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“SIurn V36exucron: UnnoBanus, ¢an Ba Tabaum” [Tomxkent; 2023]

“SIurm Y36exncron: VHHoBanmsi, ¢paH Ba TabJuM” MaB3yCHAAard pecIyOIHKa
57-kyn TapMOKIM WiIMHIA MacopaBuil OHJIAWH KOH(EpeHIMs Marepuauiapu TYTIJIaMH,
31 oxTsa6ps 2023 ¥un. - Tomkent: «Tadqiqot», 2023. - 22 6.

Ymly PecnyOnuka-unmuil oHailH JaBpuil aHmXyMaHIap «Xapakariap CTpaTeruscu-
naH — TapakkKU€T cTpaTerusicu capi» TaMOMWIIMIa acoCaH UILIA0 YUKWITaH €TTUTa YCTy-
BOp HyHamumaan u6opar 2022 — 2026 iniiapra MymnKaUIaHraH STHrH Y 36eKHCTOHHMHT
TapaKKUET CTPATETUACH MYBO(PHK:— WIMHN HM3JIAHUII IOTYKJIAPUHUA aMaluETra >KOPHM
STUIL M OmilaH (aH coXaJlapuHU PUBOMIIAHTUPHUIITa OarvIlIaHTaH.

Ymly PecnyOnuka uamuil aHXyMaHIapyu TabJIUM COXacuaa MEXHAT KO kernaéTran
npodeccop - YKUTyBUM Ba Tajlaba-yKyBUMIAp TOMOHUJAH Tal€piaHral WIMUANA Te3uciap
KUPUTWITAH OYnauO, yHIA TabJIuM THU3UMHAA WIFOP 3aMOHaBUIl IOTyKJap, HaTWxkKanap,
MyaMMoJiap, CYIUMUHH KyTa€Trad Bazudanap Ba uaM-pad TapaKKUETHHUHT UCTUKOOIIar
pexanapu TaXTWI KUJIMHTAH KOH(QEPEHIUACH.

Macsya myxappup: ®aitzues llloxpyny @apmonosud, 0.¢d.n1., ZOLEHT.

1. XyKyKuii TAAKHMKOT/IAP HyHAJIMIIH
IIpodeccop B.0.,10.¢.H. FOcyBammeBa Paxuma (2 KaxoH MKTUCOIMETH Ba JTUILIOMATHS
YHUBEPCUTECTH)

2.®ancada Ba Xaét coxacuaarn Kapanwiap
HoneaT HopmatoBa duimopa DcoHammeBHa(MaproHa JaBjlaT YHUBEPCUTCTH)

3.Tapux caxudanapuaarn u3JIaHUAILIAD 3
HMcemanmnos Xycan0oii Maxammankocum YEim (Y30ekuctoH PecriyOimkacu Basupiap
Maxkamacu xy3ypujgaru TabiuMm cu@aTuHA Ha30paT KWJIMII JIABJIaT WHCIEKITASICH)

4.ConmoJiorus Ba NMOJUTOJOTHAHUHT XKAMUSATHMHM3IA TYTraH YPHH
Houent YpuntOoeB XommmkoH byHaroBmu (HamaHran MyxaHIUCIMK-KYPHJIMIIL
WHCTUTYTH)

5./1aBaaT OomKapyBu
Jouent Hlakuposa [loxuna FOcynoBHa «Tapakkuér cTpareruscu» Mapkasu MyXappupu

6. Kypnamcruka
TomoboeBa bapHoxon OnWKOHOBHA(AHIVKOH JHaBjlaT YHUBEPCUTECTH)

7.Punonorus GaHIAPUHA PUBOXKJIAHTHPHIN WYIMAATH TAAKUKOTJIAP
Camurosa Ymuja XamuiyiuiacsHa (TOIIKEHT BUJIOST XaJIK, TALJIMMU XOIUMIApUHUA
KaiiTa TaiépJiiaii Ba yJIapHUHT MaJlaKaCUHU ONIMPUIIL XYy MapKas3u)
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8.Anaduér
PhD AonymaxwunoBa Jdwirnopa PaxmaryiaeBHa (TomkeHT MoJiust MHCTUTYTH)

9. UKTHCOAUETNA MHHOBANMSJIAPDHUHAT TYTTaH YPHHU
Phd BoxumoBa Mexpu XacanoBa (TOIIKEHT JIaBjIaT MApKITYHOCIUK MHCTUTYTH)

10.Ileparornka Ba NCHXOJIOTHS COXAJMAPHAATH WHHOBALIHUAIAD
TypcynnazapoBa OnbBupa TaxupoBHa Hwuzomwuii Homugaru TOMIKEHT JaBiaT Megaroruka

YHUBEPCUTETH XOpWKUM TUU1ap GakyabTeTd YKyB MIUIapu OYiinya JekaH ypuHOocapu

11.2Kucmonumii Tapousi Ba CopT
Ycemonona duiigysaxon MopoxumoBHa (2KucMoHMIA TapOXsI Ba CIIOPT YHUBEPCUTETH )

12.MapanusT Ba CAHBbAT COXAJAPHHH PHBOKJIAHTHPHII
TomrremupoB Otadbexk AdOunosud (MPaproHa MOJIUTEXHUKA UHCTUTYTH)

13.ApxuTeKTypa Ba AH3alH WYHAJIMIIA PUBOKJIAHUIIHA
BobGoxoHnoB Oirrn6oii PaxmonoBuu (CypxaHjiapé BUIOSTHA TeXHUKA (DUIIHATIN)

14.TacBupuii canbar Ba Iu3aiiH
HoueHt YapueB TypcyH XyBaeBUY (Y30€KMCTOH JIaBJIaT KOHCEPBATOPUSICH)

15.Mycuka Ba xaér 3
Houent YapueB TypcyH XyBaeBUY (Y30€KMCTOH JIaBJIaT KOHCEPBATOPUSICH )

16.Texnuka Ba TEXHOJOTHS COXACHIATH MHHOBALIMSIAP
Houent HopmupsaeB A0aykaiom PaxumOepaueBuu (HamaHraH MyxaHIMCIIMK-
KYPWJIMII UHCTUTYTH )

17.Du3nka-mareMaTuka Qanjapu OTYKJIApH
Houent CoxamanueB AOmypamun MamanaiueBud (HamMaHraH MyXxaHIMCIMK-
TEXHOJIOTHSI UHCTUTYTH)

18.buoMeMHA BA aMAJMET COXACHIATH WJIMHMIA W3JIAHHIIIAD
T.@.xn., nouneHt Mamarosa Homupa MyxrapoBHa (TOIIKEHT JaBiaT CTOMATOJOTHS
WHCTUTYTH)

19.®apmaneBTHKa

Kanmunop Paznunaun ComgukoBud, DSc, TomkeHT dapmareBTuka uHCTUTYTH, Dap-
MAalleBTUK WIIJIA0 YUKAPUIIHU TAIIKWUI KWJIUII Ba cudaT MEHEKMEHTH KadeapacH Ipo-
beccopu

20.BeTepunapus

Kanmunos @aznunaun CoaukoBuu, DSc, Tomkent ¢apmarieBTuka UHCTUTYTH, Dap-
MAaleBTUK WIJIA0 YMKAPUIIHU TAIIKWJ KWIHII Ba cudar MEHEeXKMEHTH Kadeapacu mpo-
(heccopu

21.Kumé dannapu 10TyKjIapu
PaxmonoBa Jlono KaxxopoBHa (HaBouii BriogaT! TaOuuii (paHiap METOIUCTH)
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22.buojorust Ba 3KOJIOTHsl COXACHIATH WHHOBALHSAIAD
Wynnomes Jlazu3 Toanbosuu (Byxopo maBiaT YHUBEPCUTETH)

23.ArponponeccHHr puBOKJIAHANI HyHAIMILIAPHA
ITpod. XamumoB Myxammaaxon Xamugosud « TUMIMCX»

24.T'eonorusi-MHHEPOJIOTHSI COXACHAATH MHHOBAIMAJIAD
Phd nmonent KaxxopoB Ykram AOmypaxumMoBud (TOIIKEHT uppuUramnus Ba KUIIUIOK,
XYKAJIMTUHU MEXaHU3alMsUIalll MyXaHJIUCIapyd UHCTUTYTH)

