°.®

YANG
0°ZBEKISTON: =

INNOVATSIYA, FAN VA TA'LIM 2018-2023

gt

ochosHoR marepnan JAEPEBO

(ENb)
ONYCTOro 274 wr
0 CHAPAMEHHOTO

ANJUMAN | KOHQEPEHLMA | CONFERENCES | RESPUBLIKA KO'P TARMOQLI ILMIY KONFERENSIYA

D'Z[-lEKISTUN RESPUBLIKASI VA XUHIII‘;' OLIY TALIM MUASSASALARI PROFESSOR-0QITUVCHILARI, YOSH OLIMLAR, DOKTORANTLAR, MAGISTRANTLAR VA IQTIDORLI TALABALAR

TOSHKENT SHAHAR, AMIR
TEMUR KO'CHASI, PR.1, 2-UY.

+398 97 420 88 81
+998 94 404 00 00

WWWTAQIQ0TUZ
WWW.CONFERENCES.UZ




SIHTU Y3BEKUCTOH:
WHHOBAILIMS, ®PAH
BA TABJIUM
7-KUCM

HOBBIU Y3EEKUCTAH:
UHHOBAIIMU, HAYKA
N OBPABOBAHUE
YACTb-7

NEW UZBEKISTAN:
INNOVATION, SCIENCE
AND EDUCATION
PART-7

TOIIKEHT-2023



%_. “SIHI'Y Y3BEKMCTOH: MHHOBAIIUSI, ®PAH BA TABJIUM”

YYK 001 (062)
KBK 72043

“SIurn V36exucron: UnnoBanus, ¢an Ba Tabaum” [Tomxkent; 2023]

“SAarm Y30exucron: MHHOBaumsi, paH Ba TabJauM” MaB3yCHJAru pecCIyOuKa
51-kyn TapMOKIM WiIMHIA MacopaBuil OHJIAWH KOH(EpEeHIMs Marepuajuiapu TYIIJIaMH,
30 anpenb 2023 #iun. - TomkenT: «Tadqiqot», 2023. - 22 6.

Ymly PecnyOnuka-unmuil oHailH JaBpuil aHmXyMaHIap «Xapakariap CTpaTeruscu-
naH — TapakkKU€T cTpaTerusicu capi» TaMOMWIIMIa acoCaH UILIA0 YUKWITaH €TTUTa YCTy-
BOp HyHamumaan u6opar 2022 — 2026 iniiapra MymnKaUIaHraH STHrH Y 36eKHCTOHHMHT
TapaKKUET CTPATETUACH MYBO(PHK:— WIMHN HM3JIAHUII IOTYKJIAPUHUA aMaluETra >KOPHM
STUIL M OmilaH (aH coXaJlapuHU PUBOMIIAHTUPHUIITa OarvIlIaHTaH.

Ymly PecnyOnuka uamuil aHXyMaHIapyu TabJIUM COXacuaa MEXHAT KO kernaéTran
npodeccop - YKUTyBUM Ba Tajlaba-yKyBUMIAp TOMOHUJAH Tal€piaHral WIMUANA Te3uciap
KUPUTWITAH OYnauO, yHIA TabJIuM THU3UMHAA WIFOP 3aMOHaBUIl IOTyKJap, HaTWxkKanap,
MyaMMoJiap, CYIUMUHH KyTa€Trad Bazudanap Ba uaM-pad TapaKKUETHHUHT UCTUKOOIIar
pexanapu TaXTWI KUJIMHTAH KOH(QEPEHIUACH.

Macsya myxappup: ®aitzues llloxpyny @apmonosud, 0.¢d.n1., ZOLEHT.

1. XyKyKuii TAAKHMKOT/IAP HyHAJIMIIH
IIpodeccop B.0.,10.¢.H. FOcyBammeBa Paxuma (2 KaxoH MKTUCOIMETH Ba JTUILIOMATHS
YHUBEPCUTECTH)

2.®ancada Ba Xaét coxacuaarn Kapanwiap
HoneaT HopmatoBa duimopa DcoHammeBHa(MaproHa JaBjlaT YHUBEPCUTCTH)

3.Tapux caxudanapuaarn u3JIaHUAILIAD 3
HMcemanmnos Xycan0oii Maxammankocum YEim (Y30ekuctoH PecriyOimkacu Basupiap
Maxkamacu xy3ypujgaru TabiuMm cu@aTuHA Ha30paT KWJIMII JIABJIaT WHCIEKITASICH)

4.ConmoJiorus Ba NMOJUTOJOTHAHUHT XKAMUSATHMHM3IA TYTraH YPHH
Houent YpuntOoeB XommmkoH byHaroBmu (HamaHran MyxaHIUCIMK-KYPHJIMIIL
WHCTUTYTH)

5./1aBaaT OomKapyBu
Jouent Hlakuposa [loxuna FOcynoBHa «Tapakkuér cTpareruscu» Mapkasu MyXappupu

6. Kypnamcruka
TomoboeBa bapHoxon OnWKOHOBHA(AHIVKOH JHaBjlaT YHUBEPCUTECTH)

7.Punonorus GaHIAPUHA PUBOXKJIAHTHPHIN WYIMAATH TAAKUKOTJIAP
Camurosa Ymuja XamuiyiuiacsHa (TOIIKEHT BUJIOST XaJIK, TALJIMMU XOIUMIApUHUA
KaiiTa TaiépJiiaii Ba yJIapHUHT MaJlaKaCUHU ONIMPUIIL XYy MapKas3u)

Anpens | 2023 7-kKuem TomkeHnT



“SIHI'M Y3BEKMCTOH: UHHOBAIIUSI, ®PAH BA TABJIUM” %%?

8.Anaduér
PhD AonymaxwunoBa Jdwirnopa PaxmaryiaeBHa (TomkeHT MoJiust MHCTUTYTH)

9. UKTHCOAUETNA MHHOBANMSJIAPDHUHAT TYTTaH YPHHU
Phd BoxumoBa Mexpu XacanoBa (TOIIKEHT JIaBjIaT MApKITYHOCIUK MHCTUTYTH)

10.Ileparornka Ba NCHXOJIOTHS COXAJMAPHAATH WHHOBALIHUAIAD
TypcynnazapoBa OnbBupa TaxupoBHa Hwuzomwuii Homugaru TOMIKEHT JaBiaT Megaroruka
YHUBEPCUTETH XOpWKUM TUU1ap GakyabTeTd YKyB MIUIapu OYiinya JekaH ypuHOocapu

11.2Kucmonumii Tapousi Ba CopT
Ycemonona duiigysaxon MopoxumoBHa (2KucMoHMIA TapOXsI Ba CIIOPT YHUBEPCUTETH )

12.MapanusT Ba CAHBbAT COXAJAPHHH PHBOKJIAHTHPHII
TomrremupoB Otadbexk AdOunosud (MPaproHa MOJIUTEXHUKA UHCTUTYTH)

13.ApxuTeKTypa Ba AH3alH WYHAJIMIIA PUBOKJIAHUIIHA
BobGoxoHnoB Oirrn6oii PaxmonoBuu (CypxaHjiapé BUIOSTHA TeXHUKA (DUIIHATIN)

14.TacBupuii canbar Ba Iu3aiiH
HoueHt YapueB TypcyH XyBaeBUY (Y30€KMCTOH JIaBJIaT KOHCEPBATOPUSICH)

15.Mycuka Ba xaér 3
Houent YapueB TypcyH XyBaeBUY (Y30€KMCTOH JIaBJIaT KOHCEPBATOPUSICH )

16.Texnuka Ba TEXHOJOTHS COXACHIATH MHHOBALIMSIAP
Houent HopmupsaeB A0aykaiom PaxumOepaueBuu (HamaHraH MyxaHIMCIIMK-
KYPWJIMII UHCTUTYTH )

17.Du3nka-mareMaTuka Qanjapu OTYKJIApH
Houent CoxamanueB AOmypamun MamanaiueBud (HamMaHraH MyXxaHIMCIMK-
TEXHOJIOTHSI UHCTUTYTH)

18.buoMeMHA BA aMAJMET COXACHIATH WJIMHMIA W3JIAHHIIIAD
T.@.xn., nouneHt Mamarosa Homupa MyxrapoBHa (TOIIKEHT JaBiaT CTOMATOJOTHS
WHCTUTYTH)

19.®apmaneBTHKa

KammnoB @azmmmmy Conukosud, papm.@.H., goneHT, TOmKeHT (papmalleBTUKa
WHCTUTYTH, JLOpH BOCUTAIAPUHM CTaHIAPTIAIITAPUII Ba cudaT MEHEXKMEHTH Kadeapacu
MYIUpHU

20.BeTepunapus

KammnoB @azmmymmd ConukoBud, papm.@.H., goneHT, TOmKeHT (papmalieBTUKa
WHCTUTYTH, JLOpH BOCUTAIAPUHM CTaHIAPTIAIITAPUII Ba cudaT MCHEXKMEHTH Kadeapacu
MYIUpHU

21.Kumé dannapu 10TyKjIapu
PaxmonoBa Jlono KaxxopoBHa (HaBouii BriogaT! TaOuuii (paHiap METOIUCTH)

Anpeas | 2023 7-kKucem ToukeHnT



%%l “SIHI'Y Y3BEKMCTOH: MHHOBAIIUSI, ®PAH BA TABJIUM”

22.buojorust Ba 3KOJIOTHsl COXACHIATH WHHOBALHSAIAD
Wynnomes Jlazu3 Toanbosuu (Byxopo maBiaT YHUBEPCUTETH)

23.ArponponeccHHr puBOKJIAHANI HyHAIMILIAPHA
ITpod. XamumoB Myxammaaxon Xamugosud « TUMIMCX»

24.T'eonorusi-MHHEPOJIOTHSI COXACHAATH MHHOBAIMAJIAD
Phd nmonent KaxxopoB Ykram AOmypaxumMoBud (TOIIKEHT uppuUramnus Ba KUIIUIOK,
XYKAJIMTUHU MEXaHU3alMsUIalll MyXaHJIUCIapyd UHCTUTYTH)

25.I'eorpadus
Wynnomes Jazuz Tonnbosuu (byxopo maBiaT yHUBEPCUTETH)

Tynaamea Kupumuazan mesucaapoazu MasaymMomAApHUHZ XaKKOHUUAUU 64
uKkmubocaapnune myrpuaiueuza myaiiupaap macsyaoup.

