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AJABUET

QAHRAMON VA BADIITY MAKON MASALASI

Kurbanova Muxabbat Mamadjanovna
Toshkent davlat transport universiteti
mkurbanova2507@gmail.com

Annotatsiya: Maqolada M.Tvenning “Geklberri Finn sarguzashtlari” romani bosh
qahramoni Geklberri Finn va X.To’xtaboyevning “Sariq devni minib” romani bosh gqahramoni
Hoshimjonlarning ichki dunyosi, 0’z yashash makoni va vaqtining tasviri haqida so’z yuritiladi.
Mazkur ikkala yozuvchi ham qahramon ichki olamini tasvirlar ekan, uni qahramon tilidan ochadi,
unga ta’sir etgan tashqi olam detallarini, masalan, vaziyat, boshqga personajlar, makoniy muhit
tavsif va tasvirini birinchi shaxs tilidan beradi.

Kalit so’zlar: chakalakzor, gahramonlar, orol, tabiat, sarguzasht, hayotsevarlik, makon tasviri.

Ma’lumki, badiiy adabiyot real hayotning aksi, asarlardagi obraz esa aniq shaxslarning badiiy
asardagi tasviri hisoblanadi. Mazkur qoida deyarli barcha ilmiy manbalarda uchraydi. Shuning
uchun adabiyotshunoslar istalgan yozuvchi asari haqida so’z yuritayotib, albatta undagi obraz
haqida to’xtaladi. Chunki obraz va obrazlilik voqealikni obrazli idrok etish, uni boshgalarga
yetkazish vosita ham sanaladi. Har bir davrdagi badiiy asar, jumladan, romanda, birinchi galda
o’sha davr kishining obrazi aks etadi.

Rus olimi V.E.Xalizev ta’kidlaganidek “Adabiy asarlarda vaqt va makon ikki xil aks ettiriladi:
birinchidan, motiv va leytmotiv (ko’proq lirikada), ba’zan ramziy xarakterga bo’ladi va olamning
u yoki bu tasvirini anglatadi. Ikkinchidan esa ular syujet asoslarini tashkil etadi”!. Demak,
vaqt va makon syujet asosini tashkil etsa, unda obraz asosini ham shakllantiradi, deyishga asos
bor. Sababi Mark Tvenning yaratgan Geklberri obrazi ham real voqealar ichida tasvirlanadi.
Bunday tasvirlardagi qahramon o’zinig ba’zi xususiyatlariga ega bo’ladi. Masalan, Geklberri
romandagi barcha joy, makon tasviri, personajlar harakati va voqealarning o’zak maqsadini 0’ziga
qaratadi. Natijada ham bir personaj Gek obrazi bilan munosabatga kirishadi. Masalan, romanda
majaqlangan kemadan qochib, ularga yordam yuborishga erishganlaridan keyin daryo o’rtasidagi
orolda golishlari tasvirlanadi. Orol o’rtasida chakalakzor bo’lib, atrof tinch daraxtlar orasidagi
odam qirg’oqdan ko’rinmas, atrof sokin edi. Orol tabiatining ana shunday tasviri gahramonlarning
o’zlarini ozod odamlardek his etishlari, bemalol o’ynab kulishlari uchun sharoit hisoblanardi.
Natijada Gekning o’qishni bilishi, qo’liga ilingan kitobni o’qishi va o’qishni bilmaydigan Jimga
ko’p narsalarni so’zlab berishi ushbu qahramonlarning ma’naviy olamining ochilishiga xizmat
qiladi. Xususan, ular Sulaymon, frantsuz qiroli Lyudovika XVI, uning yetim qolgan o’g’li va
uning Amerikaga kelishi, negrlarning bolani doimo hurmat qilishi, ota hech gachon bolasini
tashlab qo’ymasligi haqida kattalardek fikr yuritishadi. Bu esa ularning mustagqil fikri shakllangani,
tafakkuri xalq qadriyatlari umuminsoniy g’oyalar — insonparvarlik, adolatparvarlik, hayotsevarlik
kabilar bilan uyg’unligini ko’rsatadi. Demak, ovloqdagi orol (makon) tasviri qgahramonlarning
ma’naviy olamni ochishga yordam bergan.

Orolchada bolalar uch kun mashaqqatli va tahlikali kechgan dovulli tundan keyin dam olishadi.
Uxlashadi, qotillar to’dasidan olib qochishgan qayiq va undagi narsalarni ko’zdan kechirishadi,
kitob o’qishadi, girollar, graflar hamda ularning turmush tarzi, asilzodalarning o’zaro iltifotli
munosabati haqida fikrlashadi. Bu esa Gek va Jim orzu qilgan, ular intilgan mutloq ozodlik va
shaxs erki to’liq ta’minlangan jamiyat (makon) sifatida syujet rivojidagi voqealarga qarama-
qarshi qo’yilib, Gek sarguzashtlaridan asosiy maqgsad ana shunday yetuk jamiyat shakllantirish

1 Xalizev V Ye.Teoriya literaturer. -Moskva: Veismjaya shkola,1999. — S.188 .www.gumer.
ru/books.xalizev
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ekanligini ham anglatadi. Bunday joyni ular Qohira deb atashadi. Ular Qohiraga uch kunda yetib
olishmoqchi bo’lishgani, Ogayyo daryosi Mississipiga quyiladigan joy, Ilinoys shtati chegarasiga
yetib olishsa, unda u yog’i ozod shtatlar va hech narsadan qo’rqmaslikni o’ylashgan edi. Shu
yerda Gekning asosiy maqsadi shaxs erki, Jimniki esa ozodlik ekanligini ochiq bayon etiladi.
Demak, yozuvchi orolchani voqealar rivojlanishi va bolaning kunduzi yashirinishi kerakli
haqidagi vogealar mantig’idan kelib chiqib sokin, bexavotir makon sifatida berishdan bir necha
magsadni ko’zlagan. Birinchisi, bolalarning kunduzi qanday vaqt o’tkazishi, qahramon sifatida
hali ochilmagan qirralarini ochib berish bo’lsa, boshqa tomondan, shu yerda yozuvchi Gekning
kitob mutolaasi bilan band bo’lishi va xayolidagi ideal jamiyat haqida bolalarcha mulohazalari
orqali 0’zining ham badiiy niyatini oshkor gilgan.

Mark Tven Gekning daryodagi sarguzashtlarini tasvirlar ekan, daryoga ramziy bag’ishlaydi
va qahramonlar xayolida jannatmakon Misr obrazi jonlanadi: We went drifting down into a big
bend, and the night clouded up and got hot. The river was very wide, and was walled with solid
timber on both sides; you couldn’t see a break in it hardly ever, or a light. We talked about Cairo,
and wondered whether we would know it when we got to it. I said likely we wouldn’t, because I
had heard say there warn’t but about a dozen houses there, and if they didn’t happen to have them
lit up, how was we going to know we was passing a town? Jim said if the two big rivers joined
together there, that would show. But I said maybe we might think we was passing the foot of an
island and coming into the same old river again. That disturbed Jim—and me too. So the question
was, what to do? I said, paddle ashore the first time a light showed, and tell them pap was behind,
coming along with a trading-scow, and was a green hand at the business, and wanted to know
how far it was to Cairo. Jim thought it was a good idea, so we took a smoke on it and waited. (Oy
ko’tarilguncha oqim bizni oqizib ketdi. Osmonni bulut qoplab havo dim bo’ldi. Bu yerda daryo
juda keng va ikki qirg’oqda ham galin o’rmon devordek turardi: birorta ham sayhonlik, birorta
ham uchqun ko’rinmasdi. Biz suzib borsak, Qohirani taniymanmi yo’qmi, shu haqda gaplashardik.
Men, to’g’ri, bilmaymiz dedim. Aytishlaricha u yerda hammasi bo’lib o’ntacha uy bor, xolos.
Agar uylardagi chiroqlar o’chgan bo’lsa, shahar yonidan o’tayotganingni qanday bilasan? Jim, u
yerda ikki daryo bir-biriga quyiladi, shuning uchun ko’rinib turadi, dedi. Men esa go’yoki biz orol
yonidan o’tyapmiz va yana daryoga o’tayotgandek tuyulishi mumkin, dedim. Bu Jimni, albatta
meni ham, tashvishlantirrardi. Nima qilish kerak, degan savol tug’ildi. Menimcha, birorta yoruqlik
ko’rinishi bilan qirg’oqqa chiqib to’xtash, u yerdagilarga mening otam shalanda (shatakka olib
yuriladigan kichik yuk kemasi — M.Q.)da qoldi, daryoda u birinchi bor suzmoqda, shuning uchun
meni Qohiragacha hali uzogmi yo’qmi, bilib kelish uchun yubordi, deyish kerak. Bu fikrim Jimga
ma’qul keldi. Biz bitta chekdik va kuta boshladik...) [90].