25.I'eorpadus
Wynnomes Jazuz Tonnbosuu (byxopo maBiaT yHUBEPCUTETH)

Tynaamea Kupumuazan mesucaapoazu MasaymMomAApHUHZ XaKKOHUUAUU 64
uKkmubocaapnune myrpuaiueuza myaiiupaap macsyaoup.
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®UJI010TUS PAHJIAPUHU PUBOKJIAHTHUPHIII
UYIUAATU TAAKUKOT/IAP

ERKIN VOHIDOV SHE’RIYATIDA HIS VA TUYG’ULARNING RANGIN
CHIZGILARI

Boymirzayeva Nilufar Anvar qizi
Terdu o’zbek filologiyasi sirtqi
ta’lim yo’nalishi 5-bosqich talabasi
Telefon:938951127
nilufarboymirzayeva8@gmail.com

ANNOTATSIYA.She’riyatda sher bo’lmoq har ijodkorga ham nasib qilavermaydi.Ammo
hayotning zavq va shavqqa to’lgan timsolinio’z she’rlarida aks ettira olgan Erkin Vohidov ijod
osmonida yuksak parvoz qilishdek baxtga sazovor bo’lgan desak mubolag’a bo’lmaydi.Ushbu
magqolada ijodkorning kamalakdek rango-rang ijodiga razm solamiz.

KALIT SO’ZLAR. Erkin Vohidov,she’riyat,so’zga ta’rif,she’r,timsol,ohang,ijod mahsuli,hayot
haqiqatlari,ko’ngil chizgilari.

She’rning 0’zi to’rt satr
Demang uni mo’rt satr
Shoir odam o’zini

To’rt satrda ko’rsatur deya o’z she’rlarida oz so’zda ko’p ma’nolarni aks ettirgan ijjodkor Erkin
Vohidov iste’dodli shoirlarimizdan biri edi.U so’zning nozik tagma’nolarini ham anglayolgan
hamda anglata olgan nazm sohibi edi.Uning so’z haqidagi fikrlariga quloq solsak.Uning
“So’z latofati” kitobidagi “So’z haqida so’zlashamiz” rukni ostida berilgan jumlalar naqadar
haqqoniy . “Olamni oxirigacha anglab bo’lmaganidek,Sozning ham tubiga yetish imkonsizdir.
Biz ko’zlamoq,ko’zikmoq,ko’zguning ko’zdan kelib chiqishini bilamiz,lekin ko’z nima sababdan
ko’z deyilganini,nega uni birov ayn,birov chashm,birov glaz,birov ay deb atashini bilmaymiz.
Biz faqat farazlar qilamiz,asil haqiqat esa sirlar ummoni tubida yotibdi.Lekin baribir tinchimas
idrok egasi bo’lgan odamzot g’avvos bo’lib bu ummon ostini kezadi,kashfiyotlari ham cheksizdir.
Lekin o’ylasam,izlanishlarimiz kabi g’ofilligimiz-da poyonsiz ekan.So’zni eshitamiz,so’zlashni
qotiramiz,lekin so’z mag’zini chaqish aksar xayolimizga kelmaydi.”Rostan ham,ijodkor
she’rlarida har bir so’zni 0’z o’rnida qo’llay olgan.U she’r zamonaviy bo’ladimi yoki hazilomuz
farqi yo’q.U she’r zamonaviy bo’ladimi yki mumtoz farqi yo’q.Hammasi birday betakror,birday
ta’sirchan.Aynigsa,bu borada mening digqatimni tortgan eng sevimli kitobim shoir galamiga
mansub “Muhabbat” deb nomlanuvchi bebaho asardir.Qanchalar go’zal misralar...Ularni o’qiy
boshlashi bilan bilan inson 0’zini unutadi-yu go’yo she’rga qo’shilib ketayotganday his qiladi.
Jumlalar,iboralar,qofiyalar...Barchasida qandaydir musiqiy ohanglar jilosi bordek.Go’yoki shoir
she’rlarini qo’li bilan emas,ko’ngli bilan yozgandek.Masalan,uning “Kuy avjida uzilmasin tor”
she’rini oladigan bo’lsak.

Kuy avjida uzilmasin tor
She’r yarmida sinmasin qalam
Yashab bo’lmay umrini zinhor
Bu dunyodan ketmasin odam

Inson bu hayotga,uning shodliklariga to’ymasdan turib,0’z orzulari ro’yobini ko’ra olmasdan
dunyodan erta ko’z yumishini shoir kuyning avj nuqtasiga yetganda tor iplarining bexosdan
uzilishiga,ilhom bilan yozilayotgan she’r endi yuqori cho’qqisiga chiqganda qalamning sinib
ketishiga o’xshatilmoqda.Ajoyib o’xshatish...
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Qo’ldan tushib sinmasin qadah,
Lab tekkanda to’kilmasin may
To’xtamasin urib turgan qalb
Boshlab qo’ygan qo’shig’i bitmay.

Insonning hayotni sevuvchi qalbi 0’zi boshlab qo’ygan qo’shigni tugatmasdanoq urishdan
to’xtamasin.

8 misradan iborat she’rda hayot haqiqatlari shunchalar go’zal ifodalanganki,ta’rifiga til ojiz
she’r aslida o’lim haqida.Insonning bevaqt hayotdan ko’z yumishi haqida-yu ammo so’zlar juda
ham chiroyli qo’llanganidan va va tanlanganidan o’qilganda insonga xush yoqadi.Bu she’rda
qorishiq tuyg’ularning kamalak misol ranglarga boy manzarasi bordek.

“Muhabbbat” kitobidagi she’rlar mavzusi ham xilma-xil va takrorlanmas.Shoirning bu ijod
namunasida ekskavatordan tortib koinotgacha bo’lfan mavzular qalamga olingan.Uning aksar
she’rlari mashhur xonandalar tomonidan kuyga solingan.Bu bejizga emas albatta.She’r qo’shiqqa
aylanishi uchun ham she’rning o’zida ohanglar xilma-xilligi bo’lishi kerak.Shoirning ijodida
sadoqat,mehr,rashk,ishonch tuyg’ulari qalamga olinar ekan,bu hislarning zalvori o’quvchini
ham hayron qoldirishi shubhasiz.Ushbu fikrlar nazm shaydosibo’lgan shoirning ijodi haqida
qisqalikdan iborat mulohazalar.Bu fikrlar uning nazm deb atalmish dengizidan bir tomchi xolos.
Uning she’riyati bir ummon misoliki,to’lqinlari o’qiguvchilarni ham mudom to’lginlantirib turadi.
Shoir ijodiga ehtirom galblarimizda mangu yashaydi va uning ijodi yosh shoirlarimizning yangi
jjodida yo’lchi yulduz vazifasini o’taydi.

FOYDALANILGAN ADABIYOTLAR
1.Erkin Vohidov “So’z latofati” kitobi.
2. Erkin Vohidov “Muhabbat” kitobi.
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BYJIAJKAK XAPBUH IOPUCTJIAPTA MHIVIN3 TUJIUMHU YKUTUIIJIA
HHTEP®AOJI YCYJJIAPIIAH ®OMJTAJTAHTAH XOJJA OF3AKM HYTK
KOMIIETEHCUSICUHHU PUBOXKJIAHTHPUII

MypaxkaeBa lllaxno3zaxon Xaiipy/uiaeBHa
V36ekucron Pecnybnukacu sxamoar
XaB(hCHU3TUTY YHUBEPCUTETH

“Y36exucton Pecrybankacu onuii Ta’ IMMHKHT SHTH J{aBIaT Ta’ IMM CTAHJAPTHHHUHT aCOCHH
TapkuOW KUCMIIapUIaH OWpH Kaapiap TaWEpiIalllHUHT aMaJinid KYHUKMaiapra, OWIUMIIapHH
KyJU1alm KoOWJIusTHra, Y3 JIOMUXaJapuHM amalra OLIMpUINTra KapaTWIraHIuruavp. Tabium
*apaéHu amanuéruia OyHnall €HpamryB ofaraa KommereHTcus ae6 atanaau. KommereHcusira
acocjaHrad €HaanryB - Oy TabJIUM >KapaCHUHH TAIKUK KWW, JOHMXaNall Ba TAIIKWI STHILITA
€nnarryB O0Yn0, yHUHT acocuii ToudacH “KOMIETEHTIUK TYIIyHYACH XHUCOOTaHa M .