© Myaumdaap KamMoacu
© Tadgiqot.uz

PageMaker\Bepctka\ Caxudanosun: [Ilaxpam Daiiznen

KonTakT pepakumii HayuHbIX XKypHauioB. tadgiqot.uz Editorial staff of the journals of tadqigot.uz
00O Tadgiqot, ropon TaiikeHr, Tadgigot LLC The city of Tashkent,
yimna Ammpa Temypa mp.1, mom-2. Amir Temur Street pr.1, House 2.
Web: http://www.tadgigot.uz/; Email: info@tadgiqot.uz Web: http://www.tadgigot.uz/; Email: info@tadqgigot.uz
Tem: (+998-94) 404-0000 Phone: (+998-94) 404-0000
Anpeuns | 2023 7-Kucem Tomxent



MYHJIAPNZKA \ COAEPKAHUE \ CONTENT

GUJI0JI0TUA PAHJIAPUHU PUBOXKJIAHTUPUII HYTUJIATU

TAJAKUKOT/IAP

1. F.T.Temirova

TIL IFODA VOSITALARINING SEMANTIK FUNKSIONAL POTENSIALI.......ccccocveeneene. 7
2. Yuldosheva Zulfizar Sobir qizi

THE ANALYSIS OF THE WORKS OF JOHN STEINBECK .......cccccooiiiiiiiiiiiiiieienieeeee 9
3. l:xanadeprenoBa Aiinypa Huerbait Kbzl . .

KAPAKAJITIAK TUJIM AHTPOITOHUMIJIEPUH YUPEHUYIUH ©OXMUUETHU ............. 12
4. ML.F. Aisina

ANTONYMY AS A LEXICAL PHENOMENON IN THE RUSSIAN LANGUAGE............. 14
5. Ahmedova Vaziraxon Asqarovna, Isroilova Zamira Bahtiyor qizi

JADID DRAMALARIDA TA’LIM-TARBIYA MASALASI .....cooiiiieeeeeee 16

6. Caunoa ®epy3a Komosa kusu 5 .
KATETOPUU MECTA U BPEMEHU B PYCCKOU JIMHI'BUCTUYECKOU

JIATEPAT VY PE. ..ottt ettt ettt ettt e ne e naeens 18
7. Rajabova Salimaxon Olimjon qizi

HAJV VA MATNNING ASL MOHIYATI VA TARJIIMADAGI O‘RNI ......cccccoviiniiiiiienn 20

Anpens | 2023 7-kucm Tomkent



%;@-L “SIHI'M Y3BEKAUCTOH: HHHOBAIUS, ®AH BA TAbJIUM”

®UJI0JIOTHS PAHJIAPUHU PUBOKJIAHTUPHUIL WY/TUIATH
TAJKUKOTJIAP

TIL IFODA VOSITALARINING SEMANTIK FUNKSIONAL POTENSIALI

F.T.Temirova

0’zDJTU mustaqil taqgiqotchisi
Telefon: +9989787103070
yagonal99212(@mail.ru

ANNOTATSIYA: Til inson xohish istaklarini ro’yobga chiqarish, madsadini amalga oshirish,
fikr mulohazalarini ifodalash uchun vosita bo’lib xizmat qiladi. Til birliklarini o’rganishning
funksional tamoyili 0’z ichiga ularning tuzilishi va har bir potensial jihatini ochib berishni gamrab
oladi.

KALIT SO’ZLAR: funksional potensial, tasviriy ifoda, nutq ta’sirchanligi, badiiy diskurs.

Funksional potensial tushunchasi tilshunoslik sohasida juda keng qamrovli yo’nalish
hisoblanadi, tilshunos Y.S.Kubrikovaning talginicha bu tushuncha o’raganish va tahlil qilish uchun
sezilarli darajada ochiq va aniq [1.9]. Nutqimizda ishlatiladigan har bir til birliklari 0’z maqsadi
va vazifasiga ega. A.V. Bandarkoning fikricha til birliklarinig vazifasi, potensial yondoshuvni
talab etadi ya’ni, aynan bir magsadni ifodalaydigan til birliklarining funksional tuzilishini aniglab,
ularning nutq faoliyatidagi vazifasini belgilash. Bandarkoning talginidan kelib chiqilsa funksional
potensial tushunchasi til birliklari uchun kompleks aspekt vazifasini bajaradi, ya’ni ularning
nutqdagi o’rnini, maqsadi va vazifasini belgilaydi. = Tilimizdagi har bir ifoda vosita semantik va
sintaktik jihatdan aniq bir tuzilishga ega. Bu xususiyatlarni yaqqol kuzatish uchun esa kontekst
tahlilning ahamiyati katta.

Sommerset Moyemning “Nonushta” hikoyasidan misol keltirsak. “Honim ularni ganday qilib
Jjig’ildonidan o tkazayotganini kuzatdim va odatdagidek xushmuomalalik bilan drammaturgiyaning
ahvoli haqgida gap ochdim” Keltirgan gapda so’zlovchi nima uchun honimning tammaddi
qilayotganini kuzatgani va nima uchun xushmuomalalik bilan suxbat boshlagani mavhum. Balki
ular juda yaqin, yoki shunchaki o’tkinchi suxbatdoshlarmi, shuningdek so’zlovchning noroziligini
ifodalashga hizmat qilayotgan metonimiyaning vazifasi nimada? Balki so’zlovchi norozi emas
shunchaki qo’pol, tarbiya ko’rmagan, honimlar bilan muloqot qilishda so’z tanlashni bilamaydigan
savodsiz kishidir. Shu o’rinda savol tug’iladi bordi-u u savodsiz kishi bo’lsa drammaturgiya haqida
so’z ocharmidi, bordi-yu qo’pol tarbiyasiz kishi bo’lganda hushmuomalalik bilan gapirarmidi?
Aynan shunday mavhumliklardan qochish uchun yuqorida ta’kidlaganimizdek ifoda vositalarining
o’zigina yetarli emas kontekstning ham ahamiyati yuqori.

Tasviriylik kam yoki ko’p bo’lishidan qat’iy nazar, ularning barchasi muhim bir vazifaga-
nutgning to’g’ri, aniq, mantiqiy ta’sirchan xullas, mukammal bo’lishiga xizmatqiladi. Shu yo’l
orqali funksional jihatdan farq qiladigan har bir nutq uslubi o’zaro bog’liqlikda aniq ifoda bilan
hamda tarixiy shakllangan va an’anaviy muomala muhiti bilan doimo alogada bo’lgan tilning
barcha sathlarida so’zlashishning alohida aktlari shaklida amalga oshiriladigan vositalar bilan
yaratiladi. Nutq ta’sirchan, aniq, maqgsadga yo’naltirilgan bo’lishi uchun undan foydalanuvchi
tilning stilistik resurslari va me’yorlarini yaxshi bilishi lozim.

Badiiy diskursni tahlil qilishda tilshunoslik fani manfaatdor bo’ladigan boshqa bir jihati bor
va uni ikki yo’nalishga ajratib o’rganishga to’g’ri keladi. Birinchidan, badiiy asar matnidan tilni
sinxronik va diaxronik yo’nalishda o’rganishda, tilshunoslikning nazariy va amaliy asoslarini
ishlab chigishda uning ma’lum darajadagi yoki hozirgi paytdagi ahvolini, taraqqiyot qonunlarini
o’rganishda, turli kategoriyalarni ilmiy tahlil qilishda material sifatida foydalaniladi ikkinchidan,
badily asar materialidan tilde yuzberayotgan sifat o’zgarishlari, ya’ni ma’no taraqqiyotini
aniqlash magsadida foydalaniladi. Bunda tadqiqotchining o’z oldiga qo’ygan maqsadidan kelib
chiqib, tildagi barcha birliklar gamrab olindi va ular alohida bir prizmadan, stilistik prizmadan
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o’tkaziladi. M.H.Kojina [2.153-211] tabiri bilan aytganda bu tekshirish til birliklari ichiga vertical
kirib boradi. Bu tadqiqotlarda til vositalarining 0’z birlamchi ma’nolari emas, balki matnga oid,
nutqdagi qo’shimcha ma’nolari ularning bajargan vazifalari va bu bajargan vazifalarga qarab
uslubiy chegaralanishlari o’rganiladi.