Avvalo, aytish kerakki, daryo ramziy ma’noda bolaning hayot yo’lini anglatadi. Ikki tomon esa
kishilik jamiyati bo’lib, ularning birorta yerida bola qayiqni to’xtatib, qirg’oqqga chiqib olishiga
imkon beradigan sayhonlik, bekat ko’rinmaydi. Ikkinchidan, bola gayta va gayta tilga olayotgan
Qohira xayoliy makoni, odil va ozod jamiyat haqidagi orzular ularni tinimsiz olg’a yurishga
undaydi. Ogayo va Missisipi daryolari tutashgan joyni Qohira deb o’ylagan bolalar, shaxs ozod
bo’ladigan makonni izlashadi. Bilishmaydiki, bunday makon aslida faqat xayolda mavjud, real
hayotda esa odam va odam o’rtasidagi ijtimoiy munosabat doimo turli ziddiyatlarga olib kelgan.
Lekin bu ziddiyat qonli to’qnashuvga, bir-birini yomon ko’radigan darajadagi salbiy tomonga
o’zgarmasligi kerak. Odam individ sifatida mavjud ekan, o’ziga xos xarakter girralarini namoyon
etishi, turli vaziyatlar borasida o’z fikrini aytishi tabiiy jarayon sanaladi. Shuning uchun Mark Tven
romanidagi bosh gahramon ham o’z orzusidagi Qohiraga yetib olish uchun odamlardan ma’lumot
olmoqchi bo’ladi. Lekin u yosh bo’lgani va qidiruvda ekanligini hech gachon unutmaydi. Shuning
uchun aldashga qaror giladi. Uning boladek samimiy boqishi va yosh ekanligini inobatga olgan
kattalar unga ishonishadi.
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EXPRESSION OF THE CATEGORY OF EMOTIVENESS IN ENGLISH AND UZBEK
LITERARY WORKS

Xoliqulova Mashhura Anvar qizi

Alisher Navoiy nomidagi

Toshkent davlat O'zbek tili va Adabiyoti universiteti
"Qiyosiy tilshunoslik linguistik

tarjima shunoslik" Ingliz tili

yo'nalishi magistratura 2-bosqich talabasi

Annotation: This article analyses the notion of emotiveness in terms of its categorical
characteristics and expressions in Uzbek and English languages. It also deals with the expressive
means which are used to help to give an emotive meaning to the text and illustrates some examples
taken from literary works in English and Uzbek languages.

Annotatsiya: Ushbu maqgolada emotsionallik tushunchasi uning kategoriya sifatidagi
xususiyatlariga va ingliz va o’zbek tillaridagi ifodalanish usullariga asoslangan holda yoritib
berilgan. Maqgolada, shuningdek, badiiy matnlarga emotsional ma’no beruvchi adabiy vositalar
ingliz va o ’zbek tillaridagi badiiy asarlardan olingan misollar yordamida yoritib berilgan.

Key words: emotiveness, metaphor , stylistic devices, alliteration, interjections.

Kalit so’zlar: emotsionallik, metafora, badiiy san’atlar, alliteratsiya, undov so zlar.

The emotional sphere of a person is one of the complex and multifunctional systems of the
human society. Nowadays, emotions are increasingly drawing the attention of various sciences
like psychology, philosophy, philosophy medicine, cultural studies and linguistics. In modern
linguistics, anthropocentric characters in languages lead the linguistic scholars the emergence of
interest in subjective factors, in particular, to the problem of "language and emotions". Those two
terms are closely connected with each other as we cannot express our thoughts or ideas without
adding any emotion to our speech even though we are the native language user. Since its importance
in the language the category of emotiveness has been the center of many linguistic researches in
recent years. In the last twenty years, this issue has been investigated with increased attention:
domestic and foreign researchers attribute the problem of emotiveness to the primary tasks of
anthropocentric linguistics. This issue was studied by V. I. Apresian, A. G. Baranov', V. I. Bolotov,
E. M. Wolf, M. V. Malinovich, V. A. Maslov, V. 1. Shakhovskyi and others.

Emotiveness, as a term of linguistic sciences, is characterized by the expression of various
emotions and feelings of a particular person with the help of particular language units which
are colored emotionally?. Some scholars prefer to differentiate the terms of “emotiveness” and
“expressiveness” as their meaning are always close to each other and sometimes a bit confusing.
Emotiveness is the category of language units that express the emotional attitude and state of the
speaker. Expressiveness - is the means of language unit that has an impact (emotional or logical)
to the listener.® It should be inferred that textual emotiveness is considered to be the integral
category of atext revealing specific features of person's emotionality. Usually, the category
of emotiveness can be expressed in different ways in literary texts in English language depending
on the preferences of the author. The most common ways are: using different stylistic devices,
changing the grammar structure by separating certain parts of the sentence, even just using the
punctuation marks correctly can devote an expressive and emotive meaning to the sentence. Among
those means, the most common way for making an expressive meaning is to use different stylistic
devices. Before presenting some examples, we will analyze what the stylistic device is. Stylistic
devices refer to any of a variety of techniques to give an additional or supplemental meaning, idea,
or feeling. Also known as figures of speech or rhetorical devices, the goal of these techniques is

1 bapaHos A. I. lparmaTnKka Kak meTogonorn4yeckan nepcnekTmea Asblika. — KpacHogap: MpocseweHune-tOr,
2008. - 186 c.

2 Abduraxmonova M. Peculiar features of the category of emotiveness in the literary texts.// Modern prob-
lems of philology and linguistics. 2021 746p.

3 Wnmackas A. IpaMMaTrdeckie MapKepsl IMOIIOHAIFHOCTH B aHTIIMICKOM sI3bIKe. ABTOpedepar. Yamypr-
cKkuii rocymapcTBeHHBIN yHIUBepcuTeT. 2007 12c.
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to create an emotive meaning, imagery, emphasis, or clarity within a text in hopes of engaging the
reader. There are so many types of stylistic devices in English literature and poetry that it will be
of importance to focus on some of them related to the category of emotiveness.

1.Personification is one of the most commonly-used stylistic devices in order to raise the
emotiveness.

“In the big city the twin spirit Romance and adventure are always abroad seeking worthy
wooers. As we roam the streets they slyly peep at us and challenge us in twenty different
guises.”’("Green Door" by O'Henry) In the given example, personification is used with the
help of the twin spirit Romance and adventure were used to create the emotionality of the text.

2. Another stylistic device most authors use in English literature is oxymoron. An oxymoron
is a figure of speech that combines contradictory words with opposing meanings.

“She began to eat with a sort of dainty ferocity”("Green Door" by O'Henry)

In this example, the combination of two phrases —dainty and —ferocity, makes the reader
feels the emotive character of the phrase.