TabmuMm coxacumarm KOMIIETEHTCHS CaMapaJIOpiIHKHUHT aCOCHH ME30HH Ba TabJIUM
KapaCHUHU  MyBaQ(MaKUATIM  PUBOKIAHTUPUINHUHT acocu Oynub, Oy, y3 HaBOatuna,
VY36ekucron Pecnybnukacuia TabiauMra KOMIIETEHCHAra acOCJIaHIaH €HJAllyB MO3UTCUSACUHU
Mycraxkamiaiinu. KomnereHcusara acocinanran €HAallyB HHCOHHUHI OepuiraH KacOuii Bazuda
IIAPOUTH/IA XapaKaT KWIWII KOOWIMATH Ba Talléprapnuru cudaruaa KapajaJuraH TabiIuM
HaTH)Kacura ybTUOOP KapaTuIiira UMKOH Oepajiu.

Byrynru kyHma tepMuHONOTHsAAA Oy TYyIIyHYAIAPHUHT aHWK TAJIKHHUA MaBXKyJa dMac Ba yiap
KYNIMHYA CHHOHUMJIAp cudaruaa Kapajiaad. bBUpok, “KOMIETEHTINK ® aTaMacH Y3Hura Xo¢ TapKuOuii
KUCMJIApHH Y3 MUUra ojraH yMyMHH TyIIyHYa cudariia KyprO YHMKUIUIIN Kepak.

Komnerencus - Oy «o0beKTIap Ba )kxapaCHIApHUHT MabiIyM JOUpacura HucOaTaH aHUKJIaHTaH
Ba ynapra HucOaraH cudaTiu camapaliy XapakaT KWIHII y9yH 3apyp Oyirad y3apo OOFIIHK Iaxc
¢asmnarnapu (OmmmIIap, KOOWIHUSTIAP, KYHUKMAaIap, Gaoiuar yCyiapH)», KOMIIETCHTCUS 3ca
- Oy «IIaXCHUHT TETHIIUTH BAaKOJATIapra dra OVIIWIIM, STajird, NIy XyMJIaJaH YHUHT YHTa Ba
(baoauaT npeaMeTHra Iaxcuit MyHocabatu».?

Xynmu myHnail Hykran HazapHu HO.B. KomeHnnpoBckass KOMIOETEHTCUSIHM «MYTaXaCCUCHUHT
¥3 paonusaTu Taskpubacu 6unan 6enarmnanaaura gasuiatiap TYmaMm 1e6 XxucoOnaiau. YHUHT
(uKpHrya, KOMIIETEHTCHSI KOMIETEHTCHUSIaH KeINO YMKaUrad TylryHua 6o, IaxCHUHT OUINM,
KYHHMKMa Ba MaJaKaJapuHU KYJUIAIl COXacHHU Omnaupanan. BaxonaHky, KOMIIETEHTCHUS YIapHUHT
YMYMHUITUTUHEA UPOIATOBYM CEMAHTHK OMpliaMuu KaTeropusiaup.*

bu3HMHT MIIMMHK30a KOMIIETEHTCUS Aapc JaBOMHUJAA OJMHraH OWIMM, KYHHKMA, Majakajap
MaKMyH OY1n0, YKUTUIIHUHT Ma3MyHJIU TapKUOUI KUCMUHM TAlIKWII KUJIAH, 1eraH QUKpAaMHU3.
KomnerenTcus - Oy «MyaiisiH coXaja TalKy AyHE OMiIaH camapalii ajoKa KWINII KOOMIHUATHHH
TabMUHJIAWIUraH Ba OyHUHT YUyH 3apyp Oynran Bakonariapra O0FIuK OYaran Mypakkal maxcuii
pecyper.’

HlyHu TabKuaIaI KepaKkK, « TH3UMITA HeoTTa3Ma crdartuia KOMIIETSHTCHS OMp Kevajia a0
Oy MyMKrH SMacy.® KomneTeHcusira acocnanras €HalnyB J0Mpacuia TabJInM MaKcajiapura
SpUIIMII YYyH Hadakar YKUTYyBUM, OaJKku YKyBUYM TOMOHMJAH XaM Y30K MYIJAaTId MeXHar
tanab stunaau. A.A. Illexonnn Ba B.A. TapiaukoBHUHT cy3napura Kypa, “KOMIETEHCUSIIApHU
y3mamrupu® OYnaMaiay, yiaapHU YKyBUMWIapia OWIMM, KYHHUKMa, MajlaKkalapHU Srajulall Ba

1 V36ekncton Pecry6nuKaCHHIHT TabINM TYFPUCHIATH KOHYHH. KOHYHUHIMK mamaracu ToMoHuaaH 2020-
vimn 19-maiina kabyn kummaran. Cenat tomoHugaH 2020-#wu 7-aBrycTia TacAUKIaHTaH. [ DISKTPOH pecypce]: XTTic://
nex.y3/py/mocc/5013009 (kupum canacu 09.15.2020)

2 T'upentok I A. Poccus @enepan JXKazoHn WKpO ITUII XU3MATHHUHT CYyJl MHCTUTYTH MaKTaOM KypCaHTIapH
YypTacuma KOMMYyHHKaTHB KOMIIETCHTCHUSHH MAKIUIAHTHPHII Xycycustiaapu / Poceus @anmap akagemusicnauar Ca-
Mapa WIMHH MapKa3sHHUHT sSHTHIHKIapy, 14-xwmm, Ne 2 (2), 2012 #mmn. 305-308-6etmap.

3 XyTtopckuit A.B. Acocuii KoMITeTeHCHIAp TABIMMHIHT [ITaxcra EbHANTHPHITaH apauT MACHHUHT TapKH-
6wt kucmu cudarnma // Xank tapauma. 2003. Ho 2. 58-64-6eTnap.
4 Komennposckas FO.I'. PedepenT Tap>knMOHHUHT KacOWii Malakacu Macaiacu Tyrpucuaa // Byrynru kyHma

ommit TabauM. 2010. Ho 5. b. 38-42.
5 Munpyn PI1. Tun ypraanm komnerencusicn // Maxradna get tmmiapu. 2004. Ho 7. B. 30-36.

6 CrapmmaoBa T.A., VIBanos B.I. KoMreTeHTCHSHI pUBOXIIAHTHPHIN YIyH acoc cudaTiaa nHTerpai ¢aa-
uryB // Poccusina ommit Tapamm. 2009. Ho 8. b. 154-156.
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maxcuii pazmnaTiapHu pUBOMKIAHTHPHII aCOCHAA MIAKIUTaHTUpUII MyMKuH”.! bus, ¥3 HaBOat/a,
KOMIETEHTCHS Oy YKyBUHM SPUIITaH HAPCAIUP Ba MABJIyM OUpP KOMIIETEHTCUSJIAPHUHT [IAKJUTAHU I
napakacu OuiaH TaBcuduanaau, 1ed Xucoomainmms.

busHuHr HyKTaum Hazapumu3aH, Oynakak XapOuil ropucTiapra 4yeT TWIMHM Ypraruuiia
KOMIIETEHCHUSITa acoCjaHraH ¢EHjallyBra 3bTHOOpP Oepulll 4YeT THIMHUHI KOMMYHUKAaTHB
KOMIETEHTCHSCUHN IIAKUIAHTUPHUIIHK Y3 WuMra ojaau, Oolkaya alTraHaa, oHa THIUAA
CYy3nalryBumIap puosi KMaaJural JUHIBUCTHK Ba MXKTUMOMM KOMJalapHU XMcoOra oiraH Xojja,
Taa0aHUHT TYPIM XWJI WKTUMOUH JKUXAT/AaH aHUKJIAHTaH Ba3uATIIap/a OF3aKU MYJIOKOTTa UYKH
Tal€prapauru Ba KOOWIUSTH.

