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51-kyn TapMOKIM WiIMHIA MacopaBuil OHJIAWH KOH(EpEeHIMs Marepuajuiapu TYIIJIaMH,
30 anpenpb 2023 #iun. - TomkeHT: «Tadqiqot», 2023. - 47 6.

Ymly PecnyOnuka-unmuil oHailH JaBpuil aHmXyMaHIap «Xapakariap CTpaTeruscu-
naH — TapakkKU€T cTpaTerusicu capi» TaMOMWIIMIa acoCaH UILIA0 YUKWITaH €TTUTa YCTy-
BOp HyHamumaan u6opar 2022 — 2026 iniiapra MymnKaUIaHraH STHrH Y 36eKHCTOHHMHT
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OtaxonoBa Maxuuéxon KamoanannoBHa
WNurmu3 tununa «Macoday KOHIIENTHHUHT Y3
Oouprkmacu Ba Gppazeosoruk Kuédacu.

AHIVKOH N1aBIaT YHUBEPCUTETH TassHY JOKTOPAHTH
E-mail otaxonova@bk.ru

Tenedon +998999707111

AHHOTAIUA

Maxkonana Muarm3 tTunuaa «Macoday KOHIIENTUHUHT ¢y3 OuprkMacH Ba ppaszeonoruk kuédacu
Ba ynapra goup Oup Heua makiiapu xakuaa pukp roprunand. [IlyHUHTIeK, YHUHT JIEKCHK, CHH-
TaKTHK XaMJ[a CTHJIUCTUK UMKOHUSTIAPH SKKOJI 040 Oepritau. AHAIOTHS )KapaEHUHUHT KYIHUIIN
MabHO Ba Ma3MyH JOMpaTapyd MyHOCA0ATHHUHT MOC KEJIHUIIl TAMOWIINTA, OyHCYHUIIIN CHHTErMa-
THK MYHOCa0aTJIapHU COJUIITUPHII OPKATH TaXJIUJI STUIIAIH.

Kanut cy3nap: ®pazeonorusm, cy3 OUpuKMacu, cy3 OUPUKMACH CTPYKTypaiaapu, CAHTAKTUK
-CTUJTUCTUK UMKOHUSAT, MOP(HO- CHHTAKTUK XyCYCHST

AOcTpaKkT

B cratee paccMmaTpuBaeTcst CIOBOCOUETaHHE M (ppaseosiormueckas QGopma KOHIENTa
«PaccTosiHE» B aHITIMHCKOM SI3bIKE M HECKOJIBKO POJICTBEHHBIX (popM. Takxke IpKo pacKpBIBAIOTCS
€ro JIGKCHYECKHEe, CHHTAKCUYECKNE W CTHIMCTHYECKHE BOSMOXHOCTH. AHAIN3UPYETCS IEPEBOA
npolecca aHaJOTMH Ha TPUHLIUI COOTBETCTBUS CMBICIOBOTO U CONEPIKATEIBHOTO KPYTOB H
TIOMYMHEHHUE €TO0 CHHTarMaTH4eCKOMY OTHOIICHHIO.

KiawueBble cioBa:  ¢pa3eonoru3M,  CIOBOCOYETAHHE, CTPYKTypa-cIOBOCOYETAHUE,
CHHTaKCUYECKHE U CTHIMCTUYECKHE BO3MOKHOCTH, MOP(POCHHTAKCHYECKUI MPU3HAK.

KonuentHu ¥3ura xoc jJeKCHK MabHOJIApH, MOP(OJIOTHK Ba CHHTAKTHK XyCYCHUSTIApH, CV3
OupuKMa Ba ppa3eoOruK MaKIAPUHU SIXIIN YprauranaaruHa, yHUHT KOHIENTIINK XyCyCUsITIapy
aHUKpOK ounnanu, putunanu. Iy cababnu, cyHru inmiapaa KoHIenTra OaFuIIaHraH UIMAN
acapiap naiao OYJIM, YHUHT XyCyCHM Ba YMyMHUH XyCycUsTIapu OONOH TAAKUK STUIMOKIA.
lanauHT MycTakun Oynaru cy3 6ynranuaeK, KOHIENTHH XaM CY3CH3 TacaBByp KWIHO Oynmaiinu .

Cy3map ¥3 xonmuua smac, Oaiku spuM OyTYHIMK €KW WUPUK OYTYHJIMKHMHT MYUTa KHUPUO
KOJIaI1, Macajiad alpuM cy3Jiap HyTKIa Oupukuo, cy3 Ouprukma, TypryH noopa €ku ¢ppazeosiorusra
allylagamu.

Tun cucremacuna cy3nap y3apo Typiau-TyMmaH ajokara kupuimaau. Cy3napHUHT TOOETaHUIIT
iynu Ounan y3apo OOFIAHMIIYM XaM aHa CUCTEMAaHUHT Ky/la MyXUM KUCMUHU Tamkui 3taau. Cy3
OMPUKMACHUHU TAIIKWI KWJITaH KOMIIOHEHTIAp MyCTaK/JI MabHOIH cy3nap 0Yiu0, ¥3 MabHOJIApUHA
cakyiarad xoija Oomka Oup OMpUKMaHHM XOCHJI KWJIMIIJA WIITUPOK ITUIIIAPU MYMKHUH, STBHU
cy3 OMpUKMacuJa KaTHaIIraH KOMIIOHEHTIAp J0MM Xapakaraa Oyiamu, cy3 OMpHUKMalapUHUHT
JUHAMHK XapakTepu 1y Hapca Owian Oenrwnananu. [1,18]. Mabaymku, cy3 oupuxmacu ned
WKKU €K YHIAH OPTHK MYCTAaKWJI JIGKCUK MabHONIM cy3iapiaH uoopar Oynaras, ramjaa MabiyM
Oup CHMHTAKTUK BazudaHu OakapraH KOHCTpyKuwmsra antuinamu. [2,24]. Cy3 OupuKMaIapUHHHT
CTPYKTypaiapu Ba MabHOJIAPH Xap X1 0YIu0, ranja Typiu CHHTAKTHK Ba3zudanap/ia HiiaTuiau.
Macanas, cy31apHUHT ¥3apo OMPUKYBHUIAH JIEKCUK OUpIUKIap (KYpUK ep, TEMUp HYII; skene3Has
Jopora, OTIeN HapOIHOTO oO0pa3oBaHus kKabw), (ppazeosoruk OupnwkiIap (TON TamuIaad, Cel B
raJIomy KaOu), IKKHU Tal OYJaruHUHT ¥3apo aIOKAaCHHU (MacaiaH, TYJIIUPYBIH OUIaH KeCUM EKH
AQHUKJIOBYH OWJIaH aHUKJIAHMHUII aJIOKACHHH ) N()OAATOBYM CHHTAKTHK OMpPUKMaJIap XOCHII OVIaan.

@®pazeonorust cy3 Ba yHUHI Mopdemanapy KaOW KUIIMJIAPHUHT XOTHpacuaa Oup Koiurja
CaKJIaHa]lM, aBJIOJIIAH aBJIo/ra YyTaau Ba Tai€p xonaa HyTKaa KymnaHaau. [3,136]. bynaa, J[.H.
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KynpsiBckuiialiTranuaex, OupuHIMIaH, KUIIMHUHT Y30K BAKT JABOM Y TTaH TAXKPUOACH, MKKMHYUIaH,
KHIIM OHTMHUHT 2)XPaTUIl UK Y3 HATIKACUHU Oepaau. Dpa3eonorn3miiapcu3 TUITHH TaCaBBYp
>0 Oynmanan. Ymap Hadakar TWiHM Oe3aiinu, O0aqku KOMMYHUKATHB, IOKOpPH HH(pOpMaTuB
XaMJa HOMUHATWUB Basudaiapaa xaMm THJIHUHT JIMCOHMI MaH3apacuHH makutantupau. [y
KUXATIaH Xap OUp KOHIENTHUHT (pa3eosoruk Kuédacura Hazap TalUIaMOKIUK Japkop. bynma
YHHHT JICKCHK, CHHTaKTUK XaMJ[a CTHIIMCTHK UMKOHUSTIAPH SIKKOJI KY3ra Tanuianaan. «Macoday
- distance KOHIIENTHMHUHT MHITIU3 THIWJATU CY3 OUpUKMa Ba (Ppa3eosoruk Mmakiuiapyu HUXOSTAA
6011 xucobmanau.

“I picked it up at one of the native shops Cawnpore the last time when [ was there. I had no idea
then that I might ever had to use it, and bought it rather as a curiosity. But I have kept it within
reach [4] of my bedside since these troubles began, and I don't think one could want a better
weapon at close quarters.”

"Men ynu Kounop maxannuti OyKoHIapuoar Oupuoat, y epoa oxupau mapma 0yaieanumoa comuo
onoum. Vuanoa men ynoan otioananumum Kepakiueuny GuIMacouM, YHU UWYHYAKY KUSUKULL
VuyH comub oneanoum. Ammo 6y myammonap O0unaHeanuoan 6epu mMeH YHu émoKXxoHamoa Ky
ocmumoa yuiniad mypoum 8a MeHUM4Yd, KUMOUP AKUH MAcoaoa sxuupox Kyponea 32a 0yaumnu
xoxnamauou."

Konrekctna nnrnus Trnmnaru within reach MU (macoda nbopacu) 6ynu6, aMmMo Y30ek THimra
Tap)KUMa skapaéHuna Macoda MabHOCHAAH WUPOK OYJIraH Kyi oCmumoa-Xumosimod MabHOJIH
nbopa Tap3ua TapKuMa KHUITHHAIH.

Omnunaiin nyrariapra kypa ppazajapHUHT HKKU: aa0uii Ba KyuMa MabHOJIAPU MUCOJLIAP OPKATIU
EpUTUIIAIN.

a) within reach — spuwuwea axun, kKynumoa.

Almost attainable. This phrase can be used both literally and figuratively. A

possessive noun or pronoun can be used between "within" and "reach".

within someone's reach and within someone's grasp

1. Lit. close enough to be grasped. The ball was almost within his reach! - Tyn oeapnu ynune
Kynuoa 30u! (V ywa macoghaza axun 50u MabHOCU TYITYHUIMOK/IA)

2. Fig. almost in the possession of someone.

My goals are almost within my reach, so I know I'll succeed. We almost had the contract with-
in our grasp, but the deal fell through at the last minute. —

Maxkcaonapum Oespiu amanea owaou, wyHuHe Y4yH meH Myeaddakusmea dputiumuumnu
ounaman. buz Odespiu Kymumuzoan Keiaoueaw wapmuomaed 22a 30Uk, amMmo CyHeeu 0aKukaod
Kenuuyg 6ap6oo 6ynou. (makcaorapumea sHcyoa AKUHMAH MAbHOCHJIA TYIIYHUIAIH)

b) on the horizon-axun opada cooup smuruwu Kyzamunaémean napca, xo00uca

1. Literally, on or at the point where the earth and the sky meet. We saw an island on the h
orizon and started heading toward it.

bu3z yghxoa oponnu xkypub, ynea xapab iiyn onoux.

2. By extension, happening or appearing in the near future.

Many analysts warned that an economic crash was on the horizon, but none of the world's
governments paid any mind - Kyneuna maxaunaunap ukmucoouul UHKUPO3 AKUH IKAHAUSUOAH
020XNAHMUPOUNAD, AMMO OVHE XYKYMAMIapuHuHe xey oupu OyHea s3umubop b6epmaou.

Fig. soon to happen. Do you know what's on the horizon? There is some excitement on the
horizon, but I can't tell you about it. — Hxun opaoa numa oyruwunu ounracusmu? Tez opaoda
OUPO3 XAANCOHIU HApPCa KYMUISANMU, JeKUH 0y XaKkuoda cuzea auma OIMauMaH.

Tymynunaauku, on the horizon nbopacu SKuH opana (Macodana) KyTHIaéTraH EKU Te3
opajia amanra OIIUIIM MyMKHH OOJraH Hapca, Xoaucara HucOaTaH Kyninanunaau. The threat of
even more violence looms on the horizon. As with so many common diseases, there is no ob-
vious cure on the horizon. — HAxun opada sina 3ypagoHaux xaegu natioo oyraou. Kyniab xene
MapKaniean Kacaiukiapoa oyneanu kaou, mez opaoa OyHea amuk 0aeo uyx.

a) as far as the eye can see—to the very horizon — sikunga, ky3 Kypaguran napaxana: A
panorama of Lake Michigan and dunes stretching as far as the eye can see unfolds before you
[ 5,18].- K¥y3ea kypunaduean dapadcada uysunean Muuuean Kyau ea Kymmenaiap naLopamacu
CU3HUHE ONIOUHEU30A 2AB0ANAHAOU.

b) keep back—stay at a distance from smth. — Gupop HumMananaup y30Kpokaa (Macodana)
TypMOK: Keep back so that each man may have a fair view of the pit [6,184]- Xap oup xuwu
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YYKYPHU AXWUPOK, KYPA OTUWMLAPU YYYH OUPO3 V30KPOKOA MYpPUHe.

¢) at a distance—in the distance, at a distance — y3o0kua, macodana

1. not too near: This is where you get truly wonderful views of the Acropolis—seeing it at a
distance, the Parthenon grows more impressive. - by epoa cuz Akpononucuune yuHaxam axcouud
MAH3apanapuHu Kypacus - yHu y30K0au Kypeanuneuszoa, llapgenon snaoa mavcupuanpok 6yiaou.
2. a long way away from smth. in time — Gupop HapcagaH y30Kpokaa oynuin: Remembering this
disaster at a distance, I now feel sure that it was not her fault - By ¢panoxamnu y3oxdan 3ciab,
0y YHUHZ atiou smaciueuea UUOHYUM KOMUTL OYIOU.

in the distance—far away-y30k, iupok: 4 sliver of an island appeared in the distance. The
plane made a wide turn and continued its slow descent [6,26]-Onucoa oponnune bup napuacu
Kypunou. Camoném xeme Oypunuul KUiou 8a CeKUH KYHUUHU OABOM IMMUPOU.

d) at the depth of something * in the depth of something, at the depth of something—at
a specified distance from the top down- Gupop HapcaHHHT YyKypiIWTHIa — OKOpUIAH MacTra
Oenrunanran Mmacodana: At the depth of 180 feet, at what was called the third gallery, the width
of ore was, as I have said, 45 feet. - 180 ¢hym uykypruxoa, yuunuu eanepes 0ed amaneau xHcouod,
atimeanumoex, pyoanune Kenenueu 45 ¢pym s0u. in the depth of something—1. in the deepest or
most central part of smth.: In the depth of the valley, there is a lochan (the diminutive of loch)
of superlative beauty. - Booutinune myo Kucmuoa 6emaxpop 2y3aiiukka 32a Kyi magicyo. 2. in
the middle of the winter or night (when the cold or darkness is most intense): In the depth of
winter it is quite enough to fire up twice in the twenty-four hours[7,89]-Kuwnune Kox ypmacuoa
uueupma mypm coam uuuod UKKU Mapma 0108 éKuul Kugosi.

e) come over * go over, come over—I1. come from a distance (to visit smb.) — y30Kx1aH
kenmMOK, (Tampud OyropMmok): You really must come over sometime and have dinner with us
[8,89]-Cu3z xakuxamoarn xam 6av3u-6av3uoa ouz OuLaH MywiuK Kuiuuea KeluuHeus Kepax.

f) make time—(also: make good time) accomplish a distance in a short time; travel fast—
(IWIyHUHT/IEK: BaKTUHHM YOF YTKa3MOK) Maco(daHM KHCKAa BaKT WYHMJAa aj0 3TMOK; Te3 caéxar
kunun: They were on a straight stretch of road now and were making time [9,109] - Vaap avinu
oamoa myzpu tyn 6yunad kenub eaxmunu 402 YmKa3aémean 30unap.

g) go all the way * go the full distance go all the way— Tynuk macodanu 60cud YTMOK,
OytyH uymHM 600ocub YT™MOK: We will go the full distance to ensure customer satisfaction and
the highest possible level of quality - buz musixcosnap sXmuéxicunu KOHOUpuUL 6a Cughamuume
9He T0KOpU 0apadicacunu mavmuuiaul yuyn myaux macoganu 6ocud ymamusz Cf.: go the extra
mile—take extra effort; work longer or harder than expected-: xymumua munara GopmoK -
KyImmmua Kyd capiaMokK; KyTWITaHUAaH Kypa Y30KpoK Eku KaTTHKpoK uniiamok: Hefflinger is
a prime example of a coach who is willing to go the extra mile for the improvement of his team
Xeggpnuneep - y3 scamoacunu axuunaws y4yn KYuumMua MuiHu 6ocud ymuwea mauép o6ynean
MYpaboOutinune EpKuH HAMYHACUOUD.

h) have a good time * make good time, have a good time—BakTHU MapOKJIH YTKa3MOK
(also: have a good time of it) enjoy oneself: Gosh, he’s always reading now. It’s not my idea
of having a good time in vacation — 3 xyodotium, y snou munumati kumo6 yxuanmu. Tavmunroa
Mapoxiu eakm ymkasuwi meHune ¢uxpum smac. make good time—i(also: make time) accom-
plish a distance in a short time; travel fast-macodanu Kucka BakT U4mIa aa0 3TMOK; Te3 caéxar
KIIMOK: [ was leaping over mounds of snow and branches and I was making good time-Men
KOp menaiukiap 6a Hosoaniap YCmuoaHu cakpad ymoum 6a 6aKmMuMHU 408 YMKA30UM.

i) keep away from something « keep out of something, keep away from something—
Oupop HapcaJlaH y30KJIAIIMOK * OMpop HapcajgaH y30KpOK TyTMOK 1. remain at a distance from
smth.: What we really want is for people to keep away from the area-bu3z xaxukamoan xam
OMMaHuHe XyooaH y3oxiauuwuny xoxaaumuz 2. avoid smth.: The day the sun comes out people
will hide under umbrellas just to keep away from the sun- Kyéw uukkan KyHu uHCoHiap Kyeuoau
V30KIauuw yuyH cosbon ocmuea suwupunuwaou. keep out of something—1. stay outside; not
enter smth.: You understand now why I concealed my name, and why I kept out of the house-
Heea ucmumnu swupeanumHy 6a HUMA Y4YH yied KUPMACAHUMHU 3HOU mywyHOuHe 2. = Keep
away from something 2: It is important to remember to take water and find a place to keep out
of the sun for some of the time- Cyg onub onuwiHu YyHYymMMaciux 8a Oup MyHua 6axm Kyeéuloau
CaKnauouean HCouHU MonumuL Myxum.

j) keep someone at bay * keep the wolf at bay, keep someone at bay—(also: hold some-
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one at bay) maintain a safe distance from smb.; prevent a person from acting-Oupop kumcanan
xaB(cnz mMacoda cakiIamMoK; OMpPOp KHUIIMHUHT XapakaT KWIMIINTA TYCKUHIMK KHIMOK: These
people come from sick, evil families and we good Americans are trying to keep them at bay. keep
the wolf at bay—Pby unconnap xacma, é6y3 ounanapoar YuUKKam 6a o6us MexpuboH amepukaiuKkiap
VIapHu xasgcuz macoghada cakiauiea Xapaxkam Kuiamus.

k) long line ¢ long-distance line—a deep-sea fishing-line-: Every third hook on the long
lines is baited with crabs-Y3yn uuzuxnapoaeu xap yyunuu uieax KUCKULOAKA OUNAH YINCATIAHSAH.
long-distance line—(U.S.) a telephone line connecting two exchanges in different telephone
areas - Typiu TelepoH XyayajapuIard WKKUTa CTAHIUSHA OWPIAMITUPYBUN Tesie(OH JIMHUS-
cu: The lines between exchanges in this country [Britain] are known as trunks. For these the
American terms toll line or long-distance line is used.

Hemak, unrnu3 ¢paszeonoruk ayraraapuaa MUuunar 20 ra skuH MyKoOMJ BapHaHTIIa-
pu MaBxyn Makonaga Kentupunran ubopanapHuHr 6apuacu Macoda TylIyHYaIapuHu KaMpad
onaau Ba Oy OpKaimu BepOan-myinokoT ¢aonustu EpkuH udonananamu. IyHUHTIEK, MabiIyMm
MabHO/Ia ”HCOHHUHT KYHJIQJTUK XaéTUIar BOKea-xoaucaiapHu o0pasnu Ba udonanu Oenruian,
ynapra mwkoOui €k canduii 6axo 6epa oMUITHU HOOpantap OpKaau EPUTHUIIT MYMKHH.

Anaduériap .

1. A6aypaxmonos T, Illoabaypaxmonos HIIII., XoxueB A.Il. ¥Y30ex TN rpaMMaTUKacH.
Cunrakcuc. 11 Tom. Tomkent: Y36.Man Hampuérn, 1976. — B.18.

2. Dolgopolov Y. A dictionary of Confusable phrases. — London: MC Farland&Company.
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O‘ZBEK XALQ MAQOLLARINING SHAKLLANISHIDA MIFOLOGIK
SO’ZLARNING TA’SIRI.

Sapayeva Feruza Norbayevna,

Muhammad al- Xorazmiy nomidagi

Toshkent Axborot Texnologiyalari Universiteti
Urganch filiali katta o’qituvchisi.
feruza2508@mail.ru

+998914224208

Annotatsiya.O‘tmishdan ma’lumki, insoniyatga azaldan noma’lum bo‘lgan g‘ayritabiiy
kuchlarga bo‘lgan e’tiqod, tabiiy ofatlardan qo‘rqib, ongida mavjud bo‘lmagan tasvirlarni
shakllantirgan. Mifonim atamasi xalqlar og'zaki nutqida salbiy va ijobiy sifatlar kabi obrazlarni
ifodalash orqali paydo bo'lgan. Mifonimlar ham magqollarning shakllanishiga bevosita ta’sir
ko‘rsatib, mifologik obrazlar orqali xalq dunyoqarashini, turmush tarzini ko‘rsatuvchi omillardan
biridir. Ushbu maqolada o°‘zbek xalq maqollarining shakllanishida mifonimlarning ta’siri haqida
so‘z boradi.