3.Interrogatives with an emotive component do not serve to convey any message, but only
express the emotional reaction of the addresser to the previous remark. situation Their pragmatic
function of interrogatives here is to establish emotional contact with the listener:

'The exact truth If I had only known, ' she broke off with a beseeching tenderness, 'won't you
believe that I would still have lied for you7 ' 'Lied for me? Why on earth should you have lied for
either of us?' (Wharton, E The Dilettante)

4. Complex sentences of the subjunctive mood in modern English are capable of expressing the
following emotions: conviction, assurance, affirmation, assumption, sympathy, regret:

“Iwish you did not have to go out again.” I said (Maimer, du D Rebecca)

5.Repitition. In accordance with the status of "arranging" expressive means we distinguish
different types of repetitions, which, like inversion, are characterized by expressing emotiveness
by amplifying the meaning excretory function Repetition is a typical sign of emotional speech, so,
in a state of anger, a repeated word can be a word with a pronounced negative connotation:

'The fact is, 1'd have had to stop working if you hadn't coped. The fact is. ['ve failed with Joyce'
(Lessing, D Love, Again)

"I am not going to tell you the story of my life"... "l was brought up by two old aunts. I have
never been anywhere. I have never done anything. I have no children. I am a medical officer at the
Camberwell Infirmary. I can't stick it anymore". ("Happy Man" by Somerset Maugham). In these
examples, the repetition of combinations like “The fact is” and “I have never” gave an emotive
meaning to the sentence.

6..Punctuation marks (comma, semicolon, colon, dash, brackets, ellipsis, interrogative and
exclamation marks, quotation marks) initially carry out the semantic articulation of the text,
but they can mark an increase or decrease in the intensity of the emotionality of the statement,
for example, ellipsis - a sign that conveys thought, reticence, as well as discontinuity and even
difficulty in speech:

She was saying, ' passing the stages of her age and youth, entering the whirlpool yes, that's it,
the whirlpool,' said Sarah < >, ' stages of my age and youth, entering the whirlpool' (Lessing, D
Love, Again)

Although, Uzbek and English languages are considered to be non-related, we can see some
similar means for creating emotional meaning in Uzbek literature. Uzbek lexicology is rich in
phraseological units and words which have emotionally colourful meaning. More similarly,
stylistic devices which existed in English can be found in Uzbek language.

1.Alliteration (derived from the Latin word "litera") in each verse of a poetic speech repeated
use of the same consonant sounds, that is, the matching of sounds in speech delivery. It is a form
of repetition, verses, words or syllables in literary works based on the harmonious use of the same
consonants at the beginning and at the end gives incomparable melody and emotion':

Qaro goshing, galam oshing, giyiq gayrilma goshing, giz.

QOilur gatlimga gasd gayrab- gilich gotil garoshing, giz.

Qafasda galb qushin giynab, ganot gogmogga go’ymaysan.

1 Adizova N. Erkin Vohidov dostonlarining fonetik-fonologik xususiyatlari.//Academic
research in educational sciences. 2021. 859p.
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Qarab go’ygil giyo, galbimni gizdirsin quyoshing, giz.( E. Vohidov)

Chayirsan, chechansan, chuchuksan so zsiz,

Ertakday ezgusan, buloq yanglig ‘ pok.

Ko ‘z ololmas hatto ilg ‘asa ko zsiz,

Holbuki,munglug ‘san.

G ‘amdan ko ‘ksing chok (Mirtemir)

2.Repitition. Like English, in Uzbek literature we can find millions of examples for repeating
words, word combinations, even sentences or paragraphs:

-Turobjon tugunchani orqasiga bekitib tegishdi:

-Akajon, degin!

-Akajon, joon aka!’

3.Metaphor. In Uzbek literature metaphor has a key role to express a sense of humor by
comparing one object through another which makes the listener feel laughter after understanding
what is compared:

Podsho vaziri bilan Afandini olib, ovga chiqdi. Xiyla ov gilgandan keyin podsho

ustidagi chakmonini yechib Afandiga berdi. Buni ko rgan vaziri ham

chakmonini Afandiga uzatdi. Podsho Afandiga tegishdi:

- Afandi, ustingizga biz bir eshakning yukini ortib qo 'ydik-a?

- Koshki edi bir eshakning yuki bo’lsa, — dedi Afandi. — Ustimda ikki eshakning yuki bor.

4. Emotive meaning can also be presented by making use of different interjections in uzbek
language:

Oh, otaginam, otaginam, sizga qora dev hamla qilibdi, suf, suf, suf.(X.Tuhtaboyev)

Voy o ‘Imasam, shokoladni qizingiz yebdi. Dilbar, qurib ketmagur, tur o ‘rningdan.(O’. Hoshimov)

According to above mentioned theoretical assumptions about category of emotiveness and
the analyses of the literary texts, a conclusion can be drawn that emotiveness is considered
to be key fature to the literary texts. There is no evidence to refuse the fact that emotionality can’t
be separated from literary texts. As a component of literary text, emotiveness is characterized by
linguistic and nonlinguistic units. Linguistic markers like expressive means, stylistic devices
and emotive lexicon and other grammatical ways help in literary texts to create proper emotional
meaning. The category of textual emotiveness is specified by some signals which are
indicating the emotiveness in the literary texts.
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BADIIY ASAR MAZMUNI VA SHAKLI

Boltaboyeva Sevara Rustam qizi
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Annotatsiya: Ushbu maqolada badiiy adabiyotni o’rganishda badiiy asarlarning ahamiyati,
badiiy asarlarning mazmuni va shakli haqida mulohaza yuritilgan.
Kalit so’zlar: badiiy asar, mazmun, shakl, asar, nutq, so’z, adabiyot, jamiyat.

Badiiy adabiyot va san’at badiiy asar shaklida yashaydi, shunga ko’ra badiiy asar adabiyot va
san'atning yashash shakli hisoblanadi. Avvalo, “badiiy asar” degan birikma keng va tor ma'noda
go'llanilishini e'tiborga olish zarur. Keng ma’noda badiiy asar deyilganda san’atga (musiqa,
rassomlik, haykaltaroshlik, kino, teatr va h.k.) aloqador, insonning go’zallik qonuniyatlari
asosidagi ijodiy- ruhiy faoliyati mahsuli bo’lmish yangi mavjudlikni tushunamiz. Bu ma'noda
musiqa asari ham, haykal yoki rangtasvir ham, film yoki spektakl ham - bari badiiy asar sanaladi,
ularning bariga nisbatan “badiiy asar” atamasini qo'llash to’g’ri bo’ladi. Biz mazkur birikmani tor
ma'noda qo’llab, bunda badiiy adabiyotga mansub bo’lgan har ganday asarni tushunamiz. Ya'ni,
“badiiy asar” deganda biz “adabiy badiiy asarni" nazarda tutamiz.

Badiiy asar haqida gap ketganda, avvalo, uning badiiy kommunikatsiya vositasi ekanligiga
to’xtalish joiz. Ma'lumki, muloqot paytidagina til hodisasi nutq hodisasiga aylanadi. Adabiy
badiiy asar til vositalaridan tarkib topuvchi matn ekan, demak, u ham mohiyat e'tibori bilan
nutq hodisasidir. Zero, adabiy badiiy asar muloqot asosida dunyoga keladi, ya'ni, ijod jarayoni
mohiyatan muloqotdir.

Adabiyotni o‘rganish uchun, dastavval, badiiy asarni tahlil qilish kerak, bu esa asardan aniqroq
saboq va xulosalar gilishga olib keladi. O’zlikni bilmasdan turib, insonni bilish mumkin emasligini,
adabiy jarayon ham tasdiglaydi. Shu mulohazalarga asoslanib, badiiy asarni qismlarga bo‘lib
tekshiramiz. Bunda mazmun va shakl hodisasini garab chiqamiz, chunki har qanday predmet,
hodisa, narsa - o‘zining mazmuni va shakli mutanosibligida voge bo’ladi va mavjudligini, bir
butunligini namoyon etadi.