bynaxak xapOuil ropucTiaapra 4eT TWIMHU YpraTuillja OF3aKyd HyTK KOMIIETEHCUsCH - Oy THII
TU3UMU Ba YHUHT OMPJIMKIAPH, YJAPHUHT TY3WIMIIM Ba HYTKAArd (QaoiusTH, Makcaj TUIHIa
(GUKpHU MIAKUIAHTUPHIL Ba OOLIKATAPHUHT MYJIOXa3aJapuHU TYLIYHHII yCyJUIapu TYFpUCHIATU
OunMMIIap TYIUIaMU. OHA TWIIMAA CY3JIallyBUMIIAPHUHT MaIaHUH XyCyCUSITIapH, Xap XU Typlaru
HYTKJAPHUHT ¥3Ura Xoc XyCycHsTiaapu; By Tl YKyBUMHUHI HYTK (DAOJUATHUHUHI Xap XUl
TypJIapy OpKajau MYJIOKOT KWINII, TEProB Ba Cy[ >Kapa€HuAa XaJl KWJIMHAJAUTaH KOMMYHHUKAaTUB
Bazudaiapra MyBo(UK, aifHHKCa, MpodecCHoHA IOPHIMK araMmaiapJaH MOXHPOHA Ba YTKUP
dbolinamanuIn OWIaH TYITYHHII, H30XJIAIll Ba U34MIT OaEHOTIAp SpaTUIll KOOMIUITUAND.
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ommii TapiuM. 2009. Ho 9. 17-24-6etnap.
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XAPBEUMJIAPHU UHIJIN3 TUWJINHA YKATUIIIA OF3AKA HYTK
KOMIIETEHCUACHUHU PUBOXKJIAHTUPUII MYAMMOJIAPHU

MypaxkaeBa Lllaxno3axon Xaiipy/uiaeBHa
VY36ekucron Pecnybnukacu sxamoar
XaB(CHU3ITUTU YHUBEPCUTETU

“C. . IluBKMHHUHT (UKpHYa, HYTK MYJIOKOTHUHI OF3aKH IIAKIu OYnuO, y THJI BOCUTaIapu
OpKaJli MabIyMoTiap OWiaH ajaMallaiu, aloka Ba Y¥3apo TYLIYHUII YpHATaau Ba CY3JI0BYMHHUHT
KOMMYHUKaTHB HMATUTa MYBOQHK cyxOarnomra Tabcup Kuinaaud. HyTKHUHT Xapakrepiu
XyCYCHUSITIIapH CIIOHTAHJINK, Ba3USATIMINK, XUCCUIA Ma3MyH, IIYHUHIIEK Tamadb0yckopauk 6yino,
yiaap Ouprajukia HYTKHUHT ymOy HIaKIMHM Xap KaHJail 4eT TUIMHM YpraHull skapaéHuaa
9HI KuiiMHIapunaH oupu 60’nubd cananamu. Iy myHocabar OuiaH, HYyTKHM PHUBOMKIAHTHPHUII
XKapa€HuIa YKUTYBYM TYpJIM XapakTeplaru KyIuiad KUHMHUYWIMKIApra Iyd Kelaad, yIapHH
SHTUO YTUII MAalIFYJOTHUHT SKYHUN MaKcaJura S3pyulinil, sbH1 KOMMYHUKAaTUB KOMIIETEHTCUSHU
Y3MaTHPHII YUyH 3apypaup.’

Kynna® rtankuxorumnap mpodeccuoHan —KaApiap —Tai€prnamn  xkapa8HUHU  KacOui
KOMIIETEHCHUSUIAPHU drajulaiira EbHAITUPUIT YMYMHUH KaOyll KWJIMHTaH TeHAEHTCHUIaH (papKiu
ynapok, OupuHYM HaBOAT/AA, HYTK KOMIETEHCHSJIAPUHU YPraHUIIHUHT (yHAaMEHTANl aXaMUSITH
TyFpucHuia xyiocara kenummoxaa. Llynmail Kuino, Kuaaui CTaTUCTUK TAJKUKOTHU TallIKHII
strad TaHukiau Fapouunr Leadership 1Q koHCanTHHT TypyXMHHUHT MabIyMoOTiaapura kypa, 81%
XOJJIapAa MEHeXepliap Ba I0KOPH MajlakaJld MyTaxXacCHUciap HIaxcuil cabalmapra Kypa Ba aTUTH
11% xonnapaa npodeccruonan KOOUTUATCU3IHNK Tydaiinu MyBadhaKusITCU3NUKKA yupaiiu. Yoy
TAJAKUKOT HaTWXallapura Kypa, JJABOSUMHHMHI MYPaKKaOJIMIM Ba YHUHT JapaKaCUHUHT OIIMIIH
OunaH KacOMi KOMIETEHTCUSJIAPHUHT YIYIIHN Macasay Ba HYTK KoMIeTeHTcusiapu omaau. Uy
MyHocabar O6unan, B. M. balineHKoHUHT cy3mapura Kypa, XO3UpPTU BaKTAa TAIIKWIOT HYUAATH
XOJIMMJIAPHU UILTa OJIMIL, OOIIKA KOMTra KY4HpHIL, KYyTapyll Ba yIapHU PUBOKIIAHTUPUILIA OF3aKU
Ba HYTKHI KOMIIETEHTCHS JKyla MYXHM JKHXaTra aigaHMoknaa.” ByryHru KyHzaa >KaMHSTHHHT
3aMOHaBMH Tanabnapura >xaBoO OepuIll yUyyH MHCOH Y3MHM Ba Xa€Tuil (paonusTHHH, KyMiIaJaaH,
KacOuii paonMATHHY JOMMUM paBUIIIa TAKOMWIIAIITUPUO OopHiy kepak. byHnai puBokiaHu
Ba ¥3-Y3WHU PUBOXKJIAHTHUPHUIIIHUHT SHT MyXUM IIapTH Ba BocuTacu Tabaumaup. [.B. [omyOHuHr
cy3napura Kypa, 3aMOHaBUHN TabJIMM THU3UMHU TOOOpa MHTErpalusiallrad, Ky O0CKUYIN Ba KYII
60cKuuIM 0YIn0, YKUTHUILL, IIaXCHIi Ba KACOUM PUBOMIIAHUII YUYH SIHTH, KYIIMMYa UMKOHUSITIIapHU
Hazapja TyTaju.’

busHuHr puKprMH3Ya, KUHMHYWINKIAPHUHT XWIMA-XWIIUTY YIapHU TYpJIu OMUIUIap OUiIaH
OOFnalml MyMKHHJIMTMHU KypcaTaid Ba LIYHUHT YYyH TypJIM ME30HJIapra MyBO(QHK Typiuya
tacHu(aanumm MyMkuH. HlyHnail kuau0, HyTKHH YpraHUIIard KUHUHYMIUKIAPHU TaIIKH
niapouTiapra Kapad cyObeKTUB - KypCAHTHUHI y3Ura TETHIIM Ba OOBEKTUB KUHMHUYMIMKIIApra
o6y mymkuH. CyOeKTUB KUMMHUMIMKIAp Kyiuaaruiapaa HaMo€H 0ynaau:

- KYPCaHTHMHT IICUXOJIOTMK Ba XUCCUH XO0JIaTH;

- 9ra OyniraH TWiI, MaJlaHU, MUHTAaKaBUi Ba OOLIKa OMIMMIIAp MUKAOPUIA.

bomkauya kunub aiTranaa, cyObeKTUB KUMMHYMIUKIAP TAIIKH TabJIUM MYXHUTH ILIAPOUTHIAH
KaTbU Hazap, Xap KaHaail mapoutaa naigo 6ymumm mymkus. Llynnait kumm6, ymly rypyXHUHT
MyaMMoJapuHH OapTapad 3TUII KyAa KUHUH, YyHKH YKUTYBUM TYPIIU coXallapja KeHI KyIaMiIHn
OWJIMMIIApHU TYJIUK Srajulallld Kepak: M)KTUMOUM, pUBOMKJIAHMIL, MEJAaroruk IMCUXOJOTHs, YeT
TWIMHU YKUTUII YCYIJIapu, TYFpUIAH-TYFpU YKUTHIAAUraH TWIHK Ownuil. ByHaan tamkapw,
OM3HMHI (UKpUMH3ua, OyHJall XapakTepJarn MyaMMOJIADHHM Xajl KWIMII y4yH KYpPCaHTHUHT
YKyB jkapaéHU XakKuJaaru TaxpubacupaH xabapaop OYauIl yuyyH YKUTYBYM Ba THHIJIOBYMIIAD

1 [uskun C. [I. MyamMMonu TabIuM TEXHUK YHUBEPCUTET/Ia MCHEKECPHH KacOwii EpHANTHPHIITAH Talépiani-
HU MOJICJUIAIITHPHUII yCyTH cUdaTuaa: auc. ...kaax. mea. @ammap: 13.00.08. - Kozon, 2000. - 268 6.
2 Baiinenxo B.W. Bakomatnap: KOMIIETCHTCHATA acoclaHraH EHmanryBHU Y3mamrtupum / B.W. bunenxo //

«Poccus Bomonns sxapaénmma: Myammonap, Basudanap, UCTHKOOIUIap» yciyOuii ceMuHap marepuammiapu. — M.:
Tagkukot Mapkasu, 2004 ii.