Kalit so‘z: maqol, afsona, Ayamajuz, Arsh, Kohi Qof, Semurg*, Xizr, Sulaymon.

Ma’lumki, har bir tilda xalqning hayotiy tajribalari asosida shakllangan, ifodasida xalq hikmatini
o‘zida mujassam etgan qisqa, ibratli maqollar mavjud. Magqollar o‘z semantikasiga ko‘ra hamisha
ko‘chma ma’noga ega bo‘lib, ramziy ranglanishi bilan boshqa til birliklaridan farq qiladi. Xususan,
xalgning diniy tafakkuri, dunyoqarashi asosida shakllangan maqollarda miflarning ishtiroki shu
tilda so‘zlashuvchi xalqlarning azaliy an’analari, hayotiy tajribalari bilan bog‘liq. Maqollar o‘zbek
xalqi og‘zaki ijodi mahsuli sifatida hozirda olim va tadqiqotchilarning diqqat markazida bo‘lib,
bunda mifonimlarni o‘rganish xalq og‘zaki ijodi sohalaridagi jarayondir. O‘zbek xalq maqollari
H. Berdiyorov, R. Rasulov, Sh. Shomagsudov kabi yetuk olimlar tomonidan chuqur o’rganilgan.
Albatta, til fondidagi maqolalarni o‘rganish, ulardagi miflarning shakllanishini aniqlash
tadqiqotchidan katta mehnat talab qiladi. Mifologik tarkibiy qismga ega o‘zbek magqolalariga
bag‘ishlangan alohida bo‘lim mavjud bo‘Imasa-da, ayrim maqolalarda matal va matal izlanishlarida
mifonimlarni o‘rganish yo‘lga qo‘yilgan. Dunyo tillari qanchalik xilma-xil bo‘lmasin, xalglarning
dunyoqarashi, diniy tushunchalari bilan bog‘liq holda shakllangan miflar bir-biridan farq qiladi,
ammo ularning o‘xshash tomonlarini ham kuzatish mumkin. O‘zbek adabiyoti va xalq og‘zaki
jjodida mifonimlar alohida tizim tashkil giladi. Quyida tahlilimizda ayrim mifonimlarning kelib
chiqish omillarini ko‘rib chiqgamiz. Masalan:

a) “Ayamajuz — olti kun, g‘azab qaytgan og‘ir kun” magqolisidagi Ayamajuz haqidagi afsona
arabcha “ajuz” — “kampirlar kuni” so‘zidan olingan bo‘lib, O‘rta Osiyo xalglari gishni “90 kun”
deb atashgan. Joriy hisob ma'lumotlariga ko'ra, hozirda 90 kun deyilganda 13 dekabrdan 13
martgacha bo'lgan davrga to'g'ri keladi. Bu to‘qson kunning so‘nggi olti kuni juda sovuq bo‘lib,
(ko‘p yillik kuzatishlarga ko‘ra) yerni muzlab qolish ehtimoli borligini anglatadi (ba’zi yillarda
sovuq bo‘lmasdan o°tib ketadi). Bu 6 kun “Ayamajuz” deb nomlangan. Abu Rayhon Beruniy
o‘zining “Qadimgi xalqlar xotiralari” asarida Shubat (fevral) oyi haqida shunday yozadi: “Bu kun
ketma-ket yetti kun bo‘ladi. Kabisa yilida to‘rt kun shubot oyidan, uch kun esa ozar oyidan; Agar
yil bo‘lmasa, uch kun shubha va to‘rt kun azob... Ba'zilar ularni ("eski kunlar") deb atashiga sabab,
bir kampir kunning issiqligini ko'rgan deb o'ylashadi. , paxta kiyimlarini yechib, o'sha kunlarning
sovuqlarida vafot etdi. Ba'zi arablar "eski kunlar" deb atalmish "bu kunlar" eski "qish kunlari”
deb gumon qilishadi. Yana: "Ayamajuz olti kun, olti oy qishdan qattiq kun"; “Olti kun ahmon-
dahmon, 6 oydan og‘ir kun”, “Ajum momo olti kun, sakanggasa — sakkiz kun, to‘qanglasa —
to‘qqiz kun” degan xalq nagllari ham xalq orasida keng tarqalgan. Demak, “Ayamajuz” obrazi
Sharq xalqglarining qadimiy rivoyatlari va diniy tafakkuri asosida shakllanib, o‘zbek xalq og‘zaki
jjodida bu obrazga oid maqollarning shakllanishida asosiy omillardan biri bo‘lgan.

b) Ilon yuzda, ajdaho ming yoshda, Yuho bo‘ladi.” Ayrim rivoyatlarga ko‘ra, Hayotda to‘ymas,
ochko‘z odamlarni bu qassob Yuhoga o‘xshatishadi.

d)“Amri padar arshdan afzal”’; Ushbu maqoldagi “arsh” so‘zi arabcha “arsh” so‘zidan olingan
bo‘lib, olimlarning fikricha, oyat va hadislardagi ta’riflarga ko‘ra, uni farishtalar ko‘tarib turadigan
oyoqli taxtdir. Arsh koinot ustidagi gumbazga o'xshaydi.
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e) Semurg’ — Qof tog‘ida yashaydi, deb ishonilgan afsonaviy qush. U Anqo deb ham atalgan.
Semurg' dastlab ulkan burgut sifatida yaratilgan. Miloddan avvalgi birinchi ming yillikda u ba’zan
lochinni eslatuvchi yirik qush hisoblangan. Semurg® ham adolat va baxt timsoli hisoblanib u
dunyo va bu dunyo o'rtasidagi chegarani eng yuqori cho'qqida himoya qiladi, deb ishonilgan.
Semurg‘ning ezgu maqsadlar yo‘lida tinmay insoniyatga xizmat qilgani haqidagi xulosa Semurg*
obrazining shakillanishiga sabab bo‘lgan. Xususan, Semurg‘ o‘z davrida Sosoniylar sulolasining
ramzi bo‘lgan. Hindular Semurg* ularni ajdaholardan himoya qiladi, adashganlarga yordam beradi,
deb ishonishgan. Semurg‘ obrazi Sharq mumtoz adabiyoti durdonalari orasida munosib o‘rin
tutadi. Fariduddin Attor (“Mantiq ut-tayr”), Alisher Navoiy (“Lison ut-tayr”) falsafasida Semurg’
o°zining go‘zal va betakror talginini topgan.

f)"Sulaymon o'ldi, devlar qutuldi" - bu maqol diniy afsonalarga asoslangan bo'lib, unga
ko'ra Sulaymon payg'ambar "Mugaddas uy"ni qurishda devlardan foydalangan. Bino qurib
bitkazilmagunicha devlar Sulaymondan qo‘rqib, qo‘zg‘almasdan tayoqqa suyanib turadi.
Kunlardan bir kun Sulaymon vafot etadi. Nihoyat, payg‘ambarning jasadi bir chetga tushganda,
devlar har tomonga qochib ketishadi... . Noqobil bolalar 0°z yomonliklarini qila boshlaganlarida,
odamlar ularga: “Ha, Sulaymon o°ldi, devlar najot topdimi?”, deyishadi.

Yuqoridagi misollar tahlili shuni ko‘rsatadiki, o‘zbek maqollarining shakllanishida
mifonimlarning paydo bo‘lishi diniy dunyoqarash, og‘zaki ijod, urf-odat va atrof-muhit haqidagi
tafakkur bilan bog‘liq bo‘lib, ular o‘zbek xalq og‘zaki ijodida muhim o‘rin tutadi. Xulosa o‘rnida
shuni aytish kerakki, mifonimlar nafaqat xalq og‘zaki ijodida, balki ilohiyot, falsafa, tilshunoslik
fanlarida ham keng o‘rganiladigan mavzulardan biridir.

Foydalanilgan adabiyotlar ro’yhati:

1. Rahmonov T. Diffuziya va epik motivatsiya afsonasi / UTA.Toshkent, 1994. - 3-son. - B.
17-21.

2. Fayzisva D. O‘zbek folklori Ilon-Ajdar obrazi: Toshkent, 2004;

3. Shomusarov Sh. O‘zbek mifologiyasi shakllanish boskichlari xaqida // Shark mash’ali. -
Toshkent, 1996, - 1-2 sonlar. - B. 17-21.

4. Eshonqulov J. O‘zbek xalq og‘zaki ijodi: Toshkent, 1996 yil.
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TALABALARINING TIL KOMPETENSIYALARINI OSHIRISHDA READING (O’QIB
TUSHUNISH) MASHG’ULOTLARINING AHAMIYATI

F.T.Temirova

[.Karimov nomidagi TDTU Olmaliq filiali
“O’zbek tili va adabiyoti”

kafedrasi katta o’qituvchisi

M.I Ashirmatova

[.Karimov nomidagi TDTU Olmaliq filiali
Konchilik ishi fakulteti

3-bosqich talabasi

O‘zbekiston Respublikasi Prezidentining “Chet tillarni o‘rganish tizimini yanada
takomillashtirish ~ chora-tadbirlari ~ to‘g‘risida”  2012-yil ~ 10-dekabrdagi = PQ-1875-
son qaroriga muvofiq, shuningdek Chet tilini bilish darajasini baholash va sertifikatlash milliy
tizimini joriy etish magsadida vazirlar mahkamasining qarorlariga asoslanib hozirda izlanuvchi
va OTM talabalarida xorijiy tillarni o’rganishga bo’lgan talab oshib bormoqda. [1.1]

Shuningdek, O°‘zbekiston Respublikasi Prezidentining 19.05.2021 yildagi PQ-5117-son
qaroriga asoslanib horijiy tillarga o’qitishning sifatini oshirish maqsadida 2021-2022 o’quv
yilidan boshlab ta’lim muassasalarining kamida C1 darajadagi milliy yoki unga tenglashtirilgan
mos darajadagi xalqaro tan olingan sertifikatiga ega xorijiy tillar o’qituvchilariga ularning bazaviy
tarif stavkasiga nisbatan har oylik 50 foiz miqdorida qo’shimcha ustama xaqi to’lab berilishi ham
xorijiy til o’qituvchilari uchun yaratilgan imkoniyat bo’lib bunda o’qituvchi o’z ustida ko’proq
ishlashi, shu bilan birga salohiyatli shogirdlarni ham tayyorlashi uchun zamin yaratildi. [2.1]

Bundan tashqari ta’lim muassasalarida mutaxassislik fanlaridan dars beradigan B2 va undan
yuqori darajadagi milliy yoki unga mos darajadagi halqaro sertifikatga ega o’qituvchilarga ham
gonunchilik hujjatlarida nazarda tutilgan ustamalar to’lovining [2.1] tadbiq etilishi, texnika
yo’nalishi talabalarining ham xorijiy tillarni o’rganishlari uchun turtki bo’ldi deyishimiz mumkin.

Til bilish sertifikatlarini olish uchun tashkil gilingan IELTS imtixonida Reading (0’qib tushinish)
60 dagiga davom etadi va imtixon topshiruvchiga turli mavzulardagi 3 ta matn taqdim etiladi va
reading jami 40 ta savoldan iborat bo’ladi. Har bir modulda matnlar osondan murakkabga tomon
gradatsiyalanadi, taqdim etilgan matnlarning biri nomzodning mantiqiy fikrlashini aniglashga
qaratilgan bo’ladi.

Reading (0’qib tushunish)da kutilgan natijaga erishish uchun bir nechta oltin qoidalar bor va
ular quyidagilar [3.8]

- Savollarga tez va aniq javob berish. Agar savolni tezda bajara olmasangiz, uni qoldirishingiz
va keyinroq unga yana qaytishingiz mumkin:

- Parchalar uzun bo'lgani uchun siz ularni batafsil 0'qib chiqishingiz shart emas. Ularni ko'zdan
kechirib va tegishli ma'lumotlarni skanerlash kifoya;

- Har bir savol uchun taxminan bir yarim daqiqa vaqt ajrating;

- Bitta parchani tugatgandan so'ng, javoblaringizni tekshiring va bo'shliglarni to'ldirishga
harakat qiling;

-Savollar odatda matnning tarjimasi bo'lib, matndagi ma'noni qidiring, aniq so'zlarni emas;

Matnlar bo’yicha taqdim etilgan savollar nomzodning umumiy ko’nikmalarini (general
understanding) hamda matnga doir aniq tafsilotlarni (specific detail) tushuna olish qobiliyatini
tekshiradi.

Shuni ta’kidlab o’tish kerak-ki, berilgan savollar nomzodning ingliz tilini bilishini emas,
aksincha tildan qay darajada foydalana olishini aniqlashga qaratilgan.

Imtihon jarayonida yuqori ball to’plash uchun bir nechta texnikalardan foydalanish tavsiya
etiladi [3.10]:

Skimming. Skim the text to obtain general information. Think about the general information
and not the detail. Don’t underline.
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4 )
Scanning. Scan for specifi ¢ detail only; don’t concentrate on the meaning of the text. If you
start to read, or even to skim, you will fi nd it more diffi cult to locate your words.

4 )
Scan and skim. When you scan a text for a specifi ¢ word, your eye touches the other
information lightly. Because your focus is on the scanning, your eye skims the text naturally
and does not slow you down. You need to practice to build your confi dence.

Skim and read. Skim a text, and stop at particular points to look at the meaning. Use the
questions to guide you around the text.

\. J

Skimming (ko’z yugurtirib chiqish) jarayonida matnning sarlavhasiga, birinchi jumlaga, har
bir gapdagi fe’llarga ko’z yugurtirib chiqish orqali matning mohiyatini tushunishga xarakat qilish
lozim.

Tajribali til o’rganuvchilar natijaga erishishning ko’plab usullarini bilishadi va imtihon
jarayonida bevosita ulardan foydalanishadi. Jumladan bor diqqat e’tiborlarini matnning markaziga
qaratib uning asl mohiyatini tushunishga harakat qilishadi. Skanerlash (scanning) jarayonida
matn xaqida umumiy ma’lumot olishga harakat qilish bilan til o’rganuvchilar 0’qib tushunish
qobiliyatlarini oshirishlari mumkin.

Xulosa sifatida shuni aytish mumkunki 0’qib tushunish uchun taqdim etilgan texnikalarni yaxshi
o’zlashtirish, talabgorlarning til bilish darajasini aniqlash imtihonida yuqori natijalar to’plashini
ta’minlashi mumkin.

FOYDALANILGAN ADABIYOTLAR RO’YXATI:

1. O’zbekiston Respublikasi Prezidentining 2012-yil 10-dekabrdagi-1875-son qarori
2. O’zbekiston Respublikasi Prezidentining 19.05.2021- yildagi 5117-son qarori

3. Reading for IELTS.Sam McCarter, Norman Whitby - 2018. MACMILLAN
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THE ROLE OF HUMOR AND WIT IN THE “DOZENS” GENRE

Kulmamatov Oybek Amonovich,
PhD student, UzZSWLU

Telephone: +998900102511
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ABSTRACT: The article explores the origins and cultural significance of the dozens — a game
of verbal insults that is popular in Afro-American communities. The game involves participants
taking turns insulting each other in a humorous and creative way. A comprehensive overview of
this word game and its cultural significance has been studied.
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The dozens is a game of verbal insults that is often played in African American communities.
It involves two or more people taking turns insulting each other in a humorous and creative way.
Participants usually have the goal of one-upping each other and demonstrating verbal prowess.
The insults are often based on personal characteristics, such as physical appearance, intelligence,
or social status. The goal of the game is to come up with the most clever and cutting insult possible,
while also demonstrating quick wit and a sense of humor. The game is often played in a friendly
and lighthearted manner, but it can also become heated and competitive [1].

The origins of the dozens can be traced back to the African griot tradition, in which storytellers
and poets would engage in verbal battles to entertain and educate their audiences. This tradition
was brought to the United States by enslaved Africans, who used it as a way to cope with the harsh
realities of slavery and to assert their cultural identity.

In the early 20th century, the dozens became a popular form of entertainment in African
American communities, particularly in urban areas such as Harlem. It was often played in street
corners, pool halls, and other public spaces, and was seen as a way for young men to assert their
masculinity and establish their social status.

Over time, the dozens evolved into a more structured form of insult comedy, with specific rules
and conventions. Participants would take turns insulting each other, with each insult becoming
more elaborate and creative than the last. The insults often targeted a person’s physical appearance,
intelligence, or social status, and were delivered in a rhythmic, poetic style.

Today, the dozens continues to be a popular form of entertainment in African American
communities, and has influenced many other forms of insult comedy and rap music. While it can
be seen as a form of aggression, it is also viewed as a way to build camaraderie and establish social
bonds [2].

There are two main variations of the verbal game of dozens — the “dirty” dozens and the “clean”
dozens. The key difference between the two is the level of vulgarity and offensiveness of the
insults used.

The dirty dozens is a version of the game that involves using vulgar and sexually explicit
language to insult the opponent. The insults are often graphic and offensive, and are meant to
shock and humiliate the opponent [3]. This version of the game is often played in informal settings,
such as on the street or in a bar, and is not suitable for all audiences.

The clean dozens, on the other hand, is a version of the game that involves using clever
and creative insults that are not vulgar or offensive. The insults are often based on personal
characteristics, such as physical appearance or personality traits, and are meant to be humorous
and entertaining. This version of the game is often played in more formal settings, such as in
schools or at family gatherings, and is suitable for all audiences [4].

Clean dozens are a type of insult that are meant to be humorous and not too offensive. We have
presented below some examples of the clean dozens:

»  You're so slow, you could watch paint dry and still be bored (that is, the person being in-
sulted is so uninteresting that they would be bored by something that is universally considered to
be boring).

*  You're so bad at cooking, you could burn water (that is, the person being insulted is so
incompetent in the kitchen that they would struggle to cook even the simplest of dishes).
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*  You're so forgetful, you’d forget your own name if it wasn t written on your shirt (the per-
son being insulted is so forgetful that they would need to have their name written on their shirt in
order to remember it).

*  You're so clumsy, you could trip over a cordless phone (that is, the person being insulted
is so clumsy that they would have trouble even with something as simple as a cordless phone that
doesn't have a cord to trip over).

*  You're so indecisive, you couldnt make a decision if your life depended on it (the person
being insulted is so indecisive that they would be paralyzed by indecision even in a life-or-death
situation).

*  You're so cheap, you squeeze a penny so hard, Lincoln screams (the insult implies that the
person being insulted is so tight-fisted that they would go to great lengths to save even a penny,
even if it means causing pain to the image of Abraham Lincoln on the penny).

*  You're so short, you could play handball on a curb (the person being insulted is so short
that they are almost like a child, and that their height is a weakness or flaw).

*  You're so lazy, you need a map to find your own bed (the person being insulted is so lazy
that they are almost like a burden on others, and that their laziness is a major character flaw).

*  You're so uncoordinated, you couldn t hit water if you fell out of a boat (the person being
insulted is so uncoordinated that they are almost like a joke, and that their lack of physical ability
is a major weakness or flaw).

*  You're so gullible, you'd believe a fish could climb a tree (the person being insulted is so
gullible that they are almost like a child, and that their lack of skepticism or critical thinking is a
major weakness or flaw) [5].

The essence of the game is not just about hurling insults, but also about demonstrating wit,
creativity, and verbal dexterity. Players must come up with clever and original insults that are both
funny and cutting, while also responding quickly to their opponent’s insults.

In summary, despite its sometimes harsh and confrontational nature, the game of dozens is
also seen as a way to build resilience and develop a sense of humor in the face of adversity. It is
a testament to the creativity and ingenuity of African American culture, and continues to be an
important part of that culture today.
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O0”ZBEK TILIDA LOGISTIKA TERMINLARINIG KORRESPONDENTSIYASI

A. Bozorbekov
Andijon davlat chet tillari institutti
mustaqil tadqiqotchisi

Annotatsiya. Mazkur maqola so‘z Amerika hamda Britaniya transport logistikasida mustaqil
tarzda taraqqiy etgan leksik birliklarining bir-biridan farqli jixatlarini tahlili haqida boradi. Tillararo
korrespondensiyasida nafaqat soha mutaxassislarini, balki boshqalarni xam chalg‘itadigan jarayon
kuzatiladi. Bu logistika terminlari uchun xozirda asos vazifasini o‘tayotgan ingliz tilini Britan va
Amerika variantlaridir. Shunga qaramay, o'rganilayotgan fan sohasi terminologik tizimi bir butun
sifatida ma'lum xususiyatlarga, jumladan, terminologik birliklar tarkibiga ega.

Kalit so’zlar. Transport, logistika, terminologiya, tizim, tizim, leksi birlik, ekvivalent,
tushuncha, soha, ingliz tili, izoh, lug’at.

Davlatlar o‘rtasidagi siyosiy, iqtisodiy, ijtimoiy aloqgalar xamma davrlarda ikki tomonlama
munosabatlar o‘rnatilishini talab etgan. Bugungi shiddat bilan kechayotgan davrda xalgaro
alogalarni ayrim jabxalarini o’zaro tenglik asosida qurish tobora mushkullasib bormoqda. Ayrim
davlatlar o‘zidan kuchli davlatlarga iqtisodiy qaram bo‘lib qolmoqda. Natijada yetakchi soxalarga
oid bo‘lgan terminologik apparat hech qanday o‘zgarishsiz* iqtisodiy jixatdan qaramlikni bo‘yniga
olgan mamlakatlarning tilida xam zuhr bermoqda. Bu jarayonni Buyuk Britaniya, Fransiya,
Germaniya mustamlakasi bo‘lgan davlatlar misolida ko‘rish mumkin.

