask students to write notes on the edges, and when they have finished

reading the text, fill in the table, where the icon becomes the title of the table column. Data from
the text are summarized in a table.Graphic forms of material organization can become a leading
technique at the semantic stage, such as diaries and “journals”.

«Syncway Writing» lobby

Syncline has become the most popular technique used in the reflection phase. Syncline is

a poem that is a synthesis of information in a concise form that allows you to describe the essence
of a concept or reflect it based on the knowledge gained.

The rules for writing this poem are a certain number of words for each line and the purpose of
each line:

Line 1 - the name of the poem, the subject (usually the name);

Row 2 - description of the topic (two qualities);

Line 3 - action (usually three verbs related to the topic);

Line 4 - emotion (a four-word phrase that expresses the author’s attitude to the topic);

Row 5 is a repetition of the essence, synonymous with the first row (usually the noun).

Students learn to write similar poems in pairs, reminding each other of the rules of writing and
choosing vocabulary. Then synchvin is written separately. The purpose of writing such a poem
may be to develop concepts, a reflexive assessment of the past.
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Sinkway can teach students to organize the final repetition, summarize the information obtained,
assess the conceptual burden of students, and express complex emotions and ideas in a concise
manner.
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PABOTA HA/I ITTAT'OJIOM B 1V KJIACCE

Auynsoa Huropa KaxpamoHnoBHa
YuuTentb pycckoro A3blka B 5 IIKOJIbI
ropoaa Kapmm Kamrkagapeunckoit obmactu
Xuxkmarosa lllaxno3za HumaroBHa
Y4uTenTh pyccKOro s3bIKa B 5 MIKOJIBI
ropoaa Kapmmm KamikagapsuHckoii oo6mactu

AnHOTanusi: B naHHOW cTarhe TIaroj Kak 4acTh PEYM pacCMaTpUBAIOTHCS, paboTa Hal
nm1arosiioM B [V knacce.
KuroueBsle ciioBa. CTpykTypa Kypca, [I1aroiib, IpeaIMeToM, 3a/1a41, IeTH00yYeHusI.

PabGora Hajg HAaBBIKOM MPABOMMCAHUS JIMUHBIX OKOHYAHMM IaroioB 3aHuMaeT B IV kiacce
ocoboe mecto. J[aHHBIA HABBIK CIOXKEH, M €r0 rpaMMaTHYE€CKyI0 OCHOBY COCTAaBIISACT IICJIBIN
KOMIUIEKC 3HAHUM M YMEHHUW: YMEHHE paclOo3HATh IVIarojl, €ro BpeMs, JULO U YUCIIO, YMEHHE
nepeTu oT BpeMeHHOH (popMBI K HadaIbHOH (HeoIpe1eIeHHOM ) M IPaBIIIbHO Ha3BaTh €€, yMEHUE
OTIpEIETTUTh CHPsDKEHHE TIaroyia Mo HeomnpeaeleHHol GopMme, 3HaHUE OKOHYaHWM iarojioB [ u
II cnpsoxenus. Ilpu GpopMupoBaHMM HaBBIKA MPABOMUCAHMS JIMYHBIX OKOHYAHUH IJIarojoB BCE
yKa3aHHBIC yYMEHHS ONPEICIICHHBIM 00pa3oM B3aUMOICHCTBYIOT MEXAy co0oil. OBnaneHue
YYalUMHUCS MOCIICIOBATEIFHOCTHIO (AJITOPUTMOM) JCUCTBHIA TPEACTABIISACT COOOH HE YTO UHOE,
KaK YCTAHOBJICHHE CBSI3€M MEXIy 3HAHWSAMHU M MPUMEHEHHE WX Ha TPAKTHUKE MPU PEIICHUU
opdorpaduueckoit 3anauu. [Ipn HanrcaHUM IMYHBIX OKOHYAHUHN IIar0JIOB yYalllecs OBJIaeBaOT
ceAyroen Mmocae0BaTeIbHOCThIO ICUCTBUM:

1. Y3Haii HauanbpHYIO (POpPMY TIIarona v 1o Hel onpenesy CIpsHKeHUe.

2. Y3Hall BpeMsi, JIUI0 U YUCIIO IJaroa.

3. BcnoMHM OKOHYaHME TJ1arojia 3TOT0 CIPsHKEHUS B JIMIA, HATTUIITU €T0.

Heobxogmmo 3aMeTuTh, YTO OCO3HAHHE TIOCJIENOBATEIILHOCTH JIEUCTBHM HE O3HAdaeT
MPaBUIILHOTO HANKMCaHUsl OKOHYaHUH. ECTh eme psjn yclioBUiA, OMPEEsIIONUX MPaBUIBHOCTD
HanucaHus. B dacTHOCTH, OIHUM U3 HUX SIBIETCA 3HaHME cy(dukca rarona, HO KOTOPOMY
ONpENENSIeTC CHPSDKEHUE, HalpUMep: COYMHATh, CTPOUTh, TasiTh, CESITh, JasATh, UYHUCTUTb,
[JIaIUTh, KPacuTh, CTaBUTh U T. M. [lockonbKy HeompeneneHHyo (HopMy MOJOOHBIX TJIAroJiIoOB
HY>KHO 3allOMHHTb, TaKUE IJIaroJibl JOJDKHBI OBITh 3apaHee (HauumHas co Il kmacca) BKIIFOYEHBI
B YIpaXHEHUS B HadalbHOU (opme. He MeHee BaXKHBIM yCIIOBHEM YCIIEITHOTO (hOPMUPOBAHUS
HaBBIKA SIBISICTCS] CUCTEMA YIPAKHEHUM.

VYcoBHO Bech npoliiecc paboThl MOXKHO MPECTABUTh B BUE CIEAYIOUINX CTYIEHEH:

1. [ToBropenne n3yuennoro o rmaroie B I, II u III kmaccax. HaGmromenue Ham JeKCHYECKHM
3HAQYEHUEM IVIarojioB U MX POJIBI0 B PEUU. YIPAKHEHHE B MU3MEHEHUHU INIArojioB MO YHUCIAM U
BpEMEHAM.

2. Heonpenenennas ¢popma riarosioB 6e3 cyddukca -cst u ¢ cyhHuKcom -csi..

3. TloHsTHE O CHPSOHKEHUW TIJarojia Kak WM3MEHEHWM OKOHYAHUW TO JIMIIAM W YHUCJaM.
Pacnio3naBanue numa miarojiia Mo MECTOMMEHHWIO W OKOHUAHMIO. YTIPaKHEHHE B CHPSKCHUH
IJIaroJIOB HACTOSIIIETO BPEMEHM C YIaPHBIMU OKOHYAHUSIMHU.

4. 3naxomcTBO ¢ I u Il cipsbkenueM. Conoctapiienue okoHuyanuit [ u 11 cripspkeHust 11arosios.

5. CrpsikeHue TIarojioB B Oyay1ieM BpeMEHH.

6. PacrioznaBaHMe CpsDKEHUS TJIarojia 1o HeonpeneneHHon popme. [aroas-ucKII0ueHus.

7. TlpaBonucanue Oe3ymapHbBIX JIMYHBIX OKOHYAHWU IJIArOJIOB B HACTOSIIEM U B OyayIIemM
BPEMEHH.

8. [Ipowmenuiee Bpems miaroda.

9. [IpaBomnucanue m1aroios ¢ cyh HUKCoM -csi.

VYKa3aHHBIN MOPATOK pabOThl OOYCIIOBIEH JIMHIBUCTHUYECKUMH OCOOEHHOCTAMH TJIaroyia Kak
YaCTH PEYU U HEKOTOPHIMU JUAAKTUUECKUMH MOJIOKEHUSIMH.

PaGora o Teme HaYMHAETCS C MIOBTOPESHMSI O TVIAT0JIe KaK YaCTH PeUH. YIIPaXHEHHS B USMEHEHUN
[JIaroJIOB TI0 BPEMEHAM SIBJISIIOTCS CBSI3YIOIIMM 3BEHOM MEX]y M3YUYEHHBIM paHEe U MaTepuajoM
IV kiacca, BKJIIOUAIOLIUM CHPSDKEHHE IVIarojia B HacTosilieM U B Oyaymiem BpemeHu. Jlormka
camoro marepuasna TpeOyeT, UTOOBI TPEK/IE BCETo yJalliuecs Y3Halu O CyHITHOCTH CIPSKEHUS KakK
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W3MEHEHUU OKOHYAHUI IJ1arojioB MO JIMIaM M YHCIIaM, HayYHJIUCh Pa3inyarh JUIO TJIarojoB Mo
MCCTOUMCHHAM U OKOHYAHHUAM, HAYUUIHUCH CIIPATATh IIaroJjibl ¢ YyalapHbIMHU OKOHYAHUSMH. 3areMm
yuammuecs 3HakomsTes ¢ | u Il cnpspkerneM rmarosios, T. €. mpoucxoauT AudhepeHuanus ToIbKO
YTO NMPUOOPETEHHBIX 3HAHUN O CHPsSHKEHHM IarojioB. M HakoHel, mocieaHHe YPOKH M0 TeMe
OTBOZATCS Il pabOThI Haja miarojamMu ¢ cypdurcom -csi. O000marTCs Takue 3HaHUS, KaK: a)
r1arosbl ¢ cypdurcom -cs (-¢b) U 6€3 HETO UMEIOT OIMHAKOBBIC OKOHYAHHS B HACTOSIIEM U B
OyayiieM BpeMeHH; 0) B HEONPEeIeHHOM (hopMe TeX U IPYTUX [IarojoB MUIIETCS b. Y yYaIluXcs
pa3BUBAaETCS YMEHHE MPABUIBHO YNMOTPEONATh B CBOCH peun miaroisl ¢ -csi. [lockonbKy yxe B
Ha4aJIC N3YUCHUSA TCMbI «I'marom» ydamuecsa MMO3HAaKOMUIIMCh C I1arojiaMu, UMCOIIUMU qu)(bI/IKC
-Ci, 1 B TCUCHHEC BCCX IOCIICAYIOIIHNX YPOKOB IMOCTCIICHHO er'IY6J'I$IJ'II/ICL X OpCACTABICHUA O
BO3BpPATHBIX IIarojax (B YaCTHOCTH, OHU YUWIHCH CIPATaTb TAKHUC rnaronm), TO HA IIOCJIICAHEM
JTare 3HaHMs JUIIb 0000IIal0TCA U YyTOUHSIOTCS.

Heo0xonumMo MoaYepkHyTh, YTO 3a/laua Pa3BUTHS PEYU PEIIacTCs Ha BCEX 3Tanax paboThl Mo
Teme «[7marom» B CBSA3M C M3y4YEHHEM I'paMMaTHUYECKOTO Marepuana U (OpMHUpPOBAHHEM HaBBIKA
IpaBONUMCaHUA JIMYHBIX OKOHYAHMH IJIaroja.

[TocnenoBarenbHOCTH paOOTHI HAJT TIIATOJIAMH, CBSI3b MEXKIY pa3ieiaMu, 00beM IPOTrPaAaMMHOTO
Marepuaia, MPUeMbl W CPEICTBA €r0 M3YYCHHS B KaXKJIOM KJIACCE OMPEACISIOTCS 3a/lauaMu
HU3YyUCHUA JIaHHOI\/'I JaCTu peun, €€ JIMHI'BUCTHYCCKUMU OCOOEHHOCTSIMUA ¥ IIO3HABaTEILHBIMU
BO3MO)KHOCTSIMU MJIJIIIUX HIKOJLHUKOB.
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JIEKCUYECKOE 3HAYEHUE 1 OCOBEHHOCTH CJIOBOYIIOTPEBJIEHUA

banrataesa ®epy3a HacpuaaunoBna
YUHUTEJIBHUIIA PYCCKOTO SI3bIKa M JIUTEPATypPbl
36-0011e00pa3oBaTEILHON MIKOJIBI,
depranckoro ropoaa, GepraHckoit 06macTu

Annomauusn. B 0annoli cmambe paccmMampueaencs 8a3CHOCMb 3HAHUS IeKCUYECKO20 3HAYe-
HUSL U HIOAHCBL 8 Yynompebaernuu cios. Ocoboe sHUMAHUe YOensiemcs Memoouke u memooam ¢op-
MUPOBAHUSL KOMREMEHMHO20 CLOBOYNOMPEDNIEeHUS.

KiroueBble cji0Ba: JEKCHYECKOE 3HAUCHHE, SIMHUIIA SI3bIKA, TPAMMATHYCCKUE U CHHTAKCHYEC-
ckue QpyHKIMU

CroBo nipezacTaBisieT co00i BaXKHEHIITYIO eIMHUITY sI3bIKa. [Ipy moMOoIH CIT0B Ha3bIBAIOTCS BCE
MHOT000pa3HbIe ABJIECHUS OKPYXKAIOIIETO0 HAC MUPA. BBIOIHATE 3Ty poJib CIIOBO MOXKET IIOTOMY,
YTO OHO UMEET ONPENEIECHHBIN CMBICI, 3HAYEHHUE, KOTOPOE HA3BIBAETCS JIEKCUUECKUM 3HAYECHHUEM.

B nexcrueckoMm 3HaU€HHUHM CJIOBA MOIYYalOT OTPAKEHHUE CIIOKUBILMECS Y JIFOJIEH IpeICTaBlie-
HUS O CYHIECTBEHHBIX CTOPOHAX MPEAMETOB, NeHCTBUH, nmpu3HakoB (1, c.7). bonpmuHCTBO Ci1OB
Ha3bIBAIOT MPEIMEThI, UX MPU3HAKU, KOJIUYECTBO, AEHCTBHUSA, MPOLECCHl U BHICTYIAIOT KaK IOJ-
HO3HAYHbIE, CAMOCTOSTEIIbHBIC CIIOBA, BBHINONHAA B SI3bIKe HOMHHATHBHYIO (yHKImI0. OOnanas
€IMHBIMU TPAMMATUYECKIMH ¥ CHHTAKCUIECKUMH (QYHKIUSAMH, CIIOBA OOBEIHMHSIOTCS B Pa3psIbl,
4acTH peyH.

[To HameMy MHEHHIO, B y4eOHOM IpoLiecce MPEk/Ie BCEro M0 Kax 10l TeMe Hy>KHO YKa3bIBaTh
3a/laud ¥ TIAaHUPyEeMble PE3YJIbTaThl €€ U3YYeHHs. DTO MOMOXKET YUUTENI0 clieiarh padoTy Hal
TeMOM OoJiee LieeHapaBICHHON, YIS Ha KaX/10M ypoKe O0JIblII0e BHUMAHUE UMEHHO TEM BO-
MpocaM, KOTOpPbIE SIBJISIIOTCS] B HEHM TIaBHBIMMU.