3 Tony6 I'B., Ilepemniiruna 3.A., Yypakosa O.B. Jlofinxa ycynn - KOMIETEHTCHITA aCOCTAHTaH TABJIUM TeX-
svonorusicu. Camapa, 2006. 6-7-6etmap.
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Ba KypcaHTIap OWIaH MHAMBUAYaJl PaBUIIA SKUH XaMKOPIUKHU Tanad kuianu. Maean xonna,
YKUTYBUM Xap OMp KypCaHTHHHI OWJIACHJArd Ba3WATHH XaM XHCOOra ONUINN Kepak, YyHKH
OWJIaJIard XUCCUM MyXHUT YHUHT Y3UHH Y31 aHIVIAIINTA, Y3UHHU Y3 KaApiall Japakacura, yKUIIra
Oyiran MmoTuBaTcusicura 0eBoCcuTa TabCUp KWJIAAN. yMyMaH YKUTUITHUHT MaKcaJ Ba Bazudanapura
sputmi cudarrga.’”?
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EDGAR ALLAN PO VA O‘ZBEK ADIBLAR ASARLARIDA SEHRLI REALIZM,
MAJOZIY-PSIXOLOGIK USLUB TAHLILI

Xalimov Soloxiddin Samievich
QarDU mustaqil tadqiqotchisi

Annotatsiya: Ingliz adabiyotining yirik vakili Edgar Allan Po nasrida sehrli realizmga xos
sirlilik, g ‘aroyiblik majoziy-psixologik uslubda, yuksak saviyada badiiy ifodalanadi. Bu borada
o zbek hikoyachiligida ham juda ko ‘p asarlar yaratilganligini maqolada tahliliga tortilgan asarlar
misolida ko ‘rishimiz mumkin.

Kalit so’zlar: sehrli realism, majoziy-psixologik uslub, vabo epidemiyasi, syujet, kinoyaviy-
majoziy, ijtimoiy-psixologik rakurs, mushtaraklik, psixologik pafos, hamnafaslik, sarguzasht-
detektiv adabiyot.

Annotation: In the prose of the great representative of English literature, Edgar Allan Poe, the
mystery and strangeness characteristic of magical realism is artistically expressed in a figurative
and psychological style at a high level. In this regard, we can see that a lot of works have been
created in Uzbek storytelling in the example of the works analyzed in the article.

Key words: magical realism, metaphorical-psychological style, cholera epidemic, plot,
ironic-metaphorical, social-psychological angle, commonality, psychological pathos, empathy,
adventure-detective literature.

Annomayun: B nposze senuxoco npedcmasumens aneiuickol aumepamypsl Jozapa Annana
Ilo 3aeadounocmv u CMpaHHOCMb, Xapakmephvie 071 MASULecKo20 Peanrusmd, XyO00H eCmEeHHO
BbIPAICEHDL 8 0OPAZHO-NCUXONOSUHECKOL MAHEPE HA 8bICOKOM YPOBHe. B c653u ¢ smum mvl Modtcem
8UOeNb, YMO HA NPUMEPE AHATUSUPYEMBIX 8 CIAMbe NPOU3BEOEHUL CO30AHO HEMAILO NPOU3EEOeHULL
8 V30€KCKOM CKa3umenbCcmee.

Knrwouesvie cnosa: mazuueckuii peanusm, Memagopuiecku-ncuxoio2udeckutl Cmuib, Jnuoemus
Xonepwl, Clodcem, UPOHUKO-Mema@dopuiecKutl, cCoYuarbHO-NCUXON0SULEeCKUll paKypc, 0OuHOCMb,
ncuxono2uyeckull naghoc, IMnamus, NPUKIOYEH4ecKo-0emeKmusHas 1umepamypa.

Yevropa adabiyotshunosligida rivojlangan komparatavistika tekshirish usuli jahon adbiyoti
namunalarini g‘oyaviy, badiiy, falsafiy, shakliy obrazlar o‘rtasida erkin qiyoslash tajribasini
to‘plaganligi har bir adabiy asarning notakrorligini aniqlashga yordam beradi. Bu jihatdan jahon
sarguzasht-detektiv adabiyotining majoziy-psixologik uslubining taniqli namoyondasi Edgar
Allan Po ijodining navqiron o‘zbek yozuvchilarining yaratmalari bilan mushtaraklik kasb etishini
ham kuzatish mumkin. Edgar Poning sof majoziy psixologik pafosdagi “Maxluq” hikoyasi Nyu
York shahrida vabo epidemiyasining quturgan voqeligi asosiga qurilgan bo‘lib, bosh gahramon ilm
bilan shug‘ullanuvchi yaqin bir qarindoshining taklifi bilan Gudzon daryosi sohilidagi hashamatli
kottejda yashay boshlaydilar. Muallifning maroqli talqiniga ko‘ra, dahshatli epidemiyadan ancha
olisda bo‘lgan daryo sohili maroqli hordiq chiqarish, sayr qilish, baliq ovlash, cho‘milish, yoqimli
musiqa tinglash uchun ancha qulay sharoitga ega edi. Garchi bu ikki kishi yaqinlaridan ajralib
0°z jonlarini asrash uchun o‘zlarini xilvat joyga olgan bo‘lsalar ham, ko‘ngillari aslo tinchimaydi.
Olisdan kelayotgan o‘lim xabarlari, turli noxushliklar bilan to‘la axborotlardan dahshatli o‘lim
nafasini sezib o‘ta talvasada yashaydilar. Ularning yuraklari o‘lim xabarlaridan muzlab qolish
darajasida bezovtalik kechinardi.

Psixolog yozuvchi mazkur vabo epidemiyasi, bu dahshatdan qochib o‘zlarini chetga olgan
ikki kishining qalb kechinmalari, xavotirlari, qo‘rquvlari jarayonida xarakterlar evolyusiyasining
ijjtimoiy sharoit taqozosiga ko‘ra naqadar baland-past tarzda rivojlanib borishini o‘tkir ruhiy
tahllillar orqali badiiy tasvirlay olgan.

Hikoyaning chinakam ijtimoiy-psixologik rakurs bilan bog‘langanligi, o‘sha ko‘ringan
dahshatli maxluq ular o‘tirgan uyning derazasi orga tomonida o‘rgimchak qurgan to‘ri bo‘ylab
harakatlanayotgan jonzot ekanligi ma’lum bo‘ladi. Favqulodda va kutilmagan voqelik talginlari
ustasi Edgar Allan Po bu bilan “qo‘rqqanga qo‘sha ko‘rinar” kabi xalq naqliga asoslanib, vabodan,
uning o‘lim dahshatidan qo‘rqib oilasini tashlab, ovloq joyga ketgan ikki yigitning kichik
o‘rgimchakni ulkan maxluq shaklida tasavvur qilib, behuda vahimaga berilganliklarini o‘tkir
kinoyaviy, psixologik yo‘nalishda fosh qiladi.