Mazmun. Hayot - tabiiy borliq (tabiat), ijtimoiy borliq (jamiyat), insoniy borliq(inson)da
mavjud ekan, demak, ana shu shakllarning yashash tarzi va munosabatlari mazmunni tashkil
qiladi. Shunga asosan, hayot doimo san’at, adabiyotning asosi va mazmuni bo’lib kelgan. Aniq
asarda tasvirlangan hayot parchasi shu asarning mazmuni sanalgan. Jumladan “O’tkan kunlar”
romanining mazmuni deganda, biz XIX asrning ikkinchi yarmidagi o‘zbek xalqi hayotini
tasavvur qilamiz. Otabek, Kumush, Zaynab taqdirlarida sevgi-muhabbatni, kundoshlikning
fojiali oqibatini, Homid, Musulmonqul cho'loq, Aziz bachcha, o‘tabboy qushbegi, Xudoyorxon
kabilar taqdirida feodal tuzum siyosati va kirdikorlarini, Yusufbek hoji, O‘zbekoyim, Mirzakarim
qutidor, Oftoboyimda farzandlarga mehr-oqibatni, orzu-armonlarni va hokazo jonli vogealarning
barchasini ko‘z o‘ngimizga keltiramiz.

Badiiy asarda hayot parchasi yozuvchi dunyoqarashi va salohiyatiga muvofiq anglashilgan,
baholangan, to‘ldirilgan, ta’sirchanlashtirilgan vogqelik sifatida tasvirlanadi. Demak, uning
mazmunida muallifning hayotni qanday tushunishi, uni qanday baholayotgani ham muhrini
bosadi: mazmun fikr bilan, to‘g‘rirog‘i yozuvchi g'oyasi bilan chambarchas bog‘lanadi, g‘oyaviy
mazmun bir butun va hal giluvchi kuch obrazlar qismati orqali tiriladi. “O‘tkan kunlar” dagi XIX
asrning ikkinchi yarmi — tariximizning eng kirlik, qora kunlari bo‘lg‘an keyingi “xon zamonlari”
tarzida Abdulla Qodiriyning bahosini oladi va romandagi Otabek, Yusufbek hoji, O‘zbekoyim,
Hasanali, Kumush, Mirzakarim qutidor, Oftoboyim, Zaynab, Homid, usta Alim, Saodat va shu kabi
o‘nlab taqdirlar qismatida isbotini topadi. Ana shu g‘oya asosida obrazlarning tartiblashtirilgan,
yaxlitlashtirilgan o‘zaro munosabatlaridan syujet yaratiladi, voqealar xarakter mantig‘iga,
xarakterlar vogealar mantig‘iga mos harakatlanadi. Bularning barchasiga so‘z jon ato etadi.

Shakl. Bu qonuniyatga tayansak, shakl badiiy asarning qobig‘idir, u ham eng kichik
zarrasigacha yaratilishini nazarda tutsak, badily asarning go‘zal va betakror “libosi” dir, degan
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xulosa haqqoniydir. Shu nuqtai nazardan “O‘tkan kunlar’ga yondoshsak, XIX asrning ikkinchi
yarmi “tariximizning eng kirlik, eng qora” kunlari “g‘oyaviy mazmuni”ni yuzaga chiqaruvchi
barcha vositalar (obrazlar tizimi, kompozitsiya, syujet, konflikt va h.k.) romanning badiiy shakli
sanaladi.

Shuni doimo yodda tutish lozim: mazmunga nisbatan shakl ikkilamchidir, mazmundan kelib
chiquvchidir, ayni paytda, judayam faoldir. Faolligi shundaki, u mazmunni, o‘zida voqelik
mohiyatini kashf etgan mazmunni go‘zallashtiradi, tiniq va betakrorligi bilan maftunkor qiladi,
yoniqligi, ohanraboligi bilan zavqu shavqqa ko‘madi. Ana shunday vobastalik hayotni chuqur
tahlil qilishni, uning mohiyatini ifodalashni, ifodalaganda ham kuyib va yonib, yoqlab va rad etib,
quvonib va g‘amga botib, boyitib va mubolag'ali qilib tasvirlashi lozim, ana shundagina haqiqiy
badiiy asar tug‘iladi. Bu talabga rioya qilinmaganda, hayotdan nusxa ko‘chirish (fotografik obraz)
naturalizm dunyoga keladi: mohiyatdan ko‘ra sirtqi ko‘rinish, tiniglik o‘rniga hayotiy materialni
aynan tasvirlash yetakchilik qgiladi.

Badily asarda mazmun shaklga, shakl mazmunga judayam tabiiy (yasama emas) monand
bo’ladi, shundagina vobastalik va bir butunlik yuzaga keladi. Garchi, shartli ravishda mazmun
g‘oyaga, shakl badiiylikka bo‘ysunsada, ikkalasi yaxlitlashgandagina (badiiylik g‘oyalashganda,
g‘oya badiiylashganda, ya’ni biri-birining ichiga kirganda, biri-birining ichidan chiqqanida)
— badiiy asar kashf etiladi. Shuning uchun ham nazariyotchi alloma Izzat Sulton haq: “Badiiy
asar go‘yo bir jonli organizmdir: organizm jonsiz yashay olmaganidek, “jon” ham tanasiz o'zini
namoyon qilolmaydi. Jonli organizmning eng kichik hujayrasi ham unda aylanib turgan iliq qon
tufayli yashagani kabi, kichik qismi ham unga hayot baxsh etib turgan mazmun tufayli yashaydi
va shu mazmunning tashqi ifodasi, nishonasi bo’lib xizmat qiladi”.

Mazmun va shakl davr va zamonlar taraqqiyoti bilan, inson, tabiat, jamiyat haqidagi bilimlar
o‘sgani sayin ularning talabiga monand o‘zgarib boradi.

Foydalanilgan adabiyotlar
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“EP 3UMYAP” IOCTAHBIHBIH KOJIMIIJIECUY TEHE3UCHU

BekoOeprenosa A.Y.

O306ekcran Pecriybmukacer Mmmmitep AkaaeMusicbl
Kapakannakcran 6ennvu Kapakanmnak ryMaHuTap
WIMMIIEpP WIIUM U3epTiiey HHCTUTYThI, Hokuc Kanacel

AnHoTauusi: Makanana KypOanOaii >kpIpay penepTyapblHIarbl KapaKalllaK XaJKbIHBIH
KaxapMaHJIbIK JocTanbl “Ep 3uiiyap” AbIH KOIHUIUIECHY T€HE3UCH XaKKBIH/IA CO3 eTHIIeIU. ABTOD
JIOCTaHHBIH CIOKETHMH Ma3MYHBIH alllblll Oepuyie OHbIH KOJIUIUIECHY T€HE3UCHUH TepeH U3epTiiel
YHpeHuy oXxMUNeTIu MocenenepanH Oupyu eKeHUH Ay pbIC HO3ep/e TYTKaH.

I'mat ce3nep: KbIpay, reHE3UC, 19CTaH, (OIBKIOP, IBOJIIOLIUS, CIOXKET, epTeK, MUu@, oopas.