Bu borada O‘zbekiston davlati o‘ziga hos taraqqiyot yo”lini tanlagan. Davlat suvereniteti
va iqtisodiy mustaqillik logistika kabi o’ta tor sohalarda xam milliy terminologik apparatning
shakllanishi va taraqqiy etishiga keng imkoniyatlar yaratib bermoqda. Lekin masalaning boshqa
bir jixati bor. O‘zbekistonda logistika yanggi va to’la ozlashib ulgurmagan soha sanaladi.

Tillararo korrespondensiyasida nafaqat soha mutaxassislarini, balki boshqalarni xam
chalg‘itadigan jarayon kuzatiladi. Bu logistika terminlari uchun xozirda asos vazifasini o‘tayotgan
ingliz tilini Britan va Amerika variantlaridir. Amerika hamda Britaniya transport logistikasida
mustaqil tarzda taraqqiy etgan leksik birliklarining bir-biridan tubdan farq qilishini quyidagi
izohlarda kuzatish mumkin. Xususan, alligator jaw so’z birikmasining izohi mavjud emasligi
sababli, umumiy mazmuniga yaqin ma’no ifodalovchi so’z tavsifiga murojaat etamiz:

1. «the gripping parts of a tool or machine, such as a wrench or vice”;

2. «an opening likened to a mouth™;

3. «connection at an interlocking switch” kabi ma’nolari keltirilgan bo’lib, o’zbek tilida ulash
mazmunini bidiradi. Bu kabi leksik birliklar sanoqli bo’lib, ular quyidagilardan iboratdir:

1) buggy, dog-house, hack / yuk vagoni — freight-caboose,

2) hog / dvigatel — a type of engine;

3) wild cat /parovoz, teplovoz, elektrovoz — locomotive without cars.

Shuningdek, ingliz tilining izohli lug’atlarida ham o’z ifodasini topmagan, sohaga oid leksik
birliklarni uchratish mumkin:

4) Britaniya variantida «poyezd boshida joylashgan amartizatsiyalovchi platforma’ni « English
pilot” shaklida; Amerika variantida esa uning muqobili «4American cowcatcher”, bunday so’zlar
qatorini yana davom ettirish mumkin. Ingliz tili transport logistikasi leksikasi tarkibida hind,
fransuz, lotin, yunon tillaridan o’zlashgan so’zlar ham mavjud bo’lib, ammo ular ingliz tili izohli
va maxsus lug’atlarida keltirilmagan:

1) Trainman leksemasining izohi— «a railway employee who works on trains” bo’lib, uning
mugqobili provodnik, va ushbu ekvivalentlarining o’zagi hind tili bilan bog’liglini dalillaydi: brahee
/ hind-pin / hind-shack for;

2) Caboose — «a railway wagon with accommodation for the train crew, typically attached to
the end of the train” mazmunini ifodalab, uning o’zbek tilidagi muqobili kambuz leksemasi bo’lib,
hut / cottage / dog-house kabi leksik birliklar bilan ma’nodosh hisoblanadi;

3) damaged car birikmasining ekvivalenti buzug mashina bo’lib, uning ma’nodoshi cripple
so’zining tavsifi quyidagicha: «cause severe and disabling damage to (a machine)». Dvigatelli
transport vositalarining takomillashuvi natijasida turli-tuman terminlar yuzaga kelgan,

4) flivver / arzon va kichik mashina — a cheap car or aircraft, especially one in bad condition,
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Izohli lug’atdagi ma’lumot shuni ko’rsatadiki, XX asrda muomalada qo’lanila boshlangan, biroq
qaysi tildan o’zlashgani noma’lum.

5) skid / backfire / hitting on / katta tezlikda haydash »x go into high speed.

Tahlillar shuni ko’rsatadiki, hozirgi kunda transport logistikasi sohasida mazmuni keng
go’llaniladigan, biroq shu ma’noni ilgari ifodalagan, hozirda esa boshqa mazmunni kasb etadigan
terminlar ham aniglandi. Masalan, transport logistikasida cell (warehouse) — katak terminining
ma’nosi maxsus so’zlar izohli lug’atida quyidagicha bayon etilgan: Masalan: «cell with storage
goods addressation in warehouse” — “manzili ko’rsatilgan tovarlar saqlanadigan ombor katagi”
bo’lib, unga ma’nodosh leksik birlik cove, ya’ni: O.E. cofa «small chamber, cell” from P.Gmc.
*kubon. Extension of meaning to «small bay” is 1590, apparently via Scot. dialectal meaning
«small hollow place in coastal rocks”.!

Bundan tashqari, muayyan terminda semantik usulda yangi ma’noning paydo bo‘lishi natijasida
ba’zan mazkur so‘zning eski nomlarini ifodalash uchun o‘ziga xos antonimlar paydo bo‘lishiga
ham sabab bo‘ladi. Masalan: cross country vehicle — “har qanday yo‘lda va yo‘lsiz joylarda ham
yuraoladigan mashina”, road vehicle — “yo‘l transporti”; jet aircraft — “reaktiv havo kemasi”,
piston aircraft — “porshenli havo kemasi” va b.

Ingliz tili logistika terminologiyasida turli texnika nomlarini ifoda etishda atoqli otlardan
foydalanish ham keng tarqalgan usullardan biridir. Holbuki, bu jarayonda atoqli otlarda ham
ma’no o‘zgarishi kuzatiladi. Semantik o‘zgarishlar atoqli otlarning boshqa predmet, holatga
qandaydir belgilarining o‘xshashligi asosida metaforik jihatdan ko‘chishi orqali sodir bo‘ladi.
Atoqli otlar turdosh otlarga aylanishi natijasida uslubiy bo‘yoqdorlik fonidagi ko‘p komponentli
terminlar hosil bo‘ladi. Yuqorida logistika terminologiyasi sistema ekanligini asoslangan edi.
Zero, logistika terminologiyasi sistema bo‘lsa, demak, unda yuqorida qayd etilgan sistemalarga
x0s bo‘lgan paradigmatik munosabatlar mavjud. Paradigmatika til birliklarini til sistemasining
elementlari hamda struktural birliklarning jami sifatida alohida tekshirish aspektidir’. Logistika
terminologiyasi o‘zida jamiyatda kechuvchi iqtisodiy jarayonlar, pul munosabatlari, yuk tashish,
davlat budjeti bilan alogador tushunchalarni aks ettirar ekan bevosita har bir davrdagi moliyaviy
siyosat uning tarkibiy asoslariga, mazkur terminologiya sohasida qanday terminlar faol bo‘lishini
belgilab beradi.
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O TEOPUU MEXKYJIGTYPHOH KOMMYHUKAIIAH

HUcmannos Mypoadexk MancypoBu4
MaruCTpaHT YpreHucKui
TOCyIapCTBEHHBI YHUBEPCUTET

AnHOTanus. B 1aHHOW cTaThbe HMCCIEMyeTCS MOHITHE «MEXKKYJIBTYpHAas KOMMYHUKALIHS.
ABTOPOM ONMCaHbI TEOPETUYECKUE UCCIIETOBAHNS MEKKYIIBTYPHON KOMMYHHKAIUH, PACCMOTPEHBI
pa3HbIe MOIXO/IbI K €€ UCCIEeI0OBaHMIO.

KuroueBble ¢jioBa: KylnbTypa, MEKKYIbTypHas KoOMMyHHKanus, Teopust MKK.

Ecnu OBl Bac cripocuiy, 4To MPUXOIUT BaM Ha yM, KOTJa KTO-TO TOBOPHUT "oO1ieHue", To BeCh-
Ma BEpOSITHO, YTO SI3bIK (PUTYypHUpOBai Obl B CIUCKe HanboJiee HEMOCPEICTBEHHBIX CIOBECHBIX
accouuanui. fI3pIKk NOHMMAETCs KaK CUCTEMa YCTHOTO U MUCbMEHHOTO OOLIEHMSI, UCIIOIb3yeMast
OIpe/IeNICHHON CTPaHOM, HapOIOM, COOOIIECTBOM U T.JI., OOBIYHO COCTOAIAS U3 CJIOB, UCIIOIb3Y-
€MBIX B paMKax PeryIspHON rpaMMaTHYECKON U CHHTAKCHYECKOW CTPYKTYphI'. OCHOBHOM aKICHT
B 3TOM OIPEICIICHUH JENaeTCsl Ha PACCMOTPEHHH A3bIKa KaK CUCTEMBI, UCIIOJIb3yEeMOW PEYEBbIM
COOOIIECTBOM B YCTHOM U MMUCbMEHHOM B3aUMOJCHCTBUU. DTO OIpeiesIeHUE SBISIETCS IPUMEPOM
00I1Iero CII0BApHOTO ONPEAETICHNs, HO OYSHb JIETKO HAUTHU psijI APYTHX, O0Jiee HaydHBIX ONpe/iese-
HHIA, 0COOEHHO B JINHTBHCTHUKE.

MexKynpTypHas KOMMYHHMKALUs HMEET MECTO, KOT/IA JIFOAW U3 Pa3HbIX KYJIbTYp M HALIMOHAJIb-
HOCTEH HaYMHAIOT 00LIAThCs. 3amaiHble JTUHTBUCTHI BBIACISIIOT TPU OOJIACTH M3yUYEHUSI KOMMY-
HUKALIMM MEXJy NPEICTABUTEISIMU PA3HBIX KYJIBTYp: MEKKYJIBTypHas KOMMYHUKalMs, KpOCC-
KyJIBTYpPHAss KOMMYHUKAIUS U MEXKTUCKYPCHAsSE KOMMYHUKAIIHS .

st popMupoBaHus 1ieei U 3a/1a4 TEOPUH MEXKYIBTYPHONH KOMMYHHKAIIMU HEOOXOAUMO BHa-
yajie pa3rpaHUYUTh JBa €€ YPOBHS — YPOBEHB OOIIeH U YpoBeHb crienuainbHoi Teopun MKK.

I'maBHo# 3amaueit obmeit Teopurn MKK crnenyer cuurarh ompeneneHrne OCHOB ATOM TUCIIH-
IUTMHBL: OTTPaHUYEHHE MIpeIMeTa U3yueHus, MPOoQUINPOBaHNE IO OTHOIICHUIO K POJCTBEHHBIM
Y CMEXHBIM HayYHBIM HAIlPaBJICHUSM, CO3/IaHUE O0Jiee UM MEHee eMHOT0 KOHIENTyalIbHO-Tep-
MMHOJIOTHYECKOTIO aIllapara U METOA0JIOTMYECKOr0 MHCTPYMEHTApus U T.1. JlaHHbIE 3 TOM Aucuu-
TUTHHBI JOJDKHBI, B IPUHITUIIE, 00J1a1aTh YHUBEPCATbHOW 3HAYMMOCTBIO U ObITh MPUMEHUMBIMU B
OTHOLIEHUU BCEX BO3MOXKHBIX KYJIbTYPHBIX COYETAHUM, BHE 3aBUCUMOCTH OT TOT'O, UJIET JIU PEYb O
LUBUJIN3aTOPHO-CTAIUATIBHOM, ITOKOJIEHHOM, STHUYECKOW WM HHOW MHTEPKYJIBTYPHOCTH.

Cpenu 3amay, crosmux nepen teopueid MKK, ocobo HyXHO BBIICTUTH 3a7ady WHTETPAIIN
HAy4YHOT'0 3HaHMs. DTa JUCIHUILIMHA YepraeT U3 MHOTUX HayYHBIX MCTOYHUKOB, U 337a4a 00beIu-
HEHUs B Oosiee WM MEeHee CTPONHYIO TEOPHUIO PA3HOPOAHBIX U YaCTO PA3HOPEUUBBIX MOJIOKEHUM,
HaOMI0ICHUH 1 MHEHUH 00 0COOCHHOCTSIX pa3iMyHBIX KYJIbTYp M LMBHIU3ALMMA, 00 OOLIEHUN U
B3aMMOJCHCTBHH WX MPEACTABUTENICH SIBIIIETCS caMa 1o cebe 0ueHb HEPOCTOM.

C npyroit croponsl, Teopust MKK BeicTymaeT B posiu 0CHOBOMOJIAraroen, «30HTUYHOM Ha-
YKH JUIS LIEJIOTO CIIEKTPa HAYYHBIX HAIIPaBICHUI: MEXKYJIbTYPHOU MTEJArOTMKH, MEXKKYIBTYPHOTO
MEHEJDKMEHTa, TCOPUH NIEPEBO/IA, METOIUKH NPETOAABAHUS HHOCTPAHHBIX A3BIKOB U T.1. OTCrona
BBITEKAET 3aJja4ya KOOPAUHALUY YCUIINNA B YIIOMSHYTBIX TUCIUIUIMHAX, @ TAK)Ke 0000IIeHUS IOy~
YEHHBIX B HUX PE3YyJIbTAaTOB.

C yTUIuTapHOM TOUKH 3pEHHUS, HEMAJIOBAXKHOM ISl MPUKIAHON JTUCHUILIUHBI, KIIOUE€BOU 3a-
nageii reopun MKK cnenyer npusHaTh U3ydeHHe MPeIIOChUIOK U YCIOBHIA ISl YCIEIHOTO (PyHK-
nuonupoBanusi MKK, oGecrnieunBaroieil MEXKyIbTYPHBIA OOMEH M MEXKYJIBTYPHYIO KOOTepa-
1110, @ TaKXKe pa3paboTKy COOTBETCTBYIOLIUX MPAKTUUYECKUX PEKOMEHIALIUM.

B ommuune ot o6mieit tTeopun MKK, HaydHBIE BBIBOABI KOTOPOMW, KaK OBLIO IMOKAa3aHO BBIIIE,
JOJDKHBI OBITH MPUMEHUMBIMU YHUBEPCAJIbHO, 3a7a4ya crenuanbioi Teopun MKK Bugutcs mpe-
JKJI€ BCEr0 B KOHTPACTUBHOM COIIOCTaBICHHH, KaK MPABUIIO, IBYX KOHKPETHBIX KYIBTYp (HeMell-
Kasg O aHIJIMMICKas, pycckas <=> MOJbCKasl, IOJbCKas <=> HEMELKas U T.J1.), & UIMEHHO, COIIO-
CTaBJICHHUH C IIEJIBIO BBISIBICHHS KYJIBTYPHBIX (hakTopoB, criocodctByrommux MKK (obmue xopau

1 OED (2019), Oxford English Dictionary, Third edition, Oxford: Oxford University Press, www.oed.com.

2 Scollon, Ron, Scollon, Suzanne Wong and Jones, Rodney H. (2012). Intercultural Communication: A Dis-
course 136 Approach (3rd edn). Malden, MA and Oxford: Wiley & Sons.
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U CXOZCTBO TPAAULIMH, IPUMEPHI YCIIEUTHOTO COTPYAHUYECTBA U B3AUMHOIO BIMSIHHSI B IIPOLIIOM,
Hanu4yre oOIIMX MHTEPECOB B HACTOALIEM U OyayIeM U T.71.) U GakTopoB, caepxubaronmx MKK
(cTepeoTunsl U NpeApPacCyiKU, TPAaBMaTUUECKUM MCTOPUYECKUN OIBIT, KyJbTYpPHO-HECOBMECTHU-
MbI€ U KyJbTYPHO-HIMOMATUUYECKUE TPATUINHU U HEHHOCTH U T.J1.).

OtnenbHBIM — M BECbMa BaKHBIM — aclekToM crienuranbHoi Teopun MKK sBisiercst acnekr
A3BIKOBOU. ECiM B COMOCTaBIsAEMBIX KyJIbTypax UCIOIB3YOTCS PA3JINYHBIC A3BIKH, KaK 3TO 4allle
Bcero u umeer Mecto B ciiydae MKK Ha ypoBHE HallMOHaNBHBIX KyJIbTYp, TO yKa3aHHas BBIILIE
3ajada crienuanbHoi Teopun MKK nononnseTcs 3agaueil BbISIBICHUS U IPEOAOJIEHUS SI3bIKOBBIX
¢dakTopos, caepxkuBatomux MKK. MimenHo couetanueM (hakTOpOB MEPBOM M BTOPOM MPHUPOJBI
co3laercs crenuduKa mpeaMeTa u 3a1ad TeOpruH MexKbsa3bikoBoii MKK.

OO6pazoBaHue HEKOTOPOW HOBOW Hay4HOM 00JIacTH U ee 0(hOpMIIEHHE B HAYUHYIO TUCHUIUIUHY
0OBIYHO CONMPOBOXKIAETCS MHCTUTYLIMOHATIN3AIMEH TOCIIEAHEN: OCHOBaHUEM KadeIp 1 Crieluab-
HBIX Hay4HBIX )KypHAJOB, BKJIIOUEHHEM B yueOHBbIE IUIaHbl BYy30B, IPOBEICHUEM HayuHBIX KOH(pe-
penuuii u T.4. B 3anagnoii Espone u CIIIA 3ToT nponiecc HaXoAUTCs B IOJHOM pas3rape, B Halleu
CTpaHe OH elle TOJIbKO HauyMHaeTcs. B mro00oM ciryyae MOKHO IMpearonaratb CKOpoe BO3ZHUKHO-
BeHHe U TpeThei "gopmel cymectBoBanus" Teopun MKK — teopun MKK kak yyeOHoro mpesn-
MeTa. YueOHbIi nmpeameT "Teopus U MpakTHKa MEXKYJIbTYPHON KOMMYHHUKAIIMU'" JTOJKEH 3aHATh
BECOMOE MECTO B yUeOHBIX IJIaHaX Mo npodeccruoHalbHOMY 00pa30BaHMIO MpenoaaBaresieil nHo-
CTPAHHOTO SA3bIKa, IEPEBOIUMKOB, KYPHAIUCTOB, pAOOTHUKOB BHEILIHEH TOPTrOBIM U AUILIIOMATOB,
IOPUCTOB, MEHEKEPOB U MHOTHMX JIPYIMX CIIELMAIUCTOB, IEATEIbHOCTh KOTOPBIX MIPEAIOIAraet
4acTbl€ MEKyHAPOJHbIE KOHTAKTBHI.

B cTpanax ¢ MyTbTUITHUYECKUM HAcEeJIEHUEM CTOMIIO Obl, Ha HAIll B3IV, TOAYMATh U O BKIJIIO-
YEHHUH ATOTO IIpeIMETa B IPOrpaMMy MOJArOTOBKM OOBIUHBIX YUMTENEH CpelHEN U JlaXKe Hayajlb-
HOM LIKOJIBI, @ TAK)KE COLIMATIBHBIX pAOOTHUKOB U JIPYTUX CXOAHBIX Mpodeccuil.

Ilo aHanoruu ¢ JNMHTBOCTPAHOBEACHHUEM, KOTOPOE MBICIMIACH MIPEKIE BCETO KAaK acCIeKT B
NPENoIaBaHUU HHOCTPAHHBIX S3BIKOB', MOYKHO BBICKA3aTh MPEUIOKEHUE BKIIOUUTD actiekT MKK
B LEJBIA S TPAJAUIUOHHBIX MPEJAMETOB, HAIPUMEp, JINTepaTypsl (IIpodiaemMa MEeKITOKOICHHON
KOMMYHUKAIIUH, 3aUMCTBOBAHUE JIUTEPATYPHBIX MOTHBOB, HHO3EMIIbI WU "dyxaku'" B posiu Jeil-
CTBYIOIIMX JIML), reorpaduu (1oOyaUTeIbHbIE MOTUBBI ITyTEIIECTBUIN [0 MUY, MEXKKYJIbTypHBIE
KOHTAKThI B 310Xy BEJIMKUX Ieorpapuueckux OTKPBITUH, BO3AECHCTBUE KJIMMaTa HA MEHTAJIUTET
Hapojia), UCTOPHH (KyJIbTypHasi 00yCIOBIEHHOCTh MHOTUX HCTOPUUECKUX COOBITUI, MEKKYIBTYP-
HBIE 3aMMCTBOBAHMs Pa3HOTO POJA, KYJIBTYPHO-CHEIM(PUUECKUE OLEHKH EATEIIbHOCTU OTAEIb-
HBIX HCTOPUYECKUX TEPCOHAKEH MM OTACTBHBIX UCTOPUYECKUX COOBITHI) - TOZOOHBIE BO3ZMOXK-
HOCTH MOXHO, OUYEBHU/IHO, OTHICKATh €/[Ba JI HE B KAXKJOM Y4eOHOM TpeIMeTe.

[TogBoast UTOTM CKa3aHHOMY B 3TOM pasjielie, MOKHO cKa3arb, 4yTo Teopuss MKK noreHumanbHo
CrocoOHa BBICTYIATh, KAK MUHUMYM, B UETBIPEX MIIOCTACAX, MOJLYycax WU (OpMax CyIeCTBO-
BaHus: Kak oOmrast Teopuss MKK, kak cnenmansnas teopuss MKK, kak yueOHbII npeaMeT U Kak
aCIEKT B MPENOJaBaHUM IPYTUX IPEIMETOB.

Jluteparypa:

1. Bepemarun E. M., Kocromapos B. I. fI3bIk U KyJbTypa: JIMHIBOCTPAaHOBEACHUE B IIpe-
MO/IaBaHUM PYCCKOTO SI3bIKa KaKk MHOCTpaHHOTO. M31a-e 4-e, mepepad. u gom. M.: Pycckuii s3bIK,
1990. — C.37.

2. Scollon, Ron, Scollon, Suzanne Wong and Jones, Rodney H. (2012). Intercultural
Communication: A Discourse 136 Approach (3rd edn). Malden, MA and Oxford: Wiley & Sons.

3. OED (2019), Oxford English Dictionary, Third edition, Oxford: Oxford University Press,
www.oed.com.

1 Bepemarun E. M., Koctomapos B. I. fI3bIk 1 KyJbTypa: JUHIBOCTPAHOBEAEHHUE B IPETIOIaBAHUU PYCCKOTO SA3bI-
Ka Kak mHOCTpaHHoro. U3a-e 4-¢, mepepad. u gon. M.: Pycckwmii 361k, 1990. — C.37.