Edgar Ponining sehrli realizm asosida yozilgan hikoyasiga hamohang va usluban yaqin asarlar
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o‘zbek adabiyotida ham mavjud. Masalan, yangi shakliy-uslubiy va tasviriy izlanishlari bilan
alohida ajralib turadigan Xurshid Do‘stmuhammadning ramziy-majoziy “Jajman” hikoyasi va
“Bozor” romanida jamiyatdagi ijtimoiy muammolar qalamga olingan. Har ikkala asarda Jajman
qadriyatlar oyoqosti bo‘lgan, insoniylik zavolga yuz tutayotgan, mehr-oqibat, samimiylik,
halollikdan shafqatsizlik, ikkiyuzlamachilik, manfaatparastlik ustunlik qila boshlagan nafs timsoli.
Bozorda paydo bo‘lgan va undagi hamma narsani o‘z domiga tortadigan jajmanni o‘ldirish
imkonsiz, agar u o‘ldirilsa uning o‘rniga yana va yana boshqasi paydo bo‘laveradi. Jayman negadir
bozordagi halol, insofli sotuvchilarning narsalariga daxl qilmaydi. Inson o‘z nafsini o‘ldira
olmaydi, uni nazorat qilishi mumkin, nafsi ammoranining o‘rnini undan kuchliroq bo‘lgan narsa
bilan to‘ldirish mumkin. “Bozor’da ham, “Jajman”da ham Zar bobo, ogqsoqol singari “bozorni
tanigan” , uning mohiyatini anglab yetgan zotlar jajmanni daf qilib bo‘lmasligini ta’kidlashadi.
Olomon esa uni chopib tashlash, yoqib yuborish kabi turfa xil yo‘llar bilan undan qutulishni taklif
qiladi. Ko‘rinadiki, jajman masalasida bozor ahli ikki guruhga ajraladi. Bu ma’naviyat va jaholat,
g‘aflat va ogohlik, nafis va qanoatni tanlagan kishilar timsolidagi jamiyat ramzi bo‘lib, uning zavoli
0°z ichida unib-o‘sadi. Jajman tasodifan paydo bo‘lgan yoki qaerdandir kelgan maxluq emas, u
bozordagi tim devorlari orasidan sizib chiqadigan shilimshiq maxluqg. Jajman bozordagilarning
yolg‘on, ko‘zbo‘yamachilik, birovning haqini yeyishdan qo‘rqmasliklari, nosamimiy, tili va dili
boshqaligidan paydo bo‘lgan maxluq. Bozordagi nosog‘lom mubhit, chigal vaziyat, sharoit tufayli u
ichdan yemrilishni boshlaydi. Jamiyat va inson munosabatlari, ularning o‘zlarini tutishlari, tana va
ruh o‘rtasidagi muvozanat turli rakurslarda ko ‘rsatilgan mazkur asarlarda xarakter evolyusiyasining
badiiy psixologiyasi realistik va sehrli realizmga xos tasvirlar orqali ko‘rsatiladi.

Sehrli realizm orqali E.Po ham, X.Do‘stmuhammad ham kishilar ongi va ongostidagi fikrlar
nafaqat ularning taqdirlarini, balki jamyatning ertasini belgilashini ochib beradi.

Hayot haqiqati, - deb yozadi, Ch.Aytmatov kitobxonlarni ovutadigan ertak emas, balki
ularning ko‘zlarini ochib qo‘yadigan achchiq, shafqatsiz saboqdir... Jamiyat kishilar taqdiri uchun
javobgardir, odamning tuban ketishiga muayyan shart-sharoit ta’sir ko‘rsatadi. [jodkor esa bunga
befarq qarashi mumkin emas'

Hikoyada reallik va noreallik parallel ko‘rsatiladi, sehrli realizmga xos sirlilik, g‘aroyiblik
orqgali muallif konsepsiyasi chuqur va keng ko‘lamda aks etadi. X.Do‘stmuhammadning “Jajman”,
I. Sultonning “Avliyo” hikoyalarida ham E.Po ijjodining ta’sirini sezish mumkin.

Edgar Allan Poning “Mashhurlikning intihosi” nomli kinoyaviy-majoziy xarakterdagi hikoyasi
qahramoni o‘zini dunyoning eng mashhur kishilaridan biri deb biladi. Robert Jons deyilgan bu yigit
hali tetapoya qila boshlagan vaqtlarida ham ikkala qo‘li bilan burnini chozib o‘ynashni doimiy
odatiga aylantirgan. Onasi uning shum qilig‘ini ma’qullab, buni bolaginasining yorqin kelajagi
bilan bog‘liq belgi deb bilardi, otasi ham bu qilg‘ilikdan ko‘zlari yoshlanib quvonadi. Hech vaqt
o‘tmay bolakayni xonasi burunshunoslikka oid ko‘plab kitoblar bilan to‘lib-toshib ketadi, natija
shunday bo‘ladiki, bolakay hali ancha yoshligidan burunshunoslik nazariyasini ancha mukammal
o‘zlashtirib oladi. Hatto qisqa vaqtda bu borada ulkan ilmiy salohiyatga erishadi. Bolakay tinmay
burnini cho‘zish mashqlariga berilgan bo‘lib, burni tobora kattalashib borardi.

Kunlardan bir kuni otasi undan kelajakdagi maqsadlarini so‘raydi. Bolakay esa hali
burunshunoslikdagi mashg‘ulotlarim tugagani yo‘q, deya salmoqli javob qaytaradi. Otasining
burunshunoslik nima o‘zi degan savoliga bolakay balandparvozlik bilan “ ser, bu burun haqidagi
muhim fan”, — deya javob beradi. Otasi bolakayni ko‘cha tomon boshlab “sen, ilmning cho‘qqisini
zabt etibsan, buyog‘iga faqat o‘zing uchun qayg‘ur, burningni shamollardan asra”, —deya uni el
ichiga borishga da’vat qiladi. Bolakay qisqa vaqtda burunshunoslikka oid qo‘llanma ham yozadi,
bu qo‘llanma nashr qilinishi bilanoq qo‘lma-qo‘l bo‘lib ketadi. Bu qo‘llanmani mamlakatdagi
ilm dargohlaridagi taniqli olimar tan olib, ko‘klarga ko‘tarib maqtay boshlaydilar. Burunshunos
bolakay erka tantiq xonimlarning talabiga binoan katta burnining suvratini chizdirib, ularga sovg‘a
qilish uchun mashhur rassomning oldiga boradi. Tayyor bo‘lgan burun suvrati nihoyatda yuqori
narxlar bilan baholana boshlaydi. Burunshunos olim bu suratini 99 marta qayta-qayta nashr etilgan
“Burunshunoslik” kitobi bilan birga mamlakat podshosiga sovg‘a qilib yuboradi. Buning natijasida
zoti oliylari burunshunos olimni saroy ziyofatiga taklif qiladi. Saroyga mamlakatning eng hurmatli
olimlari, balandmaqom arboblari jam bo‘lishadi. Bu olamshumul insonlar fan olamida kutilmagan
yangilik bo‘lgan ulkan burun muallifining yuksak iqtidoriga katta baho beradilar. Hatto barcha

1 Qarang: CoBerckuii MHOTOHaTCHOHATHKHH pomaH. C6.Crareit. —-M.:1985, C 182.
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oliymaqom zotlar bu burunshunos olimni uylariga, yurtlariga mehmonga chorlaydilar.

Elmakka tashrif buyurganida , tortishib qolib, dulga chiqgadi va u Chok-Form ostidagi duelda
burnidan ayriladi.

U noiloj abgor bir ahvolda otasining oldiga qaytishga majbur bo‘ladi va unga hayotning
qizig‘i qolmaganini aytadi. Otasi unga bu hali burunshunoslikning ilk sinovi ekanligi, ammo
Kuryurestning burniga tegishib katta xato qilganligini, bu unga xatto shon-shuhrat olib kelishini
tushuntiradi. Va shunday deydi:

— Belli Berdda endi hech kim burunsizlik bilan uning oldida maqtanolmaydi. Mana yuz
tutgan fojia qaerda bolam'.

Yozuvchi jamiyatdagi soxtakorlik, riyokorlik, hech nimaga yarogsiz kashfiyotlar,
balandparvozlik singari illatlarni fosh qilish bilan taraqqiyotga to‘sqinlik giladigan yangiliklarni
keskin tanqid qiladi. Xuddi shu hol Antuan de Sent Ekzperining “Kichkina shahzoda” asaridagi
bodringdan quyosh nuri olish, uyni tomidan boshlab qurish kabi bema’ni kashfiyot yaratish bilan
shug‘ullanadigan olimlarni esga soladi.

Yozuvchi burunshunosning barcha xatti-harakatlari na jamiyat, na xalq, na ilm-fan uchun
zarracha naf keltirmasligi bilan bir qatorda jamiyatning yuqori tabaqasidagilar asl mohiyat qolib,
bachkanabozlik bilan mashg‘ul ekanliklarini bir vogea misolida ko‘rsatib bergan.