Kapakanmak XanaKbIHBIH KaxXapMaoJbIK JIocTaHbl “Ep 3uiiyap” neiH maiga OONBIyBl XoM
KOJIMIUIECUYW XaJIBIKTBIH TApUWXbl MEHEH TBIFbI3 OaiJIaHBICIIBI OOJBIN, Xop OWUp aybI3 eKku
SMUKAJBIK AOPETIETe TOH OOJIFaH 3BOMIOIMSUIBIK OaCKbIILIAP bl OACHIT OTKEH KO KaTIaMJIIbl 3TI0C
ecaraHagpl. KaxapmMaHibIK 3M0caapablH KOJIUIUIECUY T€HE3UCHH TEOPHSUIBIK JKaKTaH U3epTien
YHpeHUy e31MHE TOH ©3TelIeNMKTH aHbIKJIay MEHEeH OHWp KarapAa OHBIH TapHUHXBIMIBIFBIH,
IBOIIOLUSIIBIK OACHIT OTUY JKOJIIAPBIH, CIOXKET KypPhIyIaFbl )KETUCKEHINKICPUH aHBIKJIayaa KYTd
oxmuiferii. Byn OoiipiHma Oenruiau (OIBKIOPTAHBIYIIEI WIMMIIA3JIap TOPEIMHHEH KOIUIETeH
OXMUMETII WIIMMHUI MUMHETIIEP JOPETUIIIN.

benrumu pyc ampimbl E.M.Menetunckuii “KaxapMaHIIBIK TOCTaHJIAPAbIH KEIHI IIbIFBIYHI’
JIETeH WINMHN MUHHETHUHIE “DTOCTHIH OMHEMHEH XaJbIKJIBIK OOJIFaHIIBITBIH, OHBIH TOPKUHIICPUH
(ONBKIIOPBIH paya)JIaHbIybIHBIH €H oHHUEeMI apXauKajblK OaCKbIIIapbIHAH U3JIEy KePEKIUTUH
YKTbIpaabl. Mnumnasz e3 u3epmieyuHEeH KEeNWIl IIBIFbIN, KaXapMaHJbIK SMOCThIH TOPKUHU
MaHeTUpHUKa, JUHUN OlCaHalap, oyJajuiap >KbUIHAMAJIAphl €MeC, ajl KIIACCIBIKKA IIEKeMIH
XaJIBIK MOCHI €H JI9CTENKH I9PEK €KEHIUTUH XOM OHBIH TEK CIOKETIIMK 3JIEMEHTIIEpU FaHa eMec,
aJl AMUKAJBIK WACAIBIHBIH KAJIUIUIECUYH, KaXapMaHJBIK SIMOCTHIH KalTajgaHOAc Te33aJIbIFbIH
©3WHE KaMTBIFaH ©3WHE TOH SIHMKAIBIK TAPMOHUSIIBUIBIFBIH AJIFAIIKBl JY3UMHUH (OJIBKIOPIIBIK
TpaguIlusl MEHEH OailIaHBICIbl CKEHJIMIMH TacThIMbIKIAWab” [1]. Typkuil XaiabIKIapbIHBIH
KaxapMaHJIbIK JOCTAHJAPBIHBIH TEHE3MCHH XOM TMaiifa OoJibly JopeKlIepuH HU3epTieynu
OacIIBUIBIKKA allfaH OMp KaTap WIMMIIA3Nap cojapiaH akagemMuk B.M.KupmyHckwii Typkuit
TUJUIEC XallbIKJap/a KeH TapaifaH ‘‘AJIMaMbIC” JOCTAaHBIHBIH BEPCHUSUIAPBIH CaJBICTBIPHII
U3EPTIey HOTHIDKECHHJE KaxapMaHJIbIK JOCTAaHJAp/blH Maiaa OoJbIybIHA OaThIpibIK €pTEeK
(6orarpipckas ckazka) Tuiikap OosraH nereH mukup Ounmupenu[2]. Aun, C.JHO.HekmonoB xom
M.A.YHrBulkas ChISIKIbI OUp KaTap WiIuMMIasjap TYPK-MOHIOJ XaJbIKJIApbIHBIH KaXapMaHIbIK
AMOCNIAPBIHBIH Maia O0NbIy AoyupH OW3HMH dpaMbl3aH Oaciarn reHe TYPK KaraHaThl KypbUIFaHFa
JEMUHTH apalibIKThl KaMThIiAbI[3]. Akanemuk ©O.MaprylaHHbIH MUNWHETIEpUHIE A€ “‘TYpKUi
KOYUMIIEpAHH 3MOCHI OM3WH 3aMaHBIMBI3/IaH YIII 9CUP OypBIH, O9MHEeMTH YHCHH, TYH JOyUPICPUH]IC
naiina OGomran” [4] mereH MUKUpIIEepAd yuislparambl3. Kapakaimak HIMMHHE CajMakKibl yiec
KockaH wiumnas H./loykapaes: “OaTbIpibIK JKbIpIapAblH OapiblFbl Ja Oenruin Oup Tapuixbiid
XoAuicenepIuH TUUKAphIHA KapbIKKa MIBIKKaH. Omapabl u3epmien Kapacak, Kail —KalChIChIHAH
Jla TaApUMXBIN >KaFdaitapaelH W3WH TaObiyra Oonaapl. ...Cojail a 3MOCHBIK HIbIFapMaiapbl
Tapuiix Jen siMaca TapuilXblil MIbIFapMa Jen Kapayra O6onmaiiasr” [S5] — nmen xkazansl. benrunn
snoctanblymsl uinmnaznap B.E.I'yceB [6], mpod. ©.Konsipatdbaes [7], e3nepUHUH WIUMUN
U3EPIICYIECPUHAE DIIOCIAPAbIH KAIUILIECUY HOPEKIEPHUH PYyy, KOYUMIIMK IQYUpIIepAc Haiaa
OoJFaH JIeTeH KyyMaKKa Keneau. byn mukupay keruierer Oup karap (GOoNBKIOPUCT WIIMMITa31ap
akanemuk T.Mwup3aes., b.Capumcakos [8], K.MaxkcetoB [9], K.IlansimOeToB[10], €3 mnumuit
M3EepTICYIEPUHIC MaKy/UIaFaHbIH KOpUyuMusre Oomaipl. JlocTaHmap TEHE3UCHU XaKKbIHJIAFbI
KOKAPBIJIaFbl WIUMIA3IapAblH MUKUPICPUHUH KAWIIbl KEJIMECIUTHH, KepucuHIIe Oup OupuH
TOJIBIKTBIPBITT OAPBUIFAHIIBIFBIH Oaiikayra Oomabl.