Anpeas | 2023 7-kKucem ToukeHnT
20




%g; “SIHI'Y Y3BEKMCTOH: MHHOBAIIUSI, ®PAH BA TABJIUM”

O BUJAX AHA®OPUYECKHMX BBIPA’JKEHUI B TIO3TUYECKOM TEKCTE (HA
MATEPHUAJIE JIMPUKU COBPEMEHHBIX ITIO2TOB)

KyrymoBa Komuiaa HopumbaeBHa,
MarvucTpaHT YpreHuCKun
rOCyJapCTBEHHBIN YHUBEPCUTET

AHHOTauus. B maHHO# paboTe Ha MpUMepe COBPEMEHHOW MO33MH PACCMATPUBAIOTCS BHJIBI
aHagopuyeckux BbIpaxkeHH. OTMeyaeTcsi, 4TO aBTOpPaMM BBIIEJSIOTCS CIEAYIONINE BUIbI
aHadopsl: 3ByKOBas, MopdemHas, JeKCHYecKas, CHHTaKCH4ecKas, cTpoduueckas, cTpoduko-
CHUHTAKCUYECKasl, pUTMHUECKAs.

KiroueBbie ciaoBa: anadopa, H300pa3sUTEIbHO-BBIPA3ZUTENBHOE CPEJCTBO, ITOBTOPEHUE,
¢byHKIMH aHA(OPBI.

AHadopa — 0IHO U3 CaMbIX JPEBHUX U PACHPOCTPAHEHHBIX HU300pa3UTEIbHO-BBIPA3UTENbHBIX
CPEACTB, UCMOJIb3YEMbIX B YCTHOW U MUCbMEHHOM peun. Ha npoTsskeHnu Bceil HCTOpUM MUPOBOM
KyJIbTYpbl OHAa aKTHBHO HCIIOJIB3YETCS B PUTOpPUKE, MyOIUIUCTUKE, AETOBOW KOMMYHHUKAIIWU,
OBITOBOM OOIIIEHUH, B TIO3UH U XyA0KECTBEHHOM mpo3se [3, c. 52].

CBonMHM KOpHSIMHU aHadopa yXoIuT B MU(OJIOTHIO U YCTHOE HApOJIHOE TBOPUYECTBO, I/I€ pa3HbIe
BU/IBI TOBTOPOB B Ka4€CTBE MHCTPYMEHTA pUTMOOOPA30BaHMsI M3HAYAIBHO BITTOIHSIIN CAKPAIbHbIE
(GyHKIMHU, CBS3aHHBIE C OOpSAaMH, a BIIOCIEIACTBHM CTajd Ba)KHBIM 3JIEMEHTOM CJIOBECHOTO
BOIUIONICHUS BHYTPEHHET0 MUpa yenoBeka. Ocoboe MecTo OHM 3aHUMAIOT B CTUXOTBOPHOM pedH,
MI03BOJISISI ABTOPY PeIIaTh MHOTOYMCIIEHHBIE KOMIIO3UIIMOHHO-CTHIINCTUYECKHUE 3aJa4H.

B nayuHoli nuTepaType UMeETCS MHOTO oOmpeAeNeHuidl aHadopbl, OTIMYAIOLIUXCS
IIPEUMYLIECTBEHHO aKTyaJIM3allueld ONPEJEIIEHHOIO AaCIEKTa JaHHOIO SI3bIKOBOIO SIBJIICHUS
B 3aBUCUMOCTM OT TOrO, C IIO3ULMN KakKoro HalpaBIE€HUS OHO Jaercsi (PUTOPUUECKOE,
JUHTBUCTUYECKOE, cTUXoBenueckoe u np.). A.Il. KBITKOBCKMI BUANUT B HEM «CTUIMCTUYECKUN
MIPHEM, 3aKITFOUAIOLIUICS B TOBTOPEHUH CPOJIHBIX 3BYKOB, CJIOB, CHHTAKCUUECKUX UJTU PUTMHUYECKHUX
MOCTPOCHUH B HauaJjie CMEXHBIX CTUXOB WUiu cTpod» [2, c. 35].

B 3aBUCMMOCTH 0 TOTO, KAKOM JIEMEHT MOBTOPSIETCSL B TEKCTE, BBIACISAIOTCS Pa3IU4YHbIE BUIbI
anadopsl [1]:

1. 3BykoBasi (unu ponudeckasi) anadopa — 3TO MOBTOP 3BYKOB B CJIOBaX, PACHOIOKEHHBIX B
HayaJyie MapaulelbHbIX PslI0B. BO3MOXXHOCTAMHU JaHHOTO BHJA aHA(QOPHI MOJB3YETCS U Apyras
coBpeMeHnHas oarecca I.JIudanosa B ctuxorBopenun «llanmemus:

[TonbixaeT no rianere naHAeMus,

[IpBITKHM 110JI030M, NPUILLYPHUBIINCH MON3ET,

[TokpeIBaeT mapanKoi nepudepuro,

[IpecTapenbix MOTONMUTH MBITASICh IJIOT.

[IpyHUMAaOT MALIMEHTHI MOJIUKIMHUK

[Ipenaparsl: naHa10J1 HAKCUIL, IEPCEH,

[To nnoxoi, neyanbHO-NaryOHOM NMpUYKUHE

[Tangemus-napazut OPOPOUUT IUIEH.

[IepexuTh TOMOXET MOPY — MNOCIIyIIaHUE,

[Ipoub moxo/p! 10 IPOCMIEKTaM, 1O MUBHBIM,

[IpuHecyT NOKOpHO NMEHCUH, TUTAHUE, —

[Ipennararoiye MOMOILb MOKUITBIM.

2. Mop¢pemuas anadopa mpearnonaraet, 4ro B Hadalle COCEJHHX OTPE3KOB peud OymayT
MOBTOPSITbCSI MOP(PEMBI, T.€. YaCTH CJIOB, ClIOrd. PaccMoTpuM naHHBIA BUJI aHA(OPbI B JIUPUKE
b.A.AxmanynuHoOM:

OHu — BoUTENN, TBOPLIBI HAYK U KHUT,

HacravBasi Ha BBICOKOM CXOJICTBE,

HAMEPUBAIOCh PUPABHITHCS K HUM

sl B MACTEPCTBE CBOEM U OJIarOpOJICTBE.

«CMOTpIO Ha JKEHIIMH, KaK CMOTPEJIHN BCTAPb. ...)».

3. JIekcuueckas (ciioBecHasi) aHadopa siBJsieTcst HanboJsiee pacpoCTPAHEHHBIM BUI0M aHa(Opbl
Y TIpeCTaBIIsgeT co0O0 MOBTOP LIETBIX CJIOB B HayaJsle MapajulesIbHbIX pedeBbIX 0Tpe3koB. [Ipumep
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nekcudeckoil anagopsl B ctuxorBopenuu B.I1aBinoBoii:

BtoOuThCS HE 3HAYUT MOTFOOUTE.

BnoOuThCcst MOXXHO, HEHABH/IS.

4. Cunrakcuyeckasi aHadopa OTIMYAETCSl TE€M, YTO B HEW MOBTOpPY IOJBEPIKEHBI YKe
LEJIble CHHTAKCUYECKHE KOHCTPYKIUU. DTO CJIOKHBIM BapHAHT MpUEMa, KOTOPBIA UCIOJIb3YyeTCs
JIOCTAaTOYHO PEAKO B cOBpeMeHHOU nuteparype. [Ipumep u3 cruxorBopenust «Crpana Heonm»
K.JI.banbmonra:

Pa3Be s1 cBO€IO BOJIEH B CKA304HOM Jiecy?

Pa3Be 51 He 3apIXalOCh, €CIIN B CEPJLE IPeX Hecy?

5. Ctpoduueckasi anadgopa npencrapisier coOoi MOBTOp vacted ¢pa3sl B Hadajae cTpod
ctuxorBopenus. [Ipumep crpodpuueckoit anagopsl B ctuxorBopennn U.A.bpozackoro «B ropax»:

T'oy0oii cakcoHckmi J1ec

Cuera 6utoro dapdop.

Mup GecusereH, mup Oenec,

TOYHO U3BECTH PacTBOP.

T'ony0oii cakcoHckmii Jec.

K B3msi1y B 3epkasio v Baajib

MOTEPSIBIINI HHTEPEC

IJ1a3a Ceporo Xpycraib.

6. CTpoduko-cuHTaKcHYecKasi aHadopa npeanonaraetT MOBTOPEHUE OIMHAKOBBIX CUHTAKCH-
YEeCKUX KOHCTPYKLHUH B Ha4yaje Kaxa0i cTpodbl. ApyeT — OIUH U3 CaAMbIX M3BECTHBIX MOJIOBIX
no3toB Poccun, CTUXOTBOPEHHSIM KOTOPOTO CBOMCTBEHHA aHa(opa YKa3aHHOTO THIIA!

I. Y nac ¢ To6oii o0si3aTesibHo Oyaet Jleto.

Hacrosee neto, Temoe, kak pyka.

I1. ¥ nac obs3aTesibHO OyneT Oombiioe Mope.

Takoe GonbiI0€, — TOTEKO OHO KPYTOM.

Y Hac c 06011 obs13aTesibHO Oyaet Jlerto...

7. PutMudeckasi anaopa peako BCTpedaeTcsi B COBpeMeHHOM mo33uu. Ilpu takoii anadope
IIOBTOPSIFOTCS PA3JIMYHbIE IPUEMBI, HAIPUMED, NIay3UPOBAaHUE B MapajlIeIbHBIX OTPE3KAX PEUU U
ap. Ipumep u3 ctuxorBopenus I.CepebdpsikoBa:

JIro6mro edenei,

XOoJI0gHBIX M YHCTHIX, Kak Jlajora.

JIro6nro nedeneid,

CaeTsiuxcst OebIMH JaMIIaMHU.

JIrobmro nebeneit

3a NE€rKOCTh JICTAILYIO JTUHHM.

JIrob6mo nebeneit —

OHu BBIpACTAIOT U3 JUIHUI.

CrnenyeT OTMETUTBH, YTO YACTO B MPOU3BEACHUIX OOHAPYKUBACTCS MapalieIbHOE IPUMEHEHUE
HECKOJIbKHUX BUIOB aHa(OPBHI.

Korna mmenHo aHaopa Hayalla MCHOJB30BaTbCs B CTUXOCIIOXKEHUH, JOMOAIMHHO HESICHO.
HexoTopble nuTepaTypoBebl CKIOHAIOTCS K MBICIH O TOM, YTO 3Ta (Urypa MpUMEHSIACh B
(bonpKIIOpe, OTKY/A €€ 3aMMCTBOBAIM COBPEMEHHBIE MTOJTHI.

[Ipumenenue anagOpbl MOXKET CITYKUTh Pa3HBIM IeJIsIM. VccienoBaTenu BbIACISIOT CIIEAY0IINe
GbyHKINN:

- yCUJICHUE HanpshKeHusl, (pakTa, mpu3HaKa AeicTBUS;

- BbIJI€JIEHHE Ba)KHOTO, KOHLIEHTPUPOBaHHE Ha cIIOBe, 00pase, Gpaze;

- KOHKpeTH3alus o0pa3a Win NOHATHS;

- KaTeropu4yHOCTb.

Taxum oOpazoM, aHadopa ABISETCS BaXKHBIM CIIOCOOOM COCPEIOTOUUTH BHUMAHNUE YUTATENS Ha
KJIFOYEBBIX 00pa3zax WM BBIPAKEHUSX, IPUIATh CTUXOTBOPEHHUIO O0jiee SPKYI0 SMOLIMOHAIBHYIO
OKpAacKy, 3a/aTh OIpeneiEHHbI PUTM M CJelaTh NpPOU3BEACHHE OO0Jee BBIPA3UTEIbHBIM U
3alIOMUHAIOIIUMCS.
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3PKHWH BOXUJIOB - MAKOJJIAPIATH IYCTJIMK FOSICUHU FA3AJTA
CUHIIUPTAH IIOUP

XakueBa [Aunndy3za AnambaeBHa
VYpranu naBiatr yHUBEPCUTETH
“bonuianruy TabJIUM METOIUKACH
kadenpacu YKUTYBUUCH
tenedon:+998906481835
irush1978(@mail.ru

AHHOTALUSA

VYly makonaaa OpkuH BoxumoB Fazamiapuaa AYCTIMK FOSCUHUHT TaCBUPJIAHUIIN TYFPUCHIA
¢uxp roputmnagu. lloup 3 razamnapuia AYCTAMKHUHT MHCOHUM TYHFy SKaHJIUTMHH Maxopar
Ounal TacBUpiaiau. Makoiaaa IyCTIMK Ba YHUHT KaJpH Fazajuiap OpKajIl TaXJIWI KWIHHAIH.

Kaaut cy3aap: razan, moup, 1yct, Bado, 1yrmaH, MaKoil, KHTOOXOH, MEXP, MOXUSIT, TAaCBUPJIAII

OpkuH BoxumoB Maxopariu moupiapaad oupuaup. Y Hadakat 6apMOK Ba3HHA, OAJIKH apy3
Ba3HU/A XaM CalIMOKJIH MKOJI KWJITaH. Apy3 Ba3HH/IA F>KOJ] KWIIMII Xap KaHJal [oupaal MaToOHAT
Ba Maxopar Tanad stanu. Jlactiab apy3 Ba3HU TYFpUCHJIA KUCKaYa TYXTalaMH3.

Apy3 - Typkuii anabuétnap, )Kymiaaat y30ek mebpustuaa TaxmMuaat [X acpran 6epu Kyuianuo
KeNMHAETraH MEebPU YTYOB TU3UMU HOMH OYIIHO, KYMUMIUK apy3UIyHOCHIAp TabKUau4a, yiioy
WIM acocuducu Xaiami WOH AXMaj siIaraH >KOW SIKHHHIATA BOXAa MCMHUIAH OJHMHTAH. AJHIIED
Hagowii “Me3onyn-aB30H’ acapuaa Oy Xakaa TyXTanap dKaH, “Xaauia HOH AXMaJl paxMaTyJuIOXKH,
Oy (QaHHMHT BOM3UAYp, YyH apal >pMUII Ba yJi BOAMIIA abpoO yimapuHu TUKUO xuiBa Oepud
Oaxora kuropypisap spmuiil. Ba yiinu apa6 6aiit aep. UyH Oaiitinapuu Oy ¢aH Ouna Me30H KUIUO,
MaB3yHHUHT HOMAaB3YUIHMH aropypiap, ryéku Kuiimar Ba 0axocu mMabiayMm Oyiyp, Oy myHocalar
Oupina apys nebrypinap”,- ne6 Tabkumiaranu”.[1]

VY30ek anaOuéTUMU3HUHT 3a0apaacT moupiapuaad Oupu DpkuH BOXuaoB mwxoauaa apys
Ba3HUATH MIEhPIIAP XaM yUpaIuku, Oy ITOMPHHUHT FOKCAK HCTEH 0] ATACH KAHJIMTUIaH JJAJIoJaT
6epaau. Maxopamiu moup Fazaj ;KkaHpUard mebpiaapuaa XaM (GobKIop HaMyHallapuIaH YHYMIIN
¢doitnananran. “/[ycrra Ou3 corap y3aTauK...” 1e0 HOMIIAHTAH Fa3ajdMHM TaxXJWI KHIaIUraH
Oyncak, Fa3an OolaH oxupurada “ayct Kyiadaraa OumuHaay”, “aymMaH 1ycT opacuaaH yuKap”
KaOM XaJIK MaKoJIapy acoCUAa SpaTUIITaHUTa TYBOX OYIaMus3:

Jlyctra Ou3 corap y3aTauK,

Omn, nenuk, 1yCTINK Y4yH,

3axp Wwia TYIAUPAH YT IYCT,

Bax, kyTapran :oMumus.

...Kaiicu gycTHuHT apnacun Ou3

XoMm ypub KyHraH 31K,

Bommmusra ypauky, ox!

[Mummaran 0y xomumu3!

Fazan makrascuia monp Kenakak aBlIoAra Mypoxxaar KWimo, JeiTu:

Dif onuc aBioa, OuIypcaH

bus xumy apmoH Heaump,

bup 3amon erca KynuHrra

Hapnnu Oy nmaliromumus.[2]

DBTHOOPIHM KUXATH IIYHIAKHI, Ma3Kyp Fa3ajijia OUpP XaJK JapuHu OEBOCHTA MaKOJIIa yHFyH
xoJaa udonanainau. Y30ek xankuma “myct ousan 0001 yHHUHT IeraH MaKojra aMall KWIWII OJaT
TyCHTa ailJTaHTaH! Xe4 OMpuMH3ra cup sMac. bupok 3amMoHa 3aiiiu OuaH WKTUMOMH TapakKuETaa
Typha onamiap, typda paxdapmiap y30exnapra Y3uHu “aycT’ KypcaTuo, XaIKUMU3HIUHT MEXPUHH
o€k octu kununiau. [lloup Oy Fazan opkaiu KHTOOXOHTA AYCTIMKHUHT KaJAPJIU TYHFY SKaHIUTUHU
YKTHpHII OWJIaH OMpra OroxJIMKKa yakupaau. 3epo, IYCT AylIMaHra aijgaHca xaBau Oymaiu.
Kaiicunup masHOa “omamiap OnIaH MyoMaiaa Kyaa IUpUH 0yama, €0 KyHuIIaaum, aqauK Xam
O0ynma, Tynad Tanuramany, MesEPHH TON' KAaOWIIMIATrH aKK/1a XaM Ma3Kyp Fa3aTHUHT MOXUSTHHU
TYUIYHUIIJA acKoTaau. boucu Tapuxuii Tapakkué€rra Hazap TalUlacak, He-HE asHWIM KyHJIap
XalKuMHu3 Oommra TymraH Oyiaca, Oapuacu Hakila KEITHPWITaH MIMPUHIUTUAAH SKaHIUTU
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MabJIyM.

Moup “IIycT Ounan obox yHuHr” 1e0 HOMIIAHTAH Fa3allMHU aifHaH XallK OF3aKH FKOJUIaru
MaKoJ JKaHpU acocupa siparrad. Fazamaunar gactimabku Oaiituna “myct OmimaH 00ox yiuHT, rap
Oyrca y BaiipoHa Xam, IYCT KajgaM KyiMac 3ca, BAHpPOHA P KOLIOHA XaM™ Jiesl XaJIK MaKOJIMHUHT
MOXHSTUHU TYIIYHTHUpPCA, KEHUHTH OalTiap/a:

JycT kuaup, IYCT TOM KaxoH/a,

JycT 103 MUHT O¥Jca 03,

K¥ym spyp 6ucép nymman

Bbyncay 6up nona xam [3], - 1es MaKOJJTApHUHT aifHaH Y3WHU IEbP MUCpATapUra CUHIAUPAIH.
HloupFazanmanFa3aira 1ycT TYFpUcHAard GUKpIapUHI TEPAHPOK H(OIaIai i, sHruda xyaocaaap
yukapaau. by sxuxarmgan “besado gycrmapra” ned HoOMIaHTaH Fa3alid aloXuaa axaMusTra sra. by
Fa3all XaM OEBOCHTA FOKOPHJIard Fa3aTHUHT MAaHTUKHUI TaBOMU Jiecak TYFpUPOK Oymamu. “JIycTra
Ou3 corap y3aTauK...” Fa3aliuja XaJKHUHT MeXpura HOMyHOcHO aBo0 KalTapraniap TyFpucuia
¢bukp roputmiica, “besado aycriapra’” HOMIM Fazanuaa 3ca aloxXuaa Imaxc XaéTuaa yupanuran
OYCTIMKHUHT KaJpura eTMalIuraHiap KuMcaiap TacBUpJaHaAW. Xalkumusga “Abmax mayct
nymvanaan émoH, He xuitma Ownca wnwiatap ocon”, “Badomu mycr #tynra comap, MrBorap
O6yct maiinan omap”’[4] kaOu makoimap Oexu3 sipaTuiMarad. by MakoJUIapHUHT MOXMSATHHU
MOATUK TacBUpJIaraH moup Oexusra “buTManu memoHamusra IyCTH COIUKKHAM, NS aJoXuaa
TabKHUJIaMal 1. 3epo, IYCT HHCOH XaéTr1a y3ura xoc ypunra sra 6ynaau. [lloup acapnapuia xap
Oup CY3HM IIy Kajgap Maxopar OujaH WIUIaTaJAWKH, HATHKaga Hadakar sHru OMp caHbar acapu
f03ara Kenaau, OajaKku yHHUHT TapOusBHi KyuH, (ancadacu KUTOOXOHHHU Vilnamira, ¢pukpiamra
MaxxOyp 3Tajiu.

[Houpaunr “JIycrra neraHuM” capilaBXajiu Fa3ajid XaMm IYCTIUK Tyrpucuaa O0ynud, yHaa
XaKUKUHA OYCT KaHaad OYNMuIIM KepakKJIUIMHU KUTOOXOHTa WIebpuil Hynjga TYLIyHTUPUIIAAH.
Maiinu auquuk Oyiica, TYCT pOCT TaUPHINHU, “KOH TYCT JeraHUM  EIFOH TYIIYHMACTUTH, SHHU
JOYCTUHU alJJaMaclIiri ypTaja y3apo UIIOHYHU MyCTaxKaMJIAIIWHU TabKUATalan:

Auuux aca xam

Yunnu demax wapmu caookam,

J¥ycr anmmamaca,

ET Oynu Kaii OH TyIuryHHOIMp.