Yuqorida ta’kidlaganimizdek til ifoda vositalari badiiy adabiyotlarda erkalash, kichraytirish,
giyoslash, bo’rttirish, emotsional hamda jismoniy holatni ta’svirlashda foydalaniladi. Asardagi
qahramon nutqining boyligi, vogea xodisalarning ravon bayon etilganligi yozuvchi nutqining
boyligidan dalolat beradi. Jek Londonning “Love of life” (Hayotga muxabbat) hikoyasida til ifoda
vositalarining imkoniyatlari gahramonlarning emotsional holatini ochib berishda yaqqol namoyon
bo’ladi. Jumladan, “Qani endiyashirib qo 'ygan joyimizdagi o 'qlardan hozir ikkitaginasi bo ’lsa,-deb
qo vdi ulardan biri”. Berilgan gapda ma’no kuchaytirish ikkitagina so’zidagi —gina qo’shimchasi
orgali amalga oshirilgan. Aynan shu ifoda vositasi gahramonning ayni damdagi ilojsiz, xorg’in
holatini ifodalagan. Yuqoridagi birgina qo’shimcha orqali emotsionallik oshirilmoqda. Yuqoridagi
misolda keltirilgan til ifoda vositasi orqali kontekstdagi vaziyat, qahramonlar ichki xolati ochib
berilmoqda. Qahramonlarning damdagi holatini, o’quvchiga to’laqonli yetkazish, shuningdek
ta’sirchanlikni oshirish maqsadida yozuvchi epitetdan unumli foydalangan: “They did not remove
their foot-gear, though the water was icy cold-so cold that their ankles ached and their feet went
numb”. Hikoyani o’qish jarayoniga yozuvchi epitet, mubolag’adan ko’p foydalanganini ko’ramiz,
bu holatni yozuvchining o’ziga hos uslubi deyishimiz mumkin. Yuqoridagi misolda keltirilgan icy-
cold jumlasiga nazar tashlasak, ma’lumki icy sovuqlikni ifodalaydi, shu holatda ta’sirchanlikni
oshirishda yozuvchi cold so’zini tanlagan. Demak gap aynan the water was icy tarzida keltirilganda
biz shunchaki sovuq haroratni tushunishimiz mumkin bo’lardi. Shuni ta’kidlash kerakki biron
bir vaziyat, holatni anglash o’quvchi yoki tinglovchining hayotiy tajribasi, yashayotgan muhit va
sharoitidan kelib chigqan holda bevosita yuzaga keladi. Ma’lumki, bu jarayon kognitiv faoliyat
mahsuli hisoblanadi. Yuqoridagi misolni issiq iqlim sharoitida yashaydigan kitobxon o’qisa unda
sovug, yoki gaxraton sovuq hagida ma’lumot borku lekin tajriba yo’q va aynan shunday tushuncha
yoki bo’lmasa vaziyatni o’quvchiga to’laqonli yetkazishda yozuvchi epitetdan foydalangan
deb aytishimiz mumkin. Yoki aksincha muzli o’lkalarda yashovchilar qahramon ichki holatini
to’lagonli anglab bevosita unga hamdarlik bildirishlari, uning ruxiy va emotsional holatini to’liq
anglashlari mumkin.

Hikoyaning o’zbek tilidagi tarjimasida ham bu holat takrorlangan: “Suv muzdek sovuq bo’lishiga
qgaramay ular oyoq kiyimlarini yechmadilar. Suv shu gadar sovuq ediki, oyoqlari barmoglarigacha
uvishib qgoldi”.

Yugqorida tanlangan hikoyada tasviriy ifoda vositalari emotsionallikni oshirish uchun xizmat
qilganligi bevosita hikoyaning tuzilishi, qahramonlarning holatiga ko’ra tanlangan bo’lib,
hikoyaning umumiy xarakter xususiyatlarini shakllantiradi.

Aytish mumkinki insonning emotsional, ruhiy, jismoniy holatini his qilish va anglashda til ifoda
vositalarining o’rni beqiyos. Keltirilgan vaziyatni anglash esa bevosita kognitiv tilshunoslikning
mahsuli hisoblanadi va ayni shu jabhada kognitiv tilshunoslik va boshqga fanlarning o’zaro aloqgasi
ko’zga tashlanadi.

Foydalanilganadabiyotlar:
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THE ANALYSIS OF THE WORKS OF JOHN STEINBECK

Yuldosheva Zulfizar Sobir qizi

teacher The department of practical
disciplines of English language 2 Uzbekistan
State World Language University

Abstract. John Steinbeck's power as a story teller is established in his depiction of the working
people of America. Its Steinbeck's understanding of the common man that gives his books
widespread appeal and keeps them in print all over the world. Instead of being a writer of the
1930s, Steinbeck speaks specifically to man's display concerns, he as well was ahead of his time in
creating a biological view of man's put within the universe. He brought to the American dream the
thought of self-improvement, the thought that the American inner voice ought to moreover contain
resistance and kindness and over all a majority rule see of life.

Key language: paisanos, loyalty, commercial success, Tortilla Flat, wealth, friendship,
responsibility, corruption, humanity, weakness.

Introduction. The famous author John Steinbeck wrote his first major commercial success,
Tortilla Flat in 1935. This work is an early John Steinbeck novel set in Monterey, California. The
novel was the author's first clear critical and commercial success. The book portrays a group of
'paisanos'—Iiterally, countrymen—a small band of errant friends enjoying life and wine in the
days after the end of World War I. Tortilla Flat holds themes of loyalty, friendship and trust. Out
of friendship and loyalty, Danny invited his friends to live with him when, as being a house owner
was a symbol of status in Danny's neighborhood, he could have gotten a job and lived a better life.

John Steinbeck’s books have that ever-elusive quality of agelessness. Biologically cognizant
some time recently the criticalness of climate alter was broadly discussed, but delicate in its
understanding of humankind’s numerous inadequacies, this literary giant’s work feels breathtakingly
current within the present moment.

The qualities that most characterize the work of John Steinbeck are a supple narrative style,
a versatility of subject matter, and an almost mystical sympathy for the common human being.
His fiction is peopled with men and women somehow shoaled from society’s mainstream yet
possessed of a vision that is itself a source of strength. His characteristic narrative method is to
portray these people with an unerring mixture of realism and romance.

Although the Great Depression is the central social focus of Steinbeck’s best work, his characters
respond to those social forces not only in terms of realistic confrontation but also in the form of
a romantic, intuitive escape. His characters become not so much victims of social or economic
failure but celebrants of a life-force beyond society and economics.

One of the famous novel of John Steinbeck is Tortilla Flat, published in 1935. In just a year
the novel would go on to win the Commonwealth Club of California Gold Medal in the state of
California. Prior to Tortilla Flat, Steinbeck published four other books but with little to no success.
When Tortilla Flat was republished in 1937, it included a forward written by Steinbeck addressing
the problematic portrayal of the paisanos, saying that he wrote about them because he liked them,
not because they are quaint. Steinbeck went on to say that he did not like the way readers looked
at the paisanos with amusement and pity for their poverty, and apologized for the harm he might
have caused them.

Inthe town of TortillaFlatabove beautiful Monterey lived a group of men called the paisanos. They
were drunkards, thieves, ruffians, and vagabonds, but they were also surprisingly good at heart;
requiring little more from life than friendship and a little wine. the novel chronicles the experiences
of Danny and his purposeless group of friends as they rearrange to the world at home. They devote
themselves to drinking, battling, making amends, and attempting to enjoy their lives that were
about snuffed out by the Great War. Among these paisanos were Danny, Pilon, Pablo, Jesus Maria,
and Big Joe Portagee. When the First World War broke out, these paisanos decided to enlist in a fir
of drunken patriotism. None of them actually made it anywhere near combat, and soon returned to
Monterey to find it more or less as they had left it.

Danny and his friends are described in heroic terms, but their thoughts and actions are frequently
selfish. For example, in the first chapter, Danny does not want to share his food with Pilon until
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he realizes Pilon is hiding a bottle of brandy. Then, when Danny offers to share his food, Pilon
is bound by convention to share his liquor as well. As a result, both men behave exactly as they
would if they were actually unselfish. Throughout the novel, the narrator praises exchanges of this
kind as examples of true unselfishness—but little details give away their true feelings.

The narrator makes a subtle distinction between intentions and actions. The narrator describes
Pilon admiringly when Pilon intends to give Danny rent money. When the money gets spent on
wine instead, the narrator makes it sound like this is inevitable - not something Pilon chooses to do.
Similarly, throughout the novel, if the character’s plan to share anything, they are good and kind.
If they use it, drink it, or burn it before they get a chance to share, the tone shifts, and their actions
are described dispassionately, like bad weather.

By equating good intentions with goodness, Steinbeck creates a world in which characters can
become good merely by convincing themselves they have a good reason for their actions. Pilon,
the most intelligent and logical of Danny's friends, is the master at this. Pilon takes an interest in
a mentally challenged man named the Pirate because the Pirate is hiding a stash of money. Pilon
weaves a complex web of logic to tell himself the Pirate needs help spending his money.

But just when it seems clear that Pilon is evil, Steinbeck turns the matter on its head. He says
Pilon, an idle drifter and petty thief, is better than people who are most admired by society, with
"neither the stupidity, the self-righteousness nor the greediness for reward ever to become a saint."
This suggests that respectable people are even worse than Pilon, Danny, and their friends about
weaving webs of lies to make themselves seem good. And as the chapter progresses, Danny's
friends' attempt to divert the Pirate's money gets thwarted: The Pirate asks them for help stashing
it and explains he means to spend it on a gift for Saint Francis. After this point, they cannot steal
the money without breaking their codes of friendship, loyalty, and honor. Once again, they act as
they would if they were good.

Steinbeck's message is that goodness is always partly evil, and vice versa: "The belly of every
black and evil thing is as white as snow." In this story, nothing is pure. Everything is ambiguous.
People who seem awful may be heroes too, and people who seem like heroes are probably awful.

Danny and his friends value friendship highly. In spite of their willingness to fight, steal, and
shirk work, they follow a strict code of ethics in their behavior toward each other. Central to this
code is the respect of friends' property and the obligation to share with people who offer what they
have. When one character offers to share something, the others always do the same. Danny shares
his house, so his friends bring him whatever they have. They even vow to feed him—although they
dodge the obligation to work toward this goal.