VYCbl KeNnTUPWITEH NMUKUpiepre cyleHeTyrblH Ooscak, “Ep 3wuifyap” mocTaHBIHBIH oiieMru
JIOpEeTU aJFalllKbl KJIACCIBIK JOVUpPre IIEKeMIH, ©3WHJIE apXauK KATIamJbl JKOMIIETEH, JACIIel
MUQIIHK, EPTEKIIUK CIOKETIIEP TUIKApbIH/AA aYbI3€KH aUThLUIBII KYPHUII, YAKbIT OTHYH MEHEH 3IHK
(dbopmara Tycken smnoc. “Ep 3wuityap” mocTaHbIHAA XalbIK €PTEKICPUHUH CIOKETINK KYPBLIBICHI
MEHEH MOTHBIIEPH KapbIChIN KEJIETYFbIH OPbIHIIAPbI KepuHeau. Meicansl, 1octanaa Ep 3uyapasig
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AliHakamal bl U3JIEYU, OHbI TAOBIYBI, MOCTEH KEMITUP MEHEH YIIBIPACKIYbI XaIIbIK €PTEKICPUHNUH
Ma3MyHBIHaH Jiepek Oepenu. JlocTan bl KOl KaTJaaMIIbl e Al ThIybIMBI3IBIH CEOXKETHH/IE XaITBIKTHIH
TYPMBICHI, XOXKaJTBIK JKaF/Iaiibl, eJJIeTH MaTPUapXaIbIbIK-PeoaabiIblK 0aCKapBIYIIBUIBIK TY3HM,
KEKE XOKUMUST YIIIBIH I'ypec, OaCKBIHIIBLIBIK XOPEKETIIEP, XaKbIHKATCHI3IIBIK TICHEH 30PJIbIK, OFaH
Kapchl TYPECHY apKajibl ONAJIATJIBUIBIKKA, THIHBIII OMHUPre €pUCHUy YyCaFaH KYILUIM XJpEKeTiep
03 coyneneHuyuH Tabanpl. JlocTaH KypbUIbIChIHIA Oacka KaxapMaHIBIK JdCTaHIapAarbiaai
KOYUMIIMK JIOYUpPre THUHMCIU XOKUMUSAT YIIBIH Typec, OaCKbIHIIBUIBIK XOPEKETIEpP, XalbIKThIH
TYPMBICIIBIK JKaflainapsl KeH cyypermieHenu. “Epsuiiyap” nocTaHbIHBIH Ma3MyHbIHIa 0acka
KapakajlakK JoCTaHJapblHAA YIIBIPACATYFbIH FAMKOPLIbI “KojeHzaep  yublpaiiibl.  barbipasiH
KOTEJIECKEH KEPUHJIC aKblJ, KbIHAJFAH JKEPUHIC KYII KyyaT OepeTyFblH “NUp” KaXapMaHJIbIK
noctannapsl Anmambic, KoOmannmapna na kepuyumusre Oomanel. “Ep3uityap” aocTaHbIHBIH
Ma3MyHBl OCHPECe KapaKallaK XaJKbIHbIH KaXapMalJbIK JocTaHbl “‘KbeIpKKbIZ” O€HEH XY
yuiec keneau. KpIpKKbI3 JocTaHbl Ja Kapa ce3 OeneHn emec “Ep 3wmityap” mocTaHbIHIArblAai
KOCBIK Katapiapbl 6ackiM Oonbin kenenu. CoHai aK, €Kd JOCTaH CIOKETHH/IE 1€ YPBIC YaKbIsChI
coiikec kenenu. “Ep 3miiyap” nocraneiHga Taxranosnar Xope3Mre ©3MHHMH YPBIC alllaTyFbIHBIH
KBICKa yakpITTa Xabapmaiinbl, an Cypraifma xabap 6epmected ['ynailbIMHBIH XKypThIHA OUpIEH
OacThIpbin keneau. CapKoIIblIap ChISIKIbI XOCEHXaHHBIH X0pe3M el Jie OacTarbl yakbITTa 933U
00JIbIN KeHUH 1meruHeu, oupax ['ynaiibIMHBIH JOCTBICHI ApbiciaH MeHeH Oupre Cypraiiiia eluH
JKEHreHnHIeH 3uityapaa wHucH JKaHaii MeHeH OuprenukTe TaKTamoJaTThlH YCTHHEH JKEHUCKE
epucenu. “Ep 3uityap” xom “KpIpKKbI3” AocTaHIapbIHBIH OMp OMPUHE YKCACIBIK TOPEIU COHA
OalaHbBIH TYYBUIBIYBl ycaFaH SMU30[UIap KOK, OyHIaill yKcacnblK “ANmaMbIc”’ JAOCTaHbIHAA 1A
ymslpacaiel. Kapakanmak KaxapMaHJIBIK J9CTaHJIApbIHIA OaThIpiapiblH KeOuHece KapbIHAAChI
Oonca, “Ep 3uiiyap” nocransianga 3uityapaeiy naucu XKanait 6onaael. Conpaii-ak, “Ep 3uiiyap”
JIOCTAHBIHBIH 0aCIIbI MAKCET €M CHIPTKBI KaylaH KOpFay UIesChl ©3WHUH JKEKEe MOIMHEH YCTEM
Kobu1aabl. by unestabl “KpIpKKbI3” ocTaHBIHIA J1a KOPUYUMH3Te O0Ia bl

Kyymakuian aiiTkanaa Xop KaHAall KaXapMaHIIbIK JOCTaHIAPIbIH KQJIUIUIECUY T€HE3UCHH TEPEH
M3epTien YHPeHUY JOCTaHHBIH Ma3MYHBIHBIH alllbUTBIYbIHA OXMUHETIN TUHKap Ooa anabl.
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OTESH ALSHINBAY ULININ OMIRI HAM DORETIWSHILIGI TEMASIN MEKTEP
SABAQLARINDA UYRETIW

Iniyatova M.

Nokis olimpiya ham paralimpiya sport
turlerine tayarlaw oray1 qaraqalpaq
adebiyat1 pani oqitiwshisi. Nokis galasi
+998913851982

Annotaciya Magqalada mekteplerde qaragalpaq adebiyati sabaglarinda Otesh Alshinbay ulinif
Omiri ham doretiwshiligi temasin Gyretiw maseleleri haqqinda metodikaliq usinislar berilgen.

Tayamsh sézler: Otesh Alshmbay uli, temani oqitiw, sabaq tarleri, mugallimnin tasindiriw
usillari, shigarmalar1 analizi.

Mektepte oqitilatugin panlerdin ishinde korkem adebiyat ayrigsha hareket etiwshi siyasiy qural
bolip, mektep reformasinin jana talabi boyinsha qaraqalpaq adebiyati paninen oqiwshilarga adebiy
bilim ham tarbiya beriwdin janasha, natiyjeli jollarin qarastiriwga tuwra keledi.

Mektep bagdarlamasina saykes Otesh shigarmalarn témendegidey tematikalarga bolip
uyreniw: Shayirdin émiri tuwrali magliwmat; doretpelerine uliwma sipatlama, jamiyetlik turmisqa
koz-qarasi; hayal- qlzlar temasi1; yumor-satiraliq qosiqlart1 ham shayir doretpelerinin tili t. b.
tematikalarga bolip uyreniw bagdarlamaga saykes maqsetke muwapiq boladi.

Otesh Alshmbay ulima émiri ham doretpelerl tuwrali maglhiwmatti «Jana bilimler menen
tanistiriw» sabaq usilinda oqitiw bir gansha jaqgsi natiyje beriwi mumkin. Qaraqalpaq adebiyati
mugalliminin bul sabaq usilin tanlaw1 kdbinese klassta oqiwshilarga beriletugin bilim negizlerinin
mazmuni ham sipatina baylanisl quriladi.

Qaraqalpaq adebiyatin oqitiw metodikasinin talabi boyinsha adebiyattin har bir dawirine,
kérkem so6z sheberinin adebiyatti rawajlandirtwda, jamiyetlik - siyasiy turmisqa koz-qarasina
qaratiladu. Sonhqtan da, tasindiriw (mugallimnin bayanati yak1 tusinik beriw sozinde) usilinda
- Otesh shayir jasagan dawirge tariyxiy-adebiy sipatlama; omiri tuwrali magliwmat; adebiy
ortaligi; doretpelerinin tematikaliq (jamiyetlik turmisqa koz-qarasi, didaktikaliq, yumor-satiraliq
qosiqlari, hayal-qizlar temasi), korkemlilik 6zgeshelikleri t. b. maseleler s6z etilip, onin qaraqalpaq
adebiyatindagi ornin belgilew magset etip qoyiladu.

Ayrigsha, «Bilimlendiriw standartlariiny talaplarina saykes, bilim beriwdin pedagogikaliq
texnologiyalarin jetilistiriw, oqiwshilardin doretiwshilik uqibin rawajlandirtw ham qaliplestiriw
magsetinde6zbetinshemugallimnintisindiriwinensontoémendegideytapsirmalar(«Sorawnamalar)
usinilip, ogan jazba yaki awizsha juwaplar tayarlawga bagdarlaymiz: Shayirdin omiri tuwrali
magliwmatlar; onin 6miri ham doretpelerine baylanishi ilimiy pikirler (mugallimnin usingan ilimiy
adebiyatlar1 negizinde); shayir shigarmalarinin tematikaliq, korkemlik ozgeshelikleri; shayir
doretiwshiligindegi 4debiy baylanislar; klassikaliq &debiyatimizdagi orni t. b.