Edgar Allan Poning ushbu hikoyasi bevosita V.Gogolning sehrli realizm uslubida yozilgan
mashhur “Burun” hikoyasini ham eslatadi. Aytish mumkinki, milliy nasrimizda jahon adabiyotining
nodir asarlariga hamohang hikoyalar ham mavjud. Shodiqul Hamroning “Suratdagi ayol™
hikoyasida ijarachi yigit xonadan bir sarg‘ayib ketgan surat topib oladi. Suratdagi kishilar orasida
go‘zal qiz ham bo‘lib, unda odamni o‘ziga tortadigan qandaydir tushuntirib bo‘lmas sehrli,
g‘ayritabily kuch bor edi. Yigit nimagadir bu suratni tez-tez qo‘liga olib, qizning husni jamoliga
tikilib qolaveradi. Vaqt o‘tishi bilan yigit bu qizga o‘zi sezmagan holda bog‘lanib qoladi, uni
ko‘rish istagi bezovta qila boshlaydi. Bu istak uning butun miyasi, ong-shuurini qamrab oladi.
Yigitning bir o°zi yashaydigan xonadon. U tasodifan orqasidan kimdir borligini, uning hayajon
ichida nafas olayotganligini sezib qoladi, ammo ortiga o‘girilishga jur’at gila olmaydi. Bu vogea
bir necha marta takrorlanadi.

Yigit qorong‘u tunlarning birida u yana orqa tomonida ayolning nafas olayotganligini sezadi.
Ayol yigitga e’tibor bermay, ko‘chaga chiqib ketdi. Ayol tor, jin ko‘chalar tez-tez yurib borar,
yigit esa uning qadam tashlashlaridan hayratga tushar edi. Bois, ayol bu yo‘llardan oldin ham
yuriganday ildamlar edi. Ular yurib-yurib marhuma kampirning darvozasi qarshisida chiqadi
va yigitga yuzlanib tikilgancha deydi: “Buning ham burni bor ekan. Mening erimning esa burni
yo‘q...” [4]

O‘tasirli-g‘aroyib bu hikoyada reallik va xayolot aralashib ketgan, vogea xuddi gallyusinatsiyaga
o‘xshab ketadi. Hikoyani o‘qigan kitobxonda suratdagi ayol aslida kim bo‘lgan, gachon vafot
etgan, ruhi nega bezovta, suratdagi erkakning nega burni yo‘q? kabi ko‘plab savollar tug‘iladi.
Yozuvchining maqgsadi, asarning g‘oyasi, muallif ifodalamoqchi bo‘lgan fikrning zamirida nima
yashiringanligini tushunish kitobxondan ancha ziyraklikni talab qilishi tabiiy. Shuning uchun
muallif hikoyada davomida biror bir vogeani izohlamaydi, hech narsaga ishora gilmaydi.

Xulosa qilib aytganda, mustaqillik davri hikoyachiligida g‘arbu sharq an’analarining badiiy
sintezi kuchayib borayotganligi milliy nasrimizning o°ziga xoslik kasb etayotganligidan dalolat
beradi.
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THEORETICAL ASPECTS OF STUDYING TERMINOLOGICAL VOCABULARY
OF THE ENGLISH LANGUAGE

Dalieva Madina Khabibullaevna,
PhD, Head of the English Methodology Department
Uzbekistan State World Languages University

ABSTRACT

The article describes issues based on analyzing theoretical aspects of studying terminological
vocabulary of the English language. Analysis of specialized term systems in a comparative aspect
makes it possible to identify the uniqueness of the special vocabulary of one language against the
background of other linguistic pictures of the world, as well as to establish general linguistic trends
in term formation.

Keywords: vocabulary, term, terminology, theoretical analysis, lexicographical means, text.

The steady development of science and the constant growth of international business and
scientific relations are making significant changes in the linguistic and conceptual picture of the
world, which expands the boundaries of industry terminologies and expands their vocabulary. The
formation of new and clarification of existing terms requires their systematization and inventory,
which predetermines the study of this layer of vocabulary in a multidimensional dimension.

In comparative linguistics, the study of terminology occurs in two directions: theoretical and
practical. For the theoretical analysis of diverse terminology systems, the main attention is focused
on determining similar and different in the theoretical foundations of the formation of comparable
terminologies. The results of a comprehensive analysis of industry terminology in a comparative
aspect serve as the basis for the standardization and unification of terminology systems, for the
creation of modern industry terminological dictionaries, for the development of scientifically based
methods of teaching foreign languages and optimizing the teaching of professional vocabulary,
which is the object of scientific research by practical researchers. An analysis of scientific research
into industrial terminology systems confirms that the focus of researchers is on the terms of
different scientific branches.

Researchers consider the features of the formation and functioning of the terminology of
economics, primarily on the material of the English language V. L. Ishchenko, 1999) and in its
individual subsystems, in particular in the terminology system of marketing (A. I. Gutiryak, 1999),
financial and economic relationships (A. M. Lotka, 2000), venture financing (L. V. Ivina, 2001),
market financing (Iz. By. Kudelko, 2003), etc.

Certain aspects of the terminological vocabulary of landscape design are covered in the works
of B.P. Samoilovich (terms of landscape architecture), 1.S. Skorikova (Structural and semantic
features of the sublanguage of landscape design) and in English J. Blake, G.D. Brown (terms of
landscape design).

Linguists in their research highlight the features of legal vocabulary from the point of view
of the political and legal aspect (M.G. Gamzatov, 2001), cognitive features when translating a
legal text (S.V. Vlasenko, 2005), problems that arise when translating legal terminology ( O.S.
Kononov, 2002).

In the study of terminological vocabulary, the main attention is focused on the definition of the
term. Both in domestic and foreign linguistics, theoretical developments in the field of terminology
were usually preceded by dozens of lexicographical industry works. The intensive development
of various fields of activity requires active processing of terminology by lexicographical means,
which leads to a change in the understanding of the term and determines the formulation of new
(sometimes strict) requirements for it. Linguists define two main features of the term. Firstly, it
is closely related to a certain scientific or technical field: the same word in different industries
can receive different meanings (for example, a course in the transport industry, banking, politics,
education, medicine). Secondly, the content of the term is revealed through a precise, logical
definition [1]. T.L. Kandelaki notes that in the definition of a term, the relationship between the
term and the concept comes to the fore, since any science is a clear system of interrelated concepts,
the identification of which occurs on the basis of a scientific generalization of essential (basic)
features [2].
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The Vienna School of Terminology offers the following stages of term analysis:

- onomasiological perspective (the concept is related to the emergence of the term as such in
the nomination process)

- definition of concepts (any concept becomes part of a certain conceptual system);

- each term is provided with a definition;

- a certain concept is “attributed” to the term;

- synchronous study of terms and concepts.

It becomes obvious that exploring only lexicographic, discrete sources of terms is clearly not
enough.

Also V.V. Vinogradov noted: “There are two sides, two points of view in the creation and
definition of a term: structural-linguistic and conceptual, semantic, determined by the development
of the system of concepts of a particular science, a particular production, or craft. Both of these sides
are interconnected and at the same time determined by history, cultural and historical tradition.”
The conceptual side of the term system reflects the relationships that exist between terms within a
given field.

It is especially important to pay attention to this level when conducting a comparative study of
terminology in different languages. In terminology dictionaries, attention is often paid only to the
language level, which leads to errors in translation.
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THE PLACE OF THE TERM IN THE LANGUAGE SYSTEM

Dalieva Madina Khabibullaevna,
PhD, Head of the English Methodology Department
Uzbekistan State World Languages University

ABSTRACT

The article deals with the studying the place of the term in the language system. We have
defined the characteristics of a terminological unit in the most general form and made a distinction
between terms and other types of special vocabulary, it is necessary to consider the relationship
between the concept of “terminology” especially since there are different views of researchers on
this matter.

Keywords: term, language system, terminology, lexical-semantic transformations, lexical units.