[Ipuctynas k U3y4eHHIO TOM UM UHOM TEMBbI, BaXXHO OCOOEHHO BHUMATEIbHO OTHECTUCH K T10-
CTaBJICHHBIM KOHKPETHBIM 3ajJa4aM pa0oThl Ha/l HOBBIM MaTrepuasioM, 3apaHee YsICHUTh cebe, Ka-
KM€ BOMPOCHI U3 paHee MPOiIEHHOT0 MaTepuasa JOKHbBI ObITh PACCMOTPEHBI B CBSA3H C U3YUECHH-
€M HOBOT'0, YTO JOJKHO MOIYYUTh JajlbHEMIIee pa3BUTUE IPU U3YUEHUN JAHHOU TeMbl. Y UUTEIb
JOJDKEH CaM OCYIIECTBUTH MOAOOp YNMPaKHEHUU ISl YCTHBIX BbIUMCICHHMHA. BaxkHO mpomymars
OpTraHM3AINI0 KaXJI0T0 yIpaXHeHUs, 4TOObI Obliia obecrieuena nuddepeHuanus 1 HHINBUya-
TU3aIMs 33JaHUH C Y9€TOM OCOOCHHOCTEN BOCHPUSATHS, TAMATH, MBIIUICHHUS KaXKJIOTO YUEHUKA,
YPOBHSI OBJIaJICHUSI UM COOTBETCTBYIOLIMMH 3HAHUSMHU, YMEHUSIMU U HAaBBIKAMU. DTO HEOOXOIH-
MO, 4TOOBI CO3aTh OIaronpUsATHbIE YCIOBUS HE TOJIBKO JIJIsl yCBOSHHSI TPOrPaMMHOT0 MaTepuaia,
HO U Pa3BUTHSI U BOCIIUTAHUS KaXJIOTO yUYEHHKa B Mpoliecce 00yueHus. YUUTelb caM TIIaTelb-
HO JIOJKEH MPOAyMaTh U CTPYKTYPY YpOKa, coliepskaHue paboThl Ha OTJENBHBIX €T0 ATarmax, pe-
IIUTh, KaKas caMOCTOsITeNIbHAs paboTa yJamuxcs OyJeT OpraHiu30BaHa Ha yPOKeE, a 4TO BO3MOXKHO
U 1e51ecoo0pa3Ho 3a1aTh Ha J0M. TOJIBKO XOpOIIO MPOIyMaHHbIE YYUTEIEM OpraHU3allMOHHBIC
(opMbI 1 IpUeMBbl 00yUYSHHS TTO3BOJIST ONEPATUBHO BOCIIONHATEH MPOOEIBI B 3HAHUSAX YUALTHXCS,
MpeIynpex1aTh BOSHUKHOBEHUE HEONPABIaHHbIX TPYAHOCTEN, 0OecredaT BO3MOKHOCTb JJIs BCEX
YYEHHUKOB YBEPEHHO OBJIaJIEBaTh OCHOBHBIMU BOPOCAMU OOYUYEHHS.

Tak, c10BO 1110606111 UMEET JIEKCUYECKOE 3HAUEHUE «CBETIO — (DHMOJETOBBII, «I[BETa CUPEHU
Wi QUalKi»; B 3TOM 3HAYEHUHW OTPA3WINCh HAIlM MPEJCTABICHUS CYIIECTBEHHBIX MpPU3HAKAX
TAKOro npusHaka. TOYHOCTb CIOBOYNOTPEOICHUS U COCTOUT B COOJIIONEHUH JIEKCUYECKUX HOPM
PYCCKOTO JIUTEPATyPHOIO SI3bIKa, B YMEHUU I0JIb30BaThCA CIIOBAMU B IMCbMEHHOMN M YCTHOM peuH
B IIOJTHOM COOTBETCTBHH C UX CIOXKHUBIIMMHUCS U 3aKPEIUBIIMMHUCA B SI3bIKE JIEKCUUECKUMU 3Ha4e-
HusMu. [Ipu BeIOOpE c10Ba HEOOXOIMMO YUUTHIBATH U €r0 BO3MOXKHYIO, CIIOKUBILIYIOCS B SI3bIKE
COYETaeMOCThb C ApyruMu cioBamu. CioBa BXOJSAT B CIIOBOCOYETAHUS U MPEAJIOKEHUS, U3 KOTO-
pBIX 00pasyercs peub. 3ByKH, MOp(EMBI, CI0Ba, CIOBOCOYETAHUS, PEUIOKEHUSI U3YYatoTCs B
pazzenax HaykH o si3bike (3, ¢.5). UTak, MOXKHO pe3toMUPOBATH CIEAYIOIINE MOMEHTHI:

1. YroOsl ynoTpebasTh CIOBa TOYHO, HAJO XOPOILIO 3HATh MX JIEKCMYECKOE 3HAUEHHE U IMpH
COMHEHHUH 00paIarsCcsl K CIpaBOYHUKAM, MIPEXK]IE BCETO K TOJIKOBBIM CIIOBAPSIM PYCCKOTO S3BIKA.
Bboraras u pasHooOpa3Has JeKCHKa pyCcCKOTo si3blka coOpaHa B CJIOBapsX.

2. Uem npaBuibHEE U TOUHEE PEYb, TEM OHA JOCTYIHEE JIJIsl HOHUMAaHUS; YeM KpacuBee U BbI-
pasuTesbHEE, TEM CUJIbHEE OHA BO3/IEUCTBYET Ha CIIyIIATEIs.
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3. HeoOxonuMo pa3BUBaTh YyBCTBO MPEKPACHOTO, (OPMUPOBATH BHICOKHE ICTETUYECKUE BKY-
CBbI, YMEHHE TIOHUMATh U IIEHUTHh IPOU3BECHUI, 0OpaTUTh BHUMAHUE HA JCKCHYECKHE 3HAUYCHUS
CJIOB.

4. Hajo moMo4b yueHUKY TITy0)ke 0CO3HABaTh CBOU MBICIIH M YyBCTBA, SICHEE MBICIIUTh U TTy0-
K€ YyBCTBOBaTbh; HAJ0 IOMOYb YUEHUKY 3TO IIO3HAHHE CaMOro ceds clieaTh CPeACTBOM IMO3HAHUS
JPYTUX, CPEICTBOM 00Jiee TECHOTO COMMKEHUS C KOJIJIEKTUBOM, CPEJICTBOM Uepe3 KOJIJIEKTHB pa-
CTH BMECTE C IpYTUMH U UATH CO00IIa K COBEPIIEHHO HOBOM, MOTHOM ITYyOOKHX M 3HAYUTEIbHBIX
MEePEKUBAHNUN KU3HU.

Jlureparypa:

1. B.®.Ipekos, C.E.Kproukos, JI.A.Yemiko. [locobue ans 3aHATHII 110 PyCCKOMY SI3BIKY. — M,
1990.

2. MLT. bapanos, T.A. Jlageixenckasi, M.P. JIbBoB. MeToauka npenojaBanust pycCcKOro 3blka,
- M., 1990.
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ALISHER NAVOIYNING “MAJOLIS UN-NAFOIS” ASARIDA QO‘LLANGAN
DEYKTIK BIRLIKLARNING XUSUSIYATI

Nomozova O‘g‘iloy Akmaljon qizi,

O‘zbek tili, adabiyoti va folklori

instituti kichik ilmiy xodimi

E-mail: nomozova96@bk.ru Tel: (91) 257 63 37

Annotatsiya. Mazkur maqolada deyksis nazariyasi hamda deyktik birliklar nazariy jihatdan
gisqacha yoritilgan bo‘lib, deyksisni ifodalovchi til birliklari, ya’ni deyktik birliklar Alisher
Navoiyning “Majolis un-nafois” asaridan olingan misollar asosida tahlilg tortilgan va ularning
pragmatik, semantik hamda funksional xususiyatlari yoritilgan.

Tayanch so‘zlar: deyksis, deyktik birlik, kontekst, vazifadosh deyktik birlik, sof deyktik birlik,
shaxs deyksisi, zamon deyksisi, matn, badiiy matn

Deyksis hodisasi dunyo tilshunosligida olimlar tomonidan keng miqyosda o‘rganilgan
nazariyalardan biri hisoblanib, mazkur hodisa barcha tillarda uchraydigan universal hodisa sifatida
qaraladi. Biroq deyksisni yuzaga keltiruvchi til birliklari — deyktik birliklar turli tillarda turlichaligi
sababli o‘zbek tilshunosligida ham deyksisni ifodalovchi til birliklarini maxsus o‘rganish bugungi
kun tilshunosligimiz oldida turgan dolzarb maslalardan biridir.

Deyksis hodisasi hozirgi kun tilshunosligida keng miqyosda tadqiq etilayotgan
pragmalingvistikaning muhim tarmoqlaridan biri sanaladi. Muayyan muloqot muhitida so‘zlovchi
ma’lum bir magsadni ko‘zlaydi, shu maqgsaddan kelib chiqgan holda til birliklari o‘rtasida semantik
va sintaktik bog‘lanish yuzaga keladi. Ana shu jihatdan til birliklari orasidagi mazmuniy aloqani
topish uchun kontekstga murojaat qilishga va bu yo‘l orqali nutqiy vaziyat ishtirokchilariga
ma’lum bo‘lgan axborotni aniqlashga ehtiyoj tug‘iladi. Mazkur jarayonda deyksis hodisasiga
murojaat qilishga zarurat paydo bo‘ladi. Zero, tilshunos olim Sh.Safarov ta’kidlaganidek,
“kontekst qurshovining kuchi, aynigsa, deyksis hodisasi talginida namoyon bo ‘ladi”.! Deyksis til
birliklarining ishora semasini namoyon qiluvchi kommunikativ-pragmatik hodisadir.

Deyktik birliklar matn tarkibiy qismlariga ishora qilishi bilan birga tuzilma tarkibining bir-biriga
uzviy bog‘ligligini va mazmunan yaxlitligini ta’minlashga xizmat qiluvchi vositalardir. Bundan
tashqari, ular matn tarkibiy gismlari orasida sintaktik aloga o‘rnatib, bog‘lovchilik vazifasini ham
bajaradi. Bunday deyktik birliklar nafaqat matn tarkibiy qismlarini mazmunan bir-biriga bog‘laydi,
balki matn tuzilishidagi izchillikni ta’minlash, matnda aks etgan axborotga tinglovchi digqatini
jalb qilish magsadlarini yuzaga chiqarishda ham faol qo‘llanadi.> Anglashiladiki, deyktik birliklar
matnni tarkib toptirishda bir emas, bir qancha vazifalarni bajaradi.

Ko‘plab ilmiy adabiyotlardan ma’lum bo‘ladiki, deyktik birlik sifatida qaraluvchi mustaqil
so‘zlardan biri olmosh hisoblanib, nutqiy muloqot jarayonida uning shaxsga va predmetga
ishora qilishi ko‘pgina ilmiy adabiyotlarda, tadqiqot ishlarida o‘z isbotini topgan. Mustaqil so‘z
turkumlari ichida olmosh boshqa so‘z turkumlaridan farqli tarzda denotativ ma’noni bevosita
ifoda etmaydi. Boshqacha aytganda, olmoshlar atash ma’nosiga ega emas. Olmoshlar deyktik
xususiyatli morfologik so‘z shakllaridir. Ular ot, sifat, son kabi mustaqil so‘z turkumlari va sintaktik
qurilmalar o‘rnida qo‘llanib, ularga ishora qiladi. Mazkur o‘rinda M.Hakimov ta’kidlaganidek,
olmosh turkumiga xos so‘zlarning eng xarakterli tomoni shundaki, garchi uning ma’no ifodalash
qobig‘i puch bo‘lsa-da, biroq bu turkumdagi so‘zlar mustaqil so‘z sifatida boshqa mustaqil so‘zlar
qatoriga qo‘yilgan barcha talablarga javob beradi va mustaqil so‘z tabiatiga tushadi.?

Deyktik birliklar xususida gap ketganda, fagatgina olmosh bilan cheklanib qolmaymiz. Deyktik
birliklar qatori keng ko‘lamli bo‘lib, olmosh bilan bir qatorda ravish turkumiga mansub so‘zlar
tabiatida ham deyktiklik sezilib turadi. Bundan tashqari, boshqa mustaqil so‘zlar ham nutqiy
vaziyatga qarab deyktik birlik bo‘la oladi. Bu esa kontekstdan ma’lum bo‘ladi. Bu kabi deyktik

1 Cadapos W. IIparmanuareuctuka. — b. 167.
2 Hasnarosa P. ¥Y30ek Tinmaa meiikcuc MainoH Macanacu // C¥3 caHbaTH XalKapo KypHaIId 3-MaxCyc COH.
Tomxkent 2020. — b. 100-104.

3 Xakumos M. Y36eK TuAnAa MaTHHUHT NParmaTuK TankuHu: dunon. daH. A-pu ... aucc. — TOLKEHT,
2001.-283 6.
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belgilarni aniqlashda, albatta, poetik matn o°‘rganish obyekti sifatida ahamiyatlidir.

Ma’lumki, Hazrat Alisher Navoiyning lirik asarlari, nafaqat lirik asarlari, balki bitmas-tuganmas
boy mazmunga ega bo‘lgan falsafiy, axloqiy asarlari bir necha yillardan beri adabiyotshunos olimlar,
filologlar tomonidan o‘rganilib kelinmoqda. Buning boisini esa Alisher Navoiy asarlarining ham
badiiylik, ham mazmundorlik, shuningdek, asar tilining jozibadorligi jihatidan o‘z ahamiyatini
yo‘qotmaganligi bilan izohlash mumkin. Shuni alohida ta’kidlash joizki, Hazrat Navoiy asarlari
nainki adabiyotshunoslik, balki tilshunoslik nuqtayi nazaridan ham chuqur o‘rganilmoqda.
Mazkur maqolada ham Alisher Navoiy qalamiga mansub “Majolis un-nafois” (“Nafis majlislar’)
asarida qo‘llangan deyktik birliklar va ularning vazifalari, shuningdek, deyktik birliklar orqali
hosil bo‘lgan deyksis turlarini tahlilga tortamiz.

Mir Maxdum — Hazrati Mir Qosimg ‘a xalifa va farzand va mahbub masobasida erdi, otasi
Makkadin Imom Ali Muso ar-Rizo ziyoratig ‘a Mashhadg ‘a keldi, Qaytib Nishopurg ‘a yetganda
kadxudo bo ‘lub mutavattin bo‘ldi. Va anga uch farzand tangri inoyat qildi, kichikragi Mir
Maxdum erdikim, oti Sayid Muhammaddur, shahrga tahsilg ‘a keldi va zohir ulumin takmil qilg ‘on
chog ‘da hazrati Mir Qosimning zuhur va shuhrati vaqti erdi, ul hazrat xizmatig ‘a yetgach murid
va vobasta bo ‘ldi va hazrat Mir aning tarbiyat va takmilig ‘a mashg ‘ul bo ‘ldilar va azim riyozatlar
buyurub qattiq xizmatlarg ‘a ruju’ gildilar.

Ushbu mikromatnda bir necha deyktik birliklar ishtirok etgan bo‘lib, ular matn komponentlarini
bog‘lashda, matn yaratishda muhim ahamiyat kasb etgan. Jumladan, “Va anga uch farzand tangri
inoyat qildi” gapida anga so‘zi deyktik birlik vazifasini bajargan, bu so‘z hozirgi o‘zbek adabiy
tilidagi unga ko‘rsatish olmoshiga to‘g‘ri keladi. Mazkur olmosh o°‘zidan oldingi gapda tilga
olingan Mir Maxdumning otasiga ishora qilgan va shaxs deyksisini hosil gilgan.