Mapo maponu manup,

Japnuau 6unap kykcuaa gapa 6op,

KoH camakacunu

XKonu duno xon TyuryHudamp.[3]

Jlapxakukar, moup Oy MUCpanapaa WKTUMOUNH-TapOUSABUN MaB3yHHM WJTapH Cypaid. 30TaH,
XaJIK OF3aKM MKOJIM/1a KEHT TapKaJIraH MaKoJl )KaHpua XaM IyCTIMK MaB3yCHIard MaKoJuiap xyzia
Ky 0ynuo, “nyct auntud ranvpap, 1ymmMaH Kyiaupuo’’[4] Makonu aifHaH IOKOpUIArd Fa3aJHUHT
Ma3MyHUHH TylIyHUIga Epaam Oepau.

[Houp ¥3 razamwuriapuaa Kymiad WKTUMOWH MaB3yJapHH WITapu cypraH. BUpok mycTimk
FOSICUHU TapaHHYM 3TyBYM Fa3ajuiap DpkuH BoXWIOB mkomuaa CaaMOKIM YpuHTra sra 0ymuo,
OMpPU-MKKMHYKMCH TaKpopiiamain. Xap Oup razanjia IyCTIMKHUHT SHTMYa )KUXATJIapH TYFPUCHIA
¢ukp roputmiagy. Y3 HaBOaTHaa MOUPHUHT Oy Fa3aljiapu KUTOOXOHHH JYCTTa CaJoKaT pyXuaa
TapOUsIIaIIra XU3Matr KUJIam.
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AHHOTALUSA

VYmby makonazna OpkuH Boxuaos razasuiapyua GoibKiIopra X0¢ MOTUBIAPHUHT KYIIJTaHUIIH
TYrpucuaa pukp roputunanu. LLonpHUHTr aiipum mebpaapuHu TaxJIMI KUIUI OpKaIn (OIbKIOp
oOpasnapu KypcaTuiiy.

KamuT cy3nap: anabuér, mwesp, ponpkiop, gomna, Ty, o0pas, JOCTOH, Ma3MyH

@onbKIOpHUHT €3Ma afabuérra Tabcupu Macanacuaa (pukp oputrasa, Gpaxar KaHpIapHUHT
¥3apo TabCHUP TOUPACH IMAC, OATTKH aCOTHUD, IHHU MU(OIOTHSITa XOC BOKSITUKHHU Udoaaanmia hao
KYJUIaHTaH CyB, OJIOB, TYIIPOK, YT, TyTYH, TAHIUP Kabu aTrpuOyTiiap, oMa, oi4a, TyT JapaxTiapH,
alpuM xoJiIap/ia WIOXH Ty cudaruaa KyJiaHaauran ooluedak, ounadia, 1oia Kabu ryjuiapHu
MIEBPUSITIA TACBUPIIANITHU XaM yupaTaMu3. QobKiop/a yapaiauras “ryin’” oopasu nactiab ryHqa
0Yynn0, KeiiH Oarpu KOH OYM0 ouninaanku, Oy EpHUHT MINKUAA €HraH OIMKHUHT KYHIIIUTA KUEC
KUJIUHAIH.

OpkuH BoxunoBHunr “Jlona caiinu’™ ne6 HOMIIaHTaH Fa3ajinra Mypo)kaar Kunainuk. Fazanga
IIOUPHUHT “MeH”U ¥3 EpUHU Jloa caiinura Taknud >raau. Bokea naBomuja moup:

Viinaaum 11y TOHTI, Heua WUl

Jamty caxpoap ke3uo,

Taxnudu caiin aiinamadaup

He yuayn Kaiic Jlaitnura!- nes yitnap skan, 6euxtuép adconasuii Kaiic Ba Jlaitiim obpasnapunu

acnaiin. Masnymku, Katic Ba Jlaiinu o6pasu “Jlaitnm Ba MaxxHyH” HOMJIM XaJIK IOCTOHH/IA XaM
MaBxKy/ oOpaznapaup. by xakna amabuérmrynoc onmum H.Mannaes €3anu:
_ “Tapkmmna® yrranummszaex, “Jlainm Ba MaxknyH” XalnK JOCTOHM XaM Mamixyp moup Po3un
Wynpom Vrnupan €3u0 onmuHraH. Xank BapuaHTH yuyH Anwumep Haowiinunr “Jlaiinmu Ba
MaxnyHu acoc 6ynran. OmUK-MabIIyKHUHT MYPOA-MaKca/ra SpHUIlyBU JOCTOH BOKEaJapuHU
Oo11Ka4a Tap3/1a pUBOKIAHTUPHO, SIHTHYA acap APaTUIIHU TAK030 3TraH 0yiica-z1a, XajakK J0CTOHUIA
HaBowuii acapuHUHT MOXHUSATH, YHUHT CIOXKETH aCOCH Ba FOSIBUM Ma3MyHH cakjiad KomuHran.[1]

OpkuH BoxumoB rOKOpHIaru Fa3ajija joja cailiuaru OMnK-Malrykiaap TyFpUcuaa ranupuo,
Kaiic Ba Jlaitmnau 3cant opKaJid Joja TyJTHHHHT 0arpu KOH O0Y1u0, €p Baciaura eTojaMaraH Ok
KYHIJIMTA YXIMIATWIMIINATA WIIOpa Kujagu. SbHM MIOWp KypPYK Bab3XOHJIMKAAH Kypa 00pasiu
udonanu TaHIARIN.

[Houpaunr “unmopra Homa &3qum” ne0 HOMJIAHTAH Fa3zaluja XaM OeBocHTa Ty, JoJja,
ma66oma, Tukad, namTu Kap6ano kadu donpkinopaaru odbpasnapaan ¢oiiranaHaiu:

['ynbapru onauu >mT,

Kyiirun kanax énura,

O3 xaxxpuna opak Kou

Mucnu kanaxaa 6ona.[2]

By Ganmna momanu roparu KOH OYnraHu TyFpucuaa (GUKp OpUTWICA, KEWWHTH OaHIyIapaa
BOKeaJIap PUBOXKJIaAHAIM:

['yn moxuanH TUKaH y3,

['ynGapru nonara cand,

Kykcumra tur ypaitmu,

Xed KoaMaau upoja [2],-mes mIoup JIOJAaHWUHT oparura TUKaH CaHYMWIMO KOH OYJIraHWHU
OLIMKHUHT KYKCUTa TUF ypHUITaHu Ouian OapoOapiauruHu kypcaraau. Fazan gaBomuaa rokopuaa
alTraHuMU3IEK, OMUK Kapbano oawmuny €p NIIKUAA sIEB Ke3UILTa TAaUEPIUTUHN TabKUTAHA TN

Caxpo ryOopuuH 3T,

X O3UPIUTUMHU OUJICHH

Men namrru KapOanonu

Kesmokka xam uéna.[2]
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HloupHuHT nyHEKapamy KeHr, ¢ancaduil Myloxaiganapu acocauaup. SIpHu ymoy Fa3anuaa
LIOUP CaXpOHU KEITUPUII OpKaiu adCOHABUH OMIMK-MabInyknap Jlaitnm Ba MaxHyHra umopa
KWJIaaH.

MasbayMku, MyMTO3 a1a0néTa Fa3an KyIMHYa UIIKKA MaB3yna €3uiran. DpkuH Boxumos xam
Myxab0aT mMaB3ycuaa Kymiad razamiap €3raH, OUpOK OMpU MKKWUHYUCHUHU TaKpopiamManau. Xap
Fazanauzia MyxaO0aTHUHT sSTHTU Kuppanapunu kaug staau. lloupaunr “Cesru otamun” ra3zaiuaa
CEBI'M MHCOHHM Kail axBoJira coJica-/a, MUPHH dKaHIuru TacBupianaau. lebpna ¥36ex xanx
or3aku wkomuaaru “T'ym — xaér 6e3aru, CeBru — uHCOH Oe3aru”, “J[aBocu3 mapn - myxaooar”,
“UNucon ceBru Owmian tupuk’, “Umk — mykagaac Y1, XaBac — noiika cyB”’[3] kabu makosmiap
TabCUPU OOPIUTH YUYH XaM [HIOWPHHUHT JIUPUK KaXpaMOHU:

bunmanum, yi oram nupa

Ypranub 0yarym amo

E camannapniex ynkapman

YT apocunan OyTyH,[2]- nes ¥3 xonarunu 6a€H staau. Fazanga kentupuiaran caMmanaap Ky
xam Anuiep Haouiinunr “JIuconyt- Tailp” acapuaa TacBupianra adpcoHaBuit ommkaup. Mku
KYHIJIMJAH XaKuprO YMKUO KETUI Japakacuaa Oynranu Oouc Iy Kajaap capaiauku, YT 6yiuo
€Huno, Kynra aiijlaHau Ba YT OpacHIaH siHa Mai10 0ynaau. by - caMuMuii UK, XaKUKUH OIITMKITUK.
OpkruH BOXHMIOBHHHI JIMPUK KaxpaMOHHM XaM HIIKIAaH KyWuO amo Oyica-na, caJoKaTIuaup.
Fazanuunr 6omika Oup GaiiTiaa moup agcoHaBUN OIIUK KaXpaMOHJIAPHU XaM dCIIaiIu:

Nmky xaxp omamra Mepoc,

byiina mepocnyp asan

busra ®apxonnan Gpumonuk,

buzra MaxknyHan xyHyH.[2]

JlapxakuKar, IIOup XaJIK OF3aK{ MKOIUAArH a)COHABUI KaXpaMOHJIAPHHU 3CIIAIl OPKAJIH JIMPUK
KaXpaMOHHUHI Myxa00aTu Hakajap caMMMMiIurura uumopa staaud. SIlHa 6up razamu(“Caiip”
HOMJIM Fa3zai)aa “MeH y3uM MaxHyH kaOu aiinaiimMu caxpo Oupia caiip” aest acoHaBU OLIUK
MaXHyHHUHT caxpojia XHXKPOH a300u/a KuitHaNraHuHu bTUpod 3Tca, “CeBru’’ 1e0 HOMIIAHTaH
Fa3ajau/ia 3ca CeBTMHUHT HMHCOH PYXMSITUra TabCUPH, YHUHT IIHPUH TYWFy SKaHIUTHHU MIEBPUN
nynna udonanaiiau:

CeBru mryHaai TaHTPUIUPKH,

YHra TeHrayp mox, rajzo,

Kynuu aitnab moxy cyiaToH,

[loxuu O6ynca Kyn Kuap.[2]

Hloupauar “CeBru kenca” ne0 HOMIJIAHTAH Fa3ald XaM OeBOCHTa MyXaOOaTHWHI WHCOHTA
TabCUPH, YHU Xap TOMOHJIaMa Y3rapTUpHILITa KOAUP TyUFy SKaHJIUTH TYFpUCcHIa PUKDP IOPUTUIINO,
“UIK WynuH ¢upaasc Wynu ned anmarun’ ned ykrtupaau. ['apum vk Hynu skaHHaTHUHT WYnu
Oyica-na, XMKPOH OLIMKHUHT I0OpAarvHU 11y KaJaap KOH KUJIaJAUKH, HIOUPHUHT Ha3auaa Oy:

FypOar nupa 6otnm marpudra Kyénm,

Yk smac rynpanr, 6y KoHnu € 6ymyp.[4]

OpkuH Boxunos Oy Fa3anuaa CeBrUHM MOK TYWFy cudaTuaa Kaapiamnra 4akupaam, caloKaTian
OYUII KepaKJIUTMHU TabKUUTalAN, YyHKY “XuEHaTra y 6eb6apaom 0ynyp”. Illynunrnex, moup Oy
razanuna Anumiep HaBouitHuar “Jlaitniu Ba MaxkHyH” HOCTOHMJIATH MINKKA OepuiraH Taspudra
XaM umopa Kunanu. 3oran, HaponiinuHar tanOupuya, “MInk rapuOu KMMHE” O0Yau0, y TyIpOKHU
OJNITHHTA ailanTupanu. DpkuH Boxunos Oy ¢pukpra “Ep Owmnan 6Yi1, Kym ecanr Xam o 0yayp” -,
Jiesl StHru4a HyKTau Hazap/iaH €HAalaian.

TabkuIan »Kou3Ku, XaTKUMU3/1a UIIK- Myxa00ar xakuaa Kymiad Makosuiap MaBxy. “Umku
OopHUHT uiMoHu 00p”’, “WUHCcOH ceBru Ounan Tupuk”, “Myxab0ar Mmyxab0aTHu TyFaupap”’ Kadu
MaKOJIJIApHU HIyJap KyMJIACUTra KUPUTHUII MyMKHUH.
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THE ROLE OF AGE IN SECOND LANGUAGE ACQUISITION
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Annoranusi: The role of age in second language (L2) acquisition is a subject of much debate.
The paper is to examine the role of age in L2 acquisition. In this context, the paper firstly introduces
Lenneberg’s (1967) Critical period hypothesis, then further development of the hypothesis made
by Johnson and Newport (1989) is offered. Following this, Felix’s (1994) Competition Model and
Bley-Vroman’s (1990) Fundamental Difference Hypothesis for explaining age effect role in L2
acquisition will be presented and comparatively evaluated. Finally, a number of conclusions will
be drawn with respect to the role of age effect and explanations of age role in L2 acquisition.

Kaaur cy3aap: Critical period hypothesis, Maturational state hypothesis, Exercised hypothesis,
L2 acquisition.

The role of age in L2 acquisition is increasing attracting researchers’ interests since
Lenneberg’s (1967) Critical Period Hypothesis on language learning was proposed, as it helps
to explain how learners process, represent and produce a L2. Lenneberg’s (1967) Critical Period
Hypothesis holds that human beings are predisposed to acquire language in the early years of life,
and that this predisposition is lost at the onset of puberty around the age of twelve. Johnson and
Newport (1989:64) offered two interpretations for the Hypothesis regarding age effect role in L2
that is, the Exercise Hypothesis and the Maturational State Hypothesis. The Exercised Hypothesis
holds that humans have a superior capacity for acquiring languages early in life, if not exercised
during the early time, the capacity will disappear or decline with maturation. If exercised, further
language learning abilities will remain intact throughout life. The Maturational State Hypothesis,
on the other hand, holds that humans have a superior capacity for acquiring languages, and this
capacity disappears or declines with maturation. The two interpretations for Critical Period
Hypothesis present different implications for the role of age effect in L2 acquisition. According
to the predication of the Exercised Hypothesis that children will be superior to adults in acquiring
a first language, if learners are not exposed to a first language during childhood, they will not be
able to acquire L2 fully at a later time. However, as long as they have acquired a first language
during childhood, the ability to acquire L2 will remain intact and can be utilized at any age. On
such a hypothesis, L2 acquisition should be equivalent in children and adults, hence, there will be
no age effect role in L2 acquisition. In contradiction, the Maturational State Hypothesis claims that
there is something special about the maturational state of the child's brains which makes children
particularly adept at acquiring any language, first as well as L2. With time going on, the special
maturational state will not keep intact and the abilities to acquire L2 will decline with maturation,
regardless of whether exercised or not. On such a hypothesis, age effects can be observed in L2
acquisition.

The two contradictory implications for age effect role in L2 acquisition are resolved when
observing initial rate of acquisition and ultimate level of attainment in the learner of different age,
as well as acquisition capacity loss in a critical and a sensitive period evidenced with investigations
on age-related decline in acquiring for different area of linguistic domains.

Initial rate of L2 acquisition varies from learners of different age. According to Krashen,
Long, and Scarcella (1979, 1982), adults are superior to children in rate of acquisition and older
children learn more rapidly than younger children. Typically, with regard to the demonstration of
mastery on morphological and syntactic rules, the adults did better than the children, such study as
pointed out by Larsen-Freeman and Long (1991) reflects differences in initial rate of acquisition
among learners of different age. Olsen and Samuels (1973) found that American English-speaking
adolescents and adults performed significantly better than children after ten 15-25-minute German
pronunciation sessions. Quite different from initial rate of acquisition, ultimate level of attainment,
namely the stage at which the learner achieves native-speaker competence (Felix, 1985) favors
children, not adults. According to Singleton (1989), those who begin learning a L2 in children in
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the long run generally achieve higher levels of proficiency than those who begin in later life. Felix
(1994:492) concluded that children are more likely to reach higher levels of attainment in both
pronunciation and grammar than adults.

Felix’s Competition Model (1994) contends that the child’s learning process is guided by a
Language-Specific Cognitive system, roughly equivalent to Universal Grammar, while adults tend
to approach the learning task by utilizing a Problem-Solving Cognitive system which enters into
competition with the Language-Specific Cognitive system. On the assumption that the Problem-
Solving Cognitive system is a fundamentally inadequate tool to process linguistic structures beyond
a certain elementary level, if Universal Grammar remains intact, due to insuppressible transfer
of the Problem-Solving Cognitive system onto language acquisition data adults generally fail to
reach Universal Grammar in L2 acquisition. The fact that adults acquire rules that do not obey
the constrains of Universal Grammar lies in that adults approach the learning task in a problem-
solving manner, which is the result of age effects.

Different from the Competition Model, Bley-Vroman’s (1990:23) Fundamental Difference
Hypothesis contends that adult L2 learners acquire their L2 in a fundamental different way than they
do their first language; first language development is controlled by an Innate Language Acquisition
system which no longer operates in adults. Adult L2 learners possess two substantial advantages:
Native Language and General Problem-Solving ability. In the process of adult acquisition, the two
advantages are able approximately to cooperate with each other, namely Native Language mediates
access to Universal Grammar, Problem Solving Cognitive system operates in the analysis of L2
data, but such cooperation is not perfect to compensate for the loss in adults of the child’s knowledge
of Universal Grammar and a learning procedure designed specially to construct grammars. It is
evident that adults are less successful than children are at their first language learning.

In this paper, two interpretations of Lenneberg’s Hypothesis for age effect role in L2 acquisition
have been presented and evaluated. Evidently, age effect role in L2 acquisition can be observed from
initial rate of acquisition and ultimate level of attainment, that is, older learners have rate advantage
over younger learners, conversely, younger learners outperform older learners in final stage of
attainment. Furthermore, age-related decline in capacities of L2 acquisition is correspondingly
variable in the onset, with the catastrophic one-time loss in a critical period and the cumulative loss
in a sensitive period. Felix’s and Bley-Vroman’s answers for age effect role in L2 acquisition have
consensus that acquisition process in adults is more complex (problem-solving cognitive system
operates in adult acquisition) due to the role of age, although there is the controversy centered on
whether the process is a competition or a cooperation process.
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Annotation: the article gives opinions on the relationship between language and culture.
Culture helps people live, maintain their identity and adequately respond to the challenges of
external forces.
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In the process of development of the modern world in line with interconnectedness and integrity,
the pace of global integration of the material and spiritual culture of various countries is constantly
increasing, which stimulates the intensive expansion of the areas of intercultural communication
among members of the world community, deepening the content of their cooperation. Intensive
internationalization and integration of various aspects of the life of states made the role of foreign
languages as a means of intercultural communication the most significant. The influence of the
cultural context on personality formation cannot be overestimated.

In the 21st century, the language of interhuman communication is the language of culture — the
general culture of the individual, the culture of international cooperation, and the culture of society
as a whole.

Language is a self-developing phenomenon, i.e. Many people create a language, but at the
same time, people cannot change their language at their whim. Culture is associated with the
active participation of man, it is created by people, it develops under the influence of new theories,
new phenomena of reality (for example, the 21st century, the age of high technology, is changing
human culture: lifestyle, art, structure of society, family relations, etc.).

Languageand cultureare closely connected with the processes of communication (communication
of people), with the formation of a person’s personality, as well as of society as a whole.

The concept of “culture” is used to characterize the material and spiritual level of development
of certain historical eras, socio-economic formations, specific societies, nationalities and nations
(for example, ancient culture, Mayan culture), as well as specific areas of activity or life (work
culture, art culture , culture of life). In a narrower sense, the term “culture” refers only to the
sphere of people's spiritual life. In cultural studies, there are a number of approaches developed
by domestic and foreign scientists. “In human development, there are, as it were, two intertwined
lines.

The language also reflects the national characteristics of each nation (its mentality).There
are theories based on the following position: language determines the way of thinking of the
people speaking it. So, for example, the peoples of the north have a lot of words that indicate a
phenomenon like snow. It is believed that every nation has the so-called keywords (they are most
often used, used in proverbs and sayings), which reflect the spirit of the people. For example, for
German culture, these words are: attention, order, accuracy.

So, language is an original system, which leaves its imprint on the consciousness of people who
speak it, forms their picture of the world. Accordingly, language is a universal means of cognizing
culture. The degree of development of language proficiency indicates the level of “cultural”
personality. We also note that knowledge of several languages significantly expands a person’s
ability to know culture, the perception of one and the same phenomenon (subject) becomes multi-
aspect, according to the linguistic and cultural tradition of various societies. The more languages a
person speaks, the more adequate his perception of a certain cultural phenomenon. It is customary
to divide culture into material and spiritual, respectively, to the two main types of production -
material and spiritual. Material culture covers the entire sphere of material activity and its results.
Spiritual culture is a part of the general personality culture. Spiritual culture is a diverse system
of knowledge, states of the emotional-volitional sphere of the psyche and thinking of individuals,
as well as the immediate forms of their expressions - signs. The word is a universal tool for
understanding and perceiving spiritual values. In the process of developing the modern world in
line with interconnectedness and integrity, the pace of global integration of the material and spiritual
culture of various countries is constantly increasing, which stimulates the intensive expansion of
the areas of intercultural communication among members of the world community, deepening the
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content of their cooperation. Intensive internationalization and integration of various aspects of
the life of states made the role of foreign languages as a means of intercultural communication the
most significant.

The influence of the cultural context on personality formation cannot be overestimated. In the
21st century, the language of interhuman communication is the language of culture — the general
culture of the individual, the culture of international cooperation, and the culture of society as a
whole.

The concept of “culture” is used to characterize the material and spiritual level of development
of certain historical eras, socio-economic formations, specific societies, nationalities and nations
(for example, ancient culture, Mayan culture), as well as specific areas of activity or life (work
culture, art culture , culture of life). In a narrower sense, the term “culture” refers only to the sphere
of people's spiritual life.