Sabaq oqitiwdin hér qiyli usillarin qollaniw - bugingi kannin bash waziypalarinifi biri. Sonligtan
da, «Otesh shayirdin jamiyetlik turmisqa k6z-qaras» temasina baylanisl sabaqti «Birlesken sabaq
tipinde» (usilinda) 6tiwdi usinis ettik. Sebebi, adebiyat sabaginda tyrenilip atirgan har bir kérkem
shigarma adebiy-teoriyaliq magliwmatlar menen tigiz baylanisli alip barihiwi kerek. Misali:
Uyrenilip atirgan shigarma lirikanin qaysi tari, lirikaliq qaharman, milliy 6zgeshelik, korkemlew
qurallari, qosiq qurilisi, shigarmanin tili, temasi, tiykargr mazmuni, ahmiyeti t. b.

Shigarmadan tanlap alingan Gzindini tasirli oqiw, ayirim qatarlardin, sézlerdin, s6z dizbeklerinin
manisin tusindiriw, ayirim kerekli (dhmiyetli) dep tabllgan jerlerin yadlaw, jazip aliw, teoriyaliq
magliwmatlar menen baylanistirtw (dalillew), zamanlas s6z sheberleri doretpelermdegl ugsasliq,
koz-qarastin birligi t. b. maseleler oqiwshilardin Otesh shigarmalarin ayreniwge baylanish ilimiy-
teoriyaliq bilim darejelerin jane de bekkemleydi, konlikpelerin qaliplestiredi.

«Birlesken sabaq turin» (tipin) sabaqta waqittt inemlew, materiallardin kélemin, mazmunin
esapqa algan halda jobalastirgan maqul boladi. Ayrigsha diqqatti shayirdin «Shermendey,
«Nuwratdiyn», «Sawmeymen», «Bolar», «lzimbet», «Yanhdw, «Kok 6zek», «Qariz almay,
«Kordim», «Dérkar», «Otti dinyadany», «Berdaq bagsiga juwap» t. b. qosiglarin ken kélemde
tallawga bagdarlaw kerek.

«Otesh doretpelerinde hayal-qizlar tematikasi» aniq bir masele atirapinda bolganliqtan «Aralas
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sabaq turinde (tipinde)» Otkenimiz maqul. Sebebi, ol sabaqtin har bir etabi ushin aniq waqit
molsherin talap etedi.’

Sabaqta shayirdin «Gulziybay, «Fariy qiz», «Qizlar» qosiqlartham «Hayran etti» poemasinegizgi
material sipatinda paydalaniladi. Mugallimnin gurrininde (tasinik s6zinde) bul shigarmalardin
mazmuni, tiykargi ideyasi, qgaharmanlardin sipatlamasi, olardin ishki ham sirtqi dunyasin aship
beriw - magset etiledi. Shayirdin jeke kodz-qarasi belgilenedi.

Oqiwshilardifi - tasiniklerin aniqlaw, konlikpelerin qaliplestiriw, algan bilim tiykarlarin
bekkemlewde tomendegi jagdaylar esapqa alinad: Otesh shayirdin hayal-qizlar temasina arnalgan
shigarmalar1; olardin jdmiyetlik turmis penen baylanisi; hayal-qizlardin ishki hdm sirtqi danyasinin
salistirmali aship beriliwi; zamanlas shayirlar menen pikir unlesligi; qaraqalpaq hayal-qizlarina tan
bolgan milliy 6zgeshelikler, xaliq dastarleri ham hayal-qizlar 6mirindegi dawir mashqalalarinin
shayir shigarmalarinda sawretleniwi t.b.

Adebiy materialdi korkem oqiw, ogan qoyilatugimn talap hamme panlerdi duris tyreniwge
tiykar tayarlaydi. Adebiy materiallardi korkemlep oqiw mna bagdarda alip bariladi: ogiwshilar
klassta tikkeley mugallimnifi basshiliginda kérkemlep oqiwdi uyrenedi. Mektep tajiriybesinde
bul «dawislap oqiw» dep te jurgiziledi. Adebiy materialdi dawislap korkem oqiw - kérkem
shigarmalard jeterli ozlestiriwde, sonday- aq oqiw sawatliligin jetilistiriwde de ahmiyetli orin
iyeleydi.

Korkemlep oqiwda basli nérse, shigarmanin janrliq, tematikaliq, korkemlilik 6zgesheliklerin,
formaliq qurilisin, gaharmanlardin sipatlamasin, lirikaliq gaharmannin ishki keshirme ham kéz-
qaraslarin sheber bere biliwge bagdarlaniw1 kerek. Korkemlep oqiwga tomendegidey talaplar
qoyiladi: so6zdin aniq ham tasinikli boliw1; orfografiyaliq, punktuaciyaliq qagiydalarga itibar
beriw; s0z, s6z dizbegi ham gaptin emocionalliq tasirshenligin esapqa aliw; teksttegi logikaliq oydi
toliq beriw; oqiwshilarda payda bolatugin psixikaliq 6zgesheliklerdi rawajlandiriw t.b. Shayirdin
omiri ham doretpeleri boyinsha dogerek jumislarin otkeriw - bagdarlamaliq materiallardi jane de
terenirek uyreniwge, (')Zlestiriwge bagdarlanadl

Doégerek jumist shayirdin dmiri ham doretpeleri yaki ayirim shlgarmalarma arnaliw1 mumkin.
Albette, bunda qosimsha materiallar (sabagliqqa kirmegen), Jana magliwmatlar, ilimiy pikirler,
zamanlas shaylrlar menen salistirtwlar, sol tiykarda shayirdin 6zine tan doretiwshilik sheberliklerin
kefiirek tyreniw magset etip qoyiladi: bayanatlar tayarlaw mugallim yaki dogerek agzalari tarepinen
(mugallimnin basshlhgmda) tapsiriladi. Misali shayirdin «Otti danyadan» qosigr tiykarinda
otkeriletugin dogerek jumisi tomendegidey jobada alip bariliwi mimkin: qosiqtin tematikaliq
0zgesheligi; tariyxiy jagdaylar menen baylanisi; ilimiy izertleniwi - shigarmanin ahmiyeti tuwralt
ilimpazlardin pikirleri; shayirdifi 6z zamanlas shayirlari tuwrali eske tasiriwleri; Berdaq ham
Otesh arasindag1 adebiy baylanis t.b.

Juwmaglastirip aytqanimizda Otesh Alshinbay uli déretpelerin oqitiw arqah birinshiden, mektep
oqiwshilarina adebiy bilim bersek, ekinshiden shayir shigarmalar1 arqali en jagst paziyletlerdi jas
awladlardin sanasina teren sinirip, olardi joqar1 adamgershilikli, kishipeyil, el-xalqin, ata-anasin,
jora-joldasin ham jasi ulken adamlardi hirmet qilatugin sipayiliqqa, er jureklilikke, ana Watanin
shin suyetugin turaqliliqqa, bir sozlilikke tyretiwge erisemiz.
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IJODKOR RAHSHONA AHMEDOVA HIKOYALARIDA AYOLLAR OBRAZI
TALQINI

Qalandarova Iroda Hamdam qizi-
Urganch davlat universiteti magistranti

Annotatsiya

Ushbu maqola o°zbek adabiyotidagi yosh hikoyanavislardan biri bo’lgan Rahshona Axmedova
hikoyalarida ayollar obrazi va ularning shaxsiyatiga doir chizgilarga bag‘ishlangan. Bundan
tashgari mualliftning shaxsiy nauqtai nazarlari ham keltirilgan.

Kalit so‘zlar: ayol obrazi, hikoya, hikoyanavislik, shaxsiyatga chizgilar, ma’nodorlik.

Jamiyat rivojlanib borgani sayin adabiyot, dramaturgiya, san’at sohalarida ham sezilarli
siljishlarni kuzatishimiz mumkin. Aynigsa, adabiyot sohasida ya’ni nasrda yosh ijodkorlarning
o‘rni beqiyos. Shulardan biri o‘z asarlarida realizmning go‘zal va jozibador dunyosi yashirin
bo‘lgan ijjodkor Raxshona Ahmedovadir.