“Zohir ulumin takmil qilg ‘on chog ‘da hazrati Mir Qosimning zuhur va shuhrati vaqti erdi, ul
hazrat xizmatig ‘a yetgach, murid va vobasta bo ‘ldi va hazrat Mir aning tarbiyat va takmilig ‘a
mashg ‘ul bo ‘ldilar va azim riyozatlar buyurub qattiq xizmatlarg ‘a ruju’ qildilar” jumlasida ham
aning olmoshi (hozirgi uning) deyktik belgi hisoblanib, ushbu birlik orqali matnda oldingi qismda
tilga olingan Mir Qosimga ishora sezilib turibdi. Ma’lum bo‘ladiki, yuqorida ta’kidlaganimizdek,
deyktik birliklarning ishora semasini aniqlashda matn, nutqiy vaziyat, kontekst qurshovining
kuchi muhim ahamiyat kasb etadi. Mazkur matn parchasida kuzatilgan deyktik birliklar olmosh
so‘z turkumiga mansub ekanligi matn mazmunidan ham, grammatik jihatdan ham ma’lum,
chunki olmoshlar tabiatan deyktik vazifa bajaruvchi sof deyktik birlik. Biroq bu “deyktik birliklar
sirasiga faqat olmoshlar kiradi” degan fikrni keltirib chiqarmaydi. Deyksis borasidagi ko‘plab
tadqiqotlar natijasida tilda sof deyktik birliklardan tashqari vazifadosh deyktik birliklar, ya’ni
fagat muayyan nutq vaziyatida, muayyan kontekstda deyktik vazifa bajaraib, deyksisning turli
tasniflarini hosil qiluvchi birliklar ham borki, ularni aniglashda badiiy matn qimmatli o°rin tutatdi.
Yugqorida “Majolis un-nafois” asaridan olingan misolda ham vazifadosh deyktik birlik qo‘llangan.
Ikkinchi gap, ya’ni “Va anga uch farzand tangri inoyat qildi, kichikragi Mir Maxdum erdikim,
oti Sayid Muhammaddur, shahrga tahsilg ‘a keldi va zohir ulumin takmil qilg ‘on chog ‘da hazrati
Mir Qosimning zuhur va shuhrati vaqti erdi, ul hazrat xizmatig ‘a yetgach murid va vobasta bo ‘ldi
va hazrat Mir aning tarbiyat va takmilig‘a mashg ‘ul bo ‘ldilar va azim riyozatlar buyurub qattiq
xizmatlarg ‘a ruju’ gildilar” jumlasidagi kichikragi so‘zi orqali ifoda etilgan. Mazkur so‘z sifat
turkumiga mansub. Bu birlik orqali oldingi qismdagi uch farzand birikmasiga, yanada aniqroq
aytiladigan bo‘lsa, shu uch farzanddan biriga ishora ishora gilganining guvohi bo‘lamiz. Bu yerda
kichikragi so‘zi garchi sifat turkumiga mansub bo‘lsa-da, matnda shaxs deyksisini hosil gilgan.
Badiiy matnda deyktik birliklarning bu tarzda qo‘llanishi matnni yaratishda, matn qismlarini
bog‘lashda ahamiyatli bo‘libgina qolmay, shu bilan birga, matnda nutqiy g‘alizlikni yuzaga
keltiradigan taakrorlardan xalos etgan, badily matnning ta’sirchanligini oshirgan, eng muhimi,
matnda bayon etilgan mazmunning aniq tushunilishini ta’minlagan.

“Sanoye’va aruz fanida barcha el ani musallam tutarlar erdi. Aning tab’i digqatini har kishi
bilay desa “Shabistoni xayol” degan kitobini ko ‘rsun”.

Ushbu mikromatnda ham ikkita ko‘rsatish olmoshlari deyktik vazifa bajargan. Bular ani va
aning olmoshlaridir. Garchi mazkur olmoshlarning shaxsga ishora qilishi sezilsa-da, ammo qaysi
shaxsga ishora qilishi kontekst orqali namoyon bo‘ladi. Qiyoslang:

“Mavilono Yahyo Sebak — Xuroson mulkining rangin fozili erdi, ko ‘p ulum va fununda mohir

1 Annwep Haouit. Maxonuc yH-Hadowuc. — b. 3—4. www.ziyo.com
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erdi. “Sanoye’va aruz fanida barcha el ani musallam tutarlar erdi. Aning tab’i diqqatini har kishi
bilay desa “Shabistoni xayol” degan kitobini ko ‘rsun”.

Ko‘rinib turganidek, matnda qo‘llangan deyktik birliklar birinchi gapdagi Maviono Yahyo
Sebakka 1shora qilgan, natijada, shaxs deyksisi hosil bo‘lgan.

Quyidagi misolda esa zamon deyksisining qo‘llanish xususiyatiga e’tibor qaratamiz:

“Qoshidin chigqonda faqirning holatin so ‘rub, kim erkanimni ma’lum qilg ‘ondin so‘ngra bu
muammonikim, faqirning oti andin hosil bo ‘lur, aytib bitib, bir shogirdidin visoqimg ‘a yuborib
erdi”.

Ushbu mikromatnda se‘ngra payt ravishi deyktik birlik sifatida qo‘llanib, u matnda o‘zidan
keyingi qismga ishora qilgan. Zamon deyksisini ifodalovchi deyktik belgilar muayyan vaqtga
ishora qilish bilan birga vogeaning ketma-ket sodir bo‘lganligini ifoda etishga hamda matn
gismlarini semantik va sintaktik jihatdan bog‘lashga xizmat qiladi. Yuqorida keltirgan misolimiz
buning yaqqol dalili bo‘la oladi.

Alisher Navoiy asarlarida shaxsning ijtimoiy holatiga ishora qgiluvchi ayrim mustaqil so‘zlar
ham deyksisni hosil giladi. Buni quyida “Majolis un-nafois” asaridan olingan misolda kuzatishimiz
mumkin:

“Bir kun ham mazkur bo ‘lg ‘on taqrib bila Sultoni sohibgiron Oliy majlislarida banda bu so ‘zni
arz qgildimkim, bir kun Mavilono Lutfiy Mir Xusravdin bu nav’g ‘arib ma’'ni naql qildi, deb”.

Keltirilgan matn parchasida banda so‘zi ham so‘zlovchining ijtimoiy darajasi quyi ekanligiga
ishora qilgan. Bu so‘z orqali Navoiy o‘ziga ishora qilganini ham sezish mumkin. Demak, banda
so‘zi bir vatqning o‘zida ham shaxs, ham sotsial deyksisni yuzaga keltirgan.

Xulosa qilib aytganda, Alisher Navoiy poetik matnida xilma-xil deyktik birliklarni mohirona
qo‘llagan. Shoir asarlari matnida ishtirok etgan deyktik birliklar matnning qaysidir qismiga ishora
qilish orqali kitobxonni fikrlashga, mulohaza yuritishga undaydi. Shuningdek, shoirning badiiy
mahoratini, so‘z qo‘llash mahoratini ochib beradi. Alisher Navoiy asarlarida qo‘llangan deyktik
birliklar o‘zida kommunikativ-pragmatik xususiyat kasb etib, muallif tomonidan aytilmoqchi
bo‘lgan fikrni aniqlashtirishga xizmat qiladi. Ular qaysi bir o‘rinda nutqiy ortigchalikning oldini
olgan bo‘lsa, yana qaysidir o‘rinda matnning izchilligini, matn qismlarining uzviy aloqasini tashkil
etgan. Mazkur vazifalarga qo‘shimcha ravishda dektik belgilar shoirning aytmoqchi bo‘lgan fikrini
teranroq anglash imkoniyatini ham beradi. Demak, deyktik birliklarni badiiy matn asosida keng
tadqiq etish ularning yangi ma’no qirralarini kashf etishda ham katta ahamiyatga ega ekanligini
dalillaydi.

Foydalanilgan adabiyotlar ro‘yxati:

1. Cadapos I1I. [lparmanunreuctuka. — b. 167.

2. JlaBnaroBa P. Y30ek tunmna neiikcuc Maiiion macanacu // Cy3 caHbaTH XaJlKapo >KypHaJIn
3-maxcyc coH. Tomkent 2020. — b. 100-104.

3. XakumMoB M. Y30ek Trinaa MaTHHUHT MparMatuk TankuHu: Owion. dhaH. A-py ... JUcC. —
Tomkent, 2001. — 283 6.
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VHIJIN3 BA V3BEK THIAPUIATH ®OHOJIOTUK BUPITUKJIAPHUHT
KHITOCHI1 BA ®YHKCUOHAJT TAJIKUKHA

O6unoB KaxpaMoHkoH XOIIUMKOHOBHY
daronHa naBiar yHuBepcuTeTd MHIMN3 THIN Ba
Anabuétu (hakyaTeTu MarucTpaHTu

AaumoB Hlapoougaun ConneBny

Wnmuii paxOap

AHHOTANUS: MA3KYP MAKOAAO0A UHeAu3 6a y30ekmuinapuoacu (oHON02UK OUPTUKIAPHUHE
Kuécutl 6a (yHKOUOHAN MAOKUKU, (oHOoNIo2Ud (han uxakuoa aioxuoa myxmanud, ampogruua
VpeaHunuo, UIMUll U3AHUUWIAP ONUO OOPUICaH.

Kanur cy3nap:gononozus, pononoeux, oupnux, ghpyHkoOuonan, Kuécui.

Y6y MaB3yHU ypraHuIira KUpUIap eKaHMU3 aBBajio, (HOHOIOTHS XaKuAa TYXTAINO YTHIIIUMHA3
JIO3UM.

@onomorust (poHO... Ba ..JIOTHSI) — TWINIYHOCIUKHUHT THJ TOBYII KYPHJIMIIHHUHT
CTpYKTypaBuii (Ty3wiMaBuil) Ba pyHKcHOHAN (Ba3u(aBHii) KOHyHUSTIIADUHHU, TUJIHUHT €HI Maiijia,
MabHO Owngupmaiinuran Oupnukiapu — OYFuHIap, (GOHEMANapHUHI TY3WIMIIM Ba amaljia

KYJUIAHUIIWHA YpranyBud Oynumu. DOHONOTUSHUHT (OHETHKAIaH (apKy IIyHJAKH, YHUHT
JTUKKAT Mapkasuja U3k xomuca cudaTuaard TOBYNUIAPHUHT Y3WHH eMac, OaJIKU YJIapHUHT
HYTKJa SHaga MYpPaKKaOpOK MabHONMM Oupiukiap — Mopdemanap, CY3IapHUHT TapKHOUiA
kucMu cudaruga Oakapamurad Basudacuuu Yypranum Typaau. Iy tydaiinu DoHOIOTHUSIHH
Oab3aH ¢yHkcuoHan ¢oHetrka ne6 xam araiinunap. Pyc yex tunmynocu H. C. TpybeukoitHuHr
anukjiamuya, @oHonorus O6winaH QoHETHKA YpTacuaru y3apo mMyHocadar mryHaaH HOOpaTku,
Xap KaHAai (OHONOTMK TaBCU(PHUHT MOTHAOCH MabHO (DapKIOBYHM TOBYII Ba 3UIAHMSITIAPHU
aHUKJIAmIUp; GOHETHK TaBCU(} eca OONUIaHFUY HYKT Ba MOJIIUH acoc cudaruia KaOyn KUITMHAIH.

@DOHOJIOTUSAHUHT aCOCUM OMPIUTH — POoHEMA, aCOCUM TaAKUKOT 00bHEKTH — (hOHEMaIapHUHT
3WIaHUIIapy (onmo3uIMsIapu ) 0yauo, Oy onmo3unusiap Oup OyTyH X012 TUITHUHT (POHOIOTHK
TU3UMUHU XOCHJ Kuiaau. MyaiisH ypunaa Oup ¢oHEMaHMHT MKKUHYMCHIa Kapama Kapiliu
KYUWINIIUHE HaAMOEH 3TyBuu cy3nap (OypOopOupkadu) KBa3MOMOHUMIAP (COXTAOMOHUMIIAP)
neitmnaau. Oparaa, Tungard goHeManap COHM KBa3MOMOHUMIIAp EpJamMuia aHUKIIaHa Iy Ba OyH/1a
Ooup yna 6up (poHEeMaHM MKKMHYMCUTA KapaMa KapIlu KYHHUII OpKalu yJTapHHUHT (hapKJIaHHUII
aNieMeHTIapu TacHu(] 3Twinanu. Mac, ToJCoJCY3napuaard UKk (oHeMa — T Ba CIOPTIIOBYU
CUpFaTyBUM (PapKJIaHUII dIEMEHTIApUTa ora. YIApHUHT Xap UKKUCH XaM THUJIOJIIH, KapaHTCHU3,
UIOBKMHJIM YHAOUUIapAUp Ba Oy Oenrunapu QapkiaHMOBUM eleMeHTIap Aeilmnamu. Jlemak,
(dhonema Tua ¥3 BazudacuHu POHOIOTUK XKUXATAaH (hapKIaHyBUYH Ba (hapKIaHMOBYHM €JIE€MEHTIAp
opKanu Oaxkapau.

@DoHoNoOTHs 3aMOHABUH MabHOJArd MYCTaKWJI TUIIIYHOCHUK (anu cudaruga 20-acpHHUHT
20—30-innapuna makwianan, yHuHT sparyBuamiapu H. C.TpyOeuxkoii, pyc mBeiicap onumu
C.O.Kapcesckuii, pyc amepuka TwimyHocu P.C. fko6connap 6ynu6, ynap 1928-iiun aarana
0ynu6 yrran TwimryHocnTapHUHT 1Xanmkapo koHrpeccuga OOHOJOTUSHUHT aCOCHUN FOSUTApUHU
6aén atramnap. H. C. TpyOenkoitnuar «®onomorust acociapuw» (1939) xkurodobm dononorus
TapakKUETUIAru eHr MyXUM O0ockuy Oynran. @oHoOTHS Maig OOYIUIIMHUHT WIK acocnapu 19-
acp oxupnapuaa Hemuc onumu 1. Bunrtenep Ba unrnus onumu [. Cyut acapnapuaa, yMyMHazapui
xuxarinapu keitunyanuk @. ge Coccrop TaiKUKOTIIapuaa MaKuianrad. AiHuKca, @OHOIOTUSIHUHT
PUBOXIIAHHUII ACOCTIAPUHH sipaTUITa pyc nojsik TuiryHocu M. A. bonyen e Kyprene karra xucca
Kymau: oHema FOsICM Ba YHUHT MPUHCHUILIAPU WK MapTa YHUHT acapjapujia UIia0d YUKUiITraH.
bonyen ne Kyprene tamkukotnapu Hermsuma JleHunrpan Ba MockBa (OHOJOTHK MakKTaliapu
maksiasau (Y306eK Ty HOCIapUHUHT (POHOIOTHK TaAKUKOTIApU XaM acoCaH aHa Iy MakTadnap
TabCUpUIA SIPATHIITaH). XO03UPru KyHJa Ma3Kyp MakTaOlapHUHT ()OHOJOTHK HazapHsiapuaaH
tamkapu Espona Ba AKIllna sina 10 ra skuH GOHONOTHK Ha3apusIap SpaTHiIraH.