The code of loyalty would not be so strong without Danny and Danny's house. In the early
chapters, before Danny takes possession of his houses and allows the others to live with him as
guests, the characters frequently try to keep their food and wine for themselves instead of sharing it.
Only after Pilon, Pablo, and Jesus Maria move in with Danny does their little community begin to
function effectively. But Danny's centrality to the community is also its weakness. When he breaks
the code at the end by running away, keeping his money and wine for himself, and stealing from
his friends, nobody has any power to stop him. He is their benefactor, so they cannot "discipline"
him as they would Big Joe. This is why, when he stops running amok and returns home, he is
accepted back without comment. This episode creates a feeling of uncertainty because it makes
clear that Danny's house cannot last forever.

To the narrator and the other characters, Danny's attitude toward his property seems miraculous.
Everyone else is corrupted by wealth, but Danny resists temptation and unselfishly shares what he
owns. This unusual characteristic helps elevate Danny to the level of a mythical hero, but it is also
unsustainable. Danny's status as a homeowner sets him apart from his friends and makes it difficult
for him to live as he pleases. The responsibility contradicts with his desire to live a simple, carefree
life. This pressure contributes to his death at the end of the story.

All of the themes in Tortilla Flat are ambiguous in some way, and the message about wealth is
no exception. Beneath the story of carefree simplicity lie hints of a society in which poverty also
causes suffering. Danny and his friends meet a poor corporal from Mexico whose sick baby dies
in their house. Then, they steal food for a woman too poor to feed her nine children. Details like
these complicate Steinbeck's suggestions about wealth, corruption, and the ability to live a simple,
carefree life.

Conclusion. Steinbeck's writing style mirrors his characters. The author writes as the men
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would literally speak, but on a deeper level, the language of the book is simple but compelling—
just like the characters. Steinbeck often populated his stories with struggling characters; his
works examined the lives of the working class and migrant workers during the Dust Bowl and the
Great Depression. The qualities that most characterize the work of John Steinbeck are a supple
narrative style, a versatility of subject matter, and an almost mystical sympathy for the common
human being. Yet, his literary place in American literature has been much debated and often
dismissed by literary critics. Steinbeck is often written off as a 1930's social commentator-and thus
his ecological awareness, his political and social views, and the astonishing range of his work is not
given the credit it deserves. Steinbeck remains one of the most gifted and widely read authors of the
twentieth century. His books continue to sell millions of copies both nationally and internationally.
His themes cover a broad range of issues-social, political, moral, and environmental. In conclusion,
Steinbeck's literary importance within American literature can be attributed to his brutally realistic
depictions of life that documented one of the most significant periods in American history.
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AHHOTANLMUSA: byn uzepmieyne Kapakainak THJIMHIETH aHTPOIMOHUMIIEPIU THJI OMIMMU
KO3KapachblHAH M3EPTIECYAUH TWJI TapUIXbI, JIEKCUKOJIOTUSA, OHOMACTHKAa YIIBIH OXMHUHETIN
TopeIiepu ce3 eTuiareH. Kapakannak aHTpONIOHUMIIEPUHUH TYPKUN aHTPOIIOHUMUSAAFEl OPHBI
Oenruien eTUIreH.

TI'MJIT CO3JIEP: anTponioHumIiep, afam aTiaphl, JEKCHUKa, ©3JIECKEH KarjiaM, 631K KaTiaM,
THJI OMJIIMH, OHOMACTHKa, YPI-9JeT JOCTYpIIep.

Tun — amammap apacblHAaFrbl KapbIM-KaTHACThl UCKE ACBIPBIYIIBI Kypaa OOJbIN TaObLIabl.
On xxomwmiieTTe ceiiecuy, xabapnay, TOCUp €TUY CBISKJIBI XbI3METIECPAH aTKapaasl. Kapakanmak
TUJIM JIEKCUKACHIHBIH YJIKEH KaTJaMblH MEHIIUKIIM araMaiap, COlapblH OUpPU aHTPOMOHUMIIED
Kypaiapl. AHTPOTIOHUMIIEPAN WIMMHNA JKaKTaH U3epIeN YHPEeHUY THUIJI UMMM, OHBIH OMp Katap
Tapayiapbl yIIbIH OFa/la OXMUHWETIN ecarulaHajbl. OUTKEHH, aHTPOIIOHUMIIED TUJIIMH ITYTKHII
payakiaHbly TapUIXbIHIA KQIUIIECUT O0apajibl. XalbIKThIH TYPMBICHI, )KOMUNETINK ©3repuciiep,
COHJIal-aK TWUJIZETH TYPJU >KaFAaijiap aHTPONOHMMIIED CHUCTEMAachblHA J1a TOCHUPUH TUHUTH3HUIL
OTBIPAJIbI,

Tun ce3muK KOpbIHAA AHTPOIOHUMIIED JIEKCHKAChl JKOMHUHETTHH paya)XJIaHblybl MEHEH
JKaHAJIaHBIM, TOJIBICHINT Oapajpl, 0a3blia KOJUIAHBIYIAH IIBIFBII KaJblybl >Karaaiiapel Ja
Oaxnananel. ByHbI, ocupece, TapuHXbIil MIbIFapManap, €CTENUKICP TUIMHACTH aHTPOIIOHUMIIEP
aHAJIM3UHEH Kepuyre 00Jajbl.

AHTpPOIIOHMMHKA OHOMACTUKaHbIH OMp Tapaybl OOJBIN, OHAA *KEKe ajaM arbl, (HhaMUIIHUSICHI,
OKECHHHH aTbl, aTakK (TUTYJ) aThl, KaChIPHIH (IICEBJIOHMUM) aThl, JIAKall aThl, KYJUIAChl, aJlaMFfa
OaiiaHbICTBl KOWBUIFAH OaplibIK aTiap yhpeHusaeau. AHTPOIIOHUM TEPMHUHH TpeKiie anthropos
— «agam» XoM OHUMA «aT, araMa, UCM» MOHWIEepUH Ounaupenau. MEHIIMKIN aramanapIbiH
0acka TypJiepHHE CaJbICTBIPFaH/Ia AHTPOMOHUMIIED KOIUIETeH TWIepJe Oup KaHIa KeH XM
Xop ToperiemMe yhpeHwireH. Typkuil Tuiwiepae ae Oyn Oarmapaa TaObICIbl HIMMUHN JKyMBICTIap
OpBIHJIAH/IbI.

Xop KaHJal TWIJErd MEHIIMKIM aTaMaHbIH (aJaM aTbl, )Kep-Cyy aTbl) KYy3ere KeIUMYUHUH
03 aJIJbIHa TApUUXbI Oap. AHTPONOHUMIIEPIANH TUHKAPFBI XbI3METH KOMUUETTE alaMiiapabl Oup-
OMpUHEH aXbIPaThIN KepceTuy Oosbin Tabbutaabl. KolibulFaH UCUM aiaM TyYbUIFaHBIHAH Oaciarl
OHBIH IYHBSZIaH OTKEHIe IIEKeM 031 MeHeH Oupre xacaiipl. CoJl yUIbIH /1a TyYbUIFaH HOpecTere
KAKChl UCUMJIU TaHJIAN KOWBIY >KyMBICBIH XaJIbIK YJIKEH IMapbI3 Jen OWIreH. AHTOPOHUMIIEPIH
YUPEHUY HOTUMIKECUH/IE XAJIBIKTBIH TapUMXBI, YPI-OAET NICTYPIEPH, AYHbSI TaHBIMbI, HCEHUMH
CBISIKITBIIAP/ABI OMimyTe O0Nabl.

busre Oenrwiu, AYHBsIAA XalbIKJIap, MUWUIETIEp, TYPIAH TUUIEPJE COMICCHYIIMIECD OFana
keor. Comail ekeH, oJIap/IblH Xop OMPUHUH ©3JIEPUHE TOH aT KOWBIY JOCTYPJICPH, O3TCHICITHKICPH
Ke3re TaciaHajbpl. XOTTEeKH, allbIpbIM aJiaM aTjapblH €CUTUYAEH OHbIH KailChl MMJIJIETKE TUUHUCIN
€KEHHH aHbIKJIa§ MYMKUHIIWIATH aiaa Oomnanel. Kapakannakiina ajjam amiapbiHbIH 12 63J1€pUHUH
KOMBUIBIY ©3TreHIeTUKICpH XM ICTYpiiepu 6ap. AWBIPBIM aaM aTiaapbl OenTruian Oup MakceTaepre
TUHKaPIIAHBIN KOWBUIFaH 00Jica, 0acKamaphl TyYbUIFaH OaJIaHbIH TYYBUIBIY XaJlaTIapblHa, OPHBIHA,
Oenruvcu Tarbl Oackajapra apHajbIl Koibliaabl [2. 46]. Bymapabl unumuil akraH yHpeHUY
TEK TUJI OWJIMMUHUH OHOMAaCTHKAChl YIIBIH €MEC, COHbIH MEHEH OMpre XajiblKTbIH TYYbUIFaH
HOpceTere ar KOWbIY IOCTYpPJIEPH XOM JI€ STHOMOJICHMM, JUHUN HCEHUMIIEPH XAaKKbIHJAa KEH
MarJpIlyMarT albly UMKaHHUSATAApbI maiiaa Oonaasl. MaoceneH, TYpKUN XoM KapakKajnak TUIHHIE
KOl XymcanaTyrelH A6oynna, Kyoaubepeen, Annambepeen, [llykupanna, Hazmemynia ChIsIKIbI
ucumiep Amnara, an Myyca, /layvim, Myxammeo ChISKJIBI HCUMIIEP AJUTaHBIH OHBIH caxalaiapsl,
naifraMOapHbIH MCHUMIIEPH ecaruiaHabl. ©30€K TWIM aHTPOIIOHUMHUKACHl TapaybIHBIH KETHK
KoHMrecu O.bermMaTroBTHIH MbIHA MUKUPU UTHOApFa bUIANBIK: «Xop KaHIall TapUXbIi aoyup
©3WHUH MaTePHAIIIBIK XOM PYYXBIA 30pYPIUKIICPH, TAAIJIapblHA Kapail HOpECTere UCUuM Oepuy
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TOCTYPIIEPUHE JI€ TOCHP KOPCETKEH, 63 KapaciapblHa ColKec Typle ucuM Oepuy KarbliiganapbiH
JKaparkaH XoM ajamiiapiaH oraH omen eTtuynu Tanan etkeH. Comappgan Opalnblk A3us
XaJIBIKJIAPBIHBIH apaliap OachII aablyIapblHaH KEHUHTH IOVUP/Ie HOPECTETe aT Oepuy 91CTIACPUH/IC
Ky3 OepreH e3repuciepu OyHbIH Aaiwin 6omna anaas» [1. 190]