Yozuvchining “Orzu va dengiz”, “Soyabon ostida” nomli kitoblari chop etilgan. “Soyabon
ostida” nomli ko‘plab hikoya va gissalari jamlangan kitobi bilan tanishar ekanmiz, hikoyalaridagi
teran ma’no, chuqur falsafiy mushohadalarning guvohi bo‘lamiz. Yozuvchi har bir hikoyaga
o‘ziga xos uslubda yondoshadi. Hikoyalarda faqat o‘zbek millati emas, balki koreys, yapon, qozoq
millati vakillari taqdirlari qalamga olinadi. Va turli xalqlarning yashash tarzi, urf-odatlari, ijtimoiy,
ma’naviy hayotini yoritib beradi. Yozuvchining tili oddiy,ortiqcha gap-so‘zlarsiz ravon o‘qiladi
va fikr lo‘nda ifoda qilinadi. Uning “Meni kechir, Kumiko!” hikoyasida yapon millatiga mansub
bo‘lgan Kumikoning iztirobi, kuchugiga bo‘lgan muhabbati aks ettiriladi. Hikoya qahramonlaridan
biri ota-onasidan alohida yashaydigan, bir kuchukka qattiq mehrini bergan shaxs. Baxtsiz tasodif
tufayli u kuchugidan ayrilib qoladi va bu yo‘qotish uni batamom qayg‘uga soladi. Kumiko o°zini
yo‘qotib qo‘yadi, ichkilikka mukkasidan ketib, uning uchun hayot to‘xtagandek tuyuladi. Bu
vaziyat esa hikoyaning yana bir qahramoni Kumikoning dugonasi, o‘zbek millatiga mansub
bo‘lgan, Yaponiyaga o‘qish uchun borgan Shonani ( Kumiko uni shunday chagirardi) nihoyatda
taajubga soladi. Aslida, hikoya zamiriga nazar tashlasak yapon xalqining tobora yolg‘izlik
botqog‘iga botishi Kumiko obrazi misolida yorqin namoyon qilingan. Ota-onasi tirik bo‘la turib,
farzand va ota-ona birga yashamaydi, yashay olmaydi, bir-birini tushunmaydi. Ota-onadan yoki
farzanddan oddiy bir hayvon afzal. Insonning qadri esa hech narsaga arzimaydi. Bu kabi insonning
insonga bo‘lgan sovuq munosabati, mehrsizligi, oqibatsizligi nafagat yapon xalgining, balki butun
bir millatning, jamiyatning katta muammosi ekanini anglab yetamiz.

Yozuvchining yana bir hikoyasi “Ayi”’ deb nomlanadi. Bu xitoy tilida xola degani. Bu hikoyada
Xitoyga ta’lim olish uchun kelgan o‘zbekistonlik talabaning ichki his-tuyg‘ulari, o‘tkinchi
hoy-u-xavaslarga berilishi va vaqti kelib bu tuyg‘ularning o‘tkinchi ekanligi o‘z aksini topishi
tasvirlanadi. Yotogxonadagi farrosh ayol esa qizga o‘z onasidek mehribonlik giladi. Qaysi millat
bo‘lishidan qat’iy nazar ona mehri barcha xalqlarda bir xildir. Raxshona o°zi borgan davlatlardagi
millatlar, xalglarning hayotini, insonlar ruhiyatini chuqur o‘rganishga intiladi. Hajm jihatdan katta
bo‘lmagan bu hikoyalarda insonning dard, iztirob, sevgi va muhabbat, mehr talqinlari kitobxonni
o‘ziga jalb qiladi.

Uning “Orzu va dengiz” hikoyasida esa butunlay o‘zgacha holat, insoniyatning fojiasiga
aylangan Orol halokati va Tastubeklik Amangeldi otaning orzu va istaklari hamohang tasvirlanadi.
Hikoyaning “Orzu va dengiz” deb nomlanishida ham katta ma’no bordek. Amangeldi otaning
orzusi xuddi dengiz yanglig‘, Orolning qayta to‘lishi, yoshligida ko‘rgani kabi Orolning yana
to‘lib-toshib mavjlanishi. Xotinining qarshiligiga qaramay u har kuni orolning holidan xabar
olgani tong sahardan otlanadi, garchi u olib borayotgan suv dengizdan tomchi bo‘lsa ham idishda
0°‘zi bilan suvi doimo hozir. Shu suvni orolga to‘kmagunicha ko‘ngli taskin topmaydi, o‘zicha
orol bilan gaplashadi, uni qaytishini o‘tinib so‘raydi, to‘lginlarning ovozini dengizning unga
berayotgan javobi tarzida qabul qiladi. O‘g‘li shaharda, oilali, ota-onasini olib ketishga qanchalik
urinmasin chol-kampir o‘z elini, orol bo‘yini tark etishni hayoliga ham keltirmaydi, aslo bunga
ko‘nishmaydi. Yozning jazirama issig‘ida qishning qahraton sovug‘ida ham ular oz ona vatanlarini
tark gilishmaydi. Amangeldi ota butun umr shu orzu bilan yashaydi, shu orzu bilan o’ladi.

Yozuvchining nazarida balki bugungi kunda ilm-fan, texnika gurkirab rivojlanayotgan bir
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davrda Orol uchun, insoniyat uchun, kelajak uchun Amangeldi ota singari jon-jahdi bilan harakat
qiladigan insonlar kerakligi, bot-bot uqtirilayotgandek.

Yozuvchi zamon bilan hamnafas, aynan bugunnung, ijtimoiy turmush tarzimizning dolzarb
muammolarini mohirona, realistik yondoshgan holda qalamga oladi. Bundan tashqari uning
asarlarida ayol kishiga muhabbat, uni e’zozlash kayfiyati yagqol namoyon bo’ladi. Aynigsa, uning
“Soyabon ostida” hikoyasi buning yaqqol dalilidir.

Hikoya qahramoni uch nafar farzandning onasi, uyda farzandlari tarbiyasi bilan shug’ullanadi.
Bolalarning xarxashasi, turmush o‘rtog‘ining injiqligi bu ayolni holdan toydirgan. Doimgidek bir
xil hayot tarzi haddan tashqari zeriktirgan. Mehr-muhabbatga, e’tiborga tashna bir paytda erining
undan-da ko‘proq mehr kutishi ayol uchun ortigcha. Yomg‘ir sharros quyib turgan bir paytda,
do‘kondan chiqib endigina soyabonini ochishga chog‘langan ayolning birdan o‘y-hayollarga
cho‘mib qolishi, yomg‘ir ostida yurganlarga havas qilishi ila boshlangan hikoyada real hayotimizda
har qadamda uchratishimiz mumkin bo‘lgan vaziyat tasvirga olinadi. Soyabon ostidagi ayolning
yelkasiga naqadar katta ijtimoiy, maishiy, ma’naviy muammolarning yuklab tashlanganligini
ko‘rsatib berishga uringan yozuvchining fikrlarida ramziylik bordek tuyuladi, ya’ni hikoyada
soyabon obrazi ayol qalbi hamisha e’tiborga, mehr- muhabbatga tashnalik ramziga aylanadi.

Xulosa o‘rnida shuni aytish mumkinki, yosh adiba hikoyalaridagi har bir gahramonni, har bir
vogeani o‘z o‘rnida qo‘llagan. Dunyo ko‘rgan, turli millatlar va jamiyatlar taqdirini o‘rgangan
adiba o°z asarlarini realistik uslubda yozishga intilgan va buni uddalagan ijodkordir. Aynigsa, yosh
adiba ijodida ayollar obrazi, ularning jamiyatda tutgan o‘rni alohida ahamiyat kasb etadi.
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