V36ex tunn ®@ononorusicuau yprauumya all.J[.IlomuBanos, B.B. Pemeros, A.Hypmonos,
A.A0Gmya3n30B Ba OOIIKAIAPIAPHUHT WIMH HUTILIAPH alHUKCA aXaMUSITIIUIHD.

@®ononorusg xam (oHeTnka kabu ymymuil ®@oHonorus, Xycycuil (QOHOJIOTHs, TapuxXuil
(muaxponuk) ¢doHomorusi BaracBUpui (CMHXpOHUWK) DoHoyorusra OynIuHAIU. YMyMUH
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¢doHomorus PoHEMaHUHT MOXUATH, poHEManapypTacuaaru xamaa (poHeMa Ba TOBYII ypTacuaaru
MyHocabatnapHu, oHeMaHHUHT MopdemMa Ba cy3ra OyiaraH MoFOHAIN MyHOCAO0ATHHM YpraHaau;
TWIHUHT (QOHONOTHK ((POoHEMATHK) TAPKUOMHHM AaHWKIAIIHUHT METOA Ba TaMOWWIIIApUHH
oenrunaiiain. Xycycuil (GoHONOrHs yMyMuH (OHOJOTHUSHUHI METOA Ba TaMOHWIIapura
acoCJaHraH Xoija, y €ku Oy TWIHUHT ()OHOJIOTMK TU3MMHUHM YpraHaau; y3 HaBOaTuaa, yMyMHUn
¢dononorusira marepuan Oepaau. Tapuxuil poHoOIOrHsS MabIyM OUp THI (OHOJOTHK TU3UMUHUHT
TapUXUHA TapaKKMETHUHM, TACBUPHHA (POHOJOTHS 3ca TApUXHMHA TapaKKHUET Kapa€HHUJAaru MyailsH
Oup NaBpHUHT (DOHOJIOTUK TU3UMHUHHU YpraHaIH.

[Ipara nuarBucTuk maktabum B. Marxecuyc Oomumnurugaru Ilpara ITMHIBHCTHK TYraparu
(1926-1953) Ba mmrupoxumnap - P. O. Sko6con, H. C. Tpy6eukoii, C. O. Kapuesckuii, A. B.
Ucauenko, b. Tpuka, b. ¢paonustu Hatmkacuaa makiuianras. .['aBpanek, XK. Baxek, B. Ckanucka
Ba Oomka TuimryHoc onumitap (acocad pyc Ba 4yex). I1. JI. C. MmtupokymiapuHuHT (POHOIOTHK
kypununuiapu H. C. TpyOekoiHUHT KHTOOM1a SHT TYJIMK Ba M34WJI TaKIUM 3THirad « @ononorus
acociapu» (1939 iiwia HeMuUC TUIKMIA HAIIP 3TUWITaH, PyC THIKTa Tapkumacu - 1960).

H.C.Tpy6enxoii @. ne Coccropraspramud, Tui (yMyMHA, TOUMUH, )KaMUSTHUHT Oapya ab30J1apH
OHTHJIa MaBXXyJT) Ba YHUHT Y3UTa XOC aMaJira OUIMPHINIINA — HYTK (HYTK aKTH) YpTacuaaru papkKHu
VM3UWJUTMK OmiaH akpatud kypcaraau. Tuia Ba HyTKIArd TOBYII OMPIMKIAPHU Xap XMW1 Oyiranu
y4yH TOBYII XaKuJard UKku (pan xam ¢apkinaHaau: GpoHeTHKa HyTKIa TapTUOCU3 TOBYILI OKUMU
XOCWJI KMJITyBYM TOBYLUIAPHUHT MOJIMH TOMOHMHHU Tabuuil Gpannap merouiapuat Qoiinananran
xonjga ypraHaau, (OHOJOTUS 3cCa YJapHUHI (YHKCHOHAN >KUXATH (CEMAaHTHK) XHCOOIaHAIH.
(apkai) TUI TU3UMUIA JIUHTBUCTUK yCyiiap OUiIaH.

H.C.TpyOenkoiiHMHT KOHIEMIMACH acocHuja €TraH eHr MyXuM (HUKpU IIyHJaH HOOpaTKH,
0apua TOBYII OUPIMKIIAPH - HYTK (TOBYIILUIAp) Xam, THJI ((hoHEMaap) XaM XyCyCHUSTIN Ty3UIHIITa
9ra, AbHU yJap MabJIyM XyCyCHUSTIap MakMyacujaaH nuoopar. THIHUHT (JOHOJIIOTUK TaBCU(PUHUHT
Basu(acu O6apya MyMKHH OyJraH Xycycusimiiap opacuaa (OHOJOTHUK KUXATAAH axaMUATIH EKU
axparub kypcarumaup. duddepencuan oenrunap (A1), spHu ceMaHTUK (apKiamiga UIITHPOK
eranurannap. bynna ¢gonema geranna y3ura xoc nudgepeHcuan XycycusTra era Oyiran THI
Oupnuru, spHM Oomika (hoHeMardapHH XapaKTepioBUYM TYymamiap OWiIaH MOC KelMmaiaurax
TYIUIAM TYyLIyHWJIAIH.

@OHOJOrMK TaBCHU(HUHT OONUIAHWIIM MabiyM OHp TWIHHHT Ma3MyHJIM TOBYII Kapama-
KapUIMJIMKIApUHUA aHUKJIamanp. MKy cy3HMHT MabHOCUHU (papKJiaii oJlaiuraH TOBYIILIN Kapama-
KapIIWIUK Jeinnaan GoHOJOTHK(CeMaHTHK) KapaMa-KapIiinK; OyH/1ai KapaMa-KapIuiuKiapra
MUCOJUIap OBO3JIM KapaMa-Kapiuiaukiap [T] - [a] ( Tom yiin), makimaHu xoiu 1] - [k] ( ToM-
COM), MIAKJUTaHUII ycyaH [T] - [c¢] ( TOM MyIIyK), KATTUKIUK / FOMIIOKIHK OVitnda [T] - [T «] (
TOMa-TéMa) pyc TUIIN/IA; YHIMIAPHUHT y3YHJIUTHUra (TapaHIiurura) kypa [u]-( KyproImH) HHIIIN3
THIIMAA Ba Oomrkanap. IKKM CY3HMHT MabHOCHHU (hapKJiail oJIMaliiurad TOBYII apamMa-KapIIIATH
QXpaTUIMaNIUTaH KapaMa-KapImuinK aeiniany; byrnail kapaMma-KapuminKiapra MUCOJ KUITHO,
Hemucua cy3aa [p] (omaékuBenap) HUHT Typiau xuwi Tanaddys3u Xoiaraapu MaBXyl. JapakacH,
pycua cy3na typau Tanaddys [1 «] (0Bo3au EKM OBO3CHU3). YaHT, pycya cy3aa Typid Xui [e] (kyn
€ku kKaMpok €nuK). by Baxoka3o: [P] ypuura [p], [1’] ypuura [1 " «], [e] ¥puura [e] Tanaddys Oy
cy3napJard MabHOCUHM Y3rapTUPManIH.

@DOHOJOTMK Kapama-KapIIWIMKHUHT Xap OMp ab30Ccu (POHOIOTMK (CEMAaHTHK) OUPIMKIUD.
OHr Ku4yuK (OHONOTHK Oupnukmapra ¢onema neimnaan. donema — mMabiaym OWp TOBYII
mIaKJUIaHUIINTa Xo0C Oynran GOHOIOTUK axamusaTra era (auddepercuan) xycycusmiap TYIUIaMH.
bapua GenrunapHUHT yMYMUIIUTH TOBYIIIJIAPHU TaBcU(maian; GakaT GOHOIOTHK axaMuUsITra era
(JIIT) - ponemanap. Macanan, cy3napaa IMOBKHH, KaXxKaxa, pakam, IIIOBKWH, PokecTBO mapaxTu
OoupuHuM yHpaomuap (Oomkanmap Karopuaa) xap Oupu Oemra xycycusrra sra (17-xaasanra
KapaHr); (oHeTHK HyKTau HazapjaH, Oy XyCycCUsTIapHUHI Oapuacu Oup xui Oynub, y3ura xoc
HYTK TOBYIUTAPHHU OENTHIIaiIH.

OONJATAHUIT AH AJJABUETJIAP:

1. Wanm3 twman Ypranysuwiap yuyH /J1.Kocumos/K.Kocumos

2.  Wurmms taam Hazapuil poHeTukacu /IllepmaroBA.

3. XTTIC://ToapaBeTUCSH. py/y3/POHONIOTHYECKaI-TEOPHUs-COBpEMEHHIE-TTOAX0Ii-K-TeOpUHU-
¢bonemit-ponernka-u/
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YYET OCOBEHHOCTEM POTHOTI'O SI3BIKA PA3PSJIOB UMEH
IMPUJIATATEJIBHBIX B PYCCKOM SA3bIKE

Paxumona /Annadpy3 ApruxkdaeBHa

VYuurensb pycckoro sizbika, 001eoopa3oBaTenbHOM KOs N 8
Slaru6asapckoro paiioHa Xopa3MKoi 00acTu

AprukoB Maxkcyn PyzumoBuy

VYuurens pycckoro si3bika, 001eo0pa3zoBareabHON HIKosIbl Ne 8
Snrubazapckoro paitona Xopa3zmkoi o0nactu

AHHOTaI[I/Iﬂ: B crartbe yueT oco0OeHHOCTE POOAHOTO A3bIKa Pa3psAA0B UMCH IMpUJIaraTCiIbHbIX
B PYCCKOM SA3bIKC

KiaroueBble cJioBa. OnpeﬂeneHHe TCMBI u OCHOBHOM MBICJIN BBICKAa3bIBaAHMA,
TpeﬁoBaHI/Iﬂ,yMeHI/IHMI/I, COCTaBJIEHHE IIJIAHA U KOMIIO3MIIMOHHOM CXEMbI.

OnHuM U3 BaXHBIX YCIOBMHM pa3paOOTKM pallMOHAIBHOM METOIUKU OOYUYEHHs PYCCKOMY
S3BIKY SIBISIETCS OCOOEHHOCTEH PYCCKOTO M POAHOTO S3bIKa yUaIlUXCsl, a TAK)KE Pe3ylbTaToB UX
B3aUMOJICHUCTBHS.

B cBs3u ¢ TEM, UYTO pyCCKI/Iﬁ u y36eKCKI/Iﬁ SA3BIKA OTHOCATCA K PA3JIMYHBIM A3BIKOBBIM CCMbAM,
B I'paMMAaTH4YC€CKOM CTPOC JaHHBIX SA3bIKOB Ha6JHOI[aIOTCSI SHAYUTCIIBHBIC PACXOXKACHUA.

Kax wmBI MMOAYCPKUBAJIM BLILIC, B y36eKCKOM SA3BIKC MpPUIAararCJIbHbIC HC HU3MCHAIOTCA,
GJIHHCTBGHHBIfI HUX IOKa3ar€yib — 3TO MCCTOHAXOXIACHHUE B IPCAJIOKCHUU. B PYCCKOM A3BIKC
IIpWIararejabHble KaK 4acTh PEUM HAXONATCA B TECHOM I'DaMMAaTHYECKOM CBSI3M C HMMEHAMU
CyLIECTBUTENbHBIMU. [IOCKOIBKY OHM Kak I'paMMaTHYECKH 3aBUCUMas OT CYLIECTBUTEJIBHBIX
4acTh pe4yM MPHUCIOCAOIMBAIOTCA K (OpMaM CYLIECTBUTENBHBIX, TO COIVIACYIOTCS C MMEHaMH
CYHICCTBUTCIIbHBIMU B POAC, MACIKEC U YUCJIC.

Bbonbiioe Mecto B mporecce 0OydeHUs PyCCKOMY SI3BIKY 3aHMMAaeT paboTa MO H3YUYCHHUIO
HpGI[J'[O)KGHHﬁ, BKITFOYAIOIINX COYCTAHUSA NpUJIararCjibHbIX C CYIIECCTBUTCIIbHBIMU.

YcBoeHMEe JaHHBIX KOHCTPYKHI/II\/II ydalmumMucs y36eKaMI/I CBSA3aHO C OOJIBIIUMU TPYAHOCTAMMU,
OOyCIIOBIIGHHBIMH ~ 3HAYUTEIbHBIMM  PACXOKICHUSAMHU  COYETAaHMM  IpuiIarareiabHbIX €
CYLIECTBUTEJIIbHBIMU B PYCCKOM M POAHOM s3bIKE Y4YallluXcs, a Takxke OorarctBoM (opm
CJIOBOCOYETAaHUH B PYCCKOM SI3BIKE.

Baxwneiimme  0COOEHHOCTHM  NPEIJIOKEHUH €  COYCTAHUSAMH  IpUJIarareibHbIX  C
CYHICCTBUTCIIbHBIMU PYCCKOT'O SA3bIKa B COINOCTABJIICHMU POAHBIM A3BIKOM YYallMUXCsA KOPOTKO
COCTOSIT B HHXKECIIEYIOILEM.

OnHa 13 0c00EHHOCTEH PYCCKOTro sI3bIKa KAaK CUCTEMBI 3aKJIF0YAETCs B HAJTMYUU B HEM KaTeTOpUU
IrpaMMaTH4ecKoro posna. OHa MPOHU3BIBAET IIOYTH BECH IPAMMATHYECKHUI CTPOH PYCCKOIO S3bIKa
U TIPOSIBIISIETCS. HE TOJBKO B OTHECEHUH, KaK MPAaBHUJIO, CYIIECTBUTENIBHBIX K KaKOMY-JIMOO poay
(My>XCKOMY, )KEHCKOMY U CpeIHEMY), HO M B COIVIACOBAHWU C HUMU OCHOBHBIX Pa3HOBHIHOCTEH
OOJIBIIMHCTBA 3HAMEHATEJIBHBIX YaCTEH PYCCKOTO s3bIKA, B TO BPeMs KaK B y30E€KCKOM S3bIKE
rpamMMaTh4YecKasl KaTeropusi poaa OTCyTCTBYET.

PabGora Haj wu3ydyeHHMEM NPEIVIOKEHUH CO CBSI3bI0 COIIACOBAHUS IPWIATATENIBHBIX C
CYLIECTBUTENBHBIMH JIOJKHA CTPOUTHCS € yU4ETOM IIPUHILINIA IPEEMCTBEHHOCTH.

VYuurento HEOOXOJUMO MMETh B BHJY, UYTO C JaHHBIMU CJIOBOCOYETAHHMSIMM ydYalluecs , BO-
IIEPBBIX, B OIPEIEICHHON MEpe ITO3HAKOMIINCH C HAYAJIBHBIX KJIACCaX U , BO-BTOPbIX, YKa3aHHbBIC
CJIOBOCOYCTAHUS BOLIJIKM B MaTcpuall IJI1 BBOAHOI'O MMOBTOPCHUS HpOfI,Z[eHHOFO, KOTOpPOC OBLIO
IIPOBEACHO B HayaJe roja.

CrnenoBaTenpbHO, YyUUTEN0 HEOOXOIMMO OIEpPEeThCS Ha HMMEIOIIMECH y YJallluXcsl 3HaHUS,
YMCHHSA U HABBIKU B 00/1aCTH COTIIacOBaHUS.