bynapnan 6acka, Kapakajmak XoM ojlap MEHEH OWpPIIMKTE jKacall KUSATBIPFaH XaJbIKJIap/AblH
HOpecTere ucuM Oepuy AOCTYpIEpUHIE TOOUITKA OOJIFaH MYHOCHOETIIEPHH A€ Kepuyre Oonaibl:
boaxapeyn, layvinbaii, Kaparcay, Avimonowi, Katinayoaii T.0.

Xo3upru Kapakalimnakiina agaM aTiapbl ©3MHUH IIBIFRICKI OOWBIHINA XOp KBIMIBI KaTiaMmiapra
ToH. ONapIbIH KONIIWIATH TYPKUHN THIUIEpre OpTaK 00Jca, )oHe Oup Tomapsl apad, mapchl, Pyc XoM
eBporna TuiuiepuHe Tuiinenu [3.12]. Jlemek, kapakaianak TUJIM aHOPOIIOHUMIIEP CUCTEMACHI TYPJIU
TUJUIEpTe TOH OOJBIN Kenean. ON0eTTe, ojap Typiiu cederiepre, aran aiTKaHaa, SKOHOMUKAIIBIK,
MOJICHUN OainmaHbIchap, KOMUUETIUK-CUSACHHA Ty3UMIIED HOTHIDKECHUHIC ©3JIECKEHUHE Jay KOK.
OnapabiH aibIpbIMIapbIHA TOMEH 1€ TOKTAI OTIEKIIINMU3:

1. Typkuii-moHFOI THIIepre opTak armiap — Aama, Kapnwibaii, Apvicnan, lviyzeic, Opar,
Apmuig, Cyutiun T.06. Byn Tomapra TOH agaMm aTjiapAbl XQ3UPrH KOMIIWIMK TYPKUH THiUiepae
YIIBIPAaThIy MYMKHH. brpak, onap aifbIpbiM ()OHETHKAIBIK, TPAMMATHKAJIBIK ©3TeIIETUKIIEpTre Hife.

2. ApaGnbIK mbIFbICKA TOH aTiiap — Caowvik, Cynman, Kabwin, Kooup, baxeim, Manuiika, Xamupa,
Isuza, Kaman 1.6. Kapakayimak THIM aHTPOTIOHMMIIED CHCTEMAChIHA apaOJIbIK IIBIFBICKA Wie
aJlaM aTJapbIHbIH KUHU KOJUIAHBUIBIYBI KOKapbIIa allTKaHBIMbI3[al Oup Karap ceGeruiep MeHeH
OaiiTaHbICTIBI.

3. [lapcel Tunune ToH amiap — Xawpa, upum, Toocu, Xooca, luvipun, I'yaocan, I'yazap,
TI'ynzaoa, ®@apxao, Pycmem, 1.0. Tlapchia ucumiepanH e3jecuy ce0edu, OMPUHIIHICH, YChI
TWJI NACJIEPUHUH TYPKUI XaJbIKJIap MEHEH KOHChUIAC )Kacaybl, eKUHIIKWACH, McnaMm quan Tocupu
MEHEH OalJIaHBICIIBI IeTI KapayFa Ooaibl.

4. Pyc T, on apkaibl 6acka THIIEPICH ©3JeCKeH aaam amiapeli— Ceema, Pobepm, Apmyp,
Oxkcana, Jlaypa, Jlapuca, ®nopa, Eneonopa, Ensupa, Eamupa, Kanna, bopuc, Buxmop,
Banenmuna, Bumanuii, Jleonuo, Jlroomuna, m.6. bynapasia Oup Katapbl pyc THJIH apKalibl 6acka
TUJUIEPJIEH (JIAThIH, TPEK) O37IECKEH.

Kyymakanan aiiTkanga, Xop Oup THII aHTPOIIOHUMIIEP CHUCTEMAChl KypaMbl XOM TapUHXbIi
UIBIFBICHI OOMBIHINIA TYPJIM TWUIMK KaTjamiapra TOH. Byn Kapakannmak TUIM aHTPONOHUMIIED
CHCTEMacChIHA J1a THUUCIH eyTe 0onaapl. OI0eTTe, Kaiichl Oup THUiAe 00JIMACHIH 03¢ THUIIEPINH
ANIEMEHTIICPUHUH YIIBIPACHIYBI TOOMIHIA JKaFaal ecaranaasl. by 6osca, THII CO3MK KypaMbIHBIH
paya)xiaHbIybIHA, )KOHE J1e OaiiblybiHa Tocup eTeau. COHJIBIKTaH J1a OHOMACTHKAJIBIK MaTepuaiap,
COHBIH OMpPH aHTPONMOHHUMIIEPIU UIUMHUI KO3KapacTaH M3EpTIeNn YUpEeHUY THJI OMIUMU, OHBIH
JICKCUKOJIOTHsI, OHOMACTHKA, TUHTBOMOICHUATTAHBIY Tapayiapbl YIIBIH OXMUUETIN eCcarliaHaIbl.
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Abstract: The concept of antonymy is one of the most interesting lexical phenomena. The
article examines the basis of antonymy, i.e. the concept of the opposite, which is noted by many
linguists.

Keywords: antonyms, antonymy, vocabulary, semantics, opposite, inversion, inconsistency.

The concept of antonymy is one of the most interesting lexical phenomena. The basis of
antonymy is the concept of opposition, which is noted by many scientists - linguists.

Antonyms represent a fairly large group of words in the vocabulary of the Russian language,
as it reflects the essential side of the lexical-semantic system relationships in the vocabulary of
the Russian language. In modern linguistics, synonymy and antonymy are considered as extreme,
limiting cases of interchangeability and opposition of words in content. At the same time, if semantic
similarity is characteristic of synonymic relations, then semantic difference is characteristic of
antonymic ones [3. 41]. Akhmanova O.S. defines antonyms as words: “Words opposed to each
other as correlative (Russian brother - sister), as denoting an oppositely directed action (Russian
leave - come), etc.” [2, 48].

Such a phenomenon as antonymy is due to the peculiarity of the perception of contradictory
reality by a linguistic personality, which consists of the unity and struggle of opposites. In this
connection, contrasting words, as well as the concepts they denote, are not only opposed, but also
closely related. Therefore, the most important task in the study of antonymy is the disclosure of
the concept of opposition. Depending on the specific conditions, a variety of objects of the concept
and the words corresponding to them can contrast with each other [5, 59].

Antonymic relations represent the most "strong" type of paradigmatic relations, since antonyms
do not exist outside the context of each other and can only be understood simultaneously.

Despite the fact that antonymy is one of the most important lexical phenomena in the language,
there is still no generally accepted opinion as to which bundles of words should be classified as
antonyms and what constitutes the concept of "antonymy".

Yu.D. Apresyan believes that the fundamental concepts of antonymy are the concepts of
"opposite", "reverse", "inconsistency". The researcher, considering the interpretation of these
words, comes to the following definition of the concept of opposition. Antonyms, but according to
Yu.D. Apresyan, may have opposite meanings, for example, long - short, wide - narrow, reverse
evaporate - condense; blind-unstick, contradictory sighted - blind values [1].

Linguists have identified various types of antonyms. Depending on the specific conditions, a
variety of objects, concepts and the corresponding words can contrast with each other [4, 259].
There is a division of antonyms based on the division of the opposite into types. We, following
L.A. Novikov, we distinguish the following types of antonymy.

1. The counter-opposite, which is expressed by the extreme symmetrical members of the ordered
set (contra-species concepts), between which there is an intermediate link, “young - (not old, not
young, elderly) - old” “cold - (not hot, cool, warm) - hot”, etc. This type is the most common and
is at the basis of the antonymy of words containing an indication of quality.

2. Contradictory opposition, which differs from the opposite in that between the opposing
members (species concepts), which complement each other to a single whole (generic concept)
and are inherently limiting, there is no middle intermediate link: “live” - “dead ”, “true” - “false”,
“together” - “apart”, etc.

3. Vector opposite, which is the opposite of multidirectional actions, movements, signs: enter
- exit, sit down - stand up, etc.

All types of opposition underlying the corresponding classes of antonyms reveal a common
feature of antonymy - the presence of the ultimate negation in the interpretation of one of the
members of the antonymic pair: 1) young - old (old = "extremely middle-aged"); 2) true - false
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(false - untrue, completely opposite to true).