Language is the guardian of national culture, therefore, a foreign language should be taught
not only as a way of expressing your thoughts, feelings, but also as a source of information about
the culture of the people. The word is a universal tool for understanding and perceiving spiritual
values. A number of sciences are engaged in the interconnections of language and culture, language
and society: linguistics, sociolinguistics, psycholinguistics, linguodidactics, ethnolinguistics,
ethnopsycholinguistics.
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Annotation

The article considers the possibility of applying the method Montessori in the process of
teaching a foreign language in a children's educational institution. Based on the analysis of the
psychological and pedagogical characteristics of preschool children, the specifics of teaching
English to children of this age are described.

Keywords: Montessori, preschoolers, method, child, object, dictionary, teacher

Today, the pedagogy of Maria Montessori is still relevant, enjoys great success and popularity
from its inception to the present day. Preschool age is especially favorable for the beginning of
learning foreign languages: children are particularly sensitive to linguistic phenomena, they have
a noticeable interest in comprehending their speech experience, the "secrets" of the language. The
child comes to kindergarten with the stock of speech development that the family gave him. Our
task is to help the child master different types of speech activity both in their native and in a foreign
language. The presence of a Montessori study in the garden provides an excellent opportunity
to create an excellent subject-developing language environment and therefore creates favorable
conditions for the formation of communicative and linguistic competence of preschoolers in teaching
English. First of all, the Montessori method is based on observing the baby in natural conditions
and unconditionally accepting him as he is. The second fundamental point is the recognition that
a preschooler (up to 6 years old) has an “absorbent mind”. This means that the child is able to
absorb new knowledge and experience with little or no effort. Maria Montessori rightly noted that
this age is the most favorable for mastering any languages, both native and foreign. Children can
easily catch intonations, turns of speech, "secrets" of the language. They learn all this on their own,
just by playing, interacting with the teacher, objects and toys, since about 80% of the information
preschool children learn tactilely. According to this system of education, the lesson has 3 “steps”.
For example, vocabulary learning can happen like this:

1.The kid hears a new word from the teacher. The teacher establishes a connection between the
object or picture and the name in English, indicating and clearly and loudly pronouncing the name.
For example: Thisis "...".

2.The image of the object is fixed in the child and associated with its name in English, the so-
called “passive” dictionary is formed. The teacher may ask to bring this object, show it, find its
color image. For example: “Give me/ Show/ Take, please.

3.Finally, the word is introduced into the child's "active" vocabulary. At this stage, children can
name the object shown by the teacher, correlate it with a black and white picture.

According to such a “three-step” program, children also learn other aspects of a foreign
language. They play, sculpt, draw, do appliqué. At the same time, the teacher comments everything
in English. There is such a “immersion in the language environment”. The class must be filled with
graphic images of words, numbers, sounds. An integral attribute of the “Montessori” lesson is the
abundance of cards, pictures, small figures, sensory toys.

Thus, we can conclude that teaching English according to the method of Maria Montessori is
effective and efficient, allowing you to gradually and rationally plan the entire learning process.
The child does not move on to a new stage until he has fully mastered the previous one. This allows
you to quickly learn and form skills, in particular lexical ones. The basic principle of Montessori
pedagogy is to encourage the child to self-education, self-development. In groups, the child learns
independently with the help of a specially designed environment. Children love to work with
their hands. This is of great importance. After all, hands are an instrument of human intelligence.
Using them in work, not only fine motor skills, attention, logic develop, but children learn to name
color, size in English: (red, black ... It's a big star. It's a small circle), but also to make sentences
and phrases (It's a big pink oval. I like this green star. A red house, a nice purple cup). Here
there is a connection with mathematics (Count the figures ... One, two three.) Thinking works
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(Find the star. What is missing?). Rough letters of the English alphabet (as in the Montessori
system) provide special assistance. Children don't just learn letters. But with training comes the
development of sensory. M. Montessori paid great attention to the development of the child's
independence. We are sure that creative activity in English also helps in this. Classes with its use
are bright and extraordinary. Here you can use many tools and techniques. Kids love to draw and
sculpt. For example, while learning the rhyme “Rain, rain”, we drew rain. Montessori learning is
children centered of learning, it is very different from traditional education where teacher becomes
the center of learning. The learning materials must be as simple and attractive as possible. Dr
Montessori asserted that children know when they are ready for the next step of learning. Children
have freedom to choose, which task to do, when to begin and when to stop. Using the Montessori
method, it is possible to achieve an effective result in the assimilation of knowledge, skills and
abilities by preschoolers, the development of their personal properties and moral qualities, which
fully meets modern requirements for education and personality formation.
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BJIUSHUE POJIEBOM UT'PHI HA YCIEITHOE YCBOEHHME JEKCUYECKOI'O
MATEPHUAJIA

A.C. Mup3ajaueBa

npenozasaresb Kokanackoro
roCyAapCTBEHOIO MEAArOrMYE€CKOr0 MHCTUTYTA
Kypaesa Hacuba

ctynenTka 1 kypca Kokanackoro
roCyAapCTBEHOIO MeAarornueckoro MHCTUTYTa

AHHoTanusi. B naHHOi crarhe paccmarpuBaercss BOIpoc OOy4deHHs CTYAEHTOB B IIpoliecce
POJIEBOI MBI, @ TAKXKE AaHATM3UPYETCS TPEOOBAHUS K POJIEBBIM UIPaM.

KiroueBble cioBa: porneBas urpa, peainusanus, 3(p(EeKTHBHOE CPEICTBO, ONTUMAIbHOCTD,
KOMMYHUKaTHUBHasi KOMIIETEHIINS.

Ponesas urpa, Oynyun Hanbosee TOUHOM U JOCTYITHON MOJIETIBIO OOIIEHHUS! Ha HEPOIHOM SI3bIKE,
SIBIISIETCS TOW OpraHU3aIlMOHHON (QopMOi 00ydeHHsI, KOTOpas MO3BOJIET ONTUMAJIBHO COYETaTh
TpyNIOBLIE, MapHbIE U MHIUBUIYyaTbHbIe (DOPMBI 3aHATHIA.

[TonHOIIEHHOTO Pa3BUTHUSI B UTPE CTYIEHTHI JIOCTUTAET JUIIb TOTAA, KOTAA MperojaBaTeib
CUCTEeMAaTHYECKU U IIeJICHANPABICHHO (OPMUPYET 3Ty IEATENbHOCTh, OTpabaThiBas Bce ee
OCHOBHBIE KOMITOHEHTHI.

B mporiecce urpsl npenogaBareib HHOTJA MOXKET B35ITh c€0€ KaKyr-HUOYIb POJib, OJJHAKO HE
[J1aBHYI0, YTOOBI UTPpa HE MPEBPATHIIACh B TPATUIIMOHHYIO (popMy pabOT MO €ro pyKOBOJICTBOM.
XKenarenbHo, 4TOOBI COLMANBHBIM CTaTyC 3TON POJU MOMOT Obl €My HEHaBS3UMBO HAIPABISATH
peueBoe obOmienue B rpymnmne. OOBIYHO MpernojaBarens Oeper cebe posu JIMIIb BHA4Yase, KOraa
CTYJICHTHI €11le He OCBOUJIU JaHHBIN BUI paOOThl. B manpHeieM HeoOX0AMMOCTh B 3TOM OTHA/IET.
B mpomecce Wrpbl CUIbHBIC CTYIEHTHI MOMOTarOT ciadbiM. [IpenomaBarens ke yIpaBiseT
MPOIIECCOM OOIIEHUs: TIOJXOIUT TO K OJHOMY, TO K JAPYTOMY CTYIIEHTY, KOTOPBIH HYX/IaeTcs B
TIOMOIIIHA, BHOCUT HEOOXOAMMBIE KOPPEKTHBBI B padoTYy.

B xozme urpsl mpenonaBatelib HE WCIpPaBIsSeT OIMIMOKH, a JIMIIb HE3aMETHO MJSl CTyJIEHTa
3aMUChIBACT MX, YTOOBI HA CIEAYIOIIEM 3aHATHH 0OCyauTh Haubolee TUMUYHBIE. B CTpyKTYypy
POJIEBOI UTPHI KaK MPOIecCca BXOAT: POIU, B3AThIE Ha Ce0s UTPAIOIIUMU; UTPOBBIE IEUCTBUS KaK
CPEJICTBO pealu3aliy ATUX POJIeH; UTPOBOE yOTpeOIeHHE TPEIMETOB, T.€. 3aMEIICHUE PeaTbHbIX
BeIllell UTPOBBIMH, YCIOBHBIMU; pEaJbHbIC OTHOIIEHUS MEXIY UTPAIOIIUMU; CIOKET — 00JIacTh
JEHCTBUTEILHOCTH, YCIIOBHO BOCIIPUHUMAEMasi B UTPE.

3amaya mpemnoyaBareias COCTOMT B TOM, 4YTOOBI OTOOparb HEOOXOAMMBIC CHUTYyallMH —
WJUTIOCTPAIH U CUTYaIlUU — IPOOJIEMbl HA KOHKPETHOM MaTepuale, HOATOTOBUTh AUIAKTUYECKUN
Matepuai (MOKHO C TIOJICKa3KOM O XapakTepe ero JesATeIbHOCTH), OA00paTh TPYIIILI CTYIEHTOB
U pacmpeneuTh PO, MOCTABUTh 3ajady, MO0 KOTOPOW CTYIACHTHI JOJKHBI BBICKAa3bIBATh CBOIO
TOYKY 3pEHUS, MPOAYMaTh MPEIO0JaracMble OTBEThI U PETUIUKH, MPOSIBIIATH K CTYIEHTaM UHTEpEC
Y BHUMaHUE BO BPEMsI TIPOBE/ICHUS UTPHI.

TexHOoJIOTHS PONIEBOM UTPHI COCTOUT M3 HECKOJIIBKUX TAIOB:

1. Dran moarotoBku. IloaroTtoBka posieBOM WIphl HAYMHAETCS C Pa3pabOTKHU CIICHApUS —
YCIIOBHOTO OTOOpakKeHUs CUTyallud M OOBEKTa. 3aTeM COCTAaBISIETCS IJIaH MPOBEIEHUSI UTPHL.
[IpenogaBarenp AODKEH UMETh OOIee OMHMCAHWE MPOLEAYpPhl MTPhl U YETKO MPEACTABIATH
XapaKTepHbIE OCOOCHHOCTH JICHCTBYIOIINX JIUII.

2.Dran oObsicHenus. Ha nanHOM 3Tane uiet BBOJ1 B UTPY, OPUEHTAIMS YYACTHUKOB, OIIPEIeTICHUE
pexuma paboThl, (GOPMYIUPOBKH TJIABHOW IEHM 3aHATHA, a TaKKe HEO0OXOIUMO OO0OCHOBATh
CTY/ICHTBI IOCTAHOBKY ITPOOJIEMBI 1 BHIOOP CUTYaIuu. Bei1atoTcsi 3apanee o AroTOBJICHHBIE TaKEeThI
HE0OXOMMBIX MaTepHalioB, UHCTPYKLUH, IpaBuil. [Ipu He0OXOMUMOCTH, CTYAEHTHI 00PAIAIOTCS
3a MOMOIIBIO K MPETOAaBaTeNIo 3a JOMOTHUTEIBHBIMU pa3bsiCHeHUsIMU. [IpenonaBarens q0mKeH
HACTPOUTH CTYAEHTHI HA TO, YTO HEIb3sl OTHOCUTHCS MACCUBHO K UTPE, HAPYIIATh PErIaMeHT U
STUKY TTOBEICHHUS.

3. Dran npoBeieHus - poliecc Uurpbl. Ha 3ToM 3Tare CTyneHThl pa3bIrphIBAIOT MPEIJIOKEHHYIO
CUTYAIIHIO, BBITIOIHSS OTIPEICIICHHBIC POJIH.

4. Dtan aHanu3a U 0000menus. [1o OkOHYaHWK WUTPHI TPETOAaBaTeIb BMECTE CO CTyACHTaMHU
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MIPOBOAUT 00OOIIEHHE, T.€. CTYCHTHl OOMEHHBAIOTCSI MHEHUSIMU, YTO, HA UX B3TIISA, TOTYyYUIIOCH,
a Ha/I 4eM elie CTOWT mopaborars. B 3akiroueHue mperonaBaTellb KOHCTATUPYET JTOCTUTHYTHIC
pe3yNbTaThl, OTMEUAeT OIMOKH, (OPMHUPYET OKOHYATENbHBIH HTOr 3aHsATHs. [lpm anammse
oOpaiaercss BHUMaHUE HAa COOTBETCTBHE HCIOJIH30BAaHHOW HMHUTAIIMH C COOTBETCTBYIOICH
0071aCTBIO peaTbHOM CUTYAIIUH.

Urpa, npexxae Bcero, — yBJICKaTEIbHOE 3aHIATHE W MPUMEHEHHE poiu Oymaymiei npodeccuu.
Bonee toro, cnabblit O SI3BIKOBOM MOATOTOBKE CTYAEHT MOXET CTaTh MEPBBIM B UIPE: UyBCTBO
paBeHCTBa, aTMOC(epa yBICUEHHOCTH U PaZ0CTH, OLITYIIIEHHE TOCUIIBHOCTH 3a/IaHHH, IPEOI0JICHUE
CTECHUTEJIbHOCTH, MEIIAIOIEH CBOOOTHO YOTPEOIISATh B PEUH CJIOBA UY>KOTO SI3bIKa OJIaroTBOPHO
CKa3bIBAIOTCS HA pe3ysibTaTax 00y4YeHHs, HE3aMETHO yCBaWBAETCS S3BIKOBOW MaTrepual.

Takum 00pa3oM, B POJIEBBIX HTPaX BOCIUTHIBAIOTCS CO3HATENIbHAS JUCIUILINHA, TPYIOIIO0HE,
B3aMMOIIOMOIIIb, AKTHBHOCTbH MOJPOCTKA, TOTOBHOCTH BKITIOUAThCS B Pa3HBIC BUJIBI JICSITEIHHOCTH,
CaMOCTOSITEIILHOCTh, YMEHHE OTCTOSTh CBOKO TOUKY 3PCHHS, MPOSBUTH WHUIMATHBY, HAWTH
ONTUMAJIbHOE PEIICHUE B ONMPEACICHHBIX YCIOBHUSX.
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Annotatsiya: Tilning ekspressiv-emotsional vazifasini o‘rganish doimiy tadqiqototchilarni
tortib kelgan. Leksik birliklarning konnotativ ma‘lumotlarini o‘rganishga bag‘ishlangan bir qator
monografik tadqiqototlar mavjud. So'zlarda ma‘lum ko‘chishi hodisasi nutqqa ekspressivlik
obrazlilik, ta‘sirchanlik bog‘lovchi yetakchi omillardan biridir. Shu nuqtai nazardan turli tillardagi
o‘xsha joylarning lingvistik mohiyatini o‘rganish muhim ahamiyatga ega. Kognitiv metafora
tilning ko‘p qirrali va muammolariligi uchun ingliz va o'zbek tillarida ifodalanishi va o'zaro
farqlanishi tadqiqoti hamda pragmatik qurilmalarini o‘rganish zaruriyatini belgilaydi.

Kalit so'zlar: metofora, konseptual, kognitiv lingvistika, ma'no ko'chish, til birliklari,
pragmatika.

So’zning ma’nosini bu xilda bajaradigan vazifasiga ko‘ra ko‘chishi xuddi metafora singari
o‘xshashlikka asoslanadigan xodisadir. Biroq metafora predmetning tashqi ko’rinishini chunonchi,
rangi, shakli va boshqa belgisini nazarda tutadi. So‘z ma’nosini bajaradigan vazifasiga garab
ko‘chishini esa predmetning biror vazifasini bajarib kelishi ko‘zda tutiladi. Metafora so’zi grekcha
“metaphora” (ko’chim, istiora) so‘zidan olingan bo’lib, bir narsani ikkinchi bir narsa nomi bilan
ular o‘rtasidagi o‘xshashlik asosida atalishidir.

Ko’p narsa mana shu oxirgi savolga qanday javob berishga bog’liq, chunki metafota yasalishi
va inson bilim jarayonida metaforaning haqiqiy rolini tushunish haqida tasavvurlarimiz shu asosda
shakllanadi.

Hozirgi paytgacha lingvistik adabiyotda metaforaga lingvistik hodisa sifatida qarash ustuvor
bo’lib keldi. Metaforani kognitiv tilshunoslik va psixolingvistik nuqtayi nazaridan tadqlq qilish
bu masalaga ancha oydinlik kiritdi, lekin shunday bo’lishiga qgaramasdan ma’noni asosiy unsur
sifatida qarash o’zgarishsiz qolaveradl E. Kitteyning fikricha, metaforaning konseptual va kognitiv
kuchini faqat metaforik ma’no yordamidagina bilib olishimiz mumkin.

E. Kittey bu o’rinda J.Lakoff, M.Jonsonning metaforalar faqatgina tilda emas balki musiqa,
ragslar va harakatlarda ham bo’ladi degan fikriga qo’shiladi. Lekin E.Kittey bu masalaga juda
muhim bir aniqlik kiritadi. Unga ko’ra til inson konseptual yoki mental tizimini tartibga soladi va
shakllantiradi. Bu fikr ko’pgina tilshunoslar tomonidan qo’llab-quvvatlanadi. Til bu o’rinda eng
murakkab va o’zgaruvchan reprezentativ tizim sifatida namoyon bo’ladi. Shu sababli metaforaning
har qanday xarakteristikasini o’rganish faqat til va ma’noni o’rganish orqali amalga oshiriladi.

Bu nugqtayi nazar kognitiv lingvistikada keng tarqalgan ong falsafasi yo’nalish vakillari
tomonidan qo’llab-quvvatlanadi. Bu yo’nalish vakillarining fikriga ko’ra, inson aqliy jarayonlari
faqatgina tabiiy til yordamidagina tizim shakliga keltiriladi.

Lekin 1920 - yillardayoq bu masalaga doir biroz boshqacha nazariy farazlar ilgari surilgan
edi va hozirga kelib ular eksperimentlar yordamida isbotini topmoqda'. Bu eksperimentlarda
olingan natijalar shu narsani ko’rsatmoqdaki, inson aqliy jarayonlarini tizimlashda tildan tashqari
shaxs yashaydigan ijtimoiy-madaniy muhit, individning hayotiy tajribasi, shaxsning xulg-atvor
va yurish-turish normalari ham hal qiluvchi ahamiyatga ega bo’lishi mumkin. Ingliz tilidagi
sleng iboralar ham mana shu ma’no ko’chishi asosida yasalganligi uchun, qanchalik ekspressiv,
emotsional va informatsiyaga boy bo’lmasin, ular shu tilda so’zlovchilarning barchasi tomonidan
qabul gilinavermaydi va ishlatilavermaydi. Bu narsa slengning «ijtimoiy jihat»dan oddiyroq, ekani
bilan ayblanmaydi. Bu yerda sotsiolingvistik emas, balki psixologik-kognitiv xususiyatlar ko proq
birinchi o’ringa chiqadi.

Bizningcha, perifrazalar juda qadimiy tarixga ega bo’lib, tillarda nomlar hali to’la o’ylab
topilmagan davrlarga mansubdir. Xuddi shu xususiyat rivojlanmagan xalqglar tillarida hozir

1 Voloshin M., 1923.
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ham saqlanib qolgan. Amerika hindulari, Polineziya xalqlari, Markaziy Afrika xalqlari tillarida
narsalarni nomlashda «perifrazalarning» keng ishlatilishi tildagi so’zlarning kamchiligini qisman
«kompensatsiya» qiladi. Masalan, «o’tkir ko’z lochin», «za’faron yuzli birodar», «oq bo’ri»,
«qoplon - dara asiri», «o’lik dengiz», «sariq suvli daryo» kabi perifrastik frazalar obyektlarning
belgi va xususiyatlarini so’zda aks ettirishga urinishlardan edi. Perifrazalarning eng sodda
ko’rinishi — bu aniqlovchiga o’xshash birikmalardir: «Sobirning ukasi» (masalan, Botir haqida),
Nodirning otasi (biron bir ism haqida) va shu kabilar. Bu yerda bir atoqli ot boshqa bir atoqli ot
yordamida rasmiy tavsifga ega bo’lmoqda. Bu holatda ularning integral ma’nosi sifatida «Sobir va
Nodirlarning oilasiga a’zolik» «Nodirning oilasiga tegishlilik» degan ma’no kelib chiqadi.

“Ra’zim” so‘zining lug‘aviy ma’nosi, egilib, boshini quyi solib yoki qo’lni ko’ksiga qo‘yib
salom berish (ta’zim bilan qarshi olmoq), ko’chma ma’nosi, yuksak hurmat, minnatdorchilik
bildirmoq.

Shu xolatni quyidagi misolda xam ko‘rish mumkin:

Xozirgi Farg‘ona bog‘larida to’kin kuz.

O’rikzorlar to‘nini o‘zgartirib, boshiga olov rang qip-qizil durra bog’lagan. Tutzorlar boshida
malla qalchoq.

Slowly, silently, now the moon

Walks the night in her siwery shoon

This way and that she peers and sees

Sewer fruit upon silver trees'

(De La Mare)

Ma’noning ko‘chishi uchun esa mnogomernaya oppozitsiyadagi semaning obyektiv yoki
kontekst, situatsiya orqali mavjud bo‘lishi shart. Aks holda ma’no ko‘chirib bo‘lmaydi. Masalan:
«kichkina”, “yoqimtoy” semalari asosida bolani “qo’zichog’im” deb atash mazmun, yani umumiy
semantik bo’lishi shart. Umumiy semi bu ikki semantik kategoriyasidagi so’zlarning semantik
strukturasida obyektiv yoki kontekst, situatsiya yordamida mavjud bo‘lgan o‘xshash semadir. Bu
o’xshash sema metaforalarda ma’no ko’chishi uchun asos bo‘lib xizmat qiladi.