B mnponecce u3ydeHus cONIACOBaHMs IPUIIATATENIBHBIX C CYIIECTBUTEIbHBIMU YYHUTEIIO
HEOOXOIUMO CHCTEMAaTH4YeCKH HUCIOIb30BaTh BHIOOPOUHBI CUHTAKCUUECKUN pa300p MO YjaeHaM
NpeUIOKEeHNs, oOpalias NpW 3TOM BHUMAaHME YYallUXCS HE TOJNBKO (PYHKIMHM H3y4daeMbIX
CJIOBOCOYETAaHUH B IIPEIIIOKEHUN.

B nmponecce wu3ydeHMs TPEUIOKEHUM , BKIKOYAIOIMIMX COYETAHUs IPUIIArarelbHbIX
CYICCTBUTCIIbHBIMU 00abII0€ BHUMaHHUE CICOAYCT YACINUTD ITPOBCACHUIO PA3JIMYHBIX BUIOB pa60T
C MCIIOJIB30BAHUEM KPATKON HAIAJHOCTH.
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C oT10#l 1enplo ydalmuMcs TMpeiaraeTcs CIeAyIOIlee: pacCMOTPETh KAapTHHKY, COCTAaBUTh
paccka3 0 TOM, KaKMMH BHIAMHU CIIOpTA 3aHUMAIOTCS IIKOJIBHUKH;, PAacCMOTPETh KapTHHKY,
pacckaszaTh, YTO Ha HEM HApUCOBAHO, U 3alUCaTh MOJTYUYEHHBIN paccka3 B TETPadb; pACCMOTPETh
KapTUHKY, paccKa3aTh, 4TO Ha HEMl HAPUCOBAHO, M 3aIIMCaTh COCTABIECHHBIN paccKas.

B ywacTtHOCTH, TpU M3yYEHUH BUHUTEIBHOTO TajekKa MPUiIarareIbHbIX C CYIIECTBUTEIbHBIMU
B CIMHCTBEHHOM YHCIIC€ IIOCJI€ OTBETOB Ha BOIPOCHI, COCTABICHUS M 3alUCH TPEIIOKECHUN
ydaliecs: yCBauBalT AUANOr Ha TeMy «Moii TI00MMBIN BUJ CTIOPTay.

Takast paboTa rOTOBUT y4aITUXCs K BOCIPUITHIO COJIEPKaHUsI KAPTUHKH, HA KOTOPOU HApUCOBaH
MIPUIIKOJIBHBINA CTaAUOH. B pe3ynbrare paboThI M0 KApTUHKE yYalluecs CHadalla YCTHO, a 3aTeM
MMMCEMEHHO COCTABJISIOT paccKas, ynoTpeOsasi CJIOBOCOYCTAHMSI HAII MPHUIIKOJIbHBINH CTAHOH,
HAaIIa BOJIEH00JLHASI KOMHATA U T. 1.

Jlureparypa

1. ITporpammsbl 00111€00pa30BaTENBbHBIX YUpexxaAeHUN: Pycckuit s3bIk: 5-9 kinaccel /

M. T. bapanos, T. A. Jlagepkenckas, H. M. lanckuii. M., 2002.

2. Pycckuit s3pik: Ilporpammbr: 5-9 knaccsl: K mapaienbHbIM CTaOMIBHBIM KOMIUIEKTaM
yueOHuKOB, Bxoasmux B deaepanbubiii nepeuens / Coct. JI. M.

Maii | 2022 7-kucm TomKkeHT
86



5

&

“Y3BEKUCTOHJA WIMHUIN TAAKUKOTJIAP: JABPUIA AHXKYMAHJIAP:”

HEJIb U3YUYEHUSA MOP®OJIOI'MU B HAYAJIBHBIX KJIACCAX

Jpramesa Huropa UcakoBHa

YYUTEBHHULA PYCCKOI'O SI3bIKa U JIUTEPATYPbI
36-001me06pazoBaresIbHOM 11KOJBI, Depranckoro roposa,
®depranckoit obmactu

AnHomauun. B oannoti cmamve paccmampuaemcsi a)CHOCMb 3HAHUSL U U3VUEHUsT MOPPO-
Jo2uu 8 HauanbHvix Kiaccax. Ocoboe HUMAHUue Yoensemcs MemoouKe u Memooam npenooasanus
Mopghono2uu 8 HA4ANbHBIX KIACCAX.

Knrouesvie cnosa: mopgonozus, Hagvlka npasonucanus, 1eKCUKO-epamMmamudeckue paspsovl,
HAuaIbHble KIACChl, YACTU PEYU.

Lenp n3yyenns MOpQOIOruy B Ha4YaIbHBIX Ki1accax (POPMHUPOBAHUE MTPEICTABICHHS MIIA X
LIKOJIbHUKOB O CJIOBE C TOUKH 3pEHUS €ro rpaMMaTHYeCKOTo 3Hau4eHus, 0 Mopdonornyeckoit cu-
CTEME PYCCKOTO sI3bIKa (OCHOBHBIX YaCTSIX PEYU M CUHTAKCUUECKUX OTHOILLIEHUSX, B KOTOPbIE BCTY-
MaloT CJIOBA PYCCKOTO SI3BIKA).

3navueHue uydeHus mopdonoruu packpsiBaercsa B padorax JI. A. Tpocrenonoii u B. A. Ky-
cTapeBoil. Bo-mepBbIX, n3ydeHne MOpQOIOTHH CIOCOOCTBYET 00IIIeMy 00pa30BaHUIO YUAIIUXCS,
TaK KaK B IPOLIECCE O3HAKOMIICHHS C YaCTIMH PEUr MPOUCXOTUT (POPMUPOBAHHE MTPEICTABICHHS
0 rpaMMaTHKE PYCCKOro si3blKa. Bo-BTOPBIX, 0CO3HAHHME YacTell peur BO B3aUMOCBSI3U C APYyTUMU
CTOPOHAMU SI3bIKa Ba)KHO ISl OCMBICIIEHHOTO YCBOEHHUS f3bIKa B I€JIOM. B-TpeTbux, 3HaHUS 1O
Mopdonoruu UMerT pa3BUBAIOIEe 3HAUEHUE, TOCKOJIBKY UX YCBOGHHE CONPOBOXK/IAETCS TAKUMU
YMCTBEHHBIMU JICHCTBUSAMH, KaK abcTparupoBanue, 000011eHrne, CpaBHEHUE U Jp. ITO OKa3bIBAET
MOJIOKUTENIBHOE BIIMSHUE HA PA3BUTHUE JIOTHYECKOTO MBILIUICHUS ydaluxcs. B-ueTBepThiX, 3Ha-
HUS O YaCTSIX PEYH U UX IPaMMaTHYECKHUX MPU3HAKAX 00ECTIEYMBAIOT CO3HATENILHOE OTHOIICHUE
YYEHUKOB K CBOEH peud M peur OKPYKaoNuX. B-NATHIX, n3ydeHrne MopQooruu croco0CTByeT
YCBOEHUIO JIUTEPATYPHBIX HOPM, YTO BXKHO JIJIs TIOBBIIICHUS YPOBHSI PEUEBON KYJIBTYPHI JACTEH.
Haxowner, Ha ocCHOBe yCBOEHUS 3HAHUH IO MOP(OIOTHUHU MPOUCXOIUT (POPMUPOBAHUE HABBIKA TTPa-
BOMMCAHMSI OKOHYaHHUI UMEH CYIIECTBUTENbHBIX, TPUIIAraTeIbHbIX U IJ1arojoB.

IlociienoBaTeIbHOCTH M3yYeHHUS YacTell peyn B HAaYAJbHBIX Kiaccax. Ha moaroroButens-
HOM 3Talle I€TH y4aTcs pa3inyaTh MPEAMET U CIOBO, IPU3HAK MPEIMETA U CIOBO, IEUCTBUE MPE-
MeTa ¥ CIIOBO. Y IIKOJTHHUKOB Pa3BUBAETCS BHUMAHKE K CMBICIIOBOMY 3HAUEHUIO CIIOB, (OPMUPY-
€TCsl YMEHHUE KIacCU(PUIMPOBATh CJIOBA IO IPYMIaM C yYE€TOM UX CMBICIIA.

B nepBoM Ki1acce 1eTH 3HAKOMATCS CO CJIOBaMH, OTBeYarouMu Ha Bonpockl «Kto? Uto? Ka-
kon? Kakas? Kakoe? Kakue? Uro nemaer? Urto nemaem? Uto memaror?»

Bo BTOpOM KJIacce MpeEACTaBICHUE YYAIIUXCA O JEKCHKO-TPAMMAaTUYECKUX paspsiax CIIOB
pacmmpsiercs. JleTn y3HaroT, 4To CJI0Ba, KOTOpbIe OTBEYarOT Ha Bonpockl «Kro? YTo?» 1 Ha3biBa-
10T MPEAMETHI — 3TO UMEHA CYILIECTBUTEINIbHBIE; CJI0BA, KOTOPBIE OTBEYAIOT Ha Bonpockl «Kakoi?
Kakas? Kakoe? Kakue?» u Ha3pIBalOT IpU3HAK IPEeIMETa — 3TO UMEHA MpUilaraTejibHbIe; CJI0Ba,
KOTOpbIE OTBeuaroT Ha Bompockl «Urto aenaems? Yto nenaer? Yro penaem? Yto nenaror? YUto
nenan? Yro Oyzet nenath?» W Ha3bIBAIOT ICUCTBUS MPEIMETOB — HTO TIIAroiibl. Mitaaime mKob-
HUKH y4aTcsl pa3iuyaTh YaCTH PEYU IO CMBICIOBBIM MpHU3HAKaM (IIpeIMeT, IpU3HAK MpeaMeTa,
JeiicTBHE MpeIMeTa) U 1o BompocaM. Takxke MPOUCXOIUT 3HAKOMCTBO U ¢ HEKOTOPBIMU (hopMaib-
HBIMH (TpaMMaTHYECKUMH ) TPU3HAKaMU YacTel peun (63 BBEACHHUS TEPMHUHOB).

B TpeTbem KJjacce J€TH 3HAKOMATCS C KATETOPUSIMU POJIa, YUCHIA U Majieka UMEH CYIIeCTBU-
TEJbHBIX, C KATETOPUSMU POJIa ¥ YKCJIa UMEH IPUJIaraTesbHbIX, YUCIa U BpEMEHH IJarona.

B yeTBepTOM KJIacce yyalnuecs y3HatOT 00 0COOEHHOCTAX KaXkJI0To Majieska UMEH CyIleCTBU-
TEJbHBIX, TUNIAX CKJIOHCHUSI UMEH CyIIeCTBUTEIbHBIX (1, 2, 3 CKIIOHEHHE), CKIIOHEHUH UMEH TIPH-
JaraTelibHbIX, HeOnpeaeieHHol (hopmMe riarona. YrmyOnsercs npeJCcTaBlIeHne O KaTeropuu Bpe-
MeHH iaroja. [Ipu 3HaKOMCTBE ¢ MOHATHEM «CIPSKEHUE» JETH MOTYy4aroT 3HaHUS O KaTeropuu
JMIa, TUTIAX CIpshKeHus rarofna. [Ipoucxoaut hopMupoBanue 00IIETO MPEACTaBIECHUS O MECTO-
MMEHHH, YUCITUTEIHLHOM U HAPEUHUHU.

Taxum 00pa3oM, B HauaJbHBIX KJIACCaX UMEET MECTO CIEAYIOLIUI MOPSAJOK U3yUYEHHUs YacTei
peun: cHayana OCyLIECTBISIETCS 0011ee 03HAKOMIIEHHE MIIJIIINX IIKOJbHUKOB CO BCEMH YacTSIMHU
peyu, moCye Yero MPOUCXOAUT U3yUEHUE KaXKI0M JIEKCUKO-TpaMMaTH4eCKOM Tpymibl. Takoil mos-
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XOJI CO3/1aeT ONaronpHsTHBIE YCIOBUS Ul CPAaBHEHMS YacTei pedu, CIOCOOCTBYET YETKOMY BbI-
JIeTICHUIO OCHOBHBIX IIPU3HAKOB (POPMUPYEMBIX TPAMMaTUYECKUX MOHATHN. B kauecTBe Bemy1ero
IIOJIOKEHUS, ONPEACISAIONIETO OCIEA0BATEIIBHOCTD U3YYEHHS YaCTE! PEUH, BBICTYIIAET MOJIOXKE-
HUE O 11e1eCO00Pa3HOCTH B3aUMOCBSA3aHHOTO U3YUEHHSI CXOIHBIX S3bIKOBBIX SIBIICHUH.

Jlureparypa:

1. M.P.JIsBoB, T.I'Pam3aeBa, H.H.CBetnoBckas. MeTtonuka o0yueHHUs] pyCCKOMY SI3bIKY B Ha-
JaJlbHBIX Ki1accax. — M, 1987.

2. E.B. Apxunosa. PazButue peun: yueOHOE mocoOue aiisl yuuTelield HadalbHBIX KIIACCOB, - M,
1995.

3. M.X. Toxraxomxkaea, H.M. Beiiiman, B.A. benosa. [Iporpamma o0y4enust rpaMoTe U pas-
BUTHUSA peuM yuyamuxcs 1 kinacca, - Tamkent, 1997.

4. JL.W. KapabaeBa. O MeTo1ax COBEPILIEHCTBOBAHMS KAIIUIPA(PUUECKUX HABBIKOB YUaIUXCS
HavyaJIbHBIX KiaccoB. [locobue nmns yuurens, - Tamkent TTTIY um Huzamu, 1999.

5. M.T. bapanos, T.A. Jlanpikenckas, M.P. JIbBoB. MeToauka npenogaBaHusi pycCcKOro si3bIka,
- M., 1990.

6. [lanos b.T. BuekiiaccHas pabora no pycckomy si3bIky. [locobue nis yuureneit. — M., 1980.
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«PEAJIUS, «TAKYHA» BA «9KBUBAJIEHTCHU3 JIJEKCUKA» ATAMAJIAPH:
YMYMUUNJINK BA TA®OBYTIIAP

CyaeiimanoBa Mabmypa MyxcymoBHa

TolIKeHT AaBiaT MAPKITYHOCIHK YHUBEPCUTETH YKUTYBUYUCH
mamurasuleymanova@gmail.com

Ten.: +998971314411

AHHOTALMUSA: Makonana «peayus», «JIaKyHa», «3KBUBAJICHTCU3 JEKCUKA», «UET Cy3iap»
Ba «OK30THU3MJIAp» XaKuJa TapKUMAIlyHOC Ba THJILIYHOCIAPHUHT Kapaluiapu YpraHuira,
Ma3Kyp TEPMUHIAPHUHT (apKIu Ba YXIIall )kuxariapu kypcatud Oepunran. Hatmxana «peanus»
TEpPMUHHIa aHUK TabpuQ Oepuirat.