From the point of view of the ratio of language and speech, antonyms are divided into:

1. Language (usual) - antonyms that exist in the language system, for example, rich - poor.

2. Speech (occasional) antonyms that arise and exist at a certain moment in speech, in a certain
context (brilliance (here: in the meaning of wealth) - poverty). It is these antonyms that are often
found in literary texts, as well as proverbs and sayings. The polarity of the meanings of such words
is not fixed in the language, their opposition is of an individual authorial nature.

The writer can identify opposite qualities in various concepts and, on this basis, contrast them
in speech: not a mother, but a daughter; sunlight - moonlight; one year is a lifetime. However, the
words that name such concepts are not antonyms, since their opposition is not reproduced in the
language, it is occasional.

Thus, the most important criterion for distinguishing antonymy as a linguistic phenomenon
is the systemic relations of words in the vocabulary. A systematic approach in describing the
opposite qualities of various objects and concepts allows one to penetrate into the very depths of
this phenomenon, reveal its patterns, and explain the features of the use of antonyms.
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kafedrasi mudiri, filologiya fanlari bo‘yicha

falsafa doktori (PhD)

vaziraahmedovalll2@gmail.com

Isroilova Zamira Bahtiyor qizi

[.Karimov nomidagi TDTU OF

Metallurgiya va kimyo texnologiya fakulteti

1-bosqich talabasi

ANNOTATSIYA: Mazkur maqolada jadilda adabiyotining yorqin namoyondasi, Turkiston
jadidlarining yo‘lboshchisi M.Behbudiyning “Padarkush” dramasi tahlilga tortilgan. Dramadagi
ma’rifatparvarlik g‘oyalarining yoritilishi Ziyoli, Domla kabi obrazlar tahlili orqali yoritib berilgan.

KALIT SO’ZLAR: drama, jadidchilik, ma’rifatparvalik, syujet, kompozitsiya, pesa, replika,
remarka.

O‘zbek adabiyoti tarixida drama janri XX asrning boshlarida shakllangan bo‘lsada, bu
janrning ildizlari o’zbek adabiyoti tarixining uzoq davrlariga borib taqaladi: o’zbek xalq og’zaki
dramalari, laparlar, yor-yorlar, yozma adabiyotdagi dramatik vaziyatlar uning shakllanishida asos
vazifasini bajargan. Biroq, Yevropadagidek chinakam drama XX asr boshlarida paydo bo‘lgan.
Drama janrini yaratishga intilish, jadid adabiyoti vakillari ijodida yuz bergan. Mahmudxo‘ja
Behbudiyning “Padarkush” (1911-1913) dramasi bu sohadagi birinchi asarlardan hisoblansa,
undan so‘ng Hamzaning “Zaharli hayot yoxud ishq qurbonlari”, “Ilm hidoyati”, “Paranji sirlari
yoxud yallachilar ishi”, Avloniyning “Pinak”, “Advokatlik osonmi?”, “Biz va siz”, A. Qodiriyning
“Baxtsiz kuyov” , Fitratning “Abulfayzxon” va boshqa ko‘plab dramalar o‘zbek adabiyotida ushbu
janrning paydo bo‘lishi va keyingi rivojiga zamin yaratdi.

XX asr boshida yaratilgan dramalarda ta’lim-tarbiya va ma’rifatparvarlik masalalari qay
yo‘sinda talqin etilgan? Barchamizga ma’lumki, jadid dramalarida ijodkorlarning asosiy e’tibori
xalgni uyg‘otishga, ma’rifatni egallashga da’vat qilishga garatilgan edi. Qahramonlar talginida
pand-nasihat ustinlik gilgani bois shu davr jahon dramaturgiyasi namunalariga qaraganda ancha
sodda talqin yo’sini ko‘zga tashlansada, bu davr o’zbek dramaturgiyasi janr taraqqiyoti uchun
poydevor vazifasini o’tadi. Jadid dramalarida syujet, inson talqini masalasi ancha sodda hal
qilingan. U ma’rifatparvarlikni targ’ib qilishning eng qulay vositalaridan biriga aylandi. Unda,
asosan, jaholatga ma’rifat garshi qo‘yiladi va syujet shu o‘zanda kechadi, xarakterlar talginida
ma’rifat yoki jaholat yetakchilik giladi.

Ma’rifatparvarlik masalasi jadid dramalarining deyarli barchasida uchraydi. Ma’rifatparvarlik
g‘oyasi “Padarkush”da Domla, Ziyoli, “To‘y”da Mirzo, “Baxtsiz kuyov”da Ellikboshi, “Advokatlik
osonmi?’da Davronbek, “Zaharli hayot’da Maryam va Mahmudxon obrazlari orqali targ‘ib
qilinadi. Asriy qoloqlik va jaholatdan qutilishning birdan-bir yo’li yangi usuldagi maktablar ochish,
ayrim urf-odatlarni isloh qilish, zamondan orqada qolmaslik uchun kechayotgan vogelikka to‘g‘ri
baho bera olish lozim degan fikr dramada ilgari surilgan ma’rifatparvarlik g‘oyasining asosini
tashkil etadi.

Mana shu ilk dramatik asarlarda hayot voqeligi qay darajada aks ettirilgan edi. Bu asarlar
avvalo, o’sha XX asar tongida xalqimiz uchun zarur bo‘lgan ma’rifatparvarlik g’oyalari bilan
sug‘orilgandi. Shu o‘rinda, o‘zbek dramasining ilk namunasi hisoblangan M.Behbudiyning
“Padarkush” dramasiga murojaat etish o’rinlidir. M. Behbudiy ushbu asarida hayot voqeligini
sodda tarzda yoritib bergan. Zero, presasining bosh g’oyasi qorong‘ulikka g‘arq bo’lgan xalqni,
ma’rifat chirog‘i bilan yoritish, uni qalbiga ziyo nurini taratish edi. Pesa Behbudiyning yuragidagi
dardni, orzu-armonni, idealni yetkazish uchun yozilgan. Dramani diqqat bilan o‘qisangiz, uning
tub mohitini va yozuvchining asl maqsadini anglaysiz. Tarixdan bizga ma’lumki padarkushlik bu
katta va og‘ir gunoh. Biz aynan o‘z padarini qotiliga aylangan insonlarni “padarkush” deb ataymiz.
Asarda ham Boy o0’g’lining gumashtalari tomonidan qatl etiladi. Lekin aslida, bu dramada “padar”
timsoli orqali Vatan nazarda tutilgan. Vatan otaga qiyoslangan, savodsiz, axlogsiz, tarbiyasiz
yoshlar kelajakda o‘z Vatanini parokanda qilib, jarlikka g‘arq qilishi muqarrar degan g‘oya ilgari
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surilgan. Bejizga Behbudiy drama qahramonlarini umumiy nom bilan atamagan. Ya’ni Domla —
obrazi orqali diniy ilmlar targ‘ib qilingan bo‘lsa, Ziyoli — obrazi dunyoviy ilmlarning targ’ibotchisi
sifatida gavdalangan. Boy — o‘sha davrdagi ma’rifatsiz boylarning prototipi qilib olingan. Pesadagi
Ziyoli ko‘p jihatdan Behbudiyning o°ziga oxshab ketadi. Ziyoli fagat zamonaning ilg‘or ilm-
hunarini mukammal egallash orqaligina jaholatdan, turg‘unlikdan, baxtsizlikdan qutulish va milliy
mustaqillikka erishish mumkin deb biladi.

Pesadagi Ziyoli va unga hamfikr bo‘lgan Domullo obrazlari dramaturgning ezgu niyatini
ifodalashga xizmat qiladi. Domulla shariat, Qur’oni Karim vositasida ilmu-ma’rifatni targ‘ib etadi.
Behbudiy pesada oddiy masalani, aytaylik, qorin to‘ydirish, boy-badavlat bo‘lish muammosini
ko’tarmaydi. Domla ham, Ziyoli ham boy bo‘lishdan kattaroq, mugaddasroq niyatni — Ona Vatani
va xalqi taqdirini o‘ylaydilar, ilmsizlik, jaholat va vaqtinchalik boylik kishini oxiri “xor va zor”
qiladi, deydilar. Asar o‘zbek adabiyoti va san’atida teatrchilikning keng quloch otishiga turtki
berdi. Didaktik yo’nalishdagi bu fojia shakl-shamoyili jihatdan, ayniqgsa, jahon dramaturgiyasi
darajasidan qaraganda ancha sodda bo‘lsa-da, bu borada o‘zbek madaniyatida qo‘riq ochib
berganiga ko‘ra qimmatlidir. Albatta, jadid dramaturgiyasi namunalari orasida yuksak saviyaga
ko’tarilgan, rang-barang kuchli xarakterlari bilan jalb giladigan, san’atimizda chuqur iz qoldirgan
pesalar juda oz edi. Lekin, dramaturgiyamizdagi bunday namunalar yangicha san’at turi
an’analarining boshlanishi sifatida muhim ahamiyatga molikdir.

Xulosa qilib aytganda, jadid dramaturgiyasida asosiy bosh g‘oya ma’rifatparvarlikni targ‘ib
qilish, xalgni erk va ozodlikka olib chiqish kabi masala dolzarb bo’lgan. Bu masala hozirgi kunda
ham o‘z dolzarbligini yo‘qotmagan. Har qanday millatni shakllanishida va rivojlanishidagi eng
muhim masala bu - ta’lim va tarbiyadir. Mukammal axloqqa, teran fikrga, yuksak intellektual
salohiyatga ega insonlar yashaydigan jamiyat aslo tanazzulga yuz tutmaydi.
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AnHoTanus: [IpocTpaHCTBO U BpeMsl BXOJAT B YHCIIO OCHOBHBIX CMBICIOBBIX (HIOCO(PCKUX
KaTeropuif, 0e3 KOTOPhIX HEBO3MOXKHO CO3/1aHUE MHUPOBO33PEHUYECKOM MOJIENIN PealbHOCTH.
[IpencraBneHus o NpOCTPAHCTBE U BPEMEHH 00pa3yroT CI0KHYIO SBOJIIOLUOHUPYIOILYIO CUCTEMY,
SIBJIAIOLLYIOCS] OTPA’KEHUEM PA3JINYHBIX IPOCTPAHCTBEHHO-BPEMEHHBIX OTHOLIEHU.