Yer ustida oldi ko’p qon,

Ko’p bukchaydi mazlum dexqon.

Mard avlodlar avlodida bahodir!

Arslon kuchi bilan to‘lsin har tomir.

0O’q-yomg’irin, o’lim do’lin yog’dirib,

Qo’tir itlar galasin toza qir (Oybek Yigitlarga)

Bu yerda o’qning ko’pligi, yomg’irning ko‘pligi asosida metafora qilinsa o’lim do’li sifatida
metafor qilinmoqda. Dushman esa qo‘tir itga o’xshatilmoqda. Bu yerda 0’q so’zi yomg’irning
“ko‘pligi”, do’lning «payxon qilish xususiyati asosida metafora qilinmoqda. Qo‘tir itdagi
yoqimsizlik, unga nafrat dushmanga bo‘lgan nafrat ko‘chirilmoqda.

All days and hights to till see thee,

And nights days when dreams to show thee me?. (V.Shekspir, XLIII soneti)

Shoir ko‘rmagan kunni qorong’u kechaga o‘xshatadi.

Shu tariga metaforani quyidagi kichik turlarga ajratish mumkin.

1. Abstraksiya

2. Konkretizatsiya

3. Jonlantirish

4. Jonsizlantirish

5. Shaxsiylashtirish

6. Faunnomizatsiya

Bularning xar birini alohida o‘rganib chiqish mumkin.

Semantik strukturalarda umumiy semani topish va uni nutqda o’rinli ishlatish har bir
gapiruvchining bilim saviyasiga, intellektiga bog’liq. Shuning uchun ham Aristotel metaforani
“Bu talant, bu talantga xech kim xech narsani o‘rgata olmaydi” deganda xaq edi. Bunga oddiy
misol yosh bola va 0’qimishli odamning nutqini keltirish mumkin. Yosh bola xam dunyoni chuqur

1 De La Mare, Silver,Faber Faber Children’s 2019 London
2 Jamol Kamol , Shekespir asarlari tarjima toplami, 1990, O’zbekiston nashriyoti, 4- tom, - B.23.

Anpens | 2023 7-kKuem TomkeHnT
37




“SIHI'M Y3BEKMCTOH: UHHOBAIIUSI, ®PAH BA TABJIUM” %

bilmaganligi tufayli so‘zlarining ma’nolarini ham zarur darajada ishlatadi. O‘qimishli odam esa
narsalar urtasidagi o’xshashlikni 0’z bilimi darajasida keng doirada ko’ra oladi va ishlata oladi.

Shuning uchun xam Navoiy, Shekspir, Gyote, Ronsar, Pushkin va ular kabi ulug’ shoir va
yozuvchilarning davosi xam shundadir. Ularni oddiy ko’rmagan, sezmagan, idrok etmagan
nozikliklarni ko‘rishlarida, hislarida, idrok qilishlarida va go‘zal iste‘molchilarni yig‘ishtirishni
bilishlarida.

Metafora odatda Hamma gapiruvchilar tomonidan bir vaqtda Xammaga tushunarli ravishda
hosil qilinmaydi. U maxsus sharoitda, ma’lum magsadni ko‘zlab ayrim odamlar, yozuvchi, shoirlar
tomonidan xosil qilinadi. Agar u hamma shu tilda gaplashuvchilar tomonidan bir xilda tushunilsa,
lug’at tarkibiga kiritiladi yoki bir marta ishlatilgan metafora o‘sha yerda, o‘sha asarda qolib ketadi.
Keng omma tomonidan gabul qilinmay, tilga kirmay qolib ketadi. Shu nuqtai nazardan metafora
ikki turga bo‘linadi:

1) individual yoki original metafora.

2) uzual yoki hamma tomonidan ishlatiladigan metafora.

Birinchi metafora yuqorida aytganimizdek ma‘lum shaxslar tomonidan shart-sharoitdan,
magsaddan kelib chiqilib hosil giladi. Agar u o’rinli ishlatilgan bo‘lsa, sekin asa lug‘at tarkibiga
kirib boradi.

Agar shu o’rindagina ma‘qul bo’lsa shu yerda qolib ketadi. Bunday metaforani xar kungi
nutqda ko‘plab ishlatamiz. U nutqni jonlantirish uchun ishlatiladi. Chunki bir sharq mutafakkiri
aytganiday, “nodonlargina narsalarni o‘z nomlari bilan ataydilar”.

Kechki tomon xavodagi bulutlar quchoqlashib, yuz qo’llarini chimchib oluvchi qorasovuq turdi.

Ishning tubiga allagachon tushunib, yoshlarga qarshi qo’zg’atish dengizida yurar edi'.

Konseptual metaforaning kognitiv xususiyatlarini o’rganayotganda uning o’ziga xos
xususiyatlariga duch kelamiz, bu xususiyatlar esa oddiy metaforada uchramaydi. 1. Konseptual
metafora - ma’noning konseptual nazariyasini va konseptning lingvistik va lingvistik bo’lmagan
izohlaridagi ma’noni ochishga yordam beradi. 2. Ba’zi bir matnlarda kognitiv metafora orqali
o’sha konseptning strukturasi ochib beriladi. 3. Konseptual metafora 2 ta konseptual tarmoq orqali
0’zaro munosabatga kirishadi. Ular: nishon yoki asos va manba(target and domain)?.

4. Konseptual nishon berilgan konseptdagi bir qancha bilim strukturalarini o’z ichiga oladi.
Misol uchun, kognitiv metafora: Bolalar mevalardir (Children are fruits). So’zning kognitiv
semantik tuzilishi yoki metaforadagi asos o’zbek tilidagi “bolalar” so’zi orqali ushbu misollarda
ochib beriladi. Voy, mana bu bolaning shirinligini! Bolang hali xom, pishmagan. Danagidan
mag’zi shirin. Olma daraxtining tagiga olma tushadi. Ularning bir etak shirin-shirin bolalari bor.
Bu ayol mevasiz daraxt. U farzandga zor. So’zning kognitiv semantik tuzilishi yoki metaforadagi
asos ingliz tilidagi “g’oya” so’zi orqali ushbu misollarda ochib beriladi. Ingliz va 0’zbek tillaridagi
misollarga e’tibor qaratsak: HAYOT BU DARAXT Umrimning gullagan davri o’tib ketdi. Uning
umri so’lib bormogda.manba Umrim bo’yi meva ko’rmay o’tdim. Har kimning hayot daraxti har
xil. Men u bilan hayotimning gullagan chog’ida uchrashganman. Chinor kabi uzoq yasha. Uning
hayoti gaytadan gullay boshladi. Hayotim xazonga aylandi. J.Lakoff hamda mashhur faylasuf
M.Jonson tomonidan yaratilgan metaforalar to’g’risidagi tadqiqot bu boradagi qarashlarning
tub burilishiga sabab bo’ldi. Mazkur tadqiqotchilar kognitiv (konseptual) nazariyaga asos solib,
metaforalar fagat tilning hodisasi bo’libgina qolmay, inson tafakkurining ham ajralmas qism
ekanligini chuqur yoritib berdilar.

Xulosa. Konseptual metafora uzoq yillardan beri o’rganib kelinayotgan nutqning eng muhim
qismidir. Metafora bir predmetni umumiy xususiyatlari asosida boshqa bir predmet nomi orqali
ifodalaydi. Metaforani “yashirin o’xshatish”, deb ataydilar. Chunki metaforada ham, o’xshatishda
ham asosan narsa yoki hodisa nimagadir o’xshatiladi. Bu ikkita bir-biriga bog’liq bo’lmagan
narsalarni qiyoslash orqali ma’no chiqarish sifatida ishlatiladi, ammo ularning o’ziga xos ichki
o’xshash xususiyatlari bo’ladi. Nutqqa obrazlilik, ekspressiv bo’yoq berish niyatida narsa va
hodisalar o’rtasida o’xshashlikka asoslangan bo’lib, so’z yoki iboralarni ko’chma ma’noda ishlatish
metaforaning xususiyatlaridan biridir. Yevropa olimlarining aytishicha metafora yashirincha
o’xshatish, bir predmetning nomini boshqa predmet nomi bilan atash natijasida hosil bo’ladi.

1 Abdulla Qodiriy, Tinch ish, “Tong” jurnali 1920-yil 2-son 56-64-betlar.
2 Science and Education" Scientific Journal / ISSN 2181-0842 May 2022 / Volume 3 Issue 5
www.openscience.uz 1979
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Boshqga bir guruh tilshunoslar esa, metaforani individual dunyoqarashni shakllantirish harakati
deyishadi. U kitobxon ongiga narsa va hodisalarning subyektiv ko’rinishi va ular o’rtasidagi
bog’liglikni singdiradi. O’xshatishda ikki a’zo ishtirok etadi. Metaforada esa bir a’zo ishtirok
etadi. Metafora bir terminning mujassamlashgan tagqoslanishi bo’lib, o’xshatishlik munosabatiga
asoslangandir.

Foydalanilgan adabiyotlar ro'yxati.

1. Safarov Sh. S. Kognitiv tilshunoslik.-Jizzax: Sangzor,2006.- B.91

2.Mamatov A. E. Tilga kognitiv yondashuvning mohiyati nimada? Tilshunoslikning dolzarb
masalalari: Prof. A.Nurmonov tavalludining 70 yilligiga bag’ishlab o’tkazilgan ilmiy-amaliy
anjuman materiallari.-Andijon,2012/-B.212-219.

3. AckompioB C.A. Konnent u cioBo// Pycckas cinoBecHOCTh. OT TEOpHUM CIIOBECHOCTH K
CTPYKType TeKCTa. AHTOJIOITS.-

4.Ky6psikoBa E.C O KOTHUTHBHO# JINHTBUCTUKU U CEMAaHTUKU TEPMUHA KOTHUTUBHBI// BecTHUK
Boponexckoro rocynapctBeHHOro yHusepcurera. —Bopounex, 2001.90-c
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INGLIZ TILINI O’QITISHDA INNOVATSION TEXNOLOGIYALAR O’RNI

Turdaliyeva Gulchehra Ne'matjonovna
Andijon viloyati, Oltinko’l tumani
14-maktab ingliz tili fani o’qituvchisi
Tel:+998994383354

Annotatsiya

Ushbu magqolada ingliz tili fanini o‘qitishda innovatsion texnologiyalardan foydalanishning
samarasi va o’ziga xos usullari haqida so’z boradi. Maqola davomida ingliz tili darslarida olib
boriladigann turli zamonaviy innovatsion texnologiyalarning turlari, ulardan foydalanish usullariga
alohida to’xtalib o’tilgan.

Kalit so’zlar: innovatsion texnologiyalar, 0’quvchi, zamonaviy, ta'lim, usullar

Ta'lim jarayonida innovatsion texnologiyalar, pedagogik va axborot texnologiyalarini o’quv
jarayonida qo’llashga bo’lgan qiziqish, e'tibor kundan -kunga kuchayib bormoqda, bunday
bo’lishining sabablaridan biri, shu vaqtgacha an'anaviy ta’limda o’quvchini fagat tayyor
bilimlarni egallashga o’rgatilgan bo’lsa, zamonaviy texnologiyalar ularni egallayotgan bilimlarini
o’zlari izlab topishlariga, mustaqil o’rganib, tahlil qgilishlariga, hatto xulosalarni ham o’zlari
keltirib chiqarishlariga o’rgatadi. Ingliz tili darslarida innovatsion usullarni qo‘llash natijasida
o‘quvchilarning mantiqiy fikrlash qobiliyatlari rivojlanadi, nutqi ravonlashadi, tez va to‘g’ri
javob berish malakasi shakllanadi. Bunday usullar o‘quvchida bilimga ishtiyoq uyg’otadi.
O‘quvchi darslarga puxta hozirlik ko‘rishga intiladi. Bu esa o‘quvchilarni ta’lim jarayonining
faol sub’yektlariga aylantiradi Ta'lim jarayonida o’quvchi asosiy figuraga aylanadi. Pedagogik
texnologiya va pedagog mahoratiga oid bilim, tajriba va interaktiv metodlar o’quvchilarni bilimli,
yetuk malakaga ega bo’lishlarini ta’minlaydi. Ta’lim tizimi o‘z oldiga erkin fikrlovchi, barkamol,
yetuk shaxsni tarbiyalashni vazifa qilib qo‘yar ekan, biz ingliz tili fani o‘qituvchilar innovatsion
texnologiyalardan samarali foydalanish yo‘llarini yanada mukammalroq ishlab chigshimiz bilan
0°‘z xissamizni qo‘shishimiz mumkin. Ingliz tili darslariga qo’yilgan eng muhim talablardan biri
o’quvchilarni mustagqil fikrlashga o’rgatishdir.

Ingliz tilini o’rgatishning bir nechta samarali usullari mavjud. Jumladan, dars jarayonida
ingliz tilidagi video roliklar, dialoglar, kino yoki multfilmlarni ko’rsatish, ancha ana’naviy usul
hisoblangan magnitofon va CD lardan foydalanish mumkin. Bu texnik vositalardan foydalanish
o’quvchilarning ingliz tili o’rganish jarayonini qizigarliroq va samaraliroq bo’lishini ta’minlaydi.
Zamonaviy texnologiyalarga asoslangan holda ingliz tilini o‘qitishda ko‘pgina qulayliklar hamda
afzalliklarni ko‘rishimiz mumkin:
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Modulli talim texnologiyasi. Bu o'quvchilarda darslik, ilmiy-ommabop va qo'shimcha
adabiyotlar bilan mustaqil ishlash ko'nikmalari, ijodiy va mustaqil fikrlashni rivojlantirish
magsadida o'tkaziladi. Modulli ta'lim texnologiyasining o'ziga xos jihati o'rganilayotgan mavzu
bo'yicha o'quvchilarning mustaqil va ijodiy ishlariga imkon beradigan modulli dastur tuzishdir.
Hamkorlikda o’qitish texnologiyasi, uning asosiy g’oyasi o'quv topshiriqlarini va fagat birgalikda
bajarish emas, balki o'quvchilarni hamkorlikda o'qishga orgatadi, ular o'rtasida hamkorlik, o'zaro
yordam va fikr almashinishi vujudga keltirish. Muammoli ta'lim texnologiyasi. Muammoli vaziyat
yaratish, savollar qo'yish, masalalar va topshiriglarni taklif qilish, muammoli vaziyatni yechishga
qaratilgan muhokamani uyushtirish va xulosalar to'g’riligini tasdiqlashdir. Interfaol metod
texnologiyasi. O'quvchilarning ijodkorligiga tayanish, darsda erkin bahs-munozara sharoitini
tug’dirish. Buning uchun sinf kichik guruhlarga bo'linadi va dars davomida shu guruhlar bilan
ishlanadi. Didaktik oyinlar texnologiyasi. Dars jarayonida turli didaktik o'yinlarni qo'llash va ular
orqali darsda jonlanish, faol harakat va qiziqish uyg’otishi ham maqgsadga muvofiq bo’ladi.

Muammoli vaziyat yechimi — bu usulni qo’llash uchun hikoyaning boshlanishi 0’qib beriladi.
Qanday yakun topishi o’quvchilar hukmiga havola qilinadi;

Quvnoq topishmoqlar — o’quvchilarga topishmoqlar o’rgatish chet tillarini o’rgatishda muhim
ahamiyatga ega, ular o’zlariga notanish bo’lgan so’zlarni o’rganadilar va o’ylab topishmoq
javobini topadilar;

“Rolli o'yinlar” bu usul darsning barcha tiplarida qo’llanilishi mumkin. Hunarga o'rgatish
uchun “Interpretter”, “Translator”, “Writer”, “Poet” kabi kasbdagi kishilar darsda ishtirok etishib
o'quvchilar bilan suhbatlashishlari mumkin;

Xulosa qilib aytganda, innovatsion ta‘lim texnologiyalari ta‘lim sifatini yaxshilash,
samaradorligini oshirish, o‘qituvchi, o‘quvchi shuningdek, jamoa o‘rtasida o‘zaro hamkorlikni
qaror toptirish, g‘oyaviy va ruhiy birlikka erishish, yagona maqsad sari intilish, har bir ta‘lim
oluvchining ichki imkoniyatlarini ro‘yobga chigarish, shaxs sifatida namoyon bo‘lishi uchun zarur
shart-sharoit hamda mubhitni yaratishda katta imkoniyatlarga ega.

Foydalanilgan adabiyotlar:

1. Bekmuratova U. B. “Ingliz tilini o’qitishda innovatsion texnologiyalardan foydalanish”
mavzusida referat. Toshkent — 2012 yil OtaboeBa, M. P. Chet tilini o’qitishda zamonaviy
innovatsion texnologiyalaridan foydalanish va uning samaradorligi.

2. M. Xoldorova, N. Fayziyeva, F. Rixsittilayeva. “Chet tilini o’qitishda yordamchi vositalardan
foydalanish”. Toshkent: Nizomiy nomidagi TDPU, 2005 5. 3.0’.Hoshimov, I. Yoqubov. “Ingliz
tili o’qitish metodikasi” (o’quv qo’llanma) Toshkent: “Sharq” nashriyoti, 2003.
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ONA TILI VA ADABIYOT DARSLARIDA INNOVATSION TEXNOLOGIYALARNING
O’RNI

Turdiyeva Gulbahor Toxirovna,

Namangan viloyati pedagoglarni yangi metodikalarga
o‘rgatish milliy markazi, Ijtimoiy-iqtisodiy

fanlar va tillarni o‘qitish metodikasi kafedrasi

ona tili va adabiyot fani o’qituvchisi

Tel: +998902613426

Annotatsiya

Ushbu maqolada ona tili va adabioyt darslarida foydalanishga tavsiya etiladigan innovatsion
texnologiyalar o’rni va ularning mazmuni xususidagi fikrlar keltirilgan.

Kalit os’zlar: metodlar, innovatsion, o’quvchi, dars, interfaol, samarali, mavzu

Umumta'lim maktablarida o'quvchilarga uzviylashtirilgan Davlat ta'lim standartlari asosida bilim
berish asnosida kerakli bilim, malaka va ko'nikmalarni shakillantirish o'qituvchidan kuchli bilim,
yuksak kasb mahorati va tinimsiz mehnat hamda zamonaviy o'quv texnologiyalarini o'zlashtirishni
talab qiladi. Ta’lim uzoq davom etadigan jarayon bo’lib, uning sifati darsda qo’llanilgan
metodlarga bog’liq. Darsning mazmunli o’tishi, unda qanday metodlardan foydalanilgani va
natijaga erishilgani o’qituvchining mahorati, bilim darajasini belgilaydi. Darsda metodlar to’g’ri
tanlansa, maqsadga tez va oson erishiladi. Interfaol metodlarni tanlash har bir darsning didaktik
magsadidan kelib chiggan holda amalga oshiriladi. Bu esa o’qituvchidan har doim bir xil usulda
emas, dars mavzusiga mos metodlar asosida dars o’tishni talab etadi. Buning uchun o’qituvchi
doimo o’z ustida ishlashi, bilim va kasbiy malakasini oshirib borishi, ilm-fan yangiliklaridan
xabardor bo’lishi va 0’z faoliyatida ulardan samarali foydalanishi lozim. O’qituvchi bir vaqtning
o’zida ijodkor, aktyor va fan bilimdoni bo’lsa, kasbiy mahoratidan kelib chiqqan holda darsning
mazmuni, o’quvchilarga yetkazish usul va shakllari, vositalarini oldindan belgilab, mavzuga
mos metodni tanlasagina dars samaradorligi yuqori bo’ladi. Ma’lumki, hozirgi kunda interfaol
metodlarning yuzdan ortiq turi mavjud bo’lib, ularning aksariyati tajriba-sinovdan o’tib, yaxshi
natija bergan. Keng qo’llaniladigan usullar — “Klaster”, “Aqliy hujum”, “Davom ettir”, “Taqdimot”,
“Blits-so’rov”, “Muammoli vaziyat” kabilardan foydalanib, darsda samarali natijalarga erishish
mumkin. Darsning o’tilgan mavzuni so’rash qismida “Sinkveyn”, “Teskari test”, “Aql charxi”
metodlarini, yangi mavzuni tushuntirish qismida “Insert”, “Pinbord”, “Zinama-zina”, “Bumerang”
texnologiyalarini, mavzuni mustahkamlash qismida “Venn diagrammasi”, “Baliq skeleti”, “Nima
uchun?”, “Qanday?”, “Konseptual jadval”, “Nilufar guli” kabi grafik tashkil etuvchilar hamda
“Tushunchalar tahlili”, “T-jadval”, “Rezyume”, “Kungabogar”, “Charxpalak” metodlarini,
uyga vazifa berishda “FSMU”, “Klaster”, “BBXB” metodlarini qo’llash dars samaradorligini
ta’minlab, o’quvchilarning bilimini oshirishga yordam beradi. Ona tili va adabiyot darslarida ham
yuqorida sanab o’tilgan interfaol metodlardan tashqari “Ha... yo’q”, “Ta’rif egasini top”, “Men
kimman?”, “Grafik organayzerlar”, “Domino” kabi didaktik o’yinlardan foydalanish mumkin.
“Grafik organayzerlar” dars mashg‘ulotiga o‘qituvchi tomonidan jadvallar to‘ldirilib, tayyor holda
olib kirilsa, vosita bo‘lib xizmat qiladi. Agar bu grafik tashkil etuvchilar dars jarayoniga tayyor
holda olib kirilmasdan, dars jarayonida shakllantirilsa, metod bo‘lib xizmat qiladi. Masalan, “So‘z
turkumlari” mavzusi yuzasidan “Klaster” tuzilib, uni tarmogqlab, tayyor holda darsga olib kirilsa,
bu o‘qituvchi uchun ta’lim vositasi hisoblanadi. “So‘z turkumlari” mavzusi yuzasidan asosiy
tushuncha yozilib, u o‘quvchilar tomonidan tarmoqlansa va bu dars jarayonida amalga oshirilsa,
metod bo‘lib xizmat qiladi. O’yin vaqtida o’quvchilar o’zini erkin tutadi, bilimini namoyon etgisi
keladi. Natijada o’quvchida ishonch, qat’iyat paydo bo’ladi. Munozaraga kirishishni o’rganadi.
Fikrini asoslashga odatlanadi. Bunda o’quvchilarning yoshi, bilim darajasi inobatga olinishi lozim.
Shulardan ona tili va adabiyot darslarida o’quvchilar bilan ishlashda foydalanish mumkin bolgan
ayrim texnologiyalar xususida so0'z yuritamiz.