KAJIUT CY3JIAP: TapKuMaIlIyHOCIHK, TapsKHUMa, MMIUTHI Y3MIIa XOC Cy3map, peajus,
JIAKyHa, SKBUBAJICHTCHU3 JIEKCHKA, DK30TH3M, y3JIalllMa Cy3iap

Kelinaru fimmnapaa MAUIHN a1a0uETUMU3HUHT SHT SIXITH HAMyHAQJIApUHU Y€T TUJUIapra Tap-
’KMMa KWINLI Ba 11y acOC/a XaJIKUMU3HUHT Xa€T Tap3U Ba UHCOHUH (a3uiaTiiapuHU KeHI HaMOii-
UII 3TUII Oopacua XaM KaTTa HMKOHUATIap naiino 6ynMoxaa”. baguuii tap>xuma tydaiinu Oup
XaJIK MUKKMHYM XaJKHU TEPaHPOK TYLIYHAIu, YHUHT 33TYJHUK, aJ0JIaT, AXUIWINK uacajlaapy y3ra
XaJKJIap IWIKAAH KOM oNlaju Ba, NHpOBapaAnAa, Oy Fosulap MHCOHUATHU XapaKaTra KeJITHPYBUYH
Kydra aiinaHaad. MyalssH MHJUTHA MyXHT/a fo3ara KelajauraH, y €ku Oy MHJUTHIA MyaMMoiap,
MUJUIAN XyCYCHUSTIApHU aKC STTHpPAUrad MUUIUNA Oaauuii acap aHa 11y >kuxatu OwitaH OailiHai-
MUJIaJ, yMYMHUHCOHUHN XapakTep kacO stanu. lllyHuHr yuyH Xam Oaaunii Tap>KUMaHUHT YPHU Ba
POJIH ’KaxOH afabuETITYHOCIUIUIA IOKCaK 0axonanran. Macanas, pyc onumu M. Punckwuii: «ba-
U acap TapKUMacu CUECH, UIMUI Ba OOIIKa TUIIAry TapKUMayap KaTopuaa cuécuil Ba Ma-
TaHWi oM cudaThia TeHrcu3 Kuiimarra sray [ neb é3aau.

Kumm munnar Bakmnmm cudaruia MabiyM Ba y3ura xoc pyxui Oenrmnapra sra. bagumii
oOpa3japHUHI MWUIMH WHAUBUAYyan Oenrujiapu acapiapia IepCcOHa)Jiap/aa, YJIapHUHT
MOpTpeTIapu, XaTTH-XapakaTjiapH, KEUMMIIUIApH, PYXUH XOJIaTH, XUC-TyHFyaapu TacBUpHA
kypunaau. TapxxkumamryHoc onuma H. Bnagumupoa Tabkuiaranuaek, « ACi Hy CXaHUHT MUJUTH
HIAKIY €K «acil HYCXaHWHT MIJIJIMH Y3Ura XOCIurny» AeWniaranaa, MIDIHN THi, y €ku Oy Xamk
TYPMYII Tap3Ura Xoc MUIUIHHI Oenruiap, MUJUIMNA MaJaHUT, MILIHHA auOocnap, peanusuiap Ba 0.
TYLIyHUITAIH' .

“Peanusa” — notuH tTunuaaru cudar (realia — “amépmii”, “xakuKuii”’) 0Yan0, aHATOTHK JIEKCUK
KaTeropusjap TabCUPU OCTUIA OTTa aiigaHrad. Maskyp arama OuiaH MOAIUM MaBxys Oyiaraxn
“npeamMet’”’ Ba “Hapca”, “OyroM”HM araiinnnap. Peanmusimaphu y3ura Xociauk (Konoput) udonacu,
MWIUIHHA Y3Ura XOCIUKHUHT MYyalsiH aHUK 2JIeMEHTIapu cudaruia THIIyHOcHap XX aCpHUHT
50-fimnnapuaa ¢ukp ropura Oomnutaguiap. ABBAJIMTa THIIIYHOC ONUMIIAP YpTacHa «peajIvshy
TylryHyacura tabpu¢ Oepuinja karra tagopyTiaap 60op sau. byHra xanu peanusulapHUHT 4yKyp
YpraHuaMaraHJIMriHA cabad KU KypcaThill MyMKHH.

Tagkuk KuauMHAETraH xoAucaHW OyHIall TyIIYHHII pealusJapHUHT dYerapacuHu >Kyaa
KeHraTupud robopanau Ba ymOy JEKCHK KaTIaMHUA Kampald OynMac mapaka onu0 Kelalu.
JI.H.CoGoneB 6o1ika XaqkJIapHUHT TYpMYII Tap3uJia Ba TWIMJA Y3 SKBUBAJEHTUTa dra OYiamaraH
MaWIIMi Ba MHJUIME y3ura xoc cys3nap Ba uOopanapHu peanusuiap ne0 araiiau.”? Ammo Oy
Tabpu( 3aMOHABHI )KaMUATAA XaIKapo aloKajap Ba ¥3apo TabCUp Ky4wlapu *kajaajl cypbamiapiaa
puBOXJIaHMO OopaéTraH BakTIa OMp MamilakaTaa KeHI TapKajraH TyIIyHuYanap, Xoaucaiap,
npeaMeTiap OOIIKa MamylakaT TOMOHMIAH Y3JIallTHPUO OJMHULIM MYMKHHIMIMHM Ha3apia
TyTMaiiu. Y3-y3uaan ymly TylIIyHYaJapHM aHIVaTyBUM CY3/ap XaM y3ra THJUIapra Kydai.
Mucon Tapukacuza pyCc TUIMIA TETULUIM «CIIyTHUK» pPEausCyu KeMMHYAIMK XaJKapo Kylamaa
KYJUTaHWIa OOIUTA TN, .

JI.C.bapxynapoB 3ca peanusi TylulyHUacura aHdyaraHa TOp MabHOma Tabpud Oepamau. Yi3ra
TWIJA CY3JallyBu4d OAAMJIAPHUHI aMaiuil (aonusaTha MaBxyz OyiamaraH NpeaMeT HOMIIApH,

1 Peuteckuit M. UckycerBo mepeBona. — M.: CoBerckuii mucarens, 1986. —c.13.
2 Bnagvmunposa H. HekoTopble BONPOCHI XYA0KECTBEHHOMO NEPEBOAA C PYCCKOTO Ha y306eKCKUiA A3bIK. — €.67.
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TYIIyHYajJap Ba CHTyallUsUIADHH OWIAUPYBYM CYy3iap peanusuiapaup'. Peamusuiapau y
SKBHBAJICHTCHU3 JIEKCUKA TapkuOwra kuputaan. byHmait TaBcud Oepuiiga y Xaau y3iammaraH Ba
SKBHBAJICHTHUTA dra OyIMaraH peanusiapHU Hazap/a TyTraH 0yJca Kepak, MOJOMUKH, HKTHMOHH
y3ura xoc Oyromiiap BaKTH KeJnO, y3ra Xajak TypMyIl Tap3uja maiao Oynumm MyMmKuH. By ¥3-
y3uaaH ynapra MOC HOMJIIApHUHT KeIu0 YMKUIIMra TypTku 0ynaau. Jlekun Oy peanusnap MaBKeUHU
y3rapTupMaiin, OUpoK ylIapHHU aHITIATyBUU JIEKCUK OMpIMKIapHU OyHIaH KeWHUH SKBHUBAJIIEHTCHU3
ne6 oynmaiinu. A.B.®Denopos JI.C.bapxynapoBHUHT OyHJall HyKTau Ha3zapura TaHKUAUNA QUKD
ounaupuO, cy3napHu «peanusy ned smac, 6anku ymoly cy3nap opkaiu upoaanaHaéIrad npeamer
€KUM CUTyallMsiHM peanusi Ae0 xucobnam jgo3uM 1e0 Takimud Kuinamu’. Y TapKuma KUIAHHIIHA
Kepak OyiraH peanusyiapHUHT HoOMJapu Xakuaa pukp roputaau. bab3u onumiap, my ;xymiaia,
B.I'T"ak cy3-peanusiiap xakuaa Gpukp ropuTuirHu Taknud sraaunap. [.B.Yepnos, S.1.Pemkep aca
acoc KMJIMO OMHTaH THJI MaHCYy0 OYran MamiiakaTra Xoc Ba y3ra THira xamja Oyiak Myxurra &t
OyJraH peavsUIapHH aHIVIATYBYU SKBUBAJICHTCU3 JICKCHUKA XaKuaa é3auap.’

Tapxuma mMacananapura OarvIIUIaHTaH WIUIApAa KYNMUHYa KyHUaard TepMUHIAp AyY KeJlaau:
HKBUBAJICHTCHU3 JIEKCUKA, SK30THU3M, JIOKAJIU3M, STHOrpadusm, mpobdesiap Ba Oomkanap. Peanus
aTaMAaCUHUHT Ty0 MOXHUSATHUHHU TYIIYHMII Y4yH FOKOpUJAa KEITHPWIraH TyLIyHUYajap Ba peanus
ypracunaru yXmamuivk Ba papkiapHu YpraHuun Makcaara MyBoQUKIup.

VY306ek tunuaa “oxzomuzm’”’ aramacH “‘peanus’’ TylIyHYacHUra CHHOHUM Oyna onmaiiau. by
TEPMHUH CEMaHTUKacH OuiaH OOFIUKIup. Y30ek Tunuaa “okzomuk’” cy3u acil MabHOCHAA (YET EKU
y30K MamMJjiakariapra Xoc) sMac, Oalku Ky4uMa MabHONA — axcouud, KU3UK, edaiamu, 2aupuoooul
MabHOJapuaa KyJUTaHUIAIH.

“Peanusa” aramacura “nokaiu3m’ Ba ‘OTHOrpagus3M’ TEPMUHJIAPUHM CUHOHUM cudarumaa
KYJUlaml, peajusulapHUHT JIEKCUK MabHOJAPUHU Y3rapTupuO, yciyOul xapakrepra sSKUH KUiauo
KYWHIIA MYMKWH. JIOKanw3M — TETWNUIM TWJIHUHT anaOuil TUa yciayOujaH WHMpOK OyiraH,
MabJIyM OWp Xymyad, BUWIOAT €KH IaxaprarkHa xXoc OyiraH cysmap Ba ubopanapra aiTuiamu.*
Bynnan nry Mabiym 0YnaauKky, JoKaau3Miap Onilan peanusiapHu Oup Karopra Kyium “‘peanus’”
TYUIYHYaCHHH TOPAUTHUPUO, (akaTTHHA MabBIyM Xyayra Xoc OynraH OyIOMIIApHHM aHIJIaTyBYH
cy3map rypyxura KUpuTuoO Kysiau.

N.N.Pep3un Ba B.}O.Po3enneiirap A.Moinb0ad n3umgan 60puo, OMpoH XaaKKaruaa xoc 0yimo,
y3ra XajaK MaJaHUATHIA YUpaMmaiauran xoaucara HucOatan “mpooen” (04uK koi) €ku “akyH”
(cyKyT) TylIyHUalapuHH Kyaiaunap.” “byw orcou” nerania, OOIIKA TUIIAA SKBUBAJIICHTUHHHT
MaBKyJ IMACIHUTH TyITyHUIa H. JIekcCuKorpaguk HyKTau Ha3apaaH 6ab3u oIuMIiIap ““HeoJoru3m”
aTaMacHHU XaMm “‘peanus’ TyLIYHYacH YpHUAA KyJulaauwnap. AMMO TapKuMa Hasapuscuia
mpoOesn Ba HEOJIOTH3M TYIIyHYaIapy OoIiKa MabHOJapaa KYJUIaHWIHO, “peanrus” TylryHYacura
CHHOHHUM O¥J1a oTManIu.

bab3an peanusmapHu SKBHBAJIEHTCH3 JieKcHka Owuian TeHriamtupunaan. C.Brnaxos
SKBUBAJICHTCU3 JICKCUKAHU TapKUMa KWIMHAETraH TWJIa Tap’KUMa 3KBUBAJIEHTH MYK JEKCHUK
Ooupnuk cudaruna kypaau®. JIekuMH peanus Ba DKBUBICHTCU3 JICKCHKa OMp-OupuaaH dapk
KWIaad. OKBUBAJEHTCU3 JIEKCMKA TYIIYHYACH peanus TyIIyHYacwra kKypa KeHrmup. Peanus
SKBUBAJICHTCHU3 JICKCHKA TapKuOura kupaau. byHnan tamkapu OupoH Oup cy3 peanus O0ynca, y
Kaiicu Twia OyIummaan KaThby Ha3ap peadus 0Yau0 Komaau. DKBUBAICHTCH3 JIEKCUKA 3Ca UKKH
TWJI JIOMpacujia aHuKjIaHagu. by myHnman mamonar Oepaauku, Xap OMp TWiIa SKBHBAJICHTCHU3
JIEKCUKA Typaudaaup. bup xapamina pearus Ba mepmunnap xxyna yxmamaup. TepMuHnap Karbuid
aHUKJIAHTaH TyIIyHYaIap, MpeaIMeT, XoaucalapHu OUIIupaan Ba yiap, oiataa, Oup MabHOTa dTa,
CUHOHUMJIapJIaH XOJIH CY3 Ba CY3 OupuKMacu OYIuO Ky Xoiutap/ia y3ra TWIIAH Y3IamTHPUITaH
Oynamu. Bynnan tamkapu, TEpMHHIIAp Opacua TapUXUi yerapajiaHuil Ky3aTwiaaud. Peanusinap
XaKuJa XaMm IIyHJan JeHnIll MyMKUH. PeanusiiapHuHr yerapacu Karbuid anukiaanMarad. [lynmait
JIEKCUK OUpIuKIap O0pKH, ynapHU OUp BaKTHUHT Y3HJ1a XaM TEPMUH, XaM peajusiiapra KUPpUTHIL