KuroueBsblie cioBa: IIpocTpaHCcTB, Kareropusi, JUMHTMBUCTUKA, PYCCKUX HApOAHBIX CKa3Kax,
COLIMAJILHOTO MPOCTPAHCTBA, KATETOPUU MECTA U BPEMEHHU.

B JMHrMBUCTHKMM KaTeropusi MPOCTPAHCTBA M BPEMEHHM BBICTYNAKOT B (opme BecbMa
0000IIIEHHOTO  TEOPETHUKO-MHUPOBO33PEHUECKOIO OCMBICIECHUSI  OOIECTBEHHO-UCTOPHUECKUM
CYyOBEKTOM TNPOCTPAHCTBEHHO-BPEMEHHBIX OTHOIIEHWH B HX BCEOOIIHOCTH, IIEIOCTHOCTH,
IIPOTUBOPEUHUBOCTH, CBSI3U C YEJIIOBEKOM, €T0 MECTOM U 11eJIb B MUpe. Takke B pyCCKMX HapOIHBIX
CKa3Kax MPOCTPAHCTBO U BpeMs Kak ()OPMBI CYIIECTBOBAaHHS MATEPUU CYIIECTBYIOT B pEallbHOM
MHpEe TIOYTH BO BCeX opMax, a MOTOMY B XyJOKECTBEHHOM OTPaXEHUH 3TOTO MUpPA OHU HaIUIN
OTpa’KEeHHE B OOIaTOM PYCCKOM SI3bIKO3HAHUU, XY/I0’KECTBEHHBIX 00pa3ax, CBI3aHHbIX C Pa3JIMYHbIE
SI3bIKOBBIE (DOPMBI U Cpe/ICTBA TBOPYECTBA.

XyooXKECTBEHHAsl JINTEpAaTypa MAaHUILYJUPYET pEaJbHbIM BpPEMEHEM U IPOCTPAHCTBOM
HACTOJILKO CBOOOTHO, HACKOJIBKO 3TO BO3MOXKHO T10 CPABHEHUIO C APYTUMHU (popMamu uckyccTBa. B
XyI0’KE€CTBEHHOM POU3BEICHUH 00pa3 MPOCTPAHCTBA ¥ BPEMEHH BCETa MOKa3aH B CAMBOJINYECKOM
U UJeHHOM acrekTe. XyJOKECTBEHHBI TEKCT, HE3aBUCHUMO OT TOTrO, K KaKOMY JIMTEPaTypHOMY
YKaHPy OH OTHOCHUTCSI, OTPa)XaeT COOBITHS, SBJICHUS WIIK MBICIUTENIbHYIO JAESTEIbHOCTh YEIOBEKa
B IIPOCTPAHCTBEHHO-BPEMEHHOW HAIIPABICHHOCTH. JIMHIBUCTBI paccMaTpuBalOT BpeMs U
IIPOCTPAHCTBO KaK OTpPaKEHUE TBOPUYECKUX (GMIOCO(MCKUX WACH, aHAIU3UPYIOT OCOOCHHOCTH
XyJOKECTBEHHOI'O BPEMEHU U MPOCTPAHCTBA B Pa3HbIE IEPUOABI, TUTEPATYPHbBIE HANIPABICHUS U
YKaHPBbI, U3y4ar0T IPaMMaTHYECKOE BPEMS.

BrniepBbie B pycckoil JIMHIBUCTHUECKOH JUTEpaType TEPMHUH «KATEIOPUH MECTa M BPEMEHM»
BcTpeuaetcs y Ilerpa [lepeBnecckoro, paccMarpuBaBIIEro CUTYallld, CBSI3aHHbBIE C BOIIPOCOM 00
OTHOLIEHHUHU ONpeAeseHus K 00o3HauaeMoMy. KaTeropuu «IpocTpaHCTBO» U «BPEMs» O3HAYAIOT
(opMBI CyIIIECTBOBAHUS BEIlIEe! U COOBITHI, OTpaXkarolIKe, C OTHOM CTOPOHBI, UX COCYIIIECTBOBaHHE,
COCYILIECTBOBAaHUE (B IPOCTPAHCTBE), a C APYTOi CTOPOHBI, TPOLIECCHI Pa3BUTHSI U UX OOMEH. IpyT
C IpyroM (BO BPEMEHH), 03HAYAET IIPOIOJIKUTENILHOCTD (AJINTENBHOCTD) UX CYLIECTBOBaHMS [245-
c.4].

BolsiBneHre NpU3HAKOB COLMAIBHOIO MPOCTPAaHCTBA B PYCCKMX HapOAHBIX CKa3zKax
MO3BOJIIET COOTHECTU MX C OCOOEHHOCTSIMH Pa3BUTHUSI COBPEMEHHOTO POCCHUHCKOrO OOIIEeCTBa.
CoBpeMEHHOE COLMAIBHOE IPOCTPAHCTBO XApAKTEPU3YETCsl TAKUMHU TPU3HAKAMM  Kak:
JMCKPETHOCTh, HEYIOPSAA0YEHHOCTh, AMOMBAJIIEHTHOCTb, IOJUPOJEBONH XapakTrep CyObEeKTOB.
l'eorpadguueckoe ¥ NPUPOAHO-KIMMATUYECKHE YCIOBUS, MECTO HAXOXKJICHHsS 4YeJOBEKa
COCTaBJIIIOT CHUCTEMY YIOPSAJOYEHHOW CTPYKTYpbl COLMOKYJIBTYpHOro Mupa. Cl0XKHOCTB
U aMOMBAJIEHTHOCTh COIMAJILHOTO MPOCTPAHCTBa OOYCIaBIMBAETCS WHBAPHUATUBHOCTBHIO
COLIMAJILHBIX poJieil B oOmiecTse. Takum 00pazom, MOKHO OIpenenuTh: «CTPyKTypy COLUAIbHOTO
MIPOCTPAHCTBA COCTABIIECT «aHCAOJIb YETHIPEX IMOJIEH» MPAKTHK: SKOHOMUYECKOH, COILMAIBHOM,
KyJlIbTypHOH, moiautuyeckoi...» [ 71 . C. 182]. CouuanbHOE MPOCTPAHCTBO CKA3KHU, HA HAaIl
B3IVISI/L, CKpeIuisieT (parMeHTUPOBaHHOE (JAMCKPETHOE) MPOCTPAHCTBO OOIIECTBA HAa OCHOBE
T€HETHYECKH, MCTOPHUYECKH M KYJIbTYPHO anpoOMpPOBAHHOTO COLHAIbHO-KYJIBTYPHOIO OIbITA,
caMOOBITHOTO crtocoba ocmbiciieHusi. COBpeMEHHBIN UCCIIeI0BATENb COLMAIIBHOTO IPOCTPAHCTBA
n couuanpHoro B3zammozencteusa JI.H.Bunorpamosa ormeuaer: «Kareropum mnpocTpaHcTBa H
BpeMeHH (OpMUPYIOTCS U OOpeTaroT 3HAUMMOCTh Ha OCHOBAaHUHU KJIIOUEBBIX KOJJIEKTUBHBIX
(bopM IesTeIbHOCTH WM COLMANIBHBIX OTHOIIEHUH. J[71s1 TOro, 4ToObI peryaMpoBaTh COLUATIbHYIO
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JesITeIbHOCTh BCETo 00IIECTBa, HEOOXOAUMBI 001IHe ISl BCeX CYOBEKTOB (DOPMBI OpUEHTALUU B
MHpE, B KAY€CTBE KOTOPHIX BBICTYIAIOT MPOCTPAHCTBO U BPEMSI»

Kareropun BpemeHM B pycCKOM CKa3ke Ha3bIBalOTCSI T€ CJIOBAa B IPEIOKEHUH, KOTOPbIE
OOBSICHSIIOT KauyeCTBEHHOCTb JIEHCTBUSL WJIM COCTOSIHUS, Hampumep: ['yIsBIIM MHOTO CMOJIOLY,
yMpellb MO CTapocTh ¢ rojoxy. OOBIIIOBEHHO MbI OMpeneNseM IeHCTBUE, COCTOSHUE WU
Ka4ecTBO B oTHomeHuu A) mecta. B) Bpemenu. C) obpazHoctu u /1) npuanHHOCTH..." (245, c.41).

Kareropun Bpemenu IlepeBnecckuii nenut Ha Te, KOTOphle 0O0O3HAYaIOT 'CIOKOMHOE
npe6siBanue npeamera” (Boipax. PIL; B.IL, JLIL., T.IL.), nanpaBnenue neiicreus (Boipax. T.I1.,
J.I1., B.IL, - 13 - P.IL,), npexnesnsl, B KOTOpBIX coBepiiaercs AeiictBue (Boipaxk. B.I1., JI.IT,, T.IL.),
a KaTeropusi BpEMEHHU Ha Te, KOTOpble 0003Haual0T U3BECTHBII MOMEHT BpeMeHH, (Bbipax. P.IL,,
"B.I1.+ B"), mepuoz Bpemenu 0e3 0603HaueHus ToaHoro MomenTa (Beipax. T.I1., ILIL., JI.IT., pexe
- B.IL.), mponomxenue, TedeHue Bpemenu (Beipax. (B.I1.), Hauano nmu koHen aeicTBus (padboTaro
¢ 12 urons). (245, ¢.42-50). Takum o6pazom, I1.IlepeBnecckuii BbIACISIET 0OCTOATEILCTBCHHBIC
CJIOBa IO COJEP)KATEIFHOMY IMPHU3HAKY, 1aeT CBOIO KJIACCHU(UKALUIO OOCTOSATENBCTB, YUUTHIBAS
3HAUEHHE U ero CIOCcO0 BhIPAKEHHUS.

Kareropuu mecra u BpeMeHU B COCTaBe NMPOCTOro npemiokenus paccMarpusaet @.M.bycnaes:
"CBepx OINpeneauTeNbHbIX W JOMOJHUTENbHBIX JOJKHO OTJIMYaTh €Ile€ TaKUe YJIEHbI
MPEeJIOKEHUS, KOTOPbIE HE COCTOSIT B BUAMMON CHUHTAKCUYECKOW CBSI3U CO CIIOBAMH, K KOTOPBIM
MIPUCOBOKYIUISIOTCS; T.€. HE COIVIACYIOTCS U HE YIIPABIIAKOTCS; HaIp., "oueHb Xxopomui", "uaTu B
ropox", "uaru uzropoay". Takue cioBa UMEHYIOTCS 00CTOSITENECTBEHHBIMU" . OHU YIIOTPEOISIOTCS
B MpEIJIOKEHUU i1 0003HAUYCeHUsI MECTa, BPEMEHU, IPUYUHBI, 00pa3a JeUCTBUS WM KaueCcTBa,
Mepsl 1 cueta (58, c. 269-275).

B oreuectBenHOM IMHrBHCTHYECKON auTeparype XIX Beka CylecTByeT HECKOIBKO MOAXO0B
K U3YYEHHMIO OOCTOSITENIbCTB BpeMeHU U MecTa. Tak, 1 A.X.BocTtokoBa HET pa3induil MEeXIy
KareropusiMu U HapeuwsiMmu. OH, HampuMep, CYUTAET HapeuusMmH, “‘OykBamu’ ‘“‘cTosOoom”, “Ha
310poBhe’ B peiokeHusX : “IInchbmo nmucano kpymabiMu OykBamu”. “I1b11b cTOIOOM MMOAHSITACH .
“Kymaiite Ha 310poBbe”. (78, c. 263-282).

MOoXHO cKa3aTh, 4YTO, HECMOTPSI HA OCTPYIO KPUTHUKY 00CTOSITETLCTBA MECTa U BPEMEHH KaK YWieHa
MIPEUIOKEHHUS, TPe00Iaatoneld TeHACHIMEH B pyCCKON TOPEBOIIOIMOHHON JTMHIBUCTHKE OBLIO
BBIJIEJICHUE 3TUX IPOHCTPAHCTB KAaK YaCTH MPEAJIOKEHUSI, KAK TPAMMAaTUYECKON COofiepKaTelbHON
KaTeropuu.
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HAJV VA MATNNING ASL MOHIYATI VA TARJIMADAGI O‘RNI

Rajabova Salimaxon Olimjon qizi
O‘zbekiston Milliy universiteti
Xorijiy filologiyasi fakulteti
Lingvistika yo‘nalishi magistranti
+998 91 131 12 69
rajabovasali95@gmail.com

Annatatsiya: Mazkur maqgolada hajviy matn nima, uning boshga matn turlaridan farqi va
alohida xususiyatlari to’g’risida so’z boradi. Shuningdek, bugungi kunda hajviyani tushunish
yozma nutq turlari uchun muhim ahamiyatga ega ekanligi ochib berilgan. Hajviya turlariga alohida
to’xtalib, har bir turning xususiyatlari tavsiflangan. Hazil, istehzo va kinoya kabi mohiyatni o’zida
aks ettiruvchi kontekstlarni tushunish tamoyillari yoritilgan.

Kalit so‘zlar: kognitiv lingvistika,hajv, matn, komediya.

“Matn lingvistik tadqiqotlarning murakkab obyektlaridan biri sifatida o‘z tarkibiy elementlari,
sathi va ko‘p pag‘onali shakllanishga egaligi bilan izohlanadi”[1]. Shu sababli matnning amaliy,
lisoniy va funksional majmuaviy tasviri va tavsifida to‘g‘ridan to‘g‘ri insonning ijtimoiy hayotidagi
vogealar tasvirlanadi.

Matn kognitiv lingvistika, lingvomadaniyat, pragmalingvistika, semiotika, psixolingvistika kabi
fanlar bilan uzviy bog‘liqdir. Jumladan, matn pragmalingvistikasi matnning muallif va kitobxon
o‘rtasidagi o‘zaro ta’sir doirasini aniqlashga garatilgandir. Matn pragmalingvistikasi bo‘yicha jahon
tilshunosligida E.S.Lotman, Robert de Halliday, Z.Y.Turayeva, I.P.Susov kabi tilshunoslar, o‘zbek
tilshunoslaridan G.Boqiyeva, Sh.Safarov, D.Ashurovalarning ishlarida o‘rganilgan. R.Shirinova,
A.Mamatov, O.Mo‘minov, A.Mamantovlar esa matnni madaniyat va til o‘rtasidagi ta’sirini, bir-
biriga bog‘liqligini o‘z ishlarida ko‘rsatib o‘tishgan.

N.S. Valgina o‘zining “Teopus Texcta: yuedto nocobue’ kitobida matn haqida quyidagi fikrlarni
aytib o‘tgan. “Har qanday kichik matn, uning maqgsadli kamunikativ muloqot xususiyatiga ega
bo‘lgan nutq tuzilmasi sifatida, nafaqgat til birliklari, balki psixologik, emotsional hamda kognitiv
asoslarda o‘z ifodasini topadi. Bu matn doirasida tipologik amallarni qo‘llash jarayonida aniqroq
namoyon bo‘ladi. U matn tipologiyasi bo‘yicha bir qator mezonlarni ishlab chiqdi. Jumaladan,
funksional, informatsion, struktur-kamunikativ kabi ko‘rsatgichlarga matnning asosiy belgilari
sifatida garaydi. N.S. Valginaning aytisgicha, bu kabi mezonlarni ko‘plab keltirish mumkun.
Chunki ular matn tarkibini aniglashda muhum ahamiyat kasb etadi”[2].

“Humour” ya’ni hajv termini asli lotincha “suyuqlik” ma’nosini anglatuvchi “umor” so‘zidan
kelib chiggan va tibbiyot termini sifatida qo‘llangan[3]. “Humour” termini hozirgi kungacha yetib
kelgan. Lekin, o‘zining asl ma’nosini batamom yo‘qotgan. Chaironing “Translation, humour and
literature” kitobida yozishicha, bugungi kunda u “panadagi termin” bo‘lib “komediya”, “kulgi”,
“kulgili” kabi tushunchalarni qgamrab oladi[3]. Demak, Chairo ta’kidlagan “kulgi”, “komediya”,
“kulgili” tushunchalari insonlarning og‘zaki va yozma nutqidagi matnlarda aks etadi va bunday
matnlar hajviy matnlar deb ataladi. Hajviy matnlarni tarjima qilish borasida tadqiqot olib borishda
“hajv” tushunchasining asl mohiyatini ochib berish muhim ahamiyat kasb etadi.

“O‘zbek tilining izohli lug‘ati’da hajvga quyidagicha ta’rif berilgan: “ayrim shaxs yoki ijtimoiy
hayotdagi nugsonlarni kulgi ostiga olib, masharalab aytilgan (yozilgan) gap, jumla, bayt, asar”[4].
Macmillan izohli lug‘atida “yumorning biror holat yoki tadbirni kulgili qilish sifati, kulgili
aytilgan yoki qilingan narsa, biror narsaning kulgiligini bilish qobiliyati” kabi ta’riflarni uchratish
mumkin[5]. Oxford Advanced Learners Dictionary lug‘atida esa “yumor — biror narsadagi uni
kulgili yoki qiziqarli qilib ko’rsatadigan sifat, kulgili narsalarga kulish qobiliyati” [6] deya izoh
beriladi. Demak, mohiyatan hajvning o’zbek va ingliz xalqlari tafakkurida o’ziga xos farq va
o’xshashliklari mavjud. Bu ikki tildagi o’xshashlik hajvning bosh mezoni biror narsani kulgili
qilib aytib berish bo’lsa, farqli jihati esa, inglizlar uchun hajvning mohiyati odatiy holat yoki
tadbirni kulgili qilish qobiliyati hisoblansa, o’zbeklar odatda ijtimoiy hayotdagi nugsonlarni kulgi
ostiga olishadi.

Alison Ros hajv haqida bir necha fikrlar aytib o’tadi: “biror shaxsni kuldirish yoki tabassum
hadya etish jarayoni”, “hajv jamiyatda tez-tez uchraydigan hodisa va inson ta’sirining juda muhim
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qismi xisoblanadi”, “hajv ta’sir kuchiga ega, u siyosiy satirada hazil orqali do’stlik o’rnatish va
boshqa munosabatlarni saqlash yo’li sifatida foydalaniladi”[7]. Demak, hajv ijtimoiy mohiyatga
ega. Hajv kishilik jamiyatidan tashqarida paydo bo’lishi, yashashi mumkin emas. U xalq ichida,
omma orasida vujudga keladi, aniqg maqsadga yo’naltirilgan, ma’lum vazifani bajarishga qaratilgan
bo’ladi. Haqiqiy hajviya inson uchun, jamiyat uchun xizmat qiladi. Shuning uchun ham uning
1jtimoiy mohiyatisiz, xalqdagi rolisiz tasavvur qilib bo’lmaydi.
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