Terminology and terminological system: it is necessary to dwell on the relationship between
terminology and general literary vocabulary. Some authors believe that the distinctive features of
terminological units (independence of context, lack of emotional-expressive qualities, unambiguity,
etc.) allow us to consider terminology as a special subsystem of the literary language and note the
existence in the language of a binary opposition “term - not a term.” Accordingly, terminology is
contrasted with general literary vocabulary, and the terms themselves, as special units that differ
from ordinary words, are placed in closed systems - terminological fields of certain branches of
knowledge. The degree of terminology of lexical units: not any lexical units can act as terms, but
only those that have certain characteristics (unambiguous, lacking expression, etc.). Some authors
try to derive a “terminology threshold” that is established statistically. According to the degree of
terminology, terms and terminoids are traditionally distinguished; the latter include lexical units
that either have not yet become terms or do not meet the requirements for terms. V.A. Tatarinov
defines terminoids as term-like special lexical units with an unclear status. Along with this, the
scientist proposes to distinguish between terminonyms, that is, proper names used in a special text
that perform terminological functions or even are term-forming lexical units.

Separately, we should consider the problem of professionalism, the status of which in terminology
is still not clearly defined. Thus, some researchers consider terms to be variant units of generally
accepted terms or colloquial terms and include them in terminology, others consider it necessary
to remove professionalisms from the terminological system and designate them as disparate, not
united into a single closed system or among themselves units, which, as a rule, are characteristic
some picturesqueness and imagery.

S.P. Khizhnyak identifies professionalisms as a separate type of special vocabulary and
makes a distinction between terms and professionalisms mainly based on functional and stylistic
characteristics. The main difference between professionalisms is the limited scope of their use,
which comes down to the oral speech of specialists in an informal setting. The use of reduced
determinologized vocabulary is closely related to colloquial speech and is characterized by the
presence of emotional connotations and expressive connotations in the vocabulary of this type.

The approach of R.Yu. Kobrin is closer to us and B.N. Golovin, who propose to consider
terminology in the system of a common literary language, since often the same lexical units
can simultaneously act as both terms and common words. In addition, both of them are equally
susceptible to various lexical-semantic transformations, namely: they use the same word-formation
models, they tend, however, to varying degrees of intensity, to polysemy, homonymy, etc.

The tendency to strictly separate a term from other linguistic units and to identify special closed
systems in which terms operate was also reflected in the correlation of the concepts of “terminology”
and “terminosystem”. Terminology is often understood as “a set of words and phrases denoting
special scientific and technical concepts and serving for communication in a given field,” and a
terminological system is “an ordered set of terms with fixed relationships between them,” that is,
codified and unified terminology.

V.M.Leichik supports the distinction between terminology and terminological systems. He
notes that sets of terms can be formed spontanecously or consciously. It is proposed to call a
spontaneously formed set of terms terminology, and a consciously formed one - a terminological
system. The basis of a terminological system is a system of concepts or a logical diagram designed
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and implemented in symbolic form. In the center of this scheme is the core - the main concept; other
concepts diverge from it, denoting types, characteristics, functions, processes and related objects.
Between different types of concepts there are generic, functional, attributive and other types of
logical connections. However, such a logical scheme is not yet a terminology system. To create
a full-fledged terminological system, it is necessary to add definitions of concepts to the logical
diagram, select terms that adequately express these concepts, and organize the terminological
system in such a way that each term corresponds to one concept.

It becomes obvious that the main feature of a term system as an artificially constructed model
is its consistency and strict logical relationship between the elements of this system. Terms that do
not meet these requirements are pushed out of the term system. Thus, outside the framework of
the terminological system (that is, outside the field of view of terminology) there remains a large
volume of terms that exist and successfully function in real scientific communication, but will not
be covered by linguistic analysis.
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THE ORGANIZATION AND IMPORTANCE OF ENGLISH-SPEAKING CLUB
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Annotation: This article is about speaking club of English, how it can organized, preparation
process, value of a speaking club in student’s learning process, why so important to be in a club
and other references. An English Club provides a casual environment for language learners to
use English. While it is important to practice language skills in the classroom, it does not always
mirror real-life situations. In the classroom, the focus is often on a specific skill or aspect (such as
grammar - future tense).

Key words: ESL, reading club, volunteers, questions, warm-up activity, suggestion box, leader,
speaking, listening, leadership, creative skills

Establishing an English Club presents an excellent opportunity to forge enduring friendships.
Having supportive friends who are also English as a Second Language (ESL) learners is crucial as
it can enhance your self-assurance. When surrounded by trusted individuals with whom you enjoy
spending time, you will feel at ease using English. Remember not to confine your circle of friends
solely to your classmates.

How can we start an English Club?

To initiate the process, it is allowed to begin by creating a sign-up form and displaying it
prominently in areas such as school lobby or on a bulletin board at a local library. Include email
address at the top of the form to allow interested individuals to reach out and share their ideas or
suggestions. Avoid taking on all the responsibilities yourself; it is important to distribute tasks
among club members. Consider seeking out a fluent English speaker who would be willing to
volunteer and attend your meetings. It is allowed find new teachers or high school students who
are willing to help without chance a sufficient number of individuals have signed up (6-10 people
is an ideal range), it is advisable to organize an introductory meeting. During this initial gathering,
members can introduce themselves and become familiar with one another. This is also an opportune
time to discuss the specific interests and preferences regarding the type of club that members are
interested in forming. Arguing any fees, as the experience can be valuable for them in their job
search. At the meeting discussion will be about what type of rules and routines the club should
have. For instance, English Clubs usually have an “English only “rule. The participants are allowed
to drink and eat during the meeting. It is possible to invite anyone to be a part of your English Club,
be it friends, family, classmates, colleagues, or individuals from other educational institutions.
Embracing a diverse range of participants from various age groups and cultural backgrounds can
make the English Club experience more enjoyable and enriching for everyone involved.

Where should we hold our English Club?

A convenient option for hosting an English Club is utilizing a spare classroom at an English
school. This already available space can serve as a suitable venue for conducting Club activities
and meetings. To create a more social and less academic atmosphere, it might be beneficial to
move the English Club out of the classroom setting. Instead, consider organizing the club in a
more informal setting such as a personal home. To ensure flexibility and variety, it is advisable to
find multiple individuals who are willing to host the club meetings. This approach can help foster
a welcoming and comfortable environment for all members. A cafe or restaurant can be a suitable
alternative location for hosting your English Club. However, it is important to note that hosting the
club in such a setting may involve some expenses. The instructor may need to negotiate with the
manager to reserve a small room during off-peak hours to minimize disruption to other customers.
In return, you may be expected to make purchases, such as beverages, and provide a gratuity to the
server, depending on the customs of your country. It may be challenging to incorporate elements
like movies, music, or other forms of listening practice in this type of environment. Nevertheless,
a cafe or restaurant can be a viable option for a small-sized conversation club with fewer than
six participants. Hosting an English Club outdoors can be a fantastic option, particularly during
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warmer months, but this may vary depending on the country and climate. It is advisable to select a
location that provides shelter in the event of rain or adverse weather conditions. This way, the Club
can still meet, ensuring the comfort and convenience of all participants.

What can we do in our English Club?

Conversation club meetings tend to have a relaxed and spontaneous nature, usually necessitating
minimal planning. One approach is to have participants write down topics they would like to debate
or engage in discussions about popular culture and current events. Another engaging activity is
to bring in a newspaper article, where everyone can read it together and subsequently discuss its
contents. Additionally, English Clubs may take the form of reading clubs, wherein participants
independently read the same book prior to the group meeting. These approaches contribute to
fostering dynamic and interactive discussions within the English Club setting Indeed, many English
Clubs are designed to cater to individuals seeking improvement across all language skills. If this
is the type of club you wish to create, it can be beneficial to structure meetings around specific
themes or skills. To ensure participation, each club member can choose from a list of available
dates. While you can suggest topic ideas, it is also a good idea to encourage members to propose
their own ideas. In your scheduling, always provide an option for members to bring in their own
topic (e.g., leaving a blank space for “OTHER” on the theme/skill schedule).

It is essential to assign a leader for each meeting who will oversee the warm-up activity, set the
focus for the session, and organize members into groups or pairs as needed. This approach allows
every member of the club to have an opportunity to showcase their leadership and creativity.
However, it is important to note that even for individuals who may be extremely shy and unwilling
to take on a leadership role, you can still allow them to join the club. They may gain confidence
over time and become willing to assume a leadership position in subsequent sessions. The goal is
to create an inclusive and supportive environment that promotes growth and development for all
club members.
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