Cobones J1.H. Mocobue no nepeBoay C pyCcCKOro A3bika Ha ¢paHuy3kuii. M.,1952.C.281.
bapxyaapos /1.C. A3bik 1 nepesog. M.: MexayHapogHble oTHoweHua, 1975. C. 95
depopos A.B. OcHoBbl 06Lelt Teopumn nepesoga. M., 1953. C. 175
YepHos I.B. Bonpocbl nepesosa 6e33KBMBaNIEHTHOM IEKCUKM HA aHIIUCKUIA A3biK. ABToped. AMC.KaHA,.
éwunon.Hayk. MIMAUKNA.M.,1958. C.51
5 AxmaHosa O.C. CnoBapb ANHIBUCTUYECKUX TepMUHOB. M., 2004. C.222
6 PeB3uH U.U., Po3eHuBeiir B.0. OcHoBbl 06Wero n mawmHHoro nepesoaga. M., 1964. C.43.
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MyMKHH. JlekuH Oy TyiryHuanapHu Oup-Oupu OMlaH YalIKalITUPHII MyMKHH 3Mac. TepMmuHnap,
acocas, Tap)KUMa KWIMHAETTaH TUIIJIa aHUK SKBUBAJICHTUTA 3Ta OYJIraH THIJI OUPIUKIapH JOUPaCcUTa
Kkupaau. Peanusimap sca, rOKopuaa KypcaTWITaHMJEK, SKBHUBAJEHTCH3 JIEKCHKAa TapKuOura
kupaau. TepMuHiap uiM-GpaHHUHT Maxcyc THJI JIEMEHTIIapu OyiraHauru cababiau xap KaHjaai
MWJUTHH y3Ura XOCIUKIaH Xonuaup. Peanuanap, onatna, 6aquuii anabueT Ba razeTa TaxXpUPUATH
ounan 6ormukaup. Kamaan-kam xomnapaa peanusiiap WIMHI MaTHIA KYJIJaHraH XoJlapAariHa
TEpPMHUH Ba3U(pacUHU YTalu MyMKHUH. Peanus ¥3u maio OYiAraH TWIAA CY3/allyBUd XajKKa
Teruuuy o6ynaau. “Peanus” TepMUHAAH (apKIM paBHIAA, y aHIVIATAJAUTaH XOAUCa EKU MTPEIMET
OunaH ¥y3ra XaJiK BaKWUIapu Kail Japaxkaja TaHUIUIMTHAAH KaTbuil Ha3ap, ymoly Tuiara Oaguuid
amabuér Ba OMMaBUi axOOPOT BOCHTAJIApH OpKaiM KupuO kenanu. Peanwsmap y3u Omnaupud
Kena€TraH xouca Ba MpeaMeTIapHu OOIIKa XaJlK MaJaHUATHAA KEeHI TapKaJWIIM HaThXacuaa
y3mamma cy3iapra aijlaHuIIm MyMKUH. Peanusimap Xxam xankapo MUKUECTA TapKaIHO, TYPIIH XHJT
MaJlaHUATIapra y3jiamrad TepMUHIap KaOu KeHI KYJUIaHUIIYM MyMKHH. PeanusiiapHu KyutaHuUIn
CcOXacu Ba MWIUIMH Tapuxuil OYEK TepMHHIapAaH axparud Typaau. TepMHHIap CyHBHHA WY
Ounan Oupop-OMp MpeAMETHH HOMJIAII Y4yH sipaTuiaau. Peanusinap sca OMpoH-OMp XamKHUHT
nyHEKapammIaH Kear0 YMKKaH Xonaa y3-y3uaan naino 0ynamu. ["UepHOBHMHT TabKUAJIAIINTA
Kypa, peaqusuIapHUHT MyXUM KUppacH y naiao OYiraH Tuijia KeHr KYJITaHWIUIIH, OMMaOOILIUT 1
Ba Tap)KUMa KWIMHAETTaH THJT BAKHJUTAPHTa yMyMaH ETIIMTH XucoOnaHaau'. bonrap TuimyHocnapu
C.BnaxoB Ba C.Qnopun y3mapuHHHT «Henepesooumoe 6 nepeeodey acapuiia pealusulapHU
TEPMUHJIApJAH AXPaTHIITa SKKOJI MHCOJ TapuKacuaa KyHUIarujapHU KeNTHUpaauiap: aHaou,
nanwvs, MyILyKypymoa Kabu TepMHUHIIApra SKWH TypyXra KUpyBYM KaOuia Ba YCUMIIMK HOMIIAPH.
IOxopunarun 6apua Homsap ojatuil peanusuiap kabu kypuHaau. AMMo myamiuduiap OyiaapHu
akabtoByp Tamaddysu Tydainuruna OyHmaii Taaccypor maiimo Oymaau me6 xucoOmamaam.’
bynnait xonarna mynykyppymba peanus 6yica, yHaa ¢pasily3iap xaMm peajius JIeraH Xyjnocara
KEJIMIIY MyMKUH. XyIIu LIyHAAl X0JIaT YCUMIIMK HOMIIApUJa XaM ydpaunu. JIekuH ukkana cys
XaM ATHUK YMyMHWJIMKHUHT HOMJIAHHIIUAUDP. Macanan, Oup XWiI KaTiaaMmJard Cy3JIapHU OJICAK:
«mapowkay, «s200vl» (Oyra Ba yT-amaduiap MeBacH) Ba «cusaivy «konpay (YCUMIUK) pyc
TWIMJIA CY3JIAallyBUMIIAp YUYH «MapolliKa» Ba «IIMKIIa» KYNpok TaHull. byHna ¢apk myHnaku,
«mapowkay 6a «wuxkuiay Poccus Xynynuna ycanu, «cuzanvy Ba «konpay 3ca WyK. lllyHuHr yayH
peanus Ba TEPMUHIAPHU (papKialla «TaHULIUIMK» KYpCAaTKHUM UIIOHWIM 3Mac. TepMHUHIapHU
peanusanapaas dapkiaiga Maxauiuid Ba AaBpui 0YEK, cy3 yuparan agabuér Typu Ba anbarra,
KOHTEKCT WIIOHYWIM BOCUTA OYIMO XHU3MaT KUIUIIH MyMKHH.

Peanusanapuu xyaam KceHu3MIap kabu aHUKIaHaau. KceHnsM aramacu rpek TWINaH OJMHTaH
06ynuo, «Kcenoc» — MexMoH, €T, 0eroHa Jierad MmabHoNapHu anraraau. B.H. SIpuesa €t peanusinap
(uyxas peanusi)ra HUCOATaH KCeHW3M aramacuuu Kysnaimw®. lynmail kunub, Oy araMaHHHT
KYJIaMH peajins aTaMaCMHUKHUIa HUcOaran Toppok. UyHKH y y3ra MajanusTra Xoc 0yiran 00beKT
Ba XOJUCAJIIAPHU OWJITUPYBYM MHJUIMN JIEKCUK OMPIIUKIapHU KaMpad ojaau. Y3 MaJaHUATUAATH
HOEO TyIIyHUYaJapHU XHcoOra oJMaraH XoJjifa y3ra MaJaHUsATIa XOC TYIIyHYa Ba XOAWCATAPHH
omnmupamu. B.B.Kabakun Oy aramanu y3apo MaJaHuil alloKa Ha3apusCcH HYKTaW Ha3zapuiaH
ypranaau. YHUHT KOHIETIUACUTa Ky pa KyJIbTPOHUM aTaMacH OpKaJIi Kuputwiiaau. Kynsrponumnap
MaJlaHui yHCypiapra OWpHUKKaH TWa Oupiukiapuanp. KylbTpoHUMIIApHUHT OUpPOH-OHP
MaJaHUATra TETULUIMIMINTA Kypa KyJbTPOHMMIIAD HAMOHUM, KCEHOHHM, IOJMOHHMMIIApra
axparwinagy. VMIMoHMM — MabiyM TWIJa CY3JallyBYd XajK MAJaHUATH YHCypiapu Ouilax
y#iFyHamras Tii oupnuknapuaup. KceHonum — y3ra MaiaHusT OuiiaH OOFJIMK THIT OUPIUTHAND.
bupok kcenonnmiap (akarruHa peanusuiapHu dMac, 0anku ¢pazeororuzmiiap, noopa, MakoJ Ba
MaTaJUIapHU XaM y3uaa Mykaccamiamtupaau. bynnait €anomtys “peanus’ TyuryH4acHu KyJIaMUHU
KEeHralThpay BaXap Oup JIEKCHK XOIMCa TAP)KMMACHHH AI0XU/a YpraHyBYM TapyKUMa Ha3apusachIa
FOKOpHIary €HJIONIYB TYFPU KeIMalu. Y3apo Oup-Oupura ssKuH Cy3 KaTeropusuiapuHu Kuéciao,
0abp31 TWILIYHOCIAp peaausulap Ba aTOKIM OTiIapHu Oupnamrupaguinap. B.C.Bunorpanos Ba
M.J1.BaiicOypn aToknu oTiapHu peanusiap kareropusicura kupuraan.! C.Bnaxos Ba C.®nopun

1 Bnaxos C.U. ®nopuH C.M. Henepesoanmoe B nepesoge. C. 43

2 YepHos I.B. Bonpocbl nepesoaa 6€33KBNBANIEHTHON IEKCUKM HA aHIIMICKMIA A3bIK. C. 51
3 Bnaxos C.U. ®nopuH C.M. Henepesoanmoe B nepesoge. C. 11

4 . A3bIKO3HaHWe. bonblol 3HUMKAONegMYecKMiA cnoBapb. M.: 1998. C. 260

Maii | 2022 7-kucm TomKeHT
91



5 |

sl

“Y3BEKUCTOHIA WIMHUM TAIKUKOTJIAP: JABPUM AHXKYMAHJIAP:” ¥y

sca peanusyIapHA SKBUBAJICHTCU3 JIEKCHKA TYpKyMHTa KupuTaawiap.' boirap THIIIyHOClIapuHIHT
TabKUIaNUIapuya, Oaiipam, 3pTak KaXpaMOHJIAPHHUHT HOMU TYPJIM XUJI IIAPOUTIA XaM peaus,
XaM aTroKJIM OT XaM OYynIuImM MyMKHH. Yiap OyHmail cy3mapHu Typyxjampaa opdorpaduk
€HIONTYBHU TakIuG KWIMILAIU: 3pTaK KaxpamoHu «Jlen Mopo3» aTokiau oTiiap Kareropusicura
KUPUTHIATH, apua YiinHdoru «Jlen Mopos» peanus tapkubura. [lyHu Kai KWIAIT MyMKHAHKH,
OyHaail opdorpaduk Kouganap TypFyH aMac, UyHKH TypJIu XWi JiyFatiaap OyHaail aTOKIM OTJIapHU
TYPJIU XWI €3yB BapHaHTJIAPUHU TaKIU( 3TaaH.

Hlynnait kunu0, 6ab3u aTOKIU OTIap Ba peaslMsUIapHUHT Yerapacu aHuKJIaHMarad 0yiaub oup-
Oupura HucOaTaH amMaIIMHYBYaHAMD. JIEKWH aTOK)IM OTiIap Y3MHUHT TaOMaTu OWJaH peanussiap
Ba JIGKCUKAHMHI OOIIKa KaTiamiapuaaH axpainud Typanu. byHpail nexcuk OupiaukiapHU y3ra
TUJTa KY4UpUIaa yaap Y3uHuHT acl tanaddys ku€dacunu cakiad Koaaam.

doiiaaHWIrad agaduéraap pyixarm:

1. Axmanosa O.C. CrioBaph JHHIBUCTHYECKHX TEPMUHOB. M., 2004, C.222

2. Bapxynapos JI.C. SI3bik u nepeoa. M.: MexayHapoaabie oTHOLIEHus, 1975,

3. Bnaxos C.1. ®nopun C.I1. Henepesomumoe B nepesone. C. 43 BaiicOypn M.JI. «Peanun
KaK 2JIEMEHT CTpaHOBeACHUM». Pycckuit s3p1k 3a pyoekom, 1972, No3

4. ®enopos A.B. OcHoBbI 0011Eel Teopun nepeoaa. M., 1953,

5. Pouibckuii M. HMckycetBo nepeBoga. — M.: Coserckuil mucarensb, 1986. Bnagumuposa H.
HexoTopblie BONpoCH! Xy10KECTBEHHOTO TIEPEBOIA C PyCCKOTO Ha Y30€KCKUH SI3BIK.

6. Pensun U1, Posenuseiir B.JO. OcHOBBI 0011€r0 B MAaIIMHHEOTO Hepesoaa. M., 1964.

7. Co6ones JI.H. ITocoOue 1o mepeBoy ¢ pycckoro si3pika Ha (paniyskuii. M.,1952.

8. Uepnos I'.B. Bonpockl nepeBona 06e37KBUBATICHTHON JIEKCUKH HAa aHIVIMMCKUH S3BIK. ABTO-
ped. nuc.xann. gunon.nayk. MI'TIMHA.M.,1958.

1 Baiicbypa M.J1. «Peannn Kak afieMeHT CTpaHoBeAeHUsA». Pycckuit A3biK 3a pybexkom, 1972. Ne3 C.37
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®OPMbBI OBPAIIIEHUSA B AITIOHCKOM PEYEBOM 2THUKETE

MyJaexkoBa Jlunapa PamuibeBHa
npenojaBarellb Y30€KCKOro rocyaapcTBEHHOIO

YHHUBEPCUTETa MUPOBBIX SI3BIKOB
Tenedon:+998903743589
mulekovalilnara@gmail.com

AHHOTAIIUA. J[lannas HaydHas pa0oTa TNOCBSIEHA W3y4yeHUI0 (GOpM OOpaleHus B
AMIOHCKOM pedyeBOoM 3TukeTe. Llenb TaHHOro ucciae10BaHus peaau3yeTcsl B ONMCAaHUU U aHainu3a Gopm
oOpaiueHust B opunnaabHoM si3bike. [lpu orGope marepuana ajas McciaeA0BaHUs UCIOIb30BaH METOA
ciny4yaiiHOi BBIOOpKH. B HayuHOW paboTe nenmaeTcsi BBIBOJA, MPH OOpallleHWH B OpraHU3aIUsaX, Ha
¢dbupMe BO3MOKHO HUCTIOIB30BAHUE TOJIBKO CJIOB, 0003HAYAIOIMMX MPO(ECcCcHio, JOIHKHOCTh, 3BaHUE, a
Takke GopMbl «paMuiIus + JOIKHOCTb, IPOGECcCHsi, paHT».

KJIFOYEBBIE CJIOBA: oopawenue, peuesoti smuxem, c80tl, 4yiHCOU, GbLCULUL, HUSWULL.

PedeBoil 3TUKET SMOHIIEB OCHOBAH HAa OKa3aHMM MAaKCHUMAaJIbHOI'O BHUMAaHHUS COOECETHHKY,
NPOSIBJICHUH K HEMY MaKCHMyM Yy4YTHBOCTH. CHCTEMa pEYeBOrO OSTHKETa SIOHIIEB SBISCTCS
OTpa)KEHUEM KYyJbTYPHOU TPAIUIINH, HECYIIEH B ceOe MHOTHE YepThl aTpHapXalbHBIX OTHOIICHUI. B
JTaHHOU paboTe OyayT pacCMOTPEHbI (OPMBI 00OpalIeHUs B ATTOHCKOM PEYeBOM ITHKETE.

K uMIepatopy, KOTOpbIii HAXOMHUTCS HA CAMOM BBICHIEM YpOBHe, obpamtaiorcs [ ' heika
‘Baire BeNMUECTBO’, K WICHAM HMIEPATopckoil dammmun B I denka® ‘Bame BhICOYECTBO’, He
npubaBsis NpM STOM HU UMEHH, HU cypdurca - S Au-san, KOTOPBIH, HA060POT, IPUHU3UI OBl 3TO
obpamnienne. K MHHUCTPY M MTHOMY BBICOKOIIOCTABIEHHOMY JIMILY TaKOTO XK€ paHTa 00paImarTcs co
cioBoM [ T kakka ‘Baure npeBocxomurenseTBo’. OXHAKO K MHHHCTPY MOYKHO OOPATUTHCS H IIPOCTO
cinosom KE. daijin ‘MunmcTp’, mpubaBHB K 5TOMY CIIOBY Ha3BaHMe BeqoMcTBa: Lil AN FL monbu-
daijin ‘(rocniogmu) MuHUCTp npocsemenus’, % K E. gaimu-daijin  ‘(rocnoauH) MHHHCTp
MHOCTpaHHbIX e . K 4enoBeky B panre nocna (MOCJIaHHHKA) 0OPAMIAOTCs COOTBETCTBEHHO Kl —
‘moconr’” wmu Z 9 L — ‘mocnannuk (Takke Ge3 N00aBIEHHS MMEHM M Kakoro-nmubo cydoukca).
Hanpumep: KEE. &9 8% 2 T3>, Taishi, dou o-kangae deska? ‘Urto Bbl mymaeTe 06 >TOM,
COCHOJAMH_MOC0J?’, B PYyCCKOM IEpPEeBOJE IEIecCO00pa3HO O0aBUTH CIOBO «TOCHOIUH», XOTS B

SIIIOHCKOM B HEM HET HGO6XOI[I/IMOCTI/I.