1. Modulli talim texnologiyasi. Bu o'quvchilarda darslik, ilmiy-ommabop va qo'shimcha
adabiyotlar bilan mustaqil ishlash ko'nikmalari, ijodiy va mustaqil fikrlashni rivojlantirish
magsadida o'tkaziladi. Modulli ta'lim texnologiyasining o'ziga xos jihati o'rganilayotgan mavzu
bo'yicha o'quvchilarning mustagqil va ijodi y ishlariga imkon beradigan modulli dastur tuzishdir.
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2. Hamkorlikda oqitish texnologiyasi, uning asosiy g’oyasi o'quv topshiriglarini va faqat
birgalikda bajarish emas, balki o'quvchilarni hamkorlikda o'qishga orgatadi, ular o'rtasida
hamkorlik, o'zaro yordam va fikr almashinishi vujudga keltirish.

3. Muammoli ta'lim texnologiyasi. Muammoli vaziyat yaratish, savollar qo'yish, masalalar va
topshiriglarni taklif qilish, muammoli vaziyatni yechishga qaratilgan muhokamani uyushtirish va
xulosalar to'g’riligini tasdiglashdir.

4. Interfaol metod texnologiyasi. O'quvchilarning ijjodkorligiga tayanish, darsda erkin bahs-
munozara sharoitini tug’dirish. Buning uchun sinf kichik guruhlarga bo'linadi va dars davomida
shu guruhlar bilan ishlanadi.

5. Didaktik oyinlar texnologiyasi. Dars jarayonida turli didaktik o'yinlarni qo'llash va ular
orqali darsda jonlanish, faol harakat va qiziqish uyg’otish.

6. Sinov darslari. Yangi pedagogik texnologiya asosida dars o'tish shakllari va usullarini
o'zgartirib, ularni xilma-xil qilib, oqgituvchi oquvchini oquv jarayonining faol gatnashchisiga
aylantiradi. O’qituvchi va o'quvchining hamkorlikdagi faoliyati bu darsni interfaol darsga
aylantiradi.

Xulosa qilib aytganda, tajribalar shuni ko’rsatmoqdaki, oldindan puxta loyihalashtirilgan dars,
albatta, o’qituvchi va o’quvchiga darsni qizigarli bo’lishiga, ijobiy natijaga erishishiga imkoniyat
yaratadi hamda darsning samaradorligini oshiradi. Muxtasar qilib aytganda, o‘qituvchi qanchalik
mohir pedagog, ilg‘or o‘qituvchi bo‘lishi bilan bir qatorda, zamonaviy ustoz har ganday holatda
ham o‘quvchi galbiga yo‘l topa oladigan, o‘quvchi tomonidan yo‘l qo‘yilgan kamchilikni hech
qanday ortiqcha harakatsiz, beg‘araz o‘quvchiga tushuntira olishi lozim.

Foydalanilgan adabiyotlar:

1. Golish L. V., Fayzullayeva D. M. Pedagogik texnologiyalarni loyihalashtirish varejalashtirish.
T. , “Iqtisodiyot”, 2012.

2.Bobomurodova A. Ona tili ta’limi jarayonida o‘yin-topishmoqlardan foydalanish. T. : Musiqa.
2009.
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KBAHTUTATUBJ/IUK XYCYCHUIA JIMHI'BUCTUK KAPAIIJIAP

M.H.MamaxoHoBa

Kykon TN karra YyKUTyBUMCH
Tenedon:+998905078980
mamajonovamunojatxon407@gmal.com

AHHOTANMUSA: Ma3kyp makojana MUKIOPHHHT THJI KaTeropwscu cudarugarda YpHH,
COHJIAPHUHT OOFJIaHMII Oenrunapu Xxakuaa pukp ropurunaau. HyHuHriek, MUKI0pui Cy3IapHUHT
MaTH SPaTHIIJIArH aXaMHUSITH U30XJIaHTaH.

KAJIUT CY3JIAP: coH, 3u/j1aHuII, SMOIMOHAIIIUK, KYTUTUK, MUKJIOPUN KUECTAI.

Pyc tunmynocnuruaa Ba EBpoma THIIIYHOCHIMIHJAa KBAaHTUTATUBIMK TYpJd acleKTiapra
Kypa Taxjui stuarad[1]. Pyc tunmiryHocnapu TOMOHHMJAaH KBaHTHTATUBIMK Macajacura 4ykyp
€HIaIIMIraH KaTop WIMHUHI TaAKUKOT UILJIapU amalira OLMPUIraH, Maxcyc Te3aypyciap Ty3UraH.
I"A.MeHOBIUKOBHUHT “CrnOCOOBI BBIPOKEHUS  EAMHUYHOCTH-MHOKECTBEHHOCTH B SI3BIKaX
pasnmuunoro Ttuna’ (Bompocwr si3piko3HaHus.—1970.—Nel.—C.82-88.), C.U.KpaBcoBanuHT
“@dpazeonornueckre eAMHULIBI CO 3HAYEHHEM KOIHUeCcTBa B pycckoM sizbike”( Jluce. kana. puion.
Hayk.—PoctoB v/ JI., 1981), A.W.JlamkeBuyauHr “[eHeTHYECKHE KOHCTPYKIIMU CO 3HAYCHHUEM
MeTahOpUIECKOTO KOJIMYECTBA B COBPEMEHHOM pycckoM si3bike” (Imcce. kauna. Quimon. Hayk.—
Mumnck, 1976),

H.B. ManyiinoBaunr “Kareropuss HeonmpenenéHHOCTH B CTPYKType HAy4HOTO
no3Hanus” ([ucc. xana. ¢unon. Hayk.—JI., 1985) cunrapm tamkukotiapu, B.B. Axynenko,
JL.T.Axynenko, H.JI. Knumenkonap Tomonuan Ty3wirat “Jlekcuko-paszeonoruyeckue cpeicTna
BBIPA)KEHUS HEONPeIeIEHHO OOJIBIIOr0 KOJIMYECTBA B COBPEMEHHOM PYCCKOM si3bIke”, “ JIeKcHKo-
(bpaszeosornuecKre CpeiCTBa BEIPAKEHUS HEOMIPEAeIEHHO OOJIBIIOTO KOJIMYECTBA B COBPEMEHHOM
aHDIAKCKOM  si3bIke”, “ JIeKCHKO-(ppa3eosiornueckne CpelCcTBA BBIPAKEHHUS HEOIPeIeIEHHO
OOJBIIOTO KOJMYECTBA B COBPEMEHHOM HEMeEIKoM s3bike”, * Jlekcuko-(hpaseomornyeckue
CPEICTBA BBIPAKEHUS HEONPECIEHHO OOJBIIOr0 KOJIWYECTBA B COBPEMEHHOM HCIIAHCKOM
s3b1ke”, “JIekcuko-(hpazeonornyeckre cpecTBa BEIPAKEHHS HEONPEAeIEHHO MAJIOTO KOJTMYECTBA
B COBPEMEHHOM PYCCKOM s3bIKe” KaOu Te3aypyciap Ba Oomika VHIA0 TaAKUKOT HUILIAPUHUHT
TaxXJIMJIM [IYHU KYpcaTaJuKy, KBAHTUTATUBIMK Macajacy 4YyKyp U3NIaHUIILIAp YU4yH MaHOa 610
XU3Mar Kuiaad, (anmapapo MHTErpanus acocuia kymiab tacuuduap yuyn acoc Oymaau[2].
VY30eK TWIIIYHOCIUTHIA MHUKIOpP Ba MUKIOPHIJIMK Macajacd TaJKUKWra OarvluIaHraH Oup
Karop WIMHH HIUIAp YOIl STHITaAH. M.3ynduesnnnr “¥KaMInK KaTerOPUACHHHHT Y3Ura Xoc
xycycustiapu “(Y30ek T Ba anadbuétu, 1975, 4-con), F.AoaypaxmonoBHuHT “XKydT cy3mapma
coH kareropuscu’, O.DaitzymnaeBaHuHT “bupnvk Ba YHUMHI Kareropuajl MOXHUSTH CHUHTapu
UIIApH TIyJap sKyMiaacuganaup. MukIopuiiank KoOuru 6apua puBOXKIIaHTaH THIIapa Y3WHUHT
CepKUppaiura OunaH axpanul® Typaau. Y THUI CTPYKTypacCMHMHI Oapya acocuil carxjapu:
JIEKCUKa, Cy3 sicanuiu, Mmopdonorus, GpoHeTnka, cuHTaKcucra gaxiaaop[3]. TuimryHocapHUHT
KBaHTUTATUBJIMK KaTeropusicura HucOaran Ownauprad ¢ukpiaapu xampaa Oy KaTeropusHu
tacHuam Oyitnda Kyran Takaudiaapu Typiauda. KBanturarus Metoniap, alHUKCa, CTaTUCTHKA
TUWIIIYHOCTUKIA aJUIaKauyoOH Y3MHUHI MyCTaxkaMm YpHUHU srayiarad. KBaHTUTATUB aHAmU3 THIT
XOAMCAllapUHK aHUK Ba aTpoduinya TaAKUK KWIHII UMKOHUATUHU Oepajy, 11y OunaH Oupra, THI
OMpIUKIAPUHU TAPTHONHM JKOWUIAIITUPHIL, TYFPU YPUHIIAIIYBUTa DPUIIMINTA KyMaKJIallaIu.
MuKkIop JIOTUK KAaTErOpUSCHUHUHT Ma3MyHUHH SXIIHPOK OWIMHIAIITHpUINTa KYmiad (anmap
KaTopu T (PaKTIIAPUHU TaX T KAJIHII aCOCH 1A dpUIuimmiaan[4].

WHCOHUST KaMUSTH CaHOK, YIIUOB OpPKaM JKyJla Karra HTyKnapra spumiiu. bopmuknaru
Oapua Hapcajap caHaJIUMUIM €KU YIYaHUIIM MYMKUH. YJI4oB OYyiMaranja, Wyl KypWJIMILH,
Ounonap OyHEN TULI, MEXHAT KypoJUIapH sIpaTUIl UMKOHHU XaMm Oynmac sau. LlyHuHr yuyH xam
KBaHTUTATUB METOJ HT WIFOp MeToj cudaruga 6apya >kabXaJapHUHT acOCUN TAlIKWI 3TYyBUU
XamJia pUBOKIIAHTUPYBYM METOAM CaHATNO KeJIMOK/IA.

Muknopuid O6eiru THIMIYHOCIMKHMHT Oapya caTxjiapuaa Ky3ra Tanuianagu[S]. Muxmop
MaiIOHN THIMMH3JAa MaBXyl OYiraH Typiau CEMAaHTUK MaWJoHIap OWJIaH XaMKOPJIMKIA HII
Kypaau. MaHTHKUNA KaTeropusi XMCOOJIaHTaH MUKJAOPHU M(OIATOBUM KATOP BOCHTAIAP Xamja
makiap Mapxya. MHmu3, ykpaus, pyc THWUIapuia KBaHTUTATUBIMK  JIEKCHK, MOP(QOJIOTHUK,
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CHUHTAKTHUK YCYJIJIap/ia HAMOEH OYIIraHu X013, ¥30ek Tiinaa (POHETHK i1 OniTaH XaM KBAaHTUTaTUB
MabHOHHU XOCHJI KWIMII UMKOHU MaBxyl. FOKopuiaru ycyiiap OpKaiu By>KyAra KeJIraH MUKJIOpUi
OMpIMKIIap TYPJIM CEMAaHTUK KYpPUHUILIIApra 3ra: HYKIHUK, IKKaJIUK, MUKJIOPUHA KYTIJIUK, MUKJIOpU
KaMJIUK, MUKJIOpUN MebEpra srajiiK, aHUK MHUKAOP, HOAHUK MUKIOp, a0CTPaKT MUKIOP Ba X.K.
AMMO IIaKJIaH MUKJIOPHIA KYPUHUIITA 3Ta 0ab3u OUpIHKIap cod MUKIOp OMITUPHILIAH TalllKapH
sTHA UKKHU XWJI XOJIAaTHU XaM Ha3apza TyTHUIIU MYMKHH:

1.Mukop MabHOCH + DKCIIPECCUB MAbHO;

2. DKCIIPEeCcCUB MAabHO.

@DOoHETUK yCya OpKalH, KYNHHYA, SMOLIMOHAI-3KCIPECCUB MAabHOHU KEITUPUO YMKApUII
UMKOHUATH MaBXyd. byHna yHiman uy3u6 Tanaddys kumuHaam. AMMo OyHaai ycyn (hOHOIOTHK
MabHOTA 3ra dYMac. YHIWHU 4310 SKCIPECCUBIMKHH BYXKYATra KEITHPHUII KATOP CY3 TypKyMiapu
noupacuia HaMo€H Oynmaau[7].

bupnuk COHHUHI ¥3ura Xoc XyCycHSTIapu XaKuaa TWIIIYHOCIHKAA Kymiuad dukprap
KEITUPWITraH. BUpIIMK COH SIKKanuKOaH TallKapu EIFU3JIMK, SITOHAJIUK, TAHXOJIMK, YXIIalln
HYKJIMK CHHTapu MabHOJIIAPHU XaM Omnaupanu. by—iekcuk, xaéruil Oupnuk. Ymly MabHOIAp
Oup cy3mmaH OoIIKa JeKCUK Oupiukiap OwiaH XxaM udoja KWIMHAIN: TaHXO, Y3H, OeTakpop,
yXIIamu uyk.

A¥ipUM COH (MHUKJOp CEMAacCHHM aHIVIaTyBYM) KOMIIOHEHTJIM (Ppazeosioruk OMpIMKIapAa COH
(hakar O6omrkaya MabHO KacO 3THO KoiMai, 0ajaKku MUKIOp MailIOHUIaH cH(aT-dKCIIPecCuB 0axo
maiionura ytub keranu. Macanan: “Ukku Tomuu cysaek yxmamr”’, “bup oéru rypna 0yiaMox”,
“bup nyné wmeBa” kabumap. Kenrtupunran wmcomiapna (pazeoioruk OUpIHKIAp HYTKUN
TAbCUPYAHJIUKHU OIIMPUIITra XuU3MaT KWJIAJH, ylap TapKHOWJard COHJap JeCeMaHTHU3aLUsTa
y4panu, KBAHTUTATUBIIMK MAbHOCH UYKOJIaIH.

Jlemak, KBaHTUTATHB CY3J1ap AYHEHU OWJIMIIHUHI acOCHM 3j1eMeHTU Oynuml OunaH Oupra,
HYTKHHU 00pa3iiv, CEp)KUII0, TAabCUpUYaH KWIMIIAA XaM MYXUM axaMusTra ara.

bup conm y36ex Tunumaru kymiabd HyTKUM Ba3usTIapa, aCOCaH, Xapakar, XoJarT, XaxM, BaKT
Ba OOlIKa YJIYOBIAPHUHT 03 MUKIOPUHH aHIJIATHII MaKcaauJa KylaHWIaau: Oup Aakuka cadp
KHJIUHT (03rMHA cabp KUIMOK); OMp MapTa KyJoK coyuHT (1ry cadap KyJaoK COIMOK); Oup JoHa
oepau(kam 6epMOK) Kabu. AMMO OHp CY3U aifpM KOHTEKCTIIap/ia KBAHTHTATUB KUXATAAH KYTUTHK
TYUIYHYaCH yYyH XaM MIUIATHINIIY Ky3aTuiaan: Oup/Ouup ramiamaiinmk (poca, acTOWIuI, Ky
BaKT raruiaimok), Oup Oakupau (KaTTUK, Ky4wId oBo3la 0OakupMmok), oup VitHanu, 6up yitHanu
(k¥ BakT KM Kyma YMPOMIHN YHHAMOK). bBUpHU KeccaHr, YHHH JK; XN OTra Oup KaMuu, EMOH
0Tra MUHT KamMuu; OUp TyH TyT 3KCaHT, 103 MHUJI raBXap TepacaH; OMp KaTTaHUHT ramnura Kup, oup
KUYMKHUHT; OUp TOBYKKA XaM JIOH Kepak, XaM CyB Kepak; OMp KyH Ty3 WUraH oira 103 KyH cajioMm
KW, OMp MailM3HM KUK KUK 0axaM Kypaau; OMPHUKH MUHITA, MUHTHUKHA TyMaHTa; Ouiaru
3y¥p OupHU HUKap, OMIUME 3§p MUHTHHU; OMp HUTUTra KUK XyHap XaMm 03; eTTH yiauad, Oup kec;
Wi Owiranra OMp TaHra, TUJ OWJIraHra MUHT TaHTa KaOu MakoJulap Ky3/1aH KeUMpWITaHja 11y
Hapca MabliyM OYJIaauku, Oup-eTTH, Oup-YH, OUp-103, OUP-MUHT COHJIAPU OIIIO3ZHIIMS XOCHII
KUIMOKAa. by ommosuiius 03-Kyn MabHONAPUHU 3UJUIAIN yUYyH XHM3MaT Kuiaau. Makomiapaa
UILIATUITaH COHMAp, KYM Xollapaa, XucoO cy3napu OunaH KylaHwirad. Makosuiap Tapkuouia
KYJJIaHyBYM MHKIOpUIM cy3iap opacuia “ApuM’ MabHOCHHM OepyBUM OMPIMKIAPHUHT Xama
“UKKW” COHMHMHT ¥3Mra XocC ajoxuaa YpHu MaBxya. OMHUHT YH Oemm KopoHFy OYica, YH Oemu
€pyr Oynanu; sIXIIM HUAT—SIPUM JaBJIaT CUHrapu Makojulapaa “spum’ cy3u Kuécnaml ydyH
XU3MaT KWIMOK/1a. brp K030H1a HKKU KYYKOPHUHT OOLIN KailHaMalI1; UKKU KaMMKHUHT OOIIWHU
TyTTaH FapkK OVimaan; Kapc UKKU KYJIaH YUKaId MaKoUTapuaa “UKKH’ CY3W MUKIOP KMXaTAaH V3
MabHOCHA KYIJIaHUITaH.

Maxkonnapaa MUKIopuil MabHO H(BOIATOBYM BOcHTa cudaTuia paBUILIAD XaM MIITHPOK
stanu: ['amHM 03 cy37a, MITHK KT KY37a; KyIaaH KyEéH Kounl KyTylaMmac; 03 cy3ia— co3 cy3ia.
Muxkopuii ONMO3UIUSHUHT ab3oiapu cudaruaa “o3” Ba “kym’” cy3mapu karHamaau. by cyzmap
HOAHUK MUKJIOpHU Udomamaim.

Maxkonnapaaru Mop¢oJIOTHK KUXaTnaH OWpIMK COHJA TypraH OTJIapHUHI XamJa OTJIallraH
CY3JapHUHT KYIMYWIATH MUKIOPUNA KYTUTMKHU udonanaian: TOoFHUHT KYpKH TOll OWiaH, ojgam
kypku 6o Omnan; Onam onacu nuuaa; bomna asuz, omoOu yHaan azu3; OHaHMHT KYHIVIM OoJana,
OOJaHMHT KYHINIM Janana; ApCIOH U3WIaH, MMTUT cy3uaaH KaitMaian; Omxam TadTuHU onam
onaau; Mznaran umkoH Tonanu; Kunupran kup omap; Matunranra tone €p; MexHar OmiiaH
TONTAaHWHT—KAH/y acaj TOTTaHuHT; SIXimm Tonud ranupap, EMOH—KONMUO; SIXIMMHUHT CY3u—
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KaliMOK, EMOHHUHI—TYKMOK; SIX1u etap Mypozra, EMoH Komap ysatra. KOkopuaaru Makosapaa
UIIIaTWITaH TOF, OfaM, 00J1a, OHA, HUTUT, U3Jarad, KWAUpraH, MHTHITaH, TONTAHWUHT, SIXIIH, EMOH
Cy31apu yMyMUIUIMK, KYTUIMKHU aHITIaTMOK/A.

Xynmac, KBAaHTUTAaTUB OCNTH TWJI CaTXJIapH YpTacuaa dHT KEHI TapKaJraH TaCHU(IOBYH
Oenrunapaan xucooOnmanaau. KBaHTUTATUB OCNTHMHU MyalsH caTX OMPIUKIAPUHU aKpaTHIIIA
€xyn y3apo KMECIaHyBUM CATXJIAPHUHT OWMPIUKIApHU OpacHaard YXIaluiuKk Xamaa (apkiapHu
OenrunaniiaMyXuM Kputepuii cudaruga Kymiam MyMKuH. KBaHTUTATHB O€T Y TUII BOCUTalapHIaH
KeHT (oiijalaHWIral X0JiJa, alpuM TOBYIIZAaH TOPTUO OyTyH OMp MaTHIAp OpKaiM XaMm udoxaa
KWIMHHAIIA Ky3aTHiaaad. bab3zaH MHUKIOpUN Oeiarum THI BOCHTaJapu TaxIuiauaa udoja IaHHu
OpKalM YMyMaH ce3uIMacliaH, pakarruHa Ma3MyH IUIAaHWHU Y9yKyp TaXJIHJI STHITaHAa HaMOEH
oYUM Yoy KaTerOPUsTHUHT Mypakkad Ba HO3UK KHppajJapuiaH Oupu caHalau.
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