B snoHckoM oduUManbHOM S3bIKE TPH  OOpAIEHWHW 1O MPOPEecCHud BO3MOXKHO
UCIIOJIb30BaHUE CJIOB, OOO3HAYAIOIIMX TOJBKO TMpodeccuio, a Takke ¢Gopmbl «pamunus +
npodeccusi» wm «iMs + mpodeccus». Kak ormeuaer E.JL®pomosa !, «obpamenne K
npenoaaBarenio mpocro 5E/E sensei He paccmarpuBaercs Kak rpy6oe, XOTsS HpH OYKBaIbHOM
HepeBoie Ha PYCCKUH SI3BIK OHO 3BYYHT (aMHIbsIpHO: «Yuurtens!» B smoHckoMm oOpamieHun
TAKOTO OTTEHKA HE 3all0KeHO». Bo3MoxHO ynorpebnenue damumuu u o4 sensei — |LIH A

Yamada sensei ‘yuwutens SImana’. Tepmun 554 sensei ncnonb3yercss npy oOpalleHUH K JIULAM

"EARE TEEEKREE COER) | SFEMFSET, 1981,

2 http://ejje.weblio.jp/category/dictionary/nekym

3 http://ejje.weblio.jp/category/dictionary/nekym

4 ®pomnosa E.JI. SImonckuit s36ik. Mena cooctBeHHbIe. M., 2004, ¢.56
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Pa3IUYHBIX MPOQPECCHii, HE TONBKO K YYHTENISIM, HO U BpadyaM, IOPUCTaM, aJBOKaTaM, a TaKke K

MOJINTHKAM, OOIIECTBEHHBIM JEATESIM U T.I1. Takoe oOpaleHne BhIpaKaeT yBaKCHUE K YCIIOBEKY,

JOOHBIIEMYCST OIpEEICHHBIX 3HAHUH, MacTeperBa U mpobeccnn. J64E. BARMIVE WA TI,
Sensei, o-naka ga itaindes. ‘LJOKTOp, y MEHsI OOJIUT KHUBOT .

VI3yueHHbIH MaTepral JeMOHCTPHPYET MPHMEP COIHATEHO-PETY IsSTHBHON HIIH THKETHON'
¢GyHKIMU OOpaIieHus, KOTopasi BKIOYAeT B ceOs MHAWKALMUIO COMMAIBHBIX M MEXINYHOCTHBIX
OTHOIIEHHH KOMMYHHMKAHTOB, a TaKKe STHKeTHoe odopMieHue peun. o, FL, FEMIT EREN
Bo 72 AT ESM LTI NERTE TWWTT Y ? Sensei, watashi, shinu hodo hara
ga hettandes kedo gaishutsu shite nanika tabete kite ii deska? Yumtenab, 1 yMHpaw OT rojioja,
HEeJb3sl I MHE BBIUTH, YTOOBI 4ero-HUOYyIb moecTh? ['epouHsT B ATOM ciiydae oOpaimiaercs K
CBOEMY HACTaBHUKY, MCIOJIb3ysl TEPMHUH sensei, TO €CTb ‘yuyuTeNb , ‘HACTaBHHUK .  OTHUM
KOHKPETU3UPYIOTCS OTHOILEHUS MEX1y cOOeCeTHUKaMu.

B Slnonuu Ha ¢upMax, 3aBojax CYIIECTBYET JeleHHE OOLIECTBA Ha «BBICIIMN» U
«Hu3mmi». «CTPYKTYpHO INIPEACTaBIsAs COOOW NMUpaMUIy, SAIOHCKas (GUPMa CKIaAbIBAETCS M3
MHOKECTBA MaJIBIX TPYIIL. Byas TO ciecapu-cOOPIMMKY, HATAAYUKH, CTAHOYHUKU U T. .— BE3JIE
JIEUCTBYET Tpymma. Bcroay ects crapmuii U MIIaIIde, Ha KaKIOM, JIa)Ke CaMOM MaJleHbKOM
ydacTke GppoHTa Tpyza B SIMoHMHU AEHCTBYIOT BeAyIIUE U BEAOMBIE. [IepBbIe, Kak MPaBUIIO, CTApIIE
10 BO3PACTY W TI0 BBICIYTE JIET, a, CIICJOBATEIBHO, ONbITHEE. BTOPhIE — MOJIOKE U HEOTIBITHEE.
[TosTOMY CTaplIne MOJb3YIOTCS HENPEPEKAEMBIM aBTOPUTETOM, MM IOJUUHSIOTCS, MX yBaxaroT. Y
TaK Ha BCEX CTYIEHAX OPraHM3allMOHHOW CTPYKTYphl. B pesynbrare (GOpMHUpyeTCs IOBOJIHLHO
MOHOJIMTHAs CTAaTyCHO-pOJIEBast MOJENb MOBEAEHHsA. JTa MOJENb JKECTKO JIeTEPMUHHUPOBAHA
CHCTEMON BHENIHUX (DAKTOPOB, CPEAU KOTOPHIX Ha MEPBOM IUIAHE — COLMAIBHBIE PETYIATOPHI
noBezeHns» © . IIpr 0OpalleHHH K HadalbHHKAaM yIOTpeOmstoTcss TepMuHsl L5 shachyou
‘mpesuaeHT QUPMEL’, k% kachyou ‘HadalbHUK OTAENa, ceKumu’, oh1% buchyou ‘HavdalbHUK
otaena’. JIjus AMOHCKOTo OOIIECTBA JOKHOCTH, 3aHUMAaeMasl YeJOBEKOM, 3HAUYUT OOJIbILE, YEM
caM 4YeJIOBEK, KOTOpas ONpEeNseT CTENEHb BEKIUBOCTH Peud. 1109TOMY SIMOHIIBI HUCIOJB3YIOT
Gopmbl «pamunus + pomkHOCTH», Hampumep, LI AfL R Yamamoto Shyachyou Jupextop
SIMaMoTO’, «JIOJDKHOCTE» HIM «IODKHOCTh + cydppukc & Au-san» fL K & A Shachyousan
‘Tocnomuu gupexTop’. Ymorpebienne GaMUInK U MMEHH BMECTE C JOJDKHOCTBIO YKa3bIBAa€T Ha
pEYeByI0 HEOOXOAMMOCTh BBIIEIECHUS HWMEHHO KOHKPETHOTO YEJOBEKa M3 JTOr0 OOIIECTBA.
Bricmmii o JOMKHOCTH K CBOEMY MOJYMHEHHOMY oOparnaercst mo (GaMminu 1160 1o GpamMuiIuu
+eydppuke = Av-san, < Av-kun, HO BO3MOXHO yNMOTpeOJIeHHE MMEHHM Wi (paMUIMH BMECTE C
JIOJKHOCTBIO.

WE. Bt d DA TTMN...° Buchyou, o-hanashi ga arun des ga... ‘Hauaipuuk
(0T/1612), MHE HYKHO ObI TOTOBOPHTH C BAMH. ..~

B anonckoMm si3bike ipu oOpallieHuy B OpraHu3aiusax, Ha GupMe BO3MOKHO UCIIOJIBb30BaHUE
TOJIBKO CJIOB, 0003HAYalOIMUX Mpodeccrio, TOKHOCTh, 3BaHUE, a Takke (popmbl «bamumaus +
JOJKHOCTB, Tipodeccust, panr». JlanHbie (OpMbI pacCMOTPEHBI B KOMOWHAIIUN MTPU3HAKOB «CBOM -

Y HATRDARGEYR 1 A Y —T—3 > hTU—2,2005,c. 73

% ombmun B.E. O6pamenue: Teoperndeckue mpodnemsl. Capatos, 1987, ¢.38.

TERITRABBREL T4 7 [y F ) RS k2001, ¢.137.

¥ Mpounukos B.A., Jlananos W.JI. Snouusl. M3nanue 2-¢, ucnpapieHHoe H gononHenHoe. M., 1985, ¢.156

M;MT[EW?\_@eMKHﬁ SI3BIK. Y CTHBIN IIEpEBOJ HAa CPEeHUX ceMecTpax. M., 1995, ¢.72. TomkeHT
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qyK0i», KaXIbli U3 KOTOPBIX MOJIPA3/AEISIETCs Ha «BBICIIHU - paBHBIN - HU3IIUNY. YTIOTpeOieHne
oOpalleHus: 0 JO0JKHOCTH, 3BaHUIO M T.II. HE TpeOyeT Mojapa3AeieHHus Ha MYKCKOH M >KEHCKUHI
BapuaHT s3blka. DaKTUUYECKHI MaTepuasl MOoKa3aJl COLMAIbHO-PEryJIATUBHYIO (YHKIHIO, IpH
o0pallleHnu K HACTaBHUKY.

CnuCoK UCIO0Jb30BAHHOM JIUTEPATYPHI:
1 EARZE TEEEREEIL CordhRk) | Sairoemr
2. AT ARGENR 1 AV —x—x > hT—7,2005
3. mEAIE A ARBEEL T4 7 TRy F ) BRRASH #2001
4. Tonpnun B.E. OGpamienue: Teopetudeckue mpodiaemsl. Caparos, 1987
5. IlpounukoB B.A., JlaganoB N./l. SAnonupl. M3ganue 2-e, ucnpaBlIeHHOE W JIONOJIHEHHOE. M.,
1985
6. @ponosa E.JI. SInonckwuii si3p1k. iMena cobctBennsie. M., 2004
7. http://ejje.weblio.jp/category/dictionary/nekym
8. http://ejje.weblio.jp/category/dictionary/nekym
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“SYUJET VA UNING UNSURLARI” MODULINI O‘QITISHGA DOIR INNOVATSION
TA’LIM TEXNOLOGIYALARI

Nomonzoda Parizod A’zamjon qizi

Farg’ona viloyati Farg’ona tumani

21 — maktab ona tili va adabiyot fani o’qituvchisi
Tillaboyeva Shahloxon Xasanboyevna
Farg’ona viloyati Farg’ona tumani

21 — maktab ona tili va adabiyot fani o’qituvchisi

—_— PO e B e i

Annotatsiya: ushbu maqolada Syujet va uning unsurlari, modulni o’qitishga doir innovatsion
ta’lim texnologoyalari yaratish haqida yoritilgan.
Kalit so’zlar: innovatsion ta’lim, pedagogic texnologiya, insert, bahs — munozara.

Innovatsion ta'lim (ingl. “innovation” — yangilik Kkiritish, ixtiro) — ta'lim oluvchida
yangi g‘oya, me'yor, qoidalarni yaratish, o‘zga shaxslar tomonidan yaratilgan ilg‘or g‘oyalar,
me'yor, qoidalarni tabiiy qabul qilishga oid sifatlar, malakalarni shakllantirish mkoniyatini
yaratadigan ta'lim. Ta'lim innovatsiyalari “innovatsion ta'lim” deb ham nomlanadi.
“Innovatsion ta'lim” tushunchasi birinchi bor 1979 yilda “Rim klubi”’da qo‘llanilgan. Uning
ko'rinishlari:

1. Faoliyat yo‘nalishiga ko‘ra

2. Kiritilgan o°zgarishlarning tavsifiga ko‘ra
3. O‘zgarishlarning ko‘lamiga ko‘ra

4. Kelib chiqish manbaiga ko‘ra

Zamonaviy sharoitda ta'lim tizimida innovatsion xarakterga ega metodlar ham
go‘llanilmoqda. Ular orasida eng keng ommalashgan metodlar yagona nom bilan
nomlanuvchi interfaol metodlar sanaladi. Bu turdagi metodlar interfaol ta'limning muhim
tarkibiy elementi hisoblanadi. Hozirgi kunda interfaol metodlarning 100 dan ortiq turi mavjud
bo‘lib, o‘quv materialining xarakteri, talabalarning yosh va psixologik xususiyatlaridan
kelib chiqqan holda ta'lim jarayonida ularning har biridan samarali foydalanish mumkin

Interfaol metod — ta'lim jarayonida o‘quvchilar hamda o‘qituvchi o‘rtasidagi faollikni
oshirish orqali o°‘quvchilarning bilimlarni o‘zlashtirishini faollashtirish, shaxsiy sifatlarini
rivojlantirishga xizmat qiladi.

Bahs-munozara usuli

Ne | Savollar Javoblar

1 | Asardagi muammo hal bo’lmay qolgan yechimi
yo’q biror asarni bilasizmi?

2 | Prolog yozuvchining o’ziga xos uslubini
anglatadigan unsurmi yoki tabiiy sharoitdan kelib
chiqadigan unsurmi?

3 | Epilogning asar strukturasida tutgan o’rni haqida
nimalar deya olasiz?

4 | Hayot ziddiyati va badiiy konflikt o’rtasida qanday
farq bor?
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5 | Fabula va syujetning o’zaro farqlari nimalarda
ko’rinadi?

6 | Syujet va kompozitsiya bir-biriga qay darajada
alogador?

7 | Syujet ko’rinishlari aynan qanday asarlarda
uchraydi?

8 | Qanday asarlarda vogqealar tartibi yaqqol ko’zga
tashlanib turadi?

9 | Avtobiografik asarda voqealar tartibi qanday
beriladi?

10 | Xarakterlar mantiqi va voqealar mantiqi deganda
nimalarni tushunnamiz?

“Insert usuli”

» Insert — samarali o‘qish va fikrlash uchun belgilashning interfaol tizimi hisoblanib,
mustaqil o‘qib-o‘rganishga yordam beradi. Bunda ma'ruza mavzulari, kitob va boshqa
materiallar oldindan talabaga vazifa qilib beriladi. Uni 0°qib chiqib, “V>; “+7; ©“-7; «“9”

belgilari orqali oz fikrini ifodalaydi.

Matnni belgilash tizimi

» (V) - men bilgan narsani tasdiglaydi.

» (1) - yangi ma'lumot.

» (-) - men bilgan narsaga zid.

» (?) - meni o‘ylantiradi. Bu borada menga qo‘shimcha ma'lumot zarur.

Insert jadvali
Tushunchalar \% + ?
Syujet
Kompozitsiya
Konflikt
Fabula
Prolog va epilog
Foydalanilgan adabiyotlar:
1. Boboyev T. Adabiyotshunoslik asoslari. — T.: “O‘zbekiston”, 2000.
2. Ulug‘ov A.Adabiyotshunoslik nazariyasi. — T.: “Universitet”, 2005
3. Quronov D. Adabiyotshunoslik nazariyasi. — T.: «Xalq merosi», 2004.
4. Sultonov I. Adabiyot nazariyasi. — T.: O’qituvchi, 2005.
5. Xamuzes B.E. Teopus nutepatypsl. YueOHuk. — M.: «Bbicmias mkona», 